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1 town end have him
(0N s seselll tHO
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now if you want

les around in her bag

WA SN 2
No, I'm afroid I left mine in the
bedroom,

KATHRYM 3
Oh, 1t doesn't matter...Here's mine,

il
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he Rltz, you know;,s«s
simple mountain resort,

guy when

He adjusts the monogrammed handkerchief in her sult
pocket,

SON s

ATL 5 (]
glowly, won't you?
mountain roads can
1ZEroua,

He c¢loses the safe, locks 1t, and returns the key to

By
T,

her, Kathryn looks at him guardedly for = moment.
Sne 1s a lilttle touched by this unexpected solicltude
for her welfare, She turns away terts for the door
and then turns back,

_ KATHRYN
RicharQy,essand
MASON 3
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ariously;

EEL, TO DR.

his spesch

DR, HAMILTON:
You see - you and Evelyn are my very
fevorite people ==

KATHRYN:
Thank you, doctor.

DR, HAMILTON:

As head of the Psychology Department
at the University, I spend little
time teaching classes, a great deal
in giving advice to individuals....
distracted husbands, unhappy wives.
Sometimes I almost lose my belief in
the exlstenice of a happy marrisge...

then I think of yours,
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time
I'm
omorrow to

vhy not

There's 'phone service at the Lodge.
- Lakes, mountains and good fishing.
It will do you good.

EVELYN:

Dick. It's exactly

A =%
MASON:
L
3

how about you
here alons

I can't leave

(CONTINUED)
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ars some-
oks at it.

tarnished and

to the elements,

hen picks up his
the tarnlshed key

turns abruptly,

g8 down the hall to

NIGHT

closes study door, he crosses to
is 1lit solely by moonlight, He
I of safe and slips Kathryn's “tey into
turns it and the aafe opens, After a moment'as

L]
he reaches In and brings out Jewelcase and
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thea
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along the path.

[ CLOS®E DOLLY SHOT

D.

i

amillton, Evelyn wnlking abreast,

DR. HAMILTON:

(to BEvelyn)

be little dull for you,
to bo up here with two
like Dick and me

=0

must

dear,

i

- 3

(CONTINUED)




125 (Cont.)
MASON
Speak for yourself, John -~
feel old, and I don't feel T
whatover that 1s8.

DR, HAMILTON:
Nevertheleas, I thought that Evelyn
needed the companlonship of someone
her owvn age, 8o when we get back to
the hotel, I'm hoping that she will
find a very agrecabls surprilse,

MASON :
Who?

IR, HAMILTON:
Profassor Holdaworth.

EVELYN»
Really, Doetor =-- you shouldn't
have done that. What wlll the
moan think?

DR, HAMILTONG:
Loave yvour mind st case, my dear,
Profeassor Holdsworth 1ls under the
impression that I wlsh to conault
him in regard to our work for ths

next semestor,

They have now reached a polnt where the path narrows
so that 1t 1s only wide enough for one person, Ir,
Hamilton and Mason hold back, allowing Evelyn to lead,
Mason to come next, Dr, Hamilton to bring up the rear;

CUT TO:

EXT. ANOTHER SECTION JF PATH DUSXK
MED, SHOT EVELYN, MASON AND DR, HAMILTON

as they come along the path which winds among the pilne
trees and along the hlllaide.

MASON:
(masking his real
feelings under an at-
tempt at lightness)
You're gquite a matchmaker, Hamilton --
Why don't you let the girl make up
her own mind?

EVELYN:
(laughing)
T will, Diock == don't worry.

(CONTINUED)




b
DR, HAMILTON:
(with' a shrug of
his shoulders)
There you arc == I try to play
Cupld and that's all the thanks
jj‘ .tl

Ag Magon rounds a turn and comos close to CAMERL, he
atops abruptly, a look of surprlse, tinged wlth horror,
sproading over hls faco,

SWITCH PAN TO:

EXT, SMALI GULLY MED, LONG FROM MASON'S ANGLE

A nmumber of logs = nelther ns large nor as long as

those in tho murdor ssqguenco, but in equal proportion =
are plled in the gully just as the logs plled on top

of Kathryn's ear, Five logs on top of plle form a
distortad pentnol: 0 pentecle cmphaslzed by the
lighting,

E ]

SWITCH PAN
BACK TO:

MASON

atruggles to control his reactlon.
up abreast of him,

..i'..a'l' SﬂIT :

v ! S e
'r'Jh:L G ! S t 7

TR, HAMILTON:
Oh = the woodplle for the out-
door bonflro8ie.

Bvelyn down n fork of the path, Mason holds
then follows Pr., Hamllton,

DISSOLVE TO:

INT. HOTEL DINING ROOM FULL SHOT NIGHT

Part of the dining room has boen converted into a dance
floor by pushing the chalrs and tables to tho wall,

A six-plece orchestra is playing for the dancers, The
French doora to thce terrace are open; Wwo can seo

gome of the guests seatod outslde, watching the

dancors nnd listoning to the music.

CUT TO:
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NIGHT

glamming the door after him, He
disturbed by the interruption of
yn, first by the music and then by

hias

ioldaworth, b e has a feeling that she will follow
1e 48 he paces nervously up and down the room,
sye on the door hoping that what he has last

he

saild to her will be sufficiently provocative to have

b«

knock on the door, and the expression of tenslon
walting disappears from hls face,

AB

L)

as

SHOOTING FROM BEI MASON

his pacing and stands lookling towards
Defe
MASON s
in.

nd Evelyn 1s standing there,

EVELYN3:
to talk to you & mlnute.

MASON ¢
All righte What 1s 1t?

Evelyn closes the dcor and comes forward

ouUT TO:

{OTHER ANGLE FROM I E TAKING IN BOTH

£848

Evelyn comes up to Mason.

EVELYN s

(plunging right into 1it)
ihat did you mean just now when
ou said I had the same feeling

¥
¥
for you that you have for mes

S -
JLA i B

You know perfectly well whet I
meant == I love Foue

(CONT

yught her to hime Even as he watchea we hear a
and

[UED)




EVELYN

king any pretenses
;3 0lther to myself or any-

TURT V1 s

th 8

(wi
Yea ==~ I do
(a pause)
I'm glad you didn't tell her,
for vour soke == If we find she
has done anything rash or foollsh,
you won't feel so badly, will you?

(evading
I couldn't help E
I tried to flght ags
1t was nc 186,

EVELYN &
I knows I sensed 1t too, Dlcl,
1t made me very uncomfortable
gometimes,.

pbout 1t ==

Well, naturelly I was flattered =-
I'd always envied Kathryn her
marriage to you == you were cxactly
tho kind of man I wanted == but the
sltuatlion became impossible, That'!s
really why I went away.

(CONTINUED)




EVELYN
1nﬁcsaih1u

don't know what hns

her == we don't know
ge's alive or dead =-=

Th ST
MAS iN &

alking about thatsesss
L“ nt S8 s s s .T-'n'-_u.' !]l...'
us ?
EVELYN:
It could never be, Dick ==
Her shandow would slways come
between us,

MASON

T

I
Then you do love me?

EVELYN:
I didn't say that,

MASON:
No, but that's what you meant,
isn't 1t? You love me, only you
hnven't got the courage to face 1t,
If Kathryn came back tomorrow, what
would you do?

I don't knowe
MASON
I do == you'd go away again, You're

afmid of her, You'lre afraid to
faco the world and declare the truthe

EVELYN:
But I don't love you, Dick,

' Jll...-'lﬁ -

Then why did you come back?

EVELYN !
What do you mean?

(CONTINUED)




EVELYN:
I worried asbout her
to be here in cosg ==

I could do anything,

O s

You wanted to h.‘...t!:v'.' 80 Y(

5
ot

could be with me, didn’t you?

LS i W
ersisting)
veeg out of

be alone

FURT Y]

wanted
meant downstelirs.

MASON s
You know perfectly well what
I meant downstalrs. There was
particularly subtle about 1t,
to hear more,
wlth Holdsweorth,.

But I wanted to have it out
open, Dick, I wanted to di
it with you

MESON :
Very welle We nre discuasing 1it.
What would you do 1if Kathryn came
back tomorrow?

I don't know =-

(CONTINUED)




151 (Cont,.3)

MASON
You prgttle on gbout Romeo and
Juliet, Anthony and Cleopatra and
all those romantic story=book
characters that dled for love,
and yet you run away from 1t.

EVELYN;
on't feel that way sbout

MASON:
You do == that's why you came backe,
ThatTs why you couldn't mnswer that
11ttle Professor of yours, that's why
you're standing here now ==
you just haven't the courage to say
it, that's sll,

EVE
(holding he
her head)

Dick = Dlck,

EVELYN

MASON
ba her arm and

Sa ¥

EVELYMN®
I;j_; -

MASON:
You do, don't you?

EVELYN:
(puts her hands
to her eyes and
starts to cry)
Oh, I don't know, Plck, I don't
know,

CUT




MASON

as he stends watching her, SOUNDS of crying Ces.
Mason goes to bureau drswer and takes out & handk
chief,

Hero, You'd
crying. OSomeb

were in love

(he

cwn a2t

ot keraelf under
gl o

nndkerchief

MED, CLOSE SHOT MASON

holding the handkerchief in hls hand as he slow
his head and looks at Evelyn. Sho looks baok a
tearas In her eyes.,

ralscs
him,

1y
i
G

EVELYN:
That's what I mean, Dick =~ 1t
wlll always be thot way.

As she turns and qulckly goea to the doo







3 “background
al clerks, stc.,

ilr, Clayborne and I opened the
business mall, as you directed, and

we have attended to everything,
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Changos
"CONFLICT"

INSERT) 'HE PAWN TICKET HELD IN MASON'S HAND
Printed on 1ti

GRANVIL LOAN AND JEWLELRY COMPANY
17 Bay Street
Liberal Cash Loans on Anythling of
Value

22T1T%

Beneath this, and in type so small as to be almost
11legible, 18 the customery: "Goods not reclaimed
within 90 days will be sold - " etec., ete, CAMERA MOVE
IN RAPIDLY on the INSERT CENTERING the address.

OVERLAP TO}

CLOSE SHOT ON STREET NUMBER
DAY

The number is 17. CAMER/. PULLS BACK to & MED, SHOT,
INCLUDING a texlcab which has just driven up, Mason
gets out of the cab.,

MASON ¢
(to driver)
ait for ms,

He pauses a moment, surveying the exterior of the smell,
distinctly third class establishment, The gllt lestter-
ing on the window: "GRANVIL LOAN AND JEWELRY COMPANY -
We Loan-ior Buy" has begun to peel., The windows are
jammed with the typleal heoterogeneous collectlon,

Meson enters thoe shop.

INT, PAWN SHOP MED, SHOT DAY

As Mason enters, the opening door causes a bell %o
tinkle, Meson stands for a moment, surveying the
eluttered showcases, the overhead racks from which
hang dusty sultcases, musical Instruments, trilpods,
hond toola, ete., ete., A door at the rear of tho
shop opens and a large blond man of about thirty
appears, The man wears no coat, his veat 1ls unbuttoned,
he comes out slowly, takes his time in moving back of
the showecase-counter to & point opposlte Mason., He
stands plcking his teeth with a fingornall as he wailts
for Mason to make the opening remark., Mason takes out
a wallet, extracts the pawn ticket, drops it on the
counter,

(CONTINUED)




MASON &
Is this your ticket?

MAN ¢

Yeah, You want to redeem 1t%

MASON
188,
With provoking deliberation, the man moves to showcase
which holds & cluttered tangle of watches and chaap
Jewelry. A teg 1s attached to sach item,

alliding back door of the crae,

[= W=y s
B2VON s ees

He satarts turning the various tags so that he can

=3
+

aad
¥

r
them., The ticket he holds is in his way, he casuall

glips 1t into his veat pocket,
:"IJ;LII | i
(muttering)
ttU, gcven, seven. BEVENaass
WO, seven =

locket,

i
L LA I

as the man places the locket on top of the showcasce

counteri a flat, heart=-shaped locket with a filne gold
cheln, Mason pleks 1% up, looks at 1it.

INSERT THE LOCKET IN MASON'S HAND

It's engraved "Richard to Kathryn" - the cngraving worn

a bit smooth but still legiblo. Mason's handas open the
locket, dlsclosing n picture of Mason,




SHOT

Who pawned this locket?

AT
MAN:

Didn't you?

Who 414%

o ledger book from o

|

BiANG
(half teo himself)

iwo, Wwo, seven, peven y SEVEN

Ut

down the ooncuautive numbers, turns

ns
'unid hls finger down those,

A lady - there

He turns the book so thi

T

BOOK

22777 1s ao signature "Mrs. Richard
same styllzed handwrlting previously
envelope. There are other signatures above

AND MAN

i .

-
P

Moam=
He g0,
AS0N 1

Vhen dld she pawn 1t? How long ngo?

L=

The ninth - day b!'fore yestadoy,

:.-F j_'.;S".-ﬁ-.: !
You renmorber her? hat she looked
1like?

(CONTINUED)
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167h (Contsz)
MAN 3

Yeah » I romember her., Kind of =
nlce lookin' ladvy - blonde - zort of

tall - wore a green outfit - one of
them sults, y'lmow? Everything green:
her han'bag, hor suilt, her hat = all
but o llttle feather =

(gestures)

gtlickin' up, sort

(plckingz up locket)
Nothin' doin' - come back in eighty-
days and you can buy 1it,

(moves tc jewclry

showeese )

|-.'.-. I SLLH H

(following him)
i#hat do you moen?

MED,
MAN 3

xte Law, Only the party
stuff een redoem 1t,

But I have the

(replacing locket

in showecaso)
That's only half of it -- zotta dup-
licate the signature, or slse bring
me a paper from the women that pawned 1t,

TASON ¢
But I'm her husband - Hichard Mason.
I've got plenty of identification right
here in my wallet,

(CONTINUED)




671(Cont

S'no good, Miste not 'less g
paper signed by her Courass,
don't show up for nlnety days,
on sale,

Magon, angere xits from -.:-hf p, slamming the

door so hard at the bel. wildly. CLMERA
on the man '

FEXT. PATTNSHOP DAY

ns Mason comea out of the pawnahop and starts down
the street 1 hia abatrnction he brushes carelessly
againat several passe v who turn and look at him
curlously.

cUT TO3

to the place, =23 the driver
; gear, starts crulsing quletly
curb, .rtcning Mason with an amused

CUT TO:

MED. CLOSE SHOT TRUCKING WITH MASON:

unaware of the taxi driver who 1s keeping him in sight,

TAXI DRIVER?
(at length - calling
out to him)
Hey, sweetheart -- remember me?

As Mason turna his face in the direction of the eall

cuT TO:







...r] '|-..:.I..r.
touring
O 1ngs

up

Workman causing the bell to tinklas,
with them cs thoy come to the center of

10p, holt, The PAN has now included MILLER, a
hald-headed men of about sixty who stands back
coneluding a pawn transaction with a
woman, Mason moves to the jewelry
locket but cannot discover 1t.

gk

two converse in insudible
: g few dollara in
door closes after
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{putting

counter)
Here you '.-E"f_" Mr
hers you are,

Moaon opens the ledger, s
= »




he's looking
book, his

geross the

L i

gawltched
lﬂul‘;i,'tj

a8 Workman, still
leadas him from the
momentarily take
the trip-bell tinkl
£ on tho counter a
regain his breath,
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OWn hands,

LACL
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I'm going
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beyond
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lell, Professor Ee
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seme person?
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hide
before

he
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MASON §
I'm sorry to put you to all
this trouble, Professor.

BEHENS

gled to do any=-

friend of Dr.

DR+ HAMILTON:
he'll enjoy every minute of

(he throws & friendly
hand on Berena! shoulder)
ofes Berena a comparlacn
he's as happy &as
playing Sherlock

T T T O
RETRTFTIS
LALLM S AN D

hope 1t will be of some

DRy HAMILTOMNS}
call you some time this evenling.

MASOHN 2
Doctor.

He starts

DH, HAMILTON:

Re HAMILTON:
Are you golng to leave Evelyn up
at the Lake?

MASON »
Yes =~ I didn't see any need of
dragging her down here for all this,

DRy HAMILTCN
Goodeesa A8 long as she is with
Professor Holdsworth, you can be
sure she's in good hands,

Mason looks at him a moment without replying and then
exita,

LAP DISSOLVE TOs
(PART XII TO FOLLOW)




INT.
ag Ma:
W& Ccan seae

room beyond,

30N ent

Yos

atat

Miss Evelyn took 1t,

CLOSE SHO

a8 he stops
in his mind,

How

hils

27
EA] Jﬁl'r EVENING

hls keya and enters the front door

comes
1lling ?LJ

HILL
i“;

MASOIN =

wrlting desk
zently searching

you looking for something, sir?
MASON:
becams of

that was

what
ionery

Mrs, Mason's
k?

in this desk?

PHILLIPS:
gir,

CUT TO:

MASON

agarch and turns this information over

long ago?

(CONTINUED)




PHILLIP
went up to the Lodge,
wing sach
should know

(abstractedly thinking)
o »= no thanks.

moment and then rising, starts down
arda Evelyn's room,

OHRIDOR EVENIN

door of Fvelyn's room and enters,

¥

INT, MASON HOME EVELYN'S ROOM EVENING

as Mason goes to Evelyn's desk and rummages through 1it,

He comes across a specimen of her handwritine and ox=

(CONTINUED)




MED SHOT NIGHT

porch toward the drliveway as a car
left and stops. Mason gets out of
says something to the chauffeur, The
starts pulling OUT OF SCENE, aa we
Mgson, who '!‘:.0-_.1‘.1..-._1 the steps of the
and crosses toward the lobby of the hotel,

CuT TO:

Rainbow Lodge and

Turnsr come

CLERK:
Yes, sir == the car 1s just coming
oround for her now.

Mason turns away from the dusl
atalrs with en alr of determinatlion,

FXT. EVELYN'S HOOM RAINBOW LODGE
as Mason Imocka peremptorlly on the door.

EVELYN'S VOICE:
Come in,

Mason opens the door -
CUT TO¢




8/16/43
100,
EVELYN'S ROOM RAINTBOW LODGE NIGHT

Mason and Bvelyn stand faclng each other, She i1s
he act of putting s few final artiecles into the

ge which iz on thoe bed.

MASON:

at do you think you're doing?

EVELYN:
golng back to town.

yup .
Wny?

EVELYN:
Because I've declded that I can't
atay up here,with you, Dick, after

the thinga you've told me,

"TT VT -

¥ LY &
I'm leaving

o
She cloaseas

LA AT
MASON 2

- 2 - ]

you golng?

hotal in
to the

She erosses to writing desk and seats herself, preparing
to write & note to Holdsworth.

MASON :
(coming towards her)
Aren't you exagge '-rlLing all
a little bit?

EVELYN :
(quickly looklng up at
him over her shoulder)
What do you think? After the things
you s8aid to me =- and I sald to you -=-
i1t'e no longer the sams, Dlck -- and
t never can be,

She turns her head back from him, and pulling some
gtationery in front of her, she starts writing rapldly,

{ CONTINUED)




vory mach llke

(he picks up an ink
bottle)
her ink, tool
EVELYN:
I used up all my own
ery and 1 ( :
L used some of hers.
MASON 3
at all,,, Your handwriting
resembles hers, too,

1T &

J:ll-"n'- i'_:T__lu:':-."-' H

I suppose that's only natursl -- wo

went to the same school when we
¥ '

wf -'.r i
TR LA

T >
children,; and had the same teacher.

(refloctive
It would only take a few slight
changes to make the two ldentlcal,
wouldn't 1t%?
EVELYN ¢
Yes, I supposoe 1t would.., Why are
you looklng at me like that?

Y

MASON ;
That's funny =~ I was just about to
ask you the sama thing, Why are you
looking nt me in that way =-- almost
as 1f you wers afrnid?

EVELYN:
Whant should I have to be afrald of?

MASON 2
I don't know =- it's just the way
you're looking at me,; that's nll,
Llke someone who has been doing
aomething wrong and has been caught
gt it.

(CONTINUED)




8/18/43
102.

BV ELYN
Mas =1 a - g .-
AT 'E Nondensc, i

"o+
to be caught at == to

Bvelyn starte for it but Mason

roecelvery..
into plhione)

e 11,1 3 TS ¥
LEBB g an 1|.:;ucp-j

be need 1!'.'{-’ ths car --
her dovh

Sy A e
U T [
EVELYI

thot?

HASON:
Ag long as I'm here, I
ke you down to
fact, I could drive

myaclf.

hatts imposaible,
came together, wo'ld
togother -~ otherwiss
peoplae might tall,

But it's a long
and 4% thls time

I 1llke long harc
driving at nicht...
I'1l earry your bag,

As ho plecks up the bag off the bed and sbarts for
the door, Evelyn reluctantly follow

LAP DISSOLVE TO:

LODGE LOBBY

Mnson starts across the lobby with Evelyn, As ho
around the end of the stairs, he stops for a
moment at the slght of Holdaworth, standing looking
into the dlning room,
(CONTINUED)




Holdsworth, and

LA

they

.
LAt

a0

Do drive car Dick
you? Those

dangcy

”1]1",

mountr 1m

--.r1.-~,
L

’*ttl,
L oG

funny =-

l-:u
uI’

han

Chrilstmas.

Moaon gilves
ond tu-nus the

ho

You
1like

Kknow,

T i
nar :

& s
LG,

Just as tho
callings

car i1s about to pull oun

-

VOIC
Moson!

™
i

-
| i

Mr., Mason! Ir

rooda

Ilye

B/16/43
103,

leads he
not meet.

Mason
v 1 9 1

||

I0:

and approach

CUT TO:

- yontt
are 8o

["'1

ange 1_1;.-
aar

)
L6 |

¥

her and slaoms the

perfume

3y 4=
3G

orts the engino

Gy




B8/16/43
104-105

NIGHT

operator.

CUT TO:




106,
NIGHT

to telephone switchboard

IASON:
_ (inte phone)
I don't know, Veoll, what's tho verdict?

(CONTINUED)




‘L:'____ TO y e el ond
JLl T8 TOU *( 2 & t,-:,

But

poerenas

and carefully)

nra +% += Wad+lhyr
..:’j !I'”' % }- Y1 iS

LE S ALEL L L2 Ll
& o &4

don't know, Richard, That's waht
we have to find out, Goodnight,

UDe

TELEPHONE BOOTH NIGHT

NG through the glass at Mason, as he jiggles the
/ar, then hengs up and, opening the door, comes out,

ands for a nmoment, bewildered and dazed,

FADE QUT °




MASON, HOLDSWORTH

the telephone

Holdsworthl!

HOLDSWORTH :
Mason,., I'm sorry I
L don' know 4if
going, ..Did vou
that vou lovaed her -

n your walking pnper

amag ing

her

MASON &
know what you mean,

HOLDSWORTH:
goodbye to her. I'm
tomor row,

HMASON =
I wouldn't do that,
you, 1'd have one more
think you'll find she

L7 - o
her mind,

HOLDSWOR TH:

Where is sho?

MASON 3
Outaide In my car,

Holdsworth starts to go..s Maoson stops him.,

(CONTINUED)

8/16/43
1078.







Crom
turn

S B XS

O T e
SALESM

TLLI1E Liie

g watching the




Mason's path s rest

through

MASON
the far side of the

ng pedestrians, continues




entered. He 28 the door =- 1it's locked,

Y = | - i 1 3 g T .
the door - ge y at firs :n with ine

16 comes up the stalrs to the door which Kathryn

iyl nerenast
severity. The SOUND another door openi:




: The
11f drawn. Rolls of
floor te form paths over
Mason comes in, look-
gcho hollowly th

-

Mason crosses the living

1ition to her
room, exits into the kitchen,







WOmMan Wio

WO T T

.0*

you w what

B AT T
i ,..-G,: .5-_.TJ.'||."-EL-'J'




41 arr
m, throws
Top f her

P DISSOL!

3808 QOOX




o Feves 3 o T
i - (=] b LR b A
lason looka

4 L . A
BCTetary racturis.,

r-|—1l::
(=¥ i

Faw

yourself comfortable.
wa, closlng the door bohind her,

wanders over to a bookcase,

around on his hand and stands
On top of the bookeass there 1is

cards and a human skull

: Suddenly, the title







_ unusual
comling from wyou., You
Fa o]

seemed so efficlent,

31llant, so, shall we say,

s cligar)







renolnece

I'm ergaz;

hear?

DR, HAMILTON

to make you

-
- = | i
gcrazy, Hichart




HAMILTON :
troubling you,
1g you ought to

i e

Fll Uii l

15T
ran't already

e +
WY 4don 't
=

:xplanations == wil

torturing yourself

NTINUED)







moment lookln:
11 e '

1y e

L0 =

intersection

previously
-
L Ls

through

pas 16 3 W
1lluminated by headlight Sign read

past Kason at




LONG
el bt AN

BT
Jiiuat &

TO DHNCOMIN(

et AL




oEra
._I._l 3 El
wl r‘_-r‘{ﬁ
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