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" COIJF'LICT" 
6/ 19/ 43 
A. 

FADE IN 

INT . MASON BEDROOM NIGHT 

The room is in that peculiar state of chaos conmon 
to mt1.r tal bedrooms v·lhen husband and ',Nit'e at-e both 
tryin~ to dress for dinrer at the samo tiwe aDd are 
alreudy half an hour late . Female garments , as if 
picked up anr] deposi ter) by a hurricane , are 3 Grewn 
B.ll over the placE: . 'fue hustJand bas also evidently 
removed hif'; tusines::l clothes in a hlJrry and they are 
flung around at the foot of his bed . 

At the moment, Richard MBson i3 st2nding in front 
of th~l mirror over hi. s bureau , vainly trying to get 
his evening collar 0:1 to itG .:::cud . His wife , Kathryn , 
is rap:i dly openln j and closing door·s , pulling ou G 
dresser dravie:r'2, pumml.iging through them like a squirrel 
and slammin2; thGm shut Bg:aln . 'rhe action through this 
scene should bu one of n.:..r·vou s tE:Ylsion , hurr''Y and bau 
temper . 

As !\.athryn proc(;eds ':11th hel' noisy search for wh8L;ever 
is missing, sbe keeps up 8 running line of chaGtor , 
not so much as ~ matt~r of conv~rsation -- for she 
pays very little attention to Dick's unswers -- but 
more as an outel.' outlet for in'ler spleen . 

KA'IHHYN: 
Really , Dick , I can ' t know why 
you coulan ' t m~k(; a little effort 
on our fiftn anniversary to get home 
on time for once --

(shu slruns a drawer ) 
viha t wi th the maid ' s day on t and 

Phillips ' gone down to the village 
to gut the mutton --

(bang) 
--- it makes it v~ry difficult 

(slam) 

MASON : 
Mutton? What ' s ho getting mutton 
for? We ' re going out to dinner . 

I\NrHRYN : 
\j~e ' re h'.ving mutton tomorrow . 

(bung ) - -

MASON : 
But , I don ' t l ike mutton 

(CONTINUED ) 



(Cont .) 
KATHRYN : 

(with tha pa t ient 
tone of a martyr ) 

Now , why do you say a s illy t hing 
like that ? I ' ve seen y ou eat it 
a thousand times . 

MASON : 
I only ate it because you got it. 
I ' ve told you I don ' t like it . 

(h~ has now succeedod 
in getting his collar 
on the ntud ) 

KATHRYN : 
ITonsens·:- - - thll t ' s all you r ima ­
gin8tion . You r,£I.n eat anythi ng 
jf you I)u t YOLr mind to it . 

(she r' e SlUl1CS 1:-JJH' 

pulling out of 
crawers r.!.Dd slammi ng 
th~.;lYl again) 

6/ 1 9/ 43 
B . 

Mason openu the. top drawer of his bureau and takes out 
his uvoning tie . 

l'flASON : 
I don ' t eat with my mi nd I 
Eat wjth my s -Gomach e 

(he stn.:C'ts to 
tiE; his tie) 

Kl\.TH...'lYH : 
Is that sUYJ1!osod to be funny ? 

MASON : 
No . 

Katl~yn hops up and starts opening the clo s et doo r s , 
one after the oth~r , and c losing them again wi th a 
bang . Mason suddenly turns and shouts at he r . 

MP.SON : 
(shou t i ng ) 

For Pe t e ' s sako , Kathryn , what 
are you l onki ng for? 

~::ATHRYN : 
That bunch of greon roses fo r my 
hair . It was h0ro onl y yesterday . 

~lASON : 
We ll , I di dn ' t take it . 

KA'rIIRYN : 
(wi th an exclamat ion of' 
delight) 

Oh , h e r e it i s t 
( CON'I'I NUED ) 



• 

6/19/43 
c· 

(Cont.l) 
She finds it on hor dressing trble behind the mirror 
at which she has been 8i tting ut thu b0ginning of t:hG 
scene - she picks up a pin and crossing to a full-
16ngth mirror on the bathroom door , proceeds to 
arrange it on her head . 

CUT TO: 

MED . CLOSE SHOT KArrHRYN 

as s h~ is arranging th6 bunch of green rosos on the 
top of her head . It ls onc of thoso silly looking 
thing s some VlOffien nowudays affect wi th evening 
clotbe s , and it is p.J.rt:i.culo.rly llnb(;coming to Kathryn, 
bu t 8110 herself CG6mS qul to I,leased wi th it and gi vos 
it a fInal , compl·cent littlo pat . 

K.A il'I J H iN : 
How do you like it? 

CUT TO : 

MED . CLOSE SHOT l'ff.ASON 

ns he tur'l1.s sll rl1tly awB.Y from r.ho mirror to look at 
her across the room , ancl th..:m wi tl1. en ex.pression of 
obvious dist~ste , turns back ugnin to put th8 finish­
ing touches on his ti c . 

MASON : 
fot mlch -- it ' s too big . 

Y.A ~'I-IRYN : 
'Iha t ShOViS all you knoVl -- it's 
suppoSGd to bo very fashIonable . 

NeVErtheless, she tukbS it off again and flings it 
viciously at the drBssinB t&ble . As sha ~xits into 
bathroom , 

CUlf TO : 

INT. BATHROOM MASON HOUSE NIGHT 

as Kathryn enters and Cl."'osses to the basin and ppe ­
pares to turn on the water. As she stops , with an 
expression of disgust -



6/ 19/ 43 
D. 

FLASH INSERT OF WASHBASIN 

Mnson has evid~ntly been shI.ving in a hurry~ Hi s 
brush and his l'LlZOr arG st':mding on the side of the 
blJsin. 

CUT TO : 

MED . C 10 SE Sill T Y..ATHRYN 

as Jhc turns away with a wrinkled nose and crosses to 
door of bathroom . 

CUT 'ro : 

MLD . SHOT INT. ifASON BA1'HR00M NIGHT 

taking in both , as Ks.thryn a rJPoars In door f'rom bath­
room . 

.K)I 'rHRYN: 
Re a lly, Dick , J01). rrd eht at least 
put .&..way jour sl aJJ.IJ.g things . If 
I'V5 told you once, I'vo told you 

MASOH: 
--- a thousand timcso 

Y.ArrH}~YN : 
Jmd ye t ::rou insist on loavi.ng 
your razor --

r· ASON: 
List8n, Kathy , I don ' t insist on 
anythi.ng --

(he crosses to closet 
and t~kGS do~n th~ coat 
and wai stcoat) 

I was tired s.nd in e hurry 
(hE; put~ on his 

v:'&istc08_t) 
I work hard all day . I can ' t 
keep coming home to a running 
monologue of abuso o You don ' t 
go on like thi8 in public or in 
front of other people . What ' s 
the matter with you? 

(hEJ.vil1~ put on his 
wintcoat , he now 
takes down his coitt) 

Kathryn m&rch(;s E'..cross the room , hGr jmv set in a 
trap - l i ke line and stands in front of him . 

CUT TO : 



6/19/43 
E. 

MED . CLOSE SHO'r KA'rHRYN AND I'nASON 

~uthryn looking up at Muson ~s he puts on his coat . 

KATHRYN : 
You have the nerve to stand 
~here Enrt ask what's the matter 
wi th me «( 

CLOSE SHO'r 

MASON : 
Sure - - I ' d ju st like to gu t 
things strai~htened ou t . 

KATHRYH 

lookin~ up at Mason with ha t e in her eyes . 

KArTHRYN : 
(bursting forth in 

El 11 .!'If.:,r ven)m) 
You 'll nc.v(;r ge t:; VCuAn straightened 
out . Do you hear ? NevGr t And do 
you know why? Because you 're in 
l ovs with Evelyn -- in love with my 
sistE:.:r . 

(workInG hGrself up ) 
Oh , you thou[ht I eidn ' t:; know that, 
didn ' t yo~.I? You mUfJt think I ' ro 
blind . I 've seen thG way you 
liston to her o l ' v0 seen the way 
you lo ol!: £. l:; her , lwnging on her 
oVl;ry word . I suppose you ' r e 
going to deny it? 

REVERSE ANGLE SHOT DIRECTLY A'r J'M.SON 

lookin~ back at h8r o It is impossible to t e l l from 
his \::xpression for th0 momcmt , what he thinks . When 
he speaks , hi s voic e Is quIet and c om.p letely natural 
in tone . 

JVTASON : 
( s lowly) 

No -- I lm not going to deny it o 

.cUT TO : 



6/19/ 43 
P . 

MED . CLOSE SHOT TAKnm IN BOTH 

Ko. thryn is complotolJ tn.ken o.back for D. moment b'y hi s 
unexpected answer , 

KATHRYi~ : 
:Lou ' rc not? 

MASON : 

As he turns away from her and gODS towards the bureau , 

CUT 'ro : 

KATBRYN 

us sho looks after him, expecting him to say morc , 
to defend himself in come WD.~~ -- to do some t l?-l.r:g . She 
is 0. littlE: fearful of his polso , de.t'lchment , hi s 
seeming inner confidenc8 & But when sb~ speaks , she 
covers her fGa:;, Nlth an 8ttempt a t truculenc e . 

CUT TO : 

MED . CLOSE SIlOT MAson 

l:nthryn is still watching him v{').rily in the b8.ci{grounQ ~ 

KI\' rphRYlJ : 
(at length) 

Vlell - wb:.·s i~re :/on going to do 
&.bout it? 

Mason startc picking up his w~118t , keys. money , etc ., 
from the top of bur~2u , und distributing them in thLir 
proper place in the poc:1{cts of his dinner c l othes . 

M~SON : 
I 'm not going to do ansthing about i t . 
l ' vG n~ver told her , and I don 't 
in tend to . VJhE;n I nUlr-r'ied J' ou , 
Evelyn was just a kid . Now sho ' s 
D. young l"..dy nnd I just bappen to 
find that I ' m 1n love with her . 
rl'hcsf:.3 thin-"G c 'm ' t bo Lelped . 

curl' TO : 



MED . CLOSE SHorr KATHHYN 

Uf) b(~r mouth sets in '1. determined line . 

KATIIRYN : 
Well , I ' ll never l ot you go --
do you understand? Never , never , 
neVGr t 

MASON : 
I know that . 

K.hTHRYN : 
And thoro ' s no use your trying to 
loave me bacause she'd never marry 
:lOt. , anyw[,.y " •• She ' s t oo loyal. 

MASON : 
I know t~~t , too . 

KArrEffYN : 
(·,''1ith bitt(;,:e , 
.ironi CD 1 L~l1gb ) 

You know , Diek , it'c r0QlJy rnthe r 
fUilll:Y -- I hope EVC" : ]:1 n(;v~.(' flnds 
out . I ' m <:.f:r '::-.i cl Sh·:,;id l-:;.ugh a t 
you , ccO o 

6/19/ 43 
(" 

..l • 

CUT TO : 

CLOSE SHOT MASON 11 '1.' 'l'EE l\'IJRROR 

His fa ce is n m~sk of tension . Pcrspir tIon stands 
ou t on hi s for(:;he r. d I) id h<'.l1. he spt;flks it is a lmos t as 
if the voice is coming from somebody e lse . 

NIASON : 
I ~ish you hedn ' t s : id that . 

CUT TO : 

MED. SHOT TAKING I N BOTH 

Kathryn swings away petu l ant ly beck towards her dr e ssing 
table and s tarts undoing the s trap of h~ r" gown 0 

F:ATHRYN : 
I 'm not goin~ to th8 par ty . 

( CON'l'INUED) 



(Cont . ) 

There is a 

Mason [tnd 

MASON : 
Oh , yes you arE; - - it ' s our ji'if'th 
lmnivc!',;8ry -- you wClu1dn ' t miss it 
for r.my·~hin'5 -

lhe bpens the top drawer 
of hIs bureau and takes 
out a crisp , c101..ln , whi te 
rLu.ndkerchi ef' ) 

6/19/ 13 
Ih 

You ' ll go , and I ' ll go -- like trlOus&nds 
of others go - and laugh wIth the rest 
of' them. 

(he puts thE; hand~6rchief 
in his breast pockot ) 

KJ: OCK on thr.. door o 
KATIIRYN : 

Who is it? 

EVELY1~ ' S VOICE : 
Evclyn . 

tu s wife look e.t o[ceh other across 

Como.ine 

the r oom . 

MED . CLOSE SHOT 
shooting directly at the duor as it opens - a l ovely 
looking young Girl in her J~rly twenties is standing 
on the portal in un evanin3 [Jwn and carrying a bunch 
of fluv'crs. She looks fr orn O1H;; to the othE;l' wi th 0. 

fresh , eager, fri8ndly smilE; . 

1.1ED . SHOT ·.rAKING IN II'illS ~ABLEAU 

The girl in the doorw~J -- Kathryn seatod at her dress ­
ing table on the left, M~30n ~tanding by the bureau on 
thlJ right . 

CLOSE SHOT 

EVELYN: 
Happy Anni verS3.r J ~ 

(she tosses the flowers to 
Ko. thJ'y-n who catches them ) 

iViliSON 

looki'1g in th~.J mirror wi th f: deadp£m [lS he puts the 
final touches to rris dl'Essing . 

Th ... ~nks 0 

LAP DI SSOLVE TO: 



1. 

2. 

3 . 

1. 

FADE IN 

CLOSE SHOT ROSE EUSH 

The bush is illuminat~d by light shining from a wind ow 
o.s, It is raining ha1'd, and t!16 ti~htly-budcJed flo'~le-~s 
are d""'er'cheu . r;Al'1ER A begins to PAN 'l10WARD the dil'e e"Lt Or] 
from wh ch the lL dht comes . 

OVERLAP TO : 

EXTEHTOH DR . HAkIL'l'ON 1 S HOME NIGHT 
M£D, SHO'f 

nto the dinirg room window . Through the raj.n-streaked , 
mulliOIlAd p~.mes , 13 can sse an informal dinner pal'ty in 
pr·ogl'.3SS , constst .nf; princirall.r of M8.son , his wife 
KATHRY1~ , her sister , EVJ:;LYU , FROl,':SSSOH HOLDSWOWrH , an.d 
the genial , fa t- 1erl;l" host , DI1. MARK HAMILTON . As we 
first pick the,TI 1JP , they are laugh"ing a t so me joke which 
their host [,as,j'lst told , l:lnd the SOUND of thejr laught6 
comes to us wuf'led , out into the n i ght , through the 
vlindow . Dr . fIalollton then r1 ses from the table. As he 
pushes bac'{ his ": air , the others rise with him , still 
laug1-}ingand chattino ' but u.nheard by us. The l adies 
start tow3rd~ the 1 v1~g room but Dr . Hamilton cal l s 
out somethlr g to them and they s top , looking towar'ds 
h m with an expression of cnr:1os:1ty . Ho then turns 
a\ ay from then a:10 com'3S directl;r toward the window , 
throu6h wh~ch ve hav3 been fatchinG , opens it, leans 
out and pluckd a rose fpom tbe hush (~irdctly before us . 
As he turns back into the ~oo~ , we follow him with the 
CAMERA and for the first t:lme , pick up the conversation 
which follows . 

INTERIOR HAMILTON DINTNJ ROOM 
liED . SHOlf 

as Dr . Hamilton returns with the rose . 

DR. . HAMIUrON : 
A ver"':T, low f og tord.ght 1 

NIGWr 

(CONT I NUED) 



2. 

3 . (C on t . ) 

4 . 

5 . 

YJ .... THRYN : 
Ob , V/hrlt n b eaut ifu l ,[, (18'3 , Doctor ~ 
I s ton e yeu develop0d? 

DR . E .. I~{ JL'1'ON : 

Yos -- it d i G turn out vlell , d ldn't 
it? 

~.ii,SON : 
'1Hl t do you co.ll it? 

DR. El>~~ ILTON : 

I c '111 it the "Jnni e - Pello ". 

He nuts h s 0.1'1"1.8 o.r()un J tJ!(: .:3houldeL'Fl of tb'~ t ':.ro other 
rnrn "nd starts t3henhp.r-lin:: th :~r.l. all t ovJtcl rd thL') living 
rCCr1 . 

EVLIYN : 
That ' s suaoicinusly rorn8ntic , Doctor~ 

KJ.'l'r.;:tYN : 
Yes -- jnst \"!ho h l J:'nj o - BoI1 8 ? 

TJR . nnnLTON : 
rJ1!"..e Rub j ect of t.he .::;r cat'·; st mista.k e 
I ever' mo.de . 

lIo. v i n~ Sl,.! CC "'co,c, in Co. th ::. rln , t.rl'::n:t thrc,u6h the cloor, hE': 
tl1rns his h "'0..:1 and ncr, s j n U!G ·i ir r:'0. t i on of the cook 
\IIho has s tuc l{ her h8 .... ,<:1 thrcll ;l~1 tr"tl; le i tchen do ur. 

FLi.SH CL0SH' SEW,], 

CUT TO : 

CO OK 'S HEAD ST I CKING ~H~OUGH 

KF!'CHEN DOOR 

as shc nods n r epl y as if for some pr ,; - a r rr:lIl13ed p l an . 

CUT TO : 

INrrr;:RIOR H/,MILTON LIVINCi .ROOM NIGHT 

as the ~uests come in, followed by Dr . Hamilton . 

PROPP.330F( HOLDS~:!OR TH : 

This S 0 11nds £.~erious -- ~ COl~le cl e an , 
Doctor. 

(C ONTINUED) 



3 . 

5 (Cont . ) 

6 . 

Dn . HAJ :IL'TON : 
Von ' t jl1 ip to conclu::ions -- tbe 
mistal'.o was mine , ln not asJdng a 
vAry beautiful young lady to marI'Y 
me . 

He cr08ses to Jictrola and starts putting a record on 
cS the others distribute themselves around the rOOM . 

D HAMILTON : 
(continuing) 

I was a much youni.er man -- I I d ,jus t 
receivec.1 my r,lnster ' s -- abo·t to 
start te~ching my first class at the 
Univers:i.ty . Picture me at the same 
age , a1\c1 in t!le f!8.1'le position , as 
young Professo_ Poldsvorth here . 

CUT TO : 

ANGLING PAST Trill DOCTOR TO CENTER 
PROl"ESSOn HOL"OSVl Jli:'FH 

He n;r ns , a bit 8!11JarI'ElSsec1 . 

DB. . h.l\YILTON : 
L._ko all yonnc; psychologiR ts with 
brand new ~t,,8tG:r ' s De~·:reGs , I knew 
everything there W&J to ~now . Bu t 
I dldn ' t know enou[h to get marr i ed . 

Holds ,orth grins sleo~'ishly , qa Evelyn looks at h i m 
amused . Phonogl~aph st'3..J.'ts to play f! 'rRE VERY THOUGHT 'OF 
YOl.TIt . r1ason and Ya thl'Y~ lOJk at ('ach other and then 
t07ards Dr . Hamilton in surprise . 

CUT TO : 

7 . ANOTHER ANGLE 

as the cook enters , carrying a sma l l ~edding cake wi th 
f ive l iBhted candJes . As Eve l yn t~kes I t f rom her , we 
can-read the ins cript ion : < 

KATHTIYH AND RICHARD 

HAPPY FIPTH ANj'jIVm~SARY 

We PAN CAMERA with Eve l yn as she carr i os the cake t o 
Ka th r~Tn. 

(CO NT I NUED) 



7 (Cont . ) 
EVELYN : 

To the darlingest sister that a 
girl ever had ~ 

4 . 

She sets down the cnke n f r ont of Yathryn and then 
kisses hor . 

¥.ATHRYN : 
(her eyes brimming) 

Thank you , Evolyn ! 

EVELYN : 
And I only hope that some day I ' ll 
flnd a husband as good as Djck . 

She gives M~son a friendly ,Gck on the cheok . He 1"0 -

maJ ns riOtionless , unstlil ng . 

HO:rl)SVIORTH : 
. (s tepplng forward) 

Congratulations , old mall ~ 

He nhakos him b,Y t1 'e halld and Mason responds like an 
rtutm.lo.ton , loc'lktn[ 8ftor Evc..:!.yn as she has turned t o 
help hG~ sister cut tbe ca~o . 

Y..A IJ.'HR11'J : 
Oh , ho~ londerful of you , Doctor ••• 
to arrange all tld.s for us t 

(turnjng to Mason) 
Isn ' t it wonderful of Dr . Hamil ton , 
dear ? 

J·:IASON : 
Yes - - it cGrtainly is . 

JCATHRYN : 
Even dOvJTI to playing our favori te 
tune . 

( to Dr . Hamil ton ) 
How did you e ve r f i nd ou t ? 

DR . HAMI LTON: 
(beami. ng over a t 
Eve l Jrn ) 

A l i tt l e bir d t old mo l 

Knthryn and Mason fo llow his glance . 

YATHRl1T : 
Oh , I s ee -- my s i stE)l' ! 

CUIJ.' TO : 



8 . 

9 . 

10 . 

5 . 

MED . CLOSE SHOT MASON 

wat c h lig Evelyn . 

YJI. ':2Hn YN ' S VOICE : 
Hr;mctl1bGY' dear - - they always pl'lyod 
thut whon we were courting ? 

j/la8on nod:J dutifully without tal-:irr "d....; eyes off 
Evelyn . 

curp TO : 

MED . CLOSE Sl-'OT EV.8LYN 

FULL f)H O'r 

You tuo Her:. tlFJ rnost r'!.5ff·Cll lt 
CO!1ple to .Locate _.- YOL' '~l"!ays 
soemed to bo out j n tbe caDoa , 
\/i th the port~ ..... ')h) ()hOj.10grbJ:!h . 

GL T TO : 

'I'RE P AL'P'{ 

as the other.:; Iflugh . 

[r.A TFRY if : 
(to Dr . Hami l ton ) 

I JUG t th::' .l.~ t 1li 3 is l ove 1 T of you , 
IJoctor . I do i' t know bow to t hank 
you onough . 

DB . HAMILTON: 
( p 1 G a r; e rl ) 

Wel l , P0ver ~aving been ma~ri ed my ­
self , I ' vc always hud a warm s po t i n 
my heart for those Dho ha ve a c h i e ve d 
it . 

EVELY ;~ : 
Achi eved it ? 

DH 0 Hi !I; I LT OH : 
Ce rtn inly t As a psycho l ogi s t , I can 
aSS UJ1 C y ou t bat a lJapl-'J lr):l rri3. g e i s 
a r a re ach i e v ot:1o n t . 

j{- A 'I'HHY1T : 
I s n ' t t hat .r8. t her cynical ? 

Dil . Ff rIVJ'ON : 
W() 11 , p~ rhaps it is -- bu t yo u 
s ee , ma rri ago ls 0. very t r:i.ck~ -

(C OJT p'[::n) 



6 . 
10 (C ont . ) 

11 . 

12 . 

13 . 

DR . FJUIIILTON : (C on t. ) 
businesD . People have impuls es , compulsions 
-- griv0s , l et us s ay , towo rd escape -­
escape frum l oneliness . They seek tha t 
escape in t ho c ompanionsh i p of s ot1ebody 
81s(-3 , and LO --- ~ just lNhen they think 
the:! have L. ch e yed it , they find they h'1\18 
put on the ir O"!n h andcuffs . 

cur TO : 

MED . CLOSE S:fOT L1hS01T 

l Ovkin~ a t EV0lyn . 

Y":,T;. Y:J IS VOICE : 
(tol e runtly ) 

Well , you Qr~ a k~~d-he~rte~ ren , Do c tor -­
in s~itB of t he th~n~s J Ou say . 

E70rybvdy I' ners . 

CUT TO : 

FULL SHOT Dlm~En t'J.RTY 

uS Dr . Hunilton throws nn onus ed , quizzica l expr ess i on 
in the d irc cti cn of Professor I01dsvlOrth . 

DR . II! iHVrOn : 
Wh' .. t de you say t o t Ile, t , Profo sRor 
Ho l<lswor t h ? 

CLTT TO : 

,'1ED . CLOSE SHOT 

sittinJ beside Evelyn . 

PR O .. 'ES.:.OR HOLD",':rDR H : 
( sr.1il in , aw10.,rar llly) 

Now Y0U have me on u s~ o t , Doctor l 

E}I.ILTO:.r IS ·OIC""" : 
Profes sa r Hol c1sYiOrth so. S t 1".5.. t the t III J 

he ,-".".r. ires ilbl.llt r.e is th ... t in t he pur -
Gui t ef ? ll'8 '. ('i en e , h,-~-;e le " rne t 
:lUt r.'Y he ,l' t in f.... c· 8B . 

EVELY ~ : 
(ldddil C1 Y - t .::" 
Profe ss~r -01 sw_rt~) 

And is your ho<..<rt in u c'" ~-e Professor 
Ho l :'l, s\"} or t ll7' 

( ( TI:fUED 



7 . 

13 (Cc.nt . ) 

1 4 . 

15 . 

PROFESS OR HOLDS,V ORTH: 
(l ooking ba ck a t he r 
in admira ti on ) 

Well , I give it a littl e bird s ee d 
nc,w and t he n . 

CUT TO : 

MED . CLOSE SHOT MASON 

wa tchin 0 Evel yn and Hol dsworth . 

FULL SHOT 

EVELYN ' S VOICE : 
Thut s ounds v8ry strong-minded of y ou -­
but I ' n not qui t o convjnced . 

DR. IIf.l'uLTOn ' S VOICE : · 
Ne ithe r an I . I rc.·ro t t o s ay , Mi s s 
TurnLl , th~t pure scien ce i s not t h e onl y 
t h i ns that t he younC6 r p r of e ss ors pursue . 

CUT TO: 

DINn~R IJJ...RTY 

EVELYN : 
Jus t ~/h(... t kind of doctor a re you , . any­
way , Dr . HaM_lt c. n ? I know y ou ~ess 
a r ,Jund wi t h t hG br ain , but h ow? 

DR . HAMI LTON : 
Well , I dG n ' t do t re panninG or any s uch 
vul r:ar hllnrJe ri n~: an d sawi nr of t he skul l. 
I deal wi t h t hought s a n l dr eams , which 
no amount of sure;e l'Y can hand l e . You see , 
s one times a t hcufh t can be like a mal i g ­
nant di sease , and sta r t t o e nt away t he 
willpower . Vlr:en tha t happ ens , it i s ny 
business t o r emove t he t hought bef or o it 
can cau se des truc t i on . . 

The r e j s a n onent' s s il enc o . Cur i ous tenseness ha s cor:H 
anonGst t he c onpany . 

MASON : 
Wha t cuus e s thes e t hQuCh t s ? 

DH. HAHI LTON : 
Any nUl~b e r of t hinGS - - but I shoul d 
say 1 0 -v8 and its frus tr,~ ti on is t he worst 
off6 nder. 

PI1 0FESSOR HOLDSWORTH: .. 
You see , Dr. Hamil t on b el ongs t o t he 
Freudi an s choo l of psych ol ogy -- t ha t 
be li eves t h a t f r ust r a t ed l ove , r a the r t han 
money , i s t he r oo t of all evil. 

(CONTINUED) 



8. 
15 (C ont .) 

16 . 

Evolyn lJutldenly jumps to her fe e t in a burst ·:)f youth­
ful indignati f.J n . 

EVELY!T : 
Why , it ' s nc t hin{; of the kind ~ 

Everybody turns and l ooks ~t her . Then regre t ting her 
outburs t -

EVELYN: 
Oh , I bee your pardon , Dr . HD.:r.1ilton , but 
l ove can ' t always causa unhappiness and 
trouble . It's been Man ' s inspirati on fo r 
centuries -- it ' s been the basis of 30De 
of the crc8tes t s t ori es ever written __ 
look at RuY1.o0 and Juliet -- Anthcny and 
Cl eopatra -- hbelar d and Eloise __ 

VILSOH: 
(1.:: c.dinC1y ) 

Yes but l o(;k what ha?pened tc then ~ 

EVELYIT : 
Oh , Dick ; that ' ;:, n :;t fa.ir . You know 
what I r1ean - -it d')E:snit :r.1atter whc. t 
h~ppens t o pG 0ple , as -- as l ong as 
they ' ve cot sor.:ething t o live for . 

nAMILTON : 
But t hey didn 't live for it - - t hey 
died f 'J r it . 

Kll.THRYN : 
Evel yn , darlinc -- [J6rhaps you had better 
l ea'e this entire sub j ect al one unti l 
y ou £:et r.H?r:-iod . 

EVELY~: 
(ros c8. t in.:; heY'8e lf) 

Oh, df,ar , I 'dsh I could express nyself 
bet ter . 

CUT TO: 

CLOSE SHOT Mll.SON 

lookins ~ t Evelyn a cross the table with 0. seri ou s ab ­
sorbed expression . 

T!IL SON: 
I t hink y ou expressed yourself very 
'Vvel l. 

SLOW LAP DISSOLVE TO: 

Pi'l.RT 11 TO FOLLO':if 



17 . 

18 . 

19 . 

Cha.nr;es 

" CONFLICT " 

EXT . DR , HAMIL'TOH I S HOUSE NIGHT 

6/19/ 43 
9 . 

It is raining . Dr' . Hami lton is stHndJ.ng i n the llghted 
doorway , waving , 

Goodnight L 
DR. HAMILTON : 

EXT . DE . HAllIILTON ' S HOUSE 
MED . CLOSE SHOT MASON ' S BUICK SEDAIJ 

NIGHT 

. 
Mason and Kathryn are in the front seat -- Eve l yn 
in the back o 

ALL : 
Goodni.ght ~ Goodnigbt ! Thanks 
for a wonderful timG , etc . Lt 

As the car pulls out , Dr . Hamilton withdraws into the 
house . 

LAP DISSOLVE TO : 

I rr . MASON ' S BUr CJ~ SEDAN (PROCESS ) NIGHT 

Mason is dri vine , peering carci'1111y through the 
blinding rain . The windsh~eld wiper is clicki ng 
monotonous~y across the glass . 

YATHRYN : 
Do drive carefully , dear . 

MASON : 
I am driving carefully . 

KAThRYN : 
(cal l ing to Evelyn 
in the back sent ) 

I think that youn6 Professor IIo l dswor t h 
is awfully nice , dear , don ' t you? 

EVELYN : 
Oh , I guess he 'll be a l l right when 
he grows up . 

( CONTI NUED) 



19 ( Con t • ) 

20 . 

21 . 

KATHRYN: 
(laughing - looking 
at Mason out of the 
corneT' oi' her eye ) 

To hear you talk , you ' d tt-link you 
were 180 . As a matter of fact , 

6/19/ 13 
10 . 

I thi.nk ho ' s just about your orm age. 
After all , be has a good , steady 

CLOSE SH011 

job at t~e college , ru1d - --

EVELYN : 
(laue;hing ) 

low , listen here - - lon 't start 
marrying me off before I 've made up 
my mind . When I marry I want it to 
be Ronlethlng solid -- like; you and 
Dic { . 

CUT '110 : 

MASON 

as rls face sobers and he glallCt;S up at the image of 
Evolyn in the ove~bead mirrop . She gives him a 
friendly , cisterly smiloo 

EVELY1\f 'S VOICE : 
(liehtly) 

Hello , Dick -- are. your eors burning? 

MASON : 
(attempting to be light) 

Positively . 

MED . CLOSE SHOT 1'IASON AND KATHRYN 

Kll.':J.1HRYN : 
~ancing at Mason ) 

CUT TO : 

vVha t a pretty complimE::nt , i sn ' t 
it Ri chard ? 

Mason grunts . 

MASON : 
Ugh 1 

KATIIRYN : 
(casually) 

By the way , Evolyn -- I g ot a l e tter 
from mother tod~y . Sho seems to be 
awfully J.ondly . I got the. f ee ling 
she thoue;:ht it was about time you 
came home . She didn't s ay so in 
eX!3.ctly so many words , mind you , 
btlot - -

( COWrINUED ) 



21 (Cont.) 

6/1:1/43 
11 .-12 . 

22 . 

23 . 

WLASON: 
(dryly) 

- - you felt she wantt.d Evelyn to come 
hOIne . 

Yes . 

y~ l' tlRY1~ : 
( throwIng hi m a dagger­
like glance) 

CLOSE SHO'l.' EVELYN 

EVELYN: 
As a matter of fact , I've been fe e l -
in8 a li t-cle gui l ty about tha t , Kathy , 
and I tlLought p6rhap& some time next week 

MED . CLOSE SHOT M.t\SON 

[lS he looks up i nto the overhead mirror , hanging on 
her answor . 

E:V'.ci;T~Y}T ' S VOICE: 
I ' d SL6 if ~ c rn.:d get plane 

r~seI'vations and 

Tie windsl~~ld is abruptly illuminated by the head ­
li ,hts on an appro&.cl-Jin,; C8.r . 

KATlIRYN : 
(screaming) 

LOOK OUT ~ 

j ason snaps his 8YOS fOl'ward , but it is too late . There 
is a r~nding, tearing Cl~SH . 

24 0 - 25 . OMITTED . 

26 . SPECIAL EFFECTS SFIOT 

The screen i s suddE)n1~:- filled wi t h a wlJirl i ng grou.p of 
concentric circles o They se em to recede into the 
distance -- into Infinity -- and then come towards us 
again . There i 3 a weird a ccompr-miment of SOUND _ 
!llOnOCOnous , metnlJic ,l'hyt hmi ca.l .. The whirl ing circles 
recudG ~ll1d advancu , recede and Qdvanco ,in r hythmical 
accompani'nl.nt to tJ-"e SOUND . Tha tempo OJ..' this movement 
starts to s low up and th0 sound to dimini sh in volume . 
row vie HEAR a man bro[Lthin(~ heavily , in synchr oniza tion 
wi th the movement 0 ;'"' t.he i m.Lgus on th0 screen . 

( CON11I NUED ) 



26 (Cont.) 
DOCTOR'S VOICE : 

(off ncene ) 
I think ho's coming out of it now o 

13 0 

Suddenly the ft:.lce of Kathryn looms enormous ly in profile 
on the l eft side of the frame o 

K.ATHTIYN : 
(with D. bittEJr, 
ironical l augb) 

You know , Dick , it's really rather 
funny -- I hope Evelyn never finds 
out -- she ' d laugh at you, too G 

She eoes off into fiendish , exaggerated lnugbt er as in 
a bad dreD.lll o 

Hamilton 's face comes in from the left .. 

DR . FAl~ILTON : 
Sometimes a thought can be like a 

malignant disease --

KATHRYN : 
I'll never let you go , do you 
understand -- never , never, never! 

DR . HAMILTON : 
--- they find they 'vo put on their 
own h9.ndcuffs . 

KATHRYN : 
And there ' s no use your trying to 
leave me , because she'd never marr y 
you , anyway -- she 's too loyal .. 

The upper figure of Evelyn suddenly appears between the 
two large heads in the f.g., but at some distance and 
wel l above them. She tosses her pretty head defiantly. 

EVELYN : 
Love has been man ' s inspiration 
for centuries 

The large head of Kathryn MOVES FORWARD towards the two 
on the screen and blots out the image of the girl. 

KATHRYN: 
You know, now that you ' ve started to 
s how your age , it's really ra t.her 
funny. 

DR . HAMILTON : 
Sometimes a thought can be like a 
malignant disease --

( CONTINUED ) 



26 (Contol) 

14 . 

The lmr-Lge of Evelyn COiuES THROUGH the other two 
irlD.gCS , larger now -- and c l oser to the f og . 

EVELYN : 
(exhilarated -- like 
a battle cry ) 

It doesn't matter WIk".t hc.pP8ns t o 
people -- as long as they ' ve got 
sometbing to live for . 

KATHRYN : 
(shrieking ) 

I'll never lot you go -- do you 
understand? 

The image starts to FADEo 

DR . Eh.I'fILTON' S VOICE : 
(f.aintly) 

Sometimes a thought can be like a 
IJ!ulignant di sease -.~ 

Nothing is left on tbe screen now but a large face of 
E 'elyn looking down in compassion" The SOUND is s t opped~ 

27. CLOSEUP A PRETTY TRi.INED NURSE 

looking down from above D.t f.ii 8.son" 

NUHSE : 
He ' s all right now , Doctor o 

28 0 INTERIOR HOSPITAL 
REVERSE l~NGLE SHOOTING AT IvI ASON 

SLOW LAP DISSOLV 
OVER THE FACE 
OF EVELYN 

CUT TO: 

DAY 

The doctor and the trained nurse are standing by his 
bed , but only the edge of thB i r white garment s a r e in 
the shot o The C.ujVIERA is on a l ow tripod , shoo t ing 
directly at his face o 

DR . GRANT ' S VOICE : 
We l l , ol d man , you had gulte a 
jolt, didn ' t you ? How do you f ee l? 

CUT TO: 



29 . 

30 . 

MED . CLOSE SHOT DOCTOH AND NURSE 

6/1 9/ 43 
15 . 

standing by bed , looking down at Mason . Ho does not 
answor . 

DOCTOR: 
(at tempt ing to be 
n;enial) 

It wasn ' t your fault , JOu know -­
They say the other fellow was as 
high as an owl . He ' s being h61 d 
on a felony charge. 

PREVIOUS SHOT LOW ANGLE 

CUT TO : 

SHOOTING DIRECTLY AT 
MASON ' S FACE 

He never mOV03 :bi so/vs , holding thE;!n fixed as if on 
some innor thought or image . He liE,s without speaki ng 
for a mOlrlCnt . . 

MASO~'" : 
How ' s I~velyn? 

DOC'I'OR ' S VOICE : 
Oh, she ' s all right - just a few 
scratches . 

MASOH : 
(after a pause ) 

And Kachryn -- is she dead ? 

DocrrOR ' S VOICE: 
(cho!3rfully ) 

No -- she escaped without a mar k . 

As Mason continues to stare at the ceili ng . 

SLOW FADE . 

(PART III TO E' OLLOW ) 



31. 

32 . 

33 . 

16. 

FADE IN 

INT~ MASON LIVInG ROOM CLOSE SHOT MASON DAY 

dressed in lounging robe and pajamas , reading an open 
telegram. 

INSERT: TELEGRAM 

in Mason!s hand, reading as follows : 

"MISS YOU ALL FRIGHTFULLY . HOW 
IS DICK? PLE/iSE WHITE SOON . 

EVELYN" 

CLOSE SHOT Ml~ SON 

CUT TO: 

CUT TO : 

readin~ the telegram. We PULL BACI~ C_.ME,nA .to reveal 
him standinG at the mantelp i ece in his living room. 
Suddonly he cocks his head as if listening to SOr.lS 

faint Gound out of scene . He replaces the telegram 
on th.c; nantelplece and turns . We PAN Ch.MERA with hin 
as he limps back to a wheelchuir some feet away . 
~'ts he seat3 himsolf and pulls a ste~J.mer rug up over his 
knees, we HEhR K:_ thryn r s voice o. s . 

I<~THRYN r S VOICE : 
This way, Doctor. 

CUT T.O: 

34. ANOTHER ANGLE 

~s the door opens and Kathryn enters , followed by Dr. 
Grant. 

DH. GRh.NT: 
(with professional 
cheerfulness) 

Well , well , well -- and how's the 
patient today? 

MASON: 
How are you, Doctor? 

(CONTINUED) 



17, 

34 (C ont.) 

35. 

DR, GRANT r 
I'm fine , thankfl ,.- Doa tors can't 
afford to be sick , you know ~~ 
Just rich people , 

(he l'lughs at his own 
j oke and seats himself 
on an Ottoman -at ~~son rs 
feet) 

Now let ' s see how we ' re coming 
al ong . 

Do you 

(he r olls up Mason ' s 
pajama l eg and starts 
Bently massaging the 
muscles at t he knee 
joint) 

feel that ? 

M..!.t SON: 
No not a thing , 

Try t o f l ex it~ 
IiR f GR1~NT : 

As Kathryn watchee, Mason bends his knee slightly 
but se8ms unable to r~ise t he l eg very far . He l ets 
it fall again as if it has caused him great - effort, 

DR. GRkHT: 
How doos it foel ? 

M/;.SON : 
I c an t t feel anything ver~r much. 
It' s jus t as if it belongs to 
somebody else . 

DR. GRANT : 
Well, don ' t worry , Dick -- none 
of the nerves were cut, and it 
will come ba ck to you if we're 
patient. 

ANOTHER ANGLE FEJTURING KATHRYN 

CUT TO: 

as she notices the telegram that sho has left lying on 
the mantelp i ece. 

Kll.THRYN: 
(cross ing toward 
mante lpi e ce) 

Tha t' s What I tell him, Doctor ••• 
but for the past five weeks he ha s 
been grumbling around h.ere like an 
old bear. 



35 (C ont .) 

36 . 

She crumples the t e le gram and throws it into the f1~e. 

CUT TO: 

MED . CLOSE SHOT MASON AND DR. GRf"NT 

Mason has been watching Kathryn out of the corner of 
hIs eye . 

MASON : 
Listen, Doctor -- you don tt have 
to spare my feelings -- wa Ive 
known each other nuch too long , 
Tell Me the truth -- will I or 
will I not be a ble to walk aeain? 

DR. GRllNT: 
(laughing a t his 
earnestnesn ) 

Of courso you will , my boy . 
The-x=ray pl a t es show the fr a cture 
to be completel y healed . Your · 
present conJltion is ~ntirely 
neurastheni c - - neural asphas i a , 
we call it -- and that doesn't 
show on the pl a tes. 

(he r~lls down M~son 's 
pa j ama leg and rises ) 

But if you k eep on religiously 
wIth those flexing exercises I 
showed you , you wIll be walking 
again sooner than you think . 

(he rises from the 
stool ) 

MASON : 
(impat iently) 

But there mus t be something e lse 
I can do ~ Sitting around in a 

whee lchair all day is enough to 
drive a man crazy . 

DR. G Rii.NT : 
Well, you. might try swimming in 
warm wat~r. Itt s worked wonders 
in simi l ar c~ses -- r elaxe s the 
mus cl es . 

'CONTINUED ) 



36 (Cont.) 
MASON: 

Well, why didn't you say so 
in the first place ? That 's a 
good idea . 

(as if getting 
an inspiration) 

Say, Kathy , why don ' t we put the 
wheelchair in the car and g o up 
to Mountain Springs for a week? 

Y.ATIIHYN : 
(hesitatingly) 

\11/ell , I 

DR. GRAHT : 
That's a s plendid idea -- as 
long as you don ' t over - exert 
yourself . 

lflASON : 
(ruefully) 

Fat chance! 

DR. GRANT: 
(picking up his bag) 

Very well, t hen ••.• I ' ll g ive you 
a lett~r to the house physician 
and tell him to look after you . 

(he starts for the 
door and turns) 

19. 

CUT TO: 

37 . ANOTHER ANGLE 

a s Dr. Grant turns in the doorway . 

DR. GRANT: 
By the way -- wha t do you hear 
from Evelyn? 

Mason turns his head and looks at Kathryn with a 
peculiar flicker of amusement in his eyes. 

MASON: 
I don't know . What do we hear 
from Evelyn, Kathy? --

Sho throws him a g lance and then addresses the 
Doctor. 

(CONTINUED) 



20 . 

37 (C ont ., ) 

38 , 

39 . 

He exits . 

KATlffiYN : 
As a matter- of fact , I g ot a 
telegram from. Evelyn this morning . 
She says she ' s very happy and is 
g lad to be back home . 

DR . GRANT : 
Oh l We ll, we ' ll miss her . She l s 
a lovely g irl •••• Goodbye ! 

KATlffiYN: 
Goodbye, Doctor l 

CUT TO : 

MED . CLOSE SHOT }hASON AND KATHRYN 

as the door closes behind t he Doctor and they look at 
each other for a ~oruent . 

I~AS O~1 : 
Did you tell him? 

Kil. T }ffiYN : 
About what? 

MASOlT : 
About our quarrel -- about Eve l yn ? 

KNrI-IRYN : 
What do you think I am -- a f ool? 
I ' d rather die than tell anybody . 

NIASON : 
I ' m g lad . These things happen in 
the best of families and they blow 
over . I lm afraid I ' ve said a lot 
of things I didn ' t mean , Kathy , and 
I 'm sorry . 

MED . CLOSE SHOT KATHRYN 

standing at the door. 

KATHRYN: 
(laughing ) 

It ' s funny how vi rtu ous a man 
can ge t wh~n h e ' s he l p l ess. 

CUT TO: 

( CONTI NUED) 



21. 

39 (Cont . ) 
Sho exits. 

CUT TO: 

40 . CLOSE SHOT l'lTASON 

looking at the closed door through which she has gone. 

FADE OUT. 

PART IV TO FOLLOW 



41. 

FADE HT 

INT. f.flA SON HOME 

Changes 

"Conflict" 

CLOSE SHOT 

6/29/43 
22 . . 

DAY 

Smart looking luggage in the hands of Phillips, the 
butler<7 As he descends the stairs PULL BACK CAfilF""{J\. 
revealing that we are in the hall of the Mason home 
as Phillips crosses towards the open front door with 
the bags. Phillips is dressed in a topcoat and 
bowler o Mason's voice calls from oos. 

MASON'S VOICE: 
Oh, Phlllips! 

Ac Phillips turns ir the direction of tbe sound SWING 
CAMERA to reveal Me.son seated at a desk in the study . 

1,1A30[: 
Is the. CIH' reAdy? 

PHILLIPS: 
Yes, 
la:Jt 

sir -- I'm jilst putting in the 
bag now • • • Are you ready, sir? 

(looking at watch) 

Ivlf\ SON: 
What's the matter -- you seem to 
bo in a hurrY e 

• PHILLIPS : 
Cook and I rather thought we'd like 
to catch the morning train, sir , 
if that'u all right with you . 

NiASOH: 
By all means -- go along . 

PHILLIPS : 
But how about you , Mr . Mason? 

MASON : 
Mrs. Mason and I will manage very 
nicely , thank you . You two go 
a1ong ••• Have a good vacation . 

PHILLIPS: 
Thank you very much~ sir . 

AI:3 Phillips exi ts wi th the bags, Me.son reaches for the 
phone Q 

Will SON : 
(into telephone) 

Give me Orchid 319. 

CUT TO: 



42. 

43 . 

MED. CLOSE SHOT KATHRYN 

6/29/43 
23. 

as she comes out of her bedroom, dressed In an 
attractivo green tailored suit and a vanity case . 

KATHRYN : 
(calling) 

Richard -- Ri chard -- are you ready? 

MAS ON' S VOICE: 
Be wi th you in a minute . 

Y.ATHRY1~ ~ 
Well, hurry upo 1J'!e can) t take a ll 
day? 

CUT TO: 

I UT . STUDY FULL SHOT 

as Kathryn comes tovlard door " This study is obviously 
Ma~04'S home office; thore are filing cabinets, a 
draftsman's desk,· blueprints cabinets, an office desk, 
etc ., etc . Mason is seated by the desk in his wheel­
chair, talkin8 over the telephone~ As Ka thryn stands 
waiting by the door : 

MASON: 
(into phone) 

Preston , I ' ve just been looking at 
those: core samples , but I 'm not satisfied ••• 
Suppose you get down there and find 
you're tying onto a fault cleavage ? 
•••• But I can ' t afford to gamb le on 
a job that; far away ••. • You'll have 
to come out to the house tonight . 
There's a tr~in leaving at about 
lO:30 •••• • I 'm afraid there's no 
othor way out of it ••••• OK, I'll s ce 
you then. 

He hangs up and turns to Kathryn. 

YLA SON: 
Kathryn , there'll hnve to be a 
swi tch in our plans ••••. 'l'ha t was 
Freston at the offi c e . There's been 
a change in design tha t I 've got to 
chock over before Freston leaves o 

The new blueprints wonYt be ready 
until l ate this afternoon , so I'm 
having him bring them out this evening Q 

(CONTINUED) 



43 (Cont.) 
KArrHRYN : 

Oh dear , this sort of thing always 
happens when we ' re going away . 

MASON: 
Well , it can ' t be helped, Kathy . 
Work ' s work, and it ' s just got t o 
be done . 

KA'l1flRYN : 
Oh , well , I suppose we can go to ­
morrow just as we l l as today . I 
gueBs I had better have Phi l lips ge t 
the bags out of the car . 

(~he turns and cal ls ) 
Phillips ! Phillips l 

6/ 29/ 4·3 
24 , 

In the silence that follows , we HEAR the sound of a 
disappe~ring motor . She looks back questioningly at 
M[lsonc 

KATHRYlQ : 
Have they gone ? 

MASOH : 
Yos, I told them to go 810ng . • o • 

.... nd I m.nt you to go along , too 3 

I can meot JOu dov.Jl1. there" I c an come 
dOYJn by tr'.l.in when my "JOrk I s finished , 
tomorrmv' , and you can pi ck me u.p at t ho 
hlountuin Springs Station . 

K1~ THRY1:J : 
But hon will :jOU 80t L.long toni ght? 

1.i.f.~ON : 
Oh , don ' t worry about mo ••• I 'll 
CQll up Phill i ps in t own and h ave him 
c ome out ~ith Fr eston ••••• In the 
meantime , I have p l enty t o do •••• 
You ' d better get going now if you want 
to reach there before dark . 

She crosses t o wall snfe and f umb l es a round in ho r bag 
as if l ooking f or a key g 

YJI. T'rlHYU : 
Have you go t :-lour ke,}T t o the safo ? 

MAS,)N ~ 

No, I ' m afraid I left mi ne i n the 
bedr oom. 

KATHRYN : 
Oh, it doe sn 't matter .... Here 's mine. 

(CONTI NUED) 
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43 (Cont.l) 

6/ 29/ 43 
25 . 

Havin8 succeeded in finding the key in her bag l she 
opens the safe and takes out a jewel box . 

MASON : 
You aren't going to take all tha t 
junk with you , are you? 

K..ATHRYN: 
I just wanted to take a few things , 

She opens the jev/el box and fishGS around inside it . 

MASON : 
Wo're not going to the Ritz , you y~ow •••• 
It's jUDt a simple mountain resort . 

Iffi THRYN : 
(she takes out a came o 
ring and slips it on her 
finger) 

11.11 I vmntcd was this cameo ring . 
It gol')s. ·/rel1 VIi th this dress . 

She returns the jewel case to the safe , l ocks it and 
drops the key :tn her purse . 

MASON : 
You do look nice at th~t , 

KilTHRYN : 
(a little surprised) 

Tha t ' s tho first compliment you '.ve 
paid me in a l ong time . 

MASON : 
Oh, I ' m not such a bad guy when 
you get to lrnow me . 

He ad justs the monogrammed handker·chief in her sui t 
pocket . 

NIl SON: 
Be sure to drive s l owly , won ' t you ? 
Some of those mountain ~oads can 
be pretty dangerous , 

He c l oses the sufe , locks it , and retur n s t he key t o 
her. Kathryn l ooks at him guar dedl y f or a moment. 
She is a li tt l e touched by this unexpec ted s olicitude 
for her we l fare . ShG turns away, stc.. r ts f or t he door 
and then tur ns qac k . 

KATHRYN : 
Ri cliar d ....... l 

MA SON: 
Yes? (C ONTI NUED) 



43 (Cont.2) 

6/ 29/ 43 
26 . 

44 . 

45 . 
46 . 
47 

She hesitates a moment, but thon is 
to overcome her pride in attempting 
that has come between them. 

KATHRYN : 
Never mtnd-- .. • 

She starts out again . 

MASON: 
Ka thrynll l 

apparently unable 
to heal the broach 

She turns Voli th a li ttlc expresslon of eager-ness and 
expectancy. 

Kl.THHYll : 
Yes? 

MI.SON: 
(dmiling) 

Goodbye 1 ! 1 

Kathryn's face falls . 

KA11J!RYN : 
Goodbye . 

As shc turns quickly and EXITS . 

INT . Ult SON GAlli GE MED . SHOT 

DISSOLVE TO : 

as Kathryn backs the sedf-l.n out of' the garage . She tur ns 
the car so that Bhe drives off pest the front of the 
house . 

INT . Mi.SON LIVING ROOM 
~.'lED . CLOSE SHOT Ml:. SON 

CUT TO: 

DAY , 

standing at the windovl , wa t chin[!; Ka thr yn dr i ve away . 

IJf~P DISSOLVE TO: 

48 . EXT . SUBURBAN HIGHWLY DRIVE- THRU SHOT K[~THRYN DAY 

in the sod£l.n , driving through a distr i c.. t wi t h homes 
similar to Dr . Hamilton ' n . 

CUT TO: 



49 . 

50 . 

27 . 

EXT. DR. HAMILTON'S FRONT YhRD 
DH. HAM ILTON 

MED . SHOT DAY 

dressed in old clothes, he is at work trimming a.nd 
cutting his rosa blshes. SOUND of approaching car 
COMES OVER , but he is too involvod with his t ask t o 
l ook up until: 

MED. SHOT 

KA 'J.1I-IRYN 'S VO ICE : 
Hello , Doc tor 0 

DR . HAMILTON: 
(looks up , smiles) 

Well , hello , Kathrynt 

DI FFERENT i'1NGLE 

as Kathryn ge ts out Ci f t ha car , comes over to him. 
ae straightens up , proudly di splays 11 canvas c on t ainer 
half-full of freshly cut yellow roses . 

DR . I-U~M ILTON : 
How do you like the r esults of 
fertilizer and lumbago ? 

Kl-l.TBRYN : 
Oh , they'ro lovelyl 

She takes one , smells it, gives an appreciatbre!1mmmm 1" 

DR . HAM ILTON : 
Giv e me five minutes and I 'll cut 
you enough for I) vaseful. 

KhlJ:'IIRYN : 
Not today , Doctor. I'm on my way 
t o Mountain Springs . 

DR . ~If~~nLTON: 
(glance a t car ) 

Wi t hout Ri chard ? 

KJ.THRY N: 
(make s a move ) 

S0mething c ame up at t he veri last 
minute - he insisted tha t I go on 
alone ; he'll f ol low by tra in in a 
day or so . 

He put s do wn the canvas container . 

DR . HAMILTON : 
It woul d serve him exactly right if 
you were t , meet a dar k , fascinating 
stranger •• Unfortuna tely , I'm neither 
dark nor El. stranger -

( CONTINUED) 



28. 
50 (C')nt .) 

Ho t nkes the rose she is holding, sl i ps the stem through 
a pin on her suit lapel . 

KATHRYN : 
But you ~ f as cinating . 

DR . Hf.MILTON : 
Thank you , my dear. And if I were 
one hundred qnd twe nt y years younger 

KATHRYN : 
Oh - Doctor. And now - I'll have to 
be on my way - I onl y stopped t o a sk 
if you I d look in on Ri char d and - make 
certain he was all ri ght -

They start t oward her car . 

DR. HAMILTON : 
I'll be glad to --

KhTHRYN : 
Evelyn's gone t o visit Cousin Earl -­
the servan t s are in town, but they'll 
be back this evening -

DR . HAMILTON : 
I' ll clean up and go over right away 

Ki~THRYN : 

There 's no need for tha t -- he'll be 
working all af t ernoon - tonight too, 
f or t hat matter -

(gets into cnr) 
But if you ' d just stop by tomorrow 
mornir,g --

DR. HAMILTON: 
I will - I pr omis e. 

51. MED . CL OSE TWO PAST KATHRYN , AT WHEEL, TO DR. HilMILTON 

leaning on ca r door. He smiles, but his speech is given 
seri ously. 

DR. HAMILTON: 
You se e - you and Eve lyn are my very 
f avori te people --

KATHRYN: 
Thank you, do ctor. 

DR. HAMILTON: 
As head of the Psychology Department 
at the University, I spend little 
time teaching classes, a great deal 
in giving advice t o individuals • ••• 
dis tracted husbands, unha.ppy wives. 
Sometimes I almost lose my belief in 
the existence of a happy marriage •• . , 
the n I think of yours. . 



A 

29. 
52 . MED . CLOSE KATHRYN 

53 . 

She turns, apparently t o adjus t her purse and fur on 
car seat , a c tually t o hide her fa ce from Dr. Hamil t on . 

KATHRYN : 
We ' vo bean - very fortunate . 

MED . CLOSE KATHRYN JJ\TD DR. Hj~ILTON 

DR . HJ~M IL1'ON : 
More than anyone expe ct od five years 
ago, my dear6 

She looks at him , surprised . Hc chuckles softly. 

DR. HAMILTON: 
I guess it's quite safe now to tell you 
that I wouldn 't have bet an ol d umbrella 
on your marriage lastj.ng as much as a 
year •• all the expGrience charts were 
against it : rich girl, poor boy; outdoor 
man , home -l oving woman ; no mutu al a cquain­
tance group; no corr~unal interes t ••. it's 
really a grent tribute t o you both t o 
have proved me so utterly wrong . And to 
have made me so very happy to know I was 
\<Irong 1 --

(step s back a half pace) 
Have a wonderful timo a t Moun t ai n Springs, 
my dear, and don ' t worry abou t Richard -­
I'll look out for him l 

KATlffiYlT : 
(constrainod ) 

Thank you - thank you very much . 
(ste ps on st arter) 

G.J odbya, Doctor .•• 

DR. HAM ILTON : 
Goodbye -

54 . MED . SHOT 

55. 

as she dri vas off, CAMERA PLNNI NG to HOLD .car wh i le 
still keeping Dr . Hamil t on in f. g . 

OVERLAP TO : 

EXT . HI GH1JIJJ Y MED . SHOT 'NI NDY DAY 
ICKING UP K.ATHRYN IN THE SEDAN 

as she t urns of f the main higflway onto a 1 ateral, 
CLMERA Plu1lJNING wi t h he r. Pb.N ENDS on a MED. CLOSE 
SHOT of a sign reading: 

MhRTINEZ CA NYON 
MOUNTAIN SPRING'S 

A sign a t ri ght angles re ads: 

MUNI CIPAL hIRPORT 

6 MILES 
120 MI LES 

3 MILES 
DI SSOLVE TO: 



56. 

57. 

58 0 

60 . 

610 

30, 

EXT. HOUNTAIN COUNTRY MED . CLOSE SHOT S J:ltN 
Vjl;H.Y VJINDY 

reading "Mountain Spr tngs 100 Miles . " Beneath s:te;n, 
nailed to the same post , is a wal"ning reading: "SLOW 
GRADES AND CURVES." CAHERA PANS FHOIVi the sign to a 
LONG SHOT of Kathryn ' s sedano She ha.s passed the sigH, 
is dri ving up a rD. ther narrow ~ tvdsting mountain road" 
I t is apparent tha t she will be on this type of rond 
for a number of miles " and that there is no other 
t r af f ic on the road~ 

EXT. TlOUNTAI N ROAD DRIVE-THROUGH SHOT DAY 
KATHRY1~ IN THE SEDAN 

She is traveling at about thirtyo 

PROCESS SHOT THREE- QUARTER ANGJ.JE ON KATHRYN 

driving o She wears Dro r"amiltonfs rose on her 
suit - coat, di sclosed b y her open topcoat o The 
continual turni ng and twisting of the road occupies 
her full attention, 

REVERSE ANGLE SHOOTING PAS T KATHRYN AT 1JVHEEL 
'110 ROAD Airu: D 

As the car (apnarently) rounds a turn, we see the 
Mason convertible coupe parked across the road some 
twenty yards ahf3a ri o Katr.ll'yn lets out an involuntary 
ga s p . She stops t he cnr , starts t o shif t into 
r overse . 

EXT. J,WUNTAI N ROl1.D !lIED . SHOT KATHRYN' S CAR 

as she starts to back up - ·her action inexpert because 
of her panico 

L~SERT SHOT REAR RIGHT uiJTj:l~ EL OF.' KATLRYl'J 'S CAR 

as it is backed off th'3 1"oad and lnto a drainage 
ditch, the bum~e~ lodging against a bo uldero 



62 . 

64 . 

31. 

- ED . CLOS:8 S~IO T KATHRYN 

seated in the car . She tries to maneuve:r' the car 
out of the ditch, cannot . She looks toward the 
convertible coupe o os . 

I1ED . LONG SHOrr KATHRTIT'S ANGLE 

The coupe and its lone occupant are silhouetted 
agaInst the darkening sk y o The man gets out of the 
coupe, starts slowly toward CAMERA . 

ED . CLOSE STWT KA'I'HRYU 

No", thoroughly frightened , slle gi vas up her fr u.i tless 
attempt to get reI' car moving~ strIps off her rings , 
gr abs up her purse, clambers fr om the car o She ' s 
about to run 1hcn: 

1,(tASOlP S VOI CE: 
Kathryn --

She turns , and the fright on her face turns to re l lef c 

KP. 'ILR1'1T : 
Richard -- Richard! 

The CAMERA DOLLIES to LEA)") her as she moves toward 
Mason , w~o is o . s . back of CAHEl-=tA . ~I.'he 1" eac tio1'1 from 
her fright has SEl t in, ma:ctng her slightly hystoricalo 

KATHRYN: 
Oh , Richard, I was so afraid - I 
thought - But you 'r e walking! You 're 
walking without help - RichardJ 

Something that she sees in hIs f a ce slows her down, 
turns her surpr ise into a slowly growing horror . 

KATFRYi:'J : 
(continuing ) 

Richard, how did you ge t h er e - ~fuy 
are you h ere ? Richard, why are you h er e? 

~----

HElr clenched }mnd goes to her mouth, she starts to ba ck 
away FROH CAJERA as the terrible rea lization comes to 
hero -

KATHRYN : 
No - no ~ No - ?ichard, NO t 

As she turns to run, Ma son movos directly in front of 
the CAMERA" BLOT '}ING OUT THE; ENTIRE SCENE . 

DISSOLVE TO: 



65 . 

66 . 

67 ~ 

32~ 

CLOSE SHOT KATHRYN 'S LIFEIJESS HAND ON DIRT ROAD 

As her body is lifted, and the limp hand rises, h or 
8r()on cameo rjng, her onc-;e.gomont ring and hor werlding ­
ring fall from the lifelosi3 fingers . The cameo ring' 
rolls a short distanco , disappoars lnt o a r ut . The 
other t wo fall flat . CIHERA DOLLIES TO CENTER Maoon 's 
feot a.s thoy move to the sedan; thero is a cortain 
unateadiness in the way he plants his right foot . The 
DOLLYIHG Ci,JvIERA HOLDS his legs at 10v.,1 leve l - V'JlJ soo 
tho open front door of tho seda n, seo Hal'lOn 'S feet move 
us he tries to maneuvor the body into the car ~ The 
rose Ka thryn "vas vvc:aring falls to tho g round as though 
the stem had b08n snapped off durinG I'!fa Gon's effort to 
got tho body pe.st the steering whool . CAMERA ELEVATES 
SLIGHTLY : Mason blocks our viow of KD.tbryn' s body, but 
Wf3 do soo her left hand sprawled on the car seat. 
(N . B. Jot no time do we soo anythi ng of Kutrlryn 

except her hand.) 

liED . SHOT MJ SON 

as he mov~s away from the car, our AnGLE such tha t the 
car door hides Knthryn. MR.son goes first to tho pLlrSe; 
five yards away, open on tho roadg His gloved hands 
gather up the compact , foldod currency, sun glas ses and 
sundry othor objects tha.t have spilled, toss thom into 
the purse , snaps lt shut . Fe then moves back to the 
rings - which aro betweon the purse and the car - picks 
UD the wedding ring and tho so litairo ~ He roturns 
to the sedan. 

l'1ED . CLOSE SHOT H.ASON 

CA!~ERA ANGLING from a pos i tion CLOSE to tho r ear left 
wheel of tho sedan ~ Ma s on toss o::.! ICathr yn ' s purse into 
the car , then picking up her li'mp left hand, he sl ips 
first tho wedding ring and then the soli t ai r e onto the 
proper finger o He pushes the l imp arm back into the 
car , thon climbs into the car himself. As ho does so) 
CAMERA DOLLIES t o a point even ViIi th him~ He is a bout 
to closo tho c ar door whEln he catches sight of the rose, 
leans down and picks it up, tos ses it toward Ka t hr yn 's 
body -rJ!1ich is hldden from CAMERA by his own. He starts 
the engin~ of the car, begins to "rock" it out of the 
ditch shifting rapidly from firs t into r evers e and 
back ,·.gain J • 



G8 . 

G9 0 

70 . 

71. 

72 . 

MED . SIT OT THE SEDAN MAS ON 11. T THE l:'VHEEL 

as he succeeds in rocking the car out of tho shallow 
di tell and onto the 1"00.0. 0 He dri ves l t d01.'vn the 1'01".0. 

a short distance, th0n off of the 1"0 d on the f ar s ido 
until it I S no sed down a gontlo slopo which leads 
toward a precipitous canyon, some forty foet deepo 

FULL SHOT 

The slope; from thl3 road is compar ati vely gentle - eie;ht 
doe;roes or leB::l. On this slope is a pi l e of hugo logs 
hald in place by stakos driven into the ground on the 
downbill side o Twonty feot beyond the lo g pilo tho 
gentlo slopo onds at ·the lip of the narrow canyon. WO 
SGO him step out of the car, t hen reach in to release 
the omer~oncy brake and allow the car to start forwardo 

S l?fINGING WT TH THE Cl R 

as it rolls down tho slopoo Ono front whool strikes 
a rock, t ! , Cl CHr vo')rs , hi ts the end of tho log pilo 
c.. glancint'; b l ow o Tho Cllr continues on, but the lOG 
pil o has bo rJn dJ31odged, ono of the retaIning stako s 
having boon snapped off o 

FULIJ SHOT THE CAR 

as it falls into the canyon without turning over or 
tipping - falls a lmo st vertically to the canyon floor. 
The dislodged lOGs aro rolling down the gontlo slope 
with increasing speod, to topple into the narrow canyon 
on top of the s eduno 

SPECIAL EF?ECT SHOT ANGLI N<1 UP T01'IJiI.RD Fl\LLING LOGS 

as, with a terrific r umb lo and roar , they hurtle fr ee 
of the canyon lip, drop t oward tho C8.ro SOille of thorn 
lodge crosR-wise in the naI'row canyon, the others fall 
on tor of t homo 

F 1,LLI NG LOGS 

as they pilo ato~ oach othor in jaekstraw pattern, the 
last of thom ffi"'o ... lpino; into the form of El. pentacloo 



74 . 

75 . 

76 . 

?7 . 

78 . 

34. 

Ex 'r. '~TE SLOPE HED. SHOT MASON 

as he mal{es his way down the slope to the lip of the 
canyon, peers down toward the piled logs o . s . For 
the first t i me 1n this se quenc e we get a c lear vievv 
of his fHce . Exc opt for a slight sadness " it is 
a l~0st expr us81onles3 . 

REVERSE AI-TOLE P:.S'l' J./iASOH TO THE LOG PILE 

F~ T LIGHTING accenting t he pentacle forma tion of t he 
top loge . (Throughout thi..s spec i a l effect sequenc e, "'- " 
the logs should fall in such a way tha t there is one 
cwnce in a thous and of the first l ogs h aving wedged. 
above the car in such manner as to protec t it fr om 
the crusbing force of t hose tha t fo l lowed.) 

1'.NGLE SHOT SHOOTIUG U? TO Hi SON 

standing on the lip of the canyon, star ing down 
t oward the logs below . Ma son turns his t rench coat 
collar up against the tncroasing wind, turns and wa l ks 
off up the slope . 

MED . LONG SHOT 

as he climbs the slope to':furd the convertib l e, 
limping slightly. 

l~ED . SPOT MASON 

as he gets into coupe star t s it , wings it expertly 
ar ound and dri ves off . The CAilER \. PANS to t he 
shallow tracks made by the sedan at the po i nt wher e 
Mason dr ove it off the r oad l mOV GS to a CLOSE SHOT 
on the tracks . The wind is fill i ng the tracks 
rapi dly as WG -

FADE OUT . 

PART V TO FOLLOW. 



79. 

80 . 

81 . 

35. 

}'ADE IN 

EXT . MASON HOUSE MED . SHOT NIGHT 

As a suburban taxi draws up in front of the dark hou se . 
It is raining . The vehicle is definitely of the type 
found only in suburbs , not a slicked up city cab. 
Phillips is the first to get out of the cab. He holds 
tho door for ROBERT FRESTON . As Freston pays the cab 
driver, Phillips haG been getting his bag and a tubular 
blue-print case from the front seat beside the driver . 

CAB DRIVER : 
Goodnight . 

FREsTON : 
Goodnight . 

He takes the blue-print case and his own grip , moves 
with Phillips to the entrance . 

MED . CLOSE SHOT THE ENTRANCE 

FRESTON : 
(to Phillips) 

CUT TO: 

Looks as if there wasn't anyone 
home --

PI-I ILLIPS: 
Mr . Mason is probably at the back 
of the house in his study . 

He takes a key from his pocket , unlocks the door, s t eps 
in . 

CUT TO: 

INT. ENTRY HALL MED. SHOT 

as Phillips enters , switches on entry hall light •. 

MASON'S VOICE: 
(from distance)_ 

Hello, there. 

Phillips l eads the way to the study door,. steps asido 
to al low Fres ton to precede him. As the door is swung 
open we see Mason , in his whe e lchair, at the desk, 
the tel ephone h e ld to his ear~ He wears a smoking 
jacket, slack flannels, slippers . 

(CONTINUED ) 
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81 (Cont .) 

82 . 

MA30N : 
Hello , Bob -- Hello , Phillips. 

CUT TO : 

INT . MASON STUDY NI GHT 
MED . CLOSE SHOT W~SON AT TELEPHONE 

looking towards Phillips and Fr6ston in t he doorway . 

MASON : 
Sorry -- I meant to have the porch 
light on for you ••• 

( into phone) 
Hello - - Mountain Springa Hote l? •• 
I'll wait . . 

( to Froston ) 
I want to apologize for having to 
drag you down here on a rotten night 
like th ::' , Bob , but --

(into phon(~ ) 
IIello--- Mountain Springs Hotel ? 
I'd like t o speak to Mrs . Richard 
Mason , please --- this is Mr . Mason. 

(to FrGston ) 
--- with me cracked up like this , 
it seemed the only way •••• Make 
yourself comfor t ablo . 

Fres ton proc eeds to get out his blueprints and r emove 
his coat . 

MASON : 
(into phone ) 

Hello -- yes •••• She hasn 't? •• 
You're quite suro ? •• ~· We ll , h ave 
her phone me the moment she ge ts 
in, will you? •• , yes •••• Thank 
you , very much. . 

(h e hangs up and 
addresses Phillips ) 

Sorry I had to break up your vacation , 
Phillips , but I ' ll make it up to 
you later . 

PHILLI;PS : 
That ' s all r i ght , sir , I quit e 
und.erstand . 

(CONTINUED) 
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82 (Cont . ) 

83 . 

MASON : 
Do you think you could rustle 
up some food for Mr . Preston 
and myself? 

PHILLIPS : 
Yes, sir ••• I think there ' s some 
cold mutton in the icebox , 

MASON : 
Mutton? But 

(he pauses a moment , 
thinking of Kathryn 
thinking he had done 
with these petty 
annoyances forever ) 

Oh, very well . 

As Phillips starts for the door , Mason turns a l most 
impatiently towards Freston . 

MASON : 
All right , Bob -- let ' s get 
on wl th our work . 

As Freston hands him the first blueprint 

INT . MASON STUDY 
MED . CLOSB SHOT MASON AND FRESTON 

LA P DI SS OLVE 
'ro : 

NIGHT 

Their coats off , collars l oosened , hl.lir r UliLpled , s i tt i nG 
at the drawing table in the smoke - filled study . We 
should get the feeling that they have been working for 
some time . As we come in , Freston is going over one 
of the blueprints on the drawing table and Ma'son is a t 
the telephone . As he speaks , he conveys great concer n . 

MASON : 
(into phone ) 

But are you absolutely certain 
that Mrs . Mason hasn ' t arrived ? ' 
She may have neglected to reg i s t er. 

(a little impa.tiently )' 
Are you the same de sk c l erk I 
talked to before ? ••• Well , be 
sur e and hove h er call mo the 
moment she c omes 1n , understand? 
•••. I t ' s most i mpor tant •••• 

(he hangs up ) 

(CONT I NUED) 
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83 (Cont . ) 
MASON : (Cont .) 

Freston , I ' m r eally ge tting 
worried . 

FRESTON : 
Now , don ' t ge t all worked up -­
she may have had eng ine trouble 
or aflat I:;ire or s omething . 

MASON : 
But sho l eft he r e about two 
o ' clock . If she ' d bad trouble 
on the road she ' d have l e t me know 
before this . 

:b'RESTON : 
She may h8.ve h.':td tr'ouble getting 
to a phone . Afte r all , those 
mountain roads 

Tho t .. lephono r. ngs . 

FRESTON : 
(c ontinuing -
brightE.ning ) 

There -- what did I t ell you ••• 
There she is now . 

38 . 

Mason wheels his chair back to the phone an d pi cks up 
the receiver eagerly . 

MASON : 
Hell0 1 Hello ' 

As he r8aliz 8s that the voice is not Kathryn ' s , his 
face fall s . 

INT . DR . HAMILTON ' S HOME 
CLOSE SHOT DR . HAMIL'l'0:N 

CUT TO : 

NI GHT 

in a smoking j ackGt or l ounge coat , speaking i nto 
the phone . 

DR . HAMI LTON : 
Hello , Di ck ? ••• This i s Dr . 
Hamilton . Kathryn stopped by 
on her way up t o. t h e Springs 
and asked me t o look af t er you. 
I' m keeping my word -- how a r e 
you ? 

CUT TO: 



85 . 

39 . 

IUT . MASON HOME NIGHT 
CLOSE :3HOT MASON AT TELEPHONE 

MASON : 
Frankly , I'm a little worried, 
Doctor . Kathryn hasn ' t arrived 
yet and it ' s uett . ng late . 

CUT TO : 

86 . Im; . DH . HAMILTON HOME NIGH'!' 

87 . 

Ctr)SE JHOT DE . HAMILTON AT rrELEPHONE 

af! h s facE:; takes on an CJzpression of concern. 

DR . HAMILTON : 
I say --- that is something to 
worry about . 'vVhy --- she came 
by here sLortly after two O'clock • 
•••• If you don 't h0ar from her 
soon , Dick , I should inform tho 
Highway Patrol. 

II '1' . MASON Hm.':E 
M8D . CLOSE SHOT 

STUDY 
MASON i .. T TELEPHONE 

CUT TO: 

NIGHT 

Froston is working at the drawing table nearby. 

MASON : 
( into phone ) 

That ' s a good idea , Doctor ••• 
Thanks for calling . 

(he hangs up ) 
Now , l e t's see , Freston, are we 
finished ? 

FRESTON : 
Almost 

Freston picks up the bluepr int casu and starts fishing 
around in it for something as Mason picks up the 
t e lephone recoivor a gain . 

MASON : 
(into phone ) 

Hellot GiV8 me Police Head-
quar t ers . 

(CONTINUED) 
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87 (Cont .) 

88 . 

89 . 

90 . 

Freston ovidently finds what he has been lookinc; for 
a Hmall blueprint sheet , and throws it on the desk 
b6side Mason . 

FRESTON : 
This is the dotail of the guy­
brace anchor ••• 

MED . CLOSE SHOT MASON 

CUT TO : 

us he takes the smal l , detail blueprint . His fac e 
tie;htenu in un almost imperc8ptible r eac tion . 

CUT TO : 

INS:8RT TRE BLUEPRINT 

It shows a guying cab l e anchored to a pentac l e - shaped 
dead- man of weldL3d bGc.JrJs . 

DISSOLVE TO : 

INSER'll THE PENTACLE OF LOGS IN 'l'HE CA:NYON 

SAME SHOT as previously us ed ~ 

OVERLAP TO : 

91 . CONTINUATION OF BLUEPRINT INSERrr . 

92 . CLOSE TWO MJ SON AND FREST01J 

Freston has mov ed to a pos ition bes ide Mason . Mason ' s 
Gxpression is inscrutable . He rubs a hand a cross his 
eyes , as though they were t i red , -and th~n looks up at 
Freston . 

MASON : 
'vVhere did you ge t t his i dea ? 

FRESTON: 
Roward re comrnend s that pentacle 
pattern for loose shale . 

(CONT INUED) 



92 (Cont .) 

Yes ••• 

MASON : 
(looking back at 
the print) 

( .slowly ) 
Yes, that ou~ht to work very 
well . 

41 . 

ThElre is the SOUND of somebody talking in the re ceiver 
and he snaps out of his trance-like mood . 

MASON : 
(into phone) 

Hello -- Polic D Headquarters ? 
I wo.nt to report a missing 
woman . 

He continues to stare at the pattern on his desk as 
we 

FADE OUT . 

P mT VI TO FOLLOW 



93 . 

42 . 

FJ1DE IN 

IN'r . MASON HOBE LIVING ROOM DAY 

DE'rEc'rIVES EGAN i;NJ) WOHKIVLAN are questioning Dr. H£lln ilto! 
while Mason looks on fr om his whBelchuir near by . 
Workman is tn.ld.ng notes. of the conversation . 

WORKMAN : 
Now , you say Mr s. Mason stopped 
by your house f or a moment on 
hGr way out of town ••• Ilow long 
did she stay? 

DR . HliflJIVPON : 
Only a fow minutes - - shc didn 't 
come into tho houso . 

(turni nR to Mason ) 
Sho said that you , Ri chard , wer e 
here all alone -- asked if I 'd 
mind looking in on you . 

r.1A.s on nods in conf:tI'Il1.ution . 

DR . HJ\.l\UVrON : 
( continuing ) 

I offered to do so ut once -­
bu~ she sLid you 'd work to do 
Dnd that ttis morning would be 
soon enou8h . 

EGAN : 
Did she seem t o be any different 
than usual -- oxc i ted or morose 
anything like that ? 

DR . Hi-l.MILTON : 
(thoughtfully ) 

No , I ' d say she was 1n normally 
good spirits . 

EGAN : 
Thank you , Doctor. 

(refers to hi s notes , 
then t urns to Mason ) 

Mr . Mason , you said she vvas wearing 
~ groen cameo ring --

MAS ON: 
That ' s r i fT,h t.~ 

VVORKlVII1N : 
Did she have any other j ewe lry with 
her -- a brace l et, 118ckl ace , ank l e t? 

(CONTINUED) 



93 (Cont .) 
MASON : 

No , she l eft the r ost in the snfo w •• 

Oh, yes -- she did have a l ocket H_ 

one she a lways wore . I -- gave it 
to her . It wus heart-slwped 
flD.t, yellow gold , engraved "Richar d 
to .t\athryn". She -- ht •. d m,'J picture 
i n it . 

EGAN : 
A brooch of nny ki nd? 

l'I1hSON : 
No -- but she did hAve a monogramrned 
handkorch~af in her cout pocket. 

i;t' ORY.1~d~ : 
Vifhi te handktJrchi,3f? 

lI1ASON : 
No -- groen -- a darker green than 
hor ', ui t -- und she wa s wearing a 
rose •••••• I 'm trying to visualize 
her a s I last saw her. She looked 
very sm~u· t . I remember I commented 
on it. 

SOUND of doorbell O . S , 

EGAN : 
You have done excellent l y , Mr. 
Mason . If you kn,:;w wha t we usually 
ha ve t o wor k on . 

W()RKMilN : 
Do you have a picture of her ? 

Yes . 
'l.ii.SON : 

(ho mo ve s his whe e l chair 
towards the desk and then 
stops) 

It's OTJer there . 
(bB poinbs in the 
dirocti on of t h o d esk ) 

Workman moves over to ge t the framod picture re s ting 
on a tab l e nearby. l-). S he br ing s it back and removes 
thG pie ture fr01Tl. the oase l-type frame, Phillips enters, 
followed by a Highwa'Y Patrolr:1un in a r egulation 
motorcycle uniform and l e ather ga i ttJ r s . 

(CONTINUED) 



44 . 

93 (Cont.).) 

94 . 

PHILLIPS : 
The Highway Patrol , sir . 

Workrnan looks up sharply from the plctur'l and 
addrosses tho Patrolman . 

WORKMAN : 
Found anything? 

PhTROUflAN: 
No , air . We I ve combod the I'oa d 
all the way to Mountain Springs 
and buck . There I S no sign of a 
crackup or skid marks of any 
kind •....• Of course , l us t night's 
rain didn't holp any. 

EGAN : 
(to I'las on) 

Mr . Mas on , are you sure which road 
Mrs . Mas on took to Mountain Springs? 

MLSON : 
(a little surprised 
al".d annoyed , but covers 
his I' uaction vory we ll) 

By 1 artinez Canyon , I suppose . 

EGJiN : 
(thoughtfully ) 

Of course , she could have t aken 
the Allison ~ighway past Palomar 
a.nd then cut over to the Martinez 
Callyon Roa.d . 

Ml~SON : 
I doubt if she would •••• It's 
several miles lon~ur that way . 

EG1.N : 
(to Patro l man) 

11 right , Roberts , you can go. 

As the Patrolman EX ITS, 

CUT TO: 

MED . CLO~)E SHOT 

as Egan turns buck t o him and Worknan comes up on 
the other side . 

( CON'f I NUED ) 



94 (Cont .) 

95 . 

WOHK1'IIAN : 
Mr . fusson , I 'm going to ask you 
something now which you rrw.y take 
offense &t , but I hope yau 'll 
under'stand my position . It ' s not 
a usual thing for a woman and a 
car to vanish suddenly into nowhere. 
We've sent out the llcense number 
on the teletype and so far there 
has been no reply •••• ebut there can 
be only two E'lxplanations of what 's 
happened -- either your wife ' s car 
skidded ar~ went off into one of the 
canyons which we have yet t o search, . 
or ---

(he pauses) 
---- she d idn I t go where she said 
she was going . 

IVIl,SON : 
Exact l y wh&t do you moan by that? 

WORKIV1j·"N: 
We ll, if you ' d hud a quarrel , say 
she might nave gotten mad -- and 
dec ided to go undo visit some friend 
without telling you . Do you think 
it could be anything of that kind? 

Nil SON: 
Oh , I see -iVhat you me::m •••• No , 
I don ' t think thore's any chance 
of an,thing like that . My wife 
and I always got on very well to­
gether and whon we parted, it was 
on the best of terms . 

~iIOR.KMAN : 
Nevertheless , women sometimes are 
very unpredictable -- she may have 
been nursing some se0ret sorrow 
or grudge , of which you wero unaware. ,. 
lsn't t here some intimate fr iend 
or relative of he rs we could qu esti.on? 

CUT TO : 

MED . CLOSr SEOT DR . HAM ILTON 

as he remove s his cigar and l eu.ns forward in his 
chair ', 

(CON'l'INUED ) 
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95 ( ~ont .) 

96 . 

DR. HAMILTON: 
Richard -- I hope you won't ;.nind 
my makin;s this 8ug,);ostion, but 
don't you think we' should send 
for EVE.'Jlyn1 

l'1ED . CLOSE SIJOrr 

as ho looks bo.ck [1 t Dr. Humil ton. 

MASON : 
(lnconically) 

I a.lready have. 

(PhRT VII TO FOLLOW) 

CUT TO: 

Ii'hDE OUT. 



97 . 

FADE IN 

Ch anges 
"CONFLICT " 

7/ 6/ 43 
47 . 

INT . MASON LIVING RO OM IH GHT 
C LOSE SHOT IvIASON ' S FE:T 

advancing tentat ive l y across t he f loor with t he a i d of 
a cane . 

EVELYN ' S VOI CE : 
Good , Dick -- that ' s f i ne •• • 
Much be t ter than yes t er day . 

PULL BACK CAMERA t o revea l Mason pr a cticing wa l king , 
lightly supported by Eve l yn on one s i de , The whee l­
chair hns dis&ppeared . 

EVELYll : 
Dr . Grant will be ve r y p l eused . 

MASON : 
And I 'll be p l eased when I see t he 
end of Dr . Grant - -- You' re t he 
onl y Doc to r I need . 

EVELYN : 
It v €; got no t hins to do wi t h it- ­
i t ' s j u st your own sp irit and wi11-
pO~"16 r. How t r y it yourse lf . 

She nithdraws f rom h i s arm and he negotia t es t he res t 
of the distan c~ by hims~ lf. 

EVELYN : 
(cont i nuing ) 

We ll - \ihat did I t oll you ? 
( shE:) arr anges an 
armch~ir f or him ) 

No ,l , we mu stn ' t ov er do i t -­
t hut ' s quit e nough f or today , 

( sh~ h~ lps him into 
t hE; o.r mchair) 

IV'ASmr : 
(l ightly ) 

,ilia t - so soon? I was hop i ng WU 

cou l d go danc ing DOTrleVlh ere . 

Ev~ lyn l augh s and t hen her f a ce s obe r s as sh6 looks 
down at him , a l iQht of r0a l o.dmira ti on in h~r eyv3 ~ 

DI ck 
liV E:; 

know 

EVELYH : 
-- I want to t oll you h mJ much 
admi rod you thi s l as t vleok . I 
what a t errific stra in you ' ve 

(CONTINUED) 



7 / 6/ 43 
48 . 

97 (Cont.) 
EVELYN : (Cant. ) 

98 . 

bean under sinco Kathryn disappoared 
and yet you ' ve tried to bo s o 
courageous and che~rful . I j U3 t 
,:mnt you to knov: I approciate it . 

CUT TO : 

ANOTHER l-iNGLE FEATURING MASON 

as ho looks up at Evelyn from his armchair . 

MASON : 
Thanks -- But I deserve no credit 
for that -- th(re j ust doosn ' t seem 
anythin~ DIsc to do . 

Evolyn nalk3 a,my from him, as if trying t o f r ame a 
question in her mind and then turns back aga i n . 

EVELYN : 
(eornGstly ) 

Dick -- I'm going to ask you a 
question th~t I ' ve wanted to ask 
for some time . 

MJ\.SON : 
Go ahead - shoot ! 

EVELYN : 
(aftGr a pause ) 

Did you notice anything s t range 
or unusual about Kathryn befo re 
she disappcar",d? 

MASON : 
(nftor a pauBo ) 

Why ? Did you f ee l anyt hing like 
that when you \voro hero ? 

EVELYN : 
Yes , I d i d -- I fe lt somot hing 
was worrying her -- some t hing sh e 
was t ry i ng to h i de . 

CUT TO: 



99 . 

100. 

7 / 6/ 43 
49 0 

MED. CLOSE SHOT Ml~SON 

TWO SHOT 

MASON: 
~oll , as long as you ' vo montion0d 
it, I may as well tal], you that I 
felt thG samo thing . Kathryn had 
been fo.r from herself for some \"Jooks . 
She hud unoxpoctud , short, sharp 
bursts of tomper -- ShE> sturtod to 
ima.gine thinGs and VlOuld vnry often 
take thorn out on me . 

CUT TO : 

TAKING IN BOTH 

EVELY1'f : 
What sort of things? 

MASON : 
Oh , I don ' t thi~{ there's any roason 
to go into thorn _.- they ',JOre just 
ths rosults of her ovor- vrought 
condition , and --

EVELYN : 
(firmly) 

No , Dick - - I think I havo a right 
to know . If there ' s the possibility 
of h.r having done anything rash or 
fool:2h , wo ' vo got to face it 
together . 

MAson : 
Woll , for ono thing --

(he paus8s) 
Now , you must realize , Evolyn , that 
I ' m telling you thLs in confidonce -­
but for some reason she imagined that 
I had fallen in lovo with you . 

Evolyn looks back at him for a moment in stunnod 
astonishment . 

EVELYN : 
( incredul ously ) 

With me ? 

MASON : 
Yes --

EVELYN : 
Where on eart h di d she ever go t t hat 
ideo. ? 

(CONTINUED) 
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50 . 

100 (Cont.) 

101. 

102. 

MASON : 
I don't know •••• Ridiculous, 
isn't it? 

Evelyn gets up off the arm of the chalr and walks away 
from him without answering, as he watcllos her narrowly. 

cU1r TO: 

MED. CLOSE SHOT EVELYN 

as she goes across the room, worried, turning this 
infornmtion ovor in hEir mind . As the window at the 
furthe r end of the room comes into view, thoro is a 
knock on the pane and Dr. HDlTiilton is discovered in the 
garden outside. 

DR . HAMILTOn : 
May I coma in? 

EVELYN: 
(her expression 
lightoning) 

Of course, Doctor , we ' re expect­
ing you . 

DR . Hi\MILTON : 
I was juct admiring your roses . 

cU1r TO : 

MED . CLOSE SHOT MASON 

looking across the room at Evelyn at the window , Dr. 
Hamilton outsido. 

!I'U\ S ON : 
(genially) 

You ' d better come around by the 
door , Doctor , unl oss you want to 
put on a false bC2rd and comG down 
the chimney 0 

DR . HAMILTON : 
(laughing ) 

I guess I ' m El. little too ol d for 
those tricks . 

As he disappears from view , Eve l yn turns back t o Mason , 

CUT ~' O: 



103. 

. \ 

MED . CLOSE SHOT EVELYN 

as she turns back to Mason • 

EVELYN : 

7/6/ 43 
51. 

(with deep seriousness ) 
Dick we must never tell anybody 
this. 

MASON : 
I realize that . 

EVELYN : 
If Kathryn has -- has committed 
suicide because of -- of things 
she has imagined , we ' ve got to 
protect her memory . She just 
wasn ' t herse If •••• "You must 
prondse never to tell a living 
noul what you 've told me •••• ,. 
Understand ? 

MASON : 
(solemnly ) 

I promise . 

As Dr . Hamilton enters from the hall , Mas on rises. 

MASON : 
Good evening, Doctor. 

(he holds out 
his hand ) 

DR. HAMILTON : 
(taking it ) 

Well , Dick -- it ' s good to see yo u 
up and around again . 

MASON : 
Thanks. 

DR. HAIvlI LT ON: 
I hope I 'm not la te, Eve lyn. 

EVELYN : 
Not at all , Doctor-- I was just 
about to make the cocktails, 

As she starts out of the room for the cocktails, the 
phone RINGS and she stops .. turning expectantly. Mason 
quickly l imps towards the phone. 

CUT TO t. 



104 . 

105. 

MED. CLOSE SHOT NlASON 

as he picks up the receiver . 

7/ 6/ 43 
52 

MASON: 
(into phone) 

Hello --yes , this is Mr . Mason 
speaking --

(sharply) 
What J All ri~ht ; I ' ll be right 
down . 

(he hangs up and 
turns bE;. ck to 
Evclyn and Dr . 
Hamilton) 

That was police headquarters 
they've found a clue of some 
sort - - This rnJ3,.y be the end of 
our waiting., 

As he limps toward the table and picks up his hat . 

DISSOLVE TO : 

INT . HOMOCIDE S~UAD ROOM CLOSE, 8;J)T NIGHT 

Egan's hands ~rc opening a folded square of pape r 
to disclo se t he green 0an~oo r::"ng ',7orr: by Y..athryn ~ 

EVELYN: S VOICE: 
It' s her ring -- I'm sure of it o 

CUT TO: 



106. 

.' 
MED . SHOT 

7/6/43 
53 .. 

Egan , Mason , Evelyn, Holdsworth, Dr. Hamilton and 
Vv'orlatlan are grouped a round a table where Egan has 
just placed the ring o This squad room is furni shed 
wi th large , ba tte red tu ble s , straight - backed cha.irs , 
filing cabinets and cuspidors. Partitioned offices 
open onto it . 

EGAN ~ 
What do you say, Mr~ Mason ? 

MASON : 
Either Kathryn ' s , or an exact 
duplicato . 

EGAN : 
(to Workman ) 

Bring him in. 

Workman goes to door . A cop brings the hobo in. 
The hobo is sullen, ha.nging hi s head. 

CUT TO: 



107, CLOSE TWO SHOT 

EGAN: 
Si t down. 

(hobo sits down -
Egan shows ring) 

Where'd you get this rlng"? 

HOBO: 
Out of a lady's pocketbook. 

I 

EGAN: 
Snatch tho po cketbook? 

, H0I;30: 
No - dug my hana in and come out 
with it . 

WORKMAN: 
Come on -- moke it c1earer~ 
¥!ha t hdppened? 

(a pause ) 

108 . MED . SHOT INC1UDI:W} MhSON 

HOBO : 
We ll, we w~s wait ing to cross the 
street -- see? A big crowd -­
see ? The red light was holding us 
up .. - sf;le? 

WORKIVIAN : 
Oh , this was dQ'./vntown in traffic? 

HOBO : 
That ' s right. 

VIlORKlVIAN : 
When? 

HOBO: 
Couple 0' days ago, 

WORKMAN: 
Go ahead. 

HOBO: 
And this l ady -- she's s tanding 
right s ide of me, see ? The people 
on other side must have been pushing 
her some, be cause she changes thi s 
pocketbook to the hand right side of 

(GONTINUED ) 



108 (Cont.) 
HOBO: (Cont .) 

me . So I just unlatched it - -
s tu ch: my hand l.n and com,.) out VI! i th 
the rine . 

EGAN : 

55. 

Hemember what this lady 100kE)d like? 

HOBO : 
No . 

EGAN : 
(aft er shor t pause ) 

That ' s all . 
(the y start to lead 
hobo out) 

lvIASON : 
Do you mind if I ask him one 
que stion? 

EGAN : 
No -- go ahead . 

109 . CLOSE TWO SHOT 

Mi\SON : 
( crosses to hobo) 

Was shc wearing a hat ? 

HOBO : 
Yes , sir . 

l,'IASON : 
What was thE) color of the hat? 

Hobo thinks and shake s his head. 

MASON : 
(continuing ) 

Was it green? 

HOBO : 
I don ' t think s o. 

MASON : 
Nothing on the ha t? •• I mean , 
just a plain hat? 

(CONTINUED) 



109 . (Cont.) 
HOBO: 

Nothing •••• Yeah ! •••• There w~s 
one thing on-1t! 

·.'iASON : 
VJhat ? 

HOBO : 
A blg fF.:ut.her. 

56 . 

iVleson star8s n.-+:. the hobo fer a moment and then swings 
around on thE; Dotectives . 

lviltS ON: 
Ho 's lying, can 't you soe that? 
He I s lying -- he IS o1.the r found 
the b oa y OY' l{~ lleo. her rd.mself . 
Vlhy cion' t you do something? 
Don I·~ jllst stand there staring 
at m) -- beat it out of him . 

DR . HAil ILTON : 
(putting his hand 
gently on ~osonlB arm) 

Easy, Richard -- take it easy. 

~;jl)nKMAN : 
(to 11l)bo) 

Go E long , you ... 

A.s the h·~bo i 3 8ullenl7Y led from the room, Workman 
turns back to Mason . 

WO~J:{J"! AN : 
I egree with you -- he knows a lot 
mor E; than he's admitting, but we 'll 
qu()stion him flgnin later. 

110~ MED . CLOSE SHOT FEATURING MASON 

as he appear's to pull himself together, Evelyn a:n.d Dr, 
Hamilton wa11ching him sympatheticarLY. 

MASON : . 
I f ro sorry for blowing up -- it's -. 
U~'s the strain of waiting -- not 
knowing what ' s happened to her. 

. (he picks up his hat 
off the dO::lk ) 

Come on, let's get out of here. 

As he starts for tho door DISSOLVE TO: 

(PART VIII TO I:t"OLLOW ) 



57. 

111, INT. & EXT. POLICE STATION - CORRIDOR AND STREET 
112. OUTSIDE POLICE NIGHT 
113. 

As Mason , Hamilton and Evel~n come out of office. 

MASON : 
I think that man knows a lot 
more than he's admitting . 

HAMILTON : 
Well, if he does, you may be sure 
they'll get it out of him . IJ.1hey 
won ' t let him go until they do. 
It's just a matter o~ time~ Mean­
while, Richard, lId ~ike to offer 
a suggestion .. 

MASON: 
Go ahead . 

HAMILTON: 
You should ge t away from all this 
for a while. Get out of that house. 
Too many associations. Too hard on 
the nerves. 

MASON: 
My nerves are all righto 

HAMILTON: 
Are they? 

MASON: 
How would you expect me to feel? 

HAMILTON: 
Precisely as you do - and it's time 
you did something about it. -- r'm 
l eaving f or Rainbow Lake tomorrow to 
spend my Spring vacation - why not 
come up there with me? 

MASON: 
With Kathryn still missing? 

¥.AMILTON: 
There 's 'phone service at the Lodge. 
- Lakes, mountains and go od .flshing. 
It will do you good • . 

EVELYN: 
Oh., go along, Di ck . I t's exa.ctly 
what you need. 

MASON: 
But how about you? I can't leave 
you here alone 

(CONTINUED) 



111-112-113 (Cont.) 
EVELYN: 

Oh, I'll be all right . 

HAMILTON: 
Why don't you come wi th us? We'd 
love to have you. 

EVELYN: 
I'd like nothing better . If you 
r eally wouldn't mind, Dr. Hamilton. 

HAMILTON: 
Mind? Of course not . Let's con­
sider the matter settled then, eh 
Richard? 

MASON: 
Well, - I guess so. 

58. 

During th e: scene t hey have come out of the building and 
walked to their car, which is parked a short way down 
the street. 

LAP DISS OLVE TO: 

114. INT. MASON HOME 

PART lX TO FOLLOW 



114 . 

59 . 

INT . MASON HALLWAY MED. SHOT NIGHT 

as Mason and Evelyn enter end start down the hallway 
together . He stops at the door to his bedroom. 

MASON : 
I ' m glad I'm getting away from 
all this for a while -- and that 
you ' ve decided to come with me . 

EVELYN : 
So am I -- this house has become 
terribly oppressive lately . 

Mason stops at the door to his bedroom. 

MASON : 
I'm afraid I ' m depending s good 
deal on you, Evelyn . 

EVELYN : 
(smiling back at him 
in a frank , sisterly 
fashion ) 

That ' s all ri~ht , Dick -- I l i ke 
to be depended on •••••••• Goodnightll 

MA SON : 
Goodnight . 

Asshe continues on towards her room, CM~ERA HOLDS 
on Mason . 

115 . INT . MASON ' S BEDROOM 

as he enters and switches on the light. Hi s pa j amas 
are laid out on the bed, his s lippers near t hem. He 
stops dead in his trucks as i f sensing some t hing out 
of the ordinary . He looks a r ound the r oom enquiringly 
then crosses and rings a cal l - button near the head of 
his bed . Still wi t h an air of spe cula t ion , he starts 
removing his coat, ne ck t ie J as we HEAR a kno ck on the 
door . 

MASON : 
Come in . 

Phill i ps ENTERS. 

(C ONTINUED) 

- --._--



115 (Cont .) 
MASON : 

I thoubht I told you to put away 
all Mrs . Mason ' s things . 

PHILLIPS : 
I have , sir . 

MASON : 
( after a pause ) 

Who was in this room tonight? 

PHILLIPS : 
No one , sir . 

MASON: 
Someone was - - someone wear ing 
Mrs . Mas on ' s pE;rfume •••• Can 't 
you smell it? 

PHILLIPS: 
Yes , I think I can, sir . 

MASON : 
Then, what ' s your explanation? 

PHILLIPS: 
I don ' t know, sir, unless Mis s 
Evelyn --- -

MASON : 
Miss Evelyn ' s been out wi t h me 
all evening . 

(pause ) 
That ' s all , Phillips -- you can go. 

PHILLIPS: 
Thank you, sir. 

(he EXITS fr om 
the room ) 

60 . 

Mason stands for a moment in indecision, try in6 t o 
figure it out , then as he s t arts t o undress : 

DI SSOLVE rro: 



Changes 
"CONPLICT It 

7/ 28/ 43 
61. 

116 . IWr ·. MASON 'S BEDROOM MED. SHOT MASON NIGHT 

now wea.ring pajamas and slippers, pulling on his robe . 
He moves to the dresser where he has placed the contents 
of his suit pockets -- keys, change , wallet , etc . He 
takns a cigarette from his case, slips the case into 
the upper breast pocket of the robe o He takes lighter 
from dresser, lights cigsret ce , thEm slips the lIghter 
into the pocket of the robe . His hand encounters some­
thing in the robe pock0t . He takes it out, looks at it . 

CUT TO: 

117. INSERT CLOSE SHOT 'FEE KEY IN MASON'S HAND 

It is a key to the Eltudy safe, a key tarnished and 
corroded as though it had been exposed to the elements. 

CTJT TO: 

118. CLOSE SHOT M~SON 

119. 

120. 

Ho stares at the key for a moment, then picks up his 
own keys from the dresser , compares the tarnished key 
with the safe key on his chain. He turns abruptly , 
leaves tpe bedroom . 

CFT TO: 

INT. HALLWAY MED . SHOT lifiASON 

as he goos down the hall to the study door. 

curr TO: 

INT . STUDY MED. SHOT NIGHT 

as Mason enters , and closes study door, he crosses to 
wall safe , The room is lit sole l y by moonlight . He 
slides back pane l of safe and slips Kathryn ' s 'cey into 
the lock , turns it and the safe opens. After a moment ' s 
hesitation , he reaches in and brings ou t j ewe l case and 
crosses to desk. 

CUT TO : 



121 . MED. CLOSE SHOT Ml.SON 

'7/ 28/ 4:3 
62 . 

as Nason scuts bimself' at desk and tu.rns on a drop lamp -
he opens box ... looks in - thon picko up phone and dials 
for op~rator. 

i1JAS ON: 
Givo mo Police Head~lurt ors . o •• 

as he wni ts ho oxaminGs tbe jo'-'elry in the bo:;~ , tald.ng 
some of thorn out and plc..cing them on d08k , as though 
ch0ckinf~ them 0 

MASOl'I: 
Hallo --- I w[~nt to speak to 
Lieutenant EfSun . T1I5.s is Richard 
Mason sp . ..;aY.-ing .. 

(he stC.Lrts to return 
j ev/elr'] to box) 

Hello j Egan • ••• This is ~ason •• 
SOJJl8Loriy has been in my house 
tonight •••• No ••• NDthing has 
boen taken but one thing has been 
addod . 'JIbe Wt.JC.::.ding ring my wife 
wore the day she went awaY 'Ot. 

FADE OUT . 

(PART X TO FOLLOW ) 



122. 

63. 
II'1-I.DE IN 

ZXT. RAINBOW LAKE SMALL BOATHOUSE LA TE AFTERNOON 

1 .• ;;J. oJ t, n [lnd Evelyn, dreosed in ronr-;h country clothes, are 
seated on the pier, fishing. They are not particularly 
concentrated on it, but are talking to each other, and 
we should get the feeling that the fi.'3hing is more a 
method of passing the time with them than an actual 
sport. A number of rowboats and outboard-power ed boats 
are tethered nearby and a sign, prominent on the build­
ing reads: 

STRA T ElilRIGHT 
BOt rI'S POR RENT 

BY HOUR, DAY OR WE3K 
TACKLE - FLIES - BAIT 

EVELYl\f .' 
You know, Dick, it~s :~ke a dif­
ferent world up l1ere·.. it makes 
everything tha t has happened back 
home seem like a bad dJ' e am. 

MA SON: 
(looking at her 
intently) 

I know ..1- I was just thinking the 
same thing. 

J1'VELYN: 
But it shot 8. dream, Dick it's 
a realit'y~,. ~nd I don't know how 
much longel" I tro going to bo able to 
stand it. 

At this moment the cheerfu l voice of Dr. Hamilton is 
heerd hailing them fl"om o. s. 

DR. HAMILTON'S VOICE: 
Ship ahoy, mates! Any luck? 

As they look in the direction of the voice 

CUT TO.: 

123. ANOTHER ANGLE 

As Dr. Hamilton comes flouting into the scene, dressed 
in fishing r egalia and being rowed by a country boatman. 

MASON: 
(calling back) 

Not much! 

He holds up a small sunfish. 

( CONTINUED) 



123 (Cont . ) 
EVELYN : 

I oaught one bigger thf:l.n that , but 
I did~'t like the way he looked 
at me -~ BO I threw him back. 

MASON: 
(scrambling to hiD feet) 

I don't really fish f or fish any­
way -- I just like an exvo.se for 
doing nothing . 

Ho helps Dr. Hamilton up onto the pier. 

DR ~ H/,.:S:.C J.T':.'N: 
You two shou.ld have coma out where 
the Ti tans arc . 

64. 

Wi th a proud flourish hEl OpO .:~f : 1: . J ·baDket and holds 
up a good sizod bass . 

MA.SON ~ 
Say, you did all right, didn't 
you? Now I know what we're going 
to have for di~~er. 

As Hronilton pays off the boa tman and they start along 
tho pier . 

CU'J.! TO: 

124. EX1' . END O.F' PIER 

as the three of them r each the boathous e . 

DR. HAMILTON : 
Let's t ake the pa th to the r.1ght 
the boatman t ell s me it's shol"ter . 

As they start along the path. 

• LAP DISSOLVE TO: 

125. I EX If • PATH MED . CLOSE DOLLY SHOT . LA TE AFTERNOON 

Mason, Dr. H3!I1il ton, EvelyrJ wnlking abreas t. 

DR. HAMILTON: 
( t o Evelyn) 

It must be 0. li t tl e dull for you, 
my dear, to be up here with t wo 
old fogies -- like Dick and me. 

I -

(CONTINUED) 



125 (Cont.) 
MASON: 

Speak for yourself , John -- I don't 
feel old, and I don't feel fogey 
whatGvGr that is. 

DR. HAMILTON: 

65. 

Nevertheless, I thought that Evelyn 
needed the companionship of someone 
h61' own age, so when we get back to 
the hotel, I'm hoping that she will 
find a very agreeable surprise. 

MASON: 
Who? 

DR. HAMILTON: 
Professor Holdsworth. 

EVELYN: 
Really, Doctor -- you shouldn't 
have done that. What will the 
mOll think? 

DR. HAMILTON: 
Leave your mind at ease, my dear. 
Professor Holdsworth is under the 
impression that I wish to consult 
him in regard to our work for the 
next semester. 

They have now reached a point where the path narrows 
so that it is only wide enough for one person. Dr. 
Hamilton and Mason hold back, allowing Evelyn " to lead, 
Mason to come next, Dr. Hamilton to bring up the rear~ 

CUT TO: 

126'. EXT. ANOTHER SECTION OF PATH DUSK 
MED. SHOT EVELYN, MASON AND DR. HAMILTON 

as they come along the path which winds among the pine 
t~ees and along the hillside. 

MASON: 
(masking his real 
feelings under an at­
tempt at lightne8s) 

You're quite a matchmaker, Hamilton -. 
Why don't you let the girl mQke up 
her own mind? 

EVELYN: 
(laughing) 

I will, Diok -- don I t worry. 

( CONTINUED) 



66. 

126 (Cont.) 

127. 

128. 

129. 

DR. HAMILTON: 
(vIi th a shrug of 
his shoulders) 

There you arc -- I try to play 
Cupid and that 's all the thanks 
I get . 

As Mason rounds a turn and comes cloSG to CAMEHA, he 
s tops abruptly, a look of surpris e , tinged with horr'or, 
spreading over his face . 

SWITCH PAN TO: 

EXT . S:MALL GULLY MED . LONG FROM MASON'S ANGLE 

A number of logs - neither ,as large por as long as 
those in tho murdor sequencG, but in oqual proportion -
arc piled in the gully just as the logs piled on top 
of Kathryn's car. Five lOGS on top of pile form a 
di8tor~~d pentncle l a pentacle emphasized by the 
lighting , .. 

MED . CLOSE MASON 

SWITCH PAN 
BACK TO: 

as he silently strugglos to control his r eaction. Dr. 
Hamilton comua up abreast of him. 

MASON : 
What ' s that? 

DR. HAM ILTON : 
Oh - the woodpile for the out­
door bonfires ••• 

He fo llows Evelyn down et fork of tho path. Mason holds 
for n. moment , then follows Dr. Hamilton. " , 

DISSO LVE TO: 

INT . HOTEL DINING ROOM FULL SHOT NIGHT 

Part of the dining room has b 03n converted into a dance 
floor by pushing the cha irs and tables to the wall. 
A six-piec e orches tr u ;LS playing for the dancers.', The 
French doors to the terrace are open; we can see 
some of the guests sea t ed outside , watching the 
dancors and listening to th e mus~c. 

CUT TO: 



130. 

131. 

132. 

Changes 
"CONF'LICTtl 

INT. HOTEL DINING ROOM MED. CLOSE SHOT 
1VIASON & DR. HLh IUPON 

'1/22/43 
67 . 

seated at a table, watching the clancers. Dr. Hamilton 
is filling his pipe, while J1ason 18 watching EvelY'n 
and Hold sworth vd th an absorbed expression. 

CUT TO: 

INT. HOTEL DINING ROOM 

dancing togetLer. 

ivlED. CLOSE SHOT EVELYN AND 
HOLDS liI!OHrr H 

CU'I EH.eK TO 

INT. HOTEL DUrING ROOll1 iV1ED . CLOSE SHOT 
iVdiS01'J V;'LTGIiING 

Dr. Hamilton looks up from filllng his pipe and 
catches the direction of Mason's gaze . 

DR. HAMILTON: 
They make a nice looking couple , 
don't they? 

What? 

MASON : 
(as if absorbed) 

DF{. HAJr:rLTON : 
I say they make a nice looking 
couple, don't they? 

;vIASON: 
Yes , I suppo:: 8 theY' do - - but I wish 
he wouldn' t keep asking her to 
dance • •• People have road the 
pap0rs - - they know what's happened 

DB . HA.riiILTON: 
I took the liberty of suggesting 
i.t myself • • , 

(then as a delicate 
hint to M1':HJOn ) 

You seo , it's botter for a person 
to try and forget somethinr:; like 
this :('01" a while than to brood 
upon it too much . 

( CONTINUED ) 
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132 (Cont.) 

133. 

134 . 

A BELLBOY comes up to the table. 

BELLBOY: 
Mr. Mason? 

I';Ji\SON: 
Yes? 

BELLBOY: 
A long distance call for you, sir. 

:i4ason and IJr' . H£UIlilton exchan,::s8 a qulck look . As Mason 
rises, Dr . Hamilton rlses also . 

DP . HAbILTON: 
I'd better eOlllf1 with you --

·it may be somGtbing about I<'.:~!tbr·:/n . 

CUT TO: 

FLASH IW1' . DINDW BOOM NIGHT 
HOLL.SWORTH AND EV::::;LYN 

still dancins tog0th(;r , U118.ware that Dr , Hamilton and 
~nson have left . 

MED. CLOSE SrlOT Nr SWITCEBOAltD 

as ~&son comes up to the girl operator . 

MASON : 
I'm Richard WIason . 

OPE \A'1'OR : 
Yes , sir . 

(to phone ) 
One moment , please . 

(to .:.Vie.son ) 
Second. booth , sir . 

IIASON ~ 
Thanks . 

CUT TO : 

CMv1EQA PANS VHTH him as he moves to the second of 
several booths plncGd nourby . 

CUT '1'01 



135 . 

136 . 

137 . 

INT . PHONE BOOTH CLOSE SHOT NfASON 

7/ 22/ 4;5 
69 . 

as ha steps into booth , takes T(:)Ceiver from hook . 

)t1ASON: 
Hullo . .... Hullo •• • Hullo • •• 

He looks off tow~rd operator , then jiggles receiv er 
hook . 

M.A.SON : 
Hullo J Hullo J 

Hc puts I'ocoiv(}T' on br)otb she l f , steps (Jut o f t he 
booth . 

CU'l' TO: 

INT . LOBBY l\iE.'D . i3HO'r AT. SVVITCiIBOARD 

as , Iason comes from booth , goes t o switchboar d . Dr . 
Hamilton is stv.ndin3 by desk , walting for ne·ws . 

Mj~SOI\f : 
WhD.t ' s the rr1'l tter wi th that call , 
operator''? 

OP8hATOR : 
I don ' t know , sir ••• 

(flips switch) 
The lino ' s disconnected now ••• 

MASON: 
The party didn ' t even answer ••• 
get me the city: ~ain 2020 , 

o PEriA'f OR : 
Yes , Sil' , •• 

She 3tarts manipulating switchb oqrd . ~ason re t ur ns to 
booth . 

CUT TO: 

I NT . PHONE BOOTH CLOSE SHOT 

He hang s up the reca i ver , vla i t s a moment . Bel l r ings , 
ho takes ofr receivLr . 

( CONTINUED) 
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137 (Cont . ) 

138 . 

OPERATOR ' S VOICE : 
(ovJr phonCi ) 

Ono mom8nt , pleas t., ... here ' s 
your p r,rty ••• 

M.ASOr~ : 
(to phono) 

Police department? IIomjcido 
bureau , please --

CT;'1~ TO : 

I N':P . HOMIC IDE SQU~~D ROOM MEr; . SHOT BAR'l'LErrT NI GHT 

A micidle- ag(;d , stockily bui l t detective , Br~h'rLE'I'T , 
huu obviously boen plc..ying rilllll:I1Y .vi th nnother 
d otective , has l ?aned buck to answer a phone which 
normally rests on 0. neclrby t8.ble . 

BJ~R'rLETT : 
( to pr-,one ) 

Homicide , Bartlett sp enki ng o ••• 

Jussa minute . 
(calls off ) 

Egan -- Ega.n . 

EGAI'l ' S VOr:~E : 
Coming up . 

Bl hTLE':PT : 
Ri chard l.lo.son on number two . 

CMIiERA pj·. NS to .L.NGLE 'l'aqO"JGH open door int o Egan I s 
office . he ir seated at dosk , Lns~ ~rs ts l ephone , 
CAMF..RA Cl:EEPS TOVl'l i.PJ) him . 

EGh.N : 
( t o phone ) 

Egan ppoak i ng -- he l l o, Mr. Mas on ••• 
No - no, I di dn't cal l you ••• 
Mu.st bave been s omeone ols e •••• 
No , no naws here . Sorry. 

CUT TO : 

1 39 . I N'l' . PHONE BOOTH {l~INBOVi LODGE CLOSE SbEOT l\·}.SO~· 

a t phono . 

( C'ONTINTJED ) 
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139 (Cont . ) 
IIfU~S ON : 

I see . Well -- sorry to h~ve 
bothered you . Goodbye • 

.J;Gb.N ' .:3 VOICE: 
(over phone) 

Goodbyo . 

'1/82/ 4'0 
"11. 

Hason hangs up , leQvr:;s booth , Cl-.:.~I::RA tOLLYING him t o 
swltchboard . HE.:.milton moves tow~rds him quostj oningl y . 

jA.hSON: 
It wasn't Egan ••• 

(to Operator ) 
Did the mun give YO'). his nCmJe ? 

OPE~ATOB : 
It - was a lady, sir . 

A lady? 

Ye3, f.l ir ••• 

She seems about to add sorr'othing , but chrJ.nges her mind . 

li:J.,SON: 
\i{ell , did the ~Y .::si ve you hf3r name? 

OPE \ i:..TOR : 
(h0sitating ) 

No - no , I thought that - she didn ' t 
give ho3r name , ~; ir , I 'm sure . 

};jLSON : 
(provokod) 

Just what cUd she say? 

OPK{l'l.TOR : 
(flustered ) 

Well , I ' ve - excuse me , sir - but 
I ' ve read about you - G.nd Y01..'!I' wife 
- in the pap0rs --

l'jASON : 
y:)S , yes? 

()PEfUlTOR : 
This lady said , " I want to speak t o 
Mr . Mason " a nd I 3f.l.id , "Wbo ' s 
cr-tlling, ploDse?" bnd - c.1.nd I 
thought she said , "Nfrs . MD.son -" 

(a pause ) 
But s be probably j ust repeated 
"Mr . Mason fI • 1'110 connGction wasn r t 
a c l ear one ' --
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139 (Cont.l) 

140. 

DR. HfJHLTON: 
Is there any way to have the call 
traced? 

OPERhTOR: 
Itm afraid not, sir 9 I - Itm 
certain I heard her incorrectly 

HED. CLOSE GROUP 

EASON: 
I guess it must have been a 
mistake. 

CUT fro: 

DR. HAr.HLTON: 
(patting him affectionately 
on the shoulder) 

Obviously .t, rotten shame it had 
to happen at all. 

Cl I..ERA DOLLIES them uS they move back towards the 
dining room. 

l J1-l.S0N: 
I can't help but think thut that 
hobo we saw down ut the station 
had something to do with it. 

DR. HHEILTON: 
I'm afruid I have to disagree with 
you there, Dick -- he isn't the 
killer type. 

IM1SON: 
You believe all killers are one 
particular pattern then? 

DR. H.i\~nLTON: 
All those who commit premeditated 
murder o They're all egotists 
to the point of egomania, 

W\SON: 
That's rather a broad statoment. 

DR. Hl.!<ILTON: 
But based on an obvious premi~e, 
I'm afraid. 

CUT TO: 



141. 

142. 

INT. DINING ROOI I NIGHT 

as f/lason re-enters, followed by Dr& Hamilton. 

DR. HAllILTON: 
(continuing) 

Only a supreme egotist who would 
hold his desires above the life 
of another person could feal 
capable of achieving a perfect 
crime. 

They reseat themselves at the table. 

?/22/43 
73. 

CUT TO: 

I:ED. CLOSE SHOT i':.t.SON LND DR. I-L.:ULTON 

riS rason talks, his eyes are wLndoring in and out 
among the dancers looking for Evelyn and Holdsworth. 

r::.hSON: 
That's open to argument, Doctor 
since thore have bOGn unsolved 
murderers the re could huve been 
perfe ct crimeH . 

DR . IL-.j'~IL'I'ON : 
Thl; la"!s of chance ere overwhelmingly 
aguinst it, so are the lmJs of human 
nature. You s ee, u murdererts 1,;"!hole 
safety depends upon a cor.1plica tion 
of lies - thnt he had no motive, no 
access, thnt his o.libi is perfect . 
Even if he f <Je ls no remorse, think 
of the strain he endures in knowing 
that one error vIi1l be his lmdoing . 
Thnt if he is for:,;etful enough to 
contrQdict one of his st~temonts , if 
his nct of innoc ence is unconvincing 
in any datall , if he so much £. S ta.lks 
in his sloop • • •• 

(he spreads his h~nds) 

UASON : 
(anxious to change 
the subj e c t ) 

I wonder \Jha t I ~; become of Evclyn? 

CUT TO: 



143" 

144 . 

EXT . TERRACE "rIGHT 

7/22/ 43 
74. 

Evelyn , standing looking a t the moonlight ove r tflO 
luke , Holdsworth beside her. 

HOLDS"'ORTH : 
(heSitantly) 

Evelyn , ever since you ' ve cor,le back , 
I ' ve been "'Tunting to ask you some ­
thing thc.t - thnt ' s been in my mind 
[..11 the time you ' ve been QVTUy . I n 
fuct , I didn ' t reali ze until you did 
go away , that - that it meant so 
much to me for you to be - t o bo 
here - - if you know "Tha t I mean e 

EVELYN : 
(smiling sympathetically ) 

I think I know ·rhD.t you moan , 
Normano 

HOLDSV'ORTH : 
Well , I ' ve be en thinking i t ove r 
and although I ' m protty well set 
with my teaching ~t the college , 
I h uve no backGround - no home 
life -- if you know vvh8.t I mean . 

CUT TO: 

l{ED. CLOSE SHOT FEl. TURING EVELYN 

She stands v!ithout •. nsy:er i ng for 0. r.1oment o She s tart s 
to SLY something und then stops , turning ovcr he r 
answer in her mind . 

HOLDSVJORTH: 
Oh, I know this i s L.n f ully sudden, 
but 

EVELYN : 
No , Norman -- i t ' s not . I fel t 
thr t you he. ve liked me fo r 0 l ong 
t i me , but --

( shc hesitates agGi n ) 

HOLDSi}!ORTH : 
Don ' t you l i ke me ? ? 

EVELYN : 
Yes, I do. 

(CONTINVBD) 
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114 (Cont . ) 

14 50 

HOLDS1VORTH : 
Then , wha t ' s the trouble? Is 
ther(; -- S01l10 other man ? 

EVELYliJ : 
Of cours(; not . 

(tuI'ning and looking 
up nt him u€fonsively) 

Wbo wou.ld there be ? 

HOLDS\:ORTH : 
I don ' t know ••• but you say 
you like me Dnd yet -

EVELYN : 
Oh, Norm::m , I don ' t qui te v.no'"J 
how to explrin D; fce~ings at the 
moment 11' but with Dick in this 
terrible situation and Kathryn 
missing , I -- I just can ' t SEem 
to thin~ of anything else •••• 
It ' s - - i t I S [.. S ifs Of'W t hi ng ha s 
boen l e ft unfinished sOrrJeho"T -­
something that h[..s to be fin i shed 
before I cun find-m~l true sel f 
again . 

HOLDS' 10RTH : 
(hesitating ) 

I think I understund . 
(po.usc ) 

Gay I go on hop i ng , then ? 

EVELYN : 
Yos , Norman -- let ' s both hope 
that thi s could that h[.s c one 
into My life wi ll --

She stops , <..,.s i f sens i ng something behi nd he r and 
half- turns her fa ce in the d i rect i on of the hote l. 

CUT TO: 

MED. CLOSE SHOT IffiSON 

stand i ng cga i nst t he l i ghted doo r ucy of t he bG llroom •. 

I~1\S ON : 
Lr en' t you cold out the r e ? 

CUT TO: 



146. 

147 . 

ANOTHER 1-1NGLE HOLDS1:fORTH 1.ND EVELYN 

?/22/43 
76. 

looking tow£..rds U&son . He limps towe:.rds them with his 
co.ne. 

Iu.SON: 
Don't you think I had better get 
you 0. \.rrup ? You' vc been dLncing ••• 

EVELYN : 
I ' m 0.11 right , Dicko 

lJi"SON : 
Nevertheless, I think you ought 
to have your wrnp. 

HOLD8'10RTH: 
(lookin~ at ~ason ) 

I ' ll get it. 

He exits from scene . 

·liED. CLOSE ShOT EV:3LY? 

CUT TO: 

us she turns her back to tILs on , s tending looking out 
over the ro.il . He cones right up to her. 

I:IASON : 
He scorns to be very fond of you . 

, E~Lm : 

Yes -- in fuct , he just asked me 
to r.!~rry hino 

Ho did? 
(pause ) 

:'ho. t cild you sny? 

EVELYN : 
I told h i n he 'd h£!.ve to \-.'e it -­
thu t I co uldn I t Gc-ke up [1Y l:lind 
j us t nO\7 . 

r.IAS ON: 
Why d id you s['.y th[, t ? 

EVELYN : 
Because it's true. 

(CONTINUED ) 



147 (Cont . ) 
r.1ASON : 

(persist:tng) 
But why is it true ? Why couldn ' t 
you lTu:.ke up your mind ? 

EVELYH : 
(getting agit~tcd) 

I don! t knovl , Dick , I vIas just 
un&blc to give hhl an [.nsuor , 
that ' s all . 

7/22/ 4 3 
77. 

Uc.son reaches out his hand ['.nd turns her to ·JG r ds h i m, 

1:11.S0N: 
Listen -- I ' ll tell you vhy --
it ' s bec[l\~. sc deep down undfJrner th , 
you hcve the SGDe feeling fo r ne 

that I ' vG had for you. 

:CVELYN : 
'llha t 's not true . 

It is tru~ -­
true; 

r:il.S 0N : 
it alD~Ys hus been 

EVELYN : 
(fear ful) 

What feeling h::.vo you for De ? 
What do you mean -? Oh, Di ck -
What are you suyi ng? 

Suddenly the r.1usic of " The Ve r y Thought of You" f loa ts 
out into the night f r on the liChted ballroom . They 
stand looking ut ()[ c h other for et nOr.1ent; , he l ple ss, 
ccught in the spell of the dead . Holds\-Jorth COEle s 
into scene cE,rrying Evelyn f s "rGp. 

HOLDsr'ORTH : 
Here ' s your 1r£.p , =velyn o 

(he puts it [~ round 
he r shoulders ) . 

How about our el l tak i ng 11 rUJ. l k 
down to the c ampfire noar t he 
lalce? 

r:I.h.S ON 
(curt ly ) 

You can c ount ne out . 

He: tur ns abr uptly [,nd qu i t s s cene . 

CUT TO : 



148 . 

/ 

MED. CLOSE SHOT EVELYN AND HOLDs\IORTH 

Ho1dsworth looking after Mason curiously. 

HOLDS"lORTH : 
Wha t t s the mat tar wi th him? 

EVELYN : 
I don ' t know . I've got to find 
out . 

She starts out ofter Mason . 

HOLDSHORTH : 
But ho;.", ubout our vrc..lk? 

FVELYN : 
Tha t vd.ll huve to ¥oep until 
tomorrow •••• Goodnigh1;i ~Jorm8.n l 

.S she disappeay~ 

7/22/43 
78. 

LhP DISSOLV b, TO 



149. 

150. 

79. 

INT. MASON IS ROOM RAINBOW LODGE NIGHT 

as Mason enters, slamming the door after him. He 
is irritated and disturbed by the interruption of his 
scene with Eve1yn, first by the music and then by 
Ho1dsworth, but he has a feeling that she will follow 
him. As he paces nervously up and down the room, he 
keeps an eye on the door hoping that what he has last 
said to her will be sufficiently provocat:.tve to have 
brought her to him. Even as he watches we hear a 
knock on the door, and the expression of tension and 
waiting disappears fram his face. 

CUT TO: 

ANOTHER ANGLE CAMERA SHOOTING FROM BEHIND MASON 

as he stops his pacing and stands looking towards 
the door in b.g. 

MASON: 
Come in ll 

The door opens and Eve1yn is standing therea 

EVELYN: 
I want to talk to you a minuteo 

MASON: 
All right . What is it? 

As Eve1yn closes the door and cornea forward 

CUT TO: 

151. ANOTHER ANGLE FROM THE SIDE TAKING IN BOTH 

as Eve1yn comes up to Masono 

EVELYN: 
(plunging right into it) 

What did you mean just now when 
you said I had the same feeling 
for you that you ~ve for meo 

MASON: 
You know perfectly well what I 
meant -- I love you. 

(CONTINUED) 



151 (Cont.) 
EVELYN: 

You shouldn't have said that, 
Dick -- even if it is true. 

MASON: 
I'm past making any pretenses 
about it, either to myself or any­
body else" 

EVELYN: 
Kathryn was right, then? 

MASON: 
Yes -- Kathryn was righto 

EVELYN: 
Did you tell her you were in 
love with me? 

MJi SON: 
No -- but she seemed to sense it 
in some way -,- you know how women 
are o 

EVELYN: 
(with a slight smile) 

Yes I do. 
(a pause) 

I'm gl ad you didn't t ell her, 
for your sake -- If we find she 
has done anything rash or foolish, 
you won't f ee l so badly, will you? 

MASON: 
(evading this) 

I couldn't help it, Evelyn ~-
I tried to fight against it but 
it was no use. 

EVELYN: 
I knowo I sensed it too, Dick. 
It made me very uncomfortable 
sometlmes. 

MASON: 
You say you s ensed it, tOO e • oe 

Wha t did you feel about it -­
What did you think? 

EVELYNl 
Woll, naturally I was flatt ered 

80. 

I'd always envied Kathryn her 
marriage to you --- you were exactly 
the kind of man I wanted -- but the 
situation became impossible. That's 
really why I went awayo 

(CONTINUED) 



151 (Conto1) 
MA SON: 

And now? 

EVELYN: 
It's still impossible, Dick. 

MASON : 
Why? 

EVELYN : 
Becaus e we don't know what has 
happened to her -- we don't know 
whether she's alive or dead ~-
we - ... 

MASON: 
I'm not t a lking about that •••• 
I'm talking about us •••• How do 
you feel about us? 

EVELYN: 
It could never be, Dick 
Her shadow would always come 
between us. 

MASON: 
Then you do love me? · 

EVELYN: 
I didn't say thata 

MASON : 

81. 

No, but that's wha t you meant, 
isn't it? You love me, only you 
haven't got the courage to face it. 
If Knthryn came back tomorrow, what 
would you do? 

EVELYN: 
I don't know. 

MASON: 
I do -- you'd go away again. You're 
afraid of her. You're afraid to 
face the world and declare the trutha 

EVELYN: 
But I don't love you 1 Dick o 

MASON: 
Then why did you come back? 

EVELYN: 
What do you mean? 

,. 

(CONTINUED) 



151 (C ont.2) 
MASON : 

Exactly what I say Why d id 
you come back when Kathryn was 
gone ? 

EVELYN : 
Because I worr i ed abou~ her 
I wanted to be here in ca se 
in case I could do any thing 0 

IVLASON : 
You want8d to come back so you 
c ould be with me , d idn 1 t you? 

EVELD T: 
Yos, but --

WlliSON: 
(persisting ) 

Ka thryn wa s out of the way , s o 
you could be a lone with me 

EVELYH: 
But you s ent for me ll Dick., 

IvIASON : 

82. 

Why did you come up h er e t onight --
Why are you he r e now ? 

EVELYN: 
Becaus e I wa nted t o find out 
wha t you meant downstairs. 

MA SON: 
You know perfectly well wha t 
I meant downsta irso Ther e was 
nothing particula rly subtle about it. 
If you hadn't want ed to hear mor e , 
you could have gone with Holdsworth. 

EVELYN: 
But I wa nted to have it out in the 
open, Dicko I wanted to discuss 
it with you. 

MA SON: 
Very well. We a r e discussing it. 
Wha t would you do if Kathryn came 
back t omorrow? 

EVELYN: 
(s tarting to break up) 

Oh, I d on't know -~ I d on't know 

(CONTINUED ) 



151 (C ont o 3) 
MASON: 

You prottle on about Romeo and 
Ju1iet, Anthony and Cleopatra and 
all those rmnant ic storyobook 
characters that died for love, 
and yet you run away from 1to 

EVELYN; 
But I don't feel that way about 
you. 

MA SON: 

83" 

You do -- tha t's why you came back. 
ThotlS why you couldn't answe~ that 
little Professor of yours, that's why 
you're standing here now -~ 
you just haven't the courage to say 
it, that's a ll. 

EVELYN; 
(holding her hands to 
her head) 

Oh, Dick - Dick, stop it. 

MASON: 
Say you love me, 

EVELYN: 
No . 

MA SON: 
(grabs her arm and 
shakes it) 

Say it. 

EVELYNt 
No .... 

MASON: 
You do, don't you? 

EVELYN: 
(puts her hands 
to ' her eyes and 
starts to cry) 

Oh, I don't know, Dick, I don't 
know. : 

CUT TO: 

.. 



152. 

153 0 

85a. 

MED. CLOSE SHOT MASON 

as he stands watching her . SOm<DS of crying o.s. 
Mason goes to bureau drawer and takes out a handker­
chief. 

MASON : 
Hero . You 'd better stop your 
crying. Somebody might tbink you 
were in love with mo ~ 

MED . CLOSE SHOT 

(he ' toss es the 
handkerchief to 
her ) 

EVELYN 

CUT TO: 

as she dabs her eyes , trying tc get herself under 
control. Suddenly she l ooks dcwn at the handkerchief 
in her hand . 

EVELYN: 
(in a low voic'3, 
almost a whisp~r) 

Dick -- it's hersb 

Ma son crosses quickly and SnD.tc:;les it from her, 
examining the initial. 

CUT TO: 

154 0 INSERT CLOSEUP OF HANDKERCHIEF WIT::! THE LARGE 
EMBROIDERED INITIAL tlKtl 

CUT BACK TO: 

155. 
to l59 o MED . CLOSE SHOT MASON 

holding the handkerchief in his h~nd as ~e siowly raises 
his head and looks at Evelyno Shr) look~ 'paak at him, 
tears in her eyeso 

EVELYN: 
That's what I mean, Dick it 
will always be that way. 

, As she turns and quickly goes to tbe door. 

FADE OUT. 



160. 

84. 

PADE IN 

INT . HOMICIDE SQUAD OPFICE DAY 

E'gan is carefully examining the handker chief as Mason 
stands looking down at him f rom the othe r side of 
the desk . 

EGAN : 
Are yo u absolutely sure tha t .... this 
is the identica l handkerchiof she 
wore when she went away? 

When 1 ason answers he is brittle-tempered as if he has 
gone through a lot of this s ort of thing before the 
scene opened and is rapidly losing his patier1C e, 

lViASON : 
Of cour se , I 'm sure . Otherwise I 
wouldn 't have brought it to you. 
I asked t h e maid a t the house . She 
remembers distinct l y putting it in 
t he pocket of my wife 's suit . In 
fact , she says it was made for the 
suit and there is no other. 

EGAN : 
We ll, I've run acros s some screwy 
things in this busine ss , but this 
beats them all, 

MASON : 
What ' s the mat t er with you guys 
down hers , anyway -- , you must b e half 
asleep . The ring , the key and the 
handkcrchi8f can mean only one thing 
either Kathryn ' s body has been found 
or s he ' s being h e l d prisoner . If 
it's rans om they ' re after , I 'll pay 
it . 

EGAN : 
Have 'you received any anonymous 
l etters? 

MASON: 
(dryl y) 

Not so far -- I e):pect t hat to s t art 
any minute .t. What happened to that 
tramp you caught? 

EGAN : 
~e ' re still ho lding him -- on a 
pickpocke t charge . 

MASON: 
I wish I could get at him for jus t 
five minutes. 



85. 

160 (C ont .) 

161. 

EGAN : 
I'm sorry, Mr . ~ason -- but that's 
ac ainst the regulations . 

MASON: 
Regulations , my f oot ••• I imagine 
it 's also against the regulations 
to sit on your finely upholstered , 
swivel-backed chair , taking the 
taxpayers ' money without deliver­
ing the goods . 

(crossing to door) 
I warn you , Fgan , that unless I 
get some decisive Bction out of 
this office pretty soon, I'm going 
to put my own detectives on this 
case -- and if I do , you fellows 
will have a lot of time to brush 
UP on your gin-rummy. 

As ho F,xITS , slamming the door after him 

INT . OFFICE BUILDING CORRIDOR 
MED . SEOT ON DOOR 

l e ttered 

LAP DISSOLVE TO: 

DAY 

'I' uHNER ENGINEERING CORPORATION 
~~~N'l' RANC E 

Mason comes I NTO SHOT from BEHI ND CJ.lJVfERA: as he opens 
the door we get R flash of the room beyond . 

162 . MED . CLOSE SHO~ DOOR 

marked 

"MR . MASON - PRIVATE" 

Mas on enters followed by Harris . In the background 
the outer office can be seen with several clerks, etc., 
( NO FEMALES ) at their desks . 

HARRIS: 
(taking Mas on's hat 
and putting it on a 
hs.t r a ck) 

Mr . Clayborne and I opened the 
business mail, as you directed, and 
we have a ttended to everything . 

(CONTINUED) 



162 (Cont .) 
HARRIS : (Cont.) 

(he takes second stack 
of mai l) 

TheBe SGeDl to be personal -­
we were going to forward them 
to you , but --

MASON: 
That's nll right , ~arris. 

86. 

He picks up a cable from the desk and starts opening 
it. 

HA.l1RIS : 
Mr . Mason -- several -- all of us 
have been wondering if you 've had 
any news of Mrs . Mason? 

lldiSON : 
Not yet . 

HARRIS : 
We ' re vury s orry, s ir -- a ll of 
us . If there ' s anything we can 
do -- in any ay at all 

:'!lhSON : 
Thanks . 

(r'eading cabl egram ) 
I knew Preston would run into 
trouble Qown the reJ Wer'e you able 
to send him those replac.ement 
parts? 

!U·l.JmIS : 
Yes , sir tbey ~ent out on 
yosterday's clipper . 

MASON: 
Hmmm - Hmmm •• Have you a copy 
of the specifications? 

Yes , s ir. 
away , sir . 

HARRIS: 
I'll get t hem right 

He exits fr om the office , CluvIERA HOLDS on Mas on as he 
starts on the pile of persona l mail. T~e m~j ority 
of these letters he glances a t, then tosse s aside . 
SudQenly his attention is arre s ted by one letter in 
particular, his eyes caught by it a s with a dreadful 
fascinuti on. He pick s up the enve lope , l ooks at it 
for a moment, and then reaches for a mounted photograph 
of Kathryn on hi s desk . 

CUT TO: 



87. 

163 . I NSERT l'.1ASON ' S HAND 

164 . 

holding the envelope beside the ins cribod photograph 
of his wife . 'rhe r3nv010po is of an expensive feminine 
st l e . The r e is no r eturn address on it, mere ly 
MR. RICHARD MASON, ROOM 246 , BLl-,CKWELL BIJ)G., CITY 
writtEm in an extr eme l y sty lized h :::md e 1'he pO :J tmo.rk 
it! s mudg ed beyond rocognition . The inscription on 
the photog raph reads 1I r:r'O MY HUSBAND HICHARD MASON 

The bandwriting s a re identical. 

i'II ED . CLOSE SHO'I' MASON 

AF'FEC 'Ir IONJ..~'l'ELY , 
KA'l'HRYN 11 

CUT TO: 

u s he compares t h e \"Jriting s of one with the o ther , 
Sud denly , we h oar music .. " 'l'he Very Thought Of You", 
plny0d by n noisy , bla.ring orch0str~L . Mnson reacts 
to it , t ens e s , then turns (C\.brupt 1y to the window. 
Through the wi ndow wo c::m see the shops acro ss the 
s tr oet - CAi..1 ERA CENTERS El music store with a loud­
speaker horn hung prominont1y above t he ent ranc e . 

CUT TO: 

165. CLOSER SHOT SJurtE ANGLE 

166. 

of the speak~r horn blaring out 0. r e corded version of 
" The Ve ry Thought Of You" . 

cu~e TO: 

INT. MASON 'S OPF'ICE MED. SHO':I' IvIJ.SON 

as hB reac ts, relieved by this pro ~n ic solution . 
Nevertheles s, the musi c o.nno·;ys him . He c los e s the 
window, turns back to his desk, 'l'HE SOUND OF 'I'HE MUS IC 
CONTINUES ON FliIWrLY . iVI c.son picks up the l '3t ter, rips 
it open, inverts it over the desk . The s tub of u pawn 
ticket fa lls out. He p icks up the ticke~. 

CUT TO : 



167. I NSERT 2 

ChMlgoS 
"CONFLICT" 

THE PAWN TICKET 

7/31/43 
88 

HELD IN MASON'S HAND 

Printed on it: 

GRANVIL LOll.N AND JEV1LELRY COMPANY 
17 Bay Street 

- - - - - - - - - -
Liberal Cash Loans on Anything of 

Value 

2 2 777 

Beneath this, and in type so small as to be almost 
illegible, is the customary: "Goods not reclaimed 
wi thin 90 days will be sold - " e tc." etc. CAMERA MOVE, 
I N Rl.PIDLY on the INSERT CENTERING the address. 

OVERLAP TO, 

167a . EXT. PAVlN SHOP CLOSE SHOT ON STREET NUMBER 
DAY 

The number is 17.. ChMERf, PULLS BACK to a MED. SHOT, 
INCLUDING a taxicab which has just driven up. Mason 
gets out of the cab. 

Ml.SON: 
(to driver) 

Hait for me. 

He pauses a moment, surveying the exterior of the small, 
distinctly third class establishmente The gilt letter­
ing on the windovn "GRANVIL LOl1.N AND JEVJELRY COMPANY -
We Loan',or Buy" has begun to peel. The windows are 
jammed with the typioal heterogeneous collection. 
Mason enters the shop. 

l67b. INTo PAlj/N SROl? MED. SHOT DAY 

As Mason enters, the opening door causes a bell to 
tinkle. Mason stands for a moment, surveying tho 
cluttered showcases, the overhead racks from which 
hang dusty suitcases, musical instruments, tripods, 
hand tools, etc., etc. A door at the rear of the 
shop opens and a large blond man of about thirty 
appears. The man wears no coat, his vest is unbuttoned, 
he comes out slowly, takes his time in moving back of 
the showcase-counter to a point opposite Mnson. He 
stands picking his teeth with a fingernail as he waits 
for Mason to make the opening remark. Mason take,S <out 
a wallet, extracts the pawn ticket, drops it on the 
counter _ 

(CONTINUED) 



186 (Cont . ) • 
MASON : 

Is this your t icke t? 

MAN : 
Yeah Q You want to redeem i t ? 

Yes . 

7/31/43 
88-A 

Vii th provoki ng de l i bera tion, t he man moves to sh m-"cas e 
whi ch holds a clut tered t angl e of VIa tche s and cheap 
jewelry o A tag 1s a t tached to each item. 

l67c . CLOSE SHOT THE MAN 

as he squats , open s the s liding back door of the cas e . 
He glances at the ticke t. 

MAN 
(ha l f to hims elf) 

T~o , t wo , seven , s even, s even • • • • 

He starts turning the var ious t ngs so that h e can r ead 
themn The t icket he ho l ds i s i n h i s uay, he ca sually 
slips i t into his vest pocke t. 

MAN : 
(muttering ) 

TVfo , two , seven, s even;. s even •••• 
tvlO , tHO, seven -

He pul l s out a locke t. 

l 67d . CLOSE TWO SHOT F:.vORING MA SON 

a s the man places the locket on top of the sho~ca s e ­
counter, a fla t, heart-sha ped locke t with n fine gold 
cha in. Ma s on picks it up, looks at it. 

l67e . I NSERT THE LO CKET IN MA SON'S Hh.ND 

It's engr aved "Richard to Kathryn" - the ongraving Vlorn 
a bit smo oth bu t still l egiblo . Ma son's hands open the 
locke t, disclosing a pictur e of Mason o 



167f., CLOSE T'/O SHOT Mh SON AND MAN 

MAB0N: 
Viho pawned this locket? 

MAN: 
Didn't you? 

WUl.SON: 
No. 'iiho did? 

7/31/43 
88-B 

Thc man turns, t akes a ledger book from a ohelf against 
the wall, opens it. 

MAN: 
(half to hims clf) 

Two, ti.70, s eVGn, ,s Gven, s even .. 

He r uns dovm the ooncv~utive numbers, turns a page, 
runs his finger down t hos e . 

MAN: 
A lady - there . 

He turns the book so t ha t Ma son can see it. 

l67g . INSERT THE LEDGER BOOK 

Opposit r the number 22777 is a signature "Mrs. Richard 
Mason" in the same stylized handvlri ting previously 
shown on the envelope. There are other signatures above 
and below this one. 

167h~ r,jED. TWO SHOT 

MiLT: 
Mrs ~ Richard Ma soi1Q 

Mf.i.SON: 
V/hen did she pm-m it? Hm7 long ago? 

PAN: 
The ninth - day b'fore yestadny. 

Mf.SON: 
You r Or.1er.1ber her? ' :ha t she looked 
like? 

(CONTINUED) 



l67h (Cont~) 
MAN: 

7/31/43 
88-C 

Yeah ... I remember he!'. Kind of a 
nice lookin' lady - blonde - sort of 
tall - wore a gr een outfit - one of 

them suits, y'know? Everything green: 
her han 'bag , her suit, her hat - all 
but a little feather -

(gestures ) 
stickin ' up, sort of. 

MASON: 
(to himself) 

Day before yesterday -

~il1lN : 
Yeah. 

Mi.SON: 
I'll - I'll redoem it. How much? 

MAN : 
(picking up locket) 

I Nothin' doin' - come back in eighty­
days and you can buy ito 

(mo ves t o jewelry 
showcase) 

Ml,SON : 
(follouing him) 

dhat do you moan? 

l67i e ~1t~D . SHOT 

~jAN : 
New State Law . Only the party 
VJhc.t pavms stuff can r edeem it. 

Ml.SON: 
But I have the ticket. 

NU~N : 
(replacing locke t 
in shovlcaso ) 

That's only half of it -- gotta dup­
licate the signature, or elso bring 
me a paper from the \10m£i.n toot pnvmed it. 

j\~ASON : 
But I'n h er husband - rtichard Mason. 
I've got plenty of identification right 
here in my wallet. 

(CONTINUED) 

\ 



7/31/43 
88-D 

167i(Cont .. ) 

168. 

169. 

MAN : 
S'no good , Mister ; not 'less gotta 

paper signed by her. Course, if"n she 
don't show up for ninety days, it goes 
on sale. 

Mason, angered) exits from the shop, slamming the 
door so hard that the bell tinkles vl i1d1y. C!.MERfI. HOLDS 
on the man as he looks after hin. 

~XT . PlnNSHOP DJ\Y 

as Mason comes out of the pavmshop and starts down 
the street. In his abstraction he brushes carel essly 
against several passersby who turn and look at him 
curious1Yn 

CUT TO: 

MED. CLOSE SHOT THE TAXI 

which has brought hin to the place, a s the driver 
throwing the car into gear, starts cruising quie tly 
along the curb, wa tChing Mason with an amused 
querulous exprossion. 

CUT TO: 

170. MED . CLOSE SHOT TRUCKING WITH MASON: 

unaware of the taxi driver who is keeping him in sight. 

TAXI DRIVER: 
(at length - calling 
out to him) 

Hey , sweetheart -- remember me? 

As Mason turns his face in the direction of the call 

CUT TO: 



89 . 

171. NOTBER ANGLE TAXI DRIVER I N F .G. 

as Mason st ops and looks in dreamy detachment toward s 
the cab . 

MASON: 
No -- who are you? 

'l'AXI DRIVER : 
What did you do -- hock your 
brains in there ? 

Mh.S ON: 
( snapping out of it, 
with a smile ) 

Oh, now I remember 
(he reaches d own into 
his trouser pocket and 
advances towards the cab) 

How much do I owe you? 

Mas on takes out a coupl e of one-dollar bills . 

CUT 'fO: 

172 . REVERSE 1 NGLE MED . CLOSE SHO~(, MASON & l 'AXI DRIVER 

TAXI DRIVER : 
One seventy- five . 

Mason ho l ds out the two one - do llar bills . 

TAX I DRIVER: 
Thanks . 

He starts to put down his flag wi th his right hand 
and reach fo r the money wi th his l eft. Ma son with­
draws the money jus t as he is about to take it , and 
with his other hand pr events him pushing down the flag . 

IvlhSON : 
Wait a minute , I've changed my 
mind -- take me to Police Head­
quarters . 

As he gets into the cab , t he Taxi Driver shrug s h is 
shoulders as much as t o say : tr 'Ih8.t' s life in a big city. It 

DI[jSOLVE TO: 



173 . 

174 . 

175 . 

90 . 

EXT. POLICE S ~£TION DAY 

o.s M<:'Is on COllles out accompanied by :r!:gan and Workman . 
'l'hey advance towards a blhck touring car lined up at 
the curb . 

EGAN: 
(to Mas on ) 

Are y ou positive he said Mr s . 
Richc.rd Mc.son? 

MJiSON : 
Of course I'm positive do you 
think I'm making it up just f or 
~n excuse to see you again? 

EGAN : 
We ll , it EJeei.'n s impossible , that' s 
0.11 . 

lVIASON: 
It s ~ems impossible that h or 
wedding ring would turn up in 
my safe -- but it did,:. . 

Aa they start ge tting into t he car 

EXT. PhWN SHOP STREET MED . SHOT DAY 

Lil. P DISSOLVE TO: 

p icking up a police car as it corne a d own the s t r eet, 
brake s to a stop in front of t he pawn shop . A 
uniformod policomo.n is a t the whe e l. ll'las on and Wor kman 
get out of the bo.ck seat , move toward the pawn shop 
entrance . 

nIT . Pi-lWN SHOP MED . SHOT 

as l\~8. s on and Workman enter, cau s i ng the be ll to t inkl e . 
ClJI'1ERA PANS with t hem CoS they come t o t he cant er of 
the shop , hc. l t . The PAN has now inc luded MILLER, a 
smal l , ba l d - headed man of about s i xty who sto.nds ba ck 
of the counter , conc l uding 0. pawn transaction with n 
shnbbi l y dressed v1fOlnan. Mason moves t o the j ewelry 
showcase , l ooks for the locke t but cannot d iscover i t . 
Workman j oins him , the two converse in inaud i b l e 
whispers . The woman exi t s , put t ing a f ew dollar s i n 
her sleazy handbag . As soon as the d oor clo ses aft er 
her , Miller moves t o wai t on the two men. 

(CONTINUED ) 

. -



175 (Cont.) 
MILLER : 

Yes , gentlemen? 

WORKMJ.1N : 
Show us the gold locket Mrs~ 
Mason pawned? 

MILLER: 
(blankly) 

Gold locket? Mrs. Mason? 

MASON : 
It's in here , somewhere 0 

Ii1 ILLER : 
I t'ink you make nistake , mister __ 
I've no gold lockets. Lockets are 
no good; people do not buy them; 
so, the few I had, I sold for the 
go ld. 

}'IASON: 
Don 't give ne that - I saw it here 
half an hour ago • 

.M ILLER: 
I t'ink you make mistake, mister. 
-·,' ·aybe in some other pawn shop you 
saw --

MASON: 
In this pawn shopo 

91. 

liVorkman t ake s his wallet fr0l11 his pocket, holds it out 
flipped open to disclose hi s badge pinned to the inside 
of the wallet . 

WORKl\fAN : 
Let's see that locket. 

176 0 CLOSE GROUP CENTERING taLLER 

He glances a t tho badgo - ~~ediately become s humble, 
worried . 

MILLER: 
Honest, I swear it -- I ain't had 
no gold locke t in here - not for 
months - maybe a year, I haven 't. 

MASON: 
Where's your partner? 

MILLER: 
I have no partn~r. 

(CONTINUED) 



176 (Cont .) 
MASON: 

Al l right - your clerk - he lper -
whatever he is - the big blonde 
fellow who showed it to me. 

MILLER: 
Her e ? 

MASON: 
Yes, hcre J 

MILLER: 
( to Worlanan) 

He makes mistake , Mr . Detective -
I have no partner, no clork -
nobody. This is my shop, 'by 
myself I run it. 

WORKJ.1J;.N : 
Yeah? V~ ell you won't be running 
it very long unless you play ball 
w:i.th us ... Where are your books? 

92. 

Mi ller ha l f -turns away us if to get the ledger, and 
then turns back t o ffiason . 

MILLER : 
You have the ticke t, mayb e ? 

Why , I -
(remenbers) 

No - he kept it - the big fellow . 

~'!ORKMAN: 
(sharply) 

Never mind the ticket -­
ge t t he book J 

iVi ILLER: 
Yes, sir! 

(thi s tine he jUL1PS 
into action) 

Anything you say. 

MASON: 
(to Workman) 

Now, you'll see ~ her name, in 
her own handwriting . 

IvIILLER: 
(putting ledger on 
counter ) 

Here you are , Mr . Detoctive -
here you are. 

Mason opens the ledger, starts searching the pages. 



177. INSERT THE LEDGER 

as Mason's hand flips to the page which starts with 
22700. His hand runs down the numbers 'til it reaches 
22777 . Opposite this number, in a small crabbed 
ha~dwriting , i s the name "Casmir Imbur.1I. 

178. CLOSE GROUP PAST MILLER TO MAS ON l-iNIJ VIORKMAN 

rJason and Workr.lan exchango looks , Ma son turns the 
pages frantically . He fails to find what he's looking 
for . He comes to the last page, closes the book, his 
eye s go to Miller - suddenly he reaches across the 
counter , grabs the front of Miller 's co llar. 

MASON : 
You're lying ... you've switched 
books -- you ' ve hidden the 10cketJ 
Te ll TIe where it isl Tel l me or 
I 'll beat t te truth out of youl 
Te l l me -- tell me ! 

He shakes the fright ened Miller with a terrific 
intense anger. ~'ii ller half throttled , is I!1o.1dng 
terrified , squeaking sounds. Workman throws his arm 
over Mason's, ex~rts l everage to break Mason's hold. 

WORK1fillN : 
Take it easy, Mr~ Mason"!' no need 
of that -- let go of hil'~l J 

Workl~un exorts an extra effort, Mason r e l eases Miller 
suddenl y , Mo.son's own strength seeming to leave him 
for a moment. 

MILLER: 
(half strangled) 

Honest , gent lemen'" beli eve me , 
gentlemen - .. 

WORKMAN : 
Come on, Mr. Mason. 

MASON: 
Ye s -- l et's goo 

CiJHERA PANS with them as Workman , still keeping 0. firm 
ho ld on Mason's arn, leads him from the shop. Mason 
goes quietly, the fight momentarily taken out of him. 
Il.s the door closes, the trip-bell tinkles.. CAMERA PANS 
to hU ller l eaning on the counter and rubbing his throat 
as he gulps to regain his breo.th~ 

CUT TO:· 



179. I JT. POLICE CAR 
1I1.HSON hND WORKMAN 

IN 0 RK1\~AN : 

DAY 

Of course it's possible that ~ 'ou 
might b e mistaken about the pawn~ 
shop - they're all very much ulike. 

MASON: 
I tell y ou I'm not mistaken. It 
\tvas that pawnshop - ut that address -
17 Bay Streot. I walked into the 
shop - I guv e the ticke t to the 
r!l['tn behind the counter. He gave 
me t h e locket - I held it in my 
hand. I saw my wife's signature 
opposite t h e nwnber in the book -
the number that was on the pawn 
ticke t - 22787. 

WORKMAN: 
If we only hud the ticket., 

Mi~ SON : 
I tell you he kept it - the big 
f e llow. 

WORKMJ."N: 
No, there's no reason to get 
excited, Mri Mason. 

i/I1~SON : 
No -r euson? How would you feel if 
0.11 t hos e things were happening 
to you? 

\/iiORKMhN: 
Well, I suppose I'd feel I was 
gotting soft in the head. 

MbSON: 
Look here, Workman, we've hud a 
half dozen clues and you don't 
seem to be able to do anything about 
ttem. - I wurned Egan that unless 
something was done llnd quickly -
I'd take matters into my own hands, 
aad t~at's exactly what I'm going 
to do. 

LAP DISSOLVE TO: 

" / 



95. 

180. EXT. COLLEGE CAMPUS STOCK SHOT DAY 

OVERLAP TO: 

181. INT. PROFESSOR BERENS' LABORATORY DAY 
MED" CLOSE THREE SHOT DR. HAMILTON , PROF. BERENS, MASON 

BERENS is seated at his desk, Dro Hamilton and Mason 
stand watching him as he examines the envelope in which 
the pawn ticket came to Mason , compares it with a 
lettero Our angle includes a segment of a crime de­
tection laboratory, a window through vlhich we can 
glimpse a portion of the cnmpus Q 

DR. HAMIVrON : 
ooe Most amazing thing I've ever 
heard o.a~ I'm glad you s ent for 
meo,oo Thoro's a partial explanation, 
of course -- that when you left the 
stub with the firs t pawn cle rk p he 
saw a chance to destroy it, hide the 
locket, and have it for sale before 
the ninety days elapsedo 

MASON: 
Risk that for a locket worth only 
a few dollars? 

DR. HAMILTON: 
No , I suppose nota I confess it's 
beyond me , Richard. 

MA SON: 
Well, Professor Berens, what do you 
think? Are they written by the 
same person? 

BERENS: 
(looks up; smiling) 

Apparently - yes o But it's 
possible that certain similari­
ties that appear now may be only 
the result of certain family 
characteristics that sometimes 
appear in the writing of brothers 
and sisters o But for an absolutely 
accurate compa rison, I must enlarge 
both specimens, analyze the indi­
vidual letters, and 'study the basic 
angles and group coupleso 

(CONTINUED) 



181 (Cont.) 
MASON, 

I'm sorry to put you to all 
this trouble, Professo~. 

BERENS: 
Not at all. I'm glad to do any­
thing I can for a friend of Dr .• 
ijamilton'f? 

DR. HhMILTON : 
And he'll enjoy every minute of 
it. 

(he throws a friendly 
hand on Berens ' shoulder) 

Give Professor Berens a comparison 
microscope and he's as happy as 
a little boy playing Sherlock 
Holmes. 

BERENS: 
I only hope it 'will be of some 
help. 

DR. HAIIJIILTON: 
I~ll call you some time this evening. 

MASON: 
Thanks, Doctor. 

He starts for the door. 

DR, HAMILTON: 
Oh, Richard --l 

Yes? 

MASOR: 
(turning) 

DR. HAMILTON: 
Are you going to leave Evelyn up 
at the Lake'? 

MASON~ 
Yes -~ I didn't see any need of 
dragging her down here for all this. 

DR. HAMILTON:­
Good •••• As long as she is with 
Professor Holdsworth, you can be 
sure she's in good hands. 

Mason .looks at him a moment without replying and then 
exits. 

LAP DISSOLVE TOt 

(PART XII TO FOLLOW) 



182. 

183 0 

184. 

EXT. MASON HOME FRONT DOOR EARIY EVENING 

as Mason takes out his keys and enters the front door of 
his home. 

QU'J.1 TO; 

I NT. MA SON HOME HALL DAY 

as Mason enterso As he comes opposite the living room 
we can see Phillips pulling the curtains in the living 
room beyond. 

MASON: 
Good evening, Phillips. 

PHILLIPS: 
(a little surprised 
at seeing him) 

Oh, good evening , sir. 

lVIASON: 
Any messages? 

PHILLIPS: 
No, Mr. Mason -- it's been very 
quiet. 

Mason takes off his hat and crosses to writing desk 
where he seats himself and starts diligently searching 
through the desk. 

PHILLIPS: 
Are you looking for something, sir? 

MASON: 
Yes -- what became of Mrs. IvIason r s 
stationery that was in this desk? 

PHILLIPS: 
Miss Evelyn took it, sir. 

CUT TO: 

CLOSE SHOT MASON 

as he stops his search and turns this information over 
in his mind. 

MASON: 
How long ago? 

(CONTINUED) 



98. 

184 (Cont.) 

1851} 

186. 

PHILLIPS: 
Before she went up to the Lodge . 
Sisters have a way of borrowing each 
other's things, sir -- I should know 
-- my wife has two of them o ••••• 

Wil l you be having dinner here, sir? 

N'LAS ON: 
(abstractedly thinking) 

No ~- qq thanks~ I'll ~in~ Gut . 

PHILLIPS: 
Very good, sir. 

He prepares to exit and turns o 

PHILLIPS: 
Speaking of borrowing things , sir -­
do you remember the night we smelled 
that perfume'! 

l'!IASON: 
Yes. 

PHIJ..JLIPS: 
I found that Miss Eve lyn did 
have a bottle, sir -- just like 
her sister's . 

MASON: 
OhJ 

(after a pause) 
Well, thanks very much, Phillips -­
that wi ll be all. 

Phillips exits . 

Mason thinks for a moment and then rising, starts down 
the corridor towards Evelyn's r oom o 

CUT TO: ' 

INT. MASON HOME CORRIDOR EVENING 

as Mason reaches the door of Evelyn ts room and enters. 

CUT TO: 

INT. MA SON HOME EVELYN'S ROOM EVENING 

as Mason goes to Evelyn's desk and rummages through it. 
He comes across a specimen of her handwriting and ex-

(CONTINUED ) 



Changes 
It C ONFLIC TT! 

8-16-43 
99. 

186 (Cont.) 

187. 

188. 

189. 

amines it reflectively. Then, as he rises and leaves 
the room with an air of determination. 

LAP DISSOLVE TO: 

EXT. RAINBOW LODGE MED SHOT NIGHT 

shooting from the porch toward the driveway as a car 
drives in from the left and stops. Mason gets out of 
the back seat. He says something to the chauffeur. The 
chauffeur nods and starts pulling OUT OF SCENE, as we 
PAN CAMERA with Mason, who mounts the steps of the 
porch and crosses toward the lobby of the hotel. 

CUT TO: 

MED. CLOSE SHOT RAINBOW LODGE LOBBY NIGHT 

Mason comes into the lobby of the Rainbow Lodge and 
up to the desk. 

DESK CLERK: 
Good evening, Mr . Mas one 

VIASON : 
Good evening ••• Has Miss Turner come 
up yet? 

DESK CLERK: 
Why, MiSS Turner has already paid 
her bill and is checkir~ out, sir. 

l:lASON : 
Oh, she is, is she? 

DESK CLERK: 
Yes, sir -- the car is just coming 
around for her now. 

As Mason turns away from the desk and starts for the 
stairs with an air of determination o 

LAP DISSOLVE TO 

EXT. EVELYN'S ROOM RAINBOW LODGE NIGHT 

as Mason knocks peremptorily on the door. 

EVELYN'S VOICE: 
Come in. 

As Mason opens the door -
CUT TO: 



190. INT. EVELYN'S ROOM RAInBOW LODGE NIGHT 

8/16/43 
;LOO. 

ri's Mason and Evelyn 8 tand facing each other. She is 
in the act of putting a fow final articles into the 
suitcase whi ch is on tho bed. 

MASON: 
~Vhat do you think you1re doing? 

EVELYN: 
I'm going back to town. 

MASON: 
Why? 

EVELYN: 
Because I've decided that I can't 
stay up here;w1th you~ Dick, after 
the th i ngs you've told me. 

IvlASON: 
And Holdsworth --? 

EVELYU: 
I haven't told him. I'm leaving 
him a note: 

She closes the suitcase. 

MASON: 
Where arc you going? 

EVELYN: 
I'm going to stay at a hotel in 
town. I can't go back to the 
house now, either. 

She cross es to writing desk and seats herself, preparing 
to write a note to Holdsworth. 

MASON: 
(coming towDords her) 

Aren't you exaggerating all this 
a little bit? 

EVELYN: 
(quickly looking up at 
him over her shoulder) 

What do you think? After the things 
you said to me -- and I said to you --. 
it I S no longer the samo" Dick _0- and 
it novor can be. 

She turns her head back from him" and pulling some 
stationery in front of her, she s~arts writing rapidly. 

(CONTINUED) 



190 (Cont.) 
MASON: 

(picking up one of 
the sheets of paper 
from the desk) 

Your stationery's very much like 
Kathryn's, isn't it? 

EVEL~tN: 

It is Kathryn's. 

Oh! 

• • • 

MASON: 

(he picks up an ink 
bottle) 

and her ink, tooZ 

EVELYN: 

8/16/43 
101. 

Why, yes. I used up all my own 
stationery and I didn't think you'd 
mind if I used some of hers. 

MASON: 
Not at all •• p Your handwriting 
resembles hers, too, 

EVELYN: 
I suppose that's only natural -- we 
went to the same school when we were 
children, and had the same teacher. 

UASON: 
(reflectively) 

It would only take u few slight 
changes to make the two identical, 
wouldn't it? 

EVELYN: 
Yes, T suppose it would •• , V/hy are 
you looking at me like that? 

MASON: 
That's funny -- I was just about to 
ask you the same thing, Why are you 
looking at me in that way -- almost 
as if you were afraid? 

EVELYN: 
What should I have to be afraid of? 

MASON: 
I don't know -- it's just the way 
you're looking ut me, that's all. 
Like someone who has been doing 
something wrong and has been caught 
at it. 

(CONTINUED) 



190(Cont.l) 
EVELYN: 

That's nonsense, What have I done 
to be caught at -- to be afraid of? 

8/16/43 
102., 

Tho telephone rings. Evelyn starts for it but Mason 
cuts hor off. 

MASON: 
I'll answer that. 

(he picks up the 
receiver_., Mason 
into phone) 

Yes ••• What. o ? 
(pCtuse) 

Miss furner "von I t be needing the car -­
no -- I' 11 drive her dOVltl 

(he hangs up) 

EVELYU: 
Vfhy did you do that? 

MASON: 
Why not? As long as I'm here, I 
might as woll take you down to 
the train -- in fact, I could drive 
you back to town myself. 

EVELYN: 
I'd rn thcr go 'llone. 

I!IASON: 
I'm afraid thatfs impossible. 
As long as 'lile crone together, we 'd 
botter leave together -- otherwise 
people might talk. 

EVELYN: 
But it's a long hard drive, Dick, 
and at this time of night. 

l\ii .. SON: 
I like long hard drives -- I like 
driving at ni~htD. ' Come along . 
I'll carry your bag o 

As he picks up the bag off the bed and starts f or 
the door, Evelyn reluctantly follows o 

LAP DISSOLVE TO: 

191. RAINBOW LODGE LOBBY 

as Mason starts across the lobby with Evelyn_ As he 
comes around the end of the stairs, he stops for a 
moment at the sight of Holdsworth .. standing looking 
into the dining room. 

(CONTINUED) 



8/16/43 
10.3. 

191 (Cont.) 

192. 

193. 

MASON: 
Come along, let's go this way. 

EveJyn has not seen Holdsworth, and Mas on leads her in 
the opposite direction so that they will not meet. 

CUT TO: 

EXT. PORCH RAINBOW LODGE NIGHT 

ns they go down the steps of the porch and approach 
Mason 's car. 

CUT TO: 

MED . CLOSE SHOT CAR 

as Mason opens the door and puts Evelyn's bag in the 
back , thon helps her into the front seat. 

b"V ELYN: 
Do dri V9 carefully, Dick - ViO n' t 
you? These mountain roads are so 
dangerous. 

I.1ASON: 
(with a little laugh -
looking at her strangely) 

Huh! That's funny -- I ' ve heard 
that some place before o 

He gets in behind the Y1heel beside her and s Imns the 
door. 

MASON: 
You're wearing Kathryn's perfume 
too, aren't you? 

EVELYN: 
Yes -- she gave me a bottlo for 
Christmas. 

Hason gives her a que~r smi l e as he starts the engino 
and throws the cur into gear. 

IvlASON : 
You know , you're getting more 
like her all the time. 

Just as the car is about to pull out, we hear a voice 
calling: 

VOICE: 
Mr. Mason! Mr . Mason! 

CUT TO: 



194. MED. CLOSE SHOT RAIHBOW LODGE PORCH 

8/16/43 
104,.·105 

BELLBOY standing at top of stairs calling to Mason. 

Yes? 

MASON: 
(calling back from 
the window of the car) 

BELLBOY: 
You're wanted on the phone. 

CUT TO: 

194a. MJ:m. CLOSE SHOT EV ~LYH lJ'J"D MASON 

as the latter starts getting out of the oar. 

lJASON: 
You qait for me here. 

As he crosses to porch of hotel. 
CUT TO: 

194b. INT. LOBBY RAINBOV! LODGE NIGHT 

as Mason crosses lobby to s~itchboard operator. 

CUT TO: 



195. 

196. 

197 . 

106. 

nn . RAINBOW LODGE LOBBY NIGHT 

a8 Mason enters and crosses to telephone swit chboard 
operator . 

MASOr-h 
Do you have a cal~ for me ? 

OPERATOR; 
Yes~ sir ~. Booth two. I'll 
cull the party back . 

As Ma son enters the booth, the operator starts making 
the connection. 

INT . TELEPHONE BOOTH dED . CLOSE SHOT 

Mason at the telephone. 

MJ.SO N: 
( tense , barking 
into phone ) 

Hello -- hello -

CUT TO : 

The tone of his voice changes to one almost of relief. 

M.d.SON : 
Oh - it's you . 

INT . DR . HJJ\LILTON'S STUDY 
MED . CLOSE SHOT 

Dr . Hamilton at the t e l ephone . 

Yes - it's me . 
expecting? 

DR. HAMILTON : 
Who wore you 

CUT TO: 

NIGHT 

CUT TO: 

198. INT. TELEPHONE BOOTH RAINBOV. LOLGE NIGHT 
~SED. CLOSE SHOT 

.Mas on at telephone. 

MASON: 
(into phone ) 

I don't know. ~ell, what's tho verdict? 

(CO NT INUED) 



107. 

198 (Cont.) 
(NOTE: Both sides of this conversation are carried 
here without intereutting). 

DR . HAMILTON: 
I tried to get you at home, and 
Phillips told me you 'd gone to 
the Lodge. 

IVIA SON: 
Yes, I - I changed my mind . But 
never "jind that - what did Berens 
find out? 

LR. HAMILTON: 
It's the same handwriting, Richard. 
It's Kathryn 's writing. 

MAS ON: 
(after a pause) 

It couldn 't be. 

DR. HAMILTON: 
There's no doubt about it, Richard. 
Professor Berens says he'd stake 
his reputation on it. 

MASON: 
But what - what does it mean? 

DR . HiuH ILTON : 
(slowly and carefully) 

I think it Deans that Kathryn is 
still alivG . 

MASON: 
But if she can wr it e ~ why doesn't 
she write directly to me? Why 
be so c ysterious? 

DR. HAMILTON: 
(slowly) 

I don't know, Richard. That's waht 
we have to find out. Goodnight. 

He hangs up. 

CUT TO: 

199. INT. RAINBOW LODGE OUTSIDE TELEPHONE BOOTH NIGHT 

.SHOOTING through the glass at Mason, as he jiggles the 
receiver, then hangs up and, opening the door, cones out. 
He stands for El Dor:1ent, bewildered and dazed. 

FADE OUT. 



8/16/43 
l07a. 

1990.. InT. RAINBOW LODGE LOBBY MASON , HOLDSWORTH 

ns Mason comes out of the telephone booth in a da ze , 
Holdsworth passes him. 

MASON : 
Oh, Holdsworth! 

HOLDSWORTH: 
Hello , Mr . Mason ••. I'm sorry I - ' 
didn't seo youoa • I don't know if 
I'm coming or going ••• Did you ever 
tell a girl that you loved her -
and been givGn your walking papers? 

M/:..SON : 
I don 't know -- I guess so 
I can't remember o 

HOLDSWOR T"".tI : 

e · •• 

Probably not. From what I've 
seen of you , you 'd bo good with 
women. 

MASON: 
Whnt did Evelyn s ay to you? 

HOLDSvlfOR TH: 
She wns very nic e~ •• said she'd like 
me to be her friend, but Evelyn's 
the only girl I 'll never hnve for 
a friend •• , It 's amnzing how much 
I love her ••• I love her so much 
it's unbelievable that sho doesn't 
love me . 

NIA SON: 
I think I know what you mean • . 

HOLDSWORTH: 
I've said goodbye to her .. I'm 
going back tomorrow. 

MA SON: 
I wouldn't do that. If I were 
you, I'd have one more tryo •• I 
think you t 11 find sho ' s chang ed 
her mind. 

HOLDSWOR TH : 
Wher e is she? 

MA SON: 
Outside in my car • . 

Holdsworth starts to go ••• '. Mason stops him • . 

, ' 

(CONTINUED) 



1991). (Cont . ) 
MASON: . 

Holdsworth! 

HOLDSWOR'rH : 
Yes , sir? 

MASON : 
You ' re a nic e fellow . 

HOLDS\VORTH : 
That goos both VlaYs , :lfr . Mason. 

NlASOU: 
Good luck e 

HOLDSWORTH : 
Thanks . 

Holdsworth rushes out - ll'iason stands watch i ng him . 

FADE OUT . 



200. 

201 . 

202. 

108. 

FADE IN 

INT. LUGGAGE SHOP DAY 
CLOSE SHOT AIRPLANE-WEIGHT WARDROBE CASE 

The case blocks out the screen; then, B. S it is moved by 
a salesman , we see that it rests on a counter and the 
salesman is showing it to Mason. Tne shop is a good one 
on the ground floor of a busy street. 

SALESMAN: 
You'll appreciate the splendid 
construct~on, sir, twice as strong 
as the average wardrobe case, but 
only a fraction of the weight 

Mason examines the wardrobe case, makes a decision. 

MED. SHOT 

MASON: 
I'll take it. Now for a smaller 
bag. 

SALESMAN: 
I have an excellent one in the same 
matched set -- this way , sir. 

DOLLYING WITH MASON AND SALES~~N 

as they move to a position near the sho/{ indow . This 
show vlindow is of the type that has a low grilled rail­
ing on the shop edge of the window display platform . 
In the window are various pieces of luggage; not enough 
to block a person in the shop fr om seeing the passing 
crowds outside. The salesman turns to shelves against 
side v{all , searching among many airpJ.ane-weight over­
night bags for one that matches the \IITardrobe case .just 
seen~ Failing to find it, he turns to the window, spies 
it among those on display . 

SALESMAN: 
Oh, there it is. 

He steps onto the window display platform to get it, 
Mason naturally and casua lly watching him . 

MED . CLOSE SHOT MASON 

standing clo se to the grilled :i.ron railing watching the 
clerk. Suddenly something outside the shop \'7 indo'l 
catches his attention . 

SWITCH PA '0: 



109 . 

203 . CROWD ON SIDEWALK 

204 . 

205 . 

as seen through window. A couple of pe ople have stopped 
to look into the window, A t hird slows down to glance 
in casually; the third pers on is Kathryn , dr essed in the 
green outfit . She does not look at Mas on , mere l y glances 
at the salesman , then moves off down the sidewa l k . 

MED . CLOSE SHOT MASON 

MASON : 
I ' ll be right back . 

SWITCH PAN 
BACK TO : 

He reacts , then dashes fr om the store . CAMERA PANS to 
keep on him as he can be seen through the shop wi ndow, 
hurrying off in the direction taken by Ka t hryn . The end 
of the PAN INCLUDES the salesman who , taken by surprise , 
watches the customer van1sh . 

EXT . SIDEWALK DOLLY SHOT MED . CLOSE MASON DAY 

pushing down the crowded sidevra l k at a s t ride s o fas t 
that it's almost a run . 

206 . REVERSE ANGLE DOLLYING ALONG SIDEWALK 
FROM MASON ' S ANGLE 

207 . 

208 . 

209. 

A hundred fee t ahead we can see the jaunt y fea t her on 
Kathryn ' s hat as she moves away fr om C1MERA . 

EXT . STREET INTERSECTION MED . SHOT HI GH ANGLE DAY 

Kathryn crosses t he s t reet just as s top s i gna l Change s 
and heavy traffic bar s Ma son ' s path . The r est of t he 
pedestrian t raffi c stops, but Mas on dodges through t he 
cars . 

MED . CLOSE SHOT TRAFFIC POLICEMAN 

as he spots Mason , b lows h is whi s tle f r an tica lly . 

MED . SHOT MASON 

a s he ga ins the f ar side of t he stree t, pushe s t hrough 
t he waiting pe destrians, continue s h i s pur suit of 
Ka thryn. 



110. 

210 . DOLLY SHOT MED . CLOSE ON MA SON 

hurrying after Kathryn . 

211. REVERSE AlTGLE MED . LONG TO KATHRYN 

212 . 

?13 . 

just the feacher on her hat visible. We see her turn a 
corner, go out of view o 

EXT . STREET CORNER MED . SHOT PICKING UP MASON 

as he comes aronnd the corner at a wa l k tha t is almost a 
run . He stops , glances off . CAMERA PANS to a flat 
building across thic side street . Kathryn is -just 
entering the flat b1J.i1ding; she disappears t hl'ough the 
door . Mason comes INTO SCENE as he races diagonally 
across the street . 

EXT . FIu'\ T BUILDING ENTRMJCE MED . CLOSE SHOT 

Mason runs up to the door , opens it , enters the bui l ding . 

214 . INT . FLf"T BUILDING VESTIBULE 

215 . 

216 . 

as Mason comes in street door . This small ves tibule has 
the typical banks of brass mail boxes wlth buttons and 
speaking tubes , an inner door which gives a ccess to a 
stair,ay . Mas on tries the inner door , it ' s locked o 

MED . SHOT hNGLDW PAST MASON f._'r GLASS PANELLED 
I NNER roOR 

CAMERA ANGLING UP to a door closing at t he head of the 
flight of stairs . Mas on pounds on the glass , but 
Kathryn pays no a ttention , enters the flat , closes the 
door a fte r her " Mas on struge;les wi th the loc ked door 
for a moment , t hen steps back to t he push buttons. Ho 
pushes ea ch of t hem i n r apid suc cess ion . SOUl-ID of buzzer 
COMES OVER . Mason qui ckly opens t he inner door , hurries 
up the sta irs . 

INT . FLAT BUI LDING HA LLWAY 
PICKING UP MASON 

MED . SHOT 

as he comes up the stairs to the door which Ka thryn 
en t ered. He tries t he door ~- it's locked . He r ap s on 
the door - gently at first " then wi th i ncreasing 
severity . IJ.be SOUND of another door opening COMES OVER. 
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218. 

111. 

MED. SHOT INCLUDING MASON AND MRS. ALLMAN 

a middle-aged woman, who has just opened the nearby door 
to another flat. 

MRS. ALLMJ,N: 
Are you looking for someone, Mister? 

MASON: 
Yes. I want to see the l ady who 
lives hr re . 

MRS . A LLM.t. N : 
You've got the wrong fla t -- no 
one lives in there; it 's for rent. 

MASO~T : 
Are you the manager of the building ? 

MRS. ALLMAN : 
I'm the owner. 

MASON: 
Oh •.• May I see t he flat? 

MRS. ALLMAN : 
Why , yes - just a minute , I'll get 
t he key. 

She disappears for a moment , then reappears with a 
tagged key in her hand . 

MRS. ALLMAN: 
You'll find it a re a l nice flat , 
Mi ster - I 'Ve just had new wall ­
paper a ll the way through, and the 
floors all redone --

Ho unlo cks the door . 

INT. VhCANT FLAT MED . CLOSE ON DOOR 

as it is opened by Mrs . Allman . She enters , steps aside 
for Mas on to enter . CAMERA PULLS BACK RAPIDLY to DIS­
CLOSE the completely vacant, unfurnished room. The 
windows are closed, the blinds are half drawn o Rolls of 
paper have been placed on the floor to form paths over 
the freehly refinishod surfaces. Mason comes in, look­
ing around . Footsteps and voices echo hollowly through­
out this sequence. 

MRS. A LLMAN : 
It's a nice light flat and real handy 
to markets and the shopping center --

Paying no attention to her, Mason crosses the living 
room, the dining room, exits into the kitchen. 
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220 . 

221 . 

222 . 

223. 

112. 

INT . VACANT KITCHEN MED . SHOT DAY 

as Mason ent ers , He opens broom clo set , looks in , then 
goes to back door , tries i t, finds it locked . The r e ' s 
no key in the keyhole . Mrs , Allman appears at kitchen 
door . 

MRS. ALLlI/LM.N : 
Double drainboard sink , · nd p l enty 
of cupboa~d spaoe --

MASON: 
Where ' s the key to this door ? 

MRS . l'.LLMAl'J : 
On that hook beside it . I never 
l eave keys in doors -- there ' s a 
trick some people h ave of pushing 
them out and t hen fishing them through 
the cra ck under the door . That's 
practi cally a new stove I ' ve got 
there - put it in for the l as t tenant --

But Mason , ignoring her sa le s talk , exi ts pas t her . 

INT . FL:.T HALL flED . SHOT 

a s he comes down hall to an open bedroom door , enters 
the bedroom . 

INT . BEDROOM MED . SHOT 

as Mason enters , goes t o the clo se t, opens it. The 
closet is empty . He exits from the bedroom . 

INT . SECOND BEDROOM CAIvIER!~ .'.NGLING DQ1!VN HALL 

as Mason comes f rom fir s t bedroom , strides down t he ha l l 
to the second bedroom , ent ers . CAl H'Rl, DOLLIES BACK for 
a FULL SHOT of t he se cond bedroom . Mas on goes to t he 
clos e t, opens it. It's emp ty. He exits from the be d­
room , starts up t he hall . 

INT . DI NING ROOM MED. SHOT 

as Mas on en t 8rs it from ha l l . Mrs . Allman is wai ting in 
t he dining room. 

MASON: 
There a r e only t wo bedl'ooms? 

MRS. lI.LLMAN : 
Yes -- but they 're nice and b i g 

( CON'llINUED) 
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MASON: 

Any closets besides those in the 
bedrooms? 

113. 

Mrs . Allman is beginning to be a trifle miffed by this 
strange man . 

MRS . A LLMAN : 
There ' s a coat closet, right there. 

Mason moves to it , yanks the closet door open . Our 
ANGLE cuts off the closet floor, but we see that the 
closet is empty . He closes the door again and swings 
around on the landlady . 

MASON : 
Where is she? 

Who? 

MRS . ALLMAN : 
(bewi ldered ) 

MASON: 
The woman who just came in here . 

MRS . ALLMAN : 
There ' s no woman came in hore ••• 

MASON: 
Now , don ' t give me any of that. 
You ' re in on it . You 're a ll in 
on it . 

Who? 

MRS. ALLMAN: 
(more and more 
bewildered) 

MASON : 
There 's no use pretending . 
my wife come in here and if 
don ' t tell me where she is, 
call the police . 

MRS . A LLMAN : 

I saw 
you 
I'll 

Please, Mister -- this is a respect­
able apnrtment . We don't t ake 
dogs or chi ldren . 

MASON: 
She's supposed to be dead, unde r­
stanu -- pe r haps murdered. 

MRS. ALLMAN : 
(freezing ) 

Murdered t 

MASON: 
Yes, murde r ed •••• Do you know wha t 
tha t me ans ? 

(CONTINUED) 
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223 (Cont. 1) 

224. 

WIRS . ALLMAN : 
Yes, sir. 

MLSON: 
You don 't like that, do you? 

MRS" ALLMAN : 
(hypnotized) 

No , sir . 

~ilASON ; 
Cats come back sometimes , but not 
women . You pu t ca ts in a bag and 
throw them in t hE) river. They 
get out some t imos and come back. 

MRS. J\ LLMLN : 
(dutifully) 

:no , sir o 

tili\SON: 
Even if they do come ba ck , you mustn 't 
harbor t hem . It ' s against the law, 
underst~nd it ' s agains t the law. 

MRS. A LUlAN : 
Yes , sir . 

MASON: 
Espe cially a pe rson who has been 
murde r ed . 

MRS. ~\ LLM.t.N : 

Murderod t 

The r e turn of this vlord into the conversation seems to 
r e l ease hor from t he hypnotic spell into whi ch she has 
been drawn , and convinced that she is dealing wi th a 
mani a c, she rushes across t he ro ()m , throws up the 
vindow and s t arts yelling a t the top of her lungs o 

MRS . ALUI1AN : 
(ye l ling ) 

Help ~ Help t 

The SOUND pf t he woman 's screnmi ng seems to bring Meson 
to his senses and a s ho quickly turns and exi ts frol~ the 
apartment, 

LAP DISSOLVE TO : 

INT . OUTSIDE DOOR OF DR. I-TIMILTON I S OF'FICE DAY 

as Mas on e nters scene and presses door bell. Sma ll 
metal plaque r eads: 

"DR. MARK HMULTON" 
(CONTINUED ) 
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225 . 

226. 

The door is opened by a fema le secretary or receptionist. 

SECRETt,RY: 
Yes? 

MAS01~ : 
Is Dr . Hamilton in? 

SECRETARY: 
Have you an app olntment? 

M/,SON : 
No -- just t ell h im it's Richard 
Mason . I'm a f riend of his . 

SECRETf.RY : 
Come i n , Mr . Mason . 

She opens the door wider and Ha Mason enters 

CUT TO: 

I :T . DR . HAMILTON'S ANTEROOM DAY 

as ,~as on enters . The s e cretary crosses to door of 
study and enters . Mas on looks idly around at his 
surroundings . The secretary returns. 

SECRETARY: 
Thts way , Mr. Mason . 

She opens door of study and Mason enters . 

INT. DR. HAMILTON'S STUDY 

as Mason enters. 

SECRETARY : 
The Doctor will be with you in 
a few moments." ••• Just make 
yourself comfortable. 

CUT TO; 

DAY 

She withdraws, closing the door behlnd he'r. 

, 

Mason , left to himself, wanders over to a bookcase, 
swinginr, his hat idly around on his hand and stands 
examining the books. On top of the bookcase there is 
a clock, a trny for calling cards and a human skull 
ho llowed out for a tobacco jar. Suddenly, the title 

(CONTINUED) 
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226 (Cont.) 

227. 

228 . 

of one of the books seems to arouse his interest . He 
throws his hat on the book ca se , where it falls next 
to the skull, and then pulls out the book whi ch has 
attracted his attention . As he examines title page 

CUT TO: 

INSERT CLOSEUP OF BOOK IN Mf.SON ' S HANDS 

The ti tIe is: 

"The Guilt Feelin~ in 
Human Psychology 

by Dr . Mark Hamilton , J .D., L.L.D. 

INT. DR . HlMILTON 'S STUDY 
MED . CLOSE SHOT Mf' SON 

CUT TO: 

DAY 

f'1nning through the pages of the book as Dr . Hamilton 
enters from door at rear . 

DR . Hl\.M ILTON: 
Hello Richard , I'm glad to see you . 
To what do I owe the pleasure of 
this unexpected visit? 

Mason hastily r epl ces the book and turns as Dr . 
Hamilton advances to shnke hands . 

Well I -- I , 
in this part 
I'd drop in . 

MASON: 
just happened to be 
of tovrn and I thought 
Are you busy? 

DR . HAMILTON: 
No , no -- you 've caught me in 
one of those brief but blissful 
periods between my a cademic work 
and my priva t e practice . I'm no t 
expe cting my first patient for 
half nn hour . 

(indi cating chair ) 
Si t down . 

MASON : 
Thanks. 

(CONTINUED) 



117 . 

228 (Cont.) 
As he sits down, Dr. Hamilton passes around behind his 
desk. 

DR. HAMIV1'ON: 
(se a ting himself 
behind desk) 

What can I do for you? 

MASON: 
Well, I -- I hardly know where 
to begin. 

DR . HAMILTON: 
(leaning forward 
across desk) 

Just a moment , Richard __ 
are you about to consult me 
professionally or as a friend? 

Both, I guess . 
MllSON: 

DR . HAMI LTON : 
I ' m sorry , but that ' s impossible . 
You s ee , the proper application 
of pure science admits of no such 
human frailtie& as friendship . 
That's why Professor Holdsworth 
says I have lea rned to keep my 
heart in a cage . One cannot con­
tinue to trea t human Buffering 
efficiently if one must also be 
forced to share it . 

MASON: 
(a little impatiently) 

All right, then -- consider this 
visit in any way you please . 
But I need help . 

DR . HAMILTON : 
(rea ching f or a c igar ) 

Really , Ri chard . Tha t' s an unusua l 
admission coming from you . You 
have a l ways seemed s o efficient, 
so se l f -reliant , so, shall we say , 
cle ver . 

(he l ights his c igar) 

MA SON : 
What do you mean by t ha t are 
you making f un of me ? 



228 (Cont. 1) 
DR. HAMILTON : 

No o I'm just making a simple 
statement of fact. If you 're 
beginning to doubt yourself, it 
must be something of a very 
serious nature. 

MASON: 
(leaning forward 
in his chair ) 

Listen, Doctor, I don't believe 
in ghosts -- I don't believe in 
the supernatural -- I don't believe 
people live on in this life once 
they have left it. But I saw 
Kathryn today, or someone t hat 
was like Kathryn . 

DR. Hf\MILTON : 
Where? 

MASON : 
Down town . I saw her passing in 
the street I tried to follow 
but this leg prevented my catching 
her . She disappeared in an empty 
house . 

118 . 

Dr. Hamilton looks Elt him for 8. moment wi thout spealdng 
and then , rising, comes around the desk and right up to 
him where he is seated in the chair . 

DR . HAMILTON: 
How do you knoVl it wasn't Kathryn? 

MA SON: 
(looking up at him ) 

Why , I 
(catching himself ) 

What do you mean? 

DR . HAMILTON: 
Kathryn may be a victim of amnesia . 
Ifve thought of that possibility 
for some time o I ' ve been hoping 
that she might be picked up and 
identified - - some card or address 
in her purse , perhaps , whereby she 
could bo r o turned to us . 

ML.SON: 
But that couldn ' t happen how 
about the tramp? 

( CONTINUED ) 
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DR . HAMILTON: 

(returning to desk) 
His story may have been true. 

MASON : 
But the key -- the wedding ring? 

HAMILTON: 
In her sleep-walking state, she 
may have returned it herself . 

(slowly) 
A subconscious desire to renonnce 
the marriage" perhaps. 

MASON : 
The phone call? 

DR. HAMILTON : 
( vd th a shrug) 

A mistake on the part of the 
operator. 

MASON: 
The handkerchief ? 

An accident 
gets mixed . 

DR. HAMILTON : 
laundry often 

MASON : 
(with increasing 
emphasis , desiring 
to make his point) 

But the pawn ticket , the locket? 

DR . HAMILTON : 
She'd need money , Ri chard --
it would be a natural tning to do . 

MASON: 
(jumping to 
his feet ) 

I tell you these things may seem 
natural to you and they seem un­
natural to me . You sit there 
complac ent ly droning on, trying 
to g i ve me logical explanations 
for these t hings , trying to make 
me think I'm crazy -- I ' m not ' 
crazy, do you hear? ---

DR. HAMILTON : 
I'm not trying to make you think 
you ' re crazy, Richard . 

119. 

(CONTINUED ) 
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MASON: 

Then what are you doing ? 

DR. HAMIL'llON : 
(gently) 

120. 

I'm just trying to understand you . 

CUT TO: 

229. ANOTHER ANGLE 

as Hamilton to break the tension, rises and goes to 
the liquor cabinet in the corner of the room. 

DR. HAMILTON : 
Here -- how about a drink? 

MASON : 
No thanks . 

DR. HAMILTON : 
Oh , come on 

(he pours the drink 
anyway) 

-- it will soothe your nerves 
relax you . 

He brings the glass back and hands it to Mason . As 
Mason reaches for it, his hand shakes a little . 

DR. HAMIL'lION : 
Your hand i s shaking , Richard. 

MASON: 
Well , what do you expect ? 

DR . HArnLTON: 
There ' s something troubling you, 
Richard -- something you ought to 
t e ll me . 

MASON : 
I have nothing to say to you that 
I haven 't already said. 

DR. HAMILTON : 
Then why don't you accept my 
explanations -- why do you go on 
torturing yourself with the s e doubts? 

MA80N: 
(ris ing - restless) 

I don't know wha t you mean by doubts -­
wha t have I got to doubt? 

(CONTINUED) 
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DR. HAM ILTON: 

{gently ) 
I don't know -- that's what I'm 
aski ng you. 

121 . 

Mason suddenly throws him the sharp, canny look of 
an animal that senses dange r . Dr. Hamilton looks 
blandly back at him . 

MASON: 
(suspiciously ) 

Say , what are you getting at ? 

DR . HAMILTON: 
(with a shrug and 
a smile) 

Nothing , apparently. 

He rises and returns to his d esk. 

DR . HAMILTON: 
But I want to recall to you, 
Richard , something that I said at 
the partY Q Eve lyn asked me 
exactly what I did as a doctor. 
I replied that somet i mes a thought 
could be lik8 a malignant disease 
that it was my business to remove 
tho se thought~ before they could 
cause destruction . You have re ­
fU3ed to giv~ me your confidence; 
therefore , I am he!,l ess . Nobody 
can help yo~ n0w~ ~ic~ard , exc ept 
yourself . Vfuatever is troubling 
you must be faced by you -- wha t ever 
doubts may haunt you can be laid 
t o re s t by you, Silld you a lone . 

Mason looks at h im a moment . 

MASON: 
Arc you dismissing me , then ? 

DR. HAMILTON: 
I ' m afraid I have to . 

Mason finishe s the drink and r eplaces the glass on 
the table . 

M.A.SON : 
Hamilton , you have had great ex­
per i enc e with mental cas es . Do 
you think I ' m b eginning to imag ine 
things ? I ' m sure I saw Kathryn 

(CONTINUED ) 
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229 (Cont.l) 
MASON:. (Cont . ) 

today -- or someone ver·y like her . 
Have you ever run into anything 
quit e like this before? 

DR. HAMILTON: 
Only onc e . Many years ago when I 
was a student in Vienna . 

MASON: 
Wel l, what was it? 

DR . HAMILTON : 
(slowly) 

A man who murdered his wife . 

MD.s on paus es for a moment looking at Dr . Hamilton , 
then without a word, turns and starts for the do or . 

DR . HAMILTON : 
Oh, Richard? 

Yes? 

MASON : 
(turning) 

DR . HAMILTON: 
You've forgotten your hat . 

Mason looks at him, then over at the hat lying next to 
the skull . He crosses , e:xi ts a moment before piclcing 
it up and then snatching it quickly , almost defiantly, 
from the position in which it lies , exits from the room 
without looking back . 

WIPE TO : 

230 . EXT . SUBURB1-,J·r HIGID'lJAY DRIVE- THRU SHOT MASON ' S SEDAN 

231 . 

MASON AT WHEEL NI GHT" 

The car is approaching the intersection of the l ateral 
road to Martinez Canyon (as previously estab l ished ). 
As the car approaches the intersection, it s lows. 

SPECIAL EFFECT SHOT PROCESS 

ANGLING past Mason at whee l of car , t hrough windshie l d , 
to sign illuminated by headl ights . Si gn r eads : 

MARTINEZ CANYON 
MOUNTAIN" SPRINGS 

And , at right angles , a s i gn reading : 

MUNIC I PAL AI RPORT 

6 MI LES 
120 MI LES 

3 MILES 
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232. EXT. LATERAL INTERSECTION MED . SHOT PANNING WITH 
MAS ON'S Cb.R 

as it turns onto the r~artinez Canyon l ate ral. 

OVERLAP TO: 

233 . EXT. MARTI NEZ CANYON MED . LO NG SHOT MASON 'S Cb.R 
NI GHT 

winding its way up the lonely c anyon r oad . 

234. EXT . MOUNTAIN ROAD CLOSER SHOT SEDAN 

as it drives through . 

235. EXT . MOUNTAIN ROAD NEAR SCENE OF CRIME MED. LO NG SHOT 
TO ONCOMING CAR 

now travelling slowly. The h eadlights are switched off, 
the car come s on in s e cond gear . 

236 . PROCESS SHOT CLOSE ON h ASON 

straining to s ee the road wi t hout the a id of the head­
lights. 

237 . EXT . MOUNTAIN ROAD 

at point whe re Kathryn stopped her c ar . Mason 's car 
appears , coming around the turn, headlights off. It 
stops in the same p l ace whe r e Kathryn halted her c ar . 
CAMERA CREEPS IN as Mason stays in the c a r for a 
moment , looking , listening . He sees n o thing , h ears 
nothing . He opens the g love compartment, fumbles in 
it, ext r ac t s a small f l ashlight. He ge ts out of the 
car c a r efully and quietly. Again he looks all a round, 
li stens , then starts u p the road, walking a s s oftly 
as possib l e , every sense on the alert. 9AMERA PANS 
wi t h him as he leaves the roa d, following the rout e 
taken by Kathryn's c ar . 

" 
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238 . MED . LONG SHOT TO MASON 

coming down the slope . As he nears the lip of the 
canyon , hE.' pauses: CA:'/IERA PANS 1800 , ANGLES DOWN. The 
tangle of logs is bare l y vi sib l e in the da rkness of 
the narrow canyon, there is jus t enough light to show 
the pentacle of logs , apparent ly undisturbed. 

239 . MED. SHOT ANGLING UP PROM CANYON FLOOR TO rJIASON 

240 . 

241 . 

as he moves along the cQnyon brim, stops , holds a hand 
over the flashlight so that it emi ts onl y a narrow 
b eam . By the a id of this beam he loc a t e s a way to 
climb down to the floor of the canyon. Again he 
pauses , listening , look i ng , shi e lds the flashlight , 
f licks it on . 

MED . SHOT ANGLING PI.ST 1t111S0N TO THE TINGLED PIIE OF LOGS 

He moves toward the pile . 

EXT . PILE OF LOGS tIlED. SHOT 

as Mas on reaches it, directs the r ays of the f le.shlight 
through the interstices in an a ttempt to s ee the car . 
MUSIC SCORING beg i ns at this point , softly, and main­
taining the atl'!'losphcre , but building slowly. CMIIERA 
DOLLIES IN - we can sec t le car, b r idged across by logs 
that have crushed the to p but not th~ body. 

242 . ~,1ED . SHOT MASON 

as he works his way over the log pile , finds an opening 
that will admit h i m to the car. He clambers d6wn on the 
logs , flashe s his li6ht down through the opening , 
then lowers h i mself through it. CAr,IERA CRANES OVER to 
follow his movement as he lowers himself down into the 
tangle of logs . We can now s ee the car, the right s id e 
of the top crushed by an immens e log , the hood and the 
trunk deck similarly crushed. The car is slimy with 
mud which has washed down from the logs , .mud that 
r enders the shattered windshield and windows compl e t e ly 
opaque. 
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244 , 

125. 

MED . CLOSE SHOT MASON 

as he gets to the l evel of the car . We are presumably 
under the pile of logs. He is worldng in cramped 
quarters; he attempts to open the c ar door , it jams 
against a log . He rubs the window with his hand to 
clear off the mud, directs his flashlight through the 
cleaned space. It is not large enough, he whips out 
his handkerchief and scrubs a larger area clean . 
Again he angles the flashlight through this cleared 
area . CAl\1ERA MOVES IN RAPIDLY to ANGLE THROUGH the 
cleared glass , disclosing the driver's compartment 
of the car - emp!1 . 

Suddenly a solid beam of light hits him from above. 

WORKMAN 'S VOICE: 
All right , Mason 
out of that nmv. 

you can come up 

Mason twists his head back over his shoulder , looking 
up into the beam of light for a moment, like a hunted 
animal . MUSICAL SCORING, which has continued from the 
indicated start, swe lls to a terrific crescendo. 
Mason quickly raises his own flashlight and breaks the 
one that is directed at him. The screen is in total 
darkness for a moment and we HEAR the SOUNDS of heavy 
breathing and a struggle as the men reach through and 
try to pull him out into the open . 

CUT TO: 

MED . SHOT THE LOG PILE 

as Egan and Workman drag the struggling Mason out of 
the hole and on to the canyon floor . Workman slips 
handcuffs on him. Four figures appear from behind 
C -i.r;iERA , two State Police Troopers, Holdsworth and Dr. 
Hamilton . One of the Trooper's switches on an e l ectric 
lantern , illum.inating the group . MUS ICAL SCORING FADES 
OUT as CAMERA MOVES IN to CLOSE GROUP SHOT . 

MASON : 
You haven't anything on me. 
She ' s not there -- she escaped 
her body's not there. 

EGAN : 
We took her body away -- the day 
after you killed her. 

MASON : 
But I saw her -- t oday -- I saw 
her on the street . 

(turning to 
Dr. Hamilton) 

Tell them, Doctor. 
(CO NT INUED ) 



244 (Cont . ) 
DR . HAMILTON : 

It was me that told them you 
killed her , Richard . 

Ml-l.SON : 
l~t you couldn ' t do that -- you 
have no proof . 

DR . HANIILTON : 
You made one slip, Richard 
you said she was wearing a rose 
the last time you saw her . 

?lASON: 
She was - - pinned to her cout . 

DR . HAMILTON : 
That was a ros e I gave her when shc 
stopped by my house . A rose you 
could have only seen when you were 
supposed to be helpless , sitting at 
home . 

MASON : 
You're pretty smart , aren ' t you ? 

DR . HMULTON : 
(with a shrug) 

I was smart enough to know that 
that wouldn ' t convince a jury -­
I had to drive you back to the 
sc ene of the crime . 

EGAN : 
Come along , Mason. 

126 . 

The two officers try to start him , but he pul l s baok 
so that he can face Dr . Hamilton again . 

'. 

MASON: 
Then you did all this ? 

DR . HAMIL'rON : 
Yes , Richard -- and even if I do 
say it myself , i t took quite a 
little invention . I had helpers , 
of course -- the handwriting 
expert , the man in the pawnshop, 
the policewoman who impersonated 
your wife -- but most of all , your 
consci el'Jce . 

MASON : 
And Evelyn --

(hes i tating a momont ) 
~- was she i n ort i t , too ? 

(CONTINUED) 
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DR . HMHLTON : 

No - - Evelyn was absolute l y 
innocent . 

MASON : 
That ' s better . That makes me 
better . I ' m glad i t ' s over . 
nice to know Kntbryn ' s dead . 
be happy now . I can get some 

127 . 

fee l 
It ' s 
I ' l l 
rest . 

He starts away with the police officers up the hil l and 
then turns, and calls back : 

NIASON : 
(calling bac k) 

But you ' re wrong , Doctor 
you ' r e wrong about one thing . 

DR . HAMILTON : 
What ' s that? 

I'ilASO N : 
That Evelyn was innocent . You see , 
Evelyn was the thought you tal ked. 
about . Evelyn got in here ••• 

( indicat i ng h i s head ) 
She may be innoc ent to you , bu t t o 
me -- Evelyn ViaS the cause of the whole 
thing . 

As the two detectives take Mason ' s arns agai n and 
start up the canyon wall , the CAMERA CRANES BACK 
until the figures are dwurfed , s i lhouetted by t he 
pool of light cast by the lant ern . The MUSICAL 
SCORING of "The Very Thought Of You " swe lls u p as 
we 

FADE OUT . 

THE END 
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