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general guerles about

authorship of filme, about art and

ne ways in which the world

JerﬂLnF and reconstructead
= :__'Ill',] t & Tl B, &
theoretical eadge,
ut the movies, centred Bunual .

What I have writt eems; 18 a book about Bunuel,

reaching out into poll '8, psBychology, religion, history.

I don't mean to apologise for this. I haven't written the
book I planned; but I have written the book I wanted to
write. And I don't think I have sold the cinema short.

The queries mentioned above do surface here, as they would







any talented moviemaker,
But they are no longer
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Jrson We

a way that

lg impprtant to

those
the movies

language

what he getn

pear } creaplng here towards a distinetion

Tormand content, and towarde an insistence on

say This is the last thing I want.

8 films is not something that ex
film form; and their form in any case
content. We may as well lay this bogey

right away: form and content are not separable in any work
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ma do engage questions which

nterest in the medium. They

sometimes lnsulting way,

and madness and despair

iviligation's favourtie discontents.

fhat think (they don'"t even tell us
but they cry out to be answered,

longed, made to talk. They are

reument, and I have trlied To glve them

is not a movie book. I don'"t mean

g something better; something weightie

ag if writing about large human gquestions were more

important (or more human) than writing about the clnema.

What's important is to get things right, however large
small they look. I guess it's your father under
that oak, isn't it7" HNabokov's Van Veen gays to Ada,

"No," she says, ¥ it's an elm." his is a book about







might have
confine 1ts

A book about

avan more

I don'"t mean he
or admiration, or that he d
the elegance and purity of an intellectual

for example,

the ocinema,

movies, None of these propositions
all of them are simplifications
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g a mask He d 1"t like interviews, he tells

a friend, because he dc t have a personality. The

iriend, who on this occasion i interviewer

El s

Mexlican writer Elena Poniatowska, gape:s ittle, unsure
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at a distan He does not geek
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accumulat ] tograpns and aAppeaATances
f movie that cannot be evoked

Lschlevous, niable grin, crooked
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behind his glasses fery
impeccalPle manners.

old.

In splte of his current citizenship and resi

Bunuel 1s not really a Mexlican. He remains

his adopted country, as most foreigners do in







lifatima. Spanish

with a
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igtent, elogquent d

by matiwxem glifted :
tend to mystery rather

raordinary sk

Lop ext

penetrating

t0 pOEBEESS it always

arrived, or been born,

uevil

not a Mexican, what is he? A Spaniard?
mixtak unmistakable ways: marked by
childhood, a Jesuit education, years as a student
extraordinarily lively Madrid, the heart of a tremendous
explosion of culture and learning. How tremendous is now
because Franco's rebellion broke and

scattered i1te proponents to exile

eEnerglies,
kinship with

moral and intellectual

and death. Buriuel"s
g0 obvious ag to have become & clicha.

Goya and Qeuvedo is=
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nation, ] k - country,
ATAEOT,

and Lorca was an

31's films, phyeically, are less Spanish
ey are always somewhere, a particular place
the camera, in Spain, in France, in Mexico.
look as if they were nowhare. There ara
to eatech

in La Ilugion Viaja

facade and the whix bo*sun*s whigtle
fried bananas,; eavokes a thoroughly 1dentifiable
hAH-h-.n.'L
ordinari¥y Buruel's world 1s drained of lesal
individual, almost nothing is local.
;uanajuato made by the newly marrlied couple 1n
t really an exception, because these people Ar

there, photographing their own versions of the

pogtca ; which are found so obscene in Le Fantome de la

liberte: Guanajuato's answer to the Arc de Traomphe and the

-

sacre-Coaur. This 18 not Bunuel's Mexlico, or hisg Paris.,
He iz not a tourist, but he is not at home sither
1 Spaln. He 1s the flansur

Walter Benjamin, a modern wandereg. He sees what wanderers

Sed.







rapective ig most clearly confessed in a8

Bunuel save he arrived at through walking

4l

then see two or three partieularly anonymous-

Mexico Clty. The soundtrack burbles on
he secret miseries of the modern cilty,
rivly banal, were it not
Mexlican shots; and for what Bunuel

city where he

0lvidados has

ies and hovels kety gtructures that
the wolfl to blow them downg of
and
o

ambitious modern builldings

is permanently being
in a sense far less
than Eliot's, and this film, which seems a little
in other ways (s8low motion for dream sequences,
significant music : sgively apprpriate moments, "artistic®

elaboration of magry) is extraordinarily

.emporary in thi: T ) The £ half-finished buildings

geen in Los Olvidados are finished now; they are even old.

Fut their descendants are going up everywhere,







ny day in i i « to turn
aghlonable street, and find you
lvidados, complete with ragged

that this
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reinfureeex underscores the point, started
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leseripte® shots I mentloned a moment ago.

he Mexico City which appears more often than
Bunuel"s work more often than any other
11, perhaps. & world of dull, spacious,

.| . fraag — e s T o
modern BEtregeTts. ¥l 1

ilm after film, in
are unimportant for the narrative or the mood
for Eumumt¥Ex the establishment of Bunuel's
place, we are offered these anonymous
intersections. They are obviously urkan
and obviously moder according to the forties and fifties

ldea of the modestly modern but they are otherwise

entirely without interest, architectural or otherwise.

I'nese streets are nowhere, nameless, faceless. Eut thay

are  nowhere not because they could be anywhere, but because

they are everywhere. Their very facelessne ects their
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T acqualntance with thls career began in a

i1 Cambridge; England, one damp fenland evening 1in X%







All this mattered

I was writing a

ieal of Bergman and
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sound trac And I remember my
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th & Bcene in which a dog appears
the axle of
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TeR 'rom this variant of a

18 there with the beneficiary

15 called Canelo), another cart
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ta cover a fear of feeling, and caused a
damage ag well Yet the most memorabls

of Viridiana was t its imagery ite argument, but
reckless intelligen behind it, its
don't mean the work
disturbance, although Bunuel's

thoge. Conolly recounts

or was closed by the police
‘rance had smashed up the
ing; Viridiana itself has been

ace, and has only recently baen
I mean the film chiefly wants to
to send us home rattled and uncomfortable

the darkest of dramas or documentaries

arned or saddened; we are

1l himself has said more than once that his films
are designed to show us that we don't live in the hest
of worlds, They certainly do that, but the formulation
ia not strong enough, or flexible enough. It suggests for
one thing that those of us who know we don't live in the
peget of worlds have nothing to learn from Bunuel, which is
not true. It also implies that those who think we do live

in such & world can be persuaded to think otherwise by

a ¥¥¥87 which i= unlikely. Bunuel's filme display a world

which must be changed, whiech is intolerable. But they offer







changed, indeed
The¥ have all the

wit he misses, and

maddeninge contradiction,

wrestling with

padrid, a

ibar whether
for me was
and I did

Then I forgot about the sncountear,

of the doctor and Madrid whenever
my thoughts turned to Spalin.
certainly ceased to believe in my own old
innocence All thie weary sophistication vanished when I

saw Le Fantome de la liberte. Right at the beginning of the

3

film a group of Spanish prisoners ie led out te be shot by

Napoleon's soldiers. They include Bunuel himself (as a monk),

L=

51lberman, Bunuel's producer, and the poet Jose

Bergamin, an old friend of Bunuel‘'s. Thay also inelude,
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ze the idea of evil,

vary

Sade for Bunuel

represents

pathology; a refusal

sade 1
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perfect

and the

death of

wWhomay
crueltli

goupling a
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of a world which will not ba Judged.

argued that Hade must believe in the God

cutrages. But 1t i=m

ug will to our falith.

feebly return

Baudelalre
return
or of erime,
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anough to

more likely that he

remarked.,

to sade

or of

vice but a form
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Fierre Louys,

leaves Sade standing;

belief toc be
characters
any minute.
remorseless
drenching
the freedom
bean plausibly
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ig afraid the rest of

Certainly he seeks to remind
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passlon, as Maurlce Blanchot
d

yuE hatred for thls

"The notion of

his me of mind that Sade,

appears in Bunuel's La Voie lactee, reciting assorted

ustine and Les 120 Journsees de Sodome.

in contemporary France
Lther crazy or lmposters, and the
to an eighteenth century

and authoritative, refutes

igion which does not
imposture and stupidity?.
yourself is only
the heads of madmen... : phantom
the wickednes N Therese, no.

' 1 "
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unto hergelf...

rod axlists,

and still
at] is the camera's
creature rather than an

body made of rd She 1ifts her head defiantly

and :J}ﬁﬁ. "Yaas, God ex] ' s8de turns and advances

nenacingly towards her and us, and the scene ends. In a
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ndress,
shown us what we now
& Been what we wWere supposed

ilosophy and a2 victim of what that

but that

the Inguisitlion,

appears elsewhere in the same film, indeed appe

.
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gpoken, did not have

juotation from Leg 120 Journ de Sodome

kaxkeiwm 1a Voie lactea, and the overt, joking allusion to

game book 1n ige d'or, Bunuel's
tireless inv f excesses

There 1 a ifference between the Sade who elaims tha

prompting of Nature's can be a erime, and the #$Bade who scours

ot it

hig mind and heart for tegtes and fantasies that will exhaust

thie Vel ICept « Nature.

ig no extravagance which

we read in la Philosophie dans le boudoir,

120 Journees does what he can to find some.

Bunuel 18 closer ne pMpsssy humanism of the Dialogue

d’un pretire et d'un moribond The dying man repents,not of

and vices, but of not having yielded often enough

Nature placed in him. He spends his last







f "glx women lovelier than the light of day".
find the arms of these women more appealing
irgumant, and becomes "one whom Nature has

bagause ne had not succe 1 in explaining
t the Fensees

Robert Bras

g8 of Sade 1n Bunuel'es

Fantome de la liberte cltes

NMArFaret NMead repeat: Mead. M,E.A.D" but appears

=

rather to be paraphrasing Sade on the relativity of customs.

jours le barbare de quelgqu'un,"™ he says, an

=

Ilmance's claim, in La Fhilosophie dans le boudeir,

vice are merely "local ideas.”™ "All is
manners and the climate we inhabit: what is
a virtue sdveral hundred leagues hence,
irtues of another hemisphere might well reverse

inte erimes in our own." Bunuel's playful

3f this thought is a world where shame is attached

eating, and whare people get together smcia]%rtn g0 to

da jour who likesz to have

clad only in a flimey vell climb into a coffin and
dead: live represenatives of his daughter's now
presumably rotting corpsexX. The duke mumbles a few

cholce phrases "Only yesterday, we played together.







Arnd -CEj.E;:i.[l:Ei'.ll':
memory here of a
who likas
ganipulates what
body, dreaming mm of
y must have had. AMONE
cter who immediately

e e
LT Ner dedcd.

thinking are virtually

L S s - o
pur appears to

with necrophilia, there
gcene
uge it does take place, B because
laughter. Bunuel 's necrophiliacs

iterested n in death and murder, but in the reverse:
deletion : th, secular resurraction. The duke

presumably loved hls daughter while she was alive, uniess

the daughter herself is a fantasy. In any case, he

love her because she 1s dead. There is thus, strictly speakling,







necrophilia

te,; oftan
T death.
t 18 also unimaginable.
least not immediately.
vidence, refutes the fact. And
id our attempts to deny

irLtner pain.

5 departure from Sade is

most insidious and haunting

marquis. The protagonist of El, exhausdéed by the

t of the infidelltlies he guite mistakenly attributes
to hlis wife, decides the subject literally.
The camera frames for us a large needle *"l'alguille
courbe chere aux heros de Bunuel®, as Jacgques Lacan gays
of thick thread, a ball of cotton wool. The man
cut thls eloguent assembly on a tray and now sets

wife's bedroom. He ties her to the bed but she







IZXEREAXXmare Al







uTwm_ Neowfork Rearemr ' Marge 491481

In the Museum of Strangeness

The Awtoblography of Surrealiam
edited b:.l Marcel Jean
Viking, 472 pp., £30.00

From Eschaniment to Hage:

The Siory of Surrealist Cinema

by Steven Kovhcs,

Falrbelgh Dickinson University Piress,
207 pp,. 511,30

Sichael YWoond

André Breton thought thai the historical
suceess of Tailure of surrealism coukd be
Judged only by its efficacy in provoking
a grave and generalired crise de con-
gelence. Undoubtedly it fafled in this
respect, bul the eriterion b odd, zince
the wvasl crise o comsciencer known as
modernity was well under way by the
lapke ol -ihe [t rseabit  mandisio
(1%24), and in any case Che surresbivis
could handly  provoke something  of
which they themselves were so plainly a
FYImpLam Yy

The warld they wizhed fo shakes had
already half crumbled, mnd ii ks because
they don't appear to have realized this
that many surrealists seem  provincial
John Berger memorably says of Ms
pritie that "'he hafed the (amilinr amd
ihe ofdinary oo much to tarm his back
on them.” The nmrealals opubd mot
turn Uheeir backs on the bourgcoiske
They were masters of imolt and inve
tive, always arraigning public men and
addresxing open letters 10 fgures of
authoriny. They wanmted the prisons
opened and the army dishanded. “"All
that is doddering, sispicious, infamous
sullving, and grotesque,'' Breton wrole
“is contained for me in that slagle
word: God.*' Paul Eloaard called Cog-
tcau & wwine and & siinking beasi, and
remarked, *‘Being careful never pre
wvenied anyons [nom being vile.""

Walter Benjamin, in an early artcle,
pointed to the clements of bluff amd
provocation i oll this, bat he alo
thought the surrealists were” the [imst
people since Bakunin to have a mdical
conception of frecdom. They perceived
the world & caught up 10 an ecsiatic
conspiracy of respectability, and acoond-
ing to Benjamin they waw rthroogh the
“unholy coupling™” of idealistic moralic
ing and fierce political praciice. There
was nothing philosophical about their
skeplicizm; it flared wp with the wende of
hl![!i'p'.ﬂl which was 5o large 4 legacy ol
the Ciread War. Like many others, of
quite dafferent ages and temperamenis,
the surrealisgs feft they had been (ed on
deception, that the very nofion of truth
wak 4 casually of the war, Erra Pound
spoke of "old men's Des' and *“dialle
sons as mever (odd im the ofd dayi."™
Yaurely U must be realized,"”” Louis
Aragon wrode, “‘that the fmoe of effor
and the face af truth cannot fail 1o have
identical featunes. ™"

There Is an element of nalfvetd in this
outrage, of oourse, particularly  in
France, where ariists had been railing
agaiinit the supposted ldeals of the bour-
sl:'tli:li:l: for ﬂﬁﬁfi i oenlury, HBual B cer-
tatn naiveté Is inseparable from the sur-
renlists” energy. “'Mothing 15 revelation-
ary except candor,'' Robert [Donos
wrole. When ithey were no longer
shocked by the hypocrisy and (atuous-
neia of their comfortable conmemporar-
fes, they were no longer surrealiss,

I"i"Lr-.mJ Jean's Aurobiograpky of Sur-
realiom lays out the brilliant literary and
painterly pedigree the movement
claimed for tmelf; Rimbaud, Lautréa-
mont, Jarry, Apollinnire, Reverdy,

Adarch 18, 1981

Chirseo are all rounded up and nicely
quisted, along with Breton®s [Hend
Joogues Vacke, & 5|.'||.d||:r-d.1|n|:|:|.' and
nihilisf who said he objected 10 being
killed m time of war and died from an
overdose of ophem in 1919, Jean traces
surreallsm malnly through the maga-
rinen where it blossomed and guarrehed
and flirted with communpism and fell—
Littdrarure, Lo Révolulion surrésiivie,
Le Surrdallnme au service de Lo révole-
riow, Miaddeire, VFV—and allows ihe
wrilers and painters 1o speak for them
SClves.

He had originally planned, bBe says,
“an snthology of writings by surresl
IsE paEinders,” b the ook gradodlly
turmssd intd “an anthological history of

4 pRpiogrmph by Man Nar from Minotaote, alifed &y Abwe? Shicg and F

doc=n’t guite come off. 1t way nod s
realismy that drove the stidenis to the
barricades in 1968, Surreallam, aloag
with many other sources, offered an -
traciive rhetaric, and we may feel, with
the sweep of hindsight, that surrealism
was above all a4 rheoric, 1L was nol ex-
mctly an aesthetics that yearned e &
politics, = Spian Sontag  shrewdly
puetied, It wai an overreaching politics
that could not leave the realm of
romance

Alld yei. There iz o good deal 1o be
i fod rhetorse ond rosnance T ihey
are all you have. Il bberty b a phan-
tom, as the title of a Bufinel film g

Bests, it |5 essempal 0 talk alsoud i, lis

refurn {0 realily may depend upon owar
lamiliarity with ihe

ided. VT The

WETY

Teramiy

Fhdi & e fird dn & rvlel @f IeAee Wivemes ufniohed by SEing Reooall, Apirieiag in
Facaimphs Ih feihoid gt gl WIergry manecerir g Shdrg ol Terioe @dfiteyd 9 Par
JSrowm JRIF fo TR0 Manolaare pebiiched mawy of he deporiand oniindy gned W e

grocgtng Wil e

pprrmplnl  Ediwremend — Brpion,

Progase, Mire, Dol Elsed, end

Ermnd, gming many odiwerr. Volwing Feo will be prubliched in June

whiiten sarrealismn,’” 8 complemend Lo
Jean's own Hirory of Surrerlisd Parar
ing, published m French in 1959 and
Enghinh in 1960, There are exis by Hre-
ton, Elard, Aragon, Soopanli, Erms,
Dexnoa, Perel, Ariand, Leans, Queneai,
Magritte, Bufieel, Dall, Duchamp,
Taara, Crevel, Picaso, Arp, Motker-
well, Leopora Carmngion, asd & fpom-
ber ol others. The lasl word 1 given (0
Bredon,. but the nexil-to-last word
belongs to the rebelling Pans studcnts
of 1968, who brought surmealism bo the
willh - of the Sorbonmpe, where they
guoded Breton and scribbled sssertions
like “*Dream is truth’® and *'Any view
of things that i not strange is false.*

The lasi phrase makes a fine echo o
Chirieo's suggestion, quated early |n the
baenk,  Ehint we should **live in the world
s if in an fmmense musewm of strange-
ness,”' but the [mplied vindication of
whil Jean calls ““imeless  surrealiam”’

wifgl |'_-||-.r”|._" Breton wrole, "B £x-
aliimg. 1 think {1 15 capable of presery
ing, Indefinitely, the ald bkuman
fanathedem." And again, prophetically
enoagh: 'l would be wrong {or man to
allow Mimsell 1o be intimidated by o few
monsirous histonicad falheres: he & shll
free to bediewve in his freedom."™”

There |8 a ceriain neglipence, even
calloumness, in soch remarka (*‘a few
monsirois hoioncal  fmlures™), bul
ibere & also a fine fidelity to a battered
belief. Breton saw the imaginafion as
the only index of possibility; wanied the
“already thought' ¢0 make way for the
“thinkable'"; waged pitiless war on the
shabby reality he found all too many of
his coniemporarics setiling for. He
couald be vague and superstitious on this
subject, bur i is wsually clear that he
wanis more ceality, not less, or cven &
different ome. “The midmirable thing
aboui the funiastic,”™ he smwd, *is that it

it mo |I:I1I|_.|:tr [antastic: there is only the
real.,” The fantastic 4 nol an escape
from the world, It i a promise, a him
of what a larger, kess constricting workd
might be like, since a Lfe that can be
imaginsd ¢afl also be desired. I is In
this sense thal we should undersiand the
sirrealists® insistence on dreams  and
MElomatic wriling, therr guesi for the
marvelogis @6 ife,  thedr
canomEation of chance and love, N o
Peni-firF e ACRely  pouwr  champer . o
wir” a umid vodoe says in Rimbaud’s
Une Salrom en enfer. The
thought they had the sacreta,

They didn't. Bus

everyday

varrealats

iurrealm was fol

only & program, i was abio a set of
practicss, notabiy 8 (und of darptve
techniques  like collage or  willed
hallusaaiioa Max Emsi spoke of
."r-!.::l; msperation,” and al's notaon
of crithkeal paranoia meant  [rankly
reRding ithe world in the lkghi of anm
ahusston “imnpbly transiemng he
world of the deliriom on to the plane of
reality.” When Picawn, in Seae
Barheér, painiis @ worman's bead a5 8 pai
of vertical jaws mounbed s sori of
afiivel o much maiier whethe
we call the resilt o plece o irremlinm
o 1K Picanso slations  with
EovEmeenl Were CaIua nd Breton e
tared him a buontmg in the peighbor
100 1 THETT e I ih | i
1 house-party H ca 1
thiy painting. aa in others of the same
period amnd evem vome time Later, @
creafuie of tht mund ha ded ihe
fcil ahape afd spaces of cubism
baual righis (o mental realifhes wa

) :I-.Il'll'-:.: I_.ll-.;._. gl uiTealisl pracisoe
TAMABE s Meghimaie WETE panied

OF PO OT | ned or wrinicn aboal as

they had the W ohjecti of land
wapes. Some wvery thin painting re-
salied, and some vacwows poctry. Hul
ke pesctiot Alag gave Wi MEAD, Ehissd,
Bufinel, Magritte., Mo ihe striking thing
abouit the work of thewe men i Gol (1S
EREENE INTD sOTne Hembm Of Fhee arbitrary
and rmagical bud on the contrary s oon
stani, emballls] engagpoment willl thlngs

i ey are. s parisit of

gn intricale
humnan truih, Respecting Breton's dream
nf Tresdom, they managed 1o
ity bead. I s because freedom finally i
imposcible that it i imdispeniable o
dream of 16 "“Sarrealim.” Bufivel iold
Carlos Fuenies,

siang it om

“maught me that man |
never frec yel for whal he can
never be "' This urikes me sz rather Loo
abaoduate in it abandonment of
buil Bafivel, to paraphrase John Beérger

hates capiivity too much to think of Lis

fighis

lape,

i anywhere elie,

[I is troe thai the cinema offers par

ticularly obvious hindrances o im

aginative freedom. The surrealists lalked
a lot about Mim. sdmired Dy, Calipaed
and early serinls like Fonfomar and Les
Fampires, and bexl (B COMPErson e
tween movies and dreams 10 death. Bul
the produciion of a dream, however
complex and ancieni {3 cauies Of OON
tent, is a simple affair one goes 10
sleep, A (iim  takes fme,
calculation, technique, and the sur
realists, with the exception of Buofiuel,
only played at cinema, wroic scripts and
eriticism, and liked the doea, The cinema
for them, as Steven Kovics wriles, was
“‘an exquisite toy and nothing more.”

Kovics's From Enchoniment fo Rage
1% not & sophisticaied book (*'Dal's fix
ation on the womb i o rather o
nounced  ope.'"  “"Being

mOoney,

g0 clode 1o
death, members of the Dada-Surrealisl
circle had 10 indulge in black humor as
a safely valve'), bult it s substantil

4]
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and it is historical, does nol go queiting
for limeless surreallim. Kovals ghves an
account of the surrealists’ amitudes 1o
film; examines Hobert Desnon’s scemar-
fos and eritichm; writes a1 some length
abouil  Pleabia®s and Hené Clafr's
Ermirache;  clogely studies Man Eay's
{our [ilma; discustes Artmod®s scripis
anid  pronouncements: and  looks @i
Bufipel's and Dali®s U Chies ondaloy
Al LA e o i detaill

I Bns Become customary o atinbute
the excellences of these last two (flms 1o
Bufiucl, and the Mulled fokes to Dali
Koviics bravely trics 1o set the record
siraight, raither schempilcally erediting
Matr and image to Dall and
and morality o Bufuel, In
Kovics himsell comes
only twio thangs o 5¢ sand abow! thos
collaboration: Dall and Bufiuel
chose friends a1 the 1ime of wnting. each
eagerly mecepting ihe oiher's sugges
choed, mnd many ol the images in the
fikms (donkeyy, anis, orchesiras, priests,
paintings) can be seen (o belong o the
reperioire of both: snd Bufiuel direched
Le filims, convened whatever theme waa

FIrdliire
Incl, as
0 b, Lhere are

WiETE

In the scripls inlo movies

¥
L Age a’or was firsi shown a1 Stdio
18 In Paris, In 1930, i shared ihe bdbl
with a shorf comedy and an ansmated
carioon, and iwas described as a flim
perlent merrdatiste. & sorreabist ke
But it was also & film which spoke -
renlisd, &5 one spenks French o pubber
wocky, and members of the Anil
Semiftic League and the League of
Patnots dida"i like 4 sivie
barded thée screen,
nitere, and wrecked an
sirealist paintingy In the fover of the
cinemia. Showings of the film were then
suapended by the police because b
Uegunped disorder.*”

The film has snce become  standanrd
fare tn Im ooareed, 81 (lm clubs med
feativals, but was vhowhn commercally
for the Oirdf Hme last vear. The Public
Theater in New York scresnsd o Band
somely restored prini, along with a
scratchier, faimer copy of U'm Chien an
e i i the program  had
streiched for lall an hour, it could have
included the f[ilm Buofosel made wo
veirs a@lver LoAdpe J'or: Lag Hurdes,
called Land withour Bread in English, a
benk docomeniary aboul & barren andd
backward Spanish community, I
also the last film Bufiuel was 1o dired
uniil he foumnd a4 hadme 15 Menco some
fourteen  years laken togelhers
the three filmi give u Bufuel's pecture

They boun

urmashad fur

exhibition of

EOmE

e

WA

larer

of eawilizarion oS semething Hke the for
e of Tamaluy, an arrangement which
separnfes us, by a few iches or o fow
mriles, but irremedinbly, from everyibhing
wie eed

Brifivied savd Laper that be hod excluded
Yall logical azs
i (L
RATTRIIVE SEOLC

Hall nErTAlve SEnke,
cuation™ [rom O Cher amdaion
the film in faci affocks
guite sysiematically and replaces logical
association with chaing of almost toh
legible meiaphors. 1t begina quistly, hike
o fairy tale with the pace of a reallstic
novel. A tithe card says, ""Once upodn o
time,"* and o burly fellow, who happens
o be Bufiuel, appears in his shirtsleeves,
smoking, sharpening a rror, testing i
agninsi his thumbnall. He steps oul onto
i balcony and tkkes a look &b the moon
We see 0 youtg woman's face in cloge
up, A& hand holds her befi eve open,
while another hand spproaches the eyve
with a razor, A cloud passes acrom the
moon, as though shicing through i1 In &
very large close-up, the razor cuts mto
an eye, which leaks matter immediately

: s e

A mew
later.""

Feople siill gasp when this scene s
shown. There 1 po woy of reducing the
ilkmacy of E vislence. The It
the sEme YOUME WOMED AppPeaTs
after in the fikn, kBoth eyes happily in
tmcE. and the fmct that the slkeed eve. on
inspection, can be seen (o be that of an

bde curd says, “"Eight yean

{mct

LRI

animal—al  one of  ihe dead
donkeys, |
draped over two grand plapno
s consoding Ay we might hope
gasp any more, but [ do have 1o sit tighi

in the reminding

8.0 ]

inke it which lmisr BDBERT

e Ol
I dant
cinemnn, coergetically

misell that the cve betng sliced is mos

the woman's. thai it & nedther human
nod mlive

Much nponreme har been  wrillen
aboul the eye, but il 18 clear tha

however Bubeel and Dali armived at the
mage, thérg U nothing pocidenial abonst

r AR e = e —

| T . ——— - -
s place 1w the Nim. 1 assanlis the very

organ we ane viewing with, blinds uy by

proxy, and our physical disgust 18 com

by an obicuare dense (hat fome

ugly justice has been done, that
whiai Ihe cmsual
narrative adds 1o the effect. We didn®
hink he was "'I"l"r“"||'!" e roeor rar
that, and the cards
storyteller who jusi doein'i know whiid

sont Gl

we v gol

wg deserve

sugResi an 1diotis

iv in ks enle. Im later films, 1 showld
pid, Bufeel rarely finds actusl violenoe
necesiary. He pets gute emiving re

sulis by the equivalent of simply shi

ing the rmzor in the vicniy al the cve

Lar owin [ears &0 Lhe rest

Am‘. ko Ehe ilm contiivibes, comsiantly
sElting up narmative movemenis only o
knock them down. The woman leaves a
room and finds hersell in exacily the
same ploce, Later in the film she leaves
e same room through the same Jdoor
and fesds hersell on a Beach. A man 1§
shid Indoors, and the scene changed
around him, a1 in Buster Kealon's

|
}.[-’r- S ;

the nme he hats the
meRdow. Memmwhale

Sveriock Jr. By
ground he B in a

e title cards, al miervals, comtbne
their  placid, crazy commentary:
“"Toward three in the momming": **Six-
tetm years befone | 'In the spring.”

Om the other hand, the film cannot

neskil [ne coberence of s imagery and
with comuc helplessness
ARsOCialions themselves
Ants crawling th a hand make way for &

EiviEs i, o the

which sugges

ol & wWor wWhseh e

chie-up 15 armpit
turn v fallowed &

urchan’s

A Cchose-up of 4 s23
hich dissolves (o a head

ween from dir shbove

Lager the hals

Irom @ WOMmAaNn'§ armpit appe

Sdlh

AR o B man s (ace. BEven mofe

And death (oF perliags
damage)

el "
el 10§

Ere cofidsteslly con-

A man
b atner

iravesiy of Trision

widlche: & girl ged run over and
He chasss ihe woman

panncky with hisf

with him 151
bed, and as he

room and
fondles heer
hia sves roll

blood

trickbes froem 1he corner of kis mouth,

w0 O
LR

hecasts kis Bead iilis back

VET

iipy, showing thsr whiles, and

Thers ks a amikar image 10 L Age o ar,
where the lover, blood all over his face
mtters rabully, “Afom Smoir. oA

FicIF

il | OFFCOEF, MO aROnF

STLANE T
amour."" In 19680 Bufivel added a sosnd
itick 1o Us Chien anddaiow which alier
and & sphemdic
old tmpgo and emphaizes this elfect. Al
limes the couple chasing round the (-

nates between Wagner

nitare actoally appears (0 be dancing o
the miasie
Bui in the end, in spite of its assaills
narfative and time and space, the
film does hove & story. It is the story of
coumless other Dikma,
d'or. A meet,
meel again, the woman goes off with

L1y !

including L Age

couple are separaied,

another eman, L'Age oor, like ihe
carlber work, has pleaty of  FABGOM
events and narrative disturbance. A

fnrge cow sits on o bed and B casually

e New Yok Kevlewm



shoed gwiy 88 i 1 were & dog; 3 well-
dressad man walls thooght fully down a
streel, kicking a violin ms be goes. A
minister commits suicide and falls wp-
wird out of his shoes (0 lie on the oeil-
ing. And again there is the wonderfully
disconnected use of thile cards, A card
saye, "'Sometimes on Sumdav.'” for ex.
ampde, and the following shot shows a
whobe side of a strect heing blown up.
Another card annoencess the Tounding of
imperial Home (in 1930, on & rocky
idland}, mnd we see shots of 51, Peer's,
A Vaiicen balcony, and what purporis 1o
be & Fremch wamdow in the same
building with a note suck to i “['ve
spoken to the landlond; he's letting us
have the lease on very favomble
[ gy |

Eul the narrative [line here, finally, is
sronger than in U's Chlen andalon; the
same stiory move firmly todd. Two lovers
inlerTupd the founding of Home with
their squeals of plaaswe as they grovel
together in the mud, and are separated
Sex Hterally has to be stopped so that
soctal Hfe can stard. 1t B as If Basier
Keaton, who Bufivel opce mnid could
grve lewsoms to reality, had decided to
mike a Nlm of Civllization aad s
&nscoalenis. Later in the film, when the
couple get together again, they are
disturbed by a concert, and the woman
goes, off with the conducior of the or
chestra, Colure strikes again, and the
fdm ai last abandons all pictense of
mandomness and conclodes with a
powerfully concentrafed et of wssocia-
tiond. The man, alone, in @ rage, ieard
up a pair of pillows and finds his hands
full of feasihers which be scems 10 have
borrowed from Braon's Madig. He
pitches wvariown objects out of &
window—a plough, a burning fir iree, &
large wooden giraffe, a live archblihop
(who peis up amd seurries away), and
more prd more Meathors. A card theén
tells usz

At the pieciie moment whedi [hewe
feathers, torn oul by hizs Terious
hands, covered the ground below
the window, a1 this momem, we
said, buol very far away, the sar-
vivory of the Chaicau de Selliny
were coming ouf, to go back 1o
Fars. ...

Sclliny, called Secligny on  another
card, 5 a misspelling of Silling, the high
castle in the Black Forest where the
orgies of Sade’s Ler 120 Journder de
Sodome mke place, Another card tells
us mofe abouat the gruesome heroes of
Sades story, and a door on o draw-
bridge opens 1o reveal the evil Doc de
Blangis, who looks exacily like the
Christ of conventional representations.
Three other rogues come out, followed
by a girl In a bloodstained gown.
Blangiz goes back. takes the girl in, and
closes the door. We hear o scream.
Blangis reappears, looking as saintly as
ever, bui mysteriously lacking his beard
and mustache, The |mage changes to
that of a wdw-covered crost decorated
with scalps, and a jolly pata dobie
brings the fitm 1o an end.

Iv i true that all this resists logical
u:pnl:f.ﬂlil:ln, mivd there s moch clum-
pinexs, both in the conception and 0 the
execution of these images. Buot  the
clustering of thooghis i eloguent
enough: rage, betrayal, sadism, Chris-
tianity, murder, sex, saintliness. This is
precisely  the world of Benfamin's
“unholy. cowpling,' the domasin of
deception  and  displacement the sur-

realists sought to explode.
The point becomes clearer ([ we recall

Muarch (9, o8}

that the fdm b fmmed by Sade ai the
end and what ssems (o be a fragment of
a documentary . about scorpions at the
beginning. The cold of the crods answers
the dry heat of the kingdom of the scor-
pions, and Bufinel apparently thought m
one poind of calling the film, from a
phrase by Marx, In the foy Waters af
Egporst Cefcwlgfion. The scorplon, we
kearn, is & fnend of darkness, and **pey
sociable.” Spde and the orplons, &S
Stendhal :I!-I;hl Bave sand, are il leasi
not hypoeriles.

TI:rr disumenlary node 15 & clue, not &
joke. Bufivel's styie i3 w0 modestly
descriptive as to be disconcening kn i
own right, guite spart (rom ARy upsels
or aggressions the images of the flms
may offer. Mosi people [l in Ris
silenices with projections of their own,
and whal 13 remarkable aboul Lhe pro-
ectacnd of the First wvicwerds of these ear-
Iy fikms i their insistence On roOmance
Cyril Connolly asked himtell why Um
Chien aadalou made such a stropg im-
presibon off hrm. Becade, be sakd, ot
“rought ool the grandeur of the con-
flict inkerent In romantic love, the truth
that the hisrt i made 1o be bfoken, and
afler o had mended, 19 be bBroken
EgEln.

It 15 hard to roconcile ths lofty Lone
with mll the knockaboul slapstick i the
movie, and |1 s even harder to e why
Hreton would call L Age o or "3 unigue
exaltation of iodal love.'" But then Dall
himsel{ said that his intention in writing
the film with Bufuel was 1o present the
pare pumsuit of love "‘amid ignoble
pairiotic and hwnandienan jdeals, and
oiber miserable mechanbams of reality, "

Bufiuel has a colder and more com-
plicated mind than Dali or Breton or
Connolly, and be [t a8 romantic only in
the scose that he thinks the hoart b
made o be broken, ool in the e iha
hee thinks there b any glory in it He
subicribes, fike a pood sarrealing, to the
doctrine of all-consaming pasdon, sees
love ms *“the preat iroesistible sum-
mons, " a5 an early surrealist texi pat it
But he campot present love a3 & pure un-
worldly force in a grubby wmiverse. He
can present ithe grubby  universe all
right, mnd doss eo with relish, L'4pe
d'or seema 1o anticipate W. C. Fields in
s rampling on plethes about dogs, chil-
diren, and the mflrm. Have you Excked
owver & blind man lately? But Bofioel
docs not sec the scll 33 Innocent,
scparate {rom the world, happy of lefl
alone. His lovers sacrifice everything Lo
lowe, the man abandons o diplomats
miswion, causing untold sulferng snd
death, evoked 0 a quick serics af chods
ol desperate crowds which appear [0
have galloped out of Grilfigh's fricher
ance or Gance’s Mapoleon, and Is out-
raged when the minister calls him {0 tell
him aboul the catastrophe, *'Clesl pour
o gue luw me dérompes™" he shouts im
the funnmisst and most memorable ling in
the movie. *"You're hothering me for &
thing lke that?""

And yel thiz love is an endlessly inter-
rupded obsession. When the lovers are
not divided by soCiely, they manage o
disiract themsclves, crack itheir heads
together, fall off chairs, become (right
ened, lose the track of their passion. Ad
one point the man, consumed with
desire, suddenly becomss interesied in
the oot of a nearby siatue. He hushes
the woman with a gesture of impatience,
as il she were o child getring in his way,
and stafes (ixedly ai the swone food,
which ail this imomienl 4 Mone |.r|.1|'|r:|1: Ll
than hos love, which 18 hifn 18 MOQe n-
portant than the world.
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surrealisi quesiionnalre, sent oul &t
the end of 1929, asked, “'Bo you believe
in the victory of admirable love owver
sordid life or of sordid life over ad-
mirable loveT" Hardly a neutral gues-
tion, Most af the respondents iried to
fiddle with the terms a bii bui came
down clearly on ihe side of sdmirable
love. Bufiuel, who hod answered a series
of other guestions scrupualowsly and in
detnil, simply said, *'1 doma’t know.™ He

do=n't know who wins the batile, but
he knows whai the batile i about, and
he refuses [0 simplify il. He saw sur-
realisim as a schooling in realky raihes
than a retreal from it, and Jean Mird,
perhaps the grestest of surrenlist paimni-
ers, saw it in the same way: as the
promise of an exploration of realiny
which would inclhede the imaginary, This
was pregisely Hofoel's complaint aguins
ltalian neo-realisms i gave us generous

The End of Philosophy?

P hilosophy wnd the Mirror of Notore
by Richard Rorty,

Princeson University Press,

401 pp., $30.00; $6.95 [ paper)

Quoentin Skinner

Ever since Aristotle declared that phi
losophy 18 **the [trst and last of ithe 3dd-
ences,”" philosophers have tended 1o
fake a very cualted view of the Impor-
fance of thesr subject. They will fimd it
much harder to do so afier reading Pro-
fessor Richard Rorty's disturbing snd
brilliantly argued book,. He opens his at-
imck onm the traditdonal preiensions of
philosophers by comsidering the reasons
for their longstanding confidence. The
explanation for this confidence ks said to
liz in thetr contimiing aceepiance of ihe
sevenicenth-cemury e that a philos-
opher B someone who knows *'some-
thing alout knowing which nobody el
knows so well." This image is in turn
waid 1o owe s plansibiliiy 1o the work
of Descartes, who introdoced the key
concegd Of the minkl 83 4 speties of in-
BEE FEsE, & CONBCROUWDTNRS N kearch ol
indubitable Imowledpge aboul the exier-
nal world, He thereby noggested the cen-
iral tnsk of modern philosophy: the at-
fempt 0 determine, fy analyvrng the
copcept of ot jiself, whal forma ol
knowledge are susceplible (o being ac
gquired with certainty,

As a result, Bis successors  remdily
ame 0 s themselnss as exponenis of
the pivodal  culiuml discipling, Since
culture in the m=sembiage of cliims Lo
knowledge, and since philosophy 18 pic-
mared as the arbiter of sach claims, the
philosopher &ppears as 4 kind of "“cul-
twiral overseer'' with the job of “keeping
the other dibciplines honesi, limiting
their claims i0 what can be properly
‘groande], "

This mage of philosophly, Rocy
roundly asserts, is nod only absord bul
has aslready beem decisively overthrown
by “ihe three most imporiani philos-
ophers of ouir century—Willgensien,
Heidegger, and Dewev." As Rorty puls
fi,

These writers' have kept nlive the
suggestion that, even when we have
justified  true  bebiel aboutl every-
thing we want to know, we may
have no more than comformity 1o
the norms of the day. They have
kept alive the historicisi sense thai
this cemtury's “‘superstition’’ was
the lasi conmry's riumph of
reason, as well as the relatbving
semse (hat the lotest vocabulary,
borrowed from (he latest scientific
achievemeni, may nol express prive
ileged representations of essences,
bui be just another of the potential
infinity of vocabularies in which
the world can be described.

'\.\.“

These are Horty's heroos, and o ki
own work be i bargely content to pre
senl himelf—though  with
modesty—as a hidorian of the move-
ment fowand the "“deéconstruction’” af
philosophy which, he maintains, they
swrcoessiully initinted

The singling out and yoking together
of this improbable troika s of course
inlended as a shock tactic, bul [ pro
duces the one struciurnl weaknesy of
Rarty's book, Mo interpreiations are pul

EAOCANLYE

socinl concern, but without any sense of
the material world's m.'lg;il.' ar the rela-
thon of desire 1o the way we see the ob-
jects aroumd us.

There is thus & real sadness and a neal
defent In the current, tepdd meanings of
the words swrread, surrealisi, Freakizh,
dreamlike, whimsical, unexpecied—all
thésr connotations testify impressively
10 the complacency and oarrowness of
out scose ol reality, We are o sure of

teona of Ehoaghl Every science, be con-
tended, procesdds by siking and answer
Ing gquestions, mnl every el of queilioms
|:"||'HIII|.'|||_- leads @ back 0 [he
“glttmale  presuppoditions’ of  the
icicnce concerned, Suwch presuppositions
are nol themeeives questionsd, and can
BOf e Evested Af Ether e or (alse
they simply formink ihe frame within
“hl-_:. Ihl: EIveEn sOence "'l.\j',||u_';'.'. 1O =
comtucted Bl & given histoncnl perhod
Ihere are thus no ultimate categories of
mouEght fowr the meaaphynoan W &y

bare. [hefe are ondy shilting parsd|gmy

forward in justification of the claim that
thiese are the leading philosophers of the
age, and the fact that Berirand Russell's
name s pol mentioned leaves Rorty
open to the suspicion that he has covert-
ly defined philosophical gemins as an
ability 10 ondermupe central tradilions
of philcsophy. Moreover, even il we
comcede that the project of deconsime-

tion has ghven rise 1o the finest
phalosophical work of recent Ctimes,
there & surely one other name that

cught o appenr on Rooly's lisi—that
of R, G, Collingwoad.

1‘5&.\ carly as 1934, in Specuivm Menia,
Collingwood mocked the idea of the
philosopher as an ““international boumd-
ary commissioner," officiously mapping
out the permitted limits of the empirical
schenoes. And in his Essay on Mefgpfiys-
fes, published In 1940, be weni on o
repudiste the eniire Carlestan program
of uncovering the indubitable founds-

chinging questions, new sels of ondwers,
il inevitabdy limited by the scope of the
prevalting isaplines, [hese are precise
Iy ihe argumenis ithat Roriy's beroes
MO, &0 B |8 FWETEriSEng that he mever
meniions Collimgwood's work

As well s fIntroducing us to his
heroes, Roriy's opening chapiers con-
tain & much more sophisticated form of
inielleciual history. Eisiocy, ©
poses, may be capable of serving ms
therapy: by returning to ihe hisiorical
momenls gl which our curteml epislcm-
alogical delusiond ancée, 'we may be able
0 Hberate ourselves from thelr grasp
The main point at which Rorty employs
this straiegy is im cxaminimg what he
takes 1o be the principal delusion of
posi-Cartesion  philoiophy—the bekief
that a certain range of wheay sboul the
mind and fis powers of understanding s
concepiually indispensable. Liberation b
said to come when we recover the ques-
tigenes 10 which these wdens were originn-

IE UL

whai's what that we can focognire
devistiony Immediately, and we have
conalgned surrcabivm to the domain of
advertiilng: beds on beaches and
depdorants perched in mountaln gorgs.
It & waorth remembering that surieal
ism's original mim was exscily the op
posite: 10 enlarge and multiply reality by
an omlaught om the tired habits of
perception which allow us o belleve
thai our dally blindness is sight w

|5 "'..'llr\lh'll'.r.:'..".! AY Answers, and in conse
guence recognin: that the distinctions in-
wolved, far from mirroring the estential
nafure of things, are merely refllections
of vmrsous rlJ'II-\.'hI--; andd thoroughly -

fortinaie HnNEuisths deve binirilmibl]

Thr st

Ihe seemingly mescapabie dintmction b

wictim of Ty appromch b
weeh dalel of consoy oiemeess g el
nm the cxiermal world. As ROy Argic
i iy opeoing chapler, the drawing of
siich & distdnon wad o [odelgh Lo an
cefl Lireek philosophy thal [here was
idmply Do vocabuolary for evpresing i
and hence Do
world up in a fxa
epiniemology,

p— | . .
] o Liaa]Rf

though
A slowilar

itrategy s employed in

chapier hwee, which surveys [he cpis
temicdogical tradition that has domlnabed
Eorty fwrns

firwt 1o Locke™s contentihon that when we

philcaonhy 1ince Descanc

pomcthing, we el

el Of Lndwing
be poimting (o some rclatiomihip be
tween ourselves and the object we claim
pip ks, I theye La o Be aiy cerlabmly
phout onar bnowiedgs, 0 foflows  Ehiad
this muat be g product of the way (n

wiEE Sfrtain Ot codamE o Be ap-

prehdndad. The agggsdtlion Locke wenl

of (0 make was thal, I an sipect
presended 10 OUF  EENSER, Wr  Canmt
doobt iy exience ad we can thu
clain [ kpow I Wikl AbEOdile
ALiran

B orty I somimenl o6 Lt angi

oonlfuies explanation with

meni b= that i
makification. Locke pecdd o ihow why
we are justified in holding ceriain belbefs
with particular tenactty; but all be g
ooy in showing in how certain of oul
bediels mrise Rorty"s poenL,
however, s again about the liberating
power of sory. By ecOvenng the
qusitlon Locke was ITying (o anywer, we
Gaf e how hd oonlasion aroae: End by
dinancing ourelves from s assump
tions in this way, we can avokd any
iempiation (o accept s conchisions

Romy next turns 1o Kani, who shared
Locke's dilemma and proposed a mew
swolution 16 1., Kanl conceded thal we
cannot  hope 0 aoguate indubsiabie
nowledge from mere senudry acquain
tance with objects, and argued that this
leaves us with only one possibulicy. If we
are capable of knowing anyiling with
complete asurance, thes must be due (o
the process of interpretation thal poo
on in our own minds when we examine
the raw dats we receive from the outnde
world. It is bocause our minds in effecs
eomstitute the world that we can clabn
b konorw it willh certainty

Rorty again insists thats an under-
standing of history serves 1o firee us
from the grip of such argumenis. Onee
we see that Kant 15 responding o a oon-
fused question inberited from Locke, we

I
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