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THE PEOPLE 

JEAn H01JllARD •........•.. .• The brisk , bright , attractive 
answer to the manpower ."lhort ­
age in her father t s oil well 
supply company . I n her l ate 
twenties , with her l ine of 
chattor a.nd her wise eyes , 
Jean could sell almost any­
body almost anything . 

DON MALLOHY •• .. •••• • •• . .• A good-looking young Lieuten­
ant stationed [J. t Camp Cl ay , 
on the 0utskirts of Clayfield. 

SLIM CLARKE • •••••••..•••• A slow- talking , quick- thinking 
Texan - the 9.uperlntendent 
of a ri c.; at the Bl a ck Hills 
Oil Fields , also on the out­
skirts of Clayfield. Slim 
completes the triangl e . 

COLONEL MICEAEL OTLEY • • •• Don ' s bombastic Commanding 
O.f:Cicer at Camp Clay . 

KAllE OTIEY ••.••••• • ••• • .• His wife . Mrs . Otley' s name 
is legion . She is the woman 
behind the fighting man - ­
stationed at home . 

LUCILLE · • •. •. . • • •••••.••• The colored porter at Clay­
field ' s Colonial Auto Court . 

MRS. MLLORY •• • •••••• . ••• Don ' s mother . She'ls a 
reserved , attractive , middle­
age·d woman . 

I 

LT. R. HOWAHD • • ••• •••••••• Jean t s father . He is a typi ­
cal American business man, 
the head of an r11 wel l 
supply company, and the fathe r . 
of a daughter one step ahead 
of him. 

LOOLlr.;: FISHFR •••••..••• o. A wise- cr acking li tt l e bl onde 
service- station attendan t . 

CAPTAIN JACK BOSS • •.••••• A young Army Officer' who is 
about to have a bRby . 

MRS . WING-ATE ••••••••••••• The manager of the Colonial 
Auto Court . 

(CONT I NUED ) 



• 

( Con t . ) 

M't\S . BH01\1LEY ••••••••••••• A cl v:tc - c onscious Clayfl e l d 
matron , who preshl0s over the 
USO b.ousine.;- lnform.atton desk 
:::1. t the bus terminal. 

BIG JOE •••••••••••.•••••• A hie; , l umberil1g oil- :f:tclds 
labo1.'or . 

GEHTnUDE WIIJSON •••••••••• ThE; typical tal ka ti ve woman 
who always s i ts beside you 
:1.n bussos . 

CLARl!l'WE WILSON •••••••••• Her hu:::ban(] , a Pr· i VB. te at 
CD.mp Cl8.y . 

THE CORLTSS FAMILY ••••••• Corporal 001"1i03 , his wifo 
PudgG , and thoir horribl e 
little da:ughteT' , CelestfJ __ 
a typical young American 
fa'nily , tryin:~ to finG Et 

room. in [·m Arm7 Camp t own . 

AL and LOUJE ••••••••••••• IJ'WO ser geo.llts who offo r J(Jan 
an D.utomobll e ride . If she 
had accept e d , this scri p t 
Vlo'l.:ud en.d on Pa["c 2Z) . 

[AJOR STRO'I'Z ••••••••••••• Another officer Ht Camp Clay. 

r:['he ·viTi.v~jS and women of the 
Colonial .iJ.uto Court -- a 
wcathererl tayi- ~rive~ __ 
assorted 'ni 1 i tal'Y p E., rsonn:31 
pe 0 [J loon Lw .'1 .;: n C. an d 5.n s tat:i on s 
-- I.::l dancG b8nd .. - r , woman a n d 
her son who pe fJk in windows __ 
and a i'rrH~ .na'ned ChIoo . 



1. 

2. 

3. 

4. 

5. 

FADE IN 

STOCK SHOT LOS ANGELES SKYLINE 

over which is an identifying title v 

CLOSE SHO'l' STREET SIGN 

DAY 

DAY 

at the intersection of Wilshire Boulevard and some desir­
able Avenue. CAMERA COMES DOWN to street level and we 
PICK UP a taxi speeding along Wilshire . 

INT. TAXI ( PROCESS) 

It is being driven by a come ly young female. JEAN 
HO~ARD sits in the back seat. She is in her middle 
twenties -- slim, port, very attractive. She is dressed 
in an expensive street outfit, and apparently comes from 
a wealthy background. At the moment, however, her face 
is hidden as she studies her s elf in a mirror. MUsic 
COMES OVER cab radio, but as CAMERA MOVES ill, the program 
changes, and a woman's voice bloats out, "Wha t are l.2£ 
doing 1'0 r the Vlar effort?" The mirror now come s down, 
and as Jean listens to the rest of the woman's spiel 
(to be written later) _ 

WIPE TO; 

FULL SHOT EXT. ENTRANCE OIi'FICE BUILDING 

and portion of sidewalk and curb, as Jean's cab pulls to 
a stop. A uniformed doorwoman helps ber out, and Jean 
pays the girl driver , and starts ii1tO building with 
CAMERA. 

INT. FOYER OFFICE BUILDING DAY 

as Jean enters . The intent of this opening is to show an 
idle SOCiety girl in contrast to wo!'king women, and we 
now SEE that the bootblack at the shoe-shine stand is a 
gi!'l, the elevator sta!'ter is a gi!'l, a pert girl messen­
ger hur!'ies through the crowd , etc u Several card-tables 
have been set up near the elevators, where civic­
cons cious young matrons are soliCiting for the blood ­
bank, a War Loan drive, appeals from tho Red Cross , 
!'ecrulting new nU!'ses' aides, etc. Jean strides through 
the sc ene towal:'d an elevato!', but p9.uses on the threshold 
of it when she realizes that it is full of women in 
various uniformD. Then, gathel:'ing her courage togethor, 
she enters, and the doors close. 

WIPE TO: 



6. 

7. 

8. 

MED. SROT AN OFFICE DOOR 

on which is l ettered ~ 

COP.ST OIL VlELL SUPPLY COMPANY 

J. R. ROWARD, PRES. 

A woman janitor is washing the glass pane in the door 0 

Jean enters SHOT, opens the door , ignoring the janit­
ress, and enters office o 

INT. RECEPTION ROOM COAST SUPPLY COMPAl~ DAY 

This is a standard office in a. typical Los Angeles 
office bulJ.ding, ,h gen'clQ young man, whom we wi ll call 
ALEX, si ts at the rocep 'cion de. ',~ . J ean ~omes in , clos­
ing t he door behind her VIi th a reI ieved s igb. 

ALEX~ 
( wi t has li gh t 
11sp) 

Good morning , Miss Howard~ 

JEAN: 
Hello, Alex. What a relief ~ You're 
the first man live seem today . 

ALEX: 
(complimented) 

Thanks . 

My fathor in? 

He's talking 
Commissi on. 
better go in 
thing. 

JEAN: 

ALEX : 
to the War Manpowe r 
In Washington. You 
hefore he bursts some -

Jean smi l es knowingly , and heads f or a do or marked 
PRIVATE . 

INT . ROV/AnD'S OFFICE DAY 

This is an adequate , but not luxurious, business offic e . 
Jean ' s father, J. R. ROV/BD -- an energe tic, bombasti c, 
middle ~ age .l business man -- i s conducting a ti!'ade ov er 
the phone 0 As he talks, J ean enters , roui1ds the desk, 
kiss es him on-the f o0ehead J and then sits up on the desk. 

(CONTI NUED ) 



8 (Cont.) 
ROWARD: 

(into phone) 
Essentiall Just what do you call 
essential ! We need oir-to ~un 
this war, don't we? Well, it isn't 
just going to jump into a ba~~ell 
We have to ~o get itl And we have 
to have the men to get it with l 

(pause) 

3. 

I don't ca~ e about ~egulation 70XXX! 
I can't ~un a supply bUsiness with­
out salesmen, and you've taken eve~y 
one I hadt 

(paus e) 
Oh, I've heard all that befo~e! 

(grimly slams the 
receiver down) 

They say an Anny moves on its 
stomach! Wall, in this war, that 
stomach moves on whee1sl And it 
takes oil -- gasoline • • • 1 

(to Jean, as he 
ris os, storms 
a~ound the office) 

If I'd only had a sonl If you'd only 
been a man • • • 1 

JEAN: 
(calmly) 

ell , you didn 't. And I'm no t. And 
he'd have been drafted, too. 

ROWARD: 
(disregarding this) 

There're e ight orders out in the 
fi e ld we co u.1d get if I had the men 
to got ' em ! Instead, we 'll p~obab1y 
los e every onel 

(despairingly) 
If I was only thirty years younger and 
had a heart ins tead of thi s 

(taps his heart ) 
-- putt -put • • • ! 

Jean looks at him thoughtfully for a minute, and then 
speaks quietly. 

JEAN: 
Dad • • • 

ROWARD: 
Mmrnmmm? 

( CONTINUED) 



8 (Cont.l) 

4. 

JEAN~ 
I'm thil'ty yeal's younge:r . Mx heart 's 
all l"ight . 

HOWARD: 
You? 

JEt\N~ 
Why not let me go out in the fie Id? 

HOWARD: 
Jean, this is no time for levity. 

JEAN: 
(as the idea develops 
in hor mind) 

I'm serious • c • 

HOlf. i'.RD: 
(s tubbo:r-nly) 

But this is a man's job l 

JE.ti.:N~ 
Why? 

HOV¥ARD: 
Well, it -- it -- it i~ , that's 
alll Whoever hea:rd of a female 
well supply salesman? I'd be 
laughed out of bUsiness! 

JEAN: 
You won 't hava a business to be 
laughed out of if you lceep losing 
order s . .And you I re not go in8 to 
lot rogulation 70XXX close you up, 
are you? 

No, but 

HOlfARD: 
(befuddled ) 
• • e 

JEAN: 
1'11 be dealing with men , won 't I? 
VeIl , I ' ve dealt with a few before 
in my life -- and pretty successfully 

HOWARD: 
Not thoso kinds ~ 

JEAN: 
Dad, I've a whole s eason ahead of 
luncD.oons and t Gas and coc!ttail 
partios that'll bore De Silly! I 'd 
iike to feel that -- we ll, tha t I 
have some reason foI' living ••• 

• • • 

( COWPINUED) 



8 (Cont .2) 
HOWARD: 

There're a lot of other things you 
can do! 

JEAN: 
What ? The '!JACS and the WAVES 
t urned me down. The Red Cross 
l aughs at my bandageso The Blood 
Bank won 't take any more of my 
blood . Oh , I can grow zucchini, 
but a girl c ~n't throw her lif~ 

5. 

away on zucchini . I've tried every ­
thing but knitting , and I'm saving 
that for myoId age . 

(paus e ) 
How about it? 

HOWARD : 
J ean , I ••• 

JEAN: 
Lot's bo honest , Dad . You've rais ed 
a hot- house plant. How about giving 
it a littl e fr esh a ir? 

H01r!.RD: 
(s its down at his 
desk, r es ts his head 
in his hand s a minute, 
the n looks up , defeated 
both by her , and by his 
si tuation) 

Okay . 1:11 try it. Poor old senile 
J. R. Howar,l ! 

(shrkes his head) 
Vhen your brain starts gOing , it sure 
goe s fast . 

(si ghs) 
But at l east we have thr ee day s to 
t each you the ro pes in . 

Thr oe days? 
shoppingt 

Shopping? 

JEJl.N : 
I'll be !'ushed to death 

ROWARD: 

JEAN: 
(nicely ) 

You wouldn't want me to go out there 
just wearing any old thing, would you •• ? 

As he r eacts -

DISSOLVE TO : 



6. 

9. A MONTAGE 

10. 

of rOD-ring tl'ains and speeding busses, intersporsed by 
t el egrams which fall across the SCREEN Q They read: 

FULL SHOT 

MISSED WASCO DEA.L BY 
TEN MINUTES SO SORRY 

COULD HAVE PUT OVER TAFT DEAL 
BUT I' NI NO'r THAT KIND OF t_ GIRL 

NO DEAL IN MitRICOPA BUS DELliYED 
DON i T GET IN A N UPROAR 

NO SOAP ON OILDALE JOB IN FACT 
NO SOAP ANYPLf.CE NO I 1J10N 'T 
COME ,:-IO ME 

'_RR IV:!: CIA~..rFIELD TOi':IORROW TH IS 
IS IT I PROMISE \fillY DIDN I T YOU 
TELL ME MEN WERE SO STUBBORN 

DISSOLVE TO: 

" A HIGHWAY 

as a passenger bus roars along it. 

11. INT. BUS (PROCESS) 

It is filled with th e usual heterogene ous colle ction of 
passengers . CAMERA EXPLORES scene, and f:lno.lly arrives 
at --

12. JEAN AND ANOTHER WOMAN PASSEl\TGER (PROCESS) 

sitting side by side , toward tho rear of tho bUD. The 
woman, GERTRUDE V' ILSON, is next to the window. Jean is 
on the aisle. She is a wre Ck , and shows decidedly the 
st.rains of t.ravel. HeI' clothe s are mus sed and dirty, 
her hair hangs damp and limp, her shoes al"'e off~ her 
little hat is pulled down over part of he.r f ace , and 
she ls curle d U ,) on the s 8Bt, and t~ Yi ng to sleep, al­
though GeI'trude chatte.rs away at a gT'eat .rate. 

GERTRrr.:E: 
I r ve f1.. -'!"ways said a W:,".1C.1:'" s :~lac e 
i8 Wl',:;;'1 llor hu_sband ~ ~~!1'l c is -- a 
llle.!li':",?l woman 's plac e , ':-e have to 

( CONTINUE D ) 



12 (Cont.) 
GERTRUDE: (Cont.) 

be careful these days - you kn ow 
(in a confiden -
tial and suspicious 
whisper ) 

7. 

-- so few men -- and so many gir ls __ 
and, well , the things they say about 
the women in these Army t owns! 

(Jenn shifts hor 
position on seat) 

Of course, Clar ence was perfec tly, 
willing to come out here a lone . That 
is -- just him and the Army. And 
besidos thore ' s a small fi ne or some­
thing if th ey invite you to join the 
Army and you refuse. 

(her attenti on is 
attract ed to some­
thing out of the 
window) 

Well , we ' re almost to Clayfield. 
There ' s the Army c amp now . 

Jean sits up, opens her purse, and starts to put on 
makeup . 

GERTRUDE: 
I don 't see Clarenco an~¥here J Is 
your husband stationed here ? 

JEAN : 
I'm not marriod & 

GERTRUDE: 
Not married ! 
Army wife? 

Then how can you be an 

JEAN : 
I can't. 

GERTRUDE: 
(with mounting sus­
picion, as J ean con ­
tinues to make up) 

BD. t you -- you look like a n Army wife, 
and on this bus, and a ll. I thought 
we had so much in cow~on. 

JEAN: 
(drily ) 

We haven'to 

(CONTIN UED) 



12 (Cont .l) 

13. 

As Gertrude reacts, Jean loans over to put on her 
shoos, but can only find on e o We follow with a short 
routine as sho seare·hes undel' the s eats, and thGn sits 
up again , as ANGLE -IDENS to INCLUDE a sailor who holds 
her shoo. She I' eaches fo:c it J bu t he holds it away, 
moaningly ::ndica'bing th'3.'G he wants to put it on her, 
himself • 

SAILOR: 
Allow me • 0 • 

Jean's ins tinct is to s top him, but s ho s en ses Ger­
trude's silent disapproval of all this, and extends 
her foot to the so.ilor, g lancing o.t Gertrude besido 
hor, and clicklng h er tongue lishtlyo 

DISSOLVE TO: 

\ 
INT. BUS DEPOT CLAYFIELD, Cf.~IFORNIA DAY 

SHOOTING r:rOllUJ1D bus entrance. This is the scene of 
cons idernble t umul t. HUB bands are greeti ng the 1r 
wives, mothers are kissing their sons goodbye, bawl­
ing children ar e being dragged toward wash-rooms, a 
long line forms at the ticket window, another at the 
t e lephone. CAMERA PIClill UP Jean as she enters from 
the bus. She carri es a small handbag, a briefcase, 
and looks around inquiringly. Behind her Gertrude 
grGcts a timid li t tIe Army pri vat e. C/I.MERA ANGL ING 
FROM Jean to FAVOR them for a moment. 

GERTRUDE: 
(standing back 
and looking at 
him) 

Clar oncc lf ilson -- look at your 
hairt 

(CONTINUED) 
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l3(Cont.) 

14. 

15. 

CJ ... ARENCE: 
I didn't have anything to do with 
Tt, GertrudeZ You open your mouth 
to tell them what you want " and 
when you clos e it, you ' ve got a G.I. 
hairout o 

(takes her arm ) 
Come on . I have a friend who has a 
friend who know s a fe llow whose cousin 
may be able to get us a room. 

They a re now swallowed up by the crowd in the small 
sta tion" Cf MERA WITH Jean " who looks a round her soms­
what f'orlornlYG The flailol" from the buss passes" his 
duffle - bag 0ver his shoulder. 

MED . SHOT JEAN AND SAILOR 

SAILOR : 
Now vlha t have you l ost? 

JEAN : 
(smi ling ) 

You don't happen to hRve an extra 
hotel on you? 

SAILOR: 
Lady " they'd be sleeping in t rees 
in this towno If there were trees 
in this town . 

(wi th a meaning 
t winkle) 

But if you do~ get lo co. ted • • • 

An immense .. motherly woman bustles into SHOT, and sweeps 
the sailor into her arms. 

WOMAN: 
Archie -- my baby.!!!!! 

The sa ilor' s embarrassment is smothered in his mother's 
bosom" as Jean smiles,~ and then turns, and starts toward 
the telephones, with CAM~A o 

MOVING SHOT JEAN 

passing open phone cubicles. In the first one a vehement 
traveling salesman is holding forth. 

8ALESM.AN: .. 
(into phone) 

No, I lm not here to see a soldier! 
I just want a room, a place to sleep, 
a bed wi th four walls around it! 

(CONTINUED) 



10. 

1[5 (Cont.) 

J.6 . 

In the next cubicle j Cl. 8wAet lit t l e southern girl is 
Jn8.king 8. plea tha t is almost tearful;, 

GIRL: 
lfJ'ell, I suppose I could share El batbroom 
with ten people" If--theY ' re all ~rl.~ .••• 

·JoDn m.oves on . An earnest young Army Pl'livate ifJ talking 
over the next phone Q 

PRIVATE: 
She can't walk the streets a ll 
night. I moan" Ghe v s my !!.!9.tpo.:£.. 

Anothor young woman comes out of the next cubicle a s 
Jean reachos it . 

YOUNG WOMAN: 
(aloud; but to 
herself) 

I II you need in this town to get a 
pla c o to slo op is n ~lsband, a car, 
and n prayer l 

She exits past .Tor-m, ancl J ean is about to tU.:rn toward 
the phone , wb8n her a ttention is attracted to s ome thing 
O, s , 

MED . SHOT U.S.O . HOUSING-INF'ORrflATION DESK 

It is pr es ided over by a IVffiS . BFWMLEY, an abundant and 
civic-cons cious Clayfield matron, doinr:; her bit for tho 
war effol"t . She is talking pollte l y but fi rmly to a 
rotund buslnesa man, 

MRS . BR OMLEY : 
We want to be helpful" but this is a 
U.S.O. ancl we must fInd rooms for the 
Wives , mothers , and sweethearts of 
OLW servicemen first . 

BUSINESS MAN : 
Aren f t civilians supposed to ~le~E 
in tb is war r~ 

He moves off , Muttering. 



17. 

18 . 

11 . 

MED, FULL JEAN 

starting toward the line in front of the desk. She is 
momentarily blocked by a young couple who pass her. 'The 
boy is an Army Sergeant. 'Ihe girl 18 very distl'aught . 

GIRL: 
But I told them trmt, ,ToeJ I told 
them I came all the way from SeattleL 
And Rll they said. was I could have 
80me fl'om the moon, and there still 
wouldn't be an-extra. room in Clayfleld! 
If we were only married • 0 • I 

As they pass, Jean t akes her place in the line of 
appljcants for accommodations at the U~S . O . d.esk~ Mrs . 
Rroml ey is now talking to CORPORAL CORLISS and his wife" 
PUDGE.,t ahoad of Jean in line. They are desperately 
trying to find rooms for themselves and their vile 
little claughter CELES~f.1E, who tugs at her mother ' s hand" 
whines", e tc •• 

lVffiS. BIt OMLEY: 
Ifm sorry , Corporal Corliss -- I don ' t 
think I can find a t hing for' you •• , 

PlmGE: 
But wh]l do landlords dislike children'? 

CEJJESTE: 
EverY'l?pdx dislikes children. We ' re 
horrible little things! 

PUDGE: 
(tur ning on her husband ) 

'This is a ll. your fault! You might 
have engaged a r=)om in advancel 

CORLISS: 
(unhappily as 
they exi:; ) 

I ' ve been bivouacing for fivo days , 
PudgG~ And you can't 'reserve a room 
from a bi VOU2.C 1 

ANOTHEr. ANGLE INCLUDING JEAN 

the next in line o 

JEAN : 
(to Mrs . Bromley ) 

I suppose it ' s useless , but 

MRS . BHOMIEY: 
(nice l y ) 

I ' m afraid i t is , dear •• , 

( CONTI mE D) 
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18 (Cont ll ) 

Tho t; e1ephone rings on hor des l-:: " and she answers it;, 
bef()re Jean "buI'DS away . 

NlR S. BHOMLEY : 
(to Jean) 

Pardon me 0 • 0 

(into phone ) 
Housing irlformat.;ion o Oh, he1lo J Grace 0 ~ I! 

(Joan starts to turn 
away" but Mrs ~ Bromley 
stops her ~ putting l~nd 
over roceiver) 

Tho Co lonia l Auto Court. Wai t a minute • • • 
(into phc)ne, hor oyes 
widening as the woman 
on tlJ.e other and talks ) 

Oh" you hava ? They did? She was? We ll l 
I don 't blame yo ut 

(oap;erly) 
Yes " thore ' s a line in front of me now . 
Yes , I know 0 • 0 

(to Jean ) 
No children, dear? 

JEAN : 
(puzz led) 

Er - - no • • • 

MRS . BHOMLEY : 
(into phone) 

No , no children . 
(to Jean) 

Ar my bride? 

JEAN: 
(still puzzled) 

Well - .. er • • • 

MHS . BR OMLE Y : 
(coyly) 

Don't be bashful e I WU I3 one myself, once , 
(into phone ) 

I ' m sending down one right now , Grace . 
(hangs up and looks 
at Jean cheerfully ) 

Wel l " ar en 't iQu the lucky one •• 8 l 
(w1 thdraws a card fl'orn 
a little file and fills 
it out rapidlys as Jean stands ~ 
s lightly stunn ed) 

The Colonial on ly ca ters to mE1. l"'ried couples 
wi tholJt childr'sn" and thoy ha ve .:i~t had a 
vacancy! 

JEAN : 
But -- er • • • 

(CONTINUED ) 

• 



19. 

13 0 

MRS . BROlVln~Y : 
D:Ldn't your husband meet you? 

JEAN : 
Wol13 no -- that io you see .t. 

rIDS 0 BIWMLE'Y: 
(with a knowing nod) 

It happens a thousand times a dayo 
These Army regulations are pretty 
tough on young married couploD • ~ • 

JEAH! 
We ll, frankly • • • 

NIHS . BHOIVIJ.EY: 
(interrupting- handing 
JI3~J. rJ tIle curd) 

.Just e;ive thls eaI'll. to Mrs. Wingn te at 
the Co10n1801 J..uto C01U't - YrJu'11 havo 
to talre a cab out Route t1? - laave your 
'.l)..ggaGo , continue on out anc1 pick up 
your husband. at the Camp - it ' s only four 
miles f.urthe r - bring hj.m buck , register 
and :vou'll have the nicest little cabin 
ill ClayfielcU 

Her smile and costnre 80 ttle eVEJr~Tthing and dismiss J f3an, 
CAMERA GOING wi th hor as she moves aVJ[-J.y and Gomeone els 0 
taken her place 3.t the desk o 

PULL CHOT 

.JEAN : 
(thoughtfully otudylng 
the card ) 

"Pick -- uu -- my -- husband - ••• 
rogister ••• nicost - little - cabin -
in -- Clayfiold . oo 

DISSOLVE I.rO: 

COLONIAL AUTO COURT DAY 

This is a group of ton attractive colonial cottage s on 
the outskirts of Cl:J.:;rfie l d" Tuey are built !:l lrJn[~ both 
sides of a court of small walks , flower bordeJ:' s , ';i.nd 
little plots nf lawn. Colorful but inexpensive canvas 
furniture bright ens the porches of the cabins~ and a 
crisp new sign 0f identifica tion swin[s ovaI' tho 
ontranc 8 0 A colrH'od pOlotor, incon&;ruous ly named 
LUCILLE, swe eps 0ff tho walk near the manager1s oabin 
somewhat lr . ck8.dnisically ~ A ra.mshacklo taxi,P piloted by 
one of Clayfiold ' s vctc:rans, pulls i nto Bravel dr:i.ve of 
Court from highwa.y, aD.d stops nOB.r Lucil18 , who paus0s.l' 
and looks a t it with idle curiosity . 



20 . 
14 . 

CLOSER SHOT TAXI 

Jean gets out of the back seat , holding her br ief-case 
and looking the place over appr()vingly . Tho drivor ge t s 
out of hls side , with J'ean ' s bag and much rheumatic 
offor t o 

DRIVER: 
(handing her a chit ) 

Elghty-five cents" Amel'ican money . 

JEAN: 
Just a minuto ••• 

DRIVER: 
I ain ' t got much waitin ' tims" ladY i 

21 . ANOTTlliR ANGLE 

FAVORING stops and porch of manager ' s cabin, as MRS . 
lVIITGATE appears in screGn dODx' . She is the monagor of 
the Coloni al Auto Court , She looks at Jean inquis i­
tively, and Joan goes toward her with CAMERA , ho l ding 
out the c llrd gi van her a t the de-pot aml ignoring the 
driver . 

JEAN : 
They called from the bus depot • • • 

Oh " yes 

Where ' s 

MRS . WINGATE: 
- - you f r e the new Arm~r br ide 1 
(l()nks at drivor ) 
your husband? 

JEAN: 
(fumbling ) 

Well , he -- er -- he went out on a 
bivouac . I ' m going -- er -- out to 
meet him. 

(indicates her 
bedragGled appearanc e ) 

Eut I ' d like to get c l eaned up" f irs t . 

IVlRS . 1JiT I NGA TE : 
(nodding ) 

Of course . 
( to Luc ille, who i s jott i ng s ome­
thing down in a l itt l e bla ck book ) 

Luci l le " take the lady ' s bag down to cabi n 
( to Jean" coyly -- as 
Lucille pockets booJ..e and 
a s sombles t he l uggage ) 

A Lieutenant" I suppose ••• ? 
(Jean nods " but not 
comprehendi ng) . 

I know i t t h e mome ut I saw ;)joul Well" 
yo u can regis t er when yo u ge t bac k . But 

(CONTI NUED ) 

.4-1e 
1tu • 



21 (Cont o ) 

22 . 

MRS . WINGATE : (Cont.) 
make it b~Y' s ix oiclock. If you ' re not 
here then, 1 '11 hD_ve to l et it go to 
someone elDe l, 

She turns b8.ck toward hor c abin:l 

DRIVER g 
( to Jean, Lucille 
Joitorlng in b og o ) 

Eighty-fivo c ents 1 Amorican money , 

.JEAN: 
(quickly) 

Do you know Slim Cl a r ke 1Iit the Black 
Hills Oil Pio lds? 

DRIVER : 
Known him sinco he was a glAam- in his 
fa thor's ••• 

JEAN: 
(intorr uptlng ) 

Good . Wait here . I tl1 be rlght back . 

She Hnd Lucille exit tnward cabin 1/6 , cab driver looking 
nft er her with a sta rt lod expross ion e 

MOVI NG SHOT J EAN AND UJCILLE 

along a walk of the Court . 

JEAN: 
Isn ' t Lucillo rather a strange 
n8me for a man • _ . • 

LUCILLE: 
Winif'red' s s tranger -- an ' he ' s 
my br o ther . 

JEAN : 
Winifred? 

LUCILLE : 
(with pr i de ) 

The third onc ' s Emily . Ho r s in th e Navy . 

JEAN ~ 
I suppos El you ha ve a si s ter named George'i 

LUC I LLE : 
( shaking his head .. 
sadl y ) 

Nos is t or s ,9 111ft f am - - an ' thf3 - f am:L ly 
a l ways wantod a girl. 

( COHTINUED) 
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22 (Cont.) 

23. 

24 . 

25 . 

'1'hey start up the steps of Cabi.n #6 H S a little fiend 
namecl WILB1:ffi jump s out from arollnd the side of it, 
machine -gunning them with 8. small wooden ma chine gun. 
Afeer startling them both, he vanishes . 

JEAN: 
I thought you didn 't take children. 

LUCILLE : 
(suc cinc tly -
i ncl ica ting Wi l bu.r) 

We don 't. Not s ince we got him . 

As they cont inue on to cabin door 

DISSOLVE TO: 

FULL SHOT A LARGE SIGN DAY 

reading: 

BLACK HILLS OIL COMPANY 

It has been erected along the s icJ e of the blghway , and 
in the background, oil derricks spread acr'os s the 
country surrounding Clayfield. CAMERA PANS f rom sign to - ... 

FULL SHOT BIGH\lifAY 

as Jean ' s taxi pulls to a stop near the sign . 

CLOSER SHOT TAXI 

Jean gets out , looking sO'((].ewha t heslta tingly toward the 
derric ks , and then at the driver . She has freshened up 
and is very lttractive . 

DRIVEH: 
(ex tends his hand) 

One-fifty . American mone:/ . 

JEA.N : 
Will you p l ease wait? This 
shouldn 't take l ong . 

DRIVER : 
(curiously ) 

Wha t shouldn 't take long? 

JEAN : 
I have some bus iness to transact. ' 
If I can wlnd it uP .. you c an take 
me back to the Auto Cour t, and maybe 
I can ge t out of here tonight. 

(CONTI NUED ) 
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26 . 

28 . 

29 . 

DRIVER : 
Tonight? v'.J1m t about your husband? 

JEAN : 
Oh " I ' ll see him on the next trip . 

As she turns towur d derricks - ~. 

CTJT TO: 

I NT . LEAN- TO NEAR AN OIL RIG DAY 

The l ean - to (or "doghouse ll ) is the llttle cabin of t h e 
superintendent of the rlr~ . It is an extrGlne l y crude 
shack" boasting a fe -N chaj.rs " necessary instr Ulnents be ­
l onging to the IJtoo l-puch(n~ l1 " B. table " a vval l telephone " 
atc . Now SLIM CLARKE is on t he telo phone . S l im i s the 
superintelLtOnt of the .job - big hc ar t~1 , hard- boi l od guyo 

MED . SHOT 

SLIM: 
( on phone ) 

I lm not docid i ng until t omor row, Fostero 
I T m wai ting to t a lk to a guy from Roward ' s . 

.JEAN IN DOORWAY 

-- overhearing this " wlth mi ld amusement and l ook i ng 
hLm over c a reful ly . 

CLOSE SHOT SLIM AT PHONE 

SLIM: 
Take it easy" pal. I ' m no t sure whi ch 
I ' m going to set -- I 'll l e t you h ea.r 
from mo . You know I can r t be rushed o 

ANOTHER ANGLE I NT . LEAN - '110 

as he hangs up phone and turns t o sta l'"lt out of s hack , 
stopping dead when he soos Je" n . Out l ined a gains t t h e 
l ato afternoon sun" she is somethinc that ' s never s t oo d 
in tha t d oorway bofore . 

JEAN : 
( cmtoring ) 

He l lo •••• 



29 (Cont . ) 
SLIM: 

(smiling rubbi:lg 
a lliJ.nd over his forehead ) 

18 . 

I ' ve hoard a.bout things like this " but 
I thought you onl y SA.W ' em when you 
wont wi thoui:; water for a week or two •••• 

I ' m thG 

Get our 

JEAN: 
(8miling ) 
~uy from Roward ' s ••• 
~extends her hand ) 
wir (j '? 

SLIM: 
(puzzled ) 

Yeh -- but I • • • 

JEAN : 
(inrlica ting a chair) 

Won't you - - ask a fellow to sit down? 

Slightly ombarrn.:Jsed, but grinning" he br ushes dust off 
the chair with his handkerchief and 8ho si ts down" cros s­
ing her legs and revealing just enough to make Slim 
::nvallow 1 

JEAN : 
Cigarette? 

SLIM: 
(grinning) 

I roll mino;) ••• 

JEAN: 
Mo " too •••• 

With Rn amused shrug" bB takes out a tobacco pouch a nd 
cir ar otte papers , offers MGr one , and together the~ roll 
c i ; arett os . Self-cons oious a.nd fIns terod, he ma.k es a 
mess of his , but Jean cBpably )"olls hers qui ckly and he 
lights it wi th n. rna tch . Then she leann back and begins, 
vory business - like, 

.TEAN : 
Going to set seven inch around n:lne t y ­
seven- hundr ed- fee t -- right ? 

SLIM: 
(n. caut ious rop l y a s 
he wa t ches her c urious l y ) 

Yeh •••• 

JEAN : 
T&:C or i nt egr a l jo i nt ':' , 

SLIM : 
T&C . 

(CONTINUED ) 



29 (Cont . l) 
JEAl'T : 

With integr2l you could use 
t hi rty •. two pounds instead of 
t hi rty-six pounds, and savo 
yoursolf eIght hundred buckso 

SI.JDiI : 
Maybe you ~ot something thcr'e . 

(amazed at this talk 
from t his gI":rl) 

But hml .. .. . 7-

JEAN: 
(gOGS on quickly) 

We ' ll have it on the rack day 
Ft.i t or t OLllorr'Oli'\1 . Can Fo.ster 
tie t ha t? 

(nicely) 
What Is thi8? 

JEAN : 
Just a little busineGs propo~.:l -
tion , Mr 0 C larke 0 ~nje thinlc we 
ha ve the stuff' you ne0.d f 01'" 
t h is job •••• 

SLIM: 
(grinning) 

I don 't deny that , but ••• 

19 . 

Jean ql.1.:i.ckly pulls a contruet out of her pur se , and 
slaps it down on the table , int errupting him . 

JEAN: 
Good t Then if you ' ll put your 
Jolm Henry on this line • • 0 

SJ.JIM : 
(retrea ting slightly ) 

Whoa , ',mit 11 minute , lady ••• ~ 

JEAl'f : 
You just said you liked the 
product 0 

SLIl'1 : 
I don ' t think we were talki n ' 
about the same thing . 

(indi cates contr act ) 
You ' re a litt l e fas t for me . I 
have to thi nk things LUre thi s 
over • • • 

(CONTINUED) 
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JEAN : 

You don ' t look l ike the hes ­
itating type ••• 

SLIM : 
(grins agaln ) 

20 . 

Itm not exactly "hesitatine;, rt _ 
I ' m just a -- lit t le bard t o 
get. You. have to wo rk on me 
for a little while c Last yea~ 
Foster took we on a week ' s 
fishing trip f or an order o How 
badly do you want t his one 
say, a dinner' ! s worth'?' 

.Th~AN ~ 
(coolly ) 

Surely I don ' t need to br ibe 
you . 

SLIM: 
I do n ' t call .:n;z taklng you ou t 
to dinner brihing ~~ c If I ' m 
going to save eight hundred 
bucks on the deal , I could prob­
ably spend a couple on di~~er __ 
how about it • 0 .? 

JEAN : 
(giving in ) 

I eat dinnero 

SLIM: 
(it ' s settled) 

Good.. Where can I pick you up ? 

JEAN : 
We ll, my plans more or less depend 
on a -- er - - certain Lieutenant . 

SLIM : 
A Lieutenant? 

JEAN-: 
A -- er -- a relative . I ' d be t­
tBr call youo (I <). 

SLIM : 
Got a ride in? 

JEAN : 
(l~ods ) 

Taxi . 

SLIM : 
( gr inn:t.ng ) _ 

This _is no c ountry f o r a girl to 
go wande.ring ar'OlJ.nd i n aJ.one . 

(CO NTI NUED) 
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30 . 

31 . 

,JTi.;AN: 
(nodding , als o smjling ) 

I'm find i ng t ha t out~ 

She e:xj ts , CM.'IERA HOLDING on Slim who looks af t er her 
inl:i eres tedlyo 

DISSOLVE TO: 

MOVING SHOT JEAN 

stepping gingerly through the brush, and roachlng t he 
tuxi . 

DRIVER : 
Did you l~nd the deal? 

JEAN : 
That all oe[lendG on whethe r I 
land something (; lse or not . 

During thls, a jee p pas8es alone the road beyond the 
t 'lxi and attro.cts Jean ' s a tt ention . 

JEAN : 
Is this the road fr'orn Camp Clny? 
The on e Lieut enan ts take? 

DRIVEn : 
It's the only one there ls o Don 't 
matl:ier how many stripes yon 'v E: got" 

,JF~AN : 
( UR plnn deve l ops in her mj.nd) 

A~d didn ' t we pass a boulevard stop? 

Yep . 

DR I VEH : 
(au<lpiciousl'Y) 

JEAN : 
( as she enterr, cab) 

I ' ll get out there . 

DRIVER: 
Lady, if I W8f; a cnrious man , I' d. 
surG wonde r what you was up to. 

DISSOLVE TO: 

CLOSE SHOT BOULEVARD STOP SIGN LATE AFTERNOON 

CAMERA PULLS BACK to r fw eal J er.l.l1 ~3tQnding in f roilt of 
sign at a b i c';hway in t er[lection . She hus never thumb ed 
a ride before , and isn 't quite sure how to b eg in, but 
she definitely want s po.s8 ing cars to stop a t t he sigh o 

(CONTINUED) 
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Towa('cls thls end , she du.sts it off lifr,htly and tri es 
to make it as appeallng as possible . OVER S:IO~r cm/IES 
a screeching of brakes as a vehicle pulls up behind 
her . She turns and in __ 

32 • AN O'l'HER AN G LE 

she oeBS a jeep containing two gallant young Sergeants , 
AL and :GOlJIE , who are sittlng staring at her wondrously . 

JEAN : 
(very politely, as they 
look ) 

How do you do 7' 

AL : 
(wondrously) 

Do my eyes deceive me? 

J-JOUlE : 
(almost breathlessly) 

We come past this place six- eight ­
ten times a week , and all we see 
is an occasional tarantula . To­
niGht -- lo t A tomatot 

JEAN : 
A tomato? 

AL: 
(noddinf) 

And strictly fresh . 

JEAN : 
(coolly) 

I beg your pardon • 

AL: 

• • 
, 
• 

Sorry, lady -- is there any 
shape , form , or manner , that 
we can be of assistance? 

JEAN : 
You don ' t -- er -- happen to be 
Lieutenants , do you? 

LOUlE: 
(gently ) 

No . We happen t o be Ser geant s . 

( r, ONT l NUED ) 
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JEAN: 

I ' m terribly sorry . I -- I ' m 
looking for a :Gieutenant • • • 

23 . 

At this mOlllent, another car pulls to a stop behind 
the je epe 

AL: 
( turning) 

Oh- oh , the Old Man . 

Lour~ : 
(to Jean) 

We ' ll be back when we get com ­
missioned . 

The jeep bounces off . 

33 . ANo'rHER ANGLE 

I NCLUDING a sedan, behind jeep, as the jeep dr ives 
off. It j . s being dd. ven by MAJOR STROTZ ; COLONEL 
MICHAEL OTLEY 81t5 beside him~ We will s oon know 
that the two men ar e on the staff of Officers a t 
Camp Clay . Otley leans out of the window, looki ng 
aftcr disappearing ,jeep, and then at Jean who steps 
up , rather cautiously . 

JEAN: 
(very polite l y ) 

How do you do ? 

STROTZ : 
What seoms to be t b.e t r ouble , mi ss? 

JEAN : 
(swal lowing ) 

Oh , no trouble -- I was - - I was 
jus t looking for some one . . • 

In tha t j eap? 

J EAN" : 
Oh , they were Sergeants o I ' m 
l ooking for a Li eutenant . 

STROTZ : 
A Lieutenant ? I n a jeep? 

J'EAN : 
I t doesn 't matter v!hat he ' s in . 

(l ooks a t his c ar) 
You don ' t happen t o be Li eu t en­
ants , do you? 

; 

( C OlIJl.r nruE D) 
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33 (Cont.) 

34 . 

35 . 

36 . 

STROTZ: 
No , we don ' t . 

JEAN : 
Well , I ' m sorl" Y - I c an 't use 
you, ei ther. 

As men exchange glances, a truck pulls up behind t he ir 
car, bumps it slightly, then the driver leans out and 
be llows : 

INT. CAR 

DR I VER : 
Hey, s ervin ' t oa up there???? 

OTIEY: 
(to Jean) 

Il m sorry we can 't obli ge you 
by losing rank o 

JEAN: 
That's all ri ght o And it was 
swee t of you to stopo 

(PROCESS) 

as it pulls away . 

CLOSE SHOT 

OTLEY : 
It was It sweet" of us to stop 1 

( shakes h:ts hea d) 
I t ' s amazing h ow these women 
follow the men t That one must 
have come up out of a gophe r 
hole ~ 

DISSOLVE TO: 

A WATCH LATE AFTEHNOON 

on J ean 's wris t . It reads 5: 45 . TheY'e is an ant 
crawling across the wat ch and Jean 's hand brushes 
it off. CAMERA PULLS BACK TO __ 

FULL SHOT JEAN 

pacing a round near the stop sign, and looking up the 
road . By now she is quite tired and growing a little 
desperate . Finally, she sits down on a nearby rock

l 

( CONTINUED) 
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30 (Cont.) 

37 . 

38 . 

39. 

and takes off her shoos , massaging her tired feet . 
During t his she looks up, and apparent ly Bees anoth­
er car approaching o 

FULL SBO'r HIGHWAY 

as a convertible coupe approachoB o 

FULL SHOT JEAN 

She bns F.l.bout givon up hope , and remains sea t ed as 
the car pulls t o a stop at the s i gn . It is driven 
by an attractive young o1'f1cer , LlEUTEJ~ANT DON MALLORY. 
Por a mOTn('m t , after he stops , they silent l y but com­
pletoly appraise each other . Finally he speaks: 

DON : 
Looking f or sO~G thing? 

JEAN: 
I was , but I ' m ~bout r endy to 
e; ivE: un . You don 't happen to 
be a Li~utenant , do you? 

DON : 
( s lightl~ cool) 

No , I don 't. 

JEAN : 
We ll, I was afra d of that. 

would you mind ::s iving 
i n to town? 

me u llft 

DON: 
(after eVdluating 
si tuat ion) 

Hop I n . 

lIt. leans [tcross the seat, opens t he door, and carry­
i ng her shoes , Jean ge t s in car . 

DISSOLVE ·TO: 

JEAN AND DON I NT . DON ' S CArt (PROCESS ) LATE AFTERNOON 

as they head for town . During following scene, J ean 
pu t s her sho-e s on . 

(GONTINUED) 



JEAN : 
(finally) 

You'r e stationed at the Cruop, 
I supnose? 

DON: 
Tr.tat' "l right Q 

JEAN: 
Any Lieutenants out there? 

DON: 
(nodding ) 

Quite a few . 

JEAN : 
Don ' t they ever le~ Camp? 

DON : 
Occasional lyo 

JEAN: 
Well , l Id like to have t he 
satisfaction of just ~:..Eg 
one. 

DON: 
You have . 

26. 

She looks at him curiously , he grins slightly, and 
nods . 

JEAN : 
But I tlwught you said you 
didn l t happen to be a Lieuten­
ant t 

DON: 
I don I t "happen !I to be El. Li euten­
ant L I worked my -- er -- ve ry 
hard to become one t Lieutenants 
are sensi tive 6n that subject L 

JEAH: 
(ti.nidly ) 

Oh , I -- dirJn Y t mean to hurt 
your fe e lings . Are you a singl e 
IJ:Leu tenant? 

DON: 
Yes, just one'l 

JEAN: 
No , I mean -- married? 

(CONTINUED) 
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,TEAN: (Cont.) 
(quickly, as he gives 
her a puzz l ed glance ) 

It's so hard to tell if a man 's 
married . Of course , n gj.rl a l­
ways wears a ring on her finge r. 

DO~~ : 
Wheroas a mall always \I'lGars one 
through his nose . 

JEAN : 
(ignoring this ) 

Not t ha t there ' s anything wrong 
with marriase o Some of my best 
·friends are marri ed o •• 

(he ~ives her a ve r y 
peculiar look ) 

They ' r e all for it . 
(siehs ) 

Of course , one shouldn't l et 
marriage int erfer e with · one ' s 
life , should one .~.? 

DON : 
(log ically) 

You mean - if you can be mar­
ried and stay single , fine __ 
but ••• 

JEAN: 
(qUickl y ) 

Well, yes -- yes , I gues s that 's 
wha t I do mean o You see , I ' m 
not marl~ied , but I ' m supposed 
to be . I don ' t me an I ' m g..oinE 
to be, I just mean people think 
I am . That is , they s hould 
t h ink I am . But I lm not. I 
must sound c onfused o 

DON : 
(nodcUng ) 

You do o 

JEAN : 
( turni l1p; t o h i m 
fervently ) 

I wond.er if you ' d. do me a big 
favor .••• 

27 . 

( CO NT I NUED) 
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JEAN: (Conto) 
(blurting it out) 

Registor with me at the 
Colonial Auto Court a3 my 
husbnndo 

DON: 
(reacting) 

~?????? 

JEAN: 
(ignoring this -
going on quickly ) 

I can't tell you how import ­
ant it would be to me how 
important it would be to my 
father ••... 

(Don is too stunned 
to answer) 

All you ' ll have to do is sign 
your name nnd stand around 
for a few minut e s , and then 
you can leave ••• 

DO~: 
I - er -- I think I better 
just take in a movie • • • 

.JEAN: 
(quickly, impassionedly) 

Oh, this is on the level -- if 
tha t ' s what :you I re afraid of. 

(very earnes tly) 
You sec , they only take married 
couples -- and I have to stay 
there tonight -- and; well , I 
told them I was married to a 
Lieutenant at the Camp, so I'd 
ge t the 1"0 om ., 

(quickly) 
I didn ' t even mean t o do that. 
But it's th A way it happened o 
You know how things -- happe n, 
don 't you? 

DON: 
I'm beginning to suspect. 

28. 
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40. 

41. 

JEAN : 
Believe me , this is just so I can ge t 
some sleep . It's the only room in town. 

(near break i ng pOint ) 
I'm so tired my teeth hurt! 

DON: 
(nicely ) 

Itd really like to help you __ 
(hesitates ; then 
is firm ) 

-- but I can ' t . I f my Commanding Officer 
ever found it out -- wel l, I have a 
pr omotion coming up, and • • • 

JEAN: 
Vhy would he find it out? Nobod y needs 
to know anything about this except you 
and me . And you can forget it DS soon 
as it's OVC]' :) 

DON : 
Well , I'll adm!t it ' s t he best offer 
I'vc had in qulte some t i me ••• 

JEAN : 
( eagorly) 

Then you will ? 

DON : 
( shaking his head ) 

Not tonight . Bnt look me up when I 
get out of uniform. 

DISSOLVE 1'0 : 

EXT. COLONIAL AUTO COURT LA TE AFTER! OON 

TherG ls little change in its appear · nee, ul though several 
of' the tt opcn" garL.ges between tho cabins no'! conta in cars, 
and evidently husbands are home fo r the night. Don 's 
car drlves INTO SCENE . 

DON AND JEAN I NT. DON fS CAR 

as it pulls to a stop. Je~n starts t o get out~ 

We ll, 
glles s 
blown 

JEAN: 
(fln tly) 

thanks f or the rido o I 
t l chi vnlry t S rr jus t a high­
phrf.l.se . 

(CONTI NUED ) 
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FULL SHOT 

DON : 
Don 1 t go away mad , 0 0 

J EAN : 
Oh" r i m n ot mad o It just s or t of 
makes El girl lose her foith 0 0 " 

DON : 
(getting out after he r) 

Wai t n rr'inutc " 0 0 t 

EX1' 0 DON I S CAR 

30 . 

11fT's . VI jngEltc now bustles into SH0 1', Lucille Elt her hee ls" 
and paUS0S for a moment beside them, 

She exi ts , 

MRS . WIHGA'I'E : 
The njc0 little Army wife ! And her 
husb~~Tld 1 I was ge tting worri ed ab out 
you two ! 

( to Luci l le , indicating 
cElr ) 

Take Lhe Lioutenant ' s car , Luci11 e . 
( t o Don nd Jean 
hurriGdl y ) 

I ' ll bring a registrntion ca r d down t.o 
YOUl" cnbin as soon as I get Mrs e Ortman 
out of thE:; folding bed in number f i ve l 

LUC I LLE: 
( to Don" indicating 
car ) 

I 'll just get it out of the driveway, 
Genorc 1. 

He h ops in the car before Don can pr otest , Elnd dr ives 
i t off, CAMERA ':nTH Don nnd J eEln g 

DON : 
( to J CEln, wr yly ) 

Di d yo u arJ'G.nL~e a ll thi s in my 
absence ? 

t.TEJ1.N : 
Ii m terribly sorry - I 0 , , 

DON : 
Tl1...at ' s a l l right , s i ster. You 'llv ino 

JEAN : 
Oh , no no, I coul dn't a sk you to" 
now under t he c ircums te.nc es • • • 

( CONTI NUED) 



DON: 
But El.S yon 8o.Yl i t l s only for a few 
minutes • • • 

JEAN: 
I~ d hate to think of you ge tting 
into trouble on account of me o 

DON ~ 
( smil:l.ng) 

31 . 

Don ' t vorryo I~ll watch out for myse l f . 

He takes her arm, and they star t down a pa th of the 
Court toward cabinl 'Ni th C,t'tlVIERfl, 

JEAN : 
(with a little smile ) 

Who t ' 0 our n'lme? 

DON : 
Mallory o Don MallorYe 

JEAN : 
I'm J ean Hownrd o 

DON : 
. Glad to know yoa~ 

.At this moment , CAPTA IN J ilCK [-{OSS hUl'ri cs into SCENE, 
considerably preoccupied with a problem we will soon 
Imol' concerns his pregnant wife , 

ROSS : 
( stopping Jean and Don) 

I say, you don ' t by any chance hGPpen 
t o have an a voc~do on you? A nice big 
ripe one? 

DON : 
Not at the ~oment o 

[-{OSS : 
Milly has to have nn uvocado, 

(with aClmil'8cion ) 
Sho t s be~n wonderful ab out the whole 
thing l a nd I think it t s up to me to 
m~ke her dS comfortable as poss ible. 

(with an ~pologeti c grin ) 
I must sound like an El.wful fool, but 
when your wife l s " thDt u' way ••• 

(extends hand to Don) 
Ross is the name -- Jack Ross ooo 

DON: 
(tnk ing it -
d is concorted) 

H- h- l1 ow- do- you- c1 o? Mi ne 's Mallory -

( CONTINUED) 



42 ( Cont . l ) 
DON: (Con t ,) 

and this - -
( indi cates J ean ) 

this - -
( swa l lows - then 
sees a way out ) 

honey, this is Captain Ros s 'D'o 

32, 

J ean gives him a little fleeting smile as Don heaves a 
sigh of r olief at }1uving gotten around the spote 

ROSS: 
I hope you l i ke babies o 

DON: 
I c an take ' em or leave ' omo 

noss : 
(prepares to exit ) 

We l l , I ' m off for that avocadol 
(genially ) 

We ' ll be seeing YOUOQOQ 

He oxi ts , CJ:..MEHi\. WlrrH Don a nd J ean, who con t :i.nue on to 
their cab i n o 

DON : 
(mopping his head 
in releif from tens i on ) 

Whew 111 

In another step or two , they rea ch their c abin. 

J EAN : 
This is it o 

She starts up steps , t'1king the l{ey out of her pur sc
o Don, and CAMERA, are slightly bE'~1ind ho ro 

DON: 
Sometime , 'Lmuer other' Circumstanc es " 
perhaps VIe can si t dovm and you can 
explDin this whole thing t o me o 

JEAN : 
( l'.nl ocki ng d oor) 

I t ' s very simpl e , rea l ly , All you 
have to do is be able t o under s tand 

( the door opens 
cnd she steps back " 
i ndicat i ng it) . 

( CONrrINUED) 
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DON : 

Don't wait for m6 to carry you 
over the threshold . I ' m re­
serving that thr ill exclus i ve ly 
for my wi f fJ . 

33. 

Flashin8 him a litt l e look , 811.8 hl~ries into the cabin. 
And as he fo llows --

CUT TO: 

FULL SHOT MANi.GER 'S CAB IN AU1'O COURT Eh.RLY EV1~NING 

INCLUDING a portion of we.lk whi ch leuds t o oth(:)l" cabins. 
Colonel Otley is striding up to the manager ' s cab in as 
Lucillo comes a long walk , jotting s ome th:i.ng down in his 
little book. 

LUCILLE : 
Good evenin ', Genera l Otley. 

01TEY : 
Lucille, I wns looking for you. 
Something has to be done ab out 
the doublo bed in my cnbinl Mrs. 
Ot l ey o.nd I 'vo uld both much pre fe r 
twin beds ! 

(entreatlng) 
And you promised , Lucillo ••• 

LUCILIJE: 
(bland l y ) 

Yes , sir -- hut my Iromises just 
oin l t worth nothin '. 

(gots o.n ideo) 
lCQpbin l thore may be twin beds 
:irJ number six, 

OTLEY: 
T:wy won ' t do rIJ6 an~l good in 
number six. 

I,UCILLE : 
N·) , sir - - no , th e y won ! t • But a 
yOlLng Generol nd his wife are just 
movin' in •••• 

OTLEY: 
Lucille , everyone i n the ~rmy isn !t 
El general l 

LUCILLE : 
Y,)u ' d be sur l-']" ised bow my tips t ve 
i~cre3sed sinco I started c o. llin' 
everyone Genora l. 

(C ONTI NUED ) 
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43 (Cont. ) 

44 . 

LUC I LLE : ( Cont.) 
. (thinkinr~ thi s out) 

Any'·w.y , I don ' t· SUpllOS e they ' d 
min~ chanFin ' ~ ••• 

OTLbY : 
(fish~s in pocket 
for coin) 

You soe to it thut they don ! t mi nd J 
r.nd I ' ll start taki ng down our bf.id 
rip;ht now o • • 

LUCILLE : 
(pocknting coin ) 

Y(~s , sir . 

Hn exits. Otley turnA , W:LT·, :::AMERA , and hurri f's back 
to 11ifl cabin illO , , .. cros::; frof l manager' s ,. As ho starts 
up t he steps 

EAHLY lGVENDTG 

All the cabins in the court consist of a bcdro om- slttlng­
room, a small }··itchcnntl~Cl , :1.n(l an even smal l e r bathroom • 

. Th8Y qro clAan , new , attractively furnished -- but 
there 18 bflrely room in any of thom to mOV(:3 a r ound o 

KirrE OTLEY , thr Colonol ' s wif0 , i s putttnr; hr-)1' hat on 
a ~ thF) room ' n little drusi-ling tab l e . Otlcy Ante r n 
happi ly , and al:rlOst automatically picks fl b 1 e , 
lU3c10u'1 bana"ln out of 0. howl of frll i t on a trJ.lJlo , as 
be sp, ~ aks . 

O'rLEY : 
WrJll , we ' re 
b e:la , Ko.. .,, (; . 

goi..nl! ':0 get our twin 

Ah - ah 

• • 

MRS . OTLEY : 
(inclic';l.t i nPc; b o.no..na ) 

• • • 

OTLEY : 
( paus inf~ ) 

Frui t i s n' t fattening o 
, 

• 0 0 

MRS., OTLEY : 
EiBh t y - sev8n calor I es i n a banana , Mi chael. 
And i1' you want to r uduc e ••• 

(CONTI NUED) 
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OTLEY: 

(firmly r epl ac ing 
banana in bowl) 

I have to reduceJ I'm not going to 
be left behind this time when my 
boys (2;ot shipped out J 

8/28/ 44 
34a . 

( proudly ) 
To"ken off twenty-five pounds alrea<:iy"i 
Wei~hed toduyJ 

MRS . OTLEY: 
(nic ely) 

You'll make it} Mi chuel. You've s tuck 
to your diRt better than I could hav8-o 
And after all ) you'r e a fine soldier •• i 

OTLEY : 
( nmiling ) 

You may be pr e judic ed. 

MRS . 0 'llLEY : 
(also smiles up at him) 

Sl i ghtly . 
( turns back to the 

, voil on her hat ) 
Whut ' s this about the beds •• 

OTLEY : 

, "? 
~ .. 

A young officor and his wi fe are moving 
into nUMber six .. I bai ted Lucille' shook . 

(gingerly approuches beds 
to dismantlo th em ) 

Newlyweds? 
to dinner. 

MRS . OTLEY: 
Lovcly J We 'll have them 

• • 
OTLEY : 

I didn ' t say they were nevllyweds o I 
don ' t know anyt hing about them o But I 
do know I'msoing to get ono good night 's 
s l flep during this w:l.r if it kills meJ 

MRS , orrLEY: 
Now , don ' t got excit ed . Even angerls 
fattening . You know what the doctor 
told yml -- it has some thing to do with 
your gl '1nds .... 

He nods, and start s to take the beds apart, 

CUT TO: 



45 0 JEAN INT. CABIN #6 EARLY EVENING 

This is just Itke ()tley' El . Jean t s s it ti.np; on one of 
the tw:1 n beds whic h almns t complete ly fills tbf-) main 
room, lo/)king tbrougb Clayfield1e thin telephone bonk . 
Don wanders out of t h e little kitchenette~ which he has 
apparently been inspectingo 

DUN: 
Not a bad little place • • • 

Hls eyes li n;ht on a radio -- the t y pe in which you 
insert "a coin to play a certain langth of time o He 
reachos in his Docket for cban[.,;e" 

DON~ 

(to J ean) 
Got a quart f-) r? 

JEAN: 
(f rom 1J1'1ono) 

A quarter? 

DON: 
Yeh~ Radio 

(finds coin in his 
pocket) 

NeVEll' mind. • • 

He puts the coin in the radio 0 Jea:! ills found her 
number, and is D. bnut to dia lo A t tbis mqment , a 
KNOCK is HEARD un the door . 

JEAN: 
(c8.l1ing) 

Come in 0 

Luci lIe en ters • 

LUCILLE: 
Everything all right? 

DON: 
(nothing is happening 
on the radio) " 

This doef. n~t work .. 

LUCILLE: 
It I S tempp.ramontal,- Genera 1 11 

Only worl{s when it fea l s like 
ita 

During thi~, Jeo.n has been trylnG to get fl line, now 
reacts curlously sc we hear the indistinct babble of a 
woman I s voice coo ttering a way on the phone 0 

( CuWrINUED) 



45 (Cont.) 
JEAN: 

(tu Lur,111e) 
SOlllC\)r.e ' s on this phone , Lucille G 

At this refurence to the portar ' s name , Den reacts , 
and the 0 loolG'J Lucil18 nver v8ry eUriOU1:11y . 

LUCILLEl 
There ' s alwa'Ys someone on it 0 It ' s 
a ton purtyllne~ 

JEAN~ 
A ten party linc~ Do you moau to 
toll -me evor y cab:i.n in this Court 
is connected to one telephone 
circu:l.t? 

LUCILLE ~ 
Ye f.J , mn I am . Whrm yotl.rs rings 
six timos , yuu answer it . 

JEAN: 
(hqnging up phone ) 

Six timt)s~ But it wil l be ringing 
cOLlstQntly~ How can anyone sleep ? 

LUCILLE: 
(tur ni ng ·toward beds ) 

vh, this a in ' t 11I.J place to s l oep , 
ma'am . Everything here keeps yoU 
awake a Vyait till-the frogs st;.tI't 
hurmunizin 1 g.c u . t 

In the meanwhile , Don h3.::: idly opened a donr and 
10<0 ironing board h3.::: fallen uut and clonked r ... :tm o n 
the head . He is i n the c(lmplic'1 ted process of tI'ying 
tu put it back 0 

LUCILLE : 
(helpfully ) 

Tba t ' s the ironinr,- board;-

DuN: 
Thank{l . 

JEAN : 
( t o Lucil1e starts 
to dismantle 9. bed ) 

Wh8.t are yuu dGlng ? 

LUC I LLE : 
I have tl) take thl~se beds down, 
ma l am . 

( s t urts o n t he 
hea d boa rd of one 
o f them) 

(CONTI NUED) 
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JEAN : 

The beds? Why? 

LUCILLE : 
Ah thought you ' d like a double 
bed o 

JEAN : 
Woll, I d()nlt~ 

LUCILLE: 
Sorry, but th ' rtensral down th ' 
row hs.s first call on these . An' 
I promised him he cuuld ~changAo 

JEAN : 
(impn tient ly ) 

W(]ll , 0.11 rj ~ht~ But 8.sk him to 
hold up his bed for a little 
while 11 lbil ve a few thi np'}3 to do" 

LUCILLE: 
Yes, ma ' am but Genera 1 ntley I S 

one of lIur olcles t e. nd bea t cu's tomers 0 •• 

DON : 
(reacting) 

Ge~eral Otley'? 
- . (sw9.11ows) 
You don ' t mean Colonel 
you? 

LUCILLE : 

Ot ley $ do 

Perhaps I cl' l 0 Anyhow, he don ' t like 
to be kept wai tin ' t 

He exits , CAMERA WITH Don and Jean 0 

DON : 
(hurriedly ) 

Otley's my Cfnnmc,nding Officer l I 
rlS.ve to r~et. nut ':f here befQre he 
sees mo l You sign thG regifJ tra ­
tion card fur b,th of us , and make 
8')me excuse a brJut me • • • 1 

JEAN: 
Well, I -- I guess I can do tD..at , 
all ribht . Now trn t Mrs . WingQ te 's 
seen you . It 11 tell her you hld t o 
go on an'.)ther bivouac " 

~xtends her hand ) 
I ' Ll sorry I put yvu nut , Lieute na nt 
Ivia l lt.)ry o 

DON: 
Oh , t hat ' s al l right, I wa s coming 
i nto t 'Jwn anyway -- ~lIi s s Hflward o 

(C ONTI NUED ) 
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46 0 

JEAN: 
If Y(IU evel"' Wit tu Lus J\.neeles ••• 

DON: 
(fumbllng with 
his cap ) 

Sure • • Cl 

(srni lea ) 
And if y,)u! re ever bu c k up thls 
wo. Y R gOJ.11 • 

J~N! 
( n1 ldding ) 

Uf c(Jur&e . 

D0N: 
Well -- er -- gflndbye 0 • • 

.JEAN: 
( surry t t) see hlrn go ) 

GOI)dbye 0 

DON : 
( turns toviO.rd ldtcho nette , 
indicatir:g bac k dour vvi th 
h18 thl.l.rr:b) 

B'lck way . If Otley s ·. (!S me , Il m 
Ll. dpa ci duck 0 

Viiith a grin and a lictlo g()odbYG salute , he exitfl _ 
cl'lsj ng kltchen dfJOr behind him . J Ofl n IfIClk s aftm:' 
h m thoughtfully for a mf)rJ0 nt , sm11es wAarily , I flt)ks 
at h d r:J("lf in the m1rror 'If the r 1lf1m ' s sm."l.l l dresslng­
ta ble , and then gnes to pho ne aga i n . Whe n she n:1.cks it 
up, 0. t(Jrre nt of feP.l8.1e Cll nvel"sa tiun f l ows ')vel" j t . 
Grimly she b~ngn up :.lnd nt!J.rts llnpacklng her small 
C'lse . 

CUT 'ro : 

MOVING SHuT DON 

s neakin g behin d the cabins . He rea ches the l ast one 
and has tu li13. ke 11 d'1sh around it 'l nd n. c r us s the c ;ur t ­
yard of the l11.,te l t .) hls ca ro He a d j usts h is j a cko t a nd 
his cap , s tr9.i ghte ns his shuulders , s. od steps j auntily 
and q llickly down & na rrow V:!8.1k wh.:i. ch runs a l onp, t he 81 de 
of the la s t c:). hi n • As be como S pD.ra lle 1 wi th the p tH'ch , 
the d,'or "pe n s u nd ()tley· c.n d Luci l1e cume nut vri th p<-. rt 
of the bed . Otlcy a nd Don s ee each oth:.. r s i r.lultanet)us ly~ 



39 0 

47. EX'I'. OTLEY'S CABIN DON, OTLEY AND LUCILLE EARLY 
EVENING 

Utley reacts with pl (-ased surprise when he s ee s 
Don. Dim wishes he were dead. The bed is a 
cumbersmne 'lnd complica ted i tern, with wrlich Lucille 
and otley are having a lut of truuble .. During 
f()llowing scene, their effort tu tnc,ve it acrllss 
por ch and duwn the s tepa provides some a.mus ing 
comedy 0 

OTLEY: 
Lieutenant Mu lltJryo" (\1) t 

DON: 
(sw3.11Clwing) 

Guud evening - Cnlonel Otley 0 • 0 

OTLEY: 
Wha t aro yllU d(li ng in (JUr little 
court? 

DuN: 
Well - actu~lly -- I was -­

(effort tu be 
bright) 

just lea vj.ng a 

OTLEY: 
Really? Well , befo!'e you go, 
wuuld you give us a hand wi th 
this ben? Iim trading with u 
yt1ung married couple wIl,) just 
came in 0 • ~ • 

(laughs nt his 
own little jOke) 

LUCILLE: 
( to Otley - puzzled -
indicating Don) 

He is th! young married couple 
whn jus i cqme in 0 

OTLEY: 
Wh'1t ? 

I?on frnntically sir;nfl.ls Lucille to shut uP. 

DON: 
(tu Cnlnnel, trying 
t ) Df:lSS it Iver) 

I guess Lieutenants lnclk pretty 
muc'h alike 2 



47 (Cont.) 

48. 

49~ 

OTLEY~ 
Yes~ Lucille, you must be confused. 
Lietuenant MallrJts a single man •• • 

LUCILI,E; 
(muttering) 

Well _ .. m -- ah 0 • 0 

OIJ:'LF,Y: 
You take tl~t end, Malloryo 

As Don very reluctantly does so, not knowing how this 
is going to end --

CUT TO: 

JEAN AT PHONE INT . CABIN #6 

She is just concluding her call to Slim. 

JEAN: 
(lnto ph on 0 ) 

Yes, Mr~ Clarkeo Ju st call Cabin 
#6 f rom t h e manage rls of f ice, and 
I'll come out. 

(pause) 
No) if you'll just call, I'll come 
out 0 • c 

(pause) 
No, I - ... I think I bet t er come out ••• 

She hangs up, looks at the phone and swall ows: and 
then turns back to her unpacking " But when she sees 
her l ittle case on the bed, she lets out a scrpam 
and jumps backwards 0 

CLOSE SHar o VERNI G'H T CASE 

and INTRODUCING CHLOE, a large female frog, who now 
rests placidly on the top of Jean's lingerie, looking 
up and croaking with throaty pleasure o 

FULL SHOT JEAN INTo CABIN 

With another yip, Jean turns to the doorJ and 
rushes outo 
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51 0 EXT. CABIN 

Jean comes out, and runs down the steps, a s Otley, 
Don and Lucille come into SCENE down the walk, 
cnrrying the bed o Don attempts to blend with the 
shrubberYe Otley does not recognize Jean as the 
gir l on the hi~hway , a l though he will r ealize l a t e r 
tha t be hns so Em hor some place before 0 She is in 
too much of a state to remember him. 

JEAN~ 
(to Luci ll e indica ting 
cabin - hysterical ly) 

There ' s a ~- a thing in t here JJl! 

Or:L1LEY : 
MW dear y oung woman o •• oe 

JEAN: 
A frogJ A horr i ble , green , 
slimy ••••••• J 

LUCILLE: 
(placidly) 

Sounds like Chloe v • 0 

Exits into c abin o Jean tremblo s nervouslyo Otloy 
tri os to soothe hero 

OTLKi : 
That's one thing you 'll have 
to get usod to around here , 
young lady -- the frcgso 

(amused) 
LuciJle'll tB.ke ca re of ito 

(indicates bed) 
Now, if your husband has t he 
beds clown --

( also indicates 
Don; who frant ical ly 
trio s to p oint out 
to Jean tha t t his 
is his Ca Oe) 

_ .• t he Lieutenan t and I can set 
t h is on e up c; 

JEAN: 
My hus --? 

(catche s Don's 
si gllal) 

Oh oh, yes o We ll, I --

(CONTINUED) 



51 (Cont.) 
JEhN~ (C(IDt. ) 

I d{ln~t think it's quite rAa.dy 
YE.'lt ~ If' you ... ,~ want tll wo .. i there 

(looks at cabin 
wi th trepidn. ti!ln) 

Iill -~ 1111 sec 0 •• 

42') 

A t this m'_'P'Jf; nt , Luci lIe furtui ttJUS ly appears in doorway . 
hulding the frogo 

LUCILLE: 
It'fl Chloe, all ri ghto 

( r;ri ns ) 
She sure gets El kick I)ut of sc.arin I 
L.'1.die8 t 

(indic2tes D'ln) 
But El he 1 d ha. v El m t) r f~ r El s pe c t f /.) r 
ynur husb'J.nd" 

CTLEY: 
Yl)ur hus b8.. nd '7 

(still do~sntt get it) 
Oh, yes -- well , wj .. ll you see if 
he 1 s rAil dy • • ,,? 

JEAN ~ 
I -- er 0 • • 

OTLEY: 
(to Lucille) indic8.tlng 
Jean's mythical husband 
ins ide ca bin) 

Pe rh'lps y(m cc mld help him out vdth 
the beds, and the Lieutenant a-nd I 
cnn t'J ke this .,ne in ~ 

LUCILLE, 
Help whum out? 

UTLEY: 
(patientl y ) 

The ge ntlenan inside, Lucille. 

LUCILLE: 
Th' gentleman insidets outside, 
General 

OTLEY: 
(reacting) 

v"fun t the devil arE.'l Y' '11 t9..lking 
f:l bout, Luci lIe? 

( CuWl'I NUED) 



51 (Cont.l) 
LUCILLE: 

This must be a little joke on you, 
tcause 

(shrugs in Don r s 
direction) 

he sure enoughfs th' man 
(looks at Jean) 

she came in with 0 0 • 

--- (puts frog down) 
Run alonG, Chloe o Ant stay out of 
mischief ~ 

As frog hops away, Jean skirts him and starts to sneak 
into cabin, but Don catches her arm, stopping hero 
Lucille picks up parts of the bed and starts taking them 
into house~ bringing out the t win beds during following 
scene , and causing considerable confusiono 

OTLEY: 
(to Don, very coldly) 

So you are the young married couple? 
(thin-lipped) 

Very interesting 1 And three hours ago 
you were a single mant Is that right? 

DON: 
(gulping) 

That: s right c) 

OTLEY: 
How do you explain tbis? 

DON! 
Well, you see sir -- sir ••• 

OTLEY: 
Stop 11 sirrinG" me .. and g.et to the 
point 1 

DON: 
(the words choke in 
his throat) 

Well, I -- I -- that is g • 0 

OTLEY: 
(his suspicions confirmed) 

Mmramm -- uhhbmmm t 
(to Jean) 

Perhaps you ' d like to have a try 
at it, young lady? 

JF-...AN: 
(coolly) 

Are you implying 0 0 ~? 

( CO NT INUED) 
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51 (Cont s 2) 

52 0 

OTLEY~ 
(cris ply) 

I can 't ffiake it any plainerb 

JEAN: 
(icily) 

I beg your pardo n ~ 

At this moment; Mrso Wingate bustles through SHOTo 

"MRS ~ WINGATE : 
(to Don and J e2,n,p 
cheerily) 

I'll have that r egistration card 
h ore yet \ Don t t get impa tient 0 

( exits) 

OTLEY: 
(to Don) 

Mmm t Not even regis tered, eh t 

JEAN: 
(to Otl eyp indig­
nantly) 

You know, I don~t like your attitudeo 

DON: 
(in anguish) 

J ean y pleaset He!s my Commanding 
Offic er t 

JEAN~ 
Wel l, hevs not mine L 

(to Otloy) 
I' m a tax-payer, and I won't be 
talkod to that way by you or any­
body else - in ov out of uniformt 
Who I s your Co:riimandlng Offic er? 

OTLEY: 
(reacting) 

Mx Commanding Officer~o.o? 

Don holds his head in horror o 

ANOTEER ANGLE I NCLUDI NG MRS o OTLEY 

who bustles up to them on the walk~ drawing on her 
gloves, and obviOusly all ready to g o out 0 

MRS . OTLE.Y: 
IVIichael, what's the matter? 

(CONTINUED) 
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OTLEY: 
Nothing ~ Nothing at all t 

MRS" OTLEY! 
(indicates Don and 
Jean) 

Oh; arc thes e the new::.yweds 0 • 0 ""I 

OTLEY; 
(crisply) 

Kate, you ~o wait in the caro 

MRB . OTLEY: 
But what's the trouble. 0 • ? 

JEAN: 
(to Otley.~ as he 
hesitates) 

Go on ~- t oll her ~ 

Huh? 

DON : 
(desperately) 

JEAN: 

450 

Your husband was just inferring that 
Lieutenant Mallory and I were • 0 0 

OTLE'Y: 
(retreating somewha t) 

Young lady t 

VIRS ~ OTLEY; 
(to Jean) 

Lieutenant Iv·all ory and you were ~? 

JEAN: 
I don 1 t know what, But it's a liet 

(s be links her arm with 
Don's and faces Otloy 
defiantly~ while Don 
SlO\,lly dies ) 

We were marriad~ This afternoon~ 

CLOSE SHOT JEAN'S LEFT HAND 

behind her back~ As she has tily moves the dinner ring 
around on her third fingeX'; so t ha t only the band is 
evident 0 
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46~ 

MED . FULL PRI NCIPALS 

as Jean oxtends her hand to them, showing t hem t he ring. 
Don looks at it~ and gulpso 

You see t 

It's lovely 0 

JEAN : 

MRS . MA LLORY : 
• o 0 iI 

OTLEY: 
(sputtering - - not quit e 
knowing bow t o r eact) 

Well -- well -- wo11 1 why didn 't 
you say so , Don 0 0 o ? 

DON : 
I - ~ I -- I was trying to , s i r 0 0 • 

JEAN ~ 
We ~anted to keep it a secr et a 
little whi l e 0 0 0 

MRS . orrLEY : 
HOi romantic t And you spoiled 
it all , Micbael t 

OTlli"'Y : 
(shaking his head -- still 
sligh~ly daz ed -- trying to 
bnck- v/['. t er) 

Vlell tt you certainly pulled one on 
the 'old rnan il

, Don t 

DON : 
Yes , it -- lo oks as if I -- pull ed 
one all around ~ • • 

MRS . OTLRl : 
( taking her husband's arm ) 

We must be r unni ng now, but wo 'll s ee 
you lriter o Oh, this i s t he most ex­
ci t i ng thing thatis ever happened to 
the Colonial Auto Courtt An elope­
ment 0 Cl o. t 

OTLEY : 
(beami ng on Don ) 

Young man -- I co ul dn it ha ve done 
better 0 9 • {. 

(pinch3s J ean ' s cheek ) 
A l i t t l e spit f ir e , eh ? 

(now vaguely r e­
cogniz es h er) 

, 

(CONTINUED) 
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orrLEY : Contd g 

I could swoar l I ve s c on you some ­
pla cob ef or G 0 0 0 t 

(as JGan and Don 
GKchange glancea ) 

Well ~ undor th0 circumstances , you 
don v t mind ,-,.bout the beds , do you ? 

JE'AN~ 

Oh) no -- consider It my contribution 
to the war effort ~ 

OTLEY : 
(s tarts to turn away, 
thon b'iCk) 

Say, Don -- with you} we ' ll have anothe r 
car in the pool c I'll ride down to the 
Camp ,"i th you in the morning . Seven 
o t clock o 

DO 1: 
( retcbodly) 

I -- I lm due back tonight , 

OTIEf : 

Cl • 
ulr ~ 

W1 • t? On your vJ8dding night t 
I should say not t 

(very ~eni2.l1y) 
I ' m giving you a V~O o C o O . Don 't 
forget ~ Seven A"Mc sharp t Pick 
me up on your 'my out t 

ith fur ther chuckles and ad-:ibbed goodnight s , h e a nd 
11rs . Otley exit as Lu~ille., somoHhqt v!h i pped f rom his 
skirmi shes with the fu:::'nltcr'e" turns up, l aden with 
parts of the twin bods 3 

LUC I LLE: 
Ah hope e v erybodyts happy 0 •• 

JEAN : 
(to D~n - 'ho turns 
toward cabins ) 

Vhore ~ ro you going ? 

DON : 
I ns i de - and hqng mysel f on a 
l~ght fl-;{ture o 

He exits , Jean after h:Lm - CAL~R MmmNTARILY on Lucille , 
v;ho looks ufter them grinning , [.nd then s t ar ts to shoul d ­
or b ed parts --

DI SS OLVE TO : 
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LO G SHOT COLONIAL AUTO COUR T 

.4$0 

NIGHT 

CUT TO: 

INT. CABIN #6 NIGHT 

Don is pacing the floor o J ean is in the bathroom, 
finishing dressing~ The door is very slightly ajar. 

DON: 
We might havc gott en out of t his , 
If you had used your h cad t 

JEAN: 
We were out of it t Until you turned 
up carrying a bed 0 0 0 L 

DON : 
I turned up? You~re the one who 
turned up -- scroaLling like a Plutc 
Indian, because you 2d secn a frog ~_ 
0. poor li ttlo insignificant frog t 

J ean enters from bathroom, dr essed but without complete 
makeup -- and crosses to dressing to.blc o 

JE..A.N : 
(as she go es ) 

I not only ~ a f rog -- it practi­
ca lly embraced me t 

DON : 
You ccrtainly fixed things upt 

JEAN: 
I ~ish youqd stop blaming me 
for all t h is ~ 

DON: 
And who should I blame? Whom'? 
I suppose I suggested coming , 
hel'o us man and wife? I suppos G 

1 t old my commanding offic er we 
were married????? 

JEAN: 
No, I did -- just to get you out . 
of a tight spot t 

(CONTINUED) 
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DON: 

And who. t do you c a ll VIM t you got 
mo into? - --

,JEAN ~ 

Did you OXpGc t lUG to stand t here 
and bo insu~ted? 

DON: 
Of course not e It?s much simpler 
for me to bo c ourt .... mar-;;J;,.aled t ~ 

JEAN~ 
( s hrugg in~ ) 

So you'd be court~martialed~ 
What of it? 

DON : 
V hat of it? 
t he Service 1 

I 8d be thrown out of 
The. t 's VI ha t 0 fit t 

JEAN :. 
(idly ) 

There t s ul ways t he Marin es , the 
Nu vy , the COo.s t G·v.ard 0 • 0 \ 

DO N: 
(with f orc s d patience ) 

pparent l y you d(.n~ t understand, 
but a courtwm~rtlal is a v e r y serious 
mat ter. I f the Army kicks you out, 
the arlnos and ;JhG Navy and t ho Coas t 
GURrd don it li.ke you c 

JEAN : 
(af''';G~ a l.ong 
puus (J; 

I1 m sorry, Lieu.tenant Mallory -- I 
don t t lmOVl rnucn abo ut t h ings like 
t ha t. I -- I gtl.0S S you nover should 
have picked ne up in thG first pla c e 0 • i 

Well)! I •. - er' 
well$! I d!j.1 
forlor:"i. 0 C ,) 

o 0 e 

DON .. 
-- well, you -- er 
You looked so darn 

JEAN l 

(CONTINUED) 



56 (Cont. 1) 

- \ 

DON: 
Well, be that as it may -- wetre stuck. 
And I'm hungry . If youtll finish your 
face, we tll eat 0 0 0 

JEhN: 
Oh, I I'm sorry -- I have a date ••• 

DON: 
You have a whflt'? --

JEAN: 
An engagement for the eveningo 
I suppose I should havo told 
you before Cl 0 0-

DON~ 
(with affected 
lightness) 

Oh no, no , no, no, not We tre 
each entitled to our private lives o 
I mean his private life o 

(more seriously) 
But I thought you were so tired your 
teeth hurt? Thet 1s why I'm doing all 
this t 

JEAN: 
I am tired o And I had to have the 
cabin. But business-Is business 0 0 0 

DON: 
Businoss I) 0 o ? 

JEAN : 
I sell oil well supplies. 

DON~ 
No~ I i ve heard everything t 

JEAN: 
He should be here any minute, 

DON: 
(with mounting 
indignation) 

He? You mean a strange man is going 
to pick you up here? 

JEAN: 
There's nothing "strange" about him __ 
heYs quite attractive e A little taller 
than you -- wonderful pair of shoulders 1 

(CONTINUED) 
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DON: 

And what am o! supposed to do! 
01' course it!s a small itemn 
but :tt is my wedding ntght" How 
do you "think this is going tp 
look? 

510 

The phone starts to ring, 

JPAN: 
I -- I hadn't t hought about thato 

DON: 
( fith quiet irony) 

Well, Give it a try o 

The phone stops ringing on the sixth ringo For a second 
they don 't realize this ,P thon Jean picks it upo 

JEAN: 
(into phone) 

Hello -- oh, hello, Mr . Clarke 0 0 0 

(pause ) 
Yos -- I'll be right out •• 0 

(pause ) 
No, I ' ll come out 0 0 0 

(pause ) 
No , I'm sure it would be better if 
I came out 0 • 0 

She hangs up, and crosses room for her co a t and hat o 

JEAN : 
Woll -- go odbye 4 0 0 

DON: 
Oh -- no . I'm coming with you ~ 

JEAN : 
Lieutenant Mallory • 0 o~ 

DON: 
Miss Roward , let 1 s get this straight o 
Every Army wife in this Auto Court 
will be pecking through a venetian 
blind at you go ing out with some other 
man~ It's going to be tough enough 
answering questions, as it is ~ ~ 
ono, I ,!!9nft answer t 

(CONTnruED) 
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57 . 

JEAN : 
But you --,you can ' t 0 • 

I • • 

DON : 
Oh, but I cane: I ' m your husband o 
And untll we find a way out of this , 
we are married 0 

-- (takoD her arm 
firmly) 

Come on. I want to get a. load of 
those shoulders ~ 

Jean realizes from his tone that this is his round . 
Sr~ turns and exits, and as ho follows -

WIPE TO : 

EXT . MANAGER t S CABIN AND ENTRANCE 
COLO IAL MOTOR COUHT 

NIGHT 

Slim Clarke stands beside his car , looking up at the 
sky and whistlingo The car is a convertib18 with the 
top down . Jean , followed by Don , comes DUO SCE~"E 
down the walk. 

SLIM : 
Ah - - helloo • ••• ,~ 

JEAN : 
(nicely) 

Good evening . 

There is a moment's awkward pa.use , as the two men come 
face to face e As Slim and Jean ha ve met , Don has 
m8asured Slim's shoulders with his eyes , and a l so ~ ried 
to look at his own for comparison . 

JEAi~ : 
(to Slim - indicating 
Don) 

This is -- this is -- Don ~allory 

SLIM : 
(nodding - imper sona lly) 

Hello , Don Ma l lory . 

J EAN : 
(t o Don - i ndicating Sl i m) 

Don , this is Sl i m Clarke . 

DON: 
Hello, Sl im Clar ke . 

• • • 

(CONTINUED ) 
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JEAN~ 
(brightly",) to Slim) 

Your cur ? 

SLIM.~ 

Yos . 
(t 0 Don) 

Ne lJ.) nice to have met you . We 're 
off to hear Louis Armstrong o At 
th~ ':ea vcrn ? 

DON: 
(blithe ly) 

Oh" I ' m cominp: with you . 

Huh? 

SLIM : 
~ to ,Je an) 

JEAN: 
Ho ' s my -- er -- he ' s my husband •••• 

(brghtly) 
But e don 't nO.3d to pay any attenti on 
to him . 

SL I M: 
(reacting ) 

Your husband? You didn ' t tell me 
you were married . 

JEAN : 
I wasn 't. I mean -- you cUd n' t 
ask me ••• 

DON: 
She 81ways forgets tho little things, 

(with an innue ndo ) 
But afte r 011 $ it is only a llttle 
busine ss ongagement 1 isn' t it? 

JEAN: 
( shor tly) 

Of COtlI' se • 

DON: 
(to Slim) 

Who. t I don 't g.3t int 0 - married to 
an oil wel l supply sale sman ~ 

~TEAN : 
(im':l icn. t e s car - trios 
to be bri~ht again) 

Well, are wc off? 

(CONTINUED) 
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5? (Cont.l) 

58 . 

59 . 

60 . 

61. 

SLIM: 
I think we ' re way off, lady . 

Jean ignores this and gets in car . Very blitbe l y , Don 
hops in beside hero Flashing them both rather grim 
looks, Slim puts his hat on, gets in and car starts 
away, CAMERA HOLDING on Lucille , who has stepped into 
SCENE, and who looks [lfter them, puzzled, and then 
rnuke H n note in his little black book . 

FULL SHO'r 

which reads : 

A SIGN 

THE TAVERN 

LOUIS ARMSTRONG 
and his 

ORCHESTRA 

DISSOLVE TO: 

NIGHT 

OVER 11}jJS we HEAR Armstrong ' S orchestrs. playing a 
nurnb Jr , and CAMERA PANS from sign to --

EXT . THE TAVERN NIGHT 

This is an attrnctivc roadside inn , on the outskir t s of 
Clayfield o It is obviously popular wi t h the Cl ayfio l d 
natives , and tho boys at the Army Camp . Ar mstrong ' s 
band is apparently dolng a series of one-night s t and s 
near Army Posts, and tonight has drawn a l arge crowd to 
The ~avern o Thc scen0 is colorful and fest ive o CAMERA 
EXPLOHES Ext . of Tavern} and then MOVES THR OUGH an ope n 
window to --

CLOSE SHOT ARNiSTRONG 

l eading his band Cl Wo fol low wit h Dir e ct or's PI CKUP 
SHOTS of Armscrong , band and vocali st, as numbe r con­
tinues . CMflERA al so EXPLOPES the Int. of The Tavern 
dur i ng number , and a t t h'? end of i t , f i nally come s to 

J EAN , DON AND SLIM 

In a booth near the danc e flo or . They' ar e eating suppe r 
and drinking beer. A Cl ayfie l d wa itress come s a nd goe s. 
'Iean and Slim s it sido by s ide , Don opposit e t hem . J .,an 

(CO NT I NUED ) 
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is in thE) middle of a 8a l e s talk which i s not what Slim 
came to hear a t £1.110 Don gets t his and wat ches with 
qv io t amusemont , Vlhlch slowly turns to a sort of mi ld 
j(:}ulousyo 

JEAN ~ 
Oh, I kr10w tho udvnnt agQ s of T&C , but 
whon you can save so much monoy with 
lntogx'2l, It so ems kind of silly not 
to us e ito Doesn 't it? 

SLIM: 
YOU'V3 a point t he re Cl 

DON: 
Yeh, I gue ss you l1.2 ve • 

Tho tvlO mon exchange looks 0 J'ean continue s Q 

JEAN : (Cont.) 
Far bo it from me to malign a 
competitor , but you and I know 
the Foster outfit , Give them 
yOllr ord0r , and it won 't ba on 
the rack for <. week • • t 

SLIM : 
You may be right o 

DON : 
Yoh, you mny be . 

The two men aga in excha nge looks . 

JEAN : 
'rhis is an import a nt ol'"'der for y ou, 
Mr o Cla rke , and l ' d - -

(put s h c r hand 
on his arm) 

ha t e to s ee you make a mistalce • • • 

DON: 
(to J e an) 

I ' d hIlte to see you make a mistake . 

JIe r eaches over and calmly take s he r hand off Clarke IS 

armp but be fore this results in nnything, 8 bl ousy 
little blonde b ounc0 s by} sees Don, and re a c t s happily . 
He r name is LOOLrE FI SHER . 

LOOLIE : 
Bay - boeeeooeeeeel1 t , 

Don also r eacts , none t oo hAppily , but · whcn he sees 
J ean stop ha r senten co i n mid - stream Etnd notice s he r 
star t t o bristle , h e p l ays u p to Lool i e f or a ll it ' s 

(CONTINtP.r:!;D ) 
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61 (Conto1) 
worth. Loo1io moves r:!.ght in. 

LOOLIE: 
(pratt ling away -
as she sits down) 

Whoro r ve you bee..!!.??? I was saying 
to myself today -- flLoolie Fisher, 
what ha s h .lppon:l d to that heavenly 
Lieutena.nt Mallory •••. 0 t L ~Tr-----'"-

Jean brist l es more a t this l whi l e Don grins and intro­
duces 1,oolio. 

DON: 
Loolie -- t h is is -­

(reverses intro­
duc tion to a void 
prGsenting J ean a s 
his wife ) 

Jean -- this is Loolie 
(indicates Slim) 

and Mr . Cle.rke -- Loo1io Fi she r. 

Loolie cOMpl eto ly i gnor es Jean , but turns a ll he r charm 
on Slim p 

LOOLlE: 
The Mr . Clarke? 

DON: 
(before Sl i m ca n answer) 

A Mr . Clarke 0 

LOOLIE : 
(to Don - overflowing) 

Since I saw you , lIve been to Hollywood 1 
And wha t a town t My g irl friend - you 
remember Edna 

JEAN: 
Good old Edna . 

J0an I S r ·3actions to Loolio a r e g r eatly amusing Don. 

LOOLIE : 
(glances a t Jean -
them continUE) s) 

wel l, she and I went down toge ther 
and we hadn t t been t he r e more t han ten 
minutes befor e we ran into some old 
frionds of the fami1y t And. both sa i10rs '~ 

JEAN : 
(to Slim) 

SnaIl we dc.nco? 

( CO NT INUED ) 
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8h0 slidos out of booth, Slim following~ 

LOOLIE: 
(to Slim) 

Oh p don't l e t m:3 bres.k thtngs up~ 

JEAN; 
WF) won f to 

Loolie now bestows on Joan a look -- and a sent~nce , 

LOOI..IE : 
That's a cute dress , deari8 0 Too 
bad it isn 't more your coloro 

With this, she-) turns baclr to Don . Burning" Jean hcads 
for the danco floor, Slim in tow -- WITH C~~ERAQ 

MOVING SH OT tT€AN fuID SLIM 

s they start to dance 0 I J'EEHCUT following sequence 
with PICKUP SHOTS of band o 

SLIM: 
That 's quite a dish your old 
man picked up 0 

JEAN : 
(pulling her eyes 
away from Don and 
Loolio in hooth) 

Hnu-tITlmm? Oh - (,h , y0 s . I can I t 
il'n2 gi nC:l whe re h -' know he r • 

SLIM : 
I can. 

They dance a moment in si l enc0. . 

SLIM: 
Married l ong? 

JEAN: 
No -- e.!." -- no 0 

SLIM: 
Sur8 had mo foo l ed ••••• 

JEAN : 
I'm sorry. It n0 VGr occurren. to 
me that -- well , that ..... 

SLIM: 
It occurred to me . 

(CON:e INUED ) 
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63 . 

JEAN: 
After all , you asked me to have 
dinner w:1th you because your land­
lady ' s sixty-five , and not your 
typo. My marital status had nothing 
to do with it . 

SLIM: 
( i nd i C 8. t i ng s OmG th i ng 0 0 s o) 

Your marital status apparently has 
nothing to do wlth that, elther o 

As Jean looks --

ANOTHER ANGLE DANCE FLOOR 

Don and Loolie haVG come out from booth and are start ­
ing to danc e <J 

LOOLIE: 
lNha t wo. 8 h is name 80ga in ? 

DO ~ : 
Who? 

LOOLIE : 
(indicating Slim with 

bob of her head) 
That gorgeous hunk 0 • • 

DON: 
Oh -- Slim . Slim Clarke . 

LOOLIE : 
Who's the rrsss with him? 

DON : 
Jean? 

LOOLIE: 
I don't know what there is about me , 
but I just like men ~ much bette r 
than woment They ' re just so much 
more -- you - know • •••• 

DON: 
(looking her over) 

Funny about me I like blonde s 
litt l e one8 in red dresses 0 0 • 

LOOLI.E : _ 
Do you ? 

(reminis cing ) 
I'll nover for ge t t he night we me to 

( CONTINUED) 
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LOOLIE : (Cont.) 

64 . 

You had tho car radlo ono It was so 
rC)l11I1ntic t rrhon I finished washing off 
your winc~shield, Rr!d you paid me for 
the gas - and went 0 • ~ 0 Cl 

(sighs ) 
I 've met some of the >nost wonde rfu l 
people on the Ethyl pump •••• ol 

At thlS polnt a big, lumbering drunk ambles up to th':'3m 
on the floor and pushes thorn apart. His name is JOfi~ , 
D.nd he apparently works j.n tbe 011 fir:71ds 0 Also,Loolie 
apparently is his d8te fer the evening. He is vory 
belligerent and very high~ 

JOE ; 
Say , wh . t ' s th ' id r~a , Loolie ~ I 
thou~ht you was just goin ' t r I 
thou!?,ht you was jU:Jt goin ' - Rn ' 
c()min I right back. 

LO(JLI~ : 

( irritat i3d) 
I was on my vmy back -- when I me t 
Lloutenant Malloryo 

(coolly) 
Ho I s an ol d friend of the famllyo 

JOE: 
(reeling - as hG looks 
Don up and down) 

Yeh? Well , your family 's Got t oo 
m ny old frionds fo r me 1 

(g i V'J S Don a shove) 
Scram, ya one -star wonder ~ 

Don trio s to ignore this, but not Lool i e . 

TWO SHOT 

LOOLI8: 
Joe , you can't push on J..rmy off ice r 
around ~ 

JEAN AND SL IM 

They have paused in the ir dnncing , whi l e Sl i m ind icates 
JOG o . s . 

SLIM: 
Oh-oh- troub l e ~ Bi g JOG I S 

dynnmite when h e gets l oaded u 

I know h. i m. 
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60. 

FULL SH OT DON, LOOLIE AND JOE 

on dance floor (t A curious little crowd has col18 cted 
around theme Don is quie tly antJ. politely tr7'Ting to 
maneuver hin~elf out of a bad spot, but JOG wonlt have 
it 0 

JOE : 
Jus I because you1re an officer 
in th' Army don lt mean you can 
takB my dame an ' ge t away with it, 

LOOLIE: 
(to Don) 

'1'he only thing to do when he I s I H:e 
this is knock him out 0 Go on - h it 
him . Break his jew ••• e 

DON: 
(to Loolie) 

I lm sorry -- Iim in uniform . 
(to JOG - polite ly) 

I think you've had onu bee r too 
many. How about a lit tle fresh 
air~ 

JOE : 
Fresh air nothin'b You know what 
I do to guys like you -- t ear 'em 
up an ' thrOVJ ' em away 1 

With this, he grabs Don by thG l ape l s of hi s coa t and 
is about to land one on his c hi n , whon Slim and J ean 
shove through crowd and Slim pushe s in between Big Joe 
and Don o 

SLIM: 
(to Don - lightly) 

I 'll take it from here .. t •• 

DON: 
Thanks , ol d man -- but I can handle 
him myse lfo 

JOE : 
(b l oarily ] i ')king 
at both mef~ I 

I get choices b 

SLIM : 
(to Don) .. 

You mi ght get dirty, swecthearto ' 
See? -- It's simple . 

(CONTINUED) 
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66 . 

67 . 

HB doublos up his f:i.s t and haul s off t o cool Big Joe . 
Big J oe ~ how0vor , is not so far gone that he can 't 
dur..:k , and as he dOf;)S sos Sl im ' s blow l ands on Don ' s 
chln and sEJnds him sprawlingo 

CLOSE SHOT JEP . .N 

- as sbB reacts , horror-struck~ 

MED . FULL PRINCIPALS 

- crowd in b eg 0 Slim gulps > l ooking from h i s fi s t t e 
Do and. bacK [ g in 0 Big Joo r oact s , ste"pp i ng up t o 
Sl m belligerentlyo 

JOE : 
Hey, what's th ' idea -- hittin ' 
an officor of the United Sta.tes 
Army t Sabotage , what ' s what it 
is 1 Sabotage t 

He now slugs Slim, and Slim goes down . Loolie proudly 
takes Big Joe ' s arm and goes off with himl leaving 
Jean looking forlornly at her two men , both knocked 
out cold 0 

DISSOLVE TO: 

Plu1T II TO FOLLOW 



G7a. 

G7b . 

67c. 

67d . 

EXT. COLONIAL AU':PO COUR11 

8/ 28/44 
61a. 

NIGHT 

It i~ qui e t and 8ercne -- oxcept for Mrs . Otley, who 
bus tles toward her cabin from anothor , carrying a dish 
of ornnges o CAMERA PICKS her UP and GO ES with her 
tow~rd her cabino 

~NT. OTLEY' S CABIN NIGHT 

The 1 ving room i s empty as che hurries in , calling 
1181" husband. 

MRS . 0 'fLEY : 
Michu01 Michacl 0000& 

INT. KITCHENETTE O'rLE"f CABIN 

Colonel Otley, in a rob r; and pajRmas, is surveying the 
icr-box, as Mrs e Otley sticks her head in around the 
door o 

MRS. OTLhY : 
Mich'l.r>l Otley, you'r8 only cheating 
yourself . 0 c J 

OTLEY : 
Oh no, my dear., 

(indicat es contents 
of ice - box) 

A custard pie -- half a cold l amb __ 
ic e -box cookio s o 0 oJ 

(shakes his head, 
and vii thdraws a lone 
st~lk of celery froM box ) 

This is for meJ 
(bit es it without 
r elish) 

I've discovered the secret in dieting . 
Nover Gat anything you llko . 

Mrs . Otley laughs , and turns back into t he l i~i ng room. 
Ho r.los \3 S ic e - box door , ',nd follows 0 

INT . LIVING ROOM OTLEY CABIN 

- as they entero Mrs~ Otley has s e t t he di sh of 
oranges down , and is fr es hen i ng up her" appear anc e a t 
t he mirro r o 

( CO NTI NUED ) 
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MhS . OTLEY : 

(indicatinc dish) 

8/23/ 44 
61b . 

I borrowecl orangp:s from a ll tb e ('irIs , 
"'1.Dd I ' m taking thu'l down to thu. t 
SV1EJrt litt:ll' bri rl0 for Cl 8urprise J 

orrLKj~ : 
I [l till say I ' v o SOLn hor somcplnce 
beforr) . T wi 3h I c ould rc-mwmbG r whore " 

MRS . OTLEY : 
You c ou1dn ' t h:1vc . She just 80rri v e d 
tod ay - - Mro . 'Ning[.... t o suid so . She 
c von hllc1 to go out t o t he camp to f,8 t 
h im . 

( sir'hs r Ol"la nt icn11y) 
It takns 11l.E) l)Ctcl~ thir ty yearn 1 Do you 
rGmcr,ii'Jol" th· firnt t 1210 I went out to 
c tU'np to C(;t you '? 

OTLl!..Y : 
Eve: r y 1ittl,' t l}i!1B I. • ..:lout i t . EVt~n wha t 
you werr; Vlo'lrinr, . EVI. n hOYI you smelled • •• 

MhS . OTLEY : 
It V/1.r. f'ul l l'd. "Whit c' N'l rci ssus". Quite 
the r :.tf"(; in 1911 . • • 

OIJ.'LEY : 
(chucklinp: in 
r or'l ini.:,c:';nc o ) 

And the rido back i n that bugey . 
Renemunr tho horpo? 

( f:.S he r EllrlGmbcr8 
the horsr) 

Tha t (i'1.J'l1 • • • l 

MRS . )TLEY : 
I don ' t r cmemb, I' th·. horse u s much a s 
I remE.mbf'r the ditch. But -- it Wft s 

the first time you -- ev e r kissed. me --
tl nd you ' d had plont:r of oth0r opportuniti L~ s . 

OTLEY : 
(twinkling ) 

I t; l')u~h t I ' d k.;(~ p you dangling 
for '1 \'Ihi 1 e • • • 

MHS . O'l'LEY : 
(mild ly prot (' s3 t ing ) 

MichtlLl1 • •• J 

, 
• e . • 



8/28/44 
62. 

67d (C ont . 1) 

68 . 

69 . 

As thoy l ough toeetheI', in a pleasant affoctionat e s c ene 

CUT TO: 

EXT . AUTO COUnT NIGHT 

- as Slim IS ca.r pulls in from highway . 

INT . SLBP B CAR J EAN , DON AND SLI M NI(UI~: 

- as it comas to a stop . Both men are ruefully nursing 
bruised chins, which are brginning t o swell. 

IX)N : 
(gets out of car) 

Wel l, th~nks for the pleasant 
cVfming , Cla.rkc Cl 

(rubs chi n ruefully ) 
I'll try to do as much for you , 

(take n J ean is arm ) 
sometime. 

Say p.;o~dnir;ht t o your friend dear. 

JEAN : 
You go on . Mr 9 Clarke and I want 
to t'l.lk o 

DON: 
Isn ' t it n litt l e l~to for tha t sort 
of thing? 

• • 

( CONTINUED) 



60 (Cont . ) 
JEAN : 

8/ 15/ 44 
623. 0 

We haven ' t closed the deal , yet • 0 • 

DOlI : 
I think the dea.l better wait . 

(to SJ5m, crisply) 
This ina.y not be the ideal maI'ric:go, 
but we ' re trying to proscrve un illusion. 
Good nir..)ht . 

(to Jcun) 
ComG on • • c 1 

JEAl:. : 
(protesting: W 
he li tcrai.ly drags 
her Ol~.t of car) 

Just a minute ~':iho do J'ou. think 
I am l 

DO ,-: : 
(to hor , :::lotto 
voce) 

M:y v:ife . 
(steps 2.sido slir:;htly , 
but,bivos her a li ttlo 
PUS.\.l) 

.After YO'l, ~:rs 0 Hallory . Cabin #6,. 
Bc ~ t ever .... 0 h1illlblo .. • • 

(CO~f.rII!T,ED ) 



63 . 

69 (Cont .) 

70. 

She flashes him a look, realizos he means buslne ss , and 
calls over her shoulder to Slimo 

JEAN: 
Call mG _n the morning o •• ~ 

DON: 
(to Slim) 

Any time after seven . I l eave at 
soven . 

As he exi te after J ean , SlIm r eacting puzz l ed 

niT . CABIN #6 

as Don and J Gan enter . 

JEAn : 
( switchin3 on the 
liGht ) 

I s upposo this is your idea of 
a joke ! 

DON : 

NI GHT 

This is my idea of a bad drearno 
Any moment I expect to wake up 
and discover you we~e something 
I ate out of Sf :, a s on t 

He cro sses and pulls down the shade . 

JEAN : 
VVhat ' re you doing? 

DON : 
Pulling dovm the shado. See ? 

(demonstrates ) 
Simpl e . 

JEAN : 
Just a minut e ~ You don't think 
~ou ' r Q staying h ore tonight, do 
you? 

DON: 
I cer t a. inly do. 

JEAN: 
But you -- you -- you can 'tttt 

(CONTINUED) 



64 . 

70 (Cont .) 

71 . 

DON : 
My Commanding Offlcer expects to soe 
me ho ro at seven in the morning 
remember ? 

JEAN : 
(flaring ) 

And I expect you to be out of that 
door 1n one minute flat ~ I -- I - -

DON : 
( 3ittinc do ~m on bed , 
taking off shoes ) 

Now, easy dce sit , Mrs . Ma l l ory o 

His shoes off , h e now ri;;;es and startc ·to take a blanket 
off the bed , but is interrupted by a KNOCK at the door. 
They look at each other o 

JEAN : 
Someone ' s knocking L 

DON : 
Apparently . 

JEAN : 
VlJho is it ? 

Don : 
I never could see through wood 
paneling . ~eak eyes . 

The KNOCK is repeated again . J ean t osses Don another 
look , crosses and opens door . 

ANOTHER kNG LE INCLUDI1~G IvIRS . 01'LEY 

in doorway . She carr i es a litt l e dish of f ruit . She 
looks beyond Jean toward Don , who was pr ep aring to take 
off his shirt , and now tri e~ to r etreat behind t h i n a i r , 
sGe i ng the wife of his C. O., an d hoping to di sgui se h i s 
swollen chin . 

rms . OTLEY : 
(br i ght l y ) 

I do hope I ' m not int~uding ••• 

DON : 
Oh -- not at al l . We we r e -­

( clears throat ) 
just sit t i ng a r ound tal k ing . 

( t o J ean ) 
Weren ' t we -- dear ? 

(CONTINUED ) 



71 (C ont .) 
JEAN : 

(fla t l y ) 
We cer t ainly wer e . 

MRS . OTLEY : 
(handing J ean dish ) 

I t hought p~rhaps you hadn ' t had 
a chance t o get things for br eak­
fast . And -- we l l , an orange doe s 
he l p fl tar t the day of f , doe sn '-t-­
i t ? 

DON: 
Yes , it do es 

(to J ean ) 
doesn ' t it ? 

JEAN: 
(in same tone as 
above ) 

It cert a i n l y doe s . 

MRS . OTLEY : 
(gaily ) 

65 . 

It wasn ' t t oo long ago t hat I was a 
br i de l1lyse lf ~ And I r' emernber what 
an appe t it e the Colonel had L 

( s i gh:::: ) 
But then , we Vlo!:.ten are sentimental 
fool s •• • 

JEAN : 
(aga in ) 

We c ertainl~ are . 

MRS . OTLEY: 
Well , love pla~3 t he bugl er , Mrs . 
Mallory ~ I won ' t keep you any 
l ongr-:: r . Goodn i ght •••• 

She exit s , J ean clo s in~ the door behind her, t hankful ly. 
Don i s continuinB t o :"'emov e the blankets f r om t he bed • . 

DON: 
We l l , you coul d h ave been more 
civil . 

(mimics he r t one ) 
You certainly couldo 

(hands her n bunch 
of bl ankets ) 

Here . 
(as she r eac ts , 
not comprehendi ng ) 

Bl anke t s . ~ou'll ne ed t hem to keep 
war m ••• 

(CONT I NUED) 



71 (Cont.l) 
JEAN : 

I'll need theM on the bed . I'm 
not goIng to sleep s tanding up t 

DON: 
I'm using the b e d~ 

JEAN : 
You're what? 

(he ca l ml y starts 
to take off his 
shirt) 

:16Y -- whoa -- wal t a minutG ••• ~ 

DON: 
(casually ) 

The shades are down . 
(dismisses hGr 
with a polite 
nod ) 

GOJ:'ilnight . 

Goodni8;ht? 
( icily ) 

$.11 : 

66 . 

Am I to und6rstand that 1ou're k ick­
ing ~ out ? 

Don : 
That ' s putting it a little strongly. 

JEr"N : 
Afte r all , thls is !!!y cabin ••• ~ 

DON: 
(correct i ng her) 

This is our cabin. 

JEAF : 
And what are your p lans for me ? 

DON: 
~hur - ' s the bathroom . Or the kitchen . 
T~o chairs together isn 't a bad 
arrangoment . 

m\N : 
Of all the ill-bre d, uncivil ••• ~ 

DON: 
Look, s istGr -- my chin In.1rrts . My 
eye hurts . I have twenty- four hours 
of solid explanation ahead of me, 
to get out of this mess, and I need 
my s l eept 

(COWrINUED ) 
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67. 

71 (Cont.2) 
JEAN : 

Well , I would like to say, her e Dnd now, 
that you would ~ be m;>r choice to spend 
with on a desert island with -- onl 

He now takes his shirt off , a torrent of indignant 
words choking in Jean's mouth, before she turns -- com­
pletely unahle to ge t any of them out -- and storms 
into the kitchen, slamming the door behind her. The 
bung of' this sends the window shade up with a snap, and 
Don croflses, pulls it down again, looks tm~ard the kit­
chen with a little smile , and st ~ rts to continue un­
dressing . This is interrupted, howe ver, by t he kitchen 
door opening , and Jean stick i ng her hand in. 

DON : 
What am I supposed to do , kiss it? 

JE1\N t S VOICE: 
(very cl1rtly) 

Jus t hand me Tt y things 0 

Wi th another ::mused smile , he slowly ~md methodically 
hands her her little overnight case , and a few articles 
of lingerie . 

CUT TO: 

INT. KITCHEN 

as she retrieves 011 of these , and closes the door 
again. locking it firmly . She puts her clothes down 
on the top of the stove , cnd loo~s around to see what 
can be done with the blanke ts. Final ly, using his 
suggestj.ons , sho puts two chairs together in the middle 
of the room, and grimly starts to arrnnge a makeshift 
bed o 

CUT TO: 

73. OMITTED 

74 • . DON I NT o LIVING ROOM 

He is now in his shorts , an upper, and socks, and goes 
into the be tbroom, closing the -door partially" and 
starting to splash his fa ce wi th wa ~Gr. As he does so, 
we HEAR a li ttl e KNOCK cn the k j_tch(-m door, the key is . 
turned, Je an looks around door, see.3 that room is empty, 
and enters, cross ing qu.ickly to the be·d and taking a 

( CONTINUED) 



71 (Cont.), 

8/15/44 
68 0 

pillow off ito On sGcond tholl.fht , she takes both - ---' ...... pillows, and hurries back in to the ld tchsn , lock:Ll13 the 
door bohind har again, as Don comes out of th0 bathroo~ 
finishing wiping his face with a towe l. lio goes to the 
window , opens it, and gets in'Go the bed , switching out 
the lightG above it , and lying down~ Moonlight, flood ­
ing in from window , lights SCE1"'E . Now , for the first 
time, he is aware that the pillows are gone , nnd we 
follow with a very short routine in 1,iJhich he looks f or 
them, and then trjes to make him8ulf comfortable with­
ou t themo As this finishes , there is [mother KNOCK on 
the )ri tchen door . 

(CONTI NUED ) 



76 . 

69 c 

JEAN ON OTHER SIDE OF DOOR 

She has all one oft:;he new sb o.t't ni L!.htgowns,~ and looks 
very snp 11 a r..d v~:.. y you.:..'1g Gil d q,ui to cilly ~ 

DON 

JEAN; 
If ~ ouYr 9 in bed ~ =!d lIke to 
paDs t h l'OUc;h 0 ~ 0 

DON'S VOI':::S ~ 

Pass through v/he":':? 

JEAN: 
Your roomo 

IN BED 

DON~ 

CUT TO ; 

Come right; ahead" I '!m sound 8.s1oepo 

The key turns in ' the d.oor and Jean enterso The liGht 
from the '<i tch en... tbr ou.gh the open door ) is added to 
the SCENE I S illmnination, as she hurries into bathroomo 

POlT ! 
(sitting up, curiously 
and reacting to her 
outfit) 

Vmat in the world is that ? 

JEAN~ 
(at bathroom door) 

If 70U don ' t mind , l id like to 
brush my teeth.) 

DON : 
Is t h at a special outfit for brushing 
teeth in? 

JEAN : 
It t s the la test t hing in nigh tgovms , 

( she enters bathroom" 
closing and locking 
door behind her) 

DON: 
( settlinc down in bed) 

I suppose it gives you more freedom? 

(CONTINUED ) 
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76 (Cont .) 

77 . 

78 . 

JEAIP S VOICE : 
(from br,throom ) 

That ' s what we ' re fight ing far, 
isn ' t it ? 

CLOSE SHOT RADIO 

warming up , as Don tries to make himself comf ortable 
in the bed in b . g. 

MED . SHOT DON 

He fin~lly gets settled, but now the radio comes on wi t h 
a roar , playing the nurrber played ":Yy Anl1strong at the 
Tavern . Don sits upo s t~ rtled ~ and looks around to see 
whore the music's coming from o Finally~ he l ocate s r adio l 
gets out of bed ~a~pJ~JIa blanket around himsel f , and 
tries to turn it oifo Th e radio 6 however , cannot be t urned 
off until it has played t wenty - five cents wor t h . He s toops 
dovm , and exasperatedly Rtarts hittlng i t t o make it stop o l 

And , at this point.. the .l.roning~board falls down b ehtnd h im, 
cracking him on t h e headc This bloVT sends him spr awl i ng 
over a chair , and h e hits the floor with"a crash . J ean 
sticks her head around t: le bathroom door , looking out 
curiously . 

JEAN : 
Isn ' t it a little late for t he r adi o? 

(secs his plight" 
hurries to him, and 
helps him up) 

Oh , Lieutenant -- here • • • , 
(Don gets back int o 
bed , groggily, with 
her assistance ) 

You ' d think an Army man could h old 
two small beers better than this t 

(Don do(:sn ! t answer ; 
Jean gives the radi o 
a gen t le little tap and 
it goes ri~ht of f) 

Who. t ' re you dOing vJi th the ironing-boar d ? 

DON ~ 

(from bed, gr imly ) 
Playing 'Ni th i t \~ I always play wi th 
an ironing -bo~.J.'d f or a l ittle while 
before I go t o sleepG 

(CONTINUED) 



71. 

78 (Conto) 
JEAN : 

79 . 

80 , 

Well , 'you just lie here quietly all 
night, and perhaps nothing else will 
happen to you o 

DON: 
(turning over ) 

Nothing olse E~ happen to me l 

Jean exits into kit chen o 

JEAN INT !, KITCHEN 

as she enters ; locking t h e door behind her . Her indigna­
tion with Don, however , slowly melts to a sort of pity as 
she thinks ov er his sitt1ationo She finishes arraneing the 
blankets on the chairs , and is about to get into t hem, when 
a staccato poundin3 indicates the smnll electric refrigera­
tor has gone'on . This e ives her an idea , and she opens the 
refrigerator , nnd starts to take out an ice-tray o It is ' 
hopelessly stuck o After several efforts to pry it loose, 
she finds a hommer in a kitchen drawer , and starts in with 
it . 

CUT TO: 

DON IN BED 

Violent hammering from the kitchen c omes OVER SHOT, each 
blow throbbinc; through Don r s bruis ed chin o..'1d cracked 
temple~ Me winces, tur~L S over , reacts unha.ppily at the 
next blow, tries to COV01" his head with the pillow but ther. /3 
is no pillow, etc. Finally, there is a mer ciful silenceo 
He relaxes, sighs, nssumes a more comfortable positiono 
But then ' the pounding is resumed -- this time a different 
pounding, staccato , ree;ular . Again Don suffers in agony 
with ench blow , but' finally t hi s, too, stops , and Jean 
enters from kitchen, with some i c e cubes she has wrapped 
in a dtsh cloth, 

DON: 
Miss Howard , what in the name of 
heaven are you dOing ? 

JEAn~ 
Something for youo ~ 

(slaps the cloth full 
of JCG fJnt OD his face) 

Here b Cracked i ce for your c-:"2in 1. 
I don 't. want people to think ! hit ,you~ 

She exits quickly, CAMERA momentarily O!i Don, trying to 
arrange the ice-pack a 



81 0 

82 . 

83 0 

84 0 

72. 

JEAN INT . KITCHEN 

She enters, locks the door behind her , t ake s off her 
slippers , nnd slides into her mn.lwshif t bed . This is 
a decidedly complicated proces s , but at last it is 
o.chloved . However, just before she rele.xes for t he night, 
she realizes she has left t he light ono ' She now struggles 
up out of the blnnL:ets , turns off light , and starts to 
slide back in again o Moonlight now floods t h e kit chenette 
through a small vlindow c; The shifting around ,of the blo.n'· 
keto , however , has al tered their cnrefully prepared balance, 
c.nd us she ge ts back a second time , t he whole thing col­
lapses -- and she is de)osited in ~ heap on t he floor. 

I ED . SHOT DON IH BED NIGHT 

DON: 
Vfua t happened -- dear 0 • • ? 

JEAN ' S VOICE : 
A mouse tripped o 

Don gets pninful ly out of bed , wrc.ps a blooke t around him­
self nGain , and goes t o door , opening it (in spite of t he 
fact that it is suppose~ to be locked fr om other side ) and 
re ... cting to what he secs ' in k itchen . 

MED . SHOT JEAN FROM HIS ANGLE 

- hopelessly entangled in t he me ss of blankets on t he 
flo or , and looking up ~t him grimly . 

.mD . FULL DON A::rn JEAr 

DOlT : 
( softening ) 

I -- I ' m afraid you 're not very 
comfortable o, t o 

JEAN: 
(drily - t apping 
floor bes ide her ) 

Oh, t hat!s all right o It's soft pine. 

DON: 
(nicel:- - l eaning down ) 

Here -- let me help you o~ •• 

(CONTINUED) 
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84 (Conto) 

86 . 

J·EAN ~ 
(retreating into 
bl<mkots) 

Oh no J1 Lioutenar~ t 6 Hother told 
me how tJ::.~e:! one ends uf)O Q 0 ~ 

At this moment , the kit chenette and its occupants arc 
bathed jn t he wide arc of heedlights , as D. car turns in 
past the windowo JeD.n Elnd Don look tovlC'.rd the window 
curiously $ com.r.lo tion beyond 1 t indicating that the car 
lD parking between the cabins and its occupants are getting 
outo 

1'11ED . SHOT VIIlTDOW OF ROOM 

The ch ild , Wilbur , peers inquisitively in, his eye s vliden 
at what he sees , f!.nd he calls over his shoulder Q 

WILBUR : 
Hey, mom theyTro playine; Indian ' 

FULL SHOT KITCHElTETTE 

Don opens h is mouth , puts his he.nd to it and emits n long 
and l oud Indian wur - whoop o Th e child disappears , screamingt 

DON : 
Wonderful thing, children' 
Ever try feeding Jem into an 
electric fan ? 

(describes how this 
could be done) 

A woman ts irritating voice b1 8ats OVER SCENEs and as they 
ngain turn toward window, with CAtlERA , Wilbur Js mother 
peers in at t hem indign[mtlyo 

WO!'.'fAN : 
Whnt do you mean by scaring Wilbur ? 
He J s a high- s trung child 1 He 
probably won Jt sleep all night 1 

JEAN: 
That gives me and Wilbur something 
in c omr:!On 0 

WOMAN : 
(suspiciously) 

You rnd Wilbur L Wha t do you mean ? 
Whnt do you mean by thnt remark? 

(CONTINUED) 
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86 (Conto) 

87. 

DON: 
(sharply) 

You keep Wilbur away from other 
peoples ! windows , lady, or he lll 
get his ears pinned back; 

JEAN: 
(as the woman opens 
her' month to protest ) 

Yes ) madam, rs they say -- go 
milk a cocoanut t 

The woman leavos the window o 

MED . SHOT DON AHD JEAn 

exchanging looks again , and t hen breaking down and laughing 
in mutual amusemento 

DON: 
Twenty years from now we rll look 
back at this nnd it711 seem funnYG 

JEAn : 
(rubbing her fanny , 
ruefully) 

If we live t hl.>ough ito 

DON: 
Anyway, lIve made one discovery . 
You look swell$ wrapped in a blanket • 

JEAN : 
Th is old thing ? l Ive had it for years ~ 

DON: 
Maybe itls t he moonlight ••• 

JEAN: 
(reacts emotionally ~ 
in spite of herself) 

I -- I think \'0 better leave the 
moonlight out of thi s • • • 

f)ON : 
(q ui et ly , ['.f t er 
a little pause) 

Miss Roward • • • 

• • 

(.CONTINUED) 



87 (Cont . ) 
JEAN : 

Mnnnmmrtlm? 

DON: 
You t cke the bed ~ 

JEAN : 
Oh, no -- I 0 Q e 

DON: 
(noddi ng ) 

I wc..s out to ter.ch you a lesson 

75 0 

but it looks like t he joke t s on me ••• 
" 

The littlc ice- pe.ck he hc.s been holding nOVl s t arts t o leak, 
nnd he turns to sink V!it~l it , squeezing it out o During t h i s, 
and f ollo'.ling dialogue , Jean surreptitiously sn atches the 
plllol!s out of t he pile of blc.nkets , c.nd tosses t hom i!1to 
tne living- roon ,9 behind the door, nnd out of sighto 

JEAN : 
But you !ve had c. strenuous d y , 
and well two chairs aren f t • 

(her voice trails 
c.V/ay ; she wants t h e 
bed) 

DOlT: 
( interrupting) 

TvlO chairs arc swell ' 
(turns from sink) 

• • 

I n t he Army you learn to sleep anyplace • • • 
(he stops ,9 now ; 
Je[ln is n very 
pretty pi cture in 
t hc doorway) 

JEAH : 
It ! s very nice of you c Good n i ght ••• 

DO N: 
( swallorIs) 

Good nigh t -- [l11d -­
( takes r step 
toward her ) 

-- good night • • • 

JEAN: 
Good night • • • 

er --

(CONTINUED) 
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87 (Cont . l) 

88 , 

89 . 

DOll ; 
( nods~ sm:'.16s ) 

Goud nigh t 0 D 0 

Dur ing thi s f 1no..l ' ~ good n i ght" j J'eq~ cl os es t h e do or on 
him . He s t and s l ooking aft er he r f or a mrnnen t with a 
mixture of emot ions J 

MED . SHO'l1 JEAN 

on other side of door o She , t oo , hc. s f e l t t b e same emotions 
and now, t h e ' door cl os ed ' beh ind ' he r" she le o.no ago. lns t 

i t f or a moment , thouGhtful , happy, "n li t tle brea t h le s s o 
Then she regains cont r ol of her oe l£ , and v er y decldedly 
turns t h o lcoy in t h e l ock . Aft er dOing t h is , she s t nrts 
f rom t h e doo r t o t h e bad, wi t h pillows , but oven bef ore she 
ronche s i t , t h e door is opened behind her , and Don s ticks 
h i s heud in o 

DON: 
Good n i eh t • • • 

JEAN: 
( s t artled ) 

Good ni £;h t • • • 

He wit hd r o.v/s h is h eD.d , clos i ng t he door , J ean, r enc t s , 
s t eppi ng t o i t , tur n i ng t ho k .. ey, try:i.ng t he knob~ It opens. 

MED . SHOT DON IN KITCHEN 

DON: 
Wha t ' s t h e matter ? 

JEAN : 
( in door way ) 

Th i s lock ! s broken . 

I know 

DON: 
(grinning ) 
• • • 

JEAN: 
But -- er -- we • • • 

DON: 
(n i coly ) 

• • 

Don 't worry, Miss Howar d . For 
register inG o .. s your h usbnnd , I 
j us t got court-n arti E'. l ed . For 

(C ONTINUED) 



89 (C ont .) 
DON: (C on t • ) 

anyt hing mor e colorful, they make 
wi t h the f i r ing squudo 

JEAN : 
Well -- good night 0 • • 

DON: 
Good night 0 0 • 

77 . 

Jea.n closes the door o.g, In , CAIVIERA OH Don , who turns t o t he 
job of nrrvnging the blanke t s , but is interrupt ed by t he 
door neuin openingp und J enn ' s hand extending outo 

J EAN : 
Do you mi nd • i • ? 

DON: 
lIT ot fl. t 0.11 0 

He kisses her hand o-

JEAN 'S VOICE : 
( cool ly ) 

My -- things , Lieut enant. · • • 

DON : 
(grinning ) 

Yes -- I know o 

He hands he r back her bU~$ and he r cl ot hes, slowl y and 
deftly. As he dOeS this , the t elophone st fl.!'ts RI NGING in 
the other roomc J ean cl ')ses t he door again, ['.nd Don fixes 
the blc.nke t s qui ckly , und s t art s t o ge t i n wi t h equal 
difficulty (i 

CUT TO: 

JEAN INT . LIVING ROOM 

She is sitting on the bed, count ing t he r ing s of t he phone . 
I t seoms t o pause l(,O!ilento.ri ly on s ix" and she i s ab out t o ~ 
answer" when i t continues ringing . With a disgusted s igh, 
she sli ps int o bed , and switche s off t he light , t he phone 
st i l l r ingi ng o 

CUT TO ~ 



91. 

92. 

78. 

DON IN KITCHEN 

He is eetting completely set in the blankets, when he 
sees that he, too, has left -the light on. With con­
siderable cffort l he reaches up and manages to turn it 
off without upsetting his makeshift bed. Now, however, 
he discovers other annoyances. The icebox goes on 
with a bang, the door swinging open and the little 
light blinding him. The little improvised ice-pack 
np):'ings a leak, and ice water is slowly beginning to 
run down his neck. He squirms, wriggles l shivers, and 
in the tussle with the ice-pack, the precarious bul­
anco of the chairs and blankets is upset, and he 
crashes to the floor. 

JEAN'S VOICE: 
You all right? 

DON: 
( s ur76 ying the 
mess on the floor) 

Perfect 1 

Finally, Vlith a disgunted sigh, he gathers up all the 
blanket::" and otorms out of the back door, to sleep 
on the good solid ground all night. As · the door 
slams behind him, we HEAR another crash, and now go to--

JEAN INT. LDJD~G ROOM 

The slarmning of the b'lcl'.: door, hus collapsed the bed, 
and once again she hr s been dumped unceremoniously on 
the floor. In the midst of the confusion, the phone 
st o.rts RDIGUTG again and the radio lights up and be­
bins to play - "Whatcha Say?" 

FADE OUT. 



93. 

OZ,A. 

94 . 

FADE TIf 

CLOSE SHOT CHLO:C THE PRONG 

plllC:l.dly 31 tting and watching s OltJ.O th:tng" 

WIDER ANGlE INCLUDING DOlT 

?9. 

DAY 

asleep :tn his mnkeshift blankot-rolls under a tree 
behind the cabin . Chloo i8 pJ-o.nted very close 'bo his 
face illld is -appLLrently quito f,'80in utod with ito Don 
turns, yawns, scratches [~ rnOfJc.::llito b:lte on his hock 
and slow17 opens his eyeso He sees Chloo" yawns 
again, :Jcrntches bUje again, cJ oaes his eyes " Then 
he opens themv!lth a star't, in 8. deluyed take. A~ 
this moment, s O~llGone is HEARD b.l,ow:1,ng 11 Rove ille It above 
SHOT, md Don 1eo.pD up ont of the blankots, cro.cking 
his head on a lc\w brcnch ef the tree. Rubbing the 
bUTilP unhappily, clui:chirlg ,the tr-ailing blanke ts around 
him and :3cratoh-lng hinmelf " he hurries toward the 
cabin . 

CUT TO: 

EXT . MANAGER i S CABIIJ DAY 

Lucillo is on the front steps blowinf3 IfReveillc" on 
0. bugle . As he finishes, Captain Jack Ross strides 
in from the motor cour'G , happily brandishing a paper 
bag .. 

ROSS: 
(to L1.1c1110) 

Two for 11 quarter 1 The best I've 
done ye t~ 

LUCILLE: 
You 're lucky it's avocados , Gen­
e r a l. With Generlll Anderson1s 
wife, it WIlS onion sllndwicheso 

(shake s his head , 
as he remembers) 

Day a fter day, week after week -­
onion sandwiches 0 No wonder> they 
had 'to-burp -that' child double 1 

ROSS i 
(clicking his ton­
gue ) 

We ll, ns I nlways sny -- it takes 
n woman to havo Q baby' 

(CONTINUED) 
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04 (Cont,,) 

95 . 

LUCILLE : 
It sure do os. 

Ross exits , Lucille looking after him and then double­
t aking his own remo.rl{. 

CUT TO: 

CABDJ /16 DAY 

Don has qui ckly dros~JOd , and is examining his [J.ppear­
an co in tlw shiny botton of a now stee l frying pan. 
He f'1'0Wl1S ruefully a~ his beard, examines the dirty 
collar of' his shirt, lightly car'enses the vague re­
Tf1.'1.indors of last nie;htts injuries, scratches the bite 
somo moro and then looks a round for his cap. It isn 't 
in sight. Ho looks quickly and r a t he r foolishly in 
several odd placos for it - the oven, the ico-box, 
etc . Then he pausos, looking a t t he closed door to 
the living room. Ho is very 1IDwilling to awaken Je an" 
nnd ye t he has to havo his cap . He cautiously knocks 
on the door' . To his surprise thero is 0. r eady answel". ' 

JEAN f S VO ICE: 
(brightly) 

Come in ••• 

As ha r eac ts, then stQrts to open the door --

96. INT . LtVDIG ROOM 

-- as Don enters 0 Je Ct.n is at -Ghe srn.nll dress ing-ta.ble, 
a light k i monn over l!o r nighJGgovm, brushing her hair 
and counting tho strokes. 

JEAN: 
(pleas antly) 

Good ' morning -- six, seven, eight, 
nine, ten.. • • 

DON: 
(siBhting cap, cross­
inG to ge tit) 

I I didn't know you were awake. 
I wantod my cap. 0 • 

JEAN: 
That's all righte If you'll wait 
in the Idt cJ:.len, I'll be reo.o.y in 
a minute -- eleven, twelve" thir-
teen. 0 • 

(CONTINUED) 
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81. 

DON: 
You'll be r eady ? For wha t? 

JEAN: 
I want you to dr'op mo off a t Black 
Hills - foux"boen, fift;oen; s i xt oen o •• 

(counts he r strokes) 

DON : 
I -- I canlto 

JEAN: 
It ' s right on your way seven-
teen, eightoen, nino'Goon, t 'V'lontyl 

DON: 
I know , but Colonol Ot l ey will be 
wi th me a 

JEAN: 
(stops brushing) 

He can to 11 him I -- I have a little 
shopping to do • • • 

DON: 
Of course . You wCI.nt to pick up an 
oil \"JE)11 before br ou1rfas t. 

JEAN: 
(rising, pickine; 
an orange out of the 
dish of fruit nearby, 
sticking it in his hand) 

Have an orange . Start the day right. 

She oxi ts into bathroom, CAlf£E:RA ON Don " who looks 
after her , then a t t he orange and starts to peel and 
eat it as sceno cont i nues, 

DON: 
(after her) 

No -- I 1 l1 tell you I thought 
about this most of the night, and 
I think I'vo fi gured u way out of 
the whole mess ••• 

Good. 

JEAN: 
(coming out of bath-
room with some stockings 
she has apparontly washed ) 

• • 
( CONT nrGED ) 



96 (Cont. 1) 
DON: 

(as shc sits down 
and :::tarts putt ing 
on stockings) 

You take Et taxi .... wind up the 
deal -- get Gut of town without 
being •• G 

(stope short , swallows 
o.s IlG sces her legs) 

,mAN : 
(see'::l his stare, 
smil(:s) 

Nylons 0 ReJ le mbe r ? Ext inc to Likc 
buffaloes. Without being what? 

DON : 
(doing his best 
to occupy himself 
V'li th orunge) 

'0' without being seen~ Itll tell 

82. 

the Colonel 'live had n misunders tand .. 
ing, and you 1ve e;one hO:r.1e to mo ther ••• 

JEAN: 
I 'll have to go home to father. 

(before he opcuks) 
But it is ~ way out. 

Tilic'Jly) 
I'm sorry, Lieutenant. If lid told 
the truth in the first place, none 
of this would h::we happened, and -­
-well, it wouldn ! t have hurt me to 
sle e p on 0. purk bonch for 0. night 
or two 0 0 • 

DON: 
(swallowing last 
of or~ng0 and scratch .. 
ing himso If) 

You couldn't sleep on any park benchl 
A girl like you •• 01 

JEAN: 
( smiling) 

And what's the matter with 0. girl 
11,ke me? 

DON: 
(s era. t ching 
another spot) 

You haven't "'- well" you haven't 
the park bench look, that I s .all. 

, 

(CONTINUED) 
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JEAN: 

Don't you think so? Really? 

DON: 
No , not r oa lly. 

( confused) 
I mean -- yos, I don't think 
you haven' t o 

(laughs ) 
I' m a l I ttle vague in the morning. 

(s c:L'utchos him-
se lf) 

JEAN: 
(pU'i;'Ging on her 
wa tch) 

And I'm l a te. I have to get 
out of her o4 

DON: 
Mo , too. Well, I -- I gue ss this 
is -- goodbye • • • 

JEAN: 
I' m afraid so, Lieutenant Mallory. 

( ext;(~ nds her hand) 
Take care of yoursolf. I mean 
t he war 0 • tI · 

(s h8.:!:es her head) 
don't. a • 

DON: 
(qu i e tly, close 
to her) 

I won't. If you ever have a little 
time - - and. some ink and pa pe r . • • 

JEAN: 
(nodd ing) 

Of cours e . And if you're ever near 
a phone • a , 

Sure • 

DON: 
(scratching him­
self) 
• • 

83. 

At this moment, there is a knock on the door, and 
Ot le y' s vo ice OO MES OVER SHOT: ' 

OTLEY' S VOIOE: .. 
Lieutenant Malloryl Don. ~ .& 

(OONTINUED) 
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96 (Conto3) 

97. 

DON: 
(to Jean, quickly) 

Het'!ols the Colon01 now! 

But instead of Jean r e acting the way he would expect 
hor to, she takes a stop away from him -- a sudden 
idoa fla shing across her face - turns toward the door, 
und shouts with dramatic accusation: 

J!°~AN : 
You brute' You mise rablo brute ••• l 

(Don roacts in 
fJ.111D. z e 1:1e n t ) 

I don't know why I ever married 
you l When I think of all °Ghe other 
chances I had 1 °Decent men 6 W011" 
let ne te 11 you, -DOnMallory, I've 
ta]cen nll t~lQ. t any woman cou~ talce 0'0 I 

As Don gulps l ut a complete loss as to her actions 

CUT TO: 

MED . SHOT COLONEL OTIEY ON PORCH 

worriedly sha.king °Ghe dooro 

OTIEY: 
WhCl. t I s go i112; on in there? 

DON AND JEAN nfT~ Ch.BIN 

JEAN: 
(loudly, bitterly) 

Your pro:tr'ois0s ~ Those fancy words ! 
Those honeyod phl~Cl.Sesb 

DON: 
Havo you gone nuts ••• ? 

.mAN: 
(quickly) 

This is the misunderstanding ' 
Helll hear it for himself and 
we 'll ha.ve the whole thing over 
withl 

(angl'11y) 
Oh" you foeblo excuse for Cl man 0 001 

(CONTINUED) 
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98 (C ont o ) 

99 . 

100. 

MED. SHOT 

DON: 
(gulping ) 

Hey -- wait a rn inute Q ••• l 

JEAN: 
(shnkins her hDirbrush 
f.1t hiM) 

I should have listened t o my family 
t o My fri 0nds ~ But , oh no -- he aG ­
strong , foolish Girll -- thvowing her 
life away on a dr ip in 0. f ancy monkey­
suit ! Blinded by n unifor mQoo & 

DON: 
For the l ove of heaven • • • I 

COLONEL OTLEY ON PORCH 

He f irmly ~hakcs t he door aga in, [ nd this time it fl ies 
open, ond he rc-ce i ved J eo.n ts ha irbrush s mack in the 
f ace. Beyon~ h1m~ Don slowly dies . J e&n r eacts , but 
no t so violentlyo Otley enter s cabin , nur sing himself 
vhere the brush hit himo 

I NT. C~ BIN J EAN, DON AND OTLEY 

OTLEY: 
Wh:J. t is t his? -

J EriN: 
It m goi nG home to mother l 
I menn f(~ therJ 

OTLEY: 
( tl.u'ln i ng on Don) 

And you're go in[ to Qllow it? 

Hull? 

DON : 
(b l ankly) 

OTLEY: 
If this were D t , ctic ,~ l l mil :i. t ary 
problem, would JOu just stand ther e ! 

JE.l:tN: 
I fm not a t Q ctic ~ 1 mili tary problem. 

(CONTINUED) 



100 (Cont.) 
DON: 

Please Cl • " 

OTLEY: 
Hov; did this s tnrt? 

(to J ean) 
Whnt hnppenod 0 •• ? 

JEAN: 
(c oolly) 

86 0 

I -- I'm ne t sure you1d -- uncerstnnd ••• 

OTLEY: 
(chu.ckling) 

Give me 0. little mo r e credit than that, 
my uoar. Af ter all, IYm an old warried 
mano 

Don • 

(turns to Don 
for explanation) 

? o 0 • 

DON: 
(unc omf ortably) 

Well , I -- I r enlly don lt know, myself ••• 

OTLEY: 
(nod~inE J convince~) 

As I suspec ted : A foolish quarrel 
over S orne thing you can 1 t even r emer.1b er 1 

(to Don, indic~ting 
Jenn) 

She wnnts t o go home, eh? Well, we · 
can't allow that! --

JEAN : 
We ? 

OTLEY: 
At tack the problem, my boy~ Attack it! 
Mr3 0 Otley nnd I had the ri~ht i dea thirty 
yea rs ogo . We made it a cardinal rule, no 
m~tter what r~ge was in our henrts, to kiss 
each other6 

( cs they react) 
She'll fine' it prntty hp..r d to shout nt 
you after 0. k iss • ~ • 

DON: 
(gulping again) 

You mean -- I -- that is -- she -­
and .. • \) ? 

( CONTINUED) 
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Yes! 
he --

tTEAN : 
(to Otley, indicating Don) 

Are you ouggesting that -­
kiss -- me ? ---

OTLJ~Y: 
(rather coyly) 

As his Commf'nd ing Officer, it c ould 
be internreted as on ordcr o 

Don bl"'inc;s hi1"1 s ol1' tn m:tlitD.ry c o.rriD [~e , bu.t the task 
-- und er Jean's withering gaze -- is t oo much f or him, 
ond he r olaxGs l gulpin8 ~ 

OTLEY: 
(reproachfully) 

Two :rnun :.3 people loap i mpetucl181y into 
Dlarri ue3c , nnd cpn ' t (:vel"'c ome their 
first d1fferonce with ' o kiss! 

( s ternI; ) 
You k iss this ~irl, Lieutenant Mnllory, 
or you 're no Pl o. toon Conrn ,nGer of rr'ine 1 
I'll not have a jelly-fish SivinC or 6er8 
to !:2l r~en l 

Don clicks his heels , moves t oward Jean cautiously hold­
inG her arms t o hor side , unc1 kisses her. She stnnds by 
in b€:wildered defeat . 'rhe job done , Don starts to step 
back , re ncts at the t aste of her' cheek ,,)n his TIlouth, 
takes her in his ar~8 ara in, fi nd really plants one on 
her, When they finnlly bl'eak , J ean swallowing Ilmply, 
Don alutes the Col onel briskly, anu Otlcy r e turns bhe 
slllute ~ 

OTLEY: 
See? A kiss -- that foo15.sh foninine 
smoke - screen blows away -- end here you 
ore -- bock where you sterted fr on ~ 

(beaDing ) 
Stick to that formul a , Don. It' s worked 
, ith us f or thirty years . And if she 
ever trieiJ running a \1[1 Y fr om you aga in, 
let me know ... w 

(chucldes ) 
-- I'll help you Cet her back. 

(pinches J ean ts cheek) 
Yes, s ir-- -- a li ttle spi t-fire 1 

(to Don, glancing 
ut wat ch) 

We l l , wo b u tt~r be 30ing • ~ • 

JEAN : 
(swallow ing incJ.ignot'ton) 

Colonel Otley , I wonder if -- I 
coul d --

(incH co tes D ~)n ) 

mean, 

-- tha t is ••• ? 
(CONTINUED) 



100 (C ont .2) 
OTLEY: 

A moment alone? 
(Don shakes his 
head violently ) 

Of Goursel Itll wait on the porch. 

88. 

He exits , and is barely out of the room before Jean 
g ive s Don a good resounCinc slap across his face, The 
followinG dialogue is played sotto voce, and very 
quickly. 

JEAN : 
(Don re['ct1.nG startled) 

That fir s t kiss Was okay . But the 
second kiss -- you we:enft kidding ! 

DON: 
I di dn't notice nuch resist~ncel 

JEAN : 
Wi th Otley's bayonet between my 
8houlc1 BI' bll.lc1e 8? 

DON: 
Well , you certainly fixed things up 
fine '\'1 th Y·Jur li ttle nc t 1 

JEAN : 
Don't forget, it was your i deal 

DON : 
A " n isunderstanC:1.ne;" was my iden~ 
Not another front~ 

JEAN: 
Well , it mi (;ht have worked , if you 
hadn't done what he told you to l 

DON : 
(pa tl (mtly) 

I have to do what he tells me tO Q 

ThIs is the Army! 

JEAN: 
I'm nnt ~_l!~l 

DON: 
(crisply) 

Well , itfs t oo bad , Miss Howard. 
Because it looked like it was 
endins on r a thCl" a pleasan t note • • . • 

(CONT I NUED) 

" . ' . . ,. .,. 
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101, 

102. 

At this point , there is a KNOCK on the door, and Otley 
sticks his heac in, 

OTLEY: 
It's getting I pte ; Don . 

Ho looks at them with nn expectant grin, and Don sees 
this ; t nkes Je n in his arms again , kisses her even more 
strcnc.;ly than the secone tino , and then lets her go . 

DON: 
(firmly) 

Go odb ye! 

Before she c ~n reply; he exits after the pleased Otley, 
CAMERA ON J ean for a Lior,lent , who looks after him wi th 
st rtloc1 eXQsperat ion which slowly chnnges to mingled 
surprise and pleasure ~ 

CUT TO: 

EXT. COLONIAL AUTO COURT DAY 

Mrs t Otley, in a bril l inntly- fl owered housecoat , sai l s 
down the walk; f ollowed by f our other Army wi ves " Si1:1i­
larly nttired Q They are: DORIS WILSON -- very pretty 

nd very dULlb; MILDRED HENRY -- tall and home l y ; 
CHARLOTTE" MILLS -- fat, dumpy and talkative ; and J ERRY 
~lRTIN -- blase end II ~ldly-wise. They all carry 
courses of the surpri s e breakfast they are tak~nG t o 
Jean, Mrs. Otley sights something ahead of them oos . 
and stops , indic ~ ting happilyo 

MRS . O'fLEY: 
Her e I s the happy briclegroom now 1 

ANOTHER ANGLE WALK OF AUTO COURT 

as Don hurries along llo side Colonel Otle y. The women 
bustle up to himJ and he stops , flustered ~ 

DON: 
Good morninz, • • • 

MRS . OTLEY : 
Good morninp to you l "And is t he 
"little woman ll a;n"1{e ? 

" (CONTINUED ) 



102 (C on to ) 
OTLEY: 

(Genially) 
Oh) v0ry much aw ako; 

MR8 ~ OTLEY: 
( to Don) 

We e irls ere just going to drop in 
on hor , vTith n bite t o oat ~ 0 • I 

DON : 
( swellowing ) 

She 'll -- er .... she1ll l ove that -­
I lcnow 0 0 0 

MRS . OTLF.Y: 
And won ' t your enrs be burning nl l 
t he VIa y to Camp i 

The !omon 11 exit, in a chatterinG little gr oup , 
CAMERA WITH Don and Otley o. J they continue on down wn lk. 

OTLEY : 
( sr~ilinG ) 

You titl O certa.:tnly have given the 
Court plenty to t ul k ab ou t , Don l 

Yeh • 

DON: 
( sickly ) 

• 0 

At this point , they pass the manager ' s cub in, just a s 
Mro . Wing te hurries down the steps, and into SHOT, 
bent on some cr rnnd . 

~IIRSQ WINGi'.TE : 
( st oppin~ whon she 
sees Don) 

Oh , Lieuten~nt Mallory, I hnven 't 
r ogisterod you yG ~~ Well , I'll 
take n cnT'd down to your wife in 11 
little while. 

(br eathl ess ) 
The heat~r exploded in c ~bin three , 
ane they c an t ~ f ind Mrs . Smith ' s motherl 

She exi ts, and as Don [md Otley con t lnue on t OVlTnrd car: 

CUT 'ro: 



103 . INT . CABIN #6 

104 . 

105 . 

J ean , in stocking f ee t , is slippinG a simpl e day- dr ess 
over her head o She has not unzipped i t far enou Gh down 
the back , howev8r , a nd is now stuck , with her a r ms pnr t 
way throu::;h the Llress ' arrfJ.s , and. most of it bunched up 
on hor hcacl o At this mr:ment , there .l.S' a KNOCK on the 
(l ooI' , nnd Cl 1i ttlo bird- like cal1 0 

MED . FULL 

MHS . O'l'LEY I S VOI CE : 
Yoo - hoooo ••• fJ OO 

J1~l I.N : 
(fr om uncle I' d r e ss , 
stru' ~ linr~ wi th i t ) 

Yoo-ho ()o your'3e1f 0 

'NOMEN O r~ POltCR 

1e1i by MY's . 0 tley , who opens t he dOO.i', a nd peaks in. 

MHS . O'l'LEY : 
May we c ome in? 

She starts t J enter , t lJ .) women f ollowing ca 

INT . LIVING ROOM C1I. l IN 1/6 

J ean flounders around i n the dress , as w~men e nt er. 
Finally , s he gets i t down ove r hor head , l e ts out a 
siGh , 1;'.n(l then r oalize c she is ambushed. 

Oh. • • 

Mr~s • 0 TLEY : 
And thi s 1s t h e hal')PY br .t 'l o , c ir1s J 

( to J i., nn ) 
We brcucht y ou brenkfa C1 t , flnd we want 
t o hear ever--th i n{-':J - - -... ....... 

JEJI.N : 
( swallowi ng ) 

Eve r ythinp, o •• ? 

( CO WrINUED) 
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105 (Cont .) 

106 . 

hS Jean rea.cts 

MHS . OTtEY : 
( aba~tlnp to one n • ~J _ 

pnckarAS , as ot he r 
woman bustle about ) 

t hE; v (:: r"~f be 0 "imJJ.nr"' _~ ___ "'... ___ C'J 

DI <:' SOLVE TO : 

roN AND COLONEL OIJ:'LB'Y ( PHOCESS ) DAY 

en r ')uto t :) Camp . Col onel 0 t I c)y 1 S ful l of r 1 a n s fo r 
Don ' s future . 

OTLbY : 
Young mUD , you c oulQn ' t have 
pl er~ 8e rl. me !1i)r0 6 

( ponl] erously ) 
Marril.l, 'e is u fine instl t utlon l 

DOH : 
(unc ,)r1fortab ly ) 

Yes , sir . 

OTLEY : 
Now , we must be r.:akinr; plans fo r 
y our future ! 

DOH : 
Oh , I'm not much [J.\~ l o oldnr o her-tel •• 0 

OTLE'Y : 
I k n ow, hnt you !',l:tRt arranGe an 
allotmont for berl Very s l rnpl e J 
Taven out of your ba,"1o pay check , 
you neve r 36e it ~t ullJ 

(Don winc es ) 
I! 11 l :)()){ i nt o l t as s oon c. s we 
eet t p CaMp . • 0 

( rusb i nv on, before 
D,n c ~n answo r) 

And YCiur i nsuranc e . Wl10 I s t he 
benefi cl 8.l'y ? 

DON : 
My mot he r. 

( CO jiJffI NUED) 
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107. 

OTLEY: 
(nod~inf with thoughtful 
umlDrstandine ) 

Th .t is the difficult choice . But 
youlve cho~en t he woman of y our life, 
Don . And It ' s only fair to protoct 
her in case -- well , the fortunes of 
war -- y()U know . • • 

(ver] bu siness-li ke ) 
It can be transferred very easily. 

(Don starts t o speak , 
() tlp,y (,08S rm > 

Arrl of course t here may be a little 
~ allo!"] - - you mus t think of hIrii1 .. 

DO N: 
(iirnly) 

Tb.ro won ' ~ be a little Mallo~y , 
n()t fop quite some time ••• J 

011LEY: 
I said t hat , t oo . And. noVl a lit t le 
Otley is [iloting a Super -Fortress 
ovaI' Tokyo , Y')u ' d be s1.lrpri sed how 
quickly :r01'licas come off that assembly 
line ••• 

( qS ~Qn 01lps ,O tley 
CO ts clrnm t o wh8. t he 
i n r ea lly tryin~ t o srry) 

Don -- you've boen i n =rade the better 
part of a y~ar . I think we shnll s oa if 
t here isn't a Caftaincy open in our 
t Qb le ()~ or 7 anizati an. 

(be .c'~ s p: enial':y ) 
I'm recomm ending yOl for it. Mrs. Otley' 11 
probably c l1rne thr :luch wi th the usua. l 
candlesticks . But cons i~Ar this my own 
pers.)nnl V/ f 'ddin£2' ~)resent to yrnl , my boy ••• 

As Don gulps BFain 

DI SSOLVE TO: 

INT. LIVING ROOM DAY 

J ea.n , and the women , all s:i:>t Rrouncl. a .small table, 
finis11inr: breakfast . They havo apparent ly been hound .. 
i nr her with questions , an(1. we' will know in a minute 
tha t she is up t o her ears i n an elabc..l'ate fabricat ed 
story of her romnnce with Don . Her expressi on shows 
thi s, as SCEJJE opens, and women thl"'US"t; more f uo"'!. and 
ques ti ons on her. 

( CON11I NUE D) 



107 (Cont .) 
MRS . WILSON: 

( the Clwe e t ono ) 
Then wh~t h~~p8ned? DId you know 
you ' ~ be ma' riod when you eat here • •• ? 

JEAN : 
Well , we ' d planne~ a lovely wedding 
at home -- but in wo.rutime, Rnd all o 

MHS . ':!I LSO n : 

, . 
J'm clollementj 'Nhu t will y rml"> f amily S'.l.y ? 

JEldJ : 
I -- I'm not sur0 , 

Mh~!, . MAHTIN : 
(t hn sk0 p tic a l one ) 

Who sIVun rr t he delll -- It minist er, or 
a justice 0f t h o pea ce ? 

MfW . OTLEY : 
Oh , I 'rn, f1U1~e che wc)lJ.l ~ln' t be marri ed 
'u-r 13. iusti co o f the peac e l 

v .. (t u Jean ) 
Woul~ you , d02r? 

JEj.~N : 
No -- no , of course n ;)t. It was a 
minister . I ID8nn , he was . -

MHS . HEnRY: 
(the 8 0 bep onc ) 

Then it must h3.ve b F3cn HevRrend DanGle. 
He 'l l b e surprised to know it was 
an e l opoment. 

JEAN : 
Oh , I - .. I I'm sur e he 'lon 't re:r.1f";mber. 
I mean , it WR.8 a vf)ry little c eremony ••• 

MhS . HENRY: 
Reverend Dnnp;le remembe r eV l~ rything o 
That's why r I\tt end hio services . Nothlne; 
slipshod . 

The tele phon e starts t o ring . 

(CO NTI NUED ) 



107 (C ont . 1) 
JEAN: 

(t o Mrs o Henry) 
But there were two othe r we~JinFs J 
I'n afraid you'd only emharrass him 
by askinp- abl)ut US ••• 

95 . 

The ].jhone stDPS on sixo All the women react . 

Six J 
MhS . OTLEY : 

That1s youJ 

MfLS . MJd:{TIN : 
(closest to it) 

f.~et it 0 

(}ic~s up phone before 
JC 'il1 0f:l.n protest ) 

Hello • • 0 

(pUlses , he r expreslJion 
chan~inr~ sli r:htly ) 

rrher0 ' s n o IVliflS Howarcl hore ••• 

JEl-l.N: 
(quickly ) 

Yes -- that ' s for me J 

Mrs . Otley an,1 the otherfl exchnne.e surprised {~l[lnces , 
as JC)an ulmos t {,;r9.bs the [hone out of Mrs . Martin ' s 
hand . As she cannot leave the roam with the phone , 
she trios to mnnOUVG • herself so that they will hRar 
as little as possible . This won ' t work , ~ither. So 
she has to make u p her end of the conv8rsation . 
Duri ng it , CUT El\.CK 11ND F'OHTB betwe ,n her and Slim , 
in the l ur.m - to o 

Hello . 

J E1-I.N : 
(unc ert ainly) 
o • 

SLD,1 : 
Hi . Did y rJUr husband ' s voice chanc e 
in the niel:t? 

JEAN : 
Oh -- Uncle Eddie • •• J 

SLIM: 
Uncle Eddie? 

J EAN: 
What ' re :l0u doin~ in ClR.yfield? 

SLIM: 
Wai t a Minut e , si ster . • • 

( CO NTINUED) 



107 (Cont. 2) 
JEAN : 

Uncle E~die -- you !ll never cues3 
what ' s happened to mo J Ilm married : 
Yn s terday afternOOitl o • 0 J 

SLIM : 
(flrtly) 

Concratn lntions o Nmv, listen -- I 
ha~Tc to run U~) to Frcsno toua-y, and 
if Y')U can {Y,'::t ri ,l of the old. man> 
how a.bout c ()min~ wi th me ? 'Ne 'll talk 
about the lleal . • • 

JE1~N : 
That's sweet. of you. linO. I hope 
l';lY fath(H' t:'1k173 i L the same way o 

SLIM : 
Ob , yeh -- he callo~ me this morning . • t 

JEli.N : 
(reacts Violently ) 

Ho vlhat ? 

SLI M: 
Lo ')kin:~ for you . I told hi m where 
you wc:rc . You should have heard fr om 
him by now . 

JEt,N : 
Oh -- ah -- he -- ".{e ll, ho dOflsn 't know 
about Don --

(gulps ) 
~ he? 

SLIM : 
(wisely ) 

Doe sn I t he? " 

JFu'i.N : 
No -- you sec , it nll happened s o 
quickly -- and evorything . • • 

SLIM : 
We ll, I kept my bit? mouth shut --
but do I be:ln t ~ s ee the lieht • •• ? 

JEliN : 
(sees she must bring 
this t o a close ) 

Well , I ' d adore it, Unc l e Edrti e . 
~.nC:~ I'll b e ready any time . It 
was lovely of you to l ,j ;)k mo .u p : 

(CONTINUED) 



97. 

107 (C ont . 3) 

108 . 

109 . 

He hangs up. Je an also han gs l..1.p, t;ulpinp: , c as tin~ li ttle 
plances at the women to see what their r eacti ons ar'e. 

J EAN : 
That was my e r -- Uncle Ec1dic o 

MHS . NiAHTI N : 
He has a v cry youn2; voice o 

JEAN: 
Oh , yes -- Uncle Ecldi e ' s just 
never grown o l d . • • 

MRS . OTLEY : 
Well, we 'll go , so you c f.tn finish 
dresBln~ before h e cet s here J 

\she a~l others rise, 
and pick u p t h '2'; ir thinp,s) 

It's been n mosl:; interestinc 
breo.kf ,'1.Gt o 

MRS . MAH'l'IN : 
(with r.H~ aninr ) . 

Ye s ••• mo s t int ',re s tingo -

• • 

With 3,(1 ]ibber "£oodbyes t! t hG women l eav e , J ean clos ins the 
door hebincl then with a l'eliE:veri sigh . But ::lS she l eans 
al'ainst it for 0. r.1Ument, the t e l ephone s tarts to rine; ac a in ... 
instantly rDmlndin~ her of the newes t c omplication. 

EXT . EITliJ-NCE COLONIAL AUTO COTJRT DAY 

Luci lIe iile s abrJUt in front , as Don I t c a r swin~s in from 
the hiGhway and screams 'CD a stop, almos t t o.kinr. Lucille 
out. 

eLO SER SHO'l' 

Don hops qu_clcly out , Lucllle f,ulpi!1f: a t th e narr ow escapG . 

LUCILLE: 
Wansamatter , Gonera l -- th ' war over ? 

DON: 
It's just ber;inrtinc , Lucille l 

He hurries quickly tOVi8.r ,~ s his cabin. CbMERA ON LUCILLE 
for a momellt , as he talm s out hi s ,li t t l e b l a ck book und 
jots somethi ng down . 

, 



90 . 
110. INT. CABIN #6 

1110 

112. 

113. 

Jean has just picked up the receiver on th e pl1.one . 

IT.~~AN : 
Bello -- oh , hello, Dad ••• 

MED. SHOT W.R ~ IIOWAl1D AT PHONE DAY 

in his LOG Angelos l)fficeo Alex , the e:entle mul e secre­
tary, sit:..; in b. g o , where he has evi(hmtly been t aking 
dictation . 

JEAN 

IFW1ARD : 
J ean , what!§. this ? 

JEl tP 3 VOICE : 
(timidly) 

What is what? 

HOWATID : 
I've triod to get you everywhere , 
and now I find you in an ~ c our t! 

JFAN'S VOICE : 
I' m perfectly ull rlg'ht, Dad . 
It's a v ery nice auto c ourt . It 
only takes wBrried people. 

HOWARD : 

NE PHONE ChBI.N #6 

CUT BACK and FORTH between her and Roward during following 
conversation . hlso note Alex ' s startled-fawn reactions. 

JEAN : 
(int o phone , starrrm.ering) 

I mean -- er -- I mean • ~ 0 

WIDER AWLE INT . CABIN 

as Don bursts 1n , disregarding the fact that Jean is on 
the phone . 

DON : 
J ean , we 've got to get out 
of this , right £2.!' 

(C ONTINUED ) 



113 (Cont.) 
JEAN: 

(to Don, hand over 
mouthpiece ) 

Woo t' re you do ing here ? 

DON: 
Because it's O1lr honeymoon, Otley 
gave me the day off to spend with 
you! 

JEAN: 
(quickly) 

W9ll, give it back to hiM! Tell 
him we already had one a 

ROWARD: 
Jean, did I hear a man 's voice????? 

DON : 
(impassioned) 

I'm abou.t to sign my life over to you l 
He'll have the papers when he come~ 
back t onight ! 

JEAN: 
(into phone , quickly) 

No , of course 1ot , Dad -- what would 
a man be doing here? 

(to Don,~d over 
receivc _~ ) 

Look -- I ' m talking to my father __ 
d o you mind ? 

IDN: 
Your fa thel~ ? 

HOWAHD: 
Jean, I dist i nctlx hear a man's voice~ 

JEAN: 
(sweetly ) 

There's no man here , Dad . 

Don reacts at thi s implic~.1. tion. 

HOWARD : 
What about the order? 

JEAN : 
I'm going t o see Slim Clarke i n 
a few minutes • • • 

(COWJ.1INUED) 



-" 

113 (Contol) 
HOWARD: 

In that -- auto court 0 0 0 ? 

JEAN: 
We're driving to Fresno 

DON: 
(very firn2.y) 

Oh, no you1ro notJ 

JEAN: 

000 

(to her father. ignor-
ing Don) . 

100. 

He makes up his mind better, driving 
to Fresno • • 0 

IDN: 
You're staying right here, and 
getting us out of this mess l 
I' m not going to put my name on 
a lot • • • 

HOVVARD: 
I don't 1 ik e t hE; sound 0 f t hi sat 
all, Jean! I was right in the first 
plQcel I never should have let you go l 

JEAN: 
(quickly) 

Nonsense, Dad -- I'm perfectly al~ 
right, and everything's under contro18 
I'll call you as soon as I see Slim , 
and let you know about every thing 0 

Goodbye. 

She hangs up quickly, before he can say anything else. 

114. ]oilED. SHOT 

in office. 

MR . ROWARD AND llLEX 

HOWARD: 
(hanging up , slowly) 

Tak e my advice, Al ex, and never 
have a daughter. 

ALEX : 
(slight lisp) 

I see what you mean . 

CUT TO: 



115 . JEAH AND DON INT . CABIN #C 

8 / 21:3/ 44 
101 0 

Durinr; folloNinf' scene , r:hc fini sheD d r ofls i ng , c cmpl e t cs 
1101' m~kt3Up , n tc . , 

DON : 
Don I t Jon Und01' f~ tu.nd J My 
allotment , my insuI"ln ce ••• 

(his voice cracks ) 
••• £.2.~tl~~-ng , vdll bo yours ! 

JEAN : 
Thnt ' n VOI~ R~n6 rou 3 of you , Li out nnantj 
but you should have t o l d h i m t he t ruth , 

DON : 
I oouldn ' t . Hc r ospects marriage . 
To him , it ' s a b8autiful th i ng . 

( thOIAgh tfu l l y ) 
But you ' r~ right . Tho t r u t h . 
It ' s what wo should have done i n 
tht-, ficut plaeo J 

JELN : 
It won ' t be HS b'-~d as it seems . I'm 
sure lj(: I S ;~ v6r;,r unde r stllndi ng man . 
And then whrm I get back from Prnsno . 

JX)N : 
(with forced eulmn oRB ) 

FrF'sno? YOU ' Y'D not goi nr. t o F'rosn o . 
You ' re c;oinr; to stay right h.8rn , and 
f:leo Ot loy V'lith mo . 

Jl.GI,N : 

• • 

Liencrnant rn.[llory -- there ' s something 
you 8ho1.110. un("l(\rf1~:.lnd , once und for 0.110 
I'I'1 sorry :·.1.1·(mt t1-1tS mOf:iS , bu t I ha.ve t o 
clOfln m:,- (lr: ' ~l 0 And. i f it ta1.{es F:I. l i tt l e 
t r ip co Fr02no •• , 

I;ON : 
( f l l"lYlly ) 

Then I ' 11 ~o wi th you, and we 1·11 s ce 
Otley whon wo got b a c k ,' 

JEAN : 
Oh , no l You went l aot n i ght, a nd 
spoi led the who10 t hing ! 

(CONTI NUED) 



115 (Cont.) 

8/28/ 44 
102. 

Ther G 13 a s hort KNOCK on t h(' door, and Luci lle sticks 
his he t din. 

LUCILLE: 
Mr s . Mallory -- your boy friend's 
up front . 

Lucillr) exit s . J e iln hus hf,lStily r:ather od her r c .. t and 
bap., and e~i V r' S hor :J olf fl las t look in the mirror. 

DO N: 
(dosp'Jrat e ly) 

Mi s'-J Hownrrl , y ou couldn't do 
thi s to mo •••• 

JE!~N : 
(hurri odly , alao 
i gnorinv this) 

How do I look? 

Sh r:; r r' al1y looks BW0l1. Ho for gots wha t ho was going . 
to ~ ay, l ookc ut h0r acuin ••• 

DON : 
Well -- if y ou weren 't my wife ••• 

Y r s . • 

JEAN : 
(also softening a 
little) 

? . . 
DON : 

(bluntly, catching himself 
and snu.pping out of t he 
moment ' s mood ) 

Hothing 1 Go onJ Havo your fun! 
Ge t your ordor l Don't worry about 
me 1,]i th ju~ t '], couplo of orangos h ere _ .. 
I 'm the citrus typo ! 

(fG01s v ery sorry 
for hims e lf) 

I mny be In the guard- house when you 
get bf-'l.ck , bu,t thn t shouldn 't rrm.,tter 
to you , ~ 

( us sho roacts n. 
li t tlc hoai tant) 

Perhaps I should have said if you get 
back . Do you Imow wha t h!tppons to 
little gir l ~ who go roaring around 
thin country with strango mon :? 

. ( CO NTINUED ) 



115 (Cont. 1) 
8/28/ 44 

103. 

115a. 

JEAN : 
I to ld you once befor e -- he's 
not a strange manJ 

DON: 
Oh, that's ri ght -- tho se old 
familiar shoulder s J We ll, they 
don ' t look so broad to me ~ 

(moasureG his own 
shoulders in a mirror) 

Any tailor can giv e you a pair of 
shoulders ! 

(J(an i 5nor e s this) 
AncJ. jus t boc'3.uS O he ' s abnormal~ 
tall doesn ' t menn I'm ~xactly a dwarf! 

( 8ho just stands 
watching him) 

Besidr s , a man ' s brains aren 't i n his 
shOUlders , and t here ' s no t wuch of a 
futurr in superintending an oil well -­
I might add , 111s o o 

This has g i ven Jean somo pause, and she looks a t him 
for a lonr. minute , b oforo spoaldng . 

JEAN : 
( pn.llsing , nca)" door) 

Well , I'll tel l you wbat I think 
I bett~r dOe G C 

(thi:'lks this over) 
I think I better cr... 

(falters ) 
I think I better -- er Q • 0 

(makes a firm d ec ision) 
I t hink I better go~ 

She exit s , closing the door quickly behind he ro CAMERA 
STAYS with Don , who l ooks after he r a t fir s t with 
surprise , and t hen indi gna tion, and then again turns his 
ba ck to the mirror~ 

FULL SHO~J.1 COURTYARD AUTO COURT 

J ean hurries down the stops of her cabin, and along the 
walk toward the auto entranco ~ ~~ sh~ go es,the door of 
e'lch cabin Opf.JDS bC'hi nd her, and th e f emal G occupants 
of each look out af t er hnr , with curiosity and suspicion. 
CAMERA KEEPS' PULLING BACK , as J ean hurr i os up to Slim's 
ca r in f . go , hops in, and it pul l s out of SHOT. Now, 
all of the'women run out f r om their cabins, and'form in 
a little cha ttcrinr: hudd l e in t he middl e of the court 1 

l ed by Mrso Martino 



l15b. MED . SHOT MRS . Midi-TIN 

8/ 28/44 
103[1 . 

- oth r r womnn surrounding h 0r, as shc lo oks after J oan 
and Slim . 

IVilW . Mii.rrrI N : 
(su spi ei oUD ly) 

l"1nd how r n your Uncle; Eddl c? 

FADE OUT . 



104. 

FADE IN 

118 . DON CABIN l/6 

Ho is just finishin~ lronin s his shir t on th~ ironin~ ­
bo~rd, lookin~ unnoyad , harnsned , petul~nt , cnd im­
pntient . As he g lpncGs at hii:J watch , El SOUJ',TD is J:IEAHD 
at do or . 

119 • ~i[A 1 T\f DO 0 i.o 0 ~ C 1-. r n .. ~H(}ET 

It opr.ms slowly and Jean on 7.; ,<,; 1"8 • She in [: wreck . He r 
hrt t hpT1;-n in n lImp hand , 1.,nd her hair' ;'J.n n.:~ s on u limp 
h(:;[lc1• ite r mal-:eUi) is Ut'1('J8r'ed , hor dres!] 18 mU[lsEld . She 
c10:...e8 t.he (Jo or bohlnd hor and 1e o.ns .... <~[. ins · i:, it tlrod:l.y . 

120. J.. :'fOTb ::1 d.JQ LE INCIDIJIl.L DON 

DON: 
(su ccinctly) 

Wo1l , I see you landed the order . 

Y03 . 

JEf..n: 
(tossin ~ hot on chair) 

rptLD. t if.; : - prac t ~c[t 11;'[ yo s 
(vfatCllCS him ) 

in ths u orld &rG you doing? """---

DON: 
rl"'oni!) .]; my shirt. 
lronin~) it . 

Trw.t ' s v0ry domosti c. 

• • • 

I Sp8nt El ver.:J.. .Q2rllcstic. dD.y . ;·~rs. Otloy 
took mo shODrjn ~ ••• 

(Ht ~T~)[.m t S sl.Jrprisoo 
rc~': ct .~ cm ) 

Get £. 10ed of t;;--l',:) ldt chen . 

Sho crosses to kitchen, 8nd looks in . 

121. nn: . Jn TCE!:.;l-i 

It is locoed vd th ch8.in-st() ::~o boxes, containiD3 nIl kinds 
of canned go ods , c~rtons , e tc .•• 



105 . 

[l8 Gho turnG be c~;: , c 11..rious l y . 

LON : 
(pl1tS on rd 3 shll"lt ) 

Lnc1 tl:lOn ':'!hen w(; got 11.0[1'1(: , Dor i 1:1 
IrH l::'H',[1 -:.[0. GHat tin;s . She '~ tr!c 
[3w(;c,i; " st i;hin !~ t ':le traded X'(; c tpos • 
.s~1.e ShO"fuel .';1:; Q grand O{}(, fo r t o:nn t 0 

aspic , and I showed hOl how to onap 
tlio head off u sna~e uith ~ belt ­
tu.chIo ! 

,:rccn lE! tuo t5:r'F)d to s,,1:1.1o ne t l'lis , Q lthou~r ... oh c, i E] 
sli,;h'l.";1:1 "muG .. d at J.JGn ' r.: potul;·.n c o . 3h0 t al.':(JfJ he r 
little ovo1·'n:i.:',ht C ~:S8 , : ~ rd S(;l;S it:; on tlL; bed . 

J2'..fl !'·j' : 
IIE:ll , :.\0 soon Ct S I p2.ck , you ' ll hr-t v G 
on..:; le S S vlOm::..r; to '!lor:r'y u b out . 

( . tt .p ' '\ -. I- " I \/J. r1 Cc ." I I.,;·C·vcc. C nSUH -

DaDS, ~c ho- ti82 his tic ) 
Goi.T', C)l1lO p l Lce ? 

,JEi·,J: : 
l~.O'TIC -- on tll~ oi 6 : :;,i', 0 ' clo ')~.c bus __ 
J01.1 ' 11 be ,In.a. tc t:XClVi . 

DOH : 
(ni 150 1;, ) 

Under othur clrcum~tnnc8R it might 
havo rlo~soC MO -- but llI' G. O ~loy 
(J. [;kod '.18 to di..nneI' ton " ) .-l t • • • 

':irl[ t? 

JE.iJ. !'T ~ 
( l uo'cl ~'J2, up) 

.LO "j-: 
(noddIng ) 

.!':.nd I 'lc c cpt(;cl . 

You Lidn ' t ! You c ou l dn ' t havol 

DO"IT ; 
I couldn 't ho v e no t . I t D~S pI'~ ctic n lly 
on GI'dor . 

( c' ()'If,-) Je t: ("1 ,1 I'D C' .-,,·1 Y'l • ) ~ - J::' • .1 I J .... ........... a.J 1_ -l.. .!. L ) 

1 ' 10 oorry t o :d'}te rx'npt Y'olu' plans, 
~~j.o s HO'\'Jn rd, Dut W(: 'X'G :o;o i no t o 
b~~ t b ere • • • 



122 (Coni~.) 

JEl~N : 
.Bn.t Slim ' s pickin;; 1'1"10 up 1 'rho don 1 
dopend..) un it ! 

DO~J : 

106 . 

This Clarke ' s aure holdin~ ou~ ' til the 
l ast minutu . 

T .kH : 
ne: pro'llJ.se;d to si2:n befo.r·c 1 l(~f.lvo . 1.nd 
I he.;yc. tu cutch thf:1t bus . If I mlss it , 
tl1.o.rc 'l~ r~c. ~_tL be some .5xp1a:l.nin6 to do l 
YO'l. Gon ' t knON >'~Y fath, ... l' • • • 

J)Ol: : 
Is he ['nyt.hl.J1.) 111w f Ou? 

Of couruo . 

VOE: 
Thcnko, just t} l(:; same . 

(~llickly) 
Wo l1, mJ !.rmy futuro depends on mJ ma i ntaining 

good rolations with my Commanding Of ficer . I 
kno'J" OtIoy . 1, good dinnel' -- a good c :t Gf~ r __ 
and he; ' 11 be; in £1. very '"!1011ow mood . Thon we 
-- you cnd I - - vlill put this whole thing on 
tl1r~ ta ~ 1() . It's my le.f.lt chan c e to c:i':plL~in 
my way out of it , and ---

C~entle , ~)ut quite 
sU.re of nimseJ.f ) 

I ' ll lloecl :';·ou. tl1t:1rO to help me ••• 

Thlrinz this 3pooch of Den ' s , the ph~ne hra boen ringing , 
and stops on six . Ho 9ic~s it u.p, Jean 10okin~ at him 
wi th flurprlso and m:i.lo. indi .:.;n c· ti c)J1 . 

nc:: i 
(inl:;o d .')no) 

]{011o • • • 
(nods) 

Yes , ~l's . Otlcy . Yos - - I ' ll. be gled t o . 
(p ~'u s e ) 

All rj;jht . Ifll ':;",11 her ••. • 
(to J 00n , D.ft cr 

h8.D .. :.1 i\-j up ) 
~rs . Otlcy ~arJot the s ha r r y . I ' ll 
h~vo to 20 uot it . She soys fo r you 
to come ovor ~honGver you ' re r oady . 

He puts OD his crp, cnd turns to doo r •. . Jean is doin~ a 
pro l onged b'm"'n b:::hind him . As he op Gns the door , s he 
turns to hor po.c1dn ,,, b1.lt ho stops hor , v1iith Cl c::. l m 
sentGrlce . 



107 . 

122 \i)ont.l) 
DC:~ : 

You v.rO l.tln.n f t r un ()ut on m(~ now, 
TIo~1d you • • • ? 

Rv oxi tn , C"·, 7.l0l<i. \iVI'rli Joe n . Sh0 lo ol<:~j eSter bLa: , thin -
1 t9pod , 'l;1}J"'lS ;Jeck to t lLO C Cf:lU 1dl t:~· dotJrmlnntion sta r t s 
to FL't rJI)i', :ct:-':ll)g in it, pt:.uses: stortG Lu~ in , pC:.':Jos . 
fiel") 11J(1(~c:i.E;~.on ; s bJ:'okcn b:,:/ 1. jilblll~ r S voice;, rJ18[~tln[; 
QV DJ, STiOT , and 3.n --

WO DOO ht8 8 11blim3 1ttt10 pU~0 n~ the window . 

ViILBFi:l : 
CO"ltC.i.'lG. lrln'.C(-) 1Jp :' our· r: ~ . ~ld~) 

·V' · s 
=~. 

nb.!.l ; 
( r>~ r""l' r) 1. ..... j 

(tospcs clothGS in 
baG , PPl.1808 , thon 
sj ts d c'\ \r.n OIl ~}.:t " j:~s in r:: ­
t;~' . .r) 1() .3to01, h ,. 1' r.:c:·6 
in h : r lmnds ) 

Ho • • • 

·.'fue r:; .. ' .'., 
'.J (. 

HJISUH : 
<~oi n ' ? 

JEl;.l:r: 
LOG :n:,£(.1(3 . 

WI LBUi·: : 

I ~ :1 vc tnu.'0 . 

~,J: LBUR : 

tTl~.:~!. ~ ·1 : 
I like it . It' ~ my hGrnc . I W[s 
born ti le-rc;. 

'.n.TSlJP: 
~~119.t dO~;f:) fi ~)()rp ll rnof n? 

J:;:~:.i·,U : 
(impo.tient. 17/ ) 

Oh, ~ o ask your mother' 

(COF'rnmED ) 
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123 (Cont o) 

124 0 

125 . 

As Wilbur vanishes from the window , and Jean s ighs 
deeply, torn between emotions - -

CUT TO : 

EXT . ENTf<ANCE COLONIAL AUTO COURT NIGHT 

A dilapida ted taxi comes into SCENE o As usual·, 
Lucille i dles nearby, in front of the manager 1 s 
cabin . 

CLOSER SHOT TAXI 

It comes to a stop, Lucille watching it casually, and 
the driver gets out and opens the rear door , r evea l ing 
MRS? MALLORY, Don! smother . 

l'1RS . MALLORY : 
( to Luc ille ~ as she gets 
coins out of he)? bag , and 
driver puts her l uggage on wa l k ) 

Are you t he por ter? 

LUCILLE : 
I ain t t no Army wife. 

rJlrs. Mallory pays the drj ver , who gets back into cab 
and drives away during the fo l l owing shor t conversati on. 
She then indica tes her luggage t o Luci lle . 

MRS . MALLORY : 
Lieutenant Ma l lory ' s cabin , please~ 

LUCILIE : 
Lieutenant MallQry? 

MRS . I':IALLORY: 
Yes , I ' m Mrs D Ma llory 

LUCILLE: 
(mouth dropping open) 

Mr s . Mallory ???? 

MRS. MALLORY : 
That needn 't bewilde r you . 

(CONTINUED) 



125 (Cont.) 

LUCILLE : 
Oh, I nin 't bo~ildorGd, ma lum. ~h 
alwnys look l ik~ this. 

109. 

ShruGging , ho stc rt .... Gown 'jlu lx with hor buggllge, us 
Mr.'] . l.JulJ.or:r folloW's . 

126 . IIi'r . CLHJT ,16 

J o o.n st~.ll S.l. tc c1.ofH)ond(:J!ltl-.r 
trylng ;~ {"\ docide what tu (10 . 

door , :' nu as :::ho 1001:s up --

on the drcssing-tublc stool, 
L KNOCK J s H~"7.1·.nD on t he; 

INCJJJDUn I'OOR 

ancl JJucl110 1 .3 hC'J.n, l)r")!-jn?; aro,md it. Lrs . ll,je llory is 
on porch i.n b . g . 

I :CCI LLE : 
(s801n '; J o8.n ) 

You ,!;ot c()m:nnn~y, mL~ ' &I:I 0 • • 

He ontl.!'::l, llrs . 1\1 .1lory b0iJind ~1:i..lI1 . 

J':':l.N : 
(cl1!':J. ously rinin;~ ) 

Yu s • • • ? 

Lms . L1 •• LIJO[(Y ; 
(surv<--ying room , 
and J can I,' , pa.c~d118 ) 

Oh, I -- I beg your pf.1!'don . I 
thought thls was I,jout0112nt Mu110ry l s 
ct"' .. cin . 

It is. 

LUC ILL.t~ : 
(s ottin~ be ~ 3 down , 
and wa.itin:; f or 
tip) 

:,:r,.3. L!U:~L. ORY: 
But there -- t h~; r e must b e SOr1i3 

mi. s tE'J:::o • 
(to Je8n ) 

I called tho CaMp from tho station, 
cn6 the Corpor a l i n charge told me 
my son shou16 bo hero. 



127 (Cont . ) 
Jbl~N : 

(swcllowing woak l y ) 
Your -- your son ? 

i,IRS . M.I.LLOHY : 
(noddJ.·(}G) 

Don . Eo ' s st~tionod harG . 
(prouu l~') 

He ' s f). Li()utono.:ot . 

IXCILLE : 
(~J o h~s been fl~0pting 
v~ rto is emu3in ~ st~ n cOD , 
' · r,· }' +- i YI'" fr.J:'" n' i'" t ~ ) ".C,). _J ~ ' .. ' \..... 0 -" ' _ ' 

',,7() 11 , \'/8'11 t t'."' :;:; c::oro of tilct 
quick, l"'1o t am . 

t~.'!E . :··~· .. LLO.:.·~Y: 
(to J l j(>t}, t.:;n c-.::, ... in,2; 
Gt~18 ) 

Ho r:r.sn ' t c:-::pc..ctin,; lilt:. 

un t :U. I'Y'icla;{ , b'1.t :r thon~ht 
1 " 1 ,et i'l ~ do.;I or so t'thoad 
of ~ L:r.c [j nd -- stmp1ify 
thinss . • • 

(loo'[s c.round c~ bin ) 
It 1. ' ,)ks ~. s thcue,h he; ' s 
;::.r!'c' . .'1gcd Ov c !'ything , an;{HuJ- . 
He ' s n vcr;i th :YLl:,lltful 
b:)y . 

(indicetus Jo nn ' s bags) 
HO.t I S':"j yCl.1. tro lcc.vin ', ' -
I ' ll ~8it ~utsidc unti l 
you ' r e pcoke~ ••• 

Juan i ~ r' S to think quickl;! ,b .)uG this now . 
onn ' t ''l:J.vu D Oll t S f'1 <J thor wD.l"JovrinG ., J..··y ·ill1d . 
S ')i1chc.v oho ' s got GO int(;l'Cc, 'v"G hi.m :iQfore 
comes beck to the cnbin . 

JEii i{ : 
Oh, no -- no -- I lj70uldn t t 
think of it t You stB.y r5.2:ht 
Jl·.)ro . 

(fi ni S ' leS pucl::ing 
quj,c~dJ! ) 

I'll j uat be 0 ~inute . 

110. 

Sho 
11 ;1(1 

he 

I t'.Oi'·TTT ,ilTT'D) \ \", ... • ... .1 .. _ . _ 
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MRS . MAlLORY: 
WoJ.l, that's very nice 
of JOu • • • 

LUCILLE: 
(finally ) 

tnythin3 elso expocted of ma 
before oh mfJ. 1c() mall O€pnl"turo, 
r·i1.T'o . Mn Il0ry? 

J7!.1.N &: ·~.J.HS . ·, . il~:..LLORY: 

(in un:L son ) 
Ho, t hank :IOU . 

Ill. 

Ea.vll1g turnGd to hand Lucil10 a 'coin, p.nd [)peaking 
at GAL ctly tho samo time, i'i~t·s . Mallory st i ll doosn ' t 
C&tc~ on . ~lcillo looks from on0 to the other, 
pcrplox(,d . 

LUC:U.JLE: 
Lif~ Buro JO~G 6iscomcn11i ­
fustic["ltod t 

nu exIts, Dnd jUDt as Mrs . Uallory is about to 
conl:"(Jont on }-I i. " 'Ili lbur I s mother a.i.Jpe~Y'~l in the 
Y/J.no.O\I . 

WOi"..L..N : 
dhc.t do you rno8.n , putting 
l.dGD.s l-Lko thD. t into 'N~L lt)1:'l.r ' s 
hc..ad? 1-Ie doesn ' t knov'lho wr:s 

"born il • We ' l"(~ trying to l{Gep 
it fror: him l 

JE.t'::.N : 
Wall, I see your point . 
B':lt he ' s bound to find 
out, sooner or lntor . 

( C01JTIHur~D) . 

----------------
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127 ( Cont:6 ) 
She crosses quickly , and pull s down t he sha de on the 
window , blo tting out the woman . 

JEAN : 
(to Mrs . Mal l ory ) 

One big , happy famlly t 

MRS . MhLLORY ~ 
Oh , I ' ve beard ahout these motor court~ . 
All kinds of tl:d ngs t But of course I 've 
never needed to worry about Don . He wa s 
an Eagle Scout . 

Really? 

JEJIN : 
(hurriedl y c lo sing 
case , examini ng her ­
self in mirror , etc •• ) 

MRS . MALLORY: 
( nodcli.ne) 

He ' s been a great satisfact i on 
to mo o I suppooe your husband ' s 
in the Army? 

JEAN: 
Er -- er -- yes ••• 

MHS . J\~LLORY : 
Being transferred? 

JEAN: 
(plcks up co a t) 

You might ca ll It that . 

MRS . l\'~!'LLORY : 
(heSitantly) 

He ' s not -- he ' s not. going Over­
sens , is he? 

JEf-\N : 
( wi th doubl e meaning ) 

We ' re not sure just where t hi s is gOing 
t o lead us . 

( takeR cuse , t urns 
towa r d door ) 

He 'll bo waiting out s id~ , so -- so __ 
wall , goodbye • • • 

MRS . JVT-A LLORY ~ 
Goo dbye , my dear . Don will be .gla d 
to know I met such a swee t l ittle 
Ar my wifo l I fee l -- we ll, a s i f 
I've been so r t of -- broken i n ••• 

.. 

(CO NTINUED) 
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127 ( Cont .'3) 

I P8 . 

JEAN : 
I know exact l y what you mean. 

She ~xits Quickly , Mr s . Ma l l ory looking afte r he r a nd 
beaming . 

EXT . Cl.BIN #G NI GHT 

as Jean C0I11C8 outo Shn looks down the cou r t ya rd anxious­
l y , and then starts tovlI'3rd motel entr8nce somewha t 
gingerly , with CAMERA . She has onl y gone a f ew steps, 
however , whon she is intc rrupt ed by Wilbur, whose head 
pops out of tho window of his cabin . 

WILBUR: 
( loudly ) 

You runnin ' awF.lY with tha t ot he r guy ? 

JEl~N: 
Shhhhhhhhhhhh l 

WILBUH~ 
( dogged l y ) 

Do you l ike him better t ha n your 
husband? 

(Jean bur ns , t rying 
desperately to think 
of a wa;;, to shut him u p) 

My mom don 't l ike her husband a t a ll. 
But he ' s the beBt she CEln do . 

J eun ' s problem is now so l ved by D h[lnd, which covers 
Wilbur' s mout h , E~ nd lift s h:tm Dwny f r om t he window. 
continuvs on Vii th CAr.mM . Aga h .l shc ha s only gone a 
when Capt a i n Ross bounc es ou t of nowhe r e , i n a great 
dither . 

ROSS : 
She doesn 't w3.nt D.n ava cado , Mrs. 
Ka llory l 1 T):l.a t doe s thB t mean? 

,TEAI'ii : 
I don 't know -- I ••• 

ROSS : 
(with por t.e nt) 

Thi s may bo a night t o r emember. 

JEf.N : 
( r:l l'Yly ) 

It may be nne t o f~ge_t.. 

J ean 
step, 

Ho exits into ca bin, and J ean l~oks aheu d again, decides 

(CO NTINUED) 
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114. 

( Cont . ) 
to avoid the Ot1ey cabin , and cro sses to ' other side of 
court . This, however , is also a mistake , B3 Mrs . Win­
gate comes out of h0r cabin, just as Jean tries to skirt 
j . t c'"lutious1y . 

MRS . WING.ATE : 
( see j ng J ear.. ) 

I 've thought of you a ll day , Mrs . 
Mallory -- you hsven't regis tered 
ye t , y:_IU ~{n~vd but I havGn ' t had 
()ne fr ee mi.nuto t ----

(seeD cGse) 
Leoving?1? ? 

JEJ,N : 
(v8rJ unhappily) 

lJo , I'm -- I ' m just going to send 
3 0MB laundry home . 

HRS . iNDTGA 'fiE: 
ill:'en ' t me n the me fj sy Cl~ea ture s 1 

( i nrJ J. cat e 8 c 8 se) 
Well, I ' ll take it . WA have t he 
cartons . Luci1l c pacv:s them for e ll 
the nthe r w:Lvcs l 

JEJ.;.N : 
I -- I think I better send it from 
the post office • • • 

MRS . 'NINGl; TE : 
At this time of night? 

(takes ease out of 
Je8.n '3 hand ) 

Luci lIe • • • 

Durjng this , Major Strotz 's CRr has pulled up j.n b.g ., 
and OtleJ 118 s 80 tten out , wav,'"}d goodnight to Stl'otz , 
rnd now ndvancos on the women , as Lncille appeal~s around 
a corner of the manager ' 8 ca bin . 

OTLEY : 
( to J;:l die s ) 

Gnud ev~ning • • • 

IvIRS . V'JINGN1:'E : 
(handin;:":: Luci lle J C1<<D ' s 
bag) 

Lucil1e , thi.s is the LiG1itenant 's 
laundry . Peck it for mailing , ~1nd 
I 'l l give yOl.~ the Dddress l a t e r. 

(to Otley ) . 
Good evening • • • 

(including J ean , quickly) 
You'11 excuse me , won' t you? 'I~here's 
a r attlesnake i n - NlUl1ber 4 , and t he 
people f.lre complaining . 

(CO NTINUED ) 
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128 (Cont . l) 
She exi t:3 , CAMERJI 'PrI TB. Ot I cy 8110 Jean. 

o~.'m Y :' 
And whore ' s the groom ~ •• ? 

JEAN: 
He -- he wont to ge t some Sh8~:ry ••• 

O'rLEY: 
Well , I think he CDn find our cabin 
by himself . 

There is nntbing Jeon cen rla , ns he t8keo hcr IlT'm and 
steers her towar~ his c~bin . 

129 . INT . OTLEY r.s CAP.1N 

Mrs . Ot l ey has s o t up fA cRrd table in the l.iving - room, 
r;)nd h[1s donc her br.:st t .-) pmku thlnss noS uttr&ctlve DS 

pas si bIe , under the V01'7 crawd erl Gon~H tlono • Sb.e is 
sctting some seIcds 0n the tAble , as Otley o nd J ean 
enter . 

1:o1[(S . OTLEY : 
(brtghtly) . 

Oh , dear , J' m [t fra id I ' m b!:Jh'Lnd sehedule 1 
(to J um , a [J she 
turns toward kltcheDAtto) 

Make yourso If 13. t home , dr;ar . I lU,l\rc 
to me lt the fish . 

Jiflelt the .fIsh? 

MRS . 01!1EY: 
(to Je::n) 

My life ha s boen ~vocl by fr0zon 
feods t 

She o~~ts into kitchenette . Ot l ey t akes s ~me wi ne 
e][.l[jses out of a little clr)set . J ean reluctunt l y re ­
moves hl,;r cor:tt and hat . 

O'I'LEY : 
(to J ean , sighing ) 

I had quite El sho c k today . 
( Jean l ooks 8t him 
cur j.cu s] y ) 

Found 'Jut L1 young Li eutens.nt on my 
stoff w0sn ' t- m .. ':trried , and. all the ti ~llo 
I th::;ught: the vnman he we l l , and 
all. the time I thou~ht h~ WBR . 

(~ 

JE.A]\J : 
( SWEl llowi ng ) 

You mea n • • • ? 

( CO NT I NU4.:D ) 
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EX8ctly t 
though . 
li.llen. 

orrr.EY: 
Doubt if you know him , 

Name ' s AlIen. Lieuten~nt 

(Jenn almost collapse s 
with relief ) 

It ' s a shamo L H0 bad an excellent 
future :in the Army , and i.nstead he 
was gtvan hIs choice this afte rnoon 

116. 

court martia l or rosignation ••• t 

JF:LN : 
( tim:tdlj') 

i,nd -- what -- happe ned -- to -- the ••• 1 

OTLEY: 
(completing sentence ) 

Woman? Sbe got off easy L Al J. she 
ha s to do 13 stay out of the St:':l to t. 

At thif3 moment , there i.s 11 KnOCK on the door , ano Don 
l0')ko in . 

DON: 
( nntoI':i.ne; , with 
sherJ"Y) 

May I come in? 

JEAN : 
Oh, yes -- you ' re -- just in time • ~ • 

DON : 
(hnndjng Otley bottle 
of Bherry ) ' 

Here ' s the sherry , sir ••• 

O'l'I,2Y: 
(taking :Lt ) 

Than1{ you , Don . I should have remembered 
:t t l~yse lf but -- e r -- now t hat I 'm not 
drinkin9, I .forget about others . 

~ genla lly ) 
The corkscrew 's jn the kitchen . 

(shake s h:t s finger a t 
them , wElggishl y ) 

NCl more "little misu nde rstD ndings" 
you two . 

He exits into ki tchen , CAMERA ~riI '1IH .Jean Dnd Don . 

DON : 
We l l , I Guppose I should thank you 
for stickinG a r ound • • • 

( CO i\ITINUED) 
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117. 

JEtN: 
It wDfl n ' t. eX8ctly m"S' - - er -- choice . 

( as he l~~ks at hnr , 
s'LlY'Tn'i sod) 

Do you hav.~ n mother'? 

DON: 
(sr~r c9.fjtically ) 

No, I was B test - tube bpby . 

,ml.Tr: 
gJ~eying h8. i r • • • ? 

])ON~ 

J.El~ }T : 
Sho ' s in Cabin #6 . Waj.t ing for you . 

DON ~ 
1JI!a it inq, for me t l'rlY mother? If.lhore ' d - ~ she come fr' om . 

JEf. N ~ 
Out of th~ flonr . In a puff of sm~ke . 

DON: 
Put ShA ' S not due until Friday . 

JEj,N: 
Sb.o wanted t o simplify m:'l tt6r's . 

( indj ca ti ng ph ") nB ) 

Ynu better 'phone he;r J.'.l.ght n '~) w l 

DON: 
Oh - - sure • • • t 

JEAN : 

• • 

'1\') 11 hcr you ' re El t Camp , 0t' ::.l ) nJO thing . 
If you don ' t , she ' 11 st !';) rt l 'nking 1 
fnd if she l ooks , she'll f ind us l bnd 
if she finds US ~ the j i g ' 11 be up before 
v'l,!c • • • 

DON: 
( t aking up her sen t ence ) 

• • • get 8 chance ta expl ain our way 
out ~f it ! I so c whut you roean o No t h ing 
lj.ke "1 Tl'ot!ler to c '->mpl icato things l . 

( 111-1; 0 pho ne ) 
He l lo - - L1.l.ci l le? Glve me Csbin P6 . 

j , S h /3 vn:d. t s - -
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130. INT. KITCHENETTE 

CoLmc l Ot~oy struggle s wi th the c <) rk In the s ho rl'Y 
bc)ttlo , whi.le Mr s . Otlf3Y e xamines f ood in pnr.w cm tt.l e 
~tove, and starts t o s e rv ~ d inne r on a platt e r. 

MRS . OTIE:,:' : 
Ii'f.l l' b e it: fr 'Jm me t. ~) g~ ssjp, but: 
B ~me of t he gi.rl s ~ r e t a lking . 

(lowe rs h0~ voice ) 
She spent the e n ti re day with her 
Uncle Eddie . Ln d :;ro r .Y.. n tt_~1 c~lv~ .... 

Or:T'LEY: 
w{J~ sp(:) nt t he dtl"y vvi. t h wh~l se Unc10 Eddio'? 

MRS . OTIE Y: 
Mrs . Mn lJ or y . 1f/hi .l e I t 'Jok h :.-) r 
huabn nd sho pping. 

OTLEY: 
(finally gettlng 
cor k out) 

Ynu took hiM shopping???? 
ynu h aV0 lef t hi:rn B l ·:me -­
::) n 8 dc9 y.~ 

Couldn't 
fOl' just 

rt, RS . OTLEY: 
He we s !l ln n(~ . '1'ha t' s my po i nt .• 

OTLEY: 
( wipin[; () fr n0 ck 
o f bo tt l e , disgustedly) 

Y J U womo n t F. B nic (:) n. little couple 
a s I've ov e r s ee n , a nd what do you do? 

immedi ~: t o l~T sta rt gett i ng su spicious L 

ffRS . OTL::;'Y: 
(tu rning to B g r~ pc fruit 
she has been prop'3 r i ng) 

Eve n you think Y llU tve s e on her s ome 
p la c obe fo re· . 

O'l'LEY : 
Pure} y my i m:-\['; j Dn ti ~ n t 

(looko Dt: plotter ·).f 
food , a nd then Gt the 
meosly grapt:lfruit she's 
fixing) 

A1l 118 8 dy? 

MR 8 . OTLEY: 
As soon as I fj x y our grapefY'ui t. Br1. t 
you rpally should eat more than this 
to night , Mic~le l. 

( CONTINtJED ) 
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130 . ( Cont . ) 

131 . 

132 . 

133 . 

OIJ'LEY : 
I ' m planning to , my df)ar . Toasted rye 
brea d - .. two s l i ees -- and a g l aRs of 
butterm:tlk t 

MRS . Orr'IE Y : . 
But that isn ' t goo d for you ,. Mi crla e l •• 
it isn ' t enough • •• 

OTLEY: 
Of cours e not , my dear . 'I'ha t ' s why I 
l ose we i ght . 

DON AT PHONE IN LIVING ROOM 

J ean stands nearby, n orvou sly . 

MED . SHOT 

IX) N! 
(into phone { quietly 
Rnd quickly) 

Yon , as s oon a.s I ca n. In the mcan­
tlme , just m:~ke ;TourJelf 

( SVIU llow S ) 

-- comi'ortuble . 

CUT TO : 

MHS . Ml~LLOnY iT rIJOPR I N C'B-CN #6 ·1 .r .~ I~ .w __ , , ·C ... T 

She i s beaming at the sound of her Ban' s voico . 

MRS . Ml,LLOHY: 
Oh , I wi ll , dea r. Dop ' t worry about 
me ~ The nlcest litt l e bride j us t loft 
hore , r. nd the p la c e is spick a n d span. 

As ~hA hnne; s up 

LIVING ROOM OTLEY ' S CA~IN 

Don a l so hanging up , wi neing . 

DON : 
( to Jean ) 

We ll, at least that giv GS us a li t t le 
time to exp l aIn t h i n[:o • .•• 1 - _ . 

(C ONTINUED) 
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If20~ 

JEAN: 
(anxiously) 

Before you start, there's something 
you should knovv . Have you ever heard 
of Lieutenant -- AlIen • • • ? 

DON: 
Horace? One of my best friends! 

Colonel Otley now enters wi th the sherry for Don and 
Jean , and an odd-looking concoction for hirnself. 

OTLEY: 
(genially, as h e 
pours their sherry) 

This is a real treat for me and 
Mrs . Otley l Having you here~ 

DON: 
(clearing his throat) 

Colonel, there 's something I want 
to say to you ••• 

Yes • 

OTLEY: 
( hB.ndi ng t11. em 
the i r glasses) 

? • • • 

JEAN: 
(b efore Don can speak) 

He wants to tell you it's a -- a 
re~l treat for us, too • • • 

DO N: 
(castlng her a look) 

No, I don 't. I J.1J.cnn -- that • • • 

arL~: 
(ignoring this, raisj.ng 
h i s ;.~ lass to Jean) 

To the bride , Don --
(clears his throat) 

to the bride 0 

(th8lJ dI'ink, Otley 
wincinG at his drink) 

Lemon-juice and water. 
(shivers) 

Delicious! 
(sets glass down, 
as Don and Jean tal.{e 
blg 3wallo-JS of their 
she:r'r~T and pro due es 4" 

papel's) 
Tha t reninds me, Don -- although I do u' t 
know why it should -- I have your papers. 

(CONTI NUED) 
i . 
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DO N: 

(gu l ping ) 
Papers? 

l;~rs . Otley now en ters vd th d inner, wh i ch sho qniclI ly 
sots down. 

OTLEY: 
(to Jean~ grinning ) 

You have him wh8re you want him ~, 
I'll's. Mallory ! His insuranc e your 
monthly al10tn~ent • G • ! 

MRS. O':f.1IK,{: 
(interrupting, :.l S 

Jean sVTallow ~ her sh erry 
in ono f'r 19htcned gulp ) 

Nm; , Michaol, t hat c an wait I t5.1 ::l.f ter 
dinneJ:' • • • 

(indicates p laces 
to Jean and Don ) 

You here , Lieut onant. You next to the 
Colonel , my dear . 

Tl1ey 8.11 sit dowr. , but Otlcy is still cng rossed in thc 
subje ct of the insu!"ancc , and has t 1.1.e papers a t his 
e1b ow, between him and Jean 011 the t able . J'ean t s 
1:1aj or effol' hJ dur:t ng the followi ne; seqnence ar e to keep 
Do. from siGning the papers . 

OTLEY : 
Yes , ron ' am, if anything -- shall 
V!G 3e.:t "unfol'tunate "? -- occur3 , 
'you vd 11 rcc8J.ve ton thousand do 118.rs 
in cash , and one hundred- and-seven ty'­
f ive dollars a month for the rest of 
your l ife ! 

(b eaming) 
Wa c an r t say the Array doean I t take care 
of the one S WG l eave b ehind, can wo, Don? 

DON: 
No, sir -- we -- er -- certainly can 't ••• 

OTLEY: 
(to J e an) 

And al l for f i ve dollars a v18ekl Comes 
QU t 'ofhis base payt He no vel' se e s it! 

JEAN: 
(siCld{, trying 
to oat J 

It's amaz lr\1 the strides tr.lat have 
b oen made in -- insurance -- l a tGly • • • 

( CONTINTJED) 
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OTLEY : 

(indicating papers) 
Have you a pen , Don? 

Now , Michae 1 • 
MRS . O'J,lLEY' : 

• • 

01'LEY : 

122 . 

It only takes a moment to sign his 
name ~ rJY dear , HId then we can set t le 
dOlivn to a peaceful Lt t tIe evening" 
and everything wil.l be over" once am 
for allJ 

During t;his speech , ,Jean ha.s lit a cigarette , and 
sllt'I'epti t101.18 ly holch; the ma.tch under a corner of one 
of th e papeI's on the table , between her and. Ot l ey , 
before blowing it out - - noting with pleas ure" t hat 
the paper catches fire . 

DON: 
(to Otlcy,9 mak ing 
quite a job of 
looking for a pen) 

Itm afraid I haven't a pen , Colonel. 

OTLEY: 
Well, there ' s one around her e 
some place • • • 

Re starts to rise , sees that the paper i s on fire , 
grabD it and hastily fans the flame out ~ amid much 
attendant confusion . 

JEAN: 
Oh -- how - ... stupid of me • • • 1 

OTLEY : 
(af ter a hasty 
examination ) 

Are you lucky ~ 'llhey I re per'fe ctly 
all righ t . 

As he says this , he fi nds a pen in the dr aw81' of a 
nearby table , and sits down again " op en ing it with 
considepable show. 

lVIRS. OTLEY: 
You h.nve nothinG t o worry abou t 
with grapei'rui t , Mich ae l - - bu t 
our dinner ' s getti ng co ld. 

(CO NTI mJED) 



133 (Cont. 3) 

125. 

OTLEY': 
,(placing papers in 
front of Don, and 
handi ng him the pen) 

Right heI'e, Don. Where I put the ItX It . 

~, DON: 
(ta,king' pen, but 
stalling desperately) 

'1'he -- "X"? 
( Gi~es Josn a look 
of sheer teI'ror) 

OTLEl: 
(mak ing a joke) 

Yes, IIX " marks the sp ot where the 
murder was conurd tted. 

At this pOint, in desper'ation, J'ean tu:rns he1" wator­
glass over on the table, \~;.:l.ter soaking the papers , 
Mrs . Otley j U.Yllp s ULJ , moppii1g up the me ss . 

JEA N: 
( 1 •. \ 

ELSO 1"1 slng J 

Oh, I'm -- I'm terribly sorry ••• 1 

Before Otley ca 1 retrieve them, Jean takes the 
hopelessly soalced papers, crumple s thGm up , and throws 
them in a wastebasket . Unperturbed, Otley immediately 
withdraws others from his poclcet . 

OTLEY : 
Don't worry, my dear . I have six 
duplicates. Army efficiency . 

(fa cetious ly) 
You know, I'm begg ing to think y ou 
don't v/ant him to sign the papers l 

J~P ... :·1~ : 

I don't see h ow you could get that 
idea. Do you, Don? 

DO r; : 
Of course not. 

(to 1\1X'8 . Otley , trying 
to change snb ject quickly ) 

These arc delicious crackers . Did 
yon grow them yourself? 

Otley now spreads the papers out in fron t of Don , and 
again hands him the pen . 

OTIJEY : 
All righ t, Don -- y our name . 
Right here 1 

(CONTI NUED ) 
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133 (Cont.4) 
Don very reI uc tant1y take s the pen ~ looks D.t the 
papers, then at Jean, who swallows and sinks into her 
chair, and is about to sign his name when the door 
fortuitously slams ol)on, alld Captain Ross r ushes in, 
breathlessly. 

1108S: 
Colonel Otley l ! ! 

(grabbing Otley 
impassionedly) 

Colonel Otley , have you ever delivered 
a baby????? 

OTLEf: 
(as al l react) 

Well , :It I s not my spe cial ty • • • 

ROS8 : 
(besi de h1ms elf) 

I do n It knovv vvha t to do • • • 

MRS . OTLEY: 
Michael , you 're the Co lonel ! 

Ross nods frantically . 

OTLI!.Y: 

, , I 
• • • 

(w :L th military efficiency ) 
'i1here ' n only one thing to do . Get 
her to the hosp ltal! ---

ROSS: 
(hopeless) 

It's boo lcd;e •.. 

arLEY : 
It 's D2.Y~E. too l e te in the Armyl 

JEAN: 
ME'.ybe the baby doosn ' t; know that ye t. 

ROSS : 
(to Mrs. Otley, 
desporately) 

You'll help me , won't you ••• ? 

J.I;!RS . OTLEl: 
Of COlU"se . 

(to her husband) 
Come on , Michael ••• 

OTLEY: 
vVhat about dinner? 

(CO NTINUED) 
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ROSS: 

Dinn6I' ? 
- (voIce cracks 

with emotl on ) 
When history's being made l! t 

Ji~S 0 OTLEl: 
(to Don and Je&n ) 

We'll be rigbt baoke 

( to DcYl) 
You c an co me,. to 0 • 0 • 

DO N: 
No , thanks -- I th ink we'll sit 
ti1.is baby out~ 

125 8 

Ros oS and Colonel s.nd lVII's . Ot1ey exit, CAMERA WITH Don 
and Jean . Jean picl~s up the sherry bottle, and 
quick 1y p ours er ch of the m another slug of sherry. 

JZAN : 
Saved by the stork 1 

Dor : 
Just what 's the idea, Miss HowaI'd . 
You may b.ave fooled Ot1ey , but you 
didn't fool me . Don 't you want him 
to know t he truth? 

JEAN : 
( dl~i nkins he I' sherry 
in one gu1p , p ouring 
herself more) 

Well, y ou see it -- er -- this 
Lieutenant A11en • • 

DON : 
What about him? 

JEAN: 
His lit tle wi fe isn't . I mean , isn't 
his little wife , 

DON: 
(dr yly ) 

\Ve1l, tll at co~ne s as no s urpris e to me. 

JEAN: 
It came as a sur pris e to Colono1 Otle;y-. 
You.r pal Horace! s Arr,1.y fu ture i s nOVJ .... 
past tent;e , and the 15. tc1e -- lady ·was 
run out of tho state on a rail. 



133 (Cont.6) 
JEAN (Cont.) 

(dolJ1ming seco nd 
glass of sherry ~ 
:)ouring a third) 

I don't want to live :in Nevada the 
rest of my life and just !££k over 
the Stu to Line! 

DON: 
(deep siGh ) 

Every tlme I thInk this has g one far 
enough , it goe s further. 

( grimly thoughtful) 
Novv what? 

JEAN: 
I don I t know. I ' ve thought about 
it for two days -- Ilm all thoUbht 
out. 

Rises, and crosses room to a small couch, as Don 
pours himself another g lass of shorry . 

DON : 
If t ho reld been more houses in 
Clayfield in tho first place , 
this never would have happened . 

JEAN: 
(sitting down on couch,p 
loaning back tiredly, 
kicking her shoo s off) 

'rha t 's rather 20n obvious remark . 

DON : 
(turn 1nr; " at table) 

Not if you're interested :i.n p lanned 
neighborhooc1.s • • • 

JEAI'J : 
Oh, I am • • • 

tPolishes off 
this shGrry ) 

DON : 
(with onthusiasm) 

Aftep the war , you won't 
little towns like this. 
shacks on the outskirts. 
dingy bungalovTs . No more 
bui1di ng • • • 

recognize 
No rlOre 
.rIo more 
jc rl'l3:r .. 

Ho starts to crosl3 to her , but she sig nals for him to 
bring the sherry bottle. He doos so, .sits down beside 
hor, refills her glass , and l aunches into an 
enthusiastic discourse. 



133 (Cont . 7) 
DOlT : 

You ' ve probably nevor heard of 
the Donald Il;'[allory dovelopmen t 
plan , but with a l ittle c apital -­
why -- why , ,jus t the co - op 
headquarters them selves wIll be a 
11 ttle ci ~f ! 

(she ·watches him, 
reflectively', as 
he talks ; the· sherx'y 
starting to work) 

Horizontal strnctural louvers pro ­
toctins it from the sun -- insulating 
glass -- b.iCh velocity air-conditioning 
- - Dla s tic s -- 1 

J. (looks a t her 
eager'ly) 

Have you tl?ollJS ht of the strides plastics 
have jnade in the PL st few years ? 

Oh, 
':-EAN: 

ye s -- often • • • 1 
( she picks up the 
she rry b ott le of:f 
the f loor, and re ­
f i lls her g lass 
asain; he d oe8n ' t 
W8.l!t any ) 

DON : 
Arr, the young men who ' ll be 
back from all the different 

who ' ll want fand.lie s 

JEAN: 
(drinldn6 shorry , 
but more slowly) 

I S tf\rrible • • • ! 

I:ON : 

coming 
Vial" fronts 
homes • • • J 

It isn I t terrible! 'lhe vi'h ole 
futUreof our country is virappe d 
up in the i r needs . Why I have 
plnns tha t • • • t 

JEAN : 
(starting t o g o 
on the make for h i m) 

You talk just like an archi-archi 
architect • • • 

DON: 
I am an urchi tect. 

( CO NT I NiJ'.d:D) 
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JEAN : 

(mov ing clos e to him, 
as he tri es to sidle 
away slightly) 

!~onsonse . You 're El. Lieutenant. 
In the Army . Reman ber', 

(rer.ches for sherry 
bottle , but he stops 
her ; then , she won't 
let go of his band) 

DON : 
I vas an architect befo!:£ I vras a 
Lieutonant . 

.TEArI: 
(as she figures 
this out) 

Oh -- oh -- sure . You could have 
1;een , a t that . 

(moves over fur t her ; 
Don is now backed up 
against the arm of 
the couch) 

You know Lieutenant , I ' ll be t you 
111[',de an av/i'Ll.l cute architec t ••• ! 

DON : 
Cnto? 

JEAN : 
(lookins nt him , and 
then shak ing her 
head vrondrous ly) 

There ' s something about you 
sherry certainly does to me 

nOl'T : 

that 
• • • 

(take s her m"m and rises 
pulling he r u :.) after him) 

Come on, Miss Hov:ard --

JEAN : 
Where ? 

DON : 
(ind icatine t able) 

\~le 're cooked . But so is the di nner. 
And I think we bo tter feed this sherry 
jag of y ours before it gets us in to --

(with meaning abou t 
her r oman tic mood) 

more trouble . 

CUT 'EO: 



·. 
134. EXT . CAB IN 116 NIGHT 

Slim comes jauntily into SHOT, and KN OCKS briskly on 
the door , reacting as Don ' s mothe r opens it. 

SLIM: 
Oh, I beg your pardon , ma ' am. 
I was looklng for Mrs . Mallor y ••• 

MRS . MALLORY : 
I'm ~Jirs . Mallory . 

SLIM : 
Not the one I menn . She ' s more 

(out line s Jean's 
shape with his hands ) 

you know . This is cabin six • •• ? 

MRS . MALLORY : 
(puzzlod ) 

Yes -- but • • • 

At this mOnIent, LucLLle rushes up the stops of the 
cabin, onc) forces his way through them. 

I,UCILLE : 
( t') Slim ) 

, Evenln , Unc le Edd i e • • • 
(t a lVirs . rlo.11ory , 
pushing throu0h 
into room) 

Beggin' your pD.rdon , ma ' am. • • 

He ex its toward bnthro:)m, CAMERA WITH Mrs~ Mallory and 
Slim, v~h'" both look after him w:l th sur prise . A bare 
momont passes before he is ba ck, with an e l e ctric heater 
trying to push his WDY back out . 

LUCILLE : 
(continuinG) 

We need this 'lo c tric heater 
we're havin ' a baby ••• 1 

(he starts out , but 
NII's . Mallory grabs him 
by the coet-tails) 

MHS . MALLORY : 
J ust a mlnute , boy . vVhe r o i s the 
young lady who was in here , who 
WEtS more --

(indicates Jean's form 
with hor hands ) 

you know? 

LUCILLE: 
. .. 

You mean l'Hr s. Ma llory , Mrs ~ Mc lloryf 
She's down in Cubin 1¥lO, mukin r time 
with her husband. 

(CONT INUED) 



130Cf 

134 (Cont.) 

135. 

LUCILLE: (C ont .) 
(c onfidentially ) 

An ' ah suspicion he 's your son, but 
drm ' ask me t' expla in !lpythingl 

Ho hurrios out, as Mrs. 1taJlor y looks after him, then 
at each other. 

CUT BACK TO: 

DON AND .U: 1\ N AT TABLE I NT . OTLEY CABI N 

Don is Gatin~ , but Jean is just sittinG , in a sweet 
little alc ~h~lic daze, watching him . Fina lly he looks 
up, with mild annoyanc0 . 

DON: 
VlJha t I s the matte r? 

J EAN : 
When y(')u swa 11 lW , yc)\).r Adam's 
apple Goes up and clown up 
and down • • • 

(i llus~rat0s this) 

DON: 
(indicating hsr food ) 

G0 on -- oat . 

Jean moves herself , he r chair, and h()r plate over neare r 
to him , and then renche s f'J r th0 sherry bottle, which is 
across the table. Don catches he r ·wr ist, just b e fore 
she p'Jur s mere wlne . 

DON: 
Oh, 110 • • • 

JEAN: 
But I'm thir sty l 

DON: 
( planting her full 
water g lass directly 
in front of her) 

Wate r. 

, 

She looks at h im with mild alcoholic indignation, 
wrinkles up her nose in a little fac e at him, take s a 
swallow of water , and chokes terribly . This causes 
cons idernble confus ion, during whlch he potmds her on 
the back, I:md she tt.1rns purple, ond then whlte ... again. 
Pinally, she gets her breath. 

(CONTINUED) 
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J EAN : 

What ar e you trying to do , drown 
me ? 

No . 

DON : 
( ea t in;::: a [.~D i n) 

J EAN : 
(sighing ) 

Every man k i lls the t h i ng he loves. 
( s i ghs again ) 

Love • • L Have you eve r been in 
love , Lieutenant ? 

DON: 

131~. 

Well, there was a g irl in Mi l wa ukee . 
But that wasn ' t love . 

JEAN : 
(understandi ngl y ) 

And there was Sl :1.m this afte r n oon. 
But tho.t wasn ' t love , either . 

DON: 
Wbat was i t ? 

JEAN : 
Business ••• 

(quite f irml y ) 
But love is 0. bea utifu l thing ••• 

She moves closer t') him again , he r hand running up h is 
arm , he r l ips nea r his cheek . VI/e s ee t ha t this ls 
beginning to get Don . 

DO. : 
(gulpi ng ) 

I cat ch tW) hours of i t , e ve ry 
Sa tur day night at 0. movie. Thn t' s 

enough for me • . • 

JEAN : 
( s l ow l y shaking he r 
head ) 

What k i nd of a man ar e you ••• ? 

DON: 
I am D. man with t r emendous s e lf­
cont rol. • • 

(C0NTINUED) 
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JEAN: 

(her face very close 
to his) 

That's silly ••••• 

DON: 
(breakine; ) 

You 're ri e;ht. 

132 .. 

With this, he takes her i n his arms and kisses her very 
stron~ly , and as he does sa , the door bursts open, and 
in oS tr ide s J\'[rs. Mallor y , f ollowe d by Slim . 

mRS. N"u\LLORY: 
Donn Id ••••• 1 

Don and Jean break . 

DON: 
(sickly) 

He 110 -- Mother ••••. 

. JEAN : 
( to Sltm) 

Oh, It 's yOu ••••• 1 

SLIM: 
Yes, it's moo You all relldy to g o? 

DON: 
Mother , I'd -- liko you to meo t 
Miss -- Howord ••••• 

(j.cily ) 
MRS . MALLORY : 

I 've alreD c1y had the plea sure. 
NOW , I exrect an explanationl 

DON: 
Well, it 's r eally very si~ple. You 
see -- Miss Howal' d and I - .. we 

JEAN : 
I a sked him to re [,; ister with me, Mrs. 
Mallory -- becauso I ha d to hcve the 
room. No harm intended, of course . 

MRS. Ml' .. LLORY : 
You inveigle d ~ny son int 1 coming 
here ??? What s art of a woman mle you? 

(CONTINUED) 
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J EAN : 

What sort of 0. w~)man are you 
looking for? 

133 .. 

The door in b. g . has been l eft open after Mrs . Mallory 's 
entrance with Slim, nnd now LU0ille and Mra. Roward 
appear in it. C1\.MERA -ANITGr'fra"fO FAvOR theme Lucille' s 
arms nre full of pillows and blankots, and Mr •. Howard 
hoa apparently just arrived, and stopped him en route 
to the Rose cabin. 

LUCILLE: 
(indicating contents 
of cabin) 

Most of ' em are in here , mister 
havin' a pleasant little get -together ••• 

The PRINCIPALS in thp. cabin are momentarily unaware of 
Mr . Hovmrd 's arrival, as Mrs . Mallory launches into a 
tirade dire cted at J oan . 

MnS . MALLORY: 
I should have known when I saw you l 
I should have suspectedl Nothing but 
a cheap, common, ordina ry, little -- 1 

MY' • . Howard now s ters forvlD.rc1, interrupt ing - and D. 
moment later, Colonel und Hrs. Otley take his place in 
the doorwa y , so fhat the CQ18nel"hears the last part of 
r,he followjnf:: dTalo,7LAc . 

JI!;JtN : 
Da d ••••• 1 

H01JVARD: 
(to Mrs . MaJ lory ) 

To whom ore you referring? 

MTIS . MAI-lLORY : 
(indicating Jean) 

This -- this -- this wonmn l 

HOHARD : 
We 11, this woman happens to be my 
daughter . Joan, what's the meaning 
of this? 

JE1\.N: 
Nothing, Dad -- nothing . She's just 
~ little upset be cause Lieutenant 
Ita llory and I a r en t t married ••••• 

( CONTINU"ED) 
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135 (Cont .3) 
At this, Colonel Otlcy s t eps forwa rd with R r oar. 

OTLEY: 
Wha t.? Not marrlod t L k!!! L 

H01ffA.RD: 
(to Otley) 

Wbn'ro you? 

O'l'Ll':Y : 
( almost bel l ow:1.ng ) 

Who 're you? 

;mJ~ J'T : 
(to ~.1!' s . Ot l e y ) 

Who t VOlr, sit. ••••••• ? 

MRoS . OTLEY : 
A boy t The cutes t little boy ••.• L 

During thls , C'o lone l Otl (~y has Hdv.9nced on Don, who 
l ooks aa if he ' s foeing v f i r ing - squad . 

O'1'IEY: 
Not ffic'1rr i ed , eh? I demand El 
complete oxpl ana tton of this , 
Lieutenant Mallory t 

JIM~N : 
(to ~~rs . Ot1.e~.,) 

Whe t c11. d they nmn8' I:1·'.tn? 

LInS . ' O'I'LEY: 
.John Junior. f..ftor hi s f8 ther. 

,TEf,. N : 
Tha t' s !2.lways nice . 

( CON'I'INUED) 
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135 (C ont . 4 ) 
During this, Roward has also advanced on Don. 

HOW!~RD : 
I demand Il complete e.xplanationl 
- ( to Ot l e y , . 

indicating Joan ) 
Il m her father ! 

OTLEY: 
( to Mrs . Mallory) 

Who're you? 

MRS . MALLORY : 
(indicat ing Don ) 

I'm hiD mothorl 

OTLEY: 
( turning on Slim) 

Are you anybody ' s father or mother? 

SLIM: 
Not that I know of •••.• 

COLONEL OTLEY : 
How dare you be flip w:t th your 
Commanc1ing; Officer 1 

SLIM : 
You're not ~ Co!nmanding Officer. 

MRS . OTLEY : 
(ste pI'ing in, 
unhappily) 

The -- the ~entloman has on civilian 
clothes, Mi chael . 

OTLEY: 
A.W. O. Ll t t 1 In cjvvlesll11 You'll 
hang for this 11l1 

SLIM : 
Take 1 t eo.sy, churn . I don't even 
belonn; to your club an:ymore . Clarke's 
the name - Sl i m Clarke ••• 

Ignoring this, Ot1ey now turns the full force of his 
wrath on Don . 

OTIEY: 
So you tho\lCht you could put 
eomething over on me, did you. . . • ??? 

(CONTINUED) 
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DON: 

si.r • 
but -- wel l, you see, No, sir 

• • 

OTLEY: 
(nodding , grimly ) 

I seel Do I look like an imbecile? 

MRS . OTLEY: 
Mlchao U 

OTLEY: 

135~ 

Don't "Michael" me l How dare they 
flaunt their indocencies in my facel 

JEAN' : 
(starting to exit) 

Well , it was sweet of you to ask 
mo to dinner • • • 

0TLEY: 
(turning , stopping 
har) 

It was sweet of you • • • ?1?1 
(mind working 
quickly) 

It was sweet of you • • • 1111 
(pounds his fist 
down on the table) 

Now I know whore I've seen you! 
TEe pirl In the hi~hway l The one 
out of the gr)pher hole 1 It was 
"sweet of you to s top • • • " 

MRS . OTLEY: 
Michnel -- what ~ you talking about? 

OTLEY : 
A cheap little • • • 1 

Jean steps up to him and slaps his face, hard, as 
everyone reacts. Don reacts in an~uish. 

(CONTINUED) 
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JEAN: 

( toOt le y, who 
ls stunned ) 

I don ' t care if you are Q Colone l! 
I don't care who t yo'U'are 1 You 
can ' t tlllk tomo1ike that l 

( sho is ver y desturbod 
emotionally , particularly 
on tor of the sherry jag , 
and this i s delivored on 
the verGe ()f tears ) 

You ought to bo proud of Lieutenant 
Mallory for havinr: enouch chivalry 
to he lp 0. is ir 1 whe n she noe ds he l p l 

MH S . MALLORY: 
Oh, Don • • • 1 

JEAN: 
(to Ot ley) 

I g0t Lieutonnnt Mo.llory into this 
me ss, Co1one 1 Otley , and believe me 
he's been 0. gent lfl mo. n nt 0.11 times l 
The b lankets i n the J..:J.t chen of ')ur 
cabin sh,uld relieve your most un ­
pleosnnt sus~icions l 

OTLEY : 
B10.nkets? 

(to Don) 
You meo.n you slert in the k:i.t che n ••• ? 

DON : 
No , Sir -- I sle pt outside ••• 

JEAN : 
( to D:m ) 

Lieutonant MD.llars , it! s use l ess to 
lie o.ny longo r . 

(tCl otherG ) 
i.nd I suppose it ' s useless to even 
try ond explnin l But j.t ' s the t ruth! 

Breaking into a little sob , she turns o.nd h urrio s out 
of the cabj.n , l e aving the others all standing l ooking 
o.fter h er for n minute . Then Slim sponks qu i e tly . 

SLIM : 
I ' ll be g Oinr , too . 

(CONTI NUED) 
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135 (C ont .7) 
He exits ofter her , passing Ross , who a ga in frantically 
aIJpears in the doorway . 

Rm~s : 
Mrs. Otle y , will you come back 
and hold the b9by? It looks like 
there's another comin' up ••• 

Another . . ' . 1 
MRS . OTLEY : 

ROSS: 
(t o Otle y ) 

Well , I ha.ven 't boen :m os many 
b ivoua c s as the r oo t of the men, 
Colone 1 . 

MRS . OTLEY : 
( to her husband, 
quickly ) 

Come on, Michno 1. 

OTLEY: 
(t o Don , from 
doorway) 

Report 'back t'J Camp, Li eutenant 
Mallory l I don ' t b e lieve a word 
of that preroste r ous st'Jryl 

He exits after Mrs . Otley a nd Lucille . Don looks after 
him, swallows, bows his hond hope l es sly • . 

lARS • . MALLORY : 
Oh, Don -- and you an Ea g le Scout • • • J 

DON: 
(turning ta her) 

Mothe r • • • 

ROWARD: 
( firmly, d el11Unding 
explano.tion) 

Young man, you'd botter begin at the 
beginning • • • 

CUT TO: 



136. EXT. ROSS CABIN 

It is a. scene of considerable commotion, as women of the 
Court come and " go from it, and their husbands group 
around outside, talking. The wea.k cries of a new-born 
baby are heard from cabin, and presently the shrill 
squawk of a second . Ross comes into SHOT, with Mrs. 
Otley and the Colonel on his heels, just as Mrs. Wingate 
comes out of the Ross cabin , stopping them. 

MRS . i:VINGATE : 
Well, you now have two boys, 
Lieutenantt And it looks like you 
may have threeQ~ •• L 

ROSS: 
(reacting) 

Three???? 

MRS. WINGATE : 
(sighs) 

I suppose I'll have to take out a 
new kind of license for thisl 

She bustles off, as Ross hurries into cabin, followed 
by Mrs" Otley. The Colonel is stopped by Lucille, who 
hurries up to him, withdrawing a very g rimy telegram 
envelope from his pocket. 

LUCILLE: 
This came a while ago, General 
but I ain't had a chance to deliver 
it -- owin' to th' birth rate-an' all. 

OTLEY: 
(taking telegram, and 
looking at it curiously) 

Thank you; Lucille~ 

LUCILLE: 
An' by th' way -- I jes' happened 
t' be passin' your cabin when all 
th' fireworks were goin' off, an' 
what th' lady an' th' General said 
was right. He did sleep outside las' 
night. 

OTLEY! 
Are you sure? 

LUCILLE": 
(brings out his 
little black book) 

It's right here, in my dairy.~.~ 

(CONTINUED ) 



136 (Cont.) 
OTLEY: 

(taking diary, glancing 
at it, hand:1.ng it back) 

You actually saw him? 

LUCILLE: 
I not only saw him , General -- I 
almost sat on him. You seG, my 
girl frien' an' I was out lookin' 
at the moon, an' ••.• 

OTLEY: 
(briskly, but with 
a little softer air) 

You're sure it was Lieutenant Mallory? 
(st arts to open 
telegram) 

LUCILLE: 
Oh yGS, sir~ I never foreet a face. 
Particularly when I sit on it~ 

He exits, CA IiffiRP. WITH Otley, v/ho reads and then rereads 
the telegra.m, rea.cting strongly. Fina.lly his hand drops 
to his side , with it, and he shakes his head and moves 
slowly to a nearby bench or garden chair, sinking down 
very dejectedly, and staring o.s. with great disappoint­
ment. 

137. EXT. OTLEY CABIN 

138. 

Don comes out, after apparently having undergone a 
grueling from Mr. Howard, slaps his cap on his head 
grimly, and starts along the walk toward Cabin #60 He 
is stopped, as he passes Ross' cabin, by Otley calling 
him. 

OTLEY'S VOICE: 
Don •••. ~ 

As Don turns --

ANOTHER ANGLE INCLUDING OTLEY 

nearby. He signals Don, who comes over, and stands in 
front of him, very stiffly. 

OTLEY: 
You have an apology coming, my 
boy. I've checked your story, 
and found out it's the truth. 

(CONTINUED) 



138 (Cont.) 
DON: 

(crisply) 
Thank you, siro 

OTLEY: 
I should have known better in the 
first place G 

DON: 
Yes , sil' o 

OTLEY : 
No fool like an old fool, Don . 3 • 

141. 

He hands Don the telegram with no further comment, and 
Don glances at him and then starts to read it. 

139. . EXT . ROBS CABIN NIGHT 

Mrs . Otley comes fluttering out , and pas se s through a 
waiting group. 

MRS . OTLEY: 
canada~ Brazil t And now the 
Colonial Auto Courtt 

(sights husband o. s ., 
and starts toward 
him) 

Oh, Michael -- this'll make head­
lines b 

(pauses at his side) 
~~lat ' s the matter ? 

O'l'LEY: 
(takes the t e l egram 
out of Don's hand , 
and give s it to her ) 

Evidently , twenty- five pounds 
wasn't enough, Kateu •• ~ . 

MRS . OTLEY: 
(before she reads it) 

Oh, Michael .o"o 

OTLEY: 
(nodding ) 

The boys are -- going wi thout me ••• 

DON : 
(to Otley , as she 
reads) 

I'm sorry, s i~. I can't t ell you 
how sorry_ 

(CONTINUED) 



14.2. .. 

139 (Cont.) 

140. 

O'rLEY: 
I ~- I don ' t suppose I ever expe ct ed 
it, Don. I -- I just wante~ it so 
much ••• 

(with a tired smile) 
Better turn in early , and don 't 
bothe!' l30ing out to Camp. You can 
go with mo , in the morning ••• 

DON: 
Yes, sir . 

He turns away, with CAMERA, but before he has gone v ery 
far, Ross bounces out of his cabin, stopping him. 

ROSS : 
(holding up four 
fingers ) 

Four •••• ~ ~ ~ ~ 

He e ives Don a look of stark bla~k amazement, and then 
faints dead away, Don catching him just before he hits 
the ground . As other men gather around, and t ry to 
revive him --

MED . SHOT COLONEL AND MHS . OTLEY 

Mrs . Ot1ey rereads the wire , and then looks at her 
husband , tears welling in her eyes . He rises from the 
bench. 

MRS . OTLEY: 
(crying , indicating wiro, 
har hand tightening on 
his arm ) . 

I know I'm selfish, but -- this 
makes me the happ i est woman in 
the V'lorld •••• ~ 

OTLEY: 
(with a little smile, 
wiping a tear off her 
cheek ) 

Your laughter 's l eaking a lit t le 
bit, Kate. 

They start toward his cabin, with CAMERA, and as they go, 
Otley's expre s s ion and his walk both grow more and more 
firm. 

(CONTINUED) 



143 • 

140 (Cont.) 

141. 

OTLEY: 
Well, at least I can eat again~ 
Tomorrow night I ' want-r0ast pork 
with lots of fat, mind you, brown 
crunchy fatL -- and a great big 
Idaho potato, with two ' pats of butter 
-- and home-made rolls, the kind you 
used to make -- and an apple pie --
a whole apple pie~ -- and a tankard 
of beer this big •.••• ~ 

(demonstrates with 
his hands) 

They have reached their cabin, and as they turn in .~ 

INT. OTLEY CABIN 

Mr . Howard and Mrs . Mallory are sitting at the table, 
eating dinner together, and Mr . Howard is in the pro­
cess of pouring each of them a little more sherry, when 
the Otleys enter. They are friendly and qui t e convi­
vial, but a little bit embarrassed at their hosts' 
E;ntrance . 

HOWARD : 
(somewhat coyly ) 

Mrs. Mallory and I have discovered 
something in common. Our appetites. 

MRS . OTLEY: 
(delighted) 

There's plenty for everyone~ 
(makes a place ready 
for the Colonel) 

Sit here, Michael , and start with 
some of this creamed fishl It is 
delicious~ 

Will It 
OTLEY: 

(sittine down, as she 
serves him) 

A little heavier with the sauce, my 
dearo 

She smiles, and gives him more food. He tucks his 
nnpkin in his shirt expansively , as others exchange 
amused looks and continue eating, takes a forkful of 
food from the plate, and has it in ~id-air, before he 
pauses, looks at it for a long moment, and finally puts 
it down. He pushes the plate away from him a little, 
and moves back slightly from the table. 

(CONTINUED) 
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14:8 . 

1 

l~A: . 
11/1/ 44 

as Don a"(')·'.\I'OnCr~eD . 
ar'.ns . 

Jean , stllJ. t8urful , is in Slim ' s 

DON: 
(seeing th is ) 

TrYIng to g0t mwth'31~ orr'ieJ:'? 

J·onn is hurt , Slnd stp.:its to ranly , but Don continues 
jnto the cabllJ. . 

SI,]]il: 
( t.rylng to c'wIfort ,Tean ) 

DO', l t tal(() it Sf) ]:J.ar'd , kid - the 
army l s full of 11euLenants . 

JEAN : 
Sure •.. R1".tCJ the sea r s .full 0f' fisl1 , 
but ttIE:l'e ' S only one f:1.sh for me _ . 
and de dou sn I t even kn ow I ' m 0.11 ve . 

SLH1 : 
I t:li.nk he S1:~s;.)ect3 it • 

.lEAF: 
rei"sn ",i): . y ci N::: S ~ J.0 tru ~1 t me l:L ke t·;:L s C? 

SLIT\!: : 
Hon 8.l'e b FJaG t.s • 

·~[Ol1 ' h ': n (\ L; • 

I ' m 8. 

8IJ.!:' - : 
na~-praatlctDP beast , 

(thInking o.b~ut Don) 
too , may~~ he ' s jeal~Js . 

,JEAn: 
Jealous? 

Slim nocls , and Jean feels gr8.tt;ful for ~L:1s conso l ation . 

,TEAl'1 : 
You ' cl mal,:<=: sorl'lO giJ'l a woncterfu l 
husband - Gome dumb , llttle sm[ ... l l­
town &.;h'l . 

SJ..:IM : 
(acce~t3 this stoi~a l ly ) 

I snr just W.llat y011 clean , M:lss Fio·ward 
- ,~n(. 1.f 'it won ' t c1:i.StUI'h you ,"J think 
I ' ll I'un GIr,!",? and l u"~\ one up . 

( w~.th sGvcra l !j;:)r;u:l:l.r1~~s ) 
It ' s bE:Jcn qu:Lte p.n ox"x)X'ionce w:ee t ing y ou . 

Ho oxits , and Jean looks aft':)r h.tm , then b l ows her no s e 
a n d hi,ccoughs - t;-len!Y~,-<rs a n ucho , l oo1.cs 8, pound 
cu r ious l ·,/ • 



143~ 

144 . 

CLOSE SHOT CHLOE, THE FROG 

145 0 

11/1/44 

watching J ean , gurg l i n g slightly . 

MED , SHOT JEAN AND CHLOE 

JEAN : 
Hollo, Chloe. ChIoE! , have yon e v er 
b eon in lovo witi.1 someone who didn 't 
love you., .• ? Wbat did you do about it? 

Chloe l ooks ,.,t J 'Jan , then shows her by fo llowing a largE) 
bullfrog around the otL-:.-r 80rnor of t he noune . J ean 
takes hor cue , gobl up [nd sO(;:3 to wi.ndow of cabin , . 
whore sho SOfiS Don ta :'{ in g blankJts off the b ode 

JEj~N : 
( through w j ndow ) 

Wh2 t fl re you doi ng ? 

DON : 
Getting ready t o got 0 bed • 

. JEAN : 
Bei'or':) dinner ? 

mu : 
I'm very tirc:c1, Mios !-IowaI'd - I 'vo 
hod a hard day ~ and Colonel Otley 
told me to c~tch up on my sloep ~ 
- bEc~uso it seoms I'm not getting 
kicked (',u t uf the Army afte r a ll. 

Don st8.rts for Idtchen , J oan fo llowing h im on the out­
sido . 

JEAN: 
Aron ' t you ? 

DON : 
No . I ' m just g et.t ing transferred" 
and who re I 1 m going I 'll noed my 
sl o8p when; l iVE) b 8811 0 

,TEAN: 
You moan you f r e goin[!; to b e s hipped out? 

DON : 
That ' s what it s3.id - that ' s what 
the t e l egram said o 

Don st~rts bsck t~vard living room, J ean f ollowing again. 

JEAN : 
Ge e , I ha to t o t l' ink of you way 
across t ho Pacific - n o t huving any 
ona to get 0. l et t e r fr om . 

( CO NTH-rUED ) 



.. 

144 (C ont .) 
DON : 

01l , my friends will write -- and 
my 1ilO th0Y' • 

JEAN: 
Anc) t!"1'7n , when :TOl1 ~ et back, llot 
h3.v~ ng a J.i ttle wr)man to oome home 
to -- li1:e other lioute118nts R.nd 
PGople - - it VI f~lJ. l d be te:rr i bl () • 

DON : 
Would it'? 

JEAN: 
01' c our 1::8 . A man ne eels 8. he l pma to. 

nm,T: 
Why? 

.BAIT : 

14,6 , 
11/1/44 

Well , ne -- he -- Le ,just ~, that's 
all . After ull, inen aY'e on l y -- only 
ovorgrown .9o;.tS - - pl'nc ti ()t:l lly bal2,i El s •••• 

DOiIJ : 
T'loi;' S R. "ery intc rest.inr.; phU 0 80p1'1y. 

JSAN: 
( Vi" ' tJ1 W ir:~ tfn 1 eaGer ne ss) 

Dn :J fl j t J.',Lel'est .Tou? ·Jn8t R little ... '? 

DeN: 
No . Noi~ jus-r' El. little . l\low l.f you 'll 
eXG 1.we ;'11') , I :ha,-e an important phone 
C 8.1] to rlUlke . 

A f3 Don turns towal'd9:"lOne , J oarl W,: t lks back to the s t ep s 
f-1.nd sl.)ks down on tl~ e"l V01'Y deject.ed ly. She perkR up 
her osrs , however , as the c.J.l,in doer fx)hincl lwr swings 
onen 1n a riraft , .rmC:: Don ' s voice is HEAHD a t phone . 

DON ' S VOICE: 
Ho llo - - ma\[ I speak to HCWH"C:llld 
Dangle? ~ 

( nallse ) 
Yes . Lic.ut8 ' lan t ~' TD_l l o11y .. Fr· om 
C "lll1"O C la~T • 

(paus8 - a s Jsan 's 
r'0ac t! l))'J dove lom:; ) 

HeJ.lo -- Dang1e? I moan -- Heve r end ? 
I wond-aI' if you couJ.c fiJ: up H wedding ? 
F01' tWL)'{ 

( ·~lt'.U80 ) .' 

yos . ~(I>r wl~re [J :n.d h!:,rs~J:L ':':: . Fine . 
Wc '11 h, 'r:L e;}~ Jc OV( 'J1 ~ 

( CO WJ1 I :NUED) 



147 . 

144 (Cont . ~~ ) 

l4B. 

1l'·6 . 

As he appc.rently bangs up , J ean swal l ow s with mounting 
surnrlso, r tsGs , ano runs away from the c8.bin . Don 
c 0'110 S out , secs her running away , and. s t~'lrts af ter her . 

MED . CLO SE SHOT 

As Don passes the Ross cabin, Captcd.n RORs makes an 
apn(;~lraneo) IIe boldG up four fingers and then crumpl es 
in Cl hOflP 1n the doo:::",rray, :in 2. doud faint o Don pallses 
monwnt':l.rLLy, not know~· '.irJ; W".I'J.t to do ~ Ono of thc women 
of the c ourt appe'1rs in che c abin doorway behind Ross . 

DON: 
(to hor nicoly -
.indic fJ.tlnc Ross) 

He's -- f.~.intodc;. 

Ho turns to lo ok Dfter Joan . As ho doos so , ho rencts 
8. t hocr'inr thtJ beep-boojJ:i.ng of hi s c n.r born . 

MED . CLOSE STiOT 

J oan is just drivin~ Don ' s c~r into 2cone , honking 
tho horn. DOll runs into scen-) and j'llmps :tnto the car 
just us ISrs G Wingatc hurri e s out of her cnbin with A. 

.!. 0818 tr 1. t5. on form ~ 

1IRS . WINGA 1'E : 
Wui t a minute ~ A t l ~l.s t I ' vc found 
on8 second to r ogister y ou ~ 

Don signs tho ~lip . 

r.DN: 
Thero you are t Ltontonant and 
Mrs . Mallor'y ~ 

,TEAN : 
Now con you toll us how to find t he 
Rovorond Dangle ••••• ? 

NRS . VHNGA'llE : 
( be g inYling 0.1' to rra tlc a lly ) 

Dr5. vc through town - - tUI'l1 to the 
right on the socond str80t ••• then 
you •. 0 •• G • 

(c n tcho s horsolf -
doub l o - tak:i.ng qu.o~; t:i. on 
~n(l answor ) 

DON At'D JEAN : 
( s imu l tane ol.lsly ) 

Thank you ~ 

( CO NT7. NUED ) 
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148. 
11/1/44 

146 (CdYlt~ 

147 . 

'I'hoy dr:tvE: off, J oan at tho wJ.jeo l, and Don quickly 
edGing ovor tn har , 

MED. SHOT 

Co10nol ~nd I>:i.rs . Otley, and ~h"' . How'lrd and Mrs . 
Mn.llory , all sk.re ou t (')1' ~. t " c.fto:t.' the retroH ting 
car . Lucillc , nC'lr tho door , is the onl-;{ one who can 
put his tl"ourhts i.nt o words . 

IJUCILL.E : 
I [thmys sny tb OI'O t S n otLin ' like 
!J. w::c1dine t ' b::,"ing two mnrried peopl e 
t r goth ;1" . 

Ao othors rEnct, '~·nG. as the "wCldtng march swells OVER. 
SiKT -

FADE OUT . 

THE END --,------*--



14.8 0 

149 . 

149, 

CLOSE SHOT CLAYFIEIJD PHONE BOOK 

-- in J oan ' s hand, her finger underlining : 

MED . TWO 

DANGLE, REVEREND LUCIFER 

JEAN AND DON 

.JEAN : 
(clos ing book, 
repeating Q number ) 

Clayfield 447 • 0 • 

( pic}{s up phone aga.ln) 

DON: 
Now , wait a minute 0 ~ • 1 

JEAN : 
Rut I coul dn ' t think of you way 
across the Pacific -- not hav ing 
anyone to get a l etter f r om •• • III 

DON : 
orJ, m;v frlonds will writ e. And 
my mothor ••• 

JEAN : 
(ignoring th:!. s) 

And thon when you ge t back, not 
having a li t t le wom~~n to come 
home to -- liko oth0r Li eut enants 
fl.!ld poople l -- why ••• 1 

(to operator' , 
over p.hono ) 

Clayfield 447 0 • • 

( to Don} 
••• it woul d bo terrible, 

DON : 
(s 101'J ly gl"'()wing 
amused ) 

Would :i.t ? 

JEAP : 
Of cOUl"fl nl A man noed:.~ a help .. 
mate - .. a -- a --

(s Garc be s for righ t 
word, as othor end 
nf l ino answ t1rs) 

-- a -- h o110, Revol'Gnd Danglo ••• ? 
( pause ) 

Oh -- 01'1 , [1 11 rIght • • • ~. , 
(to Don, as she ~Rl ts) 

I t was his 1Nlfe. You soe, even he 
has a w:lfc , ~~on should hRve wives, 

(CONTINUED ) 
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14·9 (Cont.) 

150. 

J~~AN: (Cant .. ) 
(into pllOne " as 
D,'3.n.glo come on) 

f qV~ ·3rS Da ngle -- this is Mrs . Mallory --
r maan j Mi s s Hownrd -- J oan howard -- I 
wonder if yo u could fix up a -- a wadding • • 

DON: 
(grinn ing) 

For two. 

JEAN: 
(t ·-) Don, eyes widaning , 

I a s the phone is po i s ed 
:lp h er hand) 

Yo!) will? ???? 

DON: 
Hav e to pt.!t on my shoes first. 

JEAN : '. 
( i nto phone quickly) 

lJV C:J '11 be right ov er. 
(J.1.angs up, pounc es 
on Don ecsta tically) 

Oh -- Lieutena nt i':~a llory • • • J 

DON : 
(beni p lly ) 

Under t he circums tances, you 
may ca l l 1!18 Don. 

Di d a nyo ne e v () r t oll yo u what 
b~oad shouldor s you hav e ? 

Sh e take s h old of h i s head, pulls it down to her, and 
kiss es h im h oavily . 

MED. SHOT DOOR TO LI VI NG ROOM 

which opens, NT:r: R. Ma.llory starting to enter . Lucil16 
is behind her, vd. th parts of the twi n beds, and 
Colonel Otloy a nd NIr . lIoward follow VJ :i.th the rest of 
th em. They stand in the doorway, transfigured by what 
the y see . 

LUCILLE: 
You folks won't mi nd if I move 
that double bed out now, will you? 



151. 

152, 

153. 

CLOSE TWO JEAN AND roN 

in embrac o, obl ivious to a ll this, 

GROUP IN DOORWAY 

OTLEY: 
( stopping Lucille) 

Lucille -- tt.is l ool.{s l ika D groa t 
spot for a strategic retreat •••••• 

151. 

MrR . Wingate bustles into SCENE , holding Cl ca rd" and 
pushos hor way through gI'OUp on steps , stopping when 
sho sees Don and Jean, who coma out of embraco, and 
l ook B.t her' with giddy happiness. As 8ho a dvances 
upon them --

PRINCIPALS INT . C.l\BIN #6 

rms . WI11GA'rE: 
At last I found 011e minui:;(j to 
regis t er youJ 

(holds forth a 
car'd and pen ) 

,JEAN: 
(to Don) 

Itll do this . Go t your 8h0 8s& 

She quickly sip:ns the: card, as Don hurries into kitchen" 
and comes out , carrying his shoes, coat, ti e and cap. 

JEAN: 
( to Mrs . Wi nBat e , 
finic.hine) 

There you arc J Mr . and Mrs . 
Lioutonant Mal loryJ Now -­
C8.n you t8]1 us h0W t o find 
the Reverend Dangle • • • ? 

HHS . ~'VINGNL'E: 
(boeinning automa tically) 

Drive thr ough town -- turn to tho 
ri ght t ho socond street • • , 
t hen you '00 •• 

( en t ches hers 0 If, . 
double- taking ques t ion 
and h er answor) 

DON : 
(grinning ) 

We can 't ml.ss i 

(CONTINUED) 



152. 

153 ( Cont.) 

154. 

He and Jean hurry through gro'Jp in doorway , 

.JEAN : 
Come on overybodyl 

They continue on, CM/~ERA WI'fH Otley , Mrs . Ma110l"Y, 
Mr o Eownrn , 2nd Luci1lo, Mrs. WJ.ngate in b.g., s till 
r eacting . Group pallSfJS for p. moment, things havfJ 
hnppened so fast. ]11n8l1y, IJucill o speaks with a.we 
and surpriso . 

LUCI LLE: 
Me 1 A br ide smaid! 

LONG SHOT DOWN COlTHT OF ]llOrrEL 

from cabIn, as Don and Jean run t oward his c D.r, Don in 
his stocking f oo t. In OTHER ANGLES wo SEE othElr c Hbi n 
door ,~ opon, peoplo looking out aft0r thorn ClJ..l'i DUS 1y.., and 
as the Wedding March swolls over SHOT 

PADE ·OUT. 

THE END --------
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