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Wednesday, June 1, 1966

FILMG ROLE AT
LINGOLN CENTER

Lincoln Center, whosa original
blueprints never recognized the

motien plelure as an art, s now
very much immersed |n clnema.
Mot only is the fourth annual New
York Film Festival upcoming In
Philharmonic Hall next Septem-
ber but the new Alics Telly Hall
ln the Julliard Sechool structure to
be completed In early 1868 will
expand Lincoln Center from a
once-a-year to a contipuing
emphasis opon [llms.

Further, Lincoln Center Is In
the running for the (or al nod
from the proposed American jor
call It Natlonal) Film Institute,
presently under study by the
Stamford Hesearch Center of
CaHfornia, a private organization
given %2100,000 of Federal funds
to prepare the feasibility report
on which Federal decision is ex-
pected to he bazed.

Schuyler Chapin, programming
veap of Lincoln Center and as
such the execulive who plans
enterfainment events which are
separate from the formal pro-
grams of the opera, symphony,
ballet, repertory and musical
comedy-operetta “constituents™ of
the Center, 1z very hullish on the
cinema side of the aris complex.
He regards the upcoming film
festival as a consolidation of gains
untll now and as foreshadowing
the broader future of clnematics
within the $160,000,000 complex.
Chapln Iz Inclined to the belief
that the success and prestige of
the Philharmosic Hall film fes-
tivals had the immediste result of
blowing the langhalr out of the
eyes of other arts cestérs. motably
the John ¥. Kenaedy

Mmark Warhinstesn =tk ika

sasult that She medlamm picture s
now recogolzsd as am att

As earlier reported here, the
N.Y. Film Festlval now iz scouting
the world for suitable product (it
is non-competitive but high in
magnetlsm owing to the preaence
of the US. fllm distributors two
subway jumps eway). Chapln
working under the president of
Linenln Center, compaser-sducator

Willlam Schuman, and with Amos

Vorel and Richard Roud as the
co-presenters speaks of the fes-
tivals as “ongoing events™ The
prospective facilities and program

at Alice Telly Hall will [nclude
intermittent screening and dis-
cussion  activities (along with
musical and other events which
will also use the hall),

Institute Angles

As an experienced institutional
exee, Chapin recognizez the faet
that Federal funds will probably
be channeled to the most de-
veloped film study center existing,
once the Film Institute is ready
for Implementation. This factor,
plus the overall expanding nature
of the fest, will give the 1966
Festival a greater urgency.

Cultural institutions, as a rule,
avold the Impression that they are
serambling after funds in competi-
tion with other establishments
eveing Lhe same cash lode. More
candidly, Chapin believes that
Lincoln. Center i a “natural”
film -art showcase for at least
some part of the prospective Film
Institute program, and admits that
“the stronger our program, and the
more development we evidence, the
more we'll be entitled to.”

“We're not,” he added cau-
tiously, “rolling the dice for the
dough, but merely doing a job for
the people served.”

Love That Image

Chapin summons the image pre-
sented by festgoers attending last
year's presentation of the five-
hour-long classic French “Fan-
tomas” serials, who, at intermis-
sion were supping on bread, wine
and cheese at one end of Philhar-
monic, while black-tie and cham-
pagne sipping obtained at the
other. “Few events,'" he added,
“generate as much excitement &s
the festival."

Chapin foresees Lincoln Center
as giving a leg-up to films lacking
“immediate commercial appeal”
plus provision for depth study of
the medium, These concepls are
evolving rather than defined. Ap-
parently foundations outside LC
are expected to pick up tab for
some of the costs, It is hoped that
the film festivals themselves will
in due course =ever the umbilical
cord to the center's own special
programming funds,

Film festival budgets have esea-
lated {rom $78.000 in 1863, to
$112,000 in 1964, then $128,000
last September. Lincoln Center
ponied up $25,000 to cover slippage
for 1965.

In spite of its always mnearly
capacity attendance, measured at
hetween B3-90%: of its 2,500 sal-
able scals fabout 300 of the hall's
2,800 offer obscured vision), the
fest is an expensive operation,
says Chapin, In order to preserve
its democratic composition, how-
ever, the LC exec maintains that
ducats will remain at their pres-
ent and unchanging $2-52.50 Jev-
el. Few events at Lincoln Center
are as inexpensive.

Element at last year's fest which
Chapin likes to point to as an ex-
ample of the commercial benelit
the fest can provide is “The Shop
on Main Street,"” though he adds
that “commerciality” is no gauge
of the event's success.

“Shop,” however, proved that
the festival can aid In the opening
of broad audiences for a particu-
lar film outside of the limited
gatherings at Philharmonic Hall,

Asked whether he felt distribu-
tors, especially the majors, would
exhibit a greater willingness to
cooperate in the festival, Chapin
opined that the MPAA, under its
new adminlstration, would now
take a more active part, and per-
haps persuade major distribs to
make more films available, To
daie Columbia Plctures seems to
oe the only stalwart supporter of
the loeal festival,

Another “problem” Chapin com-
mented on was the N.Y. critics
hahif of reviewing films unspooled
at the festival, which, in the view
of maost distributors, makes the
rizk not worth taking, especially if
ithere aren't theatres available im-
mediately following the fest pres-
entation for a regular run. (Few
critics will be bound by a release
fate on  any publicly-exhibited
[im.—Ed.)
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Lincoln Center Fest
Adds Commitiees

In & move designed o keep
to an individual performer, went
on public view vesterday.
pace with the continuing growth
of Lincoln Center's annual New

f stival coverage by en-
larging the New York Festival's
program committee has been an-

nounced by festival director
Amos Vogel,
Program Director, Richard

Roud and Vogel will be joined
on the program committee by film
critics Arthur Knight (“The
Saturday Review) and Andrew
Sarris  (“The Village Voice'),
Festivals to be canvassed for
1966 Lincoln Center selections are
those held in Cannes, Karlovy
Vary, Berlin, Venice, Oberhausen,
San Sebastian, Mar del Plata,
Locarno, Montreal, Trieste and
Pesaro,

Arthur Knight, coordinator of
the "Film "65" panel discussions
for last year's Festival, is a Pro-
fessor of Cinema at the Uni-
versity of Southern California
and author of the well-known
history  of motion pictures, “The
Liveliest Art." He is co-author of
a CBS network television series
to be presented this summer.
Andrew Sarris, film lecturer and
writer, is currently editor-in-
chief of the Ehglish-language edi-
tion of “Cahiers du Cinema" and
host of the WBAI radio show,
“Films in Focus.” His monograph
for & recent Museum of Modern
Art film series, “The Films of
Josel von Sternberg,” will be dis-
tributed shortly by Doubleday, as
will a Bobbz-Merrill publication,
“Interviews With Film Direc-
tors,”

Lincoln Center's 4th New York
Film Festival, conlinuing as a
non-competitive showcase, will be
held Monday, Sept. 12 through
Thursday, Sept. 22, at Philhar-
monie Hall, once maore in associa-
tion with the British Film In-
stitute, and with the cooperation
of the Independent Film Im-
porters and  Distributors of
America (IFIDA) and the Motion
Picture Association of America
(MPAA),

Scheduled for this vear's event
are 22 programs consisting of new
feature-length films and short
subjects chosen from the world's
production centers, as well as a
number of retrospective showings
of motion pictures not available
ta the United States Alm-going
puhlic,

3
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N.Y. Film Festival fo

Expuna Foreign gcnpeﬂ

NEW YORK — Lincoln Centers
Wew York Film Festival has decided
te enlarge its progriom committee
an  effort to expand coverage  of
foreimn festivals, it s announeed by
Amis Vowel, Festival divector

Hichard  Beouol, progriam
antl Vogel will de joined on the pro-
grim  committee by film critics Ar-
thur Knight, of The Saturday Revid,
antd  Anddrew  Sarris; Viflage Voice,
Fostivals to be canvassed  for 1966
Lincoln Center selections are those
held in Cannes, Karlovy Virey, Berlin,
Venice, Oberhausen, San Soehasting,
Mar del Plata, Locarnn,  Montreal,
Frieste and Pesaro,

Vorel announced that Rowd, who
is also program officer for the British
Film Institute, will be  vour-rowil
|rogram consultant  for  future Lin-
coln Center film projects

Lincoln Center's 4th New  York
Film Festival will be held Sept. 12-22
it Fhilharmonic Hall, onee more in
pssovintion with the British Film In-
stitute. and with the cooperation of
lihe Independent Film Importers and
Distributors of Amerdea and the Mo
tion  Picture Association of America
Seheduled for this: year’s ovent are
23 programs consisting of new  fea-
ture-length  films aned short sobjects
from warld prodiction centers, and a
pumber of retrospective showings,

Discussing  the  increased  festival
covermge and program committer ex-
pansion, Vogel said, “the New York
Film - Foestival, which hoas served the
New York cultural community  for
three years, lias now assumed o prom-
inent position in the world-wide film
movement,  Tn keeping  with  our
growth and enlarged scope. we are
expancling the progrom committee to
assure an even more  comprehensive
covernge of forefgn festivals and in-
termational  prodoction activities,”

divevtor,

N.Y. Festival Committee
Boosts Foreign Coverage

NEW YORK—In a move designed to keep
pace with the continuing growth of Lincoln
Center’s annual New York Film Festival, an
expansion of foreign festival coverage by cn-
Ii!l‘_l?,il'l_l;' 1I'|F_’ x'.'hr ‘r'(}ﬂ: l"-r'ﬂti'l.';lrﬁ pfl’l_l.ll‘ﬂri] COIn=-
mittee was announced by Festival director
Amos Vogel, '

Program director Richard Roud and Vogel
will be joined on the program committee by
film critics Arthur Knight (“The Saturday
F't:l.‘v.'i:"--."'- and Andrew Sarris (“The Village
Voice” ). Festivals to be canvazsed for 1966
Lincon Center selections are those held in
Cannes, Karlovy Vary, Berlin, Venice, Ober-
hausen, San Scbastian, Mar del Plata, Locarno,
Montreal, Trieste, and Pesaro,

Vogel, director of Lincoln Center's recently
established film department, also announced
that Roud, program officer for the British Film
Institute, will act as a program consultant for
future Lincoln Center film projects.

Knight, coordinator of the “Film '65" panel
discussions for last year's Festival, is a Profes-
sor of Cinema at the University of Southern
California and author of the well-known his-
tory of motion pictures, “The Liveliest Art.”
He 15 co-author of a CBS network television
series to be presented this summer, Sarris, film
lecturer and writer, is currently editor-in-chief
of the English-language edition of “Cahicrs
du Cinema" and host of the WBAT radio show,
“Films in Focus," His monograph for a recem
Muzeum of Medern Art film zeries, “The Films
of Josel von Sternberg,” will be distributed
shortly by Doubleday, ns will a Bobbs-Merrill
publication, “Interviews With Film Directors.”

Discussing the increased festival coverape
and program committee expansion, Vogel
stated: “The New York Film Festival, which
has served the New York cultural community
for three years, has now assumed a prominent
osition in the world-wide film movement. In
ceeping with our growth and enliarged scope,
we are expanding the program committee tn
assure an even more comprehensive coverage
of foreign festivals and international produr-
tion activities,

Lincoln Center's Fourth New York Film
Festival, continuing as a non-competitive show-
case, will be held Sept. 12 through Sept. 22,
at Philharmonic Hall, once more in association
with the British Film Institute, and with the
cooperation of the Independent Film Im-
porters and Disiributors of America and the
Motion Picture Association of America.
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FUTURE OF FILM
‘OUTSIDERY’

NARROW GAUGE
MEDIUM ON 07

By RICHARD ALBARINO

Once regarded as the medium of
home movies, and father's trip to
Yosemite, the 16-millimeter, nar-
row-guage film form comes to
fresh prestige via the recent in-
clusion of a new 512000 Kodal
Model 40 at Philharmonic Hall
in Lincoln Center, New York. Nat
that the American experimental
film crop of 1966 looms too prom-
ising at moment, confesses New
York Film Festival director Amos
Vogel, bul the narrow gauge Is
the natural operalions tool of the
type of avant-garde footage which
Lincoln Center wishes to encour-
age, Until recently the definition
of 16-millimeter at the big concert
hall was not ideal.

Part of the problem of the ex-
perimental filmmaker in America
is that he gets no government ald,
which permits Europeans to do
their stuff in 35-millimeter,

A Coming Together

Most significant trend noted by
Vogel is that the worlds of 16m
and 35m, the experimental and the
commercial, are “coming together™
as evidenced by several film-
makers who now work in both
areas and the majors (per United
Artists, recent formation of its
own 16m division) increasingly
show Interest in narrow gauge.

Vogel's own interest in 16m Is
widely known, and absorbed a
large part of his activities in the
industry prior to his assuming the
post as New York Film Festival
director. Founder of Cinema 18,
Vogel eslablished and maintains
possibly the nation's largest li-
brary of narrow prints.

Anxious to dispel the public's
cloudy conceplion of 16m, Vogel
emphasized that experimentation
in 16m is not confined to the so-
called “underground” (a term
even the undergrounders are shun-
ning), and the few sensational self-
touting films which have estab-
lished themselves as attention
grabbers, if nothing else

Vogel cited the current work or
Richard Leacock, the Mayzles
brothers, Don Owen and Claude
Jutra, as examples of the serious
film work accomplished above
ground, Vogel, however, did not
discount the subterransins, and
characterized much of thefr work
as “sincere” and “genuine.

Surprisingly, the yearly output
of 16m feature films In the U.S.
is as high as 30-to-50 films, though
only ten of these are usually
worthy of consideration by the
festival programmers,

Vogel also envisioned the evo-
lution in the near future of a
“secondary” means” of distribution
through the upsurge in 16m films,
With readily available outlets
through the already established
film socleties, church, soclal and
professlonal groups, and the tre-
mendous campus interest in films
and filmmaking, lomorrow's out-
let for “serious” films will prob-
ably be through 16m. Vogel noted
that this “more knowledgeable”
audience has already created a
demand for these films, and may
someday be able to support the
low-budget efforts of narrow-gauge
producer, .

Much of the “"amateur” aspects,
Vogel added, is “Inevitable,” rak-
ing into account the relative youth
of the filmmakers and the equip-
ment they use. He further adds,
though, that the rate of artistie
failure in the medium is harcdly
waorse than that in commercial pro-
duction,

As to the facility itself, Vogel
stated that test runs with new
gear  at  Philharmonic  proved
“astounding” and he dafied lay-
men members of this year’s audi-
ence to discern the difference be-
tween the gauges, as actually
sereensd,

Wednesdoy, June 72, 1966

New 16mm Equipment
For Philharmonic Hall
Lincoln Center's Philharmonic
Hall, which will houze the 4th
York Film Festival Sept. 12
thro i . Teinge
equipped with the moxl modern
of the new 16mm theatrical prnj-
eclion machines, avecording 1o Frs.
tival Direclor Amos Vogil
Feature-length films and shio
subjects, in both 16 and 35mm. 4
currently  being soughi by 1lu
Festival: information-about =uls
mission of foreign and donesti
prints can be oblained from Miss
Sallie Wilensky, 1960 Broudway,
New York, N.Y. 10023 (TR 7-2000

MotioNn Procture DALy

Thursday, June 23, 1966

Place 16mm Projectors
In Philharmonic Hall

NEW YORK — Linenln Cleaiber's
Phillwrmionie: Fiall, sehich will Tnanise:
the 4th Npw Y bl Fisstival.,
Sept.  13.33, currently  Ting
couipped with new  16mm (heateical
projection muchines, it was nnnotnecd
by Amos Vel thee dincetor of
Fesstival,

Vogel saicd that “I6mm has teadi
tiomally been the wauws of creative
experimentation advancing the art of
cinema in both style and contone. New
projection devices have made it pos-
silile to successfully equip a theatn
the size of Phillarmenic Hall (e,
pacity 2800} for the presontabion ol
specialized filn fare not available i
cinmercial 35mm relepse,”
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Film Fest Accepting Entries New York Fﬁ"fﬁL LJ

The fourth New York Film "
Open for Enfries

Festival, scheduled for Sept. 12-
Lincoln Center's Fourth New

22 at Lincoln Center, is accept-
g foreign and domestic fea-

fr—
—

: e . York Film Festival, an 11-day s =T
tures and shorts which have event which will be held at Phil-
never been shown in the US. as harmonic Hall September 12

through 22, is currently accepting
entries, il has been announced by
Festival Director, Amos Vogel.

Foreign and domestic films, both
features and shorl subjects, are
weleomed for their American pre-
mieres al the Festival: Informa-
tion about submission of prints
can be obtained from Miss Sallie
Wilensky, the Festival, at the
Lineoln Center for the Performing
Arts in New York

The New York Film Festival is
presented by Lincoln Center for
ﬂ_'JE Performing Arts, in associa- | J
tion with the British Film Insti- - -
lute, and with the cooperation of
the Independent Film Importers -
and  Distributors of America
(IFIDA) and the Motion Piclure
Association of America (MPAA)

entries, For information about
the submission of prints write
to Miss Sallie Wilensky at
Lincoln Center, 1950 Broadway,
or call her at TR 7-2900,

-
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Wednesday, May 25, 1968

- -
New York Festival Bt
Eccepting Entries =
NEW YORK — Lincoln Center's
fourth New York Film Festival, 11- S
day event to be held at Philharmonic
Hall, Sept. 12-22, is currently accept- = =
ing entries, it is announced hy lesti- |
val director Amos Vogel, Foreign and
domestic  films, both  Ffeatures and =
short subjects, are welcomed for
their American premieres at the Fes- =
tival. Information about submission nf :
DATLY NEWS, prints can be obtained from  Miss
TUESDAY, JI'NE 21, 1966 Sallie Wilensky, the fourth New York
e e Film Festival, Lincoln Center for the 'r -
T Performing Arts, 1960 Broadway,
Festival Entries Open New York, N.Y. 10023, The phone -

number is TR 7-2900.
The New York Film Festival s -

Lincoln Center's 4th New York
Film PFFI'.ir_aE NOW 13 ACCeR

entries, foreign and domestic presented Dy Lincoln Center for the )

films, for the 11-day event swhich Performing Arts, in ussociation with

will ba held at Philharmonic Hall the British Film Ipstitute, and  with e o
: the cooperation of the Independent

?:f:_‘ J;lr?d t:hr:ig':uéﬂe}t?l;i: f.::{, Film Importers and Distributors of - oy’

comed for their Amevican pra- America and the Motion Plcture As- |

mieres at the Festival, sociation of America, e
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16 Mm. Films
Added for 2 N.Y. Film Festival fo Include 16mm
Lincoln Center's Philharmonic Hall, which will house

[ ]
FEStIUﬂI R the fourth N. Y. Film Festival Sept. 12-27, is being equipped

& with modern 16 mm projection machines so that the works
= of new young directors on limited budget can be shown.

Festival director Amos Vogel, who has tried to encourage
tha  independent [filmmakers,
points out that most of the
sxperimental projects are made
in 15 mm. Hitherto the Festi
vial has been able ta show only
tha 35 mm work of the leading
independents.
ES L ¥

“To Die in Muadrid” has heen
held over at the Filth Avenue
Cinema. Tt will he followed hy
“A Tout Prendre” , .. George

P
25,

JUNE

by Leo Mishkin

Sereening of 168 mm. molio
pictures, as well as standard siz
25 mm. films, will form part o
the fourth annual New York Fil
Festival scheduled to open &
Lincoln Center's Philharmonie’
Hall next September 12, it was
disclosed yesterday.

Anpouncement of the new en-
{ries was made by Amos Vogel,
direclor of the Festival, who
added that the equipment to pro-
ject the 16 mm. films is already
being installed in Philharmonic

1

i T |
ol Assud
SATURDAY.

GRAPY,

ﬁ Hall in preparation. W. Ceovze and Frank Granat,
- - In the past, 16 mm. molion pie- producers of "Any Wednesday,"
r | B4 fures have been used for the ars twrning to films for the
Rl most part by amateur movie- firs" time in “Pretty Polly.
[ & makers, but more recently they This is the Noel Coward navel
¥ have also come into preminence which Kelth Waterhouse and
r- B | =  with the development of so-called Willis Hall ara adapting. The
| i é “underground films" and experi- producers lsave fov L-:w.ﬂ:-u to
— = mental, avantgarde productions day to sign a divector and :.hl"*.
= not ordinarily shown in major to Singapma to sar up loca
- theaters. Linns,

r- ) *The 16 mm. film has tradl

= lionally been the gauge of erea

g~ five experimentation sdvancing

LRCRUS

g
t

the art of the cinema in both
stvle and content,” said Mr. Vo-
gel, “New projection devices
have now made it possible to
wquip a theater the size of Phil-
harmonic Hall—which has a ca.
pacity of 2,800 seats—for the
presentation of specialized film
fare not ordinarily available in
commercial 35 mm. releases.

Film Festival 4 Years 0ld

“Cinea the inauguration of the
New York Film Festival four
years ago, Lincoln Center has
had a special interest in encour-
azing the work of the independ-

NEW YORK POST, WEDNMNESDAY,

MOTION PICTURE EXHIBITOR

N.Y. Film Festival Ready
For 35 Or 16mm Entries

NEW YORK—Lincoln Cemer’s Philhar-
maonic Hall, whirh will house the fourth New
York Film Festival Sept. 12 through 22, is
currently being equipped with the most mod-
ern of the new 1Gmm theatfical projection
machines, it was disclosed by Festival di-
rector Amos Vogel,

= =i ent filmmakers. Dur interest has Vogel stated, “16mim has traditionally been

taken the form of presenting the gauge of creative experimeniation ad-
i - 45 mm. films crealed by leading vancing the art of cinema in both sivle and
| independents In the field: “The content, New  projection devices  have  now

(o

Brig" (Jonas Mekas), “Nobody
Waved Good-bye (Don Owen),
“Nothing But a Man" (Michael
Roemer), “Hallelujah the Hills"
(Adolfas Mekas), and a large
number of independent shorls,
including "The Last Clean Shirt"

made it powsihle 0 successfully equip a the-
atre the size of Philharmonic Hall {eapacity
2800) for the presentation of specialized filin
fare not available in commercial 35mm re-
lease,

“Since the inauguration of the New York

i = = Film Festival four vears ago, Lincoln Centor
T = (Alfred Leslie), £ E_I.‘E:iﬂiriﬂg” has had a special interest in encouraging the
| {H“I?‘Ert BVFE"_" P:asl;"s?;:l“n work of the independent film makers. Ow
B | s {ci.'llwfgi Evﬁﬂ'l;iﬂiﬁ k) I-J-lntzf interest has taken the form of presenting 35mm
gim_-.r w.“:"E_a" EE:EM'H {Har: films created by leading independents in the
- — ;lgwﬂerzker}lE:?i “FFilm" (Alan field: “The Brig” (Jonas Mekas). “Nohody
| Schneider) Waved Gnﬁd-hy?” {(Don Owen), “Nothing
L SN et ety amincid W But a Man” (Michael Roemer), “Hallelujah
! i u i m. the Hills” [Adolfas Mekas), and a large num-
a = .5:;jig:;mila::;u:;l}:rlglm;:id Jt r; ::tee]E 2 ber of independent shorts,

ibv new young directors on mod- - “Now films in the |6mm gauge, previously
—— |est budgets, ean be premiered for « limited in their audience exposure and cre-
the first time at Lincoln Center's 5, /ated by new young directors on modest budg:
- . iinternational film festival™ i:" ets, can he premiered for the first time ar

I | Feature-length films and short 5 Lincoln Centers international film festival.”
e subjects, in both 16 and 35 mm. Feature-length films and short subjects, in

avo currently being sought by the
Festival,

both 16 and 35mm. are currently being sought
by the Festival.
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N.Y. Fest ﬂ-pening
With Czech ‘Blonde’

Milos Forman's “The Loves of 8
Blonde,”"” has been invited to be
the opening night presentation of
Lincoln Center's 4th New York
Film Festival at Philharmonic

Hall on Sent. 12, it was announend
yesterday by Schuyler Chapin,

Lincoln Center vice-president,
programming, and Amos Vogel,
Festival director, at a press con-
ference hosted by Viado Hrelja-
novie, head of CBK Film Enter-
prises, American distributor of
the motion picture.

This iz the second feature film
of Milos Forman, who first achiev-
ed recognition last year following
the showing at the 3rd New York
Film Festival of his first full-
length film “Black Peter,” a com-
edy about Czech teenagers.

The New York Film Festival
was a pioneer in the presentation
of pictures from Czechoslovakia
(*The Shop on Main Street” and
“Black Peter"), and since that
time Czech pix have become the
“in" thing in film circles and
have received national magazine
and newspaper writeups,

Forman, who visited here last
year for the Festival's presenta-
tion of “Black Peter,” will again
be on hand when “The Loves of a
Blonde” has its American prem-
iere at the festival. He will be ac-
companied by the stars of the film,
Hana Brejchova and Viadimir
Pucholt,

“The Loves of a Blonde,” has
won a number of awards at inter-
national film festivals as well as
the French Academy Award as
Best Foreign Language Film of
the wyear. In it, Forman again
brings the teenager to life on the
gereen. This time, the comedy is
bittersweet and concerns the first
episode of romantic love in the

life of & yvoung Czech girl.

VO g

Vogel noted that Forman
searches for realism in his films
and likes to mix professional ac-
tors with non-actors. “Forman be-
lieves that it is better to show a
mailman as a mailman rather than
have an actor playing a mailman.
The mailman is more interesting,”
Vogel stated.

Produced by Barrandov Studios
in Prague, "The Loves of a
Blonde" will be released nation-
ally by CBK which will also re-
lease ‘“Black Peter” later this
Fall.

CBK is a division of a Kansas
City-based firm active in oil,
printing and other industries,
which last vear went into the
busziness of buying up films for
TV syndication. This year, how-
ever, CBK expects to place four
or five of the pictures into the-
atrical release, including thrie or
four Czech and one Italian film.

In addition, CBK plans to be ac-
tive with regard to Forman's new
film which will “probably be shot
in New York,"” according to
Hreljianovic.

The New York Film Festival,
which will be held this year {rom

Sept. 12 through 22 at Fhilhar-
monic Hall, is presented by Lin-
coln Center for the Performing
Arts, in association with the Brit-
ish Film Institute, and with the
cooperation of the Independent
Film Importers and Distributors
of America and the Motion Pie-
ture Association of America.

THs NEW YORK TIMES,

WEDNESDAY, JULY 13, 1966. [ ~

4th Film Festival to Open
With ‘Loves of a Blonde'

“The Loves of a Blonde” a
highly acclaimed Czechoslovak
movie directed by Milos For-
man, has heen chosen as the)
opening-night presenlation  of
the fourth annual New York
Film Festival. The festival will
pegin Sept, 12 at Lincoln Cen-
ter's Philharmonie Hall

Mr. Forman's film tells of
the first romantie interlude in
the life of a young Czecho-
slovak girl, portrayed by Hana
Brejehova. The actress and
Viadimir Pucholl, her leading|
man, are expected o arrive
here with the director for the|
picture’s initial showing. Pro-|
duced by Barrandov Studios of
Frague, the movie will later be
released here  nationally by
CEK Film Enterprises,

Mr. Forman, who is 32 years
old, visited here last year when
his comedy on Czechoslovak
teen-agers, "Black Peter,” won
acclaim st the 1965 New York

THE INDEPENDENT FILM JOURNAL—July 23, 1966

Czech Film Opening*Fourth New York

Film Festival

The Czech film The Loves Of A Blonde,
by young director Milos Forman, will be
the opening presentation of the Fourth An-
nual New York Film Festival on Segtember
12. The film is being distributed by CBK
Film Enterprises, an international corpora-
tion with 1U.5. offices out of Kansas City.
CBK Films will be releasing the film thea-
trically along with other major foreign films
within the next year. The company also has

80 films packaged for TV sales.

Film Festival. |

MotioN PicTURE DAILY

Wednesday, July 13, 1966

Pick ‘Loves of Blonde’
To Open N.Y. Festival

jean distributor, was host,

Viadimir Puchalt.

NEW YORKE—Milos Forman's “The
Loves of a Blonde” has been invited
to be the opening night presentation
of Lincoln Center’s fourth New York
Film Festival at Philharmonic Hall,
Sept. 12, it was announced yesterday
by Schuyler Chapin, Lincoln Center
vice president, programming, and
Amos Vogel, festival director, at &
press conference. Viado Hreljanovic,
head of CBK Film Enterprises, Amer-

Forman was represented  at  last
year's New York Film Festival with
“Black Peter,” the presentation of
which he attended, He will also come
here for the American premiere of
his “Loves of o Blonde” at the festi-
val, and will be accompanied by the
picture’s stars, Hana Brejchova  and
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MEW YORK POST,
WEDNESDAY, JULY 13, 1966

;Luves_ of a _Blunde"
Will Open Festival

Milos Forman, new Czech di-
rector whose “Black Peter'" won
high praise at last year's N.Y.
Film Festival, will open the
fourth Festival Sept. 12 with his
second feature, “The Loves of &
Elonde.” Foorman will be on hand
for the American premiere.
With him  will "
be the stars, f’%}
Hana Brejchova s
and Viadimir S8 y
Pucholt. A Te-
ception will be
given 1o them
following the
film's presenta-
tion. It has al
ready won a
number of ; |
awards at fps- s -
tivals as well BREJCHOVA
as the French Academy Award
as Best Forelgn Film of the
year. It's a bittersweet comedy
aboul the first episode of ro-
mantic love in the life of a
Czech =irl

DAILY NEWS, THURSDAY, JULY 14, 1966

Czech Film in Festival
“The Loves of a Elonde” a
Czech film directed by Milos For-
man, will be the opening night
presentation at Lincoln Center'a
fourth New York Film Festival

at Philharmonic Hall Sept. 12. WOMEN'S WEAR DAILY, MONDAY, JULTE0, Wb

Forman's  first feature film,
“Black PE’;}H'," was gshown at last
year's festival.

PARTETY Wednesday, July 20, 1966

N.Y. Film Fest

Again to Open
With Czech Pic

Czech film director Milos For-
man's “Lasky Jedns Plavoviasky"
{The Loves of a Blonde) has been
confirmed as the opening film of
the fourth annual New York Film
Festival, which starts Sept. 12,

“Blonde,” which will be released
in ths U.S. by CBK Film Enter-
prises, distributor also of Forman's
“Crny Petr" (Black Peter), an en-
try In last year's festival at Lincoln
Center, was first shown at tha 1965
Venice Film Festival and has since
been screened at several of this
year's festivals, notably Melbourne
and Berlin.

Schuyler Chapin, program vice
president for Lincoln Center, Amos
Vogel, director of the N.Y. Fllm
Festival, and CBK chief Vlado
Hreljanovie said vesterday (Tues.)
that the choice was made because
of the acclaim the film, and its
director, has received internation-
ally,

Forman and the two leads In the
film, Hana Brejchova and Viadimir
Pucholt (latter was also in "Black
Peter” in a supporting role) will
attend the premiere performance
gt Philharmonie Hall and will be
guests of honor at a gala reception
following the screening. It will be
a return visit for Forman who was
here last year.

Both of Forman's films will be
released in the U.S. later thls fall
by CBEK Film Enterprises,

Last year, Philharmonic Hall
opened Its film festival with an-
other Crech release, since widely
booked in States, “The Shop on
Main Street.”

“The Loves of a Blond:,”

over this film

film by Milos Forman, lwmas beea
selacied to open Lincoln Cenfer's
4th New York Fim Festival on
Sept, 12. Press agents Inform us
that, already, both Kenneth Tynan
and Bosley Crowther have [ipped
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Film ceco aprira’

a N.Y.

il IV Festival del Film

I film cecoslovacco ** The
Loves of a Blonde’, che gid

tanto successo di critica e di
pubblicc ha riportato all’estero,
¢ stato Invitato ad essere
projettato durante la serata
d'apertura del quarto festival
del film di Wew York, che si
terrd alla Philarmonic Hall il
12 settembre prossimo.

uesto @ secondo film del
regista Milos Forman, che ven-
ne alla ribalta internazionale
I'anno scorso con il suo film
f*Black- Peter'', una commedia
sui glovani cechi, Con il suc-
cesso riportato da “The Loves
of a Blonde', Formar 51 & af-

fermato come uno dej pid
vigorosi registi dell’Europa
contemporanea. Forman sard

a New York alla premiere del
suo film, e sard accompagnato
dai due “protagonisti, Hana
Brejchova e Viadimir Pucholt.
Il trio sara successivamente
ospite d’onore a unricevimento
di gala che seguirila presenta-
zione del film,

In “"The Loves of a Blonde,
che ha gid vinto numerosi premi
internazionali, tra cuii]*French
Academy Award'” quale
migliore film stranieradell*an-
ne, Forman porta nuovamente
sullo schermo  la vita del
glovani, Questa volta la com-
media & piuttosto agro-dolee,
e s'impernia sul primo
romantico amore di una
giovanissima ragarza ceca,

Bosley Crowther, inunarticolo
del New York Times, ha avuto
Bspressioni estremamente
lusinghiere per il trentadusnne
regista cecoslovacco. ** Con
i1 suo nuwovo film Forman si
& dimostrato un autentico genio
nel genere di commedia agro-
dolee, In "Black Pater” egli
aveva gid mostrate 1a sua

eapacitd di comprendere a fondo

la vita dei giovani. Con *The
Loves of a Blonde' abblamo un
film altamente significativo,
come le famose commedie
neo-realistiche italiane’’, ha
scritto Crowther.

Il IV Festival del Film di
New York, che continuerd fino
al 22 settembrea alla
Philarmonic Hall, & patrocinato
dal Lincoln Center for the
Performing Arts e 11 British
Film Institute, con la coopera-
zione dell”'Independent Film
Importers and Distributors of
America (IFIDA) & la Motion
Pieture Association of America
(MPAA).

Pagina 5

Mere, 20 luglic 1965

dth Film Festival
to Open

‘The Loves of a
Blonde," a highly acclaim.
ed Czechoslovak movie
directed by Milos Forman,
has been chosen as the
opening-night presenta-
tion of the fourth annual
New York Film Festival.
The festival will begin
Sept. 12 at Lincoln Cen-
ter's Philharmonic Hall,

Mr. Forman's film tells
of the first romantic in-
terlude in the life of a

@orrier?d New

AMEEIL A MRS ACAT o M""'"
=TT Tryes AIML tan wispuse

ed to arrive here wnh the
director for the picture’s
initial showing. Produced
by Barrandow Studios of
Prague, the movie will
later be released here na-
tionally by CBK Film En-
terprises.

Mr. Forman, who is 12
years old, visited here last
yvear when his comedy on
Czechoslovak teen-agers,
"Black Peter,” won ac-
claim at the 1965 New
York Film Festival.
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Friday, July 22, 1966

N. Y. Festival Sets 30
Free Film Seminars

NEW YORK—Under the title “The
Intlependent Cinema,” @ major se-
ries of free specinl events dealing
with the independent flm-maker will
be among highlights of Lincoln Cen-
ter's fourth New York Alm festival
Sept. 12-22 it is announced by Amos
Vogel, festival director.

Thirty events during three two-
hour sessions daily during the Festi-
val are planned, Vogel said, to be
coordinated by John Brockman, who
pioneeredd  recent  experimentation
with new cinematic forms. Brockman
organized the “Expanded Cinema
Festival” at the Film-Makers® Cine-
matheque and “intermedia” produc-
tions at the Circle-in-the-Square; Vo-
el noted.

Many persons. said Vogel, limit
their thinking about film to “stand-
ard-fore  ‘movies’; wvet there are
serious, talented people working with
the medinom today who believe that
‘Alm" does not necessarily have to be
‘a movie.”" Some of the problems,
techniques. new ideas and concepts
of this “independent cinema” will
form the hasis for the sessions, he
said.

WOMEN'S WEAR DAILY, MONDAY, JULY 25, 1966

A major series of special events on the Independent filmmalker will
be olfered as part of Lincoln Center's 4th ™ i itival, The
program called “The Independent Cinema ; taly
30 events during three two-hour sessions daily throughout the Festival,
The series will be held in the auditorium of the Library and Museum
nf the Performing Arts at the center and will be offered free of charge
#to the public, Sesslons will begin
September 13 and ennouncements
of specific avents, times and ticket

fistribution will be made later.

At Lincoln Center,
fourth New York Film Festival, September.
Check writer-director Forman's Loves of a
Blonde, a cinema verité treatment of Czech
youth. Alzo at the festival for the first ime, ex-
perimental 16-millimeter films forum, multi-
media eventsy

DAILY NEWS,

THUREDAY, JULY 21, 1966

4th Film Festival
AtLincolnCenter

Linealn Center's 4th New York
Film Festival will offer a series
of special events on the inde-
pendent filmmaker from Sept. 12
through Sept. 22, The program,
ealled “The Independent Cinema,"
will offer approximately 80 events
during three two-hour sessions
daily throoghout the Festival. The
events will include lectures, sym-
posin, open interviews with wizit-
ing directors of Festival films
from here and abroad, and film-
makers screening and comment-
ing on their own works.

Newsday

Lincoln
will T a senes of special events on =
dent filmmaker, Amos Vogel, festival director, said
vesterday. The program, called “The Independent
Cinema,” will offer about 50 events during three
two-hour sessions daily through the festival. The
festival runs from Sept. 12 to Aung. 22,

10
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Beste Filme fiir

Filmfestival in

Philharmonic Hall

Filme aus Frankrelch, Italien
Jugoslawien, der Sowjetunion
deir Tschechoslowakel und aus
Epanien werden die Hauptbei-
trige zu den diesjahrigen New
Yorker Fllmfestspiclen vom ' 13.
bis 22, September in der Phil-
harmonic Hall sein, Wie schor
bekanntgegeben., wird der tsche-
choslowakische Film “Liebe ainex
Blondine™ das Festival eroffnen.
Ferner sind noch in Aussicht
genommen: Alaln Resnais' “La
Guerre est Finle”, René Allos
“The Bhameless Qld Lady",
Pler Paalo Pasolinis “Accatone
und “Gute Vogel, schlechte V-
gol”, Vittorlo De Setas 'Fast
eln Mann". CarloSauras "Jagd",
“Drei” wvon Alexander Petro-
vich sowle “Schatten vergesse-
ner Ahnen" von Sergej Para-
dinow.

In Berlin wurden berelts “Liche
einer Blondine™ und "Jagd" ge-
zeigt; Resnals' “La Guerre est
Finie" In Venedig und Karls-
bad vorgefuhrt tin Cannes
wiutde er wegen spanischer Pro-
teste abcesetzl, da  der Held
dez Films ein spanischer Flileht-
ling Ist, der seinen Kampl son
Frankreich aus zegen Franco-
Bpanlen forisetzl).

Dle welleren Filme stehen im
Augenblick noch nicht fest. Die
Programmschwierigkeilen erge-
ben sich in erster Linie daraus,
dag viele Verleiher der aul die-
eem Festival hauptsachlich ge-
gezeiglten  nichtamerikanischen
Filme nichts von der einmali-
gen Vorfihrung wissen wollen
Es besteht dia Gefahr, daB er
elne echlechte Kritik bekommt
(alle Filme werden von den
Tihrenden Kritikern besprochen)
und damit die Chancen fir die
kommerzielle Auswerlung  be-
trachtlich gemindert sind. Oder
err geht i der Menge des in
wenigen TrReEen herauskommen-
den Angebols verloren, was fast
ebenso  schlecht  ist. Uberein-
stimmend gule Kritiken kdénnen
aber mpur ausgeniitzl  werden,
falls eine rasche Buchung nach
drm Feéstival gelingt, was aber
in Anbetracht der zumeist auf
Monale hinaus besstaten Kinos
nur sehr selten moglich ist.

H. M.

NEW YORK PGST WEEINESDAY AUGUST 3, 1966

MOVIE I DTES |

Film Festival Piclks First Five

The fourth annual New York Film Festival today an-
nounced the first five films to be selected for the Sept.12-22
event at Philharmonic Hall. They are works from five

nations.

From France comes “The Shameless Old Lady" (“La

Vieille Dame Indigne"), directed
by Rene Allio from a story by
Bertolt Brecht; from Italy, "Al-
most & Man" (Un Uome a
Meta"), directed by Vittorlo De
Seta; from Yugoslavia, “Three"
(“Tri"}, co-authored by Aleks-
ander Petrovie; from the
U.S.R.R., “Shadows of Forgotten
Ancestors,” a first film by
Sergel Paradjhanov; and from
Spum “The Hunt" (La Caza"),
written and directed by C.'urlus
Saura.

HH H.Ifrr"r \lilfiﬂ Arrzusr 11, 1"Fﬁ-ﬁ

Film Selections

Five films from Franee, Ilaly

Yumoulnvin, 15 8. & R,
Swin  hove Iben  selpetod

presentation ot Lipceln Copler's
Fourth New York Film Festival

fromy Boptembor 12 1o 82,

filvos are Heoe Allio’s “La Vieille
Name Indipne’ MThe Bhameless
r Villerio v Scla's
A0m oo o Metn™ (Almost &
Man"),  Aleksunder  TPetrovies
S (“Theee'), Sepel 1aemd-
Fhawov's MBhaidiws of orgelien
Ancestors,” nml  Carins Bailen'a

00l Tanddv'"y

Hlay Gz ("The Hunt™).

VARIETY

Wednesday, August 8, 1966

Lincoln Center’s
5 Flavers of Films

Five mnew films from France,
Ialy, Yugoslavia, Russia and Spain
will unspool at Lincoln Center's
Fourth New York Film Festival
this Seplember.

The films are: “The Shameless
Old Lady," judged best first fes-
fure at last vear's Venice fest and
directed by France's Rene Allio:
Italy's “Almosi a Man," second
film of Vittorio DeSeila (“Ban-
dits of Orgosolo™); Yugoslavia's
“Three,” directed and co-seripted
by Alexander Petrovie, was prize-
winner at this wyear's Karlovy
Vary fest; the U.S.5.R.’s “Shadows
of Forgotten Ancestors,”" a first
feature by direclor Sergel Paradj-
anov and prize-winner &t last
yvear's Mar del Plata festival; and
the New York festival's first Span-
Ish offering, Carlos Saura’s “La
Caga" (The Huntl,

Spanish Omelelte?

Last named Spanish offering
could pose problem to festival of-
ficials gzince Alain Resnais' “La
Guerre Est Finie" is #lso ex-
pected to be part of this vear's
program, French film raised
Spanizsh hackles ab this vyear's
Cannes, Karlovy Vary and Venice
festivals. The film was scratched
from the Cannes evenl due to
Spanish protests and was relegated
fo non-competitive status at both
Karlovy Vary and Venice, largely
due to similar protests.

Though the New York Film
Festival is not competitive and
therefore has no “official” enftries,
Spanish officialdom could possibly
bring pressure to bear on the fest
through its producers association
and other means,

Resnais  film deals a Span-
ish refugee who continues his
clandestine fight against Franco
Spain,
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New Films From 5 Nations
Will Bow at N.Y. Festival

Five new films from France, ltaly, Yugoslavia, the U.5.5.R. and Spain
have been selected for their American presentations at Lincoln Center’s
Fourth New York Film Festival in Philharmonic Hall, Sept. 12-22, it has
been announced by Richard Roud, program director. These works have
creategd reputations for their new directors through showeasing at foreign

film festivals

“The Shameless Old Lady,”
winner of the prize for best first
feature *at last vear’s Venice Fes-
tival, is the first film of French
director Rene Allio. Based on u
story by Bertolt Brecht, il stars
veteran stage actress Sylvie, The
film will be distributed in this
country by Continental.

Ialy's offering, “Almost A
Man," is the second feature flm
by WVittorio De Seta. His first
work, *‘Bandits of Orogosolo™ won
several festival prizes as well ns
America's Robert Flaherty Docu-
mentary Award.

Yugoslavia will be represented
by “Three,” directed and co-
authored by Aleksander Petrovic,
an important force in modern
Yugoslay Hlmmaking. The film,
which recently won a major prize
at the Karlovy Vary International
Film Festival is ‘an ironic com-
mentary on the subject of war.

This wyear's entry from the
U.S.8R. iz “Shadows of Forgot-
ten Ancestors,” a first feature film
by Sergel Paradjhanov who won
g prize at last vear's Mar del
Plata Festival for his direction of
the film. Considered one of the
most  important experimental
works to come out of Russia, the
film tells a folk tale in modern
avant-parde style of two young
lovers in 19th century Ukraine
Carpatho-Russia.

Spain. will participate in the
New York Festival this year for
the first time with a showing of
“The Hunt," the third fealure
work of Carles Saura who alzo
wrote the screenplay.

Twenty two features and select
short subjects will be shown at
the non-compelitive New York
Film Festival which is presented
by Lincoln Center for the Per-
forming Arts in association with
The British Film Institute and
with the cooperation of the Inde-
pendent Film Importers and Dis-
tributors of America and the Mao-
tion Picture Association of Amer-
ica:

Leaadlsd s,

LHUKSDAY, AUGUST 4, 1966

To Lincoln Center

Five new films from France,
Italy, Yugoslavia, the U.S.5.R.
and Spain have been selected for
the American presentation at
Linenln Center’s 4th New York
Film Festival in Philharmonie
Hall, Sept. 12 through 22, The
films include: "The Shameless
0ld Lady,” first film .of French
divector Rene Allio; “Almost a
Man,"” second feature film by
Vittorjo De Seta; “Three,” the
'i'uzqsﬁav film: “Shadows of For-
gotten  Ancestors,” the entry
from ‘the U.5.8R.; and “The
Hunt,"” from Spain.

TEN CENTS

MotioN Picture DALY

Thursday, August 4, 1966

Five New Directors fo
Bow at N. Y. Festival

NEW YORK—Five new films which
have created new reputations for five
new directors, according to Richard
Roud, program director of the Fourth
New York Film Festival, have been
selected for showing as part of this
year's schedule. The festival will be
held at Lincoln Center in Philhar-
monic Hall Sept. 12-22,

Coming from France as the first flm
of director Rene Allio is “The Shame-
less Old Lady,” to be released in this
country by the Continental Distribut-
ing division of Walter Reade-Sterling.
Ttaly's offering is “Almost a Man,” the
second feature film hy director Vit-
torin De Sica.

Yugoslavia will be represented by
“Three,” directed by co-author Alek-
sander Petrowvie. The USSR, will
send “Shadows of Fargotten Ances-
tors,” a frst feature flm by director
Sergei Paradjhanov. Spain will par-
ticipate in the festival this year for the
first time, sending “The Hunt,” the
third feature work of director Carlos
Saura, who also wrote the screenplay.

Twenty-two features, plus a num-
ber of shorts, will be shown at the
non-competitive festival this year,
Roud said. It is presented by the
Lincoln Center fir the Performing
Arts in association with the British
Film Institute, and with the coopera-
ton of the Independent Film Import-
ers and Distributors of Ameriea
{IFIDA) and the Motion Picture
Associgtion of America ( MPAA).

12



NEW YORK POST, SATURDAY, SEPTEMBER 3, 1986

Luminaries Gather
For Fiim Festival

From around the world they
are starting toward New York
for the 4th N. ¥. Film Festival,
Sept, 12.22, at Lincoln Center.

Guests will Include nine di-
rectors represented in the Fes-
tival: Alain Resnais, JeanLuc
Godard, Apgnes Varda, Rene
Allio (France); Milos Forman,

SIGNORET
Ivan Passer (Czechoslovakial;
Pier Paclo Pasolini (Italy); Leo-
poldo Torre Nilsson (Argen-
tina); Luis Bunuel (Mexico).

Yves Montand and his wife,
Simone Signoret, will be onhand
—they are the stars of the Res-
nais entry "La Guerre Est
Finle"—as well as Vladimir Pu-
cholt of Czechoslovakia, star of
Forman's “Loves of a Blonde."

Also In  attendance will be
Henri Langlois, curator of the
Cinemathegue Francalse, and
James Card, curator of motlon
pictures at the George Eastman
House, Rochester, who will ac-
company the Eastman House
prints of two retrospective
cholees, “A Woman of Affairs”
and “The Cheat.”

DAILY NEWS,

TUESDAY, AUGUST 39,

Forman Yisits

Milos Forman, the Czech film
director whosa “The Loves of =
Blonde" has been melected as the
opening night presentation of
Lincoln Center's 4th New York
Film Festival, is in town to pro-
mote the film. Both the Festival
film and another Forman film
“Black Peter” will be distributed

by CBEK Films.

NEW YORK POST,

TUESDAY, AUGUST 16, 1966

+ « + Pler Paolo Pasolini to be

at Lineoln Center 4th New York
Film Festival for screenings of
his “Accattone” (1961) and
“The Hawks and the Sparrows’
(1965).

FARIETY

Wednesday, Augnst 10, 1966

MortioN Picture DAILY

Milos Forman Visits N.Y.

Czech film divector Milos For-
man, whose “Lasky Jedns Plavov-
lasky" Loves of a Blonde) is open-
ing film of the New York Film Fes-
tival next September, arrived in
MN.Y. on Monday 18) from the Mont-
real Film Festival.

Forman, here for production
meelings with Vlado Hreljanovie,
head of CBK Film Enterprises, dis-
tributor of “Blonde” and Forman's
earlier feature, “Black Peter,” will
conduet round of nromotionzl ce-
tivities in connection with
“Elonde.”

Monday, August 22, 1966

N.Y. Festival Draws
Directors from Abroad

NEW YORK—A number of foreign
directors recently have announced
their acceptance of invitations to at-
tend the Fourth New York Film Fes-
tival, which will he presented Sept.
12-22 by the Lincoln Center for the
Performing Arts at Philharmonic Hall.

Alain  Resnais, French  director
noted for “Hiroshima Mon Amour”
and “Last Year at Marienbad." will
attend the non-competitive Festival
in conjunction with the American
premiere of his most recent film, “La
Guerre est Finie" (“The War Is
Over™), starring Yves Montand and
Ingrid Thulin. It has been acquired
for U.S. distribution by Brandon
Films,

Also attending will be two Czech
directors, Milos Forman, whose “The
Loves of a Blond” has been chosen
as the opening night feature, and Ivan
Passer, whose first feature, “Intimate
Lighting,” has also been selected for
Festival showing.

NEW YORK POST,

FRIDAY, AUGUST 19, 1956

ranan newspaphe . . . Alain Res-
nals the latest director (“La
Guetre Est Finie") to accept in-
vitation to 4th N. Y. Film L.FH'
tival, Linceln Center . . . The
Pad" second onlv o *Thunder-

NEW YORK POST,

FTIDAY, AUGUST 12, 1656

Milds Forman, Cezech direcior
whase “The Loves of a Blonde"
will open the 4th New York
Film Festival, s in town for
production meetings with its
American distributors, CBK
Film Enterprises.
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Friday, August 19, 1966

LA

P LE WOMEN'S WEAR DAILY, FRIDAY, AUGUST 19, 1966 S Alain Resnais to Attend
I- 'I b i NG g N.Y. Film Festival

o e i i i F“ﬂ e Alain Resnais, one of France's
Rt T D e [ leading film directors, whose “Hi.
."kl:_tin Resnals, the noted French film director of ‘Hiroshima, Mon roshima, Mu_n Am?.ur“ and “Last
,Einunu"'nj:“;i “Last Year al Marienbad,” will attend the fourth New York YIQEIT al Marienbad" have hruught
Film Festival, Sept. 12-22, in conjunction with the American premiera him world fame, will attend the
of his most recent film, “La Guerre Est Finie” (“The War Is Over"). 4th New York Film Festival,
This econtroversial film, although its scene is present-day Paris, Sept. 12-22, in conjunction with

e

concerns the Spanish Civil Wav and Spanish Republican groups In
ax:le_. It war approved as the official French ent ry to the Cannes Film
Festival last May, but was withdrawn under pressure from the Franco

the American premiere of his
most recent film, “La Guerre est

e Finie" (“The War is Over").
Resnals directed "La Guerre Est Finie™ from an original sereenplay Few I_"i.lms of . 1366 havle rausu:ld
by Jorge Semprun, a Spanish writer-ln-exile. It ehronicles Yves Mone such international diplomatic
tand's desperate search, during an Easter weekend in Paris, for a for- side-stepping as “La Guerre est
mer revolutionary whose life will be in danger if he returns to Spain Finie" which, although its scene

is present-day Paris, concerns the
Spanish Civil War and Republi-
can groups in exile for whom the
war is not over, The controversial
- film was approved as the French
DAILY NEWS, official entry to the Cannes Film
- S Festival last May, but was with-
THURSDAY. SEPTEMEER 15. 1966 drawn under pressure from the
' : Franco regime. Eventually it was

§ shown oul of competition.
Director Due Al the end of the Cannes Fes-
Rene Allio, director of “The tival, a group of Spanish film
el B —— Shameless Old Lady,” the Con- \it!ru::; .'?welnrtied the ':llieingxsﬂﬁim
s%'t'f"'r lqﬂ' t'l. 'm tincnt.!ﬂ reIeas_E to ba shown at u;i F].ng mig.ilér?ﬁm_ [;11.13555;;2:
the Film Festival Saturday eve- ish film director whose “Viridi-
ning, arrives today from Pavls to ana" brought him censure from

Ala“ Resnais Tu attend the Lincoln Cent.cr presen- the Spanish Government).
tation of his film. Based on the Subsequently, “La Guerre est
Finie" was shown in Czechoslo-
vakia at the Karlovy Vary Film
A'I'iend 4"“ N'Y. Festival this summer. The Acad-
emy of the French Cinema award-
ed the motion picture its Grand

F“m FeSivaI Frize for the best film of the

year, and voted its star, Yves

French diveclos Aluin Resnais, Montand, the award as best male
Hiroshima, Mon Amour”™) wili actor.
abttend Bhe b N Y. Fiim vesilval,
Sept, 12.2) in conguretion with DAILY NEWS,

the American preidere of hiz

most cecent il “La Guere est  WEDNESDAY, SEPTEMBEE 14, 1966

KB REREN

Finie "

This Iz e condroversial film == Milsson at Festival
which, althougly It s sel in pres I.enp_utldu Tl'.lll']'ﬂ :\'[]ssnni“thi
ent cay Paris conerrnd the Spa- E"KET%WW“ flfﬂfﬁ'ﬁ% "‘}'f ?‘“

e B £ Thi. avesdropper,” wi 8 hers for
nislt Civil \'v:.u Ill.d: Repubiican tonight's showing of his film at

Ty groups fn exiie for whous the war the New York Film Festival.
\ the wir is nal ovier Torre Nilsson Is directing the
| Resnais directed “Lu Guretrs Andre Du Rona production “The
est Floe” Toom B eriginal s:teen E;;lmrﬁ of San Angel” in Poerto
-y plaz by Jorge Semprut a Spun i
r i il writerdn.exlis
L Winle the mmadiate frans of
refareiice 18 Ha Spootsl Civil DAILY NEWS,
War the eoaeral theuis 15 the . by
r g e fag "L'1"' Taped  with MON UAY’ AUGUST 22, 1966
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Resnais Will Attend

Alan Resnais, one of the lead-
ing French directors, whose filmas
include “Hirogshima, Mon Amour"
and “Last Year at Marienbad,"
will attend the fourth New York
Film Festival, Sept. 12-22, Hia
nost recent film, * Guerre est
Finie (The War is Owver),” will
be premiered at the Lineoln Cent-
er event. 14
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Four Films Added To .

TUESDAY, AUGUST 23, 1966

N.Y. Festival Lineup

New films by four celebrated
directors, two Irom Europe, two
from Latin America, have been
added to the program of Lincaln
Center's 4th New York Film Fes-
tival, September 12 through 22 in
Philharmonic Hall,

Invited to the Festival both
Franco/Swedish co - productions,
are “Balthazar,” Robert Bresson's
first film in three vears, and “Les
Creatures” by France's hest
woman director, Agnes Varda: al-
so from Argentina, “The Eaves-
dropper” by Leopoldo Torre Nils-
son; and from Mexico, “Simon of
the Desert” by Spanish-born Luis
Bunuel.

NEW YORK POST,
TUESDAY, AUGUST 23, 1968

Added to upcoming N, Y. Film
Festivall “Balthazar" (Robert
Bresson), “Les  Creatures”
{Agnes Varda), “The Eaves
deopper” (Leoapoldo Torre Nils-
son), “Simon of the Desert"
{Luis Bunuel),

NEW YORK POST,
FRIDAY, AUGUST 26, 1966

A retrospective of early films
by Jean Renoir ''La Chienne”
1931), Kon Ichikawa (“*The
Burmese Harp," 1856), Bern-
ardo Bertolueel (“La Commare
Seeca,” 19600 has been added
1o the upcoming 4th N.Y. Film
Festival, Lincoln Center,

DAILY NEWS, FRIDAY, SEPTEMBER 9, 1966

munion," two British films to be

Add 5 Prﬂgl‘ﬂlﬂS |.~:huwn on the =ame program:

T F.Im Fesﬁ nl:;IThi”?;[un Er’i]ﬂE th?HShaverL

| Head,” from Belgium; “Hunger,”

oF b4 from Denmark; and “The Round-

Five programs have been ndd- up,” from Hungary.

ed to the lineup of Lincoln Cen-
ter's dth New York Film Festi-
val, which will get underway
Monday and run through Thurs-
day, Sept. 22, at Philharmonic
Hall, The selectionz ineclude:
three. nmew cinema werita films
about America—"Meet Marlon
Brando," “Troublemakers,” and
“Notes for Film on Jazz": “The
War Game" and “Wholly Com-

DAILY NEWS, TUESDAY, AUGUST 23, 1966

Lincoln Center's fourth New York

FES'H‘V“' LiS'l'S ;‘z'rimThFcﬁivn], S]eﬁt.. ;{2 llhraugh
: ilms i “Balthazar,”
Added Starters Robert. Bresson's first Hin In

three years; “Les Creatures,” by

New films by four celebrated | Agnes Varda: “The Eavesdrop-

directors, two from Europe and | per,” by Leopoldo Torrs Nilsson;

two from Latin America, have|and “Simon of the Desert,” by
been added to the program of ' Luis Bunuel,

NEW YORK POST,

WEDNESDAY, AUGUST 17, 1966

% L2 ¥
“Pearls on the Ground,” a five
part anthology by Czech direc.
tors Ewvald Schorm, Jaromil
Jires, Jan Nemee, Jirl Menzel,
Vera Chytilova, added to 4th
N. ¥. Film Festival at Lincoln

Center, Sept. 1222, ..
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Friday, September 2, 1966

Two Godard Films Are

Added to N.Y. Festival

NEW YORK — Two new films by
French director Jean-Luc Godard have
been added to the program of Lincoln
Center's Fourth New York Film Fes-
tival, sPDlﬂ:san have announced. The
Pmtums are “Pierrot le Fou”.(' Crn;ﬂ-
Peter”) and “Masculin-Feminine.’ * The
pictures deal, resp-eeriveli:. with ganp-
sters and lovers and with a survey of
the mores of contemporary French
youth,

The festival will be held Sept. 12-
22 at Philharmonic Hall here.
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List Three Firsts |&

[ 1 L]

For Film Festival| -

Early films of three celebrated =

film directors not previeusly | O

shown in the U.5. will be among |

the features from abroad screened| ™
at Lineoln Center's fourth New

York Film Festival in Philhar- | =

monic Hall, Sept. 12-22, The|

films are Jean Renoir's “Lal| o

Chienne," made in 1831; Kon|

Ichikawa's “The Burmese Harp,” | 2

made in 1056, and Bernardo | =3
Bertolueei's “La Commare Secea,™

made in 1960. =

o

w
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NY. Film Fest
Reprising Same
Names From "6

This week's disclosure of selee-
tions for the New York Film Fes-
tival at Lincoln Center are Robert
Bresson's “Balthazar,” Agnes Var-
da's “Les Creatures,” both Franco-
Swedish coproductions; Argentini-
an Leopoldo Torre Nilsson's “The
Eavesdropper” and Luis Bunuel's
“Simon of the Desert"” Latter
choice was produced in Mexico.

The fest confirmed last week
that French director Alain Resnais
and Italian Pler Paolo Pasolini
will’ attend the Sept, 12-22 event.
Resnals' “La Guerre Est Finle"
(“The War Is Over') and Pasolini's
“Aecattone” and “The Hawks and
the Sparrows” will preem at the
fest, Filmmaker-celeb list for the
fest now includes, as best as can
pbe determined, Czech direclor
Milos Forman, whose “The Loves
of a Blond” will be fest opener;
the two ahove-named directors,
plus Agnes Varda, Czech Ivan
Passer (“Intimate Lighting') and
Leopoldo Torre Nilsson. It 1s also
known that Luls Bunuel has been
invited but has not yet accepted.

Interesting footnote to Torre
Nilsson's “The Eavesdropper” is
that it could almost be included
in the fest's retrospective section
sinca it has been completed for the
past two years but was never re-
leased in the U.S. by Columbia
Pictures, It is also known that
Torre Nilsson was somewhat dis-
pleased with the Columbia version
and reportedly demanded that it
be restored to his edited version.
It Is not known which version will
be screened at the festival.

From a newsgathering point of
view, the Lincoln Center -festival
could be redubbed the “leak” cén-
tre, so fond are Its publicists of
issuing data on a weekly basis via
a drip-down process and withhold-
ing info to eke extra bally mileage
at a later date, Next week: four
more selectjons,

Two Jeun Luc Godard
Films Added to M.Y. Fest

Two new films by France's
Jean-Lue Godard have been
added to the international pro-
gram of Lincoln Center's 4th New
York Film Festival, September
12 through 22 a1 Philharmonic
Hall,

“Plerrol - le Fou™ (“Crazy
Peter), the prolific young Alm-
maker's 10th work has been
hailed as his most popular and
controversial since “Breathless,”
with which he made his feature
debut in 1859. Lionel White's
novel, “Obsession," provided the
basis for Godard's script in which
gangsters and lovers cross like
live circuits.

On the heels of “Pierrot le Fou,”
Godard completed “Masculine-
Feminine,"” a survey of the man-
ners and mores of modern French
youth in which the director
further pursues the unconven-
tional narrative technigues which
have earned his reputation. The
film, described by Godard as
concerning “‘the children of Marx
and Coca Cola,”" was highly ac-
claimed at the Berlin Festival and
the Silver Bear Award for best
actor went to its leading player,
Jean-Pierre Leaud (the little boy.
now grown-up, from *“The 400
Blows").

THE NEW YORK TIMES,

WEDNESDAY, AUGUST 24, 1966.

Movie Festival Will See
Vinlage American Films

Ix ~||‘1|1 pulu"' Inlill_allulﬁ Lo
the contriary, ab least two Anmer-
fpan features will be shown At
the {purth annaal Neow  York
Film Festival at Lincoln Center
from Sept. 12 to 22, Both - are
woll over 30 years old.

Thoy are A Woman of Af-
falra,"” the 1920 film version of
Michael Arlen's "The. Green
Hat," starring Greta Garbo and
John Gilbert, and “The Chear,"
the 1915 film directed by Cecil
B. De Mille with Fanny Ward
and Sessue Hayakawa.

Last weelk it hecame known
that United Artists had turned
down.a festival request Lo zhow
Billy Wilder's new (‘l!‘l"l'lli'ﬂ-f.'.lﬁ_
“The Fartune Cookie ™
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N.Y. Fest Spotlight
Focussing on Garho

Lincoln Center's Fourth New
York Film Festival this year will
thrust Greta Garbo back into the
spotlight via the festival's relros-
pective presentation of “A Woman
of Affairs” one of the Swedish
star’s last silent films—in one of
the few roles she herself choze—
made in 1928, and not seen in New
York for more than 25 years. Miss
Garbo has been invited to the
screening at the Center's Philhar-
monic Hall.

The rare print, made available
by George Eastman House, Ro-
chester, New ¥erk, and with the
permission of Metro-Goldwyn-
Mayer, will be shown on a special
double bill with Cecil B. DeMille's
1815 silent, “The Cheat,” made
available through the courtesy of
Paramount Pictures and the Cecil
B. DeMille estate.

The producers of “A Woman of
Afairs" gave Garbo a strong:-sup-
porting cast. John Gilbert was hei
co-star; the film was the third of
the four films made during their
much-publicized romance, The di-
rector was Clarence Brown who
piloted six other Garbo films: the
gilent, “"Flesh and the Devil"” and
the talking “Anna Christie”
“Romance,” “Inspiration,” “Anna
Karenina" and “Conguest.”

"“The Cheat,” made 51 years ago
by DeMille for Famous Plavers-
Lasky - Paramount, is best-re-
membered for the famous scene
when Japanese star Sessue
Hayakawa, as the villainous Tori,
branded the back of society
woman Edith Hardy (the Ilate
Fannie Ward). The film is con-
sidered very much in advance of
its time in technique and served
as a model for film directors of
the 20's—particularly those in
France.

N.Y. Film Festival Adds
A Children’s Matinee

NEW YORK—The frst children's
matinee in the four-year history of
Lincoln Center’s annual New York
Film Festival will be held Saturday
morning, Sept. 17, when “Do You
Keep a Lion at HomeP"” a new film
by Czechoslovakian director Pavel
Hobl, will be screened. The non-com-
petitive festival runs from Sept. 12
through 22,

“Da You Keep a Lion at Home?P”
is a fantasy of the magical adventures
encountered by two small boys who
decide to explore the wonders of a
big city on their own. It will be re-
leased in this. country by Walter
Manley Enterprises.

9061 “IT wndny “Aepsamyy,
ATIV(] HHI'I.IDIJ NDLLDW

Wednesday, August 17, 1966

Czech Accent Cn
N.Y. Fest’s Sked

There will be & strong Crech ac-
cent to this year's New York Film
Festival with the Introduction of
geven Crzech directors and four
Czech films. This emphasis, ac-
eording to festival authorities, is
to tike account of the “spirited
renaissance. In  Czechoslovaklan
filmmaking ™

In addition te Milos Forman's
“Lasky Jedne Plavoviasky” (Loves
of a Elonde), previously set as the
opening night selection of the fes-
tival which runs Sept. 12-22, the
program commlitiee has also =elect-
ed the work of six other voung
Czech directors. Two will be on
hand for the festival: Forman and
Ivan Passer.

Passer, who's work has  heen
primarily as Forman's assistant,
will show his first- zola film, “In-
timni  Osvetlini™ (Intimate Light-
ngl, Introduced at the Montreal
Film Festival earlier this month,
He and Forman are also currenily
in New York preparing & fealure
o0n contemporary American life for
CBK Fllm Enterprises, which dis-
tributes Forman's films.

The other Czech szelections are
“Mata Doma Lva?" Do You Keep
A Lion At Home?) by Pavel Hobl
and “Perlicky Na Dne" iPearls
Down Below"—or as the Festival
is calling it—Pearls At The Bot-
tom). Latter Is a five sequence film
utilizing the work of five Crech
direcors: Jirl Menzel, Jan Nemeo,
Elwald Schorm, Vera Chytilova
and Jaromil Jires,

Following the success of Jan
Kadar and Elmar Klos' “Shop On
Main Street,” a number of Crech
films have been sequired for com-
mercial disiribution in the near
future. CEK Film Enterprizes has
the two Forman films, “Cirnl Petr”
iBlack Peter! and "Loves of a
Blonde." Walter Manley has Hobl's
“Do You Keep A Lion at Home?"

WOMITYS WEAR DALY

WIDNESDAY, AUGUST 17, 196

The [fourth New York Film
Festival (Philharmonie Hall, Sept.
12-72) will [eature four new Czech
films: "The Loves of a Blonde"
by Milos Forman: “Intimate Light=
ing,"" by Ivan Passer; "Pearls on
the Ground," based on stories by
Bohumil Hrabal and directed by
five different people; and “Do You
Keep a Lion at Home?" n ehil-
dren’s fantasy by Pavel Hobl,

== DALY ——

Wednesday, August 17, 1966

Four New Czech Films
Booked for N.Y. Festival

Lincoln Center's 4th New York
Film Festival will introduce four
new Czech films, cne of them a
five-part anthology, during the
Festival which runs from Sep-
tember 12-22° in Philharmonic
Hall.

Two of the directors will atterfd
the Festival: Milos Forman, whose
“The Loves of a Blonde'' has been
chosen as the opening night event:
and Ivan Passer, whose first fea-
ture, a gentle Chekhovian comedy
entitled “Intimate Lighting,'™ cre-
ated unusual excitement at the

recently completed Montreal Film

Festival,

In addition to “The Loves of a
Blonde" and "“Intimate Lighting,"
the Czechoslovakian features se-
lected by the New York Film
Festival program conmmittee in-
clude the anthology, “Pearls on
the Ground,"” for which five direc-
tors — Evald Schorm, Jaroinil
Jires, Jan Nemee, Jiri Menzel and
‘u"v_era Chytilova—each have con-
tributed an episode drawn from
stories by the best-selling Czech
writer Bohumil Hrabal, The
fourth feature iz the previously
announced matinee showing of
“Do You Keep a Lion &t Home?"
a children's fantausy by Pavel
Huohl,
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THURSDAY, AUGUST 11, 1966

Home?™ a new film by Czecho.
slovakian director Pavel l-_I::rhl. has |

been selected” as the first chil-
dren's matinee in the four-year
history of Lincoln Center's annugl
New York Film Festival. It will
be shown on Saturday; Sept. 17,
at 11 AM. in Philharmonie Hall.

DALY NEWS,

Friday, August 12, 1966

'Lion' Is a First
"Do- You Keep a Lion at

Chilﬁéiniéf_ﬁfzinee
Set¢ For N. Y. Festival

“Do You Keep a Lion at Home?"” (Mate doma Iva?"}), a new film by
Cz_e:chnsluvakinn director, Pavel Hobl, has heen selected as the first
children's matinee in the 4-year history of Lincoln Center's annual

IL PROGRESSO ITALO-AMERICANO —Martedi 16 Agosto, 1966

Spettacoli per bambini
al Cinefestival di N.Y.

Mo You Ke
Home?'' (Tlenl un leone in ca-

sa7) @ {1 titolo Inglese del film
cecoslovacco Upote doma
Iva?'!, diretto dn

scelto per inaugurare la serie
dl spettacoli di matinees per

Walter Manley Enterprises,
Inec., una societd cinematografi-
¢a che ha scritturato Pavel
Hobl per dirigere prossima-
mente altre due produzioni ce-
coslovacche,

A questo 4th New York Film

bambini in programma g] Quar- Festival, che si inaugurerd il

to Vi )

Eestival del Film di New
Furi. che anche quest’anno si
ertd al Lincolp Center

1l film del leone verri pre-
sentato sabato _17 seltembre
alle 11 a.m, alla Philharmonic
Hall,

Pavel Hobl & un glovane re-
gista cecoslovacco a cui lacri-
tica pronostica un luminosoav-
venire in campo internazionale,
“Do You KeepaLionatHome?"
& una fantasla umoristica dalle
straordinarie avventure incon-
trate da due ragazzini che de-
cidono di esplorare da soli le
meraviglie della grande citti.

Nel discutere il suo film,
che ha vinto nel 1985 unpremio
al Festival di Locarno, Hobl ha
detto che per quanto 1 film
Iosse stato concepitoper ibam-
bini, egli sperava perd diavere
fatto qualcosa gradita anche al
pubblico adulto, ;

“Do You Keep a Lion at Ho-
me?" & stato girato In bianco e
nero e a colori e verrd distri-
buito negli Statl! Uniti dalla

Festival Schedules
Film for Children

"Tp You Keep a Lion at
Home?" has been selected as

NEW YORK POST, THURSDAY, AUGUST 11, 1966

the - first movie ever to be

| sereened for children In the

four years of the Lincoln Cen-
iter New York Film Festival.
1t is a fantasy about two small
boys In a Big town, made by
| Czech director Pavel Hobel, to
{be shown here at an 11 am.
“matines” for kids, Saturday,

| Sept. 1T.

2 settembre e proseguird fino
al 22, verranno presentate
ventidue pellicole ed una serie
di cortometraggi che si annun-
cia come la pil Interessante
dell’apno. 11 Festival, come
gid ayvenuto nelle precedenti
edizioni, non ha caratterecom-
petitivo. La sua formula & ori-
ginale, in quanto si tratta diuna
rassegna che oltre 3 non ag-
giudicare premi di sorta, pre-
senta dei prodotti filmistici le
cui gualitd artistiche sono gid
state riconosciute in prece-
denti festival internazionali, ma
non sono mai stati visionati ne-
gli Stati Uniti, offrendo in tal
modo al pubblico di New York
la possibilitd di assistere a
delle novith straniere diconso-
lidata reputazione,

Il Festival & organizzato dal
Lincoln Center in associazione
col British Film Institute e in
callaborazione con la Indipen-
dent Film Importers and Di-
stributors of America (IFIDA)
e la Motion Picture Assoclation
of America (M2AA4).

Tra | priml {ilm selezionati
figurano; **The Shameless Old
Lady'', prodotto in Francia, di-
retto da Reng Alllo; “Almost a
Man**, prodotto inItalia, diretto
da Vittorio De Seta; "*Three",
prodotto in Iugoslavia, diretto
da Alexander Petrovic; ‘‘Sha-
dows of Forgotten Ancestors®,
prodotto in Russia, diretto da
Serge Paradjhanov; **The Hunt*’
pradotto in Spagna, diretto da
Carlos Saura; “The Loves of a
Blonde'!, prodotto in Cecoslo-
vacchia, diretto da M'los For-
man, che si presenterd per
primo il 12 settembre al giu-
dizio del pubblico di New York.

New York Festival, It will be
shown on Saturday morning at 11
in Philharmonic Hall, Sept; 17,

Directed by one of the group of
young Czech filmmakers who have
emerged as among the most ex-
citing new talents on the inter-
national cinema scene, “Do You
Keep a Lion at Home?," is a hu-
morous fantasy of the magical
adventures encountered by two
small boys who decide to explore
the wonders of a big city on their
oW,

In discussing hiz film, which
won a prize at the 1965 Locarno
festival, director Hobl said that,
“while it was originally intended
for children and grown-ups, I
hope we have succeeded in mak-
ing a Alm for grown-ups and chil-
dren.” Hobl explaineq that he
purposely reversed the two words
because, "I should like grown-ups
to understand the film in the same,
way as young viewers—with the
ingenuousness of children.”

Do You KXeep a Lion at
Home?," filmed in black-and-
white and color, will be released
in this country by Walter Manley
Enterprises, Inc., a film company
which has engaged Pavel Hobl o
direct two forthcoming produec-
tions to be filmed in Czechoslova-
kia,

Twenty-two features plus short
subjects will be shown at the non-
competitive 4th New York Film
Festival, which will be presented
Sept. 12 through 22 by Lincoln
Center for the Performing Arts,
in association with The British
Film Institute and with the co-
operation of the Independent Film
Importers and Distributors of
America (IFIDA) and the Motion
Picture Association of America
(MPAA).

Previously announced selections
include; “The Shameless Old
Lady" (France, directed by Hene
Allio), “Almost a Man" (Italy,
directed by Vittorio De Seta),
“Three” (Yugoslavia, directed by
Aleksander Petrovic), “Shadows
of Forgotten Ancestors” (U.5.8.R.,
directed by Serge Paradjhanov),
“The Hunt" (Spain, directed by
Carlos Saura), and “The Loves of
a Blonde" (Czechoslovakia, direct-
ed by Milos Forman) which will
open the Festival on Sept. 12th.
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How to Succeed as a Film Festival Bum

By VINCENT CANBY

HO, or what, 15 Chlarini?
A new, avant-garde film
director? An Italian aper-

itit? What opens in
Yenice? When s Teheran? Where
is Czechoslovakia? The New Yark-
er who does not immediately know
the answer to each of these (and
same other} questions will appear
hopelessly gauche at the fourth
annual New York film festival,
which opens Sept. 12 at Lincoln
Center and will run for 10 days.
Not everyone who pushes his way
into Philharmonie Hall, a Gaul-
oise stuck to his lower lip, can
aspire to be a true fesfival bum
(ses below), but he can, at least, ba
informed. Because a Great, Swing-
ing Society demands nothing less,
the following gulde is offered:

ACAPULOO: The practically

perfect film festival, Acapulco
(Nov., 15-27) offers fine hot
weather, magnificent heaches,

great deep sea fishing and Teddy
Stauffer's Villa Vera Racquet
Club, where one can hobnob with
celebrities like the ex-wife of Don-
ald O'Connor. The scuba diving is
not ay good as at Cozumel, off
Mexico's east coast, but it will do.
Best of all: only one film & night
ia shown, and since It's being
shown because it has already won
A prize at some other festival, the
chances are that you won't have
to see It to find out If it's any
good. Somebody will be able to
tell you about it. The films are
shown al fresco in the ruins of
the old Forteleza San Diego, a
perfect setting for “The Crimson
FPirate" but absolute hell for the
kind of intimate mood pieces
which usually win festival prizes,

ABIAN FIILM FESTIVAL: A
very speclal cup of Ming tea, this
{= n competition limited to Asian
films, few of which, if any, ever
reach these shores, probably for
very good reason. The festival is
held in a different country each
year—this year's was at Jeovi,
Korea, May 05§-9. Attending an
Asian film festival is to the film
festival bum what drawing to an
inside straight flush is to the
poker player: not the ultimate
victory, but something wonderful
because it's so rare.
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BUM, FESTIVAL: There are,
by recent estimate, 175 film fes-
tivals held annually around the
world. One of the effects of all
these causes has been the appear-
ance of the film festival bum, a
person who spends the greater
part of each year trouping from
one festival to another, usually
in some quasi-official capacity
which provides him with at least
partial expenses for transporta-
tion, room and board, and with
free tickets to the sereenings. The
most common festival bums are
the forgotten-but-not-gone film di-
rector and the semi-professional
film eritie or reporter. The most
interesting bum, however, is the
one who has absolutely no con-
nection with the film world and
who attends festivala simply be-
‘cause, like Monts Blanc and Ever-
est, they are there. The true bum
knows all the latest gossip and
how to talk about films, film per-
sonalities and the latest cinema
fashions (ses Conversation). An
interest In films Is not necessarily
required. The bum may never at-
tend any screenings, but he never
misses A eocktall party or official
reception (see Wickets, Daphne).
There i5 a =mall group of bums
who don't know how to swim and
Affect & kind of screening room
pallor.

CANNES: Still the most popu-
lar festival of them all, Cannes
(May 5-20) iz alzo one of the few
which has meaning both to the
film trade and to the publie, at
least in Europe where the Palm
IYOr, the top Cannes award, at-
tracts additional patrons to the
theater box-office. Because it is
always the first major festival of
the year in Europe, Cannes seems
to draw the most chie crowd of
film celebrities, newspaper people,
publicists and bums. The center of
all activity is the Carlton Hotel
and the Carlton’s two-by-four
beach where one can sun oneself
with his head three inches from
Binnla Barnes's back and with his
feet In the face of the current
girl friend of a former premier
of Byria. It's Coney-with-class,
and the films—especially those
shown outside the main competi-
tion—aren't bad either.

CATEGORIES: There are twn
kinds of festivals: (1) the com-
petitive  festival, like those at
Cannes; Venice, Mar Del Plata
(Argentina), Berlin, awarding
prizes in a competition among
films which (theoretically, any-
way) have never been seen out-
side the country of origin; (2) the
non-competitive  festival, repre-
sented by those at New York,
Montreal, Beirut, Sydnev,. etc.,
dedicated to reviewing the best
(thearetically, anyway) of the new
crop of films and spotlighting sig-
nifieant new film-making trends.

CHIARINI, LUIGI: The acerbic
director of the WVenice festival,
Chiarinl, a former newspaper man,
set himself the Herculean task of
returning film art to the annual
Venice competition, thus arousing
the susplelons and downright en-
mity of American film people, who
were aghast some years back
when Venice refused to accept
Walt Disney's “Pollyanna" as the
official T8, entry. Chiarinl = not
without a sense of humor: he has
chosen to open this vear's Venlce
festival with an American film,
“The Wild Angels” a molorcyele
drama starring Peter Fonda and
Naney Sinatra, directed by Roger
Corman, a 40-year-old product of
Stanford and Oxford. Corman,
Whose previous credits include
“Apache Woman,” “House of
Usher" and “Prematurs Burlal"
Is the newest god In the pantheon
of the BEurepean film cultists whin,
like American teen-agers, respond
to the energy of his cinematic

style and to hizs existential drive
for profits,

CONVERSATION: At thiswrit-
ing, the thing to know absut—at
least to be able to talk about—is
the new Czechoslovakian cinema.
Be ecareful, however: it's come on
so fast that it may well be passé
by the night of Sept, 12, when
Milos Forman's Czech film, "Loves
of a BElonde™ officially opens the
New York festival. If you insist
on talking about the Czech cine-
ma a5 if you knew anything about
it, hers are some names to drop:
Pavel Hibl, Ivan Passer, Jan
Menecs, Jirl Trnka and Mme.
Marie Desmarais, the modest, un-
assuming little Canadian lady who
brought "The Shop on Maiin
Street” into this country. You
may also, In desperation, want to
tall about Josef Kloms, a fietl-
tious Czech director who composes
his short, experimental films by
separately dunwing each frame
into a mixture of Pilzener and
vodka. The resulting abstract pat-
terns are not only funny Aand
charming, but also audacions ns
comments on the strictures of the
authoritarian state.

CZECHOSLOVARIA: A repub-
lle (48,354 sg. mi; pop. 12,161.-
631) located in central Europe. It
exports beer and movies, Also the
site of the biennial Karlovy Vary
film festival (see Moscow).

DIRECTOR, FESTIVAL: Some
directors make movies for, release
in commercial theaters. Others
make films for festivals. Before

thers were so many festivals, this

used to mean that the festival di-

rector had a comparatively small

audienee. Mot so today. His films
are seen by millions. He may not
make much money, but he does
have fun, traveling from festival
te festival, being interviewed and

analyzed. Prominent festival di-

rectors who will be at Lincoln

Center thiz year include Agnes

Varda (“"Les Creatures”), Leo-
poldo Torre-Nilsson (“The Eaves-
dropper”), Alain Resnais  ("La

Guerre Est Fini"), Luis Bunuel

{“Simon of the Desert"). Missing,

however, will be tha greatest fes-

tival director of them all, Jean-

Luc Godard, who, according to

gossip, eannot attend this year

because he Is committed to the
making of five feature films dur-
ing the 10-day festival period.

Nevertheloss, the festival will show

two Godard films, "Masculin-Fem-

inine,” and “Pierrot Le Fou™
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DRESS: Thia can be terribly
important at some festivals, not
5o At others. At Cannes, bikinis
(female and male) are worn ev-
erywhere except, perhaps, at the
Palals du Festival, where the
films are shown, and at the Cas-
ino. However, true festival bums
can't afford to gamble and seldom
see & fllm, except Scopitone, In
MNew Yorl, dress can be any com-
bination of black tie, blue jeans,
lamé sheaths and Bo-Peep bonnets
(with sun glasses). At least, last
year one girl showed up in a Bo-
Peep bonnet (with sun glasses)
She couldn't see the audience, but
the audience could see her. For
opening night at Lincoln Center,
gentlemen are advised to dye
thelr hair silver and wear silver
dungarees topped by an aluminum
foll T-shirt. There i{s a rumor
that's what Andy Whatsisname is
golng to wear. ]

EXPANDED CINEMA: Also
known as Intermedia, expanded
cinema may be any of various
combinations of films, slides,
lights, live actors, live dancers,
live musicians and previously re-
corded announcements, Some dem-
onstrations are expected to be ar-
ranged as part of the Lincoln Cen-
ter festival's program of Special
Events {ses below) this vear.

HOLLYWOOD: A part of Los
Angeles and a generic term ap-
plied to American films, whether
made here or abroad. Hollywood,
according to director Billy Wilder,
is also "a dirty word” at Euro-
pean film festivals. There appears
to be some truth to his charge,
though not necessarily complete
truth. Although Hollywood films
do not do well in competition,
almost every festival falls all
over itself to obtain the big, lush
Hollywood superspectacle as &an
“out-of-competition” opening night
attraction, accompanied, of course,
by personal appearances by the
superspectacle’s stars. Cannes, for
example, has been opened by such
films as “Dr. Zhivagoe," “In
Harm'a Way" and "Ben-Hur,"
none of which would have dared
compete with the Ilatest work
from, say, Godard. For the record,
it might be pointed out that no
feature film actually (physically)
made in Hollywood has ever been
shown at the Linceln Center fes-
Hival,

LOS ALAMOS: Northern New
Mexico community (1847 pop.
T7.000) which was the site for sev-
eral years of an annual festival
of peace films, which are as rare
a5 whooping cranes and not very
big at the box-office either.

MOSCOW / KARLOVY VARY:
Moscow and Harlovy Vary (for-
merly Carlsbad) in northwest Bo-
hemia, Czechoslovakia, altermate
as the annual site for a major
film festival behind the Iron Cur-
tain. This year's festival was -at
Karlovy Vary (July 6-20).

PRIZES: A first prize at =a

competitive festival is usually a
Golden Something or Other. AL
Cannes, it's a Palm, at Berlin, a
Eear, and at San Sebastian a Sea-
shell, Prize-booing at a competi-
tive festival is & sport in itself.
The awards are seldom very popu-
lar because no matter how bad
ita entries, almost every majpr
film producing nation (includire
the U.8.) always winds up with
some kind of prize, even If It has
to be cne created on the spot, like
the first (and last) annual award
for “betterment of internatinnal
understanding” given the Soviet
entry at Mar Del Plata several
years ago. As that famous Italian
jurist, Sophia Loren (who headed
this year's Cannes panel) sald re-
cently: “There is no real politieal
pressure to distribute the prizes
that way., It just seems to hap-
pen.”
SPECTAL EVENTS: The prin-
cipal special events at most festi-
vals are cocktail parties or visits
to local shrines, like the Whisky-
A-Go-Go at Cannes, Both Cannes
and Venice, however, do have spe-
cial  festivals-within-the-festival,
devoted to works of new directors,
a3 well as retrogpectives of the
works of established fllm-makers.
At Lineoln Center, the special
events stress I8 on culture, not
cocktailzs, This year, under the um-
brella tag of “The Independent
Cinema" (which runs the gamut
from the underground to the
avant-garde), Lincoln Center will
present 30 such speclal events in a
gchedule of three two-hour sessions
every day. It's programs like these,
plus the 22 feature films which
will be shown in 10 days, which
make even the film buff appre-
ciate Acapulco.

TEHERAN: The Shah, who ap-
parently could think of nothing
else, this year has given the Em-
press Farah a film festival {Oct
21-Nov. 10). The first annual
Teheran film festival, under the
patronage of the Empress, will
be devoted exclusively to films for
children, which really isn't as
much of & limitation as one might
think.

TICKETS: In New York, you
buy them, unless you're a mem-
ber of the working press or what
is called “a friend of Lincoln Cen-
ter.” At Cannes, tickets are rather
equitably distributed to persons
with preper credentials who, in
turn, often pass them on to festi-
val bums (who may then sell
them). In Mar Del Plata, no mat-
ter who you are, it's almost Im-
possible to get tickets unless your
concierge holds the rank of min-
ister of war, or higher. But, if
you stay in Argentina longer than
a week, there's a good chance
your concierge will make it

VENICE: Under the guldance
of Mr. Chiarini, the once-swinging
Venice festival (Aug. 28-Sept. 12)
has become a rather austere event
—that 1s, about as austere as any
event in Italy can be on a bheach
like the Lido. Venice will be 27
this year, the oldest film festival
of them all

WICKETS, DAPHNE: A pretty,
British-born nonprofessional who
attalned minor prominence as a
true festival bum some years ago
at Cannes when, as she was being
gelected from a Russian reception
to which she had not been invited,
she uttered the bum's credo: “1
may be a phony, but I'm a lof
less phony than SOME of the peo-
ple here!™
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N.Y. Film Fete Entries Dominated

By Political Angles; Paradoxically,
Iron Curtain Pix Lay Off Any Issues -

By RICHARD ALBARINO

If any single theme can be said
to typify the selections for this
MNew York Film Festival at Lincoln
Center, it's that the accent is po-
litical. In the 1966 program, 11 of
the 25 offerings ave, In lhe words
of & festival official, “explicitly
politieal,” while several others,
though treating a varlety of sub-
jects, contain elements which touch
political issues. This year's selec-
tions are scheduled for unreeling
Sept, 12-22,

Though festival program diree-
tors, Amos Vogel, Richard Roud,
Arthur Knight and Andrew Sar-
ris, who claim to have screened
600 features and B00 shorts im
aggregate to arrive at their choiees,
maintain that the political tone of
the festival is not intentional. even
claiming “surprise™ at the sugdes-
tion. most agree that the political
emphasis iz evident, however "co-
incidental."”

Curiously,if the program can ba
said to have any other predom-
inant element, it s that more of
this vear's roster derives from
Communist countries than previs
ously, Ironically, of the six such
selections, only one treals a polit-
ical subject, a fact which some
point out as not being without po-
litical significance, Saturday Re-
view film eritic Arthur Knight,
who attended this year's Karlovy
Vary Festival In Crechoslovakia at
the behest of the New York Fest,
commenied that he found this fae-
tor “refreshing.”

The 11 Politicals

Despite the danger Inherent in
attempting to categorize festival
selections, and the additional risk
of - "oversimplifyving," especially
prior to viewing the films, most
festival officlals queried concur
that the following 11 festival films
have "high political econtent” in
COMIMDN:

“The War Game,” Petler Wat-
kins polemic re nuclear warfara
and eo'd war polities, though orig-
ina tended as a BBC program,
was banned for broadeast because
of its controversial thesis.

Argentinian Leopoldo Torre-Nils-
son’s “The Eavesdropper,” which
one fest nabob described as a study
of "a Fascist punk.*

Halinn  Pier Paolo Pasolini'a
"The Hawks and the Sparrows™
which, according to reports, fuses
the director’s Communism with
;éyi:];l;e“age of the late Pope John

Pasolinl's “Accatione,” a look
at “the other Italy,” explores the
degrading aspects of poverty,

Norman Fruchter and Robert
Machover's "The Troublémakers,™
though not a feature film, but in-
cluded in the festival's cinema
verite program, Is described in the
Er_arst's notes as “perhaps the best
film of the New American Left.'"
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Japanese Kon Ichikawa's "“The
Burmese Harp” ecan be lumped
within the “peace” film genre and
deals with war guilt.

The Hungarian “The Roundup,™

{only entry from a Communist coun-

try which is concerned with a po-
litical theme, is said to approzch
its subject obliquely, through the
treatment of an historical situation
—the 19th century Hungarian re-
volt against Austria,

Both Jean-Luc Godard films,
“Masculine Feminine'" and Pierrot
le Fou,” though. as expected, [ree-
Iy range from topic to tople. con-
tain characters and situations rep-
resenting political points of view.
{*Plerrol” presents a sequence de-
picting a mime show on the Viet-
namese situation).

The Spanish “The Hunt," which
is outwardly the story of four m2n
rabbit hunting, is also sald to be
an allegory of contemporary Spain,

Italian Vittorio De Seta’s “Al-
most a Man"” tresas ‘he problen
of a family splil pefween Fascizm
and the partisan left of WW II and
porlrays, In part, the effect of po-

litieal commitment on the person-
ality, mccording to the reports.

Finally, Alain Resnals’® "“La
Guerre Est Finie,” which has been
tossed about like a political hot
potato at the Cannes and Karlovy
Vary festivals, stirred coniro-
versy with Its treatment of a Span-
ish Republican working in Paris
with the contemporary Spanish un-
derground.

Increase in Films

Though the increase in film rep-
resentation from Communist coun-
tries at the New York Film Fes-
tival has progressed almost arith-
metically (two in 1963, two In
1864, four in 1865 and six this
yvear), It has been, according to one
festival programmer, in direct re-
lation to the relaxation of re-
straints on subject matter in these
countries, The Iliberalization, say
observers, does not extent to per-
mitting direct or real criticism of
the svstem,

Though recognizing risk of ex-
ploding a mini-trend or tiny tend-
ency into a thesis, one of the
festival programmers somewhat
directly concerned with choosing
East European films, suggested
that their current concern with
the more “personal" in film stems
from a reaction to the steady diet
of politically oriented subjects in
the past. Admitting that the genre
has not disappeared from Commu-
nist countries, the fest official con-
tended that thelr “civilian" offer-
ings were more naturally palatable
to western audiences and hence
were more attractive to the pro-
ETAmMmers,

Significant also Is the fact that
several of the “political” films
listed already have a history of con-
troversy and Intra-festival squab-
bling due to their subject matter,
Festivals generally are fond of in-
cluding “'controversial® films In
their programs for “celebrity
value,"

The most celebrated 1s Resnais'
“La Guerre Eat Finle,"” which,
though appearing at both the
Cannes and Karlovy Vary fests, is
belng presented for the first time
“officially” at the New York event.
Denfed a competitive berth at the
Cannes festival because of the ob-
jections from Spain, which threat-
ened to pull out if the film was
presented, "La Guerre" seems curi-
ously to offend the political sensi-
bilities of both factions, and was
again shunted into an “unoficial’
slot at Karlovy Vary.

Ostensibly the reason was Span-
ish objections. According to insid-
ers, however, the film presented
an “unorthodox” point of view of
the Spanish gitoation from the
leftist standpoint. Particular objec-
tion was voiced by “La Pasionaria,”
Dolores Ibbaria, historie firebrand
of the war, now in exile in East-
ern Europe. One source claims her
influence was mainly responsible
for the out-of-competition status
accorded the film at the Crecho-
slovakian festival.

The film, which was originally
included in the Venice roster, was
cancelled because, it was claimed,
it had already been shown at two
festivals, Thus neatly sidestepping
Spanigh objections, Though the
New York Festival has one Span-
ish entry, no objections arose con-
cerning “La Guerre” because, says
fest officials, negotiations for
choices are conducted “privately
between producer and/or distrib,
outside of government channels,

‘Accidental’ Complexion

Fest officials contend that the
political complexion of this vear's
program s accidental and that
“guality" is the only gulding prin-
ciple used by the festival in mak-
ing selections, They also claim
that they have no objection to the
form the festival has taken. When
considering the tone, they are apt
to point out that the “political™
precccupation of “serious” filme
makers todsy is “represeniative’—
one mark for which the festival
strives. Arthur Knight, though
previously aware of the fest
complexion, seemed pleazed be-
cause, a8 he put it, "this is what
the eritice have always asked of
filmmakers, that they become
more engaged in the world around
them,"

Anather member of the festival
program committee, Village Voice
critie Andrew Sarris, poinis out
that though the political tone is
evident, the attitudes represented
for the most part do not represent
divisions nlong the classic lines of
left or right, Instead, from Sarris"
point of view, which he describes
as “‘apolitical,” the films repre-
sent & questioning of political as-
sumptions rather than a commit-

ment for or against & particolar
conviction.

Wednesday, August 31, 1966
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Showing of a U.S.Filmin Series
At Lincoln Center Seen Unlikely

By VINCENT CANBY

Although the program for the
fourth annual New York Film
Festival at Lincoln Center Is jn-
complete, there are indications
that there will be no major
American film among the 22
entries, The festival will be held
at Philharmonic Hall Sept. 12
to 22,

This would be the first time
in the festival's history that
none of the big Hollywood pro-
ducir:ig distributing companies
would be represented by one of
thelr domestic films, Ironically,
these companies comprise the

stars Jack Lemmon and Walter
Matthau. It was photographed
on location in Cleveland and in
Hollywood.

Noting that American films
have not been notably success-
ful at festivals, here or abroad,
Mr, Wilder said flatly: “Holly-
wood has become a dirty word.”

It is this attitude on the part
of American distributors that
has made them reluctant to en-
ter their films, especially in
competitive festivals where
prizes are awarded. The Lin-
|coln Center - festival, however,

Motion Pleture Association of|ls noncompetitive.

America, which i5 a festivall

5Sponsor.

It was learned here vesterday
that United Artists turned down
a festival uest to submit the
new Billy flder film, “The
Fortune Cookie."

Active in Getting Entries
Armnold Picker, executive vice

It iz understood that no
other major American films are
being considered for showing at
Lincoln Center. According to
one source, the selection com-
mittes had looked at “about
& half-dozen American fea-
tures," and turned them down
because they were not “of feati-

val caliber.” In addition, the

president of the film company, committes asked to see some
confirmed this, but refused tolother American films, but was
comment on the reasons behind| turned down by either the pro-

the turndown. During the last
several years, Mr. Picker has/
been active in various govern-
ment-film industry committees;
that have sought to obtain
American films as entries in
film festivals abroad,

EReached by telephone in Hol-
Iywood yesterday, Mr. Wilder
said he had been eager to have
his film shown at Lincoln Cen-
ter, but that he would bow to
the wishes of United Artists.
“They cannot interfere with the
way I make my films,"” said Mr,
Wilder, “and I cannot interfere
with the way they release
them."

Mr. Wilder suggested that the
film company might be “scared
of the snobbish, Intellectual
types of andiences and crities”
who attend the Lincoln Center
affair. “After all” he added,
“my picture was not made in
Czechoslovakia.”

Thiz was in refercnce to the

ducer or the distributor,

According to this source, the
only films imtrita.n companies
seem willlng to submit to Lin-
coln Center are “those bizarra
pictures" the distributors don't
understand or know how to re-
lease,

May Meet With Valenti

The news that there will
probably not be any major
American films at Lineoln Cen-
ter comes at a time when Jack
J. Valentl, president of the Mo-
tion Picture Association of
America, Is stressing the need
for improving the image of Hol-
Iywood In the intellectual com-
munity. It is expected that the
center officlalg will seek a meet-
ing with him to discuss the
situation,

Members of the Lincoln Cen-
ter selection committee, who
have viewed an estimated total
of 500 features, are Schuyler

fact that of the 22 features to|
be shown at Lincoln Center this|
year, four are from Czecho-|
slovakia,

Mr. Wilder's new film, =2
comedy set against a back-
ground of professional football,

G. Chapin, the vice president
in charge of programing for
Linceln Center; Amos Vogel

[the festival's director; Richard

Roud, the program director,
and Arthur Enight and Andrew
Sarrizs, film critics.

September 3, 1966 35¢

ABOUT NEW YORK

A film festival and some flea markets

one of the world’s big film events, the fourth
New York Film Festival, is coming up Scptember 12-22,
in our own backyard. Cue’s Alm critic, William Wolf, who
has kept tabs on the previous three, comments on the Lin-
coln Center doings: “Of thc many festivals around the
world, New York's is one of the best because it is geared
toward the public. There are no awards, so the scene isn't
dominated by a seramble for glory. Many films are bought
for distribution, but the festival isn't primarily a market-
place. As with any major cvent, there have been some
complaints. But eriticism based on not liking various festi-
val films is misplaced. The function of a festival should
not be to please those who demand a great flm for every
showing, although there can well be some great ones, like
last year’s “The Shop on Main Street.’ The goal should be
to offer a sampling of available works which film fans want
to evaluate, Here is an opportunity for everyone to be his
own critic. The huge crowds the festival has been draw-
ing, larger each year, indicate a public satisfaction. Films
on this year's roster will include the much-lauded “The
Loves of a Blonde' by Czech director Milos Forman, ‘La
Guerre est Finie’ by French director Alan Resnais, ‘Simon
of the Desert’ by Luis Bunuel, and movies by Jean-Luc
Godard and other noted directors. The chief sour note is
the failure of any US. flm company to be represented
with a new movie. But there is a list of some 28 programs,
plus various special events, Much appreciation is due those
who have been working on the film conclave, which makes
New York a livelier place for the lively arts.”

CZECH film "Do You Keep & Lien at Home?," aimed at youngsters,
will be shown al speciol children’s matines of M. Y. Film Festival




For the Czechs, More

By HOWARD THOMPSON

NE wvery tangible development
of last year's New York Film
Festival is the scheduling of

four new features from Czechoslo-
vakia for this year’s festival, to be
held Sept. 12-22 at Lincoln Center,
Last September, the American pre-
miere of “The Shop On Main Streat”
was the hit of the festival, drawing
braves in Philharmonic Hall and
going on to win a Hollywood Oscar
and remind the rest of the world
that Czechoslovakia has a fiercely

fresh and prolific film industry,
sparked by a new guard of directors
concerned with humanistic values.
The festival committee feels that
the forthcoming round-up of new
screen fare from 22 countries is gen-
erally marked by an exceptionally
personalized point of view on the
part of the film-makers. To gather
movies for this year's programs, com-
mittee members viewed more than
400 features and 600 short subjects.
This year's festival—the fourth at

THE NEW YORK TIMES, SUNDAY, AUGUST 14, 1966,

Bravos?

Philharmonic Hall—is being pre-
sented by Lincoln Center in associa-
tion with the British Film Institute
and with the cooperation of the In-
dependent Film Importers and Dis-
tributors of America and the Mntion
Picture Association of America.
Movies will be shown daily at 6:30
and 9:30 P.M., with matinees on
weekends. Prices are scaled from $2
to $4, with a 81 increase for the
opening-night performance of Milos
Forman's (Continued on page 12)

“THE LOVES OF A BLONDE"—Viadimir Pucholt and Hana Brejchova are the youthful protagonists of this comedy of

young love, which was directed by Milos Forman. The Czechoslovakian feature will open the New York Film Festival.
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Czechoslovalr “Ths Loves
of a Blonde” coming here
with high acclaim from over-
5eas,

The second festival entry by
the 30-year-old Forman, who
was represented last year by
“Black Peter," the new film
depicts a bittersweet romantic
episode in the life of a young
girl and co-stars Hana Brej-
chova and Viadimir Pucholt.
Another Czech entry, “Do You
Keep a Lion at Home?", di-
rected by Pavel Hobl, has been
slotted for a children's mat-
inee screening, “Intimate
Lighting," & love story made
by & former Forman assist-
ant, Ivan Passer, and “Pearls
at the Bottom,” an episoda
entry by five young directors,
round out the Czech repre-
sentation at Lincoln Center.

No American products will
have thelr premieres at tha
festival, In contrast to last
year, when there wera four.
But the off-beat American
moviemaker will be saluted
with "The Independent Cine-
ma,"” a series of screenings,
discuzsions and interviews of-
fered free to the public. Two
countries will be making fes-
tival debuts, Spain with Carloa
Baura's “The Hunt" and Bel-
glum with André Delvaux's
"“The Man With the Shaven
Head."

Italy will be represented by
two directors whose work is
being watched with great in-
terest, Pler Paolo Pasolini,
who became famous in Ameri-
ca last season with “The
Gospel According to Saint
Matthew," will attend the fes-
tival for the showing of his
maost recent work, "The Hawhks
and the Sparrows”™ and also
his earller “Accatone," which
caused a scandal in Italy with
its depletion of a plmp. Vit-
torlo DeSeta, who earned
praizea hera two years Ago

“INTIMATE LIGHTING"—Vera Kresadlo
her boy friend to his native town in {

for “Bandits of Orogosolo,”
has proffered “Almost A Man"
this year, Agnes Varda, indom-
itable French director of “La
Bonheur," may startle festival-
goers with “Les Créatures"
starring Catherine Deneuve
and Michael Pieccoll. Throe
festival wveterans, France's
Alain Resnals, Argentina's
Leapoldo Torre-Nilsson and
Mexico's Luls Bunuel, are
again on the agenda with, re-
spectively, “La Guerre Est
Finle,” "The Eavesdropper"
and "Bimon of the Degert."

va pleys a eity girl who accompanies
he Czzchoslovak comedy at the festival,

Threa men will be showing
their first films: Rena Allio of
France with "The Shamealess
Old Lady." Aleksander Petro-
vie of Yugoslavia with “Three"
and Sergel Paradjhanov of
Russin with "Shadows of For-
gotten Ancestors.” The latter
work, which transfers Romeo
and Juliet to the Caucasus, has
already been halled as ane of
the most experimental films
ever to come out of Russia.

Tickets for the festival will
Eo on sala Aug, 20,




New York Film Fesiival: First Week

! Tomorrow (9:00 P.M.)—"Loves of a Blonde,” Czech comedy-drama, directed by
Milos Forman.

uesday (6:30)—"The War Game,"” directed by Britain's Peter Watkins; and
“Wholly Communion," poetry-reading documentary
Tuesday (9:310)—"Hunger," Scandinavian drama starring Per Oscarsson and based
on Knut Hamsun's novel.
- Wednesday (6:30)—"La Commare Secca,” Italian drama directed by Bernmardo
Bertolucci, y
i Wednesday (9:30)—*The Eavesdropper,” with Stathis Giallelis and Janet Mar-
golin, directed by Leopoldo Torre-Nilsson.
ThmEday (6:30)—"Balthazar," symbolical drama from France, directed by Robert

TesgEon.

Thursday (9:30)—"Les Créatures,” Agnes Varda's latest fedture, with Catherine
Deneuve, Michel Piccoli and Eva Dahlbeck.
Friday (6:30)—"The Hawks and the Sparrows,” allegorical fantasy from Italy
directed by Pier Paclo Pasclini and starring Toto,
Friday (9:30)—"Accattone,” drama of Roman panderers, also directed by Pasalini.
Saturday (11:00 AM.)—"Do You Keep a Lion At Home?," Cizech color film
recommended far youngsters from 5 to 12,
Saturday (1:30 P.M.)—Trio of cinema-vérité documentaries, including the Maysles
Brothers' “"Marlon Brando"; Gianni Amico's “Notes For a Film on Jazz,"
and the Norman Fruchter-Robert Machover “The Trouble-Makers.”
Saturday (4:00)—"The Burmese Harp," Kon Ichikawa's Japanese drama about

war guilt.
Baturday (6:30)—Two silent dramas, “"A Woman of Affairs,” with Garbe, and
Cecil B, DeMille’s “The Cheat."
Saturday (9:30)—"The Shameless Old Lady," French director Rene Allio’s version
i T S of Bun_rigsl_t Brecht's story, starring Sylvie.
'SIMON OF THE DESERT"—The saint who spent :
27 wyears on a piller in the desert Is played by |
Claudio Brogks in the satire at the film festival, .
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“PIERROT LE FOU"—Jean-Paul Belmondo Is menaced in his bathtub in
French film directed by Jenn-Lue Godard, at the New York Film Festival.

YACCATONE"—Franco Citti plays a reformed procurer in this
mavie, one of tfwo direeted hy Pier Paolo Pasolini (“The Gospel
According fo 5. Matthew”) that will be seen at the festival. 26
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FOREIGN ENTRIES. Hana Brejchova, above left,

i U

stars in a Czechoslovakian

eniry, "The Loves of a Blonde," opening the Mew York Film Festival.
Ingrid Thulin, above right, is the lead in a joint French-Swedish film, "La
Guerre Est Finie." At right, Ladislav Ocenasek and Joseph Filip, right,
cavort in another Czechoslovakian entry, Do You Keep a Lion at Home?"

Film Festival Has

By Joseph Gelmis

New York—Among the 25 programs of
this year's New York Film Festival (Sept.
12:22), there will be four Crech mavies
but none from the LS.

“What Hollywood wants to give us,”
explains festival program  dicector Richard
Roud, “we don’t want. What we want,
they won't give vs.,” This year the festival
tried to get Billy Wilder's ""The Fortune
Cookie.” Wilder is said to have been will-
ing, but the distributor, United Artists,
wisn't.

As for the Czech films, they are Milos
Forman's “The Loves of a Blonde,” the
festival opener; Ivan Passec’s “Intimate
Lichting,” a multi-episode film, “'Pearls
on the Growmnd,” which has onc writer
and five directors, and a children's
matinee film, “Do You Keep A Lion At
Home?" about a couple of runaways,

The Czech film industry Tias been: get-
ting a lot of attention from the western
press recently. Much of it bezan after the
suceess of “The Shop On Main Steeat,”
pechaps the most honored movie to come
out of last vear’s New York Film Festival
American exhibitors had refused to touch
it. Then it became the It of the festival

and went on to win an Oscar. It s now a
box-office success too.

Nonetheless, said Roud, "I think the
influcnce and importance of Czech films
15 exageerated.” The reason for the domi-
nition of the festival by four Czech films,
he implied, is that the recent publicite has
made them fashionable and the paoblic
wanls to see what the Ffuss s all about.
“There is more activity among Cazech
filmmakers,” said Roud, “because the
entire economy 15 trving to  borrow
capitalistic ideas, make more enmmercial
products, iocluding movies. The stress
now is not on how much an indostev
produces but how well it sells its product.

"A film like *The Loves of a Blonde,'
which is about the pickup of a small-town
el by a touring musician, could not hava
been made four vears ago. Up until re-
cently, films were made to reflect not how
people were bitt how: they ought to be.”

Andrew Sarris, 2 new member of Hie
selection committes, did not like “The
Shop On Main Street.” “T think Crech
films are overmated," hie said. “At best,
they're nice, civilized, old-fashionzd, well-
alservad films . . . and theie are virtoes
thit ace in shiort supply at thz mama=n:.
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a Big Czech List

But people tend to go overboard on thes:
things."

Why are Czech films 30 eivilized?
“Well, Furopeans used to ask me why i
America 50 neurotic? The same answer
ipplies. America is five vears ahead of
Europe in experiencing the pressure ;m_f.l
steains of modemn industrial lite. Europe is
catching up, though. Did vou know that
the juvenils delinquency rate in France
lias gone up 200 per cent in the last twa
vears?  Auyway, this bost of Czech
humoanism is a sort of Chekhovian twi-
light of these people. I suppose 1 could
claim an intentional play on words with
that ‘Chechovian,” but Twon't.”

Sarris is the movie critic for the Village
Voice and author of the forthcoming book,
“The Films of Josef von Sternberg,” He
wmd Saturday Review eritic Arthur Knight
were added last spring to the selection
committes to pacify those critics who ob-
jucted that the tastes of one man (Roud)
were being imposed on a4 whole festival.
This vear, with the capable festival
direetor Amos Vogel taking a more active
role in choosing films and the addition of
twir oritics, there was greater coverge of
those imternational festivals from which

Lincoln Center selects its programs. And,
presumably, the festival now reflecks a
cross-section of informed tastes.

Sarris believes the best film in the
festival is Vrenchman Robert Bresson's
“Balthazar,” 1 donkey's-eve view of the
folly and vices of men, “When [ fist
heard that he had made a movie about 2
donkey, 1 thought Bresson had finally
flipped his lid. 1 saw it and was shook. [
think if Lincoln Center got this one film
distributed it would completely justify the
whole festival’s existence.”

Roud thinks the festival’s sleeper this
vear will be “The Man With The Shaven
Head,” a psvchological film made by Bel-
gidn director Andre Delvaux,

Admirers of Godard

Both Roud and Sareis are admirzrs of
direetor Jean-Lue Godard and this year, as
in 1965, there'll be two Godard hlms at
the festival. “Masculine Femining,” i
ibout “the seneration of Marx and Coca
Cola, just furned 20," said Round. The
hero, Jean-Picrre Leaud, is the boy from
“The 400 Blows.” Jean-Paul Belmondo
stars in the second film, “Pierrot L=
Fou,” which is about a 1920s gangster
md las proved at the French boxoffice ta
he Godard’s most popular film  sines
“Breathless."”

Other films to be shown =t Lincola
Center's 2,800-szat Phitharmonic Hall in-
clude Aznes Varda's “Les Creatures,” a
science-fiction-stvle fantasv; Luis Bonuael's
“Simon of the Desert,” an anti<clenecal
satire about a saint who sits on a pillar for
27 vears while the devil sends tempts-
tions; “The Shameless Old Lady,” based
an Bertolt Brecht's storv about a lady of
70 who squanders the Family ichertance
on one list fAing; “La Guerre Est Finis"
(“The Waxr 5 Over™), Alain Resnais’
Spanish Civil War film starring Yves
Montind and Ingrid Thulin that was
banned from Cannes for fear that Gea.
FFrunco would be offended and "“The
Hlunt,” the first Spanish-made film even
slightly critical of the Franco Fascists wha
won the civil war.

A controversial British anti-war film,
“The War Game.” made originally foc
TV, will alsa be shown, as will two films
by Pier Paolo Pasolini, “The Hawks and
the Sparcows™ and “Accatone.” Pasolini’s
brilliant “The Gospel According to St
Matthew” wis 2 surprse success in the
U.S. eadice this year, Several retros
tives will be presented, including the Erst
New York showing in 25 years of the
1928 silent flm “A Woman of Afais,”
with Grata Carbo and John Gilbert in the
screen version of Michasl Aden’s novel
“The Gr=ea Hat.,”

28
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FILM TALK

By Wanda Hale

A Man of the Movies

Amos Vogel is director of the 4thj
New York Film Festival, September ]:2-22
at Lincoln Center, and also is the new direc-
tor of Lincoln Center’s recently established
Film Department. :

Vogel, youngish, humorous, soft-spoken, said,
o] am the world's number one movie buff. At the
age of 13, I somehow got into a class on all the
nspects of film making with older boys at my
gehool in Vienna, That's how I became afflicted.”

This very nice affliction has spread from the
elassroom in Vienna to all capitals of the world,
where the afflicted one goes searching for movies
to present at the New York Film Festival, He
knows his business. Since immigrating to the U.5,
Vogel has been in the forefront of presenting new

Amos Vogel—Movie Buff Neo. 1.

trends in Cinema to the Ameriean publie, begin-
ning his work as Executive Seerctary of Cinema
18 from its 1847 ineeption.

He has served as coordinator of film centers
ot New York University and the New School of
Soclal Research, as hoard member of the Creative
Film Foundation, instructor in film history at Pratt
Institute and the School of Visual Arts and has
been a member of numerous film juries, including
the Robert Flaherty Documentary Awards and the
International West German Short Film Festival
at Oberhansen,

Weorld Traveler

Vogel declared that choosing the program for
the Festival iz a year-round job, day and night,
exhausting but gratifying. He said: “Program Di-
rector Richard Koud and 1 got to every film festi-
val in the world, looking nt movies morning, after-
noon and night. Thiz wyear, we saw 400 feature
length films and 600 shorts. In addition to the
ones we see at festivals, many films are directly
sent to our office here for consideration."

Vogel gave further information on the cholea
of 22 feature films and more shorts to ba pre-
sented this year in Philharmonic Hall. “It isn't all
A two-man job. Joining us this year are Arthur
Enight, film critic of the Saturday Review and
author of several books on the cinema, and Andrew
Sarris, film eritic of the Village Voice, editor of
the American “Cahiers du Cinema,” and author of
a forthcoming book on  divector Joseph won
Bternberg,

This committes of four, Vogel said, likes -to en-

parring sense of reality, a limited budget and
indifference to the atar system.

In the lnst few years, Vogel stated, films have
far outstripped other forms of spoken arta in
cnmmunir_-ntingg with our young people. “Young
people have become avid fans. The majority of
movie audiences are made up of young people. Our
cheapest seats at Philharmonic Hall are filled by
them. They are in the Terrace section, a polite
word for gallery. Prices range from $2 to $2.50.
From the terraces come the loudest shouts of ap-
proval. And, also, the loudest hoos."

In the orchestra of the 2,800-capacity audi-
torium, seats range from $3 to £3.50., Loge seats
are $4.

For the first time in its four-year history,
the Festival presents a matinee for children. Se-
lected for thiz oceasion is “Do You Keep a Lion at
Home ™" by Czechoslovakian director Paul Hobl,
It's called & humorous fantasy of the magical ad-
ventures encountered by two small boys who
explore the wonders of & big city on their own.
Thiz one will be shown on Saturday, September
17, at 11 AM.

In the 22 feature-langth films, all from abroad,
there will be two by Pier Paolo Pasolini, Italian
director who made the simple and effective Bibli-
ezl film, “The Gozpel According to St. Matthew."
His contributions to the Festival are ‘‘Accattone™
and “The Hawks and the Sparrows.”

Five-Part Anthology

Alain Resnais, young French director who con-
tributed “Hiroshima, Mon Amour” and the contro-
versial “Last Year at Marienbad" to the film
industry, will attend the Festival in conjunction
with the American premicra of his most recent
film. “Le Guerre est Finie,” “The War is Over."

From Czechoslovakin are “The Loves of a
Blonde,” directed by Milos Forman, chosen for the
opening night event; a gentla Czech comedy, “Inti-
mate Lightning,” directed by Ivan Passer. Both
Forman and Passer will attend the Festival. And
there is a five-part anthology, all revealing the
frailities, dignity and humor of people on the
fringes of society. It is entitled “Pearls on the
Ground” and the directors are Jiri Menzel, Jan
Nemee, Evald Schorm, Jarmail Jires and Czech
film studio’s only woman director, Vera Chytilova.

Five new films from France, Italy, Yugoslavia,
Spain and Russia have been selected for their first
hmerl:ia.n resentation. From France is “The
Shameless fgld Lady,” starring Sylvie, dirccted by
Rene Allio. An offering from Italy, “Almost a
Man," was directed by Vittorio De Seta. Yugo-
slavia's “Three” was directed by Aleksander
Petrovie. Spain's “The Hunt,” directed by Carlos
Saura, is a drama concerning reflections on the
Spanish Civil War. From the USSR comes
“Shadows of Forgotten Ancestors,” an unhappy
love story of the 19th cemtury directed by Sergei
Paradjhanov. This is one of the few Festival selee-
tiane in enlar

eourage young directors with fresh ideas, an un- |
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Movies

‘The Onus Is Not on the Artist:

It Is We Who Must Learn’

By AMOS VOGEL, Director, Neio York Film Festival

AVING recently undergane the or-.

deal and exhilaration of seeing 800

of the newest, as yet unreleased

films, one feels a strong sense of
that elusive quaniity known as “world
ginema’ and its general direction.

First, a new generntion of filmmakers
has arrived. The glants we know so well
—Fellini, Bergman, Kurosaws, Wajda or
even Antonioni— have imperceptibly be-
eome the "“middle” generation. There are
now names knoeking at the battered gates
of eternity: Bellocchis, Skolimowski, For-
man, Teshigahara, Jancso, Bertolucci,
Chytilova, Saura, Paradjhanov. Tongue-
twisters of today, they are the Life fea-
ture articles of tomorrow.

Second, the cinema is changing, The-
matically, stylistically, philosophically. It
was always a bit silly to imagine:that
film could remain unaffected by what was
happening in the other arts.

Third, unless avdiences, exhibitors, dis-
tributors, and ecritics eatch up with these
new Lrends, they will be left behind, The
onus, as always, 15 not on the artist; he
{s merely the most nakedly sensitive an-
tenna toward our collective secrets. It is
we who must learn to read him.

Our arts reflect and preflpure an era
of socinl chanme and disorientation, of col-
lective anxiety and individual alienation.
We witness the crumbling of national
myths and ideologies, the suppression of
freedom in the name of lberty, the
waging of war in the guise of peace. We
still ask the questions, more searchingly
than befare, but no longer pretend to the
ANSW2TH,

These new facts have led artists to new
themes and forms. One i5 struck by the
speed by which these are immediately as-
similated internmationally. Everywhere
there s a clear trend away from illus-
trated literature and simplistic realism
toward a froer, more poetic, visually ori-
ented cinema. Smooth, consecutive editing
is frequently displaced by sudden jumps,
the telescoping of time and space, of mem-
ory, reality and {llusion. "Establishing
shots," orderly transitions from long shot
‘o closeup have all but dizappeared; the
freezing of action into still shots for em-
phasis abounds. We are inundated by
ambiguity, allegory, improvisation, by an
existential humanism devoid of certainty
or illusion; in short (and, as always), life,
as seen by the creative artists of the dom-
inant generation.

At the New York Film Festival starting
tomorrow &t Lincolp Center, these trends
will be fully in evidence, There will be the
cerebral Resnais, with his most political
film so far, “La Guerre Est Finie"; God-
ard, continuing his existentialist eonfron-
tation of a meaningless universe with
works as different as "“"Masculin-Feminin™
and “Plerrot Le Fou"; Allio's “Shameless
Old Lady,” parading as an objective wark,
vet setting off the most haunting rever-
berations; and Agnes Varda's “Les Créa-
tures,” her most complex film to date, in
which her protagonists move on a gigan-
tle chessboard in & game of illusion and
reality.

Other works, too, proceed on several
levels, Tha lconoclastic Bresson. in “Bal-
thazar," places

a donkey at the center of
his most magle parahle. Paso-

Iini, who (similar perhapa
to Bufiuel} combines social
coneern with inverted rell-

glosity, turns from the real-
istic “The Gospel Accord-
Ing to St. Matthew™" to the
experimental political alle-
gory of *“The Hawks and the
Sparrows.” Carlos Saura’s
**The Hunt" projects, beneath
a reallstic overlay, a search-
ing, brillant study of re-
kindled conflict. Bufuel's
blackly humorous “Simon of
the Desert” tells of the salnt
who stood on top of a pillar,
Most significantly, the new
cliemia 13 not confined to the
W though tied more close-
ly io naturalism because of
thejr heritage of *“socialist
realism,” Bastern filmmakers
suddenly create experimental,
modern works, devold of “of-
ficial” ideolegy, yet filled with
unorthodox compassion for
pecple as they are (no longer,
as in Stalin's times, as they
should be). This year, several
—from Hungary, Czechoslo-
vakia, Yugoslavia, Russla—
deal with alienation, anti-
heroes, the ecorruption, by
terror, of victims as well as
executioners. Our conceptions
about films from the East
are even more dated than
our ignorance of film develop-
ments in the West; the most
difficult type of Eastern film

to find nowadays is one that
propagates Communism.

In the new cinems, there is
& more casual, post-Freudian
acceptance of sex, and an al-
most total absence of roman-
tie or unrequited love., There
15 less hypocnitical panning
away of the camera in bed-
room scenes; in fact, there are
fewer bedroom scenes because
more exotic love-making lo-
cales are now permissible, In
Japan, strongly erotic, often
sado-masochist films, co-exist

with women's pictures of
monumentally old-fashioned
sentimentality,. The Czech

“Loves of a Blonde™ has the |
East's first nude love scene, a |
step as radical as the stylistic
Innovations of thelr young di-
rectors, American films in-
volving sexuality seem largely
dated or prurient by compari-
50M.
Undeniably, the avant-garde
has strongly infiltrated the
commercial elnema. This very
acceptance, however, leads in
certain American underground
films to even more radical ex-
periments, not yet peceptable
to the commercial ocinemas:
here, amldst a welter of me-
dioerity, the several accom-
plished works (including some
“mixed media” presentations)
represent a genulne American
contribution to world clnema,
If the sum total of the en-
deavars by the world's artists
seem to result in conflgura-
tions of anxiety, discontinuity,
ambiguity and tension, the
cause resides In spheres over
which they have no control,
Instead, in stately or disorder-
ly array, they present us Im-
ploringly with flarcs in the
night; reflectlons of terror;
symbols of limited hope, alle-
gories  of inevitable cor
ruption, warnings of holocaust
—and intimations of the pos-
sibility of love.
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Rages and

Duirages
=== By ARCHER WINSTEN =

The fourth Annual New York Film Festival is upon
W s, beginning tonight at 0 and continuing 10 days with

d shorts, not to menticn Special Events
and running through 25 separate pro-

grams that are dedicated to “The Independent Cinema."

O Obviously this Is more than mera"

= flesh-and-blood, human s -2.. -«

NEW YORK POST

the ear and/or the mind can
endure. Therefore your CoOrre-
spondent has sought rumor, geis
mic murmurings, and tea I7ves
to offer the public some help.

Flrst, it will have 1o be an
extraordinary picture that will
wrest from tonight's "Loves of
a Blonde” the accolade of '"Bast
of Festival.”

Second, the temptation of the
Specical Events lie largely In
that element of surprise to be
found in the Unknown. FPrize-
Winning Films from a Mational
Student Festival, well, you take
a long chance but there might
be a flash here and there
Leacock's “Stravinsky?" Well,
he's done a wonderful picture
about a multiple-birth family in
the mid-west, but this film has
elicited pro and con Tresponses.
What about Peter Goldman's
feature about NYC, made for
%1500, “Echoes of Sllence"?
Maybe. It's a samble. Someone
has said you ought to see it Bul
so many of these pictures bore
you to death as spon as you
penetrate the mystery of their
weird methods, cheap produc:
tion and purposeful obfusca-
tions. There are eritics talking
with themselves, moviemakers
explaining what they're trying
to do, the Expanded Clnema,
Mixed Media, One-minute Movies
(commercials), research, ete. etc.

* #*

You want a guess? All right,
you have aboul a one-to-five
chanee picking at random, You
mizht hit something fresh and
fasclnating, but it's more apt
to be unripe and very hard,
really Inedible.

Festival director Amos Vogel,
asked mbouf this aew section
of the [estival, denled any in-
tantlon ©of publicizing the em-
pattled  Underground Cinema
which Jonas Mekas and the
Cinematheque have been toul-
ing with a vigor worthy of bet-
ter calses, He sald, “This is
renlly an  attempt to  survey
the whole field, all the way
from Left to Rizht. Even the
talk programs, which lock as
it they were highly egoteric,
ave veally designed to subject
the field to analysis”

* - #*

As for the festival main
events, it's very difficult to per-
spade Vogel to express opin-
fons at wariance with choices
of the committee of which he

is one-fourth.

He was asked Vyhat difference
he found betwezn this festival
and its predecessors. He said,
“Only that there =eem to be
political films of & hroader
sort, with less propaganda.
They have more to do with the
numan conamon., uUnilke e
films of the 30's, today's film-
makers don't give you the an-
swers, They just pose the ques-
tions. This Is equally true of
East and West."

Another trend he noted was
that of ambiguity., The omni-
present allegories of the past
were no more, He sald, “When
you look at 400 or 500 films
it becomes wvery nnticeable, I
don't say It's good or bad. It's
just a fact."

= L LSl

Being pressed, he admitted
that this was speaking Irom
his position as festival director.
Generally he strives to put him-
self officlally in the position of
showing everything that's he-
ing made. Now, If you ask him
:_zhmtt his personal opinion, yes,
it's good. He's all for amblgu-
ity and anything new.

The is probably a good way
ror a Iestival diréctor W be.
Twenty years of running Cine-
ma 16 must have bent him like
that when he was a mere twig.
MNow, oakllke and riding the
film storms in yearly surveys
of world cinema from which
best examples must be chosen,
he maintains a lively interest.
What Is his batling average,
and that of his colleagues, re-
malns to be seen during the
days to come,

A second Czech film, “Inti-
mate Lighting,' by Ivan Pass.
er, is also very appealing, “The
War Game" painfully real il
you can't do anything about It,
which you can't, and “The
Hawks and the Sparrows’
leaves something to be desired.
Personally T look [orward most
eagerly to “Accatone” "The

Shameless Old Lady," antl Res-

nais’s “La Guerre Est Finie."
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Festival Calling All Fi

By WILLIAM FPEFER

Impervious to the hoots
and howls of the crities, the
New York Film Festival will
bloom sgain for the fourth
time in Philharmonic Hall
starting tonight. The open-
ing featura will be “Loves
of a Blonde," which sounds
like o nudle film but is
actually a highly touted item
from Czechoslovakis, the
cilnema buffs' new favorite
country.

The critics have been loud
in their displeasure over
many of the films shown in
the past but program director
Richard Roud is just ms dis-
pleased with the crities. He
refers to them as “the rem-
nants of New York intellee-
tual soclety of the '30s."

Roud insists that many of
the current avent-garde
films should be looked at as
paintings. “The notion that
film can come as close to
painting as to literature or
the theater never seems to
have ocourved to most of our
intellectual critics,” he says.

25 PROGRAMS

To {llustrate his thesis,
Roud and his fellow direc-
tors, Amos WVogel, Arthur
Enight and Andrew Barris,
have put together 25 differ-
ent programs.

There is nothing thizs vear
quite as far out as the seven
hours of “The Veamplres" last
year, but there is & BBC film
about what might happen if
the bomb were dropped on
Britain, & short documentary

on Marlon Brando and a
1928 silent Garbo film, “A
Woman of Affairs,” based on
"The Green Hat."

Az a special side show In
the rear lobby of Philhar-
monic Hall, the Festival will
present "“Belma Last Year,"
described as & “continuous
environment.” It will com-
bine the s=still photographs
taken by Bruce Davidson of
the Selma-Montgomery
march last year with sound
edited by Terry Riley and an
arrangement of movies and
cloged clrcult TV by EKen
Dewey. It will go on all day
and be free to the publie.

WILDER WAS WILLING

Blgnificantly, there will
not be an American feature
on the program, but it is
Hollywood that iz snubbing
the Festival. The directors
asked for Bllly Wilder's lat-
est, “The Fortune Cookie™
Wilder was willing but
United Artists, the distribu-
tor, sald no.

Feature films to be shown,
grouped by country, are:

Czechoslovakin—"Loves of
& Blonde," “Do You Keep
& Lion at Home?", “Intimate
Lighting,” and "Pearls on
the Ground.”

France — Bresson's “Bal-
thazar," Varda's “Les Crea-
tures,"” “The SBhameless Old

Lady," Godard's “Masculina
Feminine" and “Plerre Le
Fou,”" Resnals’ “La Guerrsa

Est Finle" and Renolr's 1831
1ilm, “La Chienne"

Great Britain—"The War
Game," Bweden—"Hunger,"

World Journal Tribune,

Mon., Sept. 12, 1946
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Im Buffs

A SON COMES HOME
Leah Padovani and Gianni Garke in "Almost a Man"

Japan — "“The Burmess
Harp." Spain—'The Hunt"
Argentina — Torre Nilsson a
“The Eavesdropper.”

United States — Marlon
Brando, "The Troublemak-
ers” and “A Woman of Af-
fairs.” Belglum—"Slmon of
the Desert” Russia—"Shad-
ows of Our Forgotten An-
cestors " Hungary — "“The
Roundup.”

Italy — Pasolinl's "The
Hawks and the Sparrows"
and “Accattone," Bertolucel's
“La Commare Secca,” and
de Seta's “Almost & Man."

There will tie shorts along
with all the features. If
critics, festival directors and
audiences disagree violently
on the features, they all
usually agree that the shorts
are great,

{
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FARIETY

CZECH-ING IN

—_— B

could be guessed “somebody” had Very first image flashed on the
mustered these collaborators wiih '#creen at Philharmonie Monday at
: the object of throwing a symbolic 8 was the trademark of Columbia

T 2 Pletures, the major U.S. company
coffin in the fountain to drama- which ecooperated last vear with a

Mze and protest an alleged “dead- Warren Beatfy feature, then going
|mess™ In the programming of the !0 market, In the present instance
y | festival, The gesture was thwarted  CPlumbia  offered a  13-minute

. The. prct i : shart, *“Last of the Mohicans,”
o 1A s avant. ok crnts € hrst night audlence itself | .hich was a delightful spoof on

petitive. partly retrospective New ||'3" t0 some siylishness and rather human inertia and intellectual pre-
York Film Festival at Phil- | |1ess of the way-oul costuming seen !ense. If, too, drew strong audi-
harmanic Hall began ts fourth | In previous vears, The ppening €nce response and many bows for
seazon Monday 112), Czech-ing in||Pight ticket distribution had been it5 principals, Director, Paul E.
with a comedy, “Loves Of a||lrested quite differently from the Leafl: aetor, Alan Arkin,

Blonde," from Pragus which drew | remainder. However, af the recep- Due serutiny of significant duia}]
sustained applause in the hall and | !lon and dance held after the film- suggests that the Philharmonic
an extended lamping of Its direc-| !ME in the grand concourse of the | Hall event, which was born sue-
tor, Milos Forman, in the first| facing New York Siate Theatre the | cessful In 1963, has weaned a cast
tler box. Forman had actually | matter of “dress” again came to|of formidable crediis by now.
been presented to the audience  the fore. There was one girl in a|Frontpage references to the estab-
before the unreeling by Schuyler = 'ransparent met thigh-length thing [lishment: Lincon Center, British
Chapin, Lincoln Center program who hit the floor with nothing un- [Film Institute, !FID_&_ and MPAA
chief. The film got Czechoslovakia |derneath save a green bikini and | plus personals to William Schu-
off In a presligious aura since |bra. The ﬂr—stmp:htf':'s could hardly i man, Stanley Reed, Amos Vogel,
there will be four Czech features |remember the cinema for the pag-'Richard, Roud. publicists Elinor
shown during this present festival, €ant of miniskirls, girls in cloth- Silverman and John Springer; two
The Czech “Shop On Main Strest” l]f'ﬁll'g'ff trousers and other fairle coordinators. Sallie Wilensky and
during the 1963 festival was hoth | Startling getups, The femmes had John Brockman; finallv, the pro-
an  immediate audience fa‘.urim| recovered from their loss-of-lead- gram selection committes Roud-
and a subsequent commercial| SrShip in exiremeity, as suffered in|Vogel plus Arthur Knight, Andrew

|

T L4 i : 1865. (Electrical guitars by & Sarris,
pm:'}":”-" ”_" U.S.-Canada playoff. hardy four plus the Bob Banks-
U.5. majors largely continue to Belly Palmer sextelte provided the
shun the N.Y. festival as, for some | dance musie,)
10 yvears, has been true of the San

Francisco Festival and is true. too,
of the Montreal Festival which ]
however has a lingual barrler.

This present Issue of Variery ‘
can only report temtatively, the
news being yet to come and press ]
day  Tues,) having intervened, |
There are pending questions about
the fourth year, as to whether (he
agends pleases or displeases this |
or that coterie of buff, over-|
slresses ideology, under-prezents |
comedy, and all that, As distinetly
evidenced in the second and third |
vears the N.Y. Festival stirs the |
zadflles, not to say the bealnik
oul-takes of the {own.

Lincoln Center sefting ltself as
of mow 5 of heightened glamour.
Added gince 1963 is the illuminated
facade of the pew Metropolitan |
Opera House and the Chagall
murals, all  awailing the gala
opening this Friday (16, Tl1m-ﬂ|
were private guards posted around |
the plaza fountain on a tip of a|
“demonstration™ against the film |
festival by a mysterioso group, |
Certain  visible types circulating
in hired or contrived costumes
suggested nothing so0 mueh as
pledges for a high sehool frat. One
chap wore top hat, swallowtall
over what may be described az a
corduroy Irish stableboy breeches
and bools. As near as the “plot”
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DAILY NEWS

lbo);s il(e
He Said Cut!l’

Shorn of the locks so much
admired by youne musiclans
these days, but still slightly
on the shagry side, Jordan
Christopher takes his wife,
Sybil, to the opening of the
New York Film Festival g
. : - j.- 28 Linceln Center. Jordan an
35 his wife saw a Czech ﬂrllclr,
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FARTETY
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September 14, 1966 PICTURES

.Y. FESTIVAL

After four yearz the New York
Film Festlval seems to have
learned the elementary fact of
life for any essentially show biz
enterprise (no matter how ele-
vated Its tonel—a premiere iz
special, drawing an audience in
search of “opening festivitles"
and only secondarily the object

Lesson two is that a majority of

firstnighters probably won't re-
turn for the rest of the festival,
which is then claimed by “serious”
filmgoers.
Ideally, a
comedy with enough humanity
g and enough imagination would fit

i R e W all the requirements of a festival
”?-"‘l”,‘ﬂ’l'*‘- opener; “arty” enough to remind
f/‘f»‘f"?‘ﬁ'f'?lis the audience that they're attend-
SAATEL A T A ing a film festival, yet slight
e enough to qualify as “entertain-

ment.'"" Most Important, the film

R should nelther tax the audience’s

e

ACTOR GEORGE SEGAL AND HIS WIFE
Among Glittering Array of Film Folk at the Festival , .

| An Underground Carnival’ Touch

Adding to the “underground” earnival character of sideshow
evenis at this year’s New York Film Festival is a rcontinuous
“happening” provided free on the ground floor of Philharmonie
Hall, Produced by New York's Action Theatre Ine, and scheduled

to be “experienced”

by already exposed-to-the-possibilities-of-the-

cinema , fest” patrons between 5:30 and 10:30 p.m,, the “environ-
ment” {3 éntitled "Selma Last Year

In keeping with the somewhat deadly serious and political

| aspects of the festival (only two films are clearly described as

comedies,

| “Solma"

i last * year'

~while a few others have touches of “wry humor"),
is an attempt to recreate some of the sensory data of
s Selma/Montgomery Civil Rights March., The mixed

media composition combines Bruce Davidson's photographs, sound
edited by Coast composer Terry Riley, and projection, film and
closed circnlt video aranged by Ken Dewey, director of the Action

Theatre.

Its intentions are described by Dewey 15 an attempt
“lo bring together
actual place

three atmospherezs—ithe atmosphere of the

in which the presentation is being made, the visual

aspects of a historical moment , . . perhaps a lost moment, and
the sound texture of the same event Previously the show took
place in a church,

various meeting halls and out-of-doors. Phil-
harmonie Hall provi

des a very challenging situation.™

+Also in keeping with the serious tone of the fest, the automated
slt-in sharply comtrasts with the “pop" whimsy of Andy Warhol's
efforls—"Kiss," “Eating,” and “Sleep™ (the latter being an eight-
hour portrait of someone sleepingl—shown continuously at Jast

year's festival,

— e =

— e

[for which the event is staged. |

charming situation |

N.Y. Festival Learns Lesson”
Don't Confuse Dressy Premiere

Audience With Come-Later Buffs

By RICHARD ALBARIND

neyves nor its Intelligence. Milos
Forman's “The Loves of a Rlond™
wasg such an “ideal” film. One
festgoer described it as a cross
between early Chayevsky and
Godard, and {ts homely anti-
glamor combined with 15 clnema
verite photographic and acting
style belied the assessment, Rich-
ard Roud, one of fest program di-
rectors, enthusiastically exclaimed

iat  the post-oreem bash that
we've  finally found (he hest
opening night film, it was almost

perfect.” Warmly received by the
audience and the press, [t will
probably boost ticket =ales for
(the remaining four Czech entries,
now lagging behind the fest
"regulars"—Godard, Bunuel, and
Resnais—in festival b.o.

At first the glitter of opening
night at Lincoln Center iby most
accountings, the largest collection
of Gotham “celebs” yell was some-
what eonfusing in thal It seemed
“more  formal' than previous
years. The first grainy over-
exposed frame (a low angle shot
of a Manhattan tower backed by
the wheezy dissonance of a re-
corder), however, of “The Last
| Mohican,” the opening night
ghort, brought relief and recogni-
tion, Last year, fest openers were
treated to the inspiring spectacle
of a chicken being hatched in
living color- (tracked by the Eg-
mont  Overture), followed by
Godard’s harsh vision of "1984"
in “Alphaville,*

o The Loves of a Blond," how-
ever, is actually a light hor-
d'oeurve. The heavy stuff has been
saved to be relentlessly unresled

during the remainder of the
festival.
Also an Innovation was this

i ¥ear's post preem reception which
I'was shifted from the fover of
Philharmonie Hall to the Grand
Promenade of the New York
Btate Theatre (which resembles
the Globe Theatre as conceived hy
a4 Florida motel builder). Betler
{contalned and more cohesive, it
|was a decided improvement., more
resembling a “party” than the
| loose collection of -groups “hang-
| ing around™ Philharmonic which
marked previous years. Impres-
sion of those gatherings was that
everyone seemed to be wailing
for something to happen. Music
and dancing was "also added this
year, but its benefits were can-
celled hy the blast volume and
the acoustics.
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THEY WERE THERE . . . Actor Robert Ryan, left,
joins Mr. and Mrs. Henry Fonda at the annual

| World Journal ‘Iribune

Tues,, Sept. 13, 1966

il

opening of the New York Film Festival in the Phil-

SEPTEMEBER |4,

WOMEN'S WEAR DAILY,

TI]E opening of the fourth Film Festival at Lincoln Cen-

ter Monday night proved that the word film and the
medium of the foreign film has emerged from the grip of
the cultist and the pseudo-intellectual and landed smack
happy in the laps of the group that genuinely digs films.

There were people who put on long evening dresses
and black ties, There were people who put on short and
snappy glitter dresses with dark blue suits, and there were
—shall we say—just people who couldn't have cared less
what they wore, slacks, mini skirts, boots, beards and any-
thing they could grab, and it all was part of the great am-
bience which supports the New York Film Festival,

THERE 1S A SPIRIT and a youth connected with the
film world that disputes the regimentation of what has
been the required “dress” for theatre and opera. It also
proves that we have arrived at the point where fashion
has become a most individual and mood form.

The fact that the Film Festival opened with Milos For-
man’s “Loves of a Blonde" also did more than help,

Forman is the young brilliant Czech director who also
did the screenplay with Papousek and Passer,

“Loves of a Blonde"” is about an incurably romantic
youmg girl who has a night of love with a Jazz musician
and takes off for Prague to find him—it just has to be love

“Loves of a Hlonde™

L T

harmonic Hall at the Lincoln Center of the Per-
forming Arts . . .

—finds his parents who are scandalized in =
a most amusing way and the scene with ot it
the parents and the boy in bed is one of s L
filmdom’s funniest scenes.

Forman has directed it with great ten-
derness and made the opening scenes in
the remote factory town seem alive and
beautiful instead of dreary, which it could
have been. His characters are superb,

“Loves of a Blonde" is beautiful, tender
and so funny—it's for YOU!

it

ABBE BOROV AND FRIE
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" The Lyons Den |

® << LEONARD LYONS

sy, at least, oul

fhies B30 b Miss Sdonene's

ned A “Batman™ sequence,
hing, “Sure I laughed,” said
iere I was, a4 machine gun
i in an electtic.chair, gren-
glirdle—while all the time I'm
T inner motivation?" "

KROOM: Elsa Lanchester, widow of Charles Taughilon,
decided to dispose of his art collection at auvection, Laughton al.

Off and running .. .to NEW YORK AND THE FILM
FESTIVAL . . . where movie makers, movie stars and
movie buffs (2600 of them) — in everything from mini-
skirts to formals — came to Philharmonic Hall to see the
Czech film, “Loves of a Blonde.”" Everyone seemed to
love her . . . except maybe Carlo Ponti who felt there
would never be a festival to match Venice . . . also some
snhappy independent underground makers who felt the
festival had excluded them unfairly.

—T. K.

MYRNA LOY
A First Highter

W61 ‘pl HAGWIISR CAVUSANTLN "AlVd dVIM S.NANOM



Suzy Knickerbocker

The Marquesa de Portago
Is Using That Name Again

ARROLL -CAREY-HUGHES, the Inr=
c former Marquesa de Prp'
self the Marquess ey o1l

\ WORLD JOURNAL TRIBUNE l

Women’'s
World

Thurs., Sept. 22, wee 25

WOMEN'S WEAR DAILY, MONDAY., SEPTEMBER 19, 196

IF YOU SURVIVED the opera épening then get rveady for that private little party for 150
people that Dorothy Strelsin, Carol Lebworth, Betty Comden and Ismail Merchanl will give at the
Central Park Cale Founlain to introduce the divectors of the Mew York Film Festival and some of the
people connected with the Film Festival to New York. It's all going to be tolevised, and some of New
York's prettiest will be there — and as soon as the theatre is over, some of its most *talented. All vonu
need is an invitation. L

CHICAGO ARE YOU READY for that fabulous fur fashion show Beredorf Goodman will put
on this Wednesday with Leonard Hankin doing the commentary at Guild Hall at the Ambassador
West Hctel. Emeric Partos will be there, so will be Mr. Feldman, so will Toni, Emeric’s famous
mannequi1 and so should vou.

—CAROL BJORKMAN
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They Want George! ...
There's a \Washi -
Bird Johnson
—they resent
and claim he
Lynda Bird's g
there 1s one: Jur

"

ilton now:

JULIE WILS
her return to th
later,” that edito

said=—tl
Henderson

mentioned his n
a ham radio sia
Germany. Then
son cfaims his 1
tion than all his

F

TALK ABD
for No. 1 in ‘6

BARBARA HODES

1956

PTEMBER 21,

=y
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Lauren Bacall and Angela Lansbury ezt

Tt l[mppene«lJ
Last Night

By EARL WILSON

loudly urging Lynda

it llappened
East Night

By EARL WILSCN

Miniskirt Tco Mini . . .

A pretty model named Heather Taylor wearing a
mid-thigh miniskirt 7 inches above the knees caused an
“incident” at Tavern on the Green this morning . . . a
man threw two napkins at her and supgested she “use
these to finish dressing.”

~ “You aren't hall covered where you should he coveped”
William Slater of San Franecisco tcld her ai the Al Strelsins
]-_::Im Festival party glamourized by Angela Lanshury, Lauren
Bacall, Henry Fonda, Dina Mevrill, Betty Comden and Adolph

this year

Green, 5
“He was very snide,” Heather com-
plained later to her escort, Britisher |
Derek Marlowe, aunthor of “A Dandy in
Aspie.”
“Enide!™  eclhined

Slater. “She way
hending over and I was outraged, T tied
the napking togeilier, and if I'd had any
guts I'd have tied them aroumd her eyt

Film Festival Feed

Sl

5 Fost Phole kv Encel
& little something at o party Iast night honoring the

directors of films at the New York Film Festival, See Earl Wilson's column, P. 24. 40
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Film Festival: Off to a Sparkling Start

4th Year Opens With
‘Loves of a Blonde'

By BOSLEY CROWTHER

THE fourth annual New

York Film Festival went
Into orbit last night with a
showing of Milos Forman's
Czechoslovak film, “Loves of
a Elonde" to a capacity au-
dience in Philharmonic Hall
and a gala reception after-
ward in the grand promenade
of the New York State Thea-
ter.

Both events were appro-
priateiy sparkling. If the fes-
tival can maintain the ex-
citement of anticipation and
the entertainment altitude
achieved by Mr. Forman's
picture, then the 11-day run
of new and older fiilms (five
so-called “retrospectives' will
be among the 24 features re-
maining to be shown) should
be pre-eminently successful.
But that remains to be seen.

For Mr. Forman's pleture
s delightful and unusual—
comic and sad and compre-
hending in a curiously in-
articulate way. On the face
af it, it simply tells a story
of how a hopeful but shy
little blonde who meets a
kooky young Prague planist
at a dance in an all-girl fac-
tory town goes up to Prague
to try to find him the week-
eénd after she has let herself
be had and gets mixed up in
a wonderfully funny hassle
with his mother and father
in their tiny apartment home,

It is richly reminlscent of
“Marty" in a comical se-
quence that describes the en-
deavors of three Army re-

et Gala Reception Follows

Hana Brejchm'u

Milos Forman Movie

servists to join up with three
girls at the dance. It senses
and spots, yet shies away
fl‘D&'ﬂ, the wagrant hungers
and longings of youth, w
much ag did Mr}.ﬁFarmaﬁ
previous "Black Peter,"
which was shown last year
at the festival. And in the
long sequence with the moth-
er and father (and in a hilar-
lous scene of thelr taking the
sgn into their bed to keep
him away from the visitor)
is laced the pathos of the
girl's loneliness.

It is human, true hut
understated—inconclusive, in-
deed, as is life—and it leaves
one amused and wistful over
the romantic hopes of its
little blonde, who is beauti-
fully played with a pensive
alr and a provoecatively sen-
suous little pout by Hana
Brejehova. And Viadimir Pu-
cholt is delightfully ardent

and muddle-headed as the
boy.

Likewise, the father and
mother are played with ex-
traordinary skill at depicting
the attitudes and folkways of
simple working-class parents
by Josef Sebanel and Milada
Jezkova, whp had never be-
fore acted in films. And the
soldiers and girls in the shoe-
factory are richly realized by
real-life counterparts.

With this warm little film,
Mr. Forman contributes to
the festival this year some-
thing close to the surprising
sensation that was “The
Shop on Main Streel,” the
work of his countrymen, Jan
Kadar and Eimer Klos, at
the festival last year. It is
alzo the promising forerunner
of three other Czechoslovak
feature films and one brilllant
short of Jirli Trynka ("“The
Hand"), which will be on pro-
grams in the next few days.

L ]

On the program last night
was the American short—one
of eight in this year's feshi-
val—entitled “The Last Mo-
hican.” It iz a funny- and
touching dialogue hetween
Alan Arkin as an aging pret-
zel-peddler on New York's
Lower East Side and a cal-
low soclology student who
used to live in the neigh-
borhood. The latter is played
by Anthony Holland, and the
film i= simply and sensitively
directed by Paul Leaf.

“Loves of a Blonde™ will
be presented in a commercial
theater within a few weels
by Prominent Films.
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stival }ofkl_:_ilmad Blondes

% | "The Loves of a Blonde’

y °
1 * - . A Frominent Filme release, Prosented
\ Reviewin TR (e
oy Carected by Mikoa Formen. Screenplay
; ; oy Jeroslay  Papousck. Mifos  Forman
p and Ivean Passer. The casl and  Bred-

: By ARCHER | oy, Viadimic putton, fiuanrs e
SUREIEC WINSTEN oA la Vol 1
| g

'Loves of a Blonde' at Festival

The advance notices on Milos Forman's “The Loves
of a Blonde.” which opened the New York Film Festival
lust night on gquadruple resounding notes of humor, truth,
entertainment and filmic excellence, were not exaggerated.
This is the Czech film that has been touted as a Festival
topper as wrll as a theatrical |
bonanza when It opens soon, iwm'ke:'s from moving away so

What's truly remarkable is|often,
the way in which Porman, and! This is the kind of p_ir.'luw
his writers, Jaroslav T'dp--u.a:~}~:,| that is funny without trying 10
Ivan Passer ialso a director of jbe so, and full of p;jﬂm.-- 100,
another film in this Festivall, | again without laying il on pur-
and himself, have taken the pesefully. Its a mistake 10
common  experiences  of the ! learn too much about it he-
man-woman relationship  and | cause your expectations will be
tmned them inta marvelously | slightly off target. “The Loves
warm and touching comiedy, {of a Blonde” is another good

Forman has held his per. | example of the way the Czech
formers down to the minimal |
displays of embavassment, the moviemakeis are inspecting
thoughts and schemes, the [1us- L themselves with understanding,
tratfons, and the rove success pumor and a shavp eyve for hu-
I you didn't know otherwise
yvou'd sayv thele wasn't an actory
in the company. But 1o mention | 40 sexual, It §s hard to Ilink
with credit some of those wha b af another country that is zen-
o 5o well, the h'lum.lfal Anedul b irally setting as high a stand-
‘Hana Brrjchoval, Is a pug 5o Dy o ficular ti
nased, plain gi] and her musi vd at this particular time.
cian  freiend,  Milda  Viadimb
Puchalt b, has minre than his Fale |
share of the looks. Milda's |
mother Milada Jegkoval ant
his (miher Josol Schanek) are
rapvedous in a purely familly,
aygumentative way, but then so
are half a doeen others Includ-
fng some soldiers brought to
1his PO AN TACTUring
communtty tu keep the givl

+man Jolbles, ‘social, political
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Blonde" Sets Fast Pace at Festival

By JUMTH CRIST
The Pourth New Yors Film
Festival gpot off Lo & fine stary
start last nizhi with Milos
Faorman's “The Loves ol &
Blonde,” bevond providing
with the best opening-ni
Festival fare to date 1
hitarfous and touching Czoch
comedy sets a fast and spar-
kling. page for the films o
follow in the next 10 davs,

Once again we are lef’ (o
marvel at the peculiar ahii-
ity of Crech Alm makers in
find wniversal truth
simplest situations,
cern both the humor ar
heartbreak in the
eomedy and 1o
them to film with a sharp baul
compassionale eve

Mr. Forman §5 shrewdly
aware of the foolish hearis
and simple minds at hand
but fondness and un
standing make comedy
rather than condescensi
the touchstone of his rea
And vealism it is. an un-
bashedly forthright viem of
Young people in afl th
vilnerability, their  [nibics
their frailties and their es-
sential romanticism, dis-
gudsed though [t mav be
all the messy-haired amao:
ity and weh-veh-¥#h ac-
countrements that scem o be
the same the whole world
Over.

His blonde, ‘Andula. snub-
nosed. Bardoi-hamed and not
very bright. is all for Fove—-
and rezardiess of how  her

L ol

ANGELA D

caf o always come op wilh a
I

rrathlessly pmantle  veT-
zion for the benft of her
ennfidanie at the [acltory-
workers” hostel in which =he

ace of males and keep his
faclor: givks hapny, the plant

* has arranged for a

nf soldiers-in be

1al

th Aarrival luia
5 her heart

ISCOVERS LOYE

T =plve the drastic shoe-,

to Milda, the orchestra’s
piana player, a smopoth op-
erator from Prague, who cen
cope with coutry girls a bit
more easily than he ecan
manipulate window shados or
city mmaids. Andula, alas,
takes him up on his sugges-
tion that she come up and
=ee him some time in the
city, and she learns to her
gorrow  Lthat even big-time
operators ecome complete
with nagging mamas and
henpecked papas. But it still
makes 3 good story for the
giris al the hoztel

Mr. Porman's eye for de-
tail and gift for finding
hilarity in the humblest of
happenings make Andula al-
most secondary to his story
The evening-long attempts of
three middle-aged soldiers o
brace themselves to pick up
Anduias and two friends at
the dance, the gaucheries nf
would-be. Lotharios, the pat-
on prudeties f avid females
and the romantie fiaseo and
fizzle that ensue provide the
highest of comeds—matched
only by 2 subsequent sequence
in which Milda's parenis—
and Milda—find themselves
in the family bed with &
blonde on their hands.

The young director's af-
fection for his folk does not
keep him from a clear-eyved
view of their banalitly,
whether it's in a guick glance
at the television screen be-
fore which Milda's parents

“Loves of A Blonde"
Philharmonic Hall
Lincoln Center

A zcreenpley by Milos  Farmon,,

Jorzslov  Poobusek and. Ivon e
eretied by Mul Formaon, progucsd Gy
Film Shudio Borrondov-Progue  (Sebor-
Ba), distribofed by CHE-Prominent
Films, &0 Cpechaslowekion with  Eng-
Fah cubdittes.  Runsisg Sime: Ose heur
ant 18 mingtes. Wilh dhe  following
-

AnSail " coves i nnmnes s JHoma Breichowmn
Milda .. - Wlodimir - Puchalt

Tarde <Anlosin  Blarelovsiy
Milda's ol neX
Milda's loda  Sezkowo
Aok .. N 0T
Tha Malar odun  Wiosheel]

drmwse. & closeup of a safdier
frendedly removing his wed-
ing .ring In preparation for
philandering, a glimpse at
the factory manager's paker-
nalistic smuggery in palring
offl two completely frustrated
people or a stady of the
hostel housemother lecturing
her girls on parity

The directovial talent sug-
gested In Mr. Porman's first
film, ""Black Peter.'" comes to
full flower in thiz second
one, despite the altention to
minutiae, the film never flags
and the canvas is crowded
with beauliful portrailts of
perhaps unbeaatiful but very
real and .very appealing
people,

“The Loves of a. Blonde"
will spon be i general re-
lease The pleasure will be
VOIS

.tr .*dns "zan| 'ﬁunqg.lli jnu:nar PHOA

B
i

9%94

e n e R R R R R R R R R s
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By Allan Wallach
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Bittersweet Czech Film Opens NY Festiva

Editar

Newsday Enteriainment
T o Lo dren'E

factary zurls evicty hike ather
Hicic dormiman housemotier wams them @ stop
clizsinz after hovs promscanusiv, thee pat it £ 2 vole,

And Anduly o't exacty like the

thstarms.

LT
_-__.I-I-...

other girls of Fouc.
Sha

Aoduls is claracter af “Laves 2f 1 Blonds

Niios © Fammnar ovak - Film  which "I-i]LIEIZ"“I. the
Fowith annual New : Film Festival fast night in Lin-
clie Cenrer’s P Hall. As plaved b sad-eved
g Beepchova, she is wistiul, pathetic, inarficulate and
fillad it iming Hhat expresses itself in .H.hi' 01
Priisiaed af pumn plaver (Viedimir Poucholt.

[ " wik enthusiasticallv applanded by
the cipa i M) on hand for the start
of the | The movie reflects this vear’s m-
ke vified Czech Hlm indastoc and is

{ people to the right of the avant-
an wafch a program of wnderzround films
v enough, in the basement}. Tn the
were a - sprnkling of celehnhies,

Ill'lk

in: rector Fonman, 3 njmber of persons in evening
e Bar a4 champazne recephion after the showinz and a
1w relentiessiv rebellions hlmeoers in bine jeans.

What the
it

a5 the kind of movie Buster Keaban
up with if he'd set ont to make a sad,
coanie ~tonw of an alm e affair. Neardyv everv: moament
of fendumcss b tingod with fasce; nearly evers moment: of
comdv 12 toached w rvathios.

When ¢ wel, orireled soldiers at a dance hv
£0 pick up Anc nd twa pretty gif friends be sending
battie of wire o their table. the hottle '|l.']EIﬂ{-iI|'| instead
on the table of the three homdiost zids o the oom.
Wien the voung piann plaver finally succeeds in enticing
:‘i_n.lll_.:| st his bt el Bed. e is inteonupted: pepeatediy by
3 ik

ST W™

[
NIV LAk

Jiads

Foeman los siceceded. a: well a5 aoyone can, in miak-
i unbvippr. Yoncle peaple funuy. He is helped im-
machy by Miss Brejehona, who has 1 petulant, expuessive

Tuesday, September 13, 1966

1ENE(] L—:-'

e o

Viadimir Pucholt and Hana Brejchova in ‘Loves of a Blonde

Fuce and 1 figure doscribed by lier film lover as being like a
guifar—dravm e Picasso.

Thexe are also some tapching pecformances by Mitada
Jerkona and Josef Schanck as the piano plaver’s parents,
who share their bed w |'|1 fheir som in 3 zany,
tugzinz seind B keep im ont of Andula's bed,

The cvening openad .-.|r|~. a 15ammuate short. “The
Last Mohican,” which blended the same ingredients—
sadniess, gentle humor, warmithi—with affecting results,

Al Arkin s an aging pretzed seller trapped be a
dogred sociolagy sheden:, Anthone [hilnd. akiogz

Wank:t

Hie

kind- of imane guestions dogzed. sociolazy students sap-
posedlv feel impelled to a5k aging pretzel seltess ("D
s still feel that vou're fulfilling a fanction?'),

Arkin, Holland and director Paul E. Leaf were in the
opening night andicnce and must have gathered from tha
applause 'Elar thev were fulfilling therr functon.

Todav. the festival moves on o entries from Creat
Britzin and Scandinavia., At its conclusion. it will have
affered 25 programs, including three mose feature films
from Creclinslovakia bai not counting those nudergrovnd
mvees o the basement.
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Film Festival: Two ours de Force

‘The War Game’ Lists
Catalogue of Horrors

By BOSLEY CROWTHER

h{ESSAGES of mizery and
foreboding were flashed
by the pictures that were
shown at the New York Film
Festival last night, and sud-
denly the air of geniality that
was wafted into Philharmonie
Hall by the opening night
showing of the Czechoslovak
film “Loves of a Blonde" was
chilled.

Offered on the early eve-
ning program was “The War
Game," a British film that
glves a graphic, horrifying
portrayal of what would hap-
pen to the elvilian population
of Great Britain if the country
were hit by nuclear bombs.

The late evening feature
wis "Hunger," a Norwegian-
Danish-Swedish film that de-
plets the miseries of a penni-
less would-be writer in Chris-
tiana, Norway, toward the
end of the last century.

Both films might be classed
as faselnaling but definitely
painful tours de force— the
first beeause of its smashing
sinwlation of catastrophic
reality, and the second be-
cause of the tormented and
poignant performance Per Os-
carsson gives in the principal
roie.

L ]

“The War Game," you may
have heard, Is the 47-minute
film that was originally made
for the Brilish Broadcasting
Corporation and then withheld
from showing on the air be-
cause it was consldered too

risly and gruesome for in-
iscriminate projection into
homes.

Its fearful and forceful na-
ture was reported In this
paper from London by Jack
Gould on March 28, and its
showing now in this festival
is but a token of the talk and
mntmvars;,r its subsequent
showing in a few British
theaters has caused,

The film was made by a

Per Oscarsson

young man, Peter Watkins, in
hand-held-camera  style and
at a pace that endow ils grim,
on-the-spot enactments with
the seeming truth of a doc-
umentary film. It gives us a
minute-by-minute rundown of
cumulating horrors in an area
of Hent from the time the
first off-course Soviet bomhb
explodes In the region until
the better part of the lamd-
scape and population are laid
waste.

While the horrors it shows,
such as firestorms, the melt-
ing of children’s eyes and the
mercy shooting by police of
rows of victims who are too
badiy burned to be helped, are
based upon actual experiences
in Hiroshima and In German
cities in World War II, the
monstrous piling up of these
horrors in one pleture seems

a caleulated showing of the
worst.

And the fact that no im-

‘Hunger’ Etches Life of
0Old World Romantic

mediate way to aveld this is
suggested to the audience by
the film makes it, for most, a
sheer frustrating excitemeonl
of marbidity and dread.

Mr. Watkins, whom I
talked to in London after see-
ing his film there In June, said
he hopes it will agitate people
to demand the elimination of
nuclear bombs. But one
might guess it will serve that
purpose only If shown in con-
nection with some oconcrete
and widespread cimpaign.
Otherwise it is no more than
a powerful, isolated horror
film.

On the bill with it was
“Wholly Communion,” a 32-
minute report on a recital by
a pgang of modern poets,
mostly beatniks, in Albert
Hall in London last year. It
is colorful and droll for about
10 minutes, Then it is a rep-
ctitious bore.

2

"Hunger," based on the
novel by Knut Hamsun, is a
pictorial study In a  thin
dramatic form of the Old-
World romantic eccontrici-
ties,, hallucinations and creep-
ing despairs of a young
author dying of starvation,
which he iz fovo proud and
foolish to reveal.

It is brilliantly played by
Mr. Dscarsson, who stretehes
g0 Lightly the nerves and the
muscular movements of this
fellow that he communicates
& racking, haunting sense of
a misguided, hopeless roman-
tic methodically choking hin-
self. For this performance, he
was given the best acting
award at the Cannes Film
Festival in May.

Gunnel Lindblom is shad-
owy but touching in the pa-
thelically sketchy role of a
genteel voung woman who is
also starving and joing the
writer in one pitiful grab at
love, Henning Carlsen's di-
rection is: appropriately mor-
dant and gaunt,

The War Game
(BRITISH-DOCUMENTARY)

Venice, Sepl. 2,
British Film Instilule presenialion cf
& BECTY production, Direcleéd by Peter
Walking camera, Peler
Venice Film Fesl, Sepl. 1, ‘Ef
Time. 58 MINS.

“The War Game™ was originally
made h:\' the BBC-TY lor x|'|:||,l_1|-_||'_'
on tv. but Corporation bracs had
second thoughts alter it had been
completed, decided It was un-
suitable for mass audicnces. and
oraered It to be kept oft the zir
waves, As a resull of political and
press agitation, it was eveniually
agreed to make it available [or
theatrical releaze through the Bri-
tsh Film Institute. It was & prize-
winner at the recemi documentinry
fest here, and was rightly given a
repeal in the main motion picture
event,

A wholly imaginary picture of
what could happen immediately
belore, during and after a nucleas
attack on Britain, “The War
Game” Is grim, gruesome, horrific
and realistie. 11 Is not a pleasant
picture to watch, but vet it is one
that needs to be shown as widely
i% possible, as muech in China and
Russia, as In America, Britain or
France. Although make-believe it
would give the general public, 1he
army brass and even the paliti-
cians, some conception of what
might happen I & nuclear war
should ever be triggered off. Ii's
frightening enough lo make even
the most rabid politico or general
have (like the BBRC) second
Lhougnts,

The premise of this Peter Wat-
king produetion is of a Fussian
nuclear aftack on Britain ‘n sup-
port of a Chinese campaign in
Vietnam. Civil defense prepasa-
tions {sandbagping against nuclear
bombs! evacualion of women and
children, ete, are all grim re-
minders of the recent past. The
attack Itself is predictably grim,
but the most telling part is the
aftermath of the bombh — 1the
severely burned are killed off and
thelr bodies burned, and looters
face the firing squad,

Watking, who left the BBC In
protest when it was banned, and
who iz now direeting his first com-
mercial pieture, has done an ex-
cellent and Imaginative job, based

on considerable research, 11 b= &0
ellort 1hsl deserves 1o be veward-
cd by the wides1 possibie presen-
Taliem M pre,

Berilell. AL
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Film Festival Anything But Festive

Bv WILLIAM FEPER
It was anvihing l[,r festive

accompanied by paclures ol

strutting Nazis and tortured " -
Jews, the effect is devasta- THE WAR GAME" and

il I:__ _-".I‘[i'_[‘.i_lghtct. aL LINE. ‘-WH‘DLL? CQHHUHII‘DH“
harmoin i a xprs

i e e A LITTER VEIN PHILHARMONIC HALL
nuclear war. Nazi extermina- To lighten the program 3 LINCOLM CENTER

lictle. there was a third film,
o ] i " oehie “THE WAR GAME." A screengeay by
'n\'hl:l]l:, Commumioz, ;“.'hl"’h Peter Watking, direded ol :r\-'“x!r':u
documented a group of Deal- - by M. Wolking, preserfed By fhe
nik poets. led by Allen Gins- FE‘,E -, e Livill, | Roeniiag
berg. ""EI'II::E]J"- making fonls WHOLL"" {U'h'GHUH AN A shart
of themselves Lo an audience neched h11;'tprf; i e
T -

of 5000 in London's Rowal TATATES
Albert Hall last vear.

Though it was 0Ok oty

taughs, 1t HDI.I:I be added “HUMGER"
chat Britain's Adran

Mitchell, reading an Anti- PHILHARMONIC HALL

tion camps and starvation

The mosi shatiaring and
mosl applavwded film  was
“The War Game,” the lea-
ture at the 830 pm. pro-
aram - 1L was made for BEC-
TV and purporied to show
what would Thappen il
nuclear warheads were
dropped  on Briiain in thz
near fubure.

Producer - dircclor Peter

£
X
g
3

Watkins made it a5 a simu- Vielt Nam poem. brought as LINCOLN CEMTER
lated a::r:-Lunem v and it much ferzent applause from
looked hor vy like the the Philharmonic Hall audi- A scresety ‘:-m:‘; ;",h:_"" £ s

o, direcied tw M C
Heraing EI:III"""
Studie | Norwdy Swen-
Sordrems 5 Swadenl.

ence as it did from Lthe crowd
in Albert Halk

real thing “film  was
bazed on actual [act= math-

ered from Lhe epic raigs on Englich  ubih
= 3 9 Enaglich i -y
Dresden ]—:i"r-m"u: and o forie: One b ol e
other cities in World Was The feature on the f-gn  ukes. Wiih the Ballownng ool
= o Fante FraitTh o BN o oenampmnasiis Grennel LingiHzes
i and p “E'hf'j facts [rom p.m. program was “HUDNEEr.”  writer o.ieeiesseess ..Per Oscoriasr

| deflense sthudies
COMPEACENCY HIT

A Denmar's-rin:v-.'a:cvs-xeden
production  thail detailed
what It was like in he a
voung  writer  Sars ing o :
death in Lu*1.-u.-d1e.- -centarr  lovely. rich girl. Gunnel
Oslo. It was mMost potable  Lindolom, who ab first secms
[nir the remarkable per- illusory bul Decomes all woo
rr.-rmance of Per Okecarsson real. Several times & ligtle
money comes his way bl

fiswold  Helmulh, BirgiFie Fesersosl

' Wit anclear war B e insamn ride will moL lel aim
jdpate exploded as 2 PER OSCARSSON i “drefﬁf;;::r at nh-: alrz-:e;ﬁ I:‘L becauss he dilﬂ_;;'x

e ol e TR rowing derar

1 i1l1ln.-1 r“.-;:.-:-lr: Won Cannes Award in “Hunger” :ﬂamt the strests for. days ~®arm it

nies ol g b trying to sell a SLOTY. n{:EU The film is painstakingly

e sigh nf 2 ‘hat leavex one  stills of the Nazi's extermi- ® lodging. and. most of 3l photographed in & BALEEES
suided: missile and ils im- ened. anzry and  nating the Jews. gel o scrap o eal. are pain- listic style” and all of it is
pact thing was spared The Passton’s German Lext fully real. One 1s naob likely  pxpert. What ultimately de-
after Lhat: maunmed victmis bill was a iz translated in subtitles an to [orget him cating the dusl  feals It i5 the growing [eel-
bpeging 1o be shot.  [fire rg Mat-  the screen and when the from shelves or geiting sick ing that this writer would
storms; [nod ricts. rampan! whith com-  description of Christ's a discarded bame be & Very tiresome Person
fisease music  with  humiliation and torment is He continually follows & @VER well-fed.

8y
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Reviewing

—

By ARCHER
WINSTEN

"The War Game' at Lincoln Center
“The War Game" showed yesterday at the Lincoln

Center Festival.

This is the BBC film, made by Peter Watkins, which
was never shown on TV in Great Britain. In all probability
it won't be shown here either, Nobody wants to say ex-
actly why, but a good guessi®—— =

would be that it's too tough.

It's a straight documentary |
leading up to Hussia’s nuclear |
attack on Great Britain, The
war gets started because the
Americans send off their nu-
clear warheads when the Chi-
nese bring overwhelming nume-
bers of soldiers into Viet Nam.

The Eritish have a few min-
utes to get ready after they
learn thermonuciear warheads
gre on the way., Before that
they've cvacuated some people,
and some individuals give their
opinions.

The picture shows what hap-
pens to people some  distance
from a strike, and what hap-
pens to those farther away, and
what happens (o people four
months alter they've heen’sub-
jected to radiation.

Watkins has mot 1ried 1o
bowl over his audiences with
horror. Instead he is quietly
factual, basing his scenes on
records of firestorms  decu-
mented at Hamburg, Dresden,
Hiroshima and WNagasakl
When the fires were at their|
height winds of 100 mph blew |
into the center as the {remen- |
dous heat cauwsed the air 1o
Tize,

The factual material iz all the
more [rightening becavse it does
not seem Iin any way exag-f
gerated. |

Probably a picture like this is|
withheld from general circula-
tlon because it would scare the
pants off anyone who sees if. |
And being sacred is all vight if |
you can do something about it |
In this case there seems not
enough one c¢an do. The ine-
vitable frustration could be dis-
astrous for a nation that saw the |
picture if it were opposed to a;
nation that had no conception

of Itz horrible lesson.
+* ¥ *

There was also on this pro-
gram something that might be
considered comic relief. Poets
Allen Ginsberg, Gregory Corsa,
Lawrence Ferlinghetti, and their
British counterpartie met and
recited In the center of Albert
Hall (London's Madison Square
Garden) while thousands
watched, listened and were rec-
orded on film. It has to be In-
teresting to learn that such a
thing could happen. But after
you've been convinced-—this does
not take very long — the ple-
ture continues with less meaty
content than colorful mouthings.
It ends by making vou wonder
what all those thousands of
Britishers in Albert Hall got
out of it and whether they
would come back again. Such Is
the curiosity of modern man,
the monkey facing a world that's

| beyond him already and going

farther away all the time, that
he will prick up his ears and
plunk down his money for any-
thing, just so it's well advertised

| as being in the forefropt. The

forefront of what? Never ask,
Front and rear both will be out-
moded and forgotten tomorrow.

‘Sult' [Hunger)
At Lincoln Cenfer

Knut Hamsun's early novel
nb_uut & writer starving in the
midst of a city has been brought
Ao the sereen In a Denmark-Nor-
way-Sweden production with &

Danish director, Henning Carl-
sen, and Swedish stars Per
Oscarsson and Gunnel Lind.
blom,

Oscarsson got a Cannss Fes.
tival Best Actor award out of
it this year, and deserved it.
He does all that anyone could
to make the role convincing
and varied. But there are limi-
tations to this kind of thing in
& movie. ¥You can only get so
thin, s0 haggard, so hungry and
only do a ecertain number of
things. After that you have to
do them again, There's an aw.
ful lot of walking and looking
There's some great repression,
and what follows,  hysterical

I+ .7 o s U oy
'Sult’ (Hunger)

A Denmark-Nodywy-Seeden  pletura
Produced by riil. Chissen: Direcled by
Hennlng Carlsen. Scresnplay by Carlsen
and Peler bem‘ Frarm_the novel by
Knut Hamaun, The catl: Per Oacarsson,
Gunnel Lindblom, Oswald Helmuih and
Birgitte Federspiel, 115 minufes,

I NN e e T )

outbreaks. Gunnel Lindblom
handles her feminine allure
with a fine sense of desire and
Victorian propriety.

One comes away from the
picture impressed with the in.
tegrity of the adaptation, but
not wishing to see it again, nor,
indeed, completely convinced
that it was necessary to see it
the first time. There's really
not much In it you couldn't
have imagined. It's the kind of
experience that comes on you
stronger if you read about it in
the original, I think. But at the
end of a day in which many
long, heavy movies have been
ieen, It's hard to be sure of
‘hings like intrinsic worth and.
affects on audiences.
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Film Festival: 2 Entries

‘The Eavesdropper’and ‘The Grim Reaper’
Illustrate Savagery of Our Times

By A. H

HE STARRK truth that the
savagery of our times
knows= no boundaries is illus-
trated with sharply contrast-
ing but not entirely conclusive
effecls hy Italy's “La Com-
mare Secca” (“The Grim
Reaper” ) and the Argemtine
“The Bavesdropper,” which
were unveiled at the New
York Fllm Festival last night.
The third entry nf the di-
rector, Leopoldo Tarre Nils-
son, In Lthe annual Lincoln
Center fetez, “"The Eaves-
dropper” is an explicit politi-
cal statement as well as &
poetically sensitive explora-
tlon of those nuances of love
and caste that have distin-
guizhed his earller films.
The usual collaooration be-
tween the direvtor and his
wife, Bealriz Guidn, and sev-
eral athers, has produced a
scripl thal stres<e= the com-
pulsive =zpying that leads a
yvoung, well-to-dn, obviously
Fascist Buenos Aires terrorist
to disaster in love and in
politics.

As always, the director’s
approach is elliplical, brood-
ing and introspective and de-
mands & good deal of a viewer
despite the English subtities.
The basic story of the antl-
hero, who is hiding ont from
the police in a garishly rococo
hotel occupied largely by
Republican Spanish refugees,
iz full of people whose moti-
vations are not clearly defined.
These include the nubile girl
he invites to share his sanec-
tuary, a lass who appears fo
be searching for the surcease
of romance,

One wonders why the hero-
ine, played in genlle, moody
and pensive fazhinn by Janel
Margolin (the Lisa of “David
and Lisa'") would continue Lo
be 'drawn to the callow Ler-
rorist, portraved in  glum,
sometimes petulant siyle by
Etathis Giallelis, remembered
for his lead role in “America,
America' It is nobl easy o
understand why he doesn't
simply enjoy the pleasures of
sex, which are torridly but
decently displaved, instead or
constantly succumbing to the
snooping that proves disas-
trous to innocent people, to
his cause and Lo his love.

The director and the pro-

. WEILER

ducer, PAul M. Heller ("David
and Lisa™), havé employed
some  refreshingly  exotie
types—especially Elena Cor-
tesina as an aging soubretts
for the roles of the Spanish
acting troupe in the hotel.

Here and In other strange
but pietorial settings the di-
rector has guided a somber,
often fascinating drama in
which his politics are perfect-
I¥ clear even If his motiva-
tions are not. Royal Films
International will' release
"The Eavesdropper” to thed-
ters.

[ ]

“La Cammare Becca,”’
screened earlier in the eve-
ning, is the work of Bernardo
Bertolucel, the writer-direc-
tor, who made [t in 1862
when he was 20, preceding
“Before the Revolution,” his
drama that was shown at the
film festival two years ago.
"La Commare Secca” is vivid
proof of his ability to gener-
ate genulne tension in a clas-
£ic  whodunit format while
making little effort to flesh
out his characlers.

The story is simplicity it-
self, even though his ap-
proach is oblique, The discov-
ery of a dead prostitute on
the weedy banks of the Tiber
brings in & covey of suspects
who once again illustrate
that Roman society has more
than its fair share of dregs.
Included are an Inept young
thief who preys on unsuspect-
ing neckers; an ex-convict
and kept man; a rustic sol-
dier: a couple of teen-agers;
a homosexual. and a rough

drifter who was one of the-

prostitute’'s clients,

Mr, Berlolucei's dizsections
reveal the lying and viclous-
ness common to these beasts
in the human jungle. If these
are only flashing forays, they
do serve to make his points
quickly and directly. He col-
laborated on the seript with
Sergio’ Citti and Pier Paolo
Paszolini.

The cast of nonprofession-
als turns in natumal partray-
als that are too brief and ob-
vious to be memorable, They
dn, however, keep the skein
of the melodrama taut
enough Lo hold any fan of this
genre enliranced,

VARIETY

Wednesday, September 21, 1966

At NY. Film Fest

The Eavesdropper
(El Ojo de la Cerradura)
IAH_.GENTINE}
(English Subtirles)

Royal Films International release of a
Paul M. Heller production. Directed by
Leopelde Torre Milssos, Stars Janet Mar-
golin, Stathis Giatielis; features Lautaro
Murus, Leonardo Favio, Nelly Meden, [g-
nacio de Soroa, Elena Tortesina. Screen.
nlay, Beatriz Guido, Joe Goldberg. Mabel
Itzcavich, Edmunde Eichelbaum and Tor-
re Nilsson from original stery by Bealrics
Guida and Torre Nilsson; camara. Alberto
Elchebehera; editor. Jacinto Cazeales;
=ound, Juan Carlos Gutierrez, Juan Carlos
Bertola: music, arranged and condurted
by Lopez Furst. Reviewed at MY. Film
Sepl. 14, 'BE, Running Time: 107 MINS.

Ines .
Martin Janat  Marealin

Stathis Giallalis

:;!ETM Ramallo .. Lautaro Mirys
i;IrLM i Leonarda Favia
Ramen Casal | Sy e
A enacio de Sorca

Elena Tortesina

Although Royval Films ha
invested Interest in this ﬁ]ms!tif:;ﬂ
its produetion twa yvears arn, It hox
never heen released In tha s
Major difference is, apparently,
due to fact that Roval wanted flm
te po out fn an English-dubhed
versfon whereas produrer Paul
Heller and director Leonolda Torre
Nilston wanted the Spanish-l1an-
Zuage, wlth English subtitles. vor-
slon to go first, As result the film
has only been seen in a few sit-
ual!!r:ns anywhere, Including this
year's Mar del Plata Fest. Tt was
requested by the New York Fect
last year but Roval wouldn't Fo for
the subtitling expense, according
to Heller, whe paid the costs. near
Iy £10.000, himself to make it
eligible this vear,

A First attempt by the Argentine
director fo use finternational
names, there's little profit in the
film In the performance of Greck
actor Stathis Glallelis, misecast as
the wyaung wunlversity student
whose politieal activities 1which
evidently require a good alm with
A tar bomb on the citv's myvriad
nghcnI statues) have necessitated
him to “hide out” for a few dave,
A lecherous uncle suggests an old
hotel In & no-longer . fashionable
area of Buenos Aires, now pen-
pled principally by Spanish exiles
and theattrical types

Being a typleal member of a
typleal Torre Nillson expose of 1=
perclass- Argentine soclely ‘he evi-
dently refuses to admit that any
other types exist), the bov talks
a young society girl (Janet Mar-
golin) into accompanying him on his
enforced withdrawal from society.
Asg sophisticated as the rest of her
friends iplus an inferred fncestu-
ous loneliness for a just-married
brather), she proves lo be as sex-
ually versatile as she is politically
nalve.

Although the girl becomes
friendly toward, and even fond of,
some of the hotel Inmates, the
bov, being & borderline paranoiac
fa symbol of the paranoid Argen-
tine societly as seen by Torre Nils-
gon), ‘becomes suspicious of &
group of Spanish exiles whose ap-
tivities are Interpreted by him as
# plan to assassinate a visiting
Latin = Amevican dictator, He
spends the rest of the flm eaves-
dropping ‘henee the title) on the
group, finally so misinterpreting
their actions and conversations
that he turns them in to the police.
When thev're proven innocent, they
revenge themselves by mauling
the boy and throwing him physi-
cally out of the hotel,

With the exception of =ome
rather explicit sexual intercourse
seenes. and the beautifully-photo-
graphed  Buenos Alres scenery,
there's little excitement in the
film. Perlormances, other than
Giallells,  which is quite bad,
range {rom falr 'Aliss Margaolin
to  excellent, by several minor
characters.

It is time for the director to find

fresh material, He and Helles
plan o work logelher on his nexi
fiim, Robe,
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 sell-torturers and thelr adult,

'The Eavesdropper' a Slow |momsi wionse:
And Obvious Festivai Film o director Shows

By AR HER WINSTEN | "La Commare Sccca 'IMno

“The Eavesdropper,” made {wo years ago in Avgen- "1;;']”;“ I‘F"“,E:""']"; “;’I !Ij" N.Y.
» = e aE sl Festival in TN TROC
tina by Leopoldo-Torre Nilsson, lias taken quite a while o o0 000 police inl:-1|~--'s-mli[+>:~
be shown here, and the reason is obvious. It's slow and \of suspects in a prostitute’s
obvious. When you take this in conjunction with a worthy |death as a base for a cinema
rather than sensational theme, the curse is on it as far |verite look at their lives on the
as wide, gquiclk distribution is : day of the murder. Director
concerned, It was shown ves |~ — - o e | Bernardn  Bortolucel, 29, 1akes
terday at the Film Festival at 'The Eavesdropper’ {his time as he follows euch

. | A Roval Fllms International releate, o . k : AL :
Philharmonic Hall | Produced by Paul M. ,'.M.,,__r_s Directed |*_-.ux~1:|-:_1 through his day's ai

o B s L - - by Leocpoido Torre llssan.  Screcrplay

Ihe story Introduces a Fas-| of @eririz Guide, Joe Goldbers, Mabel |3

= I i Liy= Irreavich; Egmunts  Elchelibaum and 3 i i
cist lad : and l:lf- b?-lJ}L?UT Nifgsan. o i 'La Commare Secca’
friends, 'Tarﬂn. Stathis e G.all%:ls.“;_ﬂ'-uaraﬂ Murus, Leanarda Fa- E l"rﬁ“"u'll.lv:-"t:1 twn »\;.'.uniu Cervi, direcied
lelis), Buenos Aires 1s about 10 | wvie, Nelly Meoden, Ignacio de Sorca and - BREnarto -~ BerinNices, dcraer oty by
Eten3 l:'_r..rrr:ir.ﬂ. 162 minures, Pier  Paale_ Pasalinl, Sergic | and

have an official visitor froni & et | Bertolucel, Cast includes Franceice R
i - ; SRR il | Glamcario  De  Rosa, Vincentc Ciceara
J'l('.'};:"lh-l'ﬂltl:!g_: state, one of tha Alvara dl'l:'ri'.nle. Reomang Lababe. Lorenzs

strong-men dictators who pop, Idea Is o make a joke out of | 05"
up so regularly down I'rn're.::he Negro-watermelon thing of : sy

Martin has been tuld to go into | the past. Anyone can get It; but } tivitles, So leisurely and ram-
hiding for two wecks, but when ! favorable response must be |im- |oling is the pace that he risks
he does this. first [ailing to | ited to those who'd just as soon | losing the audienco.

shack up with a married friend, | kick everything, ineluding| But though the aclors are
he finds the solitude in an urn-| themselves, down the drain, | non-professional. they are so
fashionable hotel too much to | This youthful attitude, fortu-jecolorful and uninhibited as
bear. When his [avorite zirl' nately, is one of the things |strectwalkeors, pimps, loafers
‘riend fails to visit him he per- | youth grows oul of guickest, |and petty thieves that thes
suades a substitute, Ines (Janet ' leaving pictures like this to be keep you inleresigd if not
Margolin), 1o come along. foisted on those who want to |excited,

522 them, namely, avant-garde| FRANCES HERRIDGE

Almost 8 Gagz-Joke

Their sex life does nof prove
sufficient to soothe him com-
pletely, nor her. She Intercsts
herself in ocecupants of nearby |
rooms, finding herself in sym
pathy with their singing and
social life, His sharper oves and
more suspicious mind lead nim
to suspect Comimunistic activic
tv. So he walches, listens, !
watches, and sces people going i
around corners, nup and down
stairs, and Into remote rooms
with papéer packages under
thelr arms. This happens so0
often that ii's almost a pag-
loke, And if It fails to become
funny, it Is surely repetidonsly
horing,

The Fascist group dees not
emerge with honor., The per-
formers are good enough with-
out mounting to glovious levels,
Divector Nilsson still has a good
eye for the corent scene, but
his sense of pact seems to be
faltering. The pleture ducsn'
jab you hard enough to sustain
itself with enouzh lenston,

# o M

Alsn on this program is a
short, “0 Dem Warermelons,”
hy Robert Nelson which oxem- |
plifies a taste on the part of
the festival which requires no;
smull armount of audience fol- |
ecrance. Anyoné who o doesn’t
want to waste his {ime, or gig-
Zle ps the broad jole hoomer-
angs-on the spectators, harl hol- |
tel prepare Lo froii. |

Aller'a long, long view of an
Inactive walermelon, the ple
ture springs into freneric, i
tually Indistinguishable, eyve-
straln  footage. The remote:
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The Film Festival

Young Director Draws Praise

By WILLIAM PEPER

“La Commare Secca™ The
Grim Reaper) Is an astonish-
ing achievement for a 20-
year-old director. Last nighl’s
6:30 p.m. feature at the New
York Film Festival was made
In 1962 by Bernardo Berto-
Iucel who had hitherto been

an asslstant director under
Pler Paolc Pasolini.

Tumed loose on a crime
story suggested br Pasclini
end scripted by Bertoluccl
and Scrgio Citll, the young-
ster displaved a feeling for
camera movement of extra-
erdinary grace and cxcite-
ment. Even more surprising,
he proved to be a shrewd
storyieller.

Last year he gave us "Be-
fore the Revolution,” which
had his lovely camera work
but his plot gol lost in a lot
of pretentious philosophizing

MUEDER IN F'ARK

In “La Commare Secca,”™
he has the police investigat-
ing the murder of a prosti-
tute in & public park. Each
person known to have been
in the parvk that night is
questioned as to why he was
there. Each was there for
sexual reasons of one =sorl or
another. so each les a little.
But the camera tells the
truth.

With the simple device of
A Iainstorm that each suspect
gets cauczht in before enter-
ing the park, he gives the
film a8 niee unity and gets a
chance for beautiful pictorial
variations on a single theme.

0Of course, there are ex-

STATHIS GIALLELIS
Fascist Terrorist

cesses. For instance, a minor
character making out a sim-
ple grocery list dossn'l need
an overhead camera with all
that fancy lighting. Also, the
denouement is stretched oul
too long and seems anti-cli-
matic after that stunning
bulldup. One expects some-
thing of more consequence
than a third-rate Jack the
Ripper.

The acting, by & cast of
unfamiliar faces, is excellent.

Il Bertolucel gets over the
excesses of his fivst film and
the pretentiousness of his
second, his third should really
be something.

NO TAKERS

One would think that such
& beautifully made movie
fbout sex and murder would
have no trouble getting a dis-
tributor In this country but

in four vears “"La Commare
Secca” has had no takers.

In the American short film
on the hill, "Pestilent City,"”
Peter Goldman seems de-
termined to show New York
City at [ts ugliest. He suc-
ceeds but It is hardly a dis-
tinguished achievement.

The blurb in the New York
Film eFstival progrem tells
us that Leopoldo Torre Nils-
son’s new fllm, “The Eaves-
dropper,” shown last night in
Philharmonic Hall, is *“a
savagely Intenze portrait of
& young Facist terrorist. That
leads one to expect a formid-
able, If repellent. protagonist.
Alas, he turns out to be only
repellent.

As acted by Stathis Gial-
lelis, the young Greek whom
“America America,” he i &
thoroughly nasty fellow who
has to hide out from the
police for a few days because
he has been vandalizing too
many statues of public flgures
he doesn't lke.

He hides out In an elabor-
ate, rundown hotel with a
girl who just wants to get
away from home for a spell.
As played by the American
actress, Janet Margolin, she
iz pretty but not very bright.

GUESSES WRONG

The vyoung man becomes
convineed that s group of
Spanish Republican refugees
who perform operettas next
door are going to assassinate
& Latin Ameérican Jdictator
visiting Argentina. He is
proved completely wrong and
= roundly beaten up by the
harmless odl refugees.

He s thus reduced to the
status of a somewhal para-
nold pest. In present day Ar-
gentina, the Pascist element
hardly feems this ineflective.

Torre Nilsson seems Lo

"LA COMMARE SECCA™
PHILHARMONIC HALL
LINCOLN CENTER

A icreennlay by Pler Poaolo Posalinl,
Sergia  Cirtl and Bermads  Beriolucci;
directed By Mr, Bertolycci, praduced By
Antapia Cervi, presented by Compaghia
Cinermatoaralica Cervi. In lMalian wiih
Engllsh subtiiles. Running fime: On=
hour ond 40 mimdes. With the lallaw
Ing coth:

Contlcenld siiinans-er. Froncesea Rulu
MM cessnn Gloncarla de Raosn
Sintaco

s « Wincenis Clcoara
Froncalicchia '
Ploib s

-» Alvars d'Ercels

enra  Benedeiil
Domenica Emiy Rooo
Maoriella ... «+s Ering Torelll
Malaling Remala  Trolgni
Brums ..oes vss Mgrieg Solings
Saldier ... « Allen Midasiie

"THE EAVESDROFIER”
FHILADELTHIA HALL
LINCOLN CENTER

A screealoy by Realrir . Guiga.
Jee  Golgnerg. Mabel  Iifcavicn,
Edrmunds  Eichelbarm and  Leo
poldn Torre Milwson! direcied bByw
BAF. Milsson, produced By Poul B
Heller, distributed by Rovel Filma
linte rrsational. In Spanish with
Erglish suvbstilles. Rumning lime
crme mour and 4 minufes. Wilh
the following cosi:

IFBE  sisannnnanniaJanel Korgolin
Mertin cecisees ooafothis Gipliehiy
Sondes s.cisasssealLEgnordn Favio
L1 .- Meilv Meden

Romgn Cosal .. lgnodia de Sorod
Morlgula oo Elena Coerlesinn

have a grand time zooming
his camera all over the faded
grandeur of the hotel. He
alzo devoles a lob of time to
the eouple’s =ex life. which
is admittedly diverting but
not very velevant to a de-
nucigtion of Argentine Fas-
Ism.

The short on the bill is
the American "0 Dem
Watermelons" by Robert Nel-
son and it is a much more
clever and effvctive denuncia-
tion of American 1ace rela-
tions. W. P.
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Film Festival: ‘Balthazar’ and ‘Les Creatures’

Story of a Mule and
Love Tale Shown

By HOWARD THOMPSON

lT wias strictly guess-what?
~ night. at the New York
Film  Festival yvesterday.
Chances are that more than
a few spectators are still baf-
fled as to exactly what they
did see on the screen of Phil-
harmonic Hall. For Robert
Bresson's  “Balthazar” and
Agnes Varda's "Les Créa-
tures,” the early and late
shows on last night's pro-
gram, are the latest works by
two of France's most indi-
vidualistic technically sure
and determinedly original
writer-directors.

Balthazar Iz a mule—fair
enough—and the focal wit-
ness to some drably sinful
behavior In a French village
in this obviously allegorical
film, which Mr. Bresson has
carefully sifted out in bits,
pleces and fragmentary sym-
bols, except for his four-
legged hero, who is brayingly
complete. As for Miss Varda,
the enterprising lady's third
feature iz an obliquely orna-
mented love story, saddled
with some arch science-fic-
tion shenanigans plus what
appears to be plain fantasy,
with some drops of Tabasco
humor. Both Imports are
French-8wedish productions,

W

Anne Wiazemsky

in subtitled French. But as
movies, what are they?
L

In climate and tone, ‘'‘Bal-
thazar" 15 =omber. dead-
earnest and, as with Mr. Bres-
son's previous works, mystic-
ally dedicated to the propo-
sition that man, in spite of
himself, looks upward-—or at
least outward— for hope. A
discouraging business, per-

haps; but zo Is"a film that
circuitouzly inches its point,
stingily obscures both the
plot and the very character-
izatlons and only flies into
unity, like a scattered mosaic,
at the last minute.

At the fadcout, ponr Bal-
thazar (as a shepherd sym-
baol), trots to.a hillzide flock
of milling sheep, sinks and
dies, And no wonder; in the
course’ of watching human
folly, the mule ‘has been
kicked, cuffed; whipped, heat-
en with furniture and burned
(his tail). He has been handed
around as a kind of com-
munity punching bag.

There are two dour fathers,
feuding in an obsoure prop-
erty clash. There is the village
idiot, a martydom rival of
Balthazar. But Mr. Bresson's
heroine, played by Anne Wia-
zemsky, is & sniffy, droopy-
eved teen-ager who hungrily
pursues a  sadistie, leather-
jacketed Apollo. Toward the
cnd, a death-bed scripture
reading stresses that “for-
giveness is all."

Perhaps. But here it's not
enough. If only Balthazar had
opened his mouth wide, like
Francis  the talking mule,
and told his tormentors where
to head off.

In comparison with Mr.
Bresson's dank Te Deum, Miss
Varda's pictorial rhythm is
downright frisky as =he
seours a small Britanny me-

Directed by Bresson
and Agnes Varda

snrt, where a secluded wriler,
played by Michel Piccoli, and
his pregnant wife, Catherine
Dencuve, are  suspiclously
,Fpied upon by the clannish
villagers.

The carly SOPACS A
graphic and arrcsting, with
the two principals projecting
a strong, tender love relation-
shop and with evil, apparent-
Iy, about to assail their cozy
domicile, a converted [ortress,

®

A =ymbol, obviously; and
here we go again. Miss Varda
pits the day-dreaming hus-
band against a recluse nelgh-
bor: And the two men play a
gpood-and-evil duel with cards,
a chessboard with townfolk
figures and a television-Lype
sereen  that dramatizes their
baser Instincts. The confusion
i3 compounded by foolage
spurts and sequences ranging
from  violence to slapdash
comedy, and by the screen’s
abruptly turning-red. It may
be actualily, fantasy or a hint
of things to come.

This blithely bumpy merry-
go-round, whalever spins ik
has a good cast, which also
includes Eva Dahlbeck, Britta
Pettersson, Bernard Lajarrige
and Nino Castelnuovo.
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Please Don't Catch a Cult

By JUMTH CRIST

Warld Josrnal Fribune Siaff

“Balthazar" Is, according to
the Film Pestival program,
Robert Bresson's "most de-
manding” and “most un-
usual” film vet. In lay termi-
nology, this means that It's
cream for the cultists and
confusion for the rest of us
stuplds,

Some of us joined the cult
with “Diary of & Country
Priest” and departed the pre-
cinets with the French di=-
rector's subsequent “Pick-
pocket” and “The Trial of
Joan of Arc” “Balthazar”
{= enough to take us to the
point of no retum.

There Is no lack of the
calm study of mood and
movement that has given
Bresson his artistic hallmark.
Vhat has b2en added. how-
ever, Is such a profusion of
plot pocked with peintless
incident that one can only—
reaching for a haute cm-
easte  cop-out—declare It
symbolic of the incoherence
of our time.

Al boltom there iz the life

of Balthazar, a dear little
white-muzzled donkey, taken
in infancy as a pet for the
kiddles on an estate. The
lord of the manor leaves the
estate In the hands of the
resident schoolmaster, who
struggles to turn if into a
modern faim. Balthazar re-
msains as. a pet, then Is
agused by a bunch of leather-
Jackets (apparently because
the teacher's nublle daugh-
ter, once the truelove of the
lord of the manor's son, s
devoted to him before switch-
Ing her affections to the
chief nasty leather-imcket),
then made a beast of burden
by a traveling tramp, then
made a circus star. then
taken by the tramp, then
maltreated by the local miser,
then used as a smuggling ve
hicle by the leather-jacket
and finally, shot down by
customs men, returning to
die among the sheep on the
hills where mommy used to
ETAZE.

Meanwhile the leather-
Jacket divides his energies
among the girl, the tramp

and the donkey, abusing and
torturing to his teen-age
heart's dellght. The ex-
schoolmaster goes to law
against his one-time bene-
factor and dies of pride; the
tramp Inherlts a fortune and
dies form falling off Bal-
thazar: the girl, returning to
her original truelove, has a
farewell bash with the
leather-jackets and dies after
they strip and beat her. The
chief leather-jacket lives on.
And go grab yourself all the
symbols you want out of that
muddled bag—and welcome.

Bresson's lapses Into ar-
tistry—in the absorbing vi-
gnetie, the unspoken sugges-
tions of sin and sanctity that
enfold his characters and
give them brief but striking
significance—keep one inter-
ested. But frustration can be
as {rritating as ooredom. One
is left with the Impression
that Bresson warked on this
film intermittently. return-
ing to his camera each time
with a new concepl, 2 new
point of ideology and a new
frame of moral reference,
glong with a new plot and
some odd characters.

Anne Wiazemsky, as the
girl, wears an alr of vulner-
able innocence throughout,
just as Francols Lafarge is
the perpetual embodiment of
blank-eyed youthful =adism.

They're matched by Bal-
thazar, who sometimes, how-
ever, lets a very little gieam
of impatience brighten his
mullsh glance. The fllm,
which was also shown at
Cannes and Venice, is strictly

"BALTHAZAR"
PHILHARMONIC HALL
LINCOLN CENTER

A screenolay. by Foberl Bregson. di-
recied bv Mr. Bredion, oroduced by
Moo Bodard, @ Park Film/arsos Flima!
Swedish Finm Institute/Svensk Flim in-
dusiri [Sheckhaim) oroduction. In French
with English subfities. Running fime;
Oro hour ond 34 minules, With tha
following cosl:

Girl (Mariel. vonsAnne Wiazem
Bov |Gerard) « s Francois L y
Father . P

for festivals and the few
capable of, let alone willing
to bring to their movie-
viewing, a' patience and hu-
mility pn & par with that ex-
hibited by Its four-footed
hero,

A  I3minute snort from
France, "Adolescence,” di-
rected by Viadimir Forgency.
has a lovely ballet dancer as
heroine, but scarcely
achieves significance In its
portralt of her on and off
stage, in class and out and
through the disappointment
of an unsuccessful audition.
But the anonyvinous young
dancer §s & joy to watch.
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Clever Creatures

By WILLIAM PEPER

“The Creatures” last
night's 9:30 feature at the
New York {lm Festival, {a s
clever movie that may be the
victim of Its on cleverness.

The rench-Sedish co-pro-
duction  was directed by
Agnes Varda whose earlier
“Cleo 5 to 7" and Le Bon-
heurx" were strajghtforward
films. Here she i= playing an
elaborate game with her
story and her audience.

Part of t!me zhe s telling
of the emotional problems of
& novelist, Michel Piceoll, liv-
ing on an lsland in Brittany
ith his pregnant wife, Cath-
érine Deneuve, who was
rendered mute in an automo-
bile accident that was his
fault. At other times Miss
Varda enters the writer's im-
agination as he manipulates
his neighbors in the plot of
his noved.

There is the hotel owner,
Eva Dahlbeck, and her mar-
ried lover, Bernard Lajarrige:
her wanton sister, Marie
France Mignal, and latest
lover, Nino Castelnuove: a
recluse, Luclent Bodard, who
lives in & tower, and & num-
ber of others.

For the climax, the writer
enters into n diabolical eon-
test with the recluse, whom
he imagines as an evil magl-
clan controlling the lives of
the {slanders via figures on &
checkerboard. By then tha
alr is thick with symbols and

it is & toss-up as to what
i real and what s imagin-
Eery.

In & set-up ke this, the
spectator tends to get happl-
ly involved in the Intricacles
of structure while remaining
remaining unaffecied by the

FESTIVAL STARS

Michel Qiccoli and Catherine Deneuve

characters problems. They
are just part of the game.
Their lonliness and lack of
commuinication rate only &
shrug.

For all Ita coldness and
confusion, '"“The Creatures"
s 8 fascinating film, exquis-
itely photographed on & real
Ereton 1sland. Miss Varda is
always & akilful and original
moviemaker but this time,
like her characters, she has
troubls comunicating.

The short on ths blil 1=
“Aquarelle” by Dominlque
Delouchs, tI 1s a color study
of champlon French swim-
mer Kiki Caron in acton. It
Is pretty to look at but the
French mnarration I8 not
translated, so whatever point
the director had In mind is
lost on the non-French
speaking In the audience,

"THE CREATURES"
LINCOLM CENTER
PHILHARMONIC HALL

A screenploy by Agnes Verds, direcied
by her, produeced by Mop Bodard, a
Pare * Film, Modeleing  Films  [Parls)/
Sandrew  [Stackholm) oroduction. In
French_with English subtiiles. Rupnl
fime: One hour ond 45 minubes, Wi
the fallowing cosi:

My aaneiianans Cotherlne Deasuve
EQORr sunrsrssannnnasnss Michoel PM
Michele Quellec ..oses «+ssEva Daohl

Lucle de Martyan ....Britta Pathersson
Vivione Queliec ...Marie-France Mignal

The Doclor .ieeesands Bernord Lolorrige
Le Veltinl coianess secUrsula Kubler
Tha Sierekesper Jeanne Allgrd
Mr. Ducasse ... o Lucien Bodard
Jean Modet e NiRd Cottelnbave
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‘Les Creatures' a

1 Reviewing

i Stand

By ARCHER
WINSTEN

¢ Lincoln Center

Agnes Varda, the charming little Frenchwoman who
made “Cleo 5 to 7" and "Le Bonheur,” has refused to stay
in one style. In “Les Creatures,” which showed at the
Film Festival last night and won more applause than ils
earlier mixed reception in Venice, she has made two inno-

vations,

First, when the picture is
tinted red, violence takes over,
both in the nature of the charae-
ter on screen and in the action
portrayed. Second, she has im-
agined a novellst, Edgar (Michel
Riccoli), whose wife, Mylene
{Catherine Deneuve) betomes a
mute as the result of an auto
accident when he was driving
too fast, She stays In  their
rented tower while he goes
about having adveniures which
are, for the most part, imagi-
nary. Or, as 1the Festival note
suggests, are they?

A number of people become
Involved; two sheet - selling
thugs, a doctor who Is having
an affalr with Michelle Quellec

e S Y U

‘Les Crectures’

A Parc Madeleing Film [Paris)/Sandriew
cid M

& casl: Calhering Deneuve
Plecoll, Eva Dahibeck, Britta Palersson,
Marie-France Mignal, Bernard Lalnrripe,
Ursuis Kubler. Jeanns Allard, Lucien
Bodard, Jacoues Charrier ond Mino Cas-
teinvovo. 105 minules,

fiZt e 0o e R et AR L

which a maximum of beautiful
color, slow motlon and brilliant
photography Is lavished on Kiki
Caron, a French champlon swim-
mer, Since the girl is heauti-
ful and built, and every pros.
pect pleases, the clavity and
movement rise to magnificent
levels of filmic exposition total-
ly lacking in obfuscation. What
a relief it is? Thank you, direc-

(Eva Dahlbeck), a Mr. Ducasse | tor Dominique De Louche,

(Lucien Bodard) who invites
Edgar to have a game with Liv-
Ing Characters, some children,
a storekeeper, a good-looking
girl, her friend, Jean Modet
(Nino Castelnuovo),

It iz probably possible to fig-
ure ont exactly what Is or is
not happening. Certainly if
someone explains it, it will
make a depree of sense, like a
struggle between Good and
Evil (allegory, you know), or
the situations that beset a novel-
ist who has to go fast to be
?thnulated. even If his wife suf-
ers.

But I can't say the material
Is sufficiently fascinating to
tempt one to further study, If
Agnes Varda Is trying to say
something about the creative
process or about Good and Ewvil
or marriage or love affairs or
old paralyzed men or children,
I wish she would not be so
tricky. It's going to cut her au-
dience down to the bone of the
movie-puzzle addicts, and al
though she has made those
other good, original films, they
haven't won a sufficiently large
audience to suffer much reduc.
tion now. For len or fifteen
minutes, while she let her char-
acters keep both feet more or
less on the ground, the picture
Inoked as if It would sustain a
lot more interest than it even-
tually did.

There was also on this pro-
Eram a short, “Aquralle,” In

Bresson's 'Balthazar'
At the Lincoln Center

Robert Bresson, the forhid-
ding film genius who made “The
Diary of a Country Priest” and
“The Trial of Joan of Arc,” has
also struck out in a new diree-
tlon with “Au Hasard, Bal-
thazar.” To his human tragedy
he has added that of a donkey,
Balthazar, whose patience s
monumental, whose ups and
downs are many, and who in-
spires love, hatred and cruelty.

There is a girl, Marie (Anne
Wiazemsky), whose harsh fate
is half deserved, half unde-
served, There is a vouth who
loves her, and who is rejected,
There is another youth wha
treats her very badly, and she

SR I | e
‘Au Hasard, Balthazar’

A F ish proguction, Produced
by -N:'-Ii'lla odard.Directed and written by

5 he cast: Arne W
] : Anne Wianemsky, Francicas
Lararoe, Philipce Asselin Nafalie Joyaut,
er Green, J. C. Gullbert and Plarr
Kiossowski, 86 minutes, LR

g o o e

loves him no matier what.
There are some cruel eyelist
youths, a tramp who smuggles,
a rigid father who makes things
harder for himsell than neces-
sary, & kind mother who tries
to be helpful, and police who
try to uphold the law oceasion-
ally.

What with the complexity of
the story Bresson is trying to
tell and the shorthand he uses
In his narration, it Is not clear
at a single sitting what he's
trying to get at. There have to
be meanings behind these enig-
matie surfaces and behaviors.

I am not sure that if T under-
stood the picture completaly 1
would agree with what it js
saying. But surely it is impos-
sible to disagree with meanings
that are not fully understood,
Let me say that there's enough
there to force you to suspect
Bresson is following a strict
logie in this' his own screenplay.,
I don't believe he iz content to
prove that men are viclously
crazy and donkeys arve noble
and women are passlonately
crazy, You'll find that vou have
to think In the midst of this
pellucld Bressonian confusion,

* % *

Also on this program Is
“Adolescence,” a heautiful bal-
let film about a beautiful young
glrl. Its exquisite quality speaks
for itself,
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Screen: The

Festival Offers 2 Films
by Italian Director
By BOSLEY CHOWTHER
HE New York Film Festi-
val, playing its piteh in
Philharmonic Hgll, was defi=
nitely on the sidelines of the

Lincoln Center plaza last
night. All the sables and dia-
monds and chichl people were
sweeping right past it to the
opera house. And well they
might, because the two pro-
grams offered were scarcely
what you might call top-
drawer.

They offered films of Pler
Paolo Pasolinl, the Italian
writer-director who attalned
his first measure of fame
here with the showing last
winter of "The Gospel Ac-
cording to St. Matthew.” The
early-evening program fea-
tured “The Hawks and the
Sparrows,” Mr. Pasolini's lat-
est picture, and the later
program brought up “Ac-
cattone,” which he directed
in 1861, his first film.

“Accattone.” for wvarious
reasons, has not been released
in New York, and it is doubi-
ful whether even the festival
showihg at this late date will
enhance its commercial pros-
pects here. For it turns out
to be a long and dreary neo-
realistic rundown on a Roman
procursr who is a fated loser,
for all his cheekiness and

Franco I Cittl, a hmﬁlu:i.
had a role in “Accattone.”

phony confidence, He betrays
his wife and his women, he
steals the roliglous medal
from hiz small son and he
makes a fizzle at robbery. He
gets not the slightest sympa-
thy.

In the manner of some Ilal-
lan predecessors. Mr. Pasalini
made his film catirely on In-
cation In the slums of Rome
using nonprofessionals tn
play their counterpart roles
and actually getting a young
hoodlum, Franco Cittl, wha
has since been imprisoned, to
play the procurer. The method
is  eminently successful in

Two Faces of Pasolini

 Strains of Neorealism

And Fantasy Evident

achieving a literal look, but
it does nothing to relieve Lhe
redundance and tedium of
the film,

"“The Hawks and the Spar-
rows” is & more complex, mys-
tical and fascinating film, if
mainly because of the roguish
and oddly poignant perform-
ance Toto gives, (This per-
formance earned him a spe-
cial prize at the Cannes fes-
tival this year.)

]

But it is also interesting be-
cause of its fanciful, allegor-
icae and moralistic tale of a
father and son (Toto and
Ninetto Daveli) whe fall in
with a talking crow and are
transported back to the time
of 3t. Francis and then for-
ward to the funeral of the
Communist leader Palmiro
Togliatti In  contemporary
Rome,

Although the philosophical
discussions are generally ¢ol-
loquial and obscure (for in-
stance, 8t. Francis |s made an
apparent prototype, in his
thoughts and even words, of
Pope John XXIIT), and some
of the Marxist-Christian cross-
ruff of doctrine and symbaol-
ism are hard to grasp, there
is humanitarian feeling and a
keen, mocking humor in this
film. It bears further exami-
nation. And since it i% in the
hands of Brandon Films it
will probably be shown in a
commercial fhnuter later on.
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Pasolini's "Accatene’ at Festival

Fasaolini's ""Accatone,” a Festival regular at Venice

1431

. London 1961, Montreal 1962, Karlovy Vary 1982

(Grand Frize), is a profoundly real portrait of a Roman
pimp, his friends, his enemies, his girls, and the ocne he
finally comes to love in his own way.

The title role, Accatone, [s
plaved by Franco Cittl in a way
that defies improvement, [or
it ruins the [full gamut from
degradation to courage, and in

neither case s it a conscious
thing. This is pure response.
It i= response 1o the environ-

ment o©of young non-working
males and to the economic
destiution faced by most of

1hem.

Maoralistie preachmenis have
heen virorously avoided by Pas-
wiind who is both director and
author, He s showing this
yvoung man for what he s, and
as the end result of a sociely
without opportunity for the bot:
tom dogs. And vet, the picture
iz a halanced one. Accatone is
not without blame. When he
tries ta work at an honest job

5 '
Accatone
A Brandon Films release, A Cino del
Duca/Arco Film, Produced by Alfredo
Bini, Direcled and wrillen by Pler Paolo
Pasolind, Tho cast: Franca Citll, Fran-
ca Pasul, Roberlo  Scarinoella,  Adels
Cambria, Pacla Guidi, Silvana Corsini.
Adrigna Astl, Mario Cloriani, Pléra Mar-
pla and Elia Morante, 120 minules,
b 1 TN itk LR

he nearly collapses with the ef-
fort. Pimping is much easier
physically, though it may under-
mine the morale.

This ig, 10 be sure, not a pretty
film, and i1 a vagedy too. This
is doubtless why it has heen long
in receiving commercial release
in this country. However, it's
unsparing portrait of the people
prezents a bitter truth that must
rank It among the best Italian
films ol the 60's,
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MOVIE

By Frances Herridge

SCENE

'Hawks & Sparrows' at Festival

Fier Paolo Pasolini’'s latest film, shown at the N, ¥.

Film Festival yesterday along with his earlier “Accattone,

"

is “The Hawks and the Sparrows.” In it he comments on
such weighty subjects as Catholicism and Communism

and how they have treated mankind. But he does it with
zuch light-hearted wit and as

such a widly comic fable that '

npo one need concern himeelf
with its symbolism and ideas to
enjoy it thoroughly.

Pasolini uses Italy's Chaplin-
esque clown, Toto, and his son,
Minetto Davoll, to represent hu-
manity as they progress down
the road of life, Their far-out ad-
veniures start when they meet
a talking crow, who philoso
phizes amusingly and knowingly
about everything that happens.

He represents Marxism, we
are told, but with endearing
charm. And one of the most de-
lightful parts of the film is his
story ol two monks—plaved by
Toto and his son—who try to
explain to the hawks and the
sparrows ahout God's love, Toto
pravs for a yvear, kneeling in the
fields, until be has learned bird-
1alk; then proselytizes his winged
listeners, who chirp in agree-
ment., But the monk is shocked
1o see that the hawks, neverthe-
less, stil]l kill the sparrows,

The various adventures are the
funnier because Toto plays them
seviously and poignantly. Not all
the cpisodes are as effective and
imaginatlve as the first, but they
are -all amusingly fresh and
nicely erazy. Only the final scene
i= an unpleasant note, when they
¢at the erow who has been 50
Iviendly and likeable. That may
be Pazplini's =ymbolic way of

denoting man’s  partaking of
Communizin through hunger,
but it deesn't sult the film's

comic veln.

‘Hawks and the Sparrows’

Dlztributed in W. 5. by Brandon Films,
Produced by Allreds Bini. Directed and
writlen by Pitr  Paglo  Pasalin,  Cast
headed by Teiz and Ninelia Davell, #1
minubs,
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TWO BY PASOLINI

Pier Paolo Pasolini is best known in New York for his
“Gospel According to St. Matthew." Two more of his films
were shown recently at the New York Film Festival

“Accatone” (Beggar), the first feature film Pasolini

directed, is a thesis film. The the-
gif is quite simple; love isa luxury
for the poor and spiritual salva-
tion iz a reality. Pasolini creates
the pimp Accatone and the sub-
world of wvice and wviolence to
reconcile the contradictions of
materialism and Catholicism.

The reconciliation doesn't come
off. Instead the terms remain mu-
tually exclusive and are reduced
to a pair of tautologies: salvation
is B reality to the rellgious, and
revolution is a reality to the
class conscious.

Accatone is a Roman proleta-
rian who refuses to work for a
living. His first girl, Maddalena,
iz jalled for falsely dencuncing
some of hiz friends as her as-
saulters. He then seduces another
girl to replace her. The film re-
counits the successive stages of
Accatone’'s spiritual isolation and
demoralization, and his ultimate
struggle for salvation.

Pasclinke concept of the pimp
and his life is contradictory. Re.
ligion and politics have not spo-
ken to man's needs, Pasolin|
seems to say. So he creates a
character who is neither religiou:
nor aware that the life of his
class s determined by social
forces beyond itz control.

Pasolini does not choose to cre.
ate his hero fully and concrete
ly in terms of the conditions thal
determined his cholce to lve i:
the isolation of the social para
site,

Accatone's choles to live as 8
procurer remains abstract, al
most an Intellectual option made
long before the film began. Ti
really is Pasolini's cholce and
Pasolini's option. It i the direc.
tor's cover for his own allen view
of proletarian life and politics.

Because the film Ilacks the
grasp of basic social factors that
“‘Bleyele Thief' grasped, for ex-
ample, Pasolini’s early points
about the plmp's false conscious-
ness are not convincing. They ap-
pear as quite superficial person-
ality description, i.e. the pimp's
sarcasm and self hatred.

When he perceives his real
consclousness through his girl
Stella it is difficult to credit the
new state with any more impor-
tance than the awareness of his
previous allenation. Since the mo-
vie Iz about the Individual and
hiz consclousness the fallure is
crucial.

What Pasclini wants us to be-
lieve is that Accatone is reaching
townards g spirituality that he can-
not afford and is destroyed. (The
hero dies In & motorcycle crash
fleeing from the police.) The ef-
fort he makes to leave the cycle
of exploitation, deprivation and
betrayal have been fofile. Yet we
are to believe in his spiritual
transcendance of the material

through his feelings for Stella,

The film is instructive for the
new left. In “The Hawks and the
Spariows' (shown the same even-
ing) Pasolini is clearly disfllusion-
ed with the Ttalian Communist
Party and equally so with the
Catholic Church. These are the
two strongest influences a deeply
comriitted young man would have
to deal with In Italy.

Leaving a Pasolini flm one 1Is
never coavinced that the director
has rid himself of the strictly re-
ligious emotional overburden of
either. That his films are intend.
ed az vehicles in search of the
new true faith-—a kind of religious
anarchism—is the contradiction
and the weakness In Pasolini's
work.

The director is part missiomary
and part soclalst, part Catholic
and part materialist. Rebellion
against the paternalism of Catho-
licism and communism directs his
search to the soul of man for li-
beration and consclousness.
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A Two-Bagger by Pasolini

By WILLIAM PEPER

Pier Paolo Pasolinl’s new
film, “The Hawks and the
Sparrows,” got o big round
of applause after it was on
for only two minutes last
night at the New York Pilm
Festival in Philharmonic Hall
The applause was for the
titles: which are sung &8s
opera recltative. They are de-
lightful and so0 is the rest
of the movle.

The film unfoids as a
rambling fable of a [ather
and son llterally walking
down the road of life, They
are glven tasks to perform by
such diverse masters as St
Francis of Assisl and a talk-
ing crow.

For St. Francis, they are
asked to become monks ard
evangelize the birds. They
learn to speak hawk language
and have a dizzily funny dia-
logue with hawks flying
around overhead. They have
more trouble with the spar-
rows when they discover
that sparrows talk with their
feet.

This is all whimsically
funny but it is apparent thal
Pasolini has more on his
mind when a newly converted
hawk kills & sparrow. Is this
the way the world was meant
to be?

In the second part of the
fable, the crow walks along
writh our heroes chattering a
leftist line that Pasolini pub-
Uely favors while his com-
panions encounter war, birth,
death and a varlety of ma-
chines. In the end. the hur-
gry father and son kill the
crow and eat him. This is the

“The Hawks and the Spar-
Philharmeonic  Hall

Lincoln Center

TonNs

A screenoboy writren and direcled
bv Flor Paolo Posolinl. produced bv
Aliredo Binl, on Arco Flim oroduction,
by Pier Ponle Pasollnl, produced by
Brondon  Films, In lalion with Enc.
sk subfities. Running time: Ong hour
mnd Al miautes, Wirth the following
onst

THE MBA tissannnerssssssnssannan TOIN
HiZ 380 winaesrrsssses Mingfto Dovoil

way the world is and man
must survive.

That talking crow might
easily have stolen the pie-
ture if he weren't up against
Toto, Ilaly’s most celebrated
clown. In the role of the
father. Toto's face. with
those undulating evebrows, is
a Lreasure, and the sight of
him hopping around in spar-
row language Is hilarious.

As the son, Ninetto Davoll
{s fust right. oafishly be-
wildered but eager to tackle
anything.

During the course of this
philosophical grab bag, Faso-
lini quotes from Pope Paul VI
and Pope John XXIII and
ineludes shots of the fu-
neral of Palmiro Togliattl,
the late head of the Hallan
Communist party. His point
of view seems Lo be ironie
but optimistic.

The short is from Sweden,
“piano Lesson,” by Vera Nor-
din. It's & funny trifle about
an adolescent boy and his
erotle dayvdreams about his
lady piano teacher.

The second feature at the
film festival last night was
another Pasolini opus. “Ac-
cattone.” his flrst, made In
1961. The subject matter is
the film's locale, the slums
of Rome, However, Pasolini
is hardly begging for sym-
pathy sinee he makes his
hero & thoroughly rotten,
smalltime pimp who flatly
refuses to do a day's work.

Accattone prefers to have
his mistress walk the streets
for him. When she iz jalled,

liz tries to get hiz wile to
take him back. She refuses
and he proceeds to steal his
child’s religious medal to buy
a present for an Innocent
blonde he is corrupting.

When she proves Incor-
ruptible, he actually goes to
work for one day. then de-
cides stealing is easier. In
his first caper, he winds
up dead.

Such a thorough golng rat
would be an unsatisfactory
subject for a two-hour movie
but for two factors: Paso-
lini's instinctive brilliance as
a movie-maker and the lead-
ing player, Franco Cittl.

Cittl Is a non-professional
whose coacse, natural charm
is completely persuasive.
Ironically, he tried to become
a professional actor after this
film. failed and wound up in
jail for undisclosed reasons.
He has not acted since.

Pasolini presents & wvivid
pieture of the Roman slums

"Accatone"
Philharmonic Hall
Lincoln Center

A creenplay writen ond direched
by Pler Poolo Paosolinl, produced by
Alfreda Bini, a Cino del Duca/Arce
Film production, releosed by Bron-
don Films. In Malian with  Enplish
subtifes. Running time; Two Mours.
with Ihe foliowing cost

ACCOTIONE sussrssannnss France CitH
L T .-+ Fronto Posut
Cortogine Reberta Scoringel. .
Hanna  ««- Adele Cambria

. Paagla Guidi

ASCEMIT  annn 0]
e ananeSilvana Corsind

Moddelens ..-.-

where tragedy and galety
are constantly jostling each
other. It {5 earthy realism at
its best.

He makes a curious choice
for background music—Bach's

randenberg Concertos. The
contrast is oddly right.

The short, “Tarentella.” by
the wonderfully Inventive
Carmen d'Avino, offers ex-
hilirating fun from & mon-
tage of dancing feet and
footprints,

DAD AMSD 050
Toto and Ninetio Davo;i
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‘Shameless Old Lady'

™ ‘ | |.:r:_

Tender, Sympathetic

Etienne Bierry and Sylvie

By KATE CAMERON

x K

s e ]

“The Sham-'r=: Old Lady,” fresh from exhibition at
the New York Film Festival, where it was veceived with
more warmth and praise than other foreign films on the

Lincoln Center Philharmaonic Hall
program, had its first public
showing at the Fine Arts Theatrs
yesterday
““The Shameless Old Lady™ de-
merves the kudos that have been
showered on it here and abroad,
a8 ths film, based on a novel hy
Bertolt Brecht, presents in tender,
#m%mthe!d: terms, the plight of
an old woman, who, after a life-
tima of servitude, at 70, has a
modest fling at freedem following
the death of her husband—much
E]a the consternation of her fam-
¥
MADAME BERTHE had heen
& faithful, hard-working wife, had
ralsed five children to adulthood,
keeping her nose to the domestic
stone. Refusing to share the
omiciles of any of her married
children, Mme. Berthe, for the
first time in her long, selfless
life, fecls a sense of releaze from
care when the children and grand-
children leave her after the funer-
al. She had never known what it
wae to think first of herzelf and
her initial taste of freedom goes
allghtly to her gray-haired head.
She savors the wine she drinks,
enjoys restaurant food, goes win-
dow-ghopping to her heart's con-
tant, and enters hig stores she
had never before secn. She exam-
ines with delight the new padpets
and utensils, the wonderful cos-
metics and alluring elothez on
dieplay, getting pleasure from
r sight and feel without at-
tempting to possess them. She
takes pleasure in the friendship
of a prostitute, Rosalie, who works
In the bar acrosz the way from
her modest apartment. She and
Rosalie chum with a neighboring

“The Shameless 01d Lady," a
Continental velease, Produced
by Claude Nedjar and directed
by Rene Allio from a screen-
lay by Allio based on & novel
v Bertolt Brecht. Presented
at the Fine Arts Theatre. Run-
ning time: 1 hour, 35 minutes,
With English titles.
THE CAST:
Madames PBeribe — - B¥lvie
Romlla _______— Malks Ritnveka
Pierrt_  ~  Victor Lanoux
Albert ____________Filenna Hiarry
Gaston_______Francols Maistre
Bimone———— _Fascals dn Horsson

Victolre_____________Tena  Delanne
Bose ______ Jeanne Hardeyn

cobbler, who Introduces them to
his anarchistic ecronies.

A fine, elderly Fremch actress,
known aimply as Sylvie enacts
the role of the old lady with
charming simplicity. Madame
Berthe s, of course, not ashamed
to savor her new-found freedom,
although she shocks the members
of her family.

ALL BUT HER grandson,
Pierra, who accompanies her and
her friends on their outings, be-
cause ha has fallen in love with
pretty Rosalle, The girl iz well
represented om the screen by
Malltka gibwskn. Pierre, a shy
awkward youth, is played
Vietor Lanoux. 4

The Continental release was
produced by Clande Nedjar in
hlack and white and directed by
Rena Allio from his own screen-
play, which projects the Brecht
story to the screen with wit and
tenderness which endows the old
lady’'s last remaining days with a
joyous sense of freedom from
cara and drudgery.
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'Shameless Old Lady
Glows With Compassion

By JUDITH CRIST

“The Shamelezs Old Lady”
who made a preview appear-
ance al the New York Film
Festival will move into the
Fine Arts ‘Thealer nexl
Monday— and win  your
heart completely

This 1964 French flm. the
first work of A0-vear-old
writer-director Rene Allin,
glows with the warm humaor
and compassion that the
Czechs scems Lo have cor-
nered In such films as “The
Shop on Main Streel” and,
two highlizghts of the current
TFestival, “Loves of a Blonde"™
But Lhe particular distine-
tion of the French flm Hes
in the perfection of Svlvie in
the title rale, in the oclo-
genarian acriress’s remark-
able ahility 1o embody all the
wisdom of age and wonder of
the world in the very Crallic
gleam in her eye

Mr. Allio's screenplay 15
adapted from @ Bertolt
two lives In succession, the
first a5 a daughter. wife and
mother. the seconil simply as
Madame B. . . - She savored
fully the long ¥ears of servi-
tude and the briel years of
fresdom. and she swallowed
ithe bread of life to the last
crumb..”

In the outskitls of Mar-
seilles. Madame Berthe has
reared her children and, al
70, been widowed and her
seconel life beging with her
refusal lto zo to live with
gither of her sons Initially
there is loneliness hut sud-
denly she becomes aware of
ife around her, of whal has
heenn happening in the city
izelf. of people who have
seenn and done EhINgESs that
are =0 strange to her

Eefore long her =ons are
shocked hy her E0INES-01
and her associates: she haz
dizcovered ice-cream sundaes
and movies. escalalors and
osterizers and, above all.
people. With a waitress of
dubioua reputation and an
anarchist shoemaker she Is
off to the races and a holiday
in ‘Toulon, shrugging off
family crises and glving her
eldest grandson an inklin of
what lwving and happiness
all about.

Sept. 19, 1946

"The Shameless Old Lady"
Philharmenic Hall
Lincoln Center

ot The story by Rerledt Brechl, direcied
dirpcted Do M Allla, A L2 PCA
Cimema oroducton nresented b Woller

Repeie-Slerlip. & Conlinsninl Disiribul
ira Compone relpase.  In French wilh

Enplish sublilies, . Running tme: Ona
nwr ond 34 minutes. With The faliow.

g east;

MAHEMNIE  ccvsananpesssnans sazan Swlvie
Alber! wans-EfiEnne  Blerey
Batmlie Motku  Ribovaka
Plerre oees cane. Viclor Lanpux
Gasion .. Francois  Maishre
Sisnpne PPoscale de Bovison
Wiclalre cireaan--LEng Despnoe
BOBE . anenues. <sssce:cdtpnne  Hardewn
Charles - occssansns-JEON-LOULE Lamanne
AIDHEANSE assascscranns o JOOM Boidas
ErNest  wansnssisisesnsscArmond Mefire

This i5 no tale of an aging
gueen-for-a-day off on &
rpree,  Discovery of a new
world 1= embodied in Sylvie’s
marveling at wigs and house-
wares and in her childlike
infatuation with & depart-
ment-store  escalator. The
wigdom of age 15 10 her
steering her grandson Plerre
into maturity. The shrewd-
ness comes oul when she
runs a  used-car dealer
vapged over details, noting
thal “I never bought a fish
and In her concluding after
& day at the track thal “¥ou
have 'to really know the
horses or it's a game of
chance.” There Is an OVer=
whelming heartbreak in the
very joyouness of her he-
tatad zest for ilving, for the
scandal, as Roszalie. the
waitress. tells Pierre, “1r nok
in what she Is doing now—
the scandal 15 what you matde
her do before.”

A fine cast supports Sylvie,
with Malka Ribovska as the
charming Mosalie, Victor
Lanous as Pierre and Jean
Boulse as the anarchist oul=-
stapding. Beyond his script.
“agr. Allio brings a sharp eye
{or details and & {fine sense
of understatement to his

direstion. “The Shameless
0ld Lady” a beautiful and
averwhelming film. And Lhe
lady herself is nothing less
than an enchantress.

"Do You Keep a Lion
at Home?"
Philharmenic Hall
Lincoln Center

A serssnpiov by Sheils Dehaw
Bohumii Sobolka, bued on r':,' 5',,‘?..“;"
Sheilo Oichpwn, directed B Bouel H;"hl'r
":nnﬁr'\-hmlﬂ“rnslw Filmexpar]  progur.
Bu I Crech ‘with Enalish subtilies,
DRI time: One hour ond 2 min-
utes. Wilh the fallowing coz

Inm

:Igl;rml,- ....... -« Loghslay Defnniek
ke Glrl ........... w5 ..HI.I|'|'.II_I Filin
il sagamRais iea E RN By
AT vvgnssnns ceanenedon Brychbo

FOR THE CHILDREN

The Film Festival's one
children's program indicated
what a =wwealth of forelgn
offerings there are for the
young and made one hope
that future festivals will ex-
pand their interest therein.

Timing is of the essence
in children’s films and this
was proved by a witty and
stylish  13-minute French
entry “Le Polsson Prof.” a
delicious  little  classroom
comedy In the course of
which =ome lovely pink-and-
white girls sucerssfully dis-

pose of their leacher with
the help of some magic in-
cantatlons a goldlish bowl
and the school cat

* The feature offering. “Do
You Keep a Lion at Home?,"
a 1963 Czech film. consists of
a series of marvelously fan-
tastic adventures two small
brothers encounter in a day
off from schoal. They direcl
traffic. palnt mustaches on
live people and gaiety into
the scenery. roller skate
through a natural-history
museum while chatting with
the stuffed ammals, enter a
hot-rod auto race. break a
sorcerer's ovil spell with the
maglcal ntterance of “Yehudi
Menuhin®” and generally have
& hall before the lion in their
house— ¥yclept Daddy— re-
gains control. Various anima-
tion techniques. a gay sCore
and a greal deal of Inventive
use of color enrich the movie,

The two boys are appeal-
ing and their adventures pro-
vide viearious thrills and
special humor for old and
voung alike. While a few of
the acventure sequences EO
on @ little too long for chil-
dren’s  attention span  and
adullk patience — cutting
would. If anything. enhance
the ilm—the film never lags
in demonstrating how imag-
ination and artistry and
affection can combing in pro-
viding something for the
kiddies to delight us all
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‘Shameless Old Lady’ at Fine Arts

Just ten days ago “The Shameless Old Lady" (La
Vieille Dame Indigne) had its one-day premiere at the
= NY Film Festival. Practically everybody liked it, and this
X reviewer did too, giving it one of those short, Festival
notices. Now it has settled in for a run at the Fine Arts

Theater where it should stay
a pood while [f merit and ap-
peal can overbalance the NYC
audience’s weakness for famous
names,

An B0-year-old, unfamous ac-

tress, Sylvie, directed by a first- |

time director, the Frenchman

3 Rene Allio, don't provide pub-

licity roman candles. So you'll
have to take somshody's word
for it. The picture comes up
with a family in Marseilles fac-
ing the death of the father-
patriarch. The one left behind
is the quiet old lady, Mme.
Berthe (Sylviet, who refuses to
collapse at the death of her hus-
band, obey th= suggestions of
her sons and relatives, or pre-
serve her small inheritance with
traditional skimping.

Instead, she strikes put boldly,
taking a carriage to go sight-
seeing, making [riends with a
pleasant wyoung prostitute,

o e TR R R S

*The Shameless Old I.mlr'

A Waller-Reade Sherilno relzase. Pro-
duced by Claude MNedlar, Directed by
Rene Alllo, Screenplay by Allle fram A
story by Berfoll Brechi, The cast: S'r'h
vi#, Efienne Berry, Malka Ribavska, Wie-
for Lanoux, Francols Aaisire; Pascale
de Boysson Lena Delanne. Jeanne Har-
deyn, and Jean-Louis Lamade. 74 min-
H L TET S A R A Lot
Malka Ribovska, and having so-
clal get-togethers with a wvery
oddly assorted group of card-
players, radicals and what not.

Her family is aghast, but
Mme. Berthe obviously, and
without too much effort, makes
the last months of har life a
time of rich. full living. This Is
a wonderiully warm story that
is full of feeling, vet avoids
sentimentality.

You never know exactly what
is going te happen, or what
will be said, except by tha con-
ventional members. The waorld
would be a better place il every
old lady could he as shameless,
as Mme. Berthe, and movies

Rosalie, admirably plaved by

T R

THE SHAM

would be improved too.

ELESS OLD LADY

Silvie, center, and some friends
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Screen: Late Evening in a Gentle Life

‘Shameless Old Lady’
Opens at Fine Arts

THE SHAMELESS OLD LADY, stresnplay
by Rers Allio, from & story by Ber
Brechl; directed by M Allio, and. pra-
duced By Clavde Nediar, A Waller Reade-
Sterling,  Ine.  peeweniation.  redeased
ihrough . Condinental Dis! [

behween Park and  Lexing
Running fime: 95 minules
Madame Berthe .

e 5 arivie
Rosalie oo MBlkE Ribovika
PRefT® ... .. va Viclar Lamoux
Albert . sissss., Elieang Bierry
Gasken ..., Francoise Maigire
Sienpna | 3 Pascale de Bovsion
Vichsire v <o Lemna Delasne
Rn-:-I reanng Herdeyn
Charhes Jear-Louia Lamande
Roberi v +-.Roberf Bnusguet
Lucien 3 Andre Jourdan
Erpesl ', Armand Meffrg
I.‘r:uI_-'-r . Pigerre Decases
Riph g Team Bauise
Dufeur . Angre Tharrent

By BOSLEY CROWTHER
RESH from its well-ac-
claimed showing at the re-

cent New York Film Festival,

where it was one of the hap-
pier surprises and one of the
few mnormal entries in the
show, René Allio's "The
Shameless Old Lady” opened
at the Fine Arts yesterday
for what is booked az a lim-
ited engagement, so you'd
better go to see it as soon as
¥You ecan.

That is, you'd better go to
see it if you're lowking for
a film that has charm, sweet
sentiment and simplicity in
an abundance you seldom et
in films these days. It tells of
a little old lady, mother of a
middle-aged daughter and
sons. who slowly and sweetly
moves off center after her
hard-working hushand dies,
and enjovs herself to the full-
est in the last few months of
her life,

From the lugubrious aura
of the funeral and the dolor
of her first weeks alone,
she tentatively starls going
places—to the movies, to de-
partment stores, on  rides
around the Marseilles harbor
in an old-fashioned horse-
drawn cahb, spending the lit-
tle money that her worrving

Sylvie

UESDAY, SEPTEMBER 27, 1966.

Sylvie Is Memorable
in Film by Allio

children dale out to her and
even taking up with certain
off-beat peaple whom her
bourgeoiz sons consider scan-
dalous,

It iz the story of & gentle,
patient woman who, in the
late evening of her life, dis-
covers the simple pleasures
of the limited modern world
in which she lives and the
unimagined excitement of
nonconformist companion-
ships, And in her discovery
of these pleasures her
“*shameless™ behavior, ax it Is
thought—izs shown the mis-
take and the selfishness of
the attitude her children have
toward her.

Mr, Allio has presented this
story, which he got from
Bertolt Brecht, in a limpidly
realistic format that fuses its
own slark poeiry with the

glowing interfor poetry that
flows from the old lady and
her friends. And he has the
fine French actress, Syivie,
to play the leading role in a
manner that should etch it
forever on the memories of
those who sce the film.

The'sparkle with which her
old lady begins to =zee the
waorld after years of drudgery
and sadness have pul weari-
ness and dejection In  her
eyes, the wonder that forms
in her expression and the
spring that comes into her
step as she warms Lo her
new enjoyments are but part
of Sylvie's art. She has the
great skill of being able to
make us sense and compre-
hend a human soul.

And, under Mr. Allio's di-
rection, others are alive and
luminous, too—Malka Ribov-
ska as a skinny, young semi-
professional prostitute who
becomes the close companion
of the granny and the anti-
thesis of her dull zons; Vietor
Lanoux as a grandson who is
sullenly torn between a duti-
ful life in his father's truck-
ing business and the fun of
playing guitar in a band;
Jean Bouise as an expansive
and humanitarian socialist,
and any number of others,
including Etienne Bierry and
Frangois Maistre as the sons.

L]

The humaor and compassion
in thiz study of the personal
involvements of old age
should make it especially at-
tractive to older citizens, and
its tenderness and joy should
commend it to the feelings of
Younger people, too. It re-
minds me very much of
“Make Way for Tomorrow,”
a film about the valor and
love of an old couple, that
was shown szome 30 years
aAgo.

Happlly, Jean Ferrat has
Eiven it a spirited ‘and ten-
der musical score, and good
subtitles are provided for
the colloquial French dialogue,
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A 'Shameless Old Lady' .

Putting Glamour Gals 1o Shome

One of the most pleasant
surprises of the recent N.Y.
Film Festival was the French
pieture, The Shameless ©3d
Lady. It's not a "blockbuster’
in any sense of the word, but
a heart-toucher in every sense,
It carned ifts onthusiastic re-
ception and is currently  play-
ing in Manhatian.

The hercine isn't a Holly-
wood glamour gir]l but, as the
title indicates, an indomitable
little old lady of Iimmense
warmth and wry humor, As
played by the radiant-faced
Sylvie, the character of Ma-
dame Berthe makes quite an
impression on all who come in
contact ‘with her. And the im-
pression can be gauged some-
what by the awards won hy
Sylvie and the film at other
festivals. (Rio de Janiere, for
example; Venice, ton; and the
film was shown also at the Mon-
treal and Acapuleco Festivals.)
This 1964 film was bazed on
a story by Berthold Brecht bot
writer-director Rene Allio has
not merely brought it directly
to the sereen but has enhanced
it with his own touch and given
it & fine cinematic quality. Al-
lio is a director who, as the
saying goes, "will be heard
from." Especially stunning is
the fact that it's the first fea-
ture-length {ilm made by the
27-year-old direclor.

Wisely he has not tried to
dazzle us by techniques that
only reveal he's learned the
whole alphabet of cinema, He's
used only what helps him tell
his story simply and well. The
film never calls attention to its
maker but only to ils subject.

Allin fells us the touching
lale of & T0-year-old woman
who, afler many years of toil
und servies as child, wife and
mother, foliowing the death of
her husband, decides to spend
the precious time left her living
alone and living it up a little.

She meanders through Mar-
seilles, riding escalators, trying
on hats, cating at restauranis
and cafes. Her children are
marricd and busy with their
families; they seec her scldom.
However this docsn’t stop them
from being upset that their in-
heritance is being spent before
their mother dics. They sece
[riends who tell them that their
mother has been seen with new
[riends, a waitress and a shoe-
maker, driving around in a see-
ond-hand car and visiting . . .
shhhh! le race tracque!
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What her family cannot see
's the selfishness that allowed
mpr lo labor for them vear aft-
ar year, beclouded as things
are by the mist of time. As the
little old lady kicks up her
heels, the audience, won over
by the simplicity and charm of
the little film, will delight in
their gentle brush with reality
as they watch the elderly wom-
an gather the strands of her
broken life and roweave them
in a pattern which, though it
may not suit her family, iz
eminently pleasing to herself.
And to us.
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Just Run-of-Godard-Mill

By JUDITH CRIST
Jean-Luc Godard's “Mas-
culine Feminine® shown ab
the Film Festival last night
and opening today at the
Litile Carnegie Cinema. s

run=-of-the-Godard-mill in
technique’ bul sparked with
flashes of original wit and
contemporary perceptions.

“Very loosely” based on a
couple of de Maupassant
stories, Lhis 1965 [ilm s con-
cerned wilh what the French
writer-director terms "the
children of Marx and Coca-
Cola,” the post-leen strictly
Pepsi-vs.-Viet Nam genera-
tiom, explored through the in-
terrelations of a boy and
three girls. Il's the old *“he
loves her bul her loves she,
she loves him but him loves
me” bit bul as always, with
Godard the plot per se is sec-
ondary Lo the image and the
pace

The image Is beauliful and
at times brillianti—as before.
The pace Is [ine until gelf-
indulgence and point-pound-
ing bog It down—as before
There are Lhe reel-numbers

"Masculine Feminine"
Philharmenic Hall
Lincoln Center

A screenploy by JeonLuc  Godard,
bosed on teo stofies By Goy dE Mou-
passont, directed bv Mr. Godord. @
Anoucha  Filma/Argos  Films  [Parisl
Swemak  Flilminodstri/Sandrews (Slack-
halmi) producEan, released |n e United
Stafes by Roval Film iniernaotional, In
French with English sublities. Running
fime: One hour ond 43 minutes. With
Ihe faollewing cosl:

Poul . ciissaeeeeasess Jean-Pierre Leaud
Modelelne sanunnn..nnne mnial Gayg
Elisabeif  licsvessasa. Moriene Joberi

REBEM! wiiaunsiriiennass. Michal Debard
Catherine:
Calharing ..oeeeeen Cotherine-13abelle
Dispar
Levinio sanvannns EvgBrilt Shrandber

Mo sansnn meaansens BIFGEr Maolsten
and Anialne Bourselller, Brigile Bardal

flashing. the famillar bang-
bang of bullets and the gquick
flash of dissoclated assassi-
nations. the bits of op and
pop art, the celebrity walk-
on—this time by Bardot—
and all the olher tricks of the
maestro’s specialized trade

Bui this time there is a
flesh and blood young man
at haand, a boring, preten-
tious, over-sensitive, iniro-
verted and very real post-

& "The Scene"
Phitharemnic Hall
Linceln Center

Three, Tree, cinemo.verile Niim.
YMEET MARLON ARRANDO." &
featyre  direciaed by The Mhoyshes
Brofbers, a Maovsles Fima, Inc. ore-
duction. Running fime: I# minutes,
VTROUBLEMAKERS" A sharl  lea
tipre direcied b Roberl Mochover and

Harm Fruchier, an Alpha-80 Produc-

fon., Runnins fims: 54 mlnu-lq._ s
YNOTES FOR A FILM ON “JALL

A shert dealure direcied by Giami
Amico. 8 La Fenice oroduclion® Riun-

Aing Nime: 33 minules,

'THE SCENE’

The PFilm Festivals ven-
ture intocinema verite proved
that a little bit of this real-
life reportage can o a very
long way. Television inter-
viewlng has perhaps jaded
our taste for bumbling
incoherent top-of-the-head
comment: theatrical filma of
this type must offer intensity
of ohservation and finished
technigues to gain distinction.

The first of the thres fiims
comprising “The Scene,” the
Maysles Brothers 28-minute
“Meet Marlon Brando” seb
a high standard. A series of
interviews with the aclof,
conducted by various tele-

adolescent who Llouches the
heart not only in himself but
in his embodiment of &0
much of today’s youngness.
He {5 superbly portraved by
Jean-Pierre Leaud, whose
eves you will recognize as
those of the boy of "The
400 Blows."

In counterpoint to Leaud's
Paul, who bleeds [or man-
kind, there Is Chantal Goya's
Madeleine, the lovely object
of his love, the sweet and
surface-simple-minded young
goddess who is precccupied
with her own ambitions and
her sexusl ambivalence:
Marlene Jobert's Elisabeth,
coolly possessive of Made-
leine, and Catherine-Isabelle
Duport's Catherine, whose
glances stray to Paul. But
the girls’ basic concern is
t11emse1ve$ and Paul remains
the lonely sufferer. ultimate-
Iy martyred by their trivia.

Godard captures the In-
tensity of desultory talk, the
mass-marketing of attitude,
the glib fenclng of the con-
temporary female, with
whom he deals ruthlessly, al-
though he cannot resist the

loveliness af [ace and figure
Unfortunately he can resist
neither infatuation with his
exposition of banality nor his
small-boy tendency to try to
shock with expliclt =sexual-
ity that has lttle to do witi.
his thesis. Repetition, attenu-
ation and irrelevance water
down the wit.

But for once the perform-
ers carry the Godard day and
provide some real fun and
genuine feeling in the boy-
girl game that s rather
grandiosely termed “Mascu-
line Feminine."

An Amerlcan short shown
at the PFestival with the
Godard film, “How Da You
Like Dem Bananas,” directed
by Lionel Rogosin, has some
sharply satiric moments and
a lot of lowdown slapstick
fun. An improvised Interview
between a stuffly minister
and a potential parishioner
who's feeling no pain, the
film stands on Its own—but
also makes one realize that
a bit of apit and polish and
rehearsal could have raised
this funny tour de force to
hilarious heights.

vision reporters during a pub-
licity tour., have been edited
into & revealing study of a
no-nonsense man with a
mind of hls own and & sense
of humor abut his positinn
that i both impressive and
appealing The hall-hour
portralt goes far beyvond the
actor hims=ll In {ls rzve-
lation,

"Tronhlemakers,” by Robert
Mazchorer and Norm Fruch-
&4 I= & ledious exposition of
tie Tzilufes of NCOMP in
attempilng to “organice” the
inirnverished Negroes ol
Mewdrk The sound is
dilered, the camera work un-
nnsznative and the thesis
ilabored bevond point long
beéfore the 54 minutes are
over

"Moles for a Film on Jazz,”
made at the Bologna Jazz
Festival, has some very gond
camera work and some jazs
sounds worth hearing. But
onoe again it wears thin as
the ground becomes a bit too
familiar — and almost self-
satirizing for those with too
vivid memories of “The Inter-
view." Ernest Pintofl's superb
cartoon
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Five Films at Festival

“Ta Vieille Dame Indigne” (The Shameless Old Lady)
@ has much to recommend it. being original, touching and

= popular, The Festival audience gave it and its first-time
< director, Rene Allio, an ovation. In 1965 it won three
% Festival awards. Sylvie, its 80-year-old star gives an un-
g forgettable performance, ;15 1 e —

some others In lesser role. B e S LT IV e el g
= It is the story of an od| =& sﬂgill: E"'Ef.l'.'d.l.ﬂn“m
v lady who, when her husband| diced By Claude Hediar, Direcied and

dies, takes the bit in her teeth, E_;:'ﬁ?_ T AR ARG, oey | VLRSI

rejects the advice of sons and| g 8.E Ykie: IR kb
o= daughters, and insisis on deoing Maksire, pescals de | Doviso ir
O what she pleases for the life| Couls Lamande. 34 minutes.

remaining to her. As it turns | PEESEE L
3 out, this is both amusing and
W ynexpected, as well as eminent-

ly possible,

There was also in this pro-

gram a short, “The Woman"

by Hungarian director Ivan Lak-

atos, which combines wisdom

and wit in well balanced doses

4 & #®

PTEMBER 19, 1946

Three Documentaories
Colled 'The Scene’

Three documentaries have
been shown together at the
Festival under a single title,
“The seene” They me “Meet
Marlon Brande” (29 min} by
the Maysles Brothers, “Trouble-
makers” (54 min.) by Robert
Machover and,Norm Fruchter,
and “Notes for a Film on
Jazz" (35 min.) by Janni Amico.

The {irst is extraordinarily
entertaining possibly the best
and most appealing personal
portrait of a-major 1ilm star
ever made. Brando's ex tempare
talking with interviewers of
the TV world is wonderfully,
solf - deprecatingly  good and
honest. It's a kind of =elfad-
vertisement he coulin't make
for himself if he wied a hun-
dred yeair's.

The second s a samewhat
laborious compiliction of footage
dealing with. Nozo-while noli-
tical prowest In 1w <dums of
Newark, N.J. As a2 iccord, H
has value, though i maay be a
a little 100 long.

The third, made in Tialy at
the Bologna Jazz Frstival, prob-
ably looks hetter sbroad than
it docs here. Being the "new™
Jazzm It doesn’t 10 Ewing,
jump or beat. So M youn want
to sit there and think abeot it,
probably you czn enjoy it A
little,

1L

* * ®

There is also on this pro-
gram & Yugoslav picture of
equal length, “Tri" (Three).
Where the first picture was
made without plot, this one
tells three breath-taking, horri-
fying stories of death in the
war.

First, al a station where refu-
gees ave hysterically waiting
to bhoard a train, If it ever
comes, one man with a camera
Is suspected of being a Fifth
Columnist. The scldiers, prompt-
Iy exccute him though he calls
out for his wife and child to
prove he is only a journalist.
The wife and child come by
later, asking for him . ., . The
second Incident deals with a
man who runs through marsh-
es trving to escape from Nazi
soldiers trying to hunt him
down. He falls in with another
lost Yugoslay soldier, and final-
Iy does escape when the other
Is caught . . . The third incl-
dent shows this same soldier
after the war is over and vie-
tory has been won by his side.

W T T T A S
Tri' (Three)

An Avala Film, Belgrade. Directed by
Aleksandar Pelrovic, Scresnplay by
Ardonije  Isakovic  and_ Petrovic. The
a3l Velimir-Bata ~ Tivolinovic. Al
aner, Senka Veletanlic-Pefrovic  and
Vola Mirkc. 70 minules,

Now he watches and writes his
report while some captured
MNaziz and their sympathizers
are being prepared for exe-
cution,

The movement, the guality
of reality of the people, the
sense of time and place, and
the absence of theatrical un-
reality ave all truly notable in
this film. Director Aleksandar
Petrovic handles his picture
with extrenfe power and pre-
cision, golng Irom the most
violent action to the subtlest
of internal mowxdz with no
gense ol effort. His eye for
place and person is fauliless.

This picture won pirizes at
Karlovy Vary and FPula and
richly deserved themn.

&Lt
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‘Intimafe Lighting'
Czech For Festival

“Tntimate Lighting,"” another
Czech film at the Film Festival
has less plot per linear foot than
any feature film in memory. In
fact, you could =ay it has no plot
at all. A musician Irom Prague,
Peter (Zdenck Bezusek), comes
with his girl-friend, Stepa (Vera
Kresadlova), to wvisit his friend
Bambas (Karel Blazek) in the
country.

Bambas has o house, a
mother, and father, a wile, three
children, an automobile, and
many chickens, one of which
roosts on his car. It you could
call thiz plot, they document a
family dinner, a funecral with
music, a small musical quartet
in the house, a late drinking
bout between the twe old friends
Bambas and Peter, and that's
about it.

What's remarkable is the hu-
man warmth that director-
writer Ivan Passer has been able
to put in hissituaticns, business
and performances. Following
the lead of his colleague, divec-
tor Milos Forman, he specializes
In performers who avoid any
taint of performance. Probably

An ovatlon of egual fervor,
but Issuing from the throats
of Godardomanes, followed the
Sunday night showing of "Mas-
culin Feminin." Reacting as an
older guardist, though able to
admire such films as "Breath-
Jess," “My Life to Live"” and
“The Married Woman,” this re-
viewer found it an experience
of stupelying wordiness. To be
gure, these words did include a
specific and encyclopedic listing

T i
¥ - T
Masculin Feminin
An Anguchka-Aract Flimd  produciion.
Duecied snd  wridien by~ Jesn-Luc
The cast: Jear-Plerre Leaud, Chanial
Geya,  Mariere  Jogerl,  Michel Debord,
athgringe Lt ele Crupart. Evn-Brit
tirandbera, Eirger  Mpimsien,  Anfolng
Sourseitler  #nd Brigitte  Bardel, 03
FRarUTTS,

of Yitrle gex shocks: naturel and
unnatural practiccs. birth con-
irel methods, questioning of
voung women about thep prac
tices or lack of if, and sedue.
fion in conversation, The regu-
Jacily with which these little
Jillips of excitement were given
ihe vastly appireciative, gigeling
youthful awdience became mon-
otonous. The cut-and-dried gues-
tion-and-answer form added to
ihe monotonv.

most or all of them are non-pro-
fessionals,

The picture Is remarkably ef-
fective In its own under-played,
subtle way. But if you're expect-
ing anything much to happen,
aside from those nmormal small

TR A AR S T I

] '
intimate I.lthnE
A Ceskeslovensky Film/Barrandey
ﬁwlm piciure Elqur.ied by Ivan Passer,
reenplay Vaclay Sasek, Jaroslav
E“w'ﬁh srd Ivan Passer. The casi:
erg  Kresadicva, 2dlmrk Berugek, Jan
patrell, Viastimila Wikova, Karel Blarek,
arnrlgu Siedra and Karel UhGK. 71
s,

L e T N T
incidents of any day, forget

It ls enough to see and knej
these people. Especially pleasz
to see is Vera Kresadlova, wnu
in real life is the wife of Milos
Forman.

Ll

On the other hand it is true
that Godard's eye has never
lost its ability to light on fine-
looking, very young females,
gome of them comparable to
his wife, Karina, Chantal Goya,
Marlena Jobeit and Catherine.
Tsabelle Duport can be men-
tioned, Brigitte Bardot hersel
has p cameo Rppearance, look-
ing considerably older than
these girlish chicks.

Since this picture opens to-
day for it= local commercial
run at the Litile Carnegie Thea-
ter, one should also mention
that it supplies antl-Viet Nam
war heopla along with “Amerl-
cans Go Home" propaganda,
both of which youthful Ameri
can Vietniks (Beatnik & Viet
Nam) geem to embrace with
fervor.

Judging from audience re-
sponse these are the highs,
along with the sex shocks. For
the rest, the story, supposedly
“yery Joosely based” on two
gtories by De Maupassant, is
glender to the point ol invisi-
bility. The boy Paul, played by
Jean-Plerre Leaud with an im-
passivity bovdering on paraly-
gis, which i= a preify accurate
portrait of that 1ype, has no
trouble making you believe;

Actually this reviewer's he-

lief never did flaz, It was his
interest that cank almost ou
of sight, bul he ceuld still hear

them continuing stubbornly to
lay waste the subject, sex, that
rarely does itself justice iIn
words, This seems a clear case
of youth's being wasted on the
Young, or else Godard is wast
ing both,

68
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Film Festival: ‘Masculine Feminine’ by Godard

Gives Free-Form View
of Parisian Youth

MASCULIME FEMININE, writhen and di-
recied by Jean-Luc Godard, and ero-
duced by Amcuchka-Argos-Svensk Flim-
indusiri-Sandrews. A Roval Fllm Inher-
national release. At the Little Carnedie
145 West STth Street, Running time:
103 minutes.

Paul ...oa---

Macaleine

Ellsabeth .

Eaharine-iasbail
Nidl=| e
o Catiserime-1sabelln  Dugort
Ews-Britt Strandberg

viennesoJean-Pierme Losud
Chantal Goya
Marlene Jobert
- .. Milchel Debord

By BOSLEY CROWTHER

JEA_N—LUG GODARD, &
rei favorite with the
New gl‘}Trgk .Film Festival
crowd, probably because he
is the doggedest of the old
new wave cinéists In France,
had his first whack at the
audience of this year's festi-
wal last night, with the show-
ing of his “Masculine Femi-
nine” in Philharmonic Hall

He will have his next whack
with the showing of his
“Piarrot Le Fou” on Wednes-
day night, which will make
him and Pler Paclo Pasolini
the only directors with two
{ilms in this year's festival,

And if that doesn't give
accommodation to all the
eager admirers of Mr. Go-
dard, "Masculine Feminine"
may be seen at the Little
Carnegie in a continuous
commercial run, beginning to-
day. For the first time in the
festival's four years, ong of
its attractions will go Into
immediate release, thus tak-
ing quick advantage of what-
ever prestige and momentum
it may gain.

The guestion !s how much
momentum “Masculine Femi-
nine” may have, after its
saturation showing to a ca-
pacity audience last night.
For it is another of those
peculiarly vague and elusive
Godard films of the sort that
he seems to be making at the
rate of about two or three a
year.

]

It glves a pretense of being
a study of the mores of Pa-
risian youth as conducted by
a fuzzy-brained young fellow
who becomes rather person-
ally involyed, especially with
a fldgety voung woman who

seems to lead him to be even
more confused than he is at
the outset about the attitude
of French girls toward sex.

But this is just the pre-
tense of the picture. Mainly it
seems to be a movie happen-
ing, in which Mr. Godard can
play whimsical and some-
times comical stunts, not
leading to any clear conclu-
gion as to the stability of
youth. He himself, as a mo-
tion-pleture maker, seems to
have little more concentra-
tion-span than his saucy,
good-looking youngsters, who
evidently have none at all

From lengthy ana tedious
conversation between his fel-
low and his girl about them-
selves, he will jump to scenes
of youngsters demonstrating
In the streets against Viet-
nam. In the middle of the
random flow of story, he
stops for a lengthy Inter-
view with a girl who holds
the screen for the entire shot,
sitting easually on a window-
sill. (Evidently this is a put-
on of cindma wérité) Or he
turns the screen over for a
long and meaningless dia-
logue between Brigitte Bar-
dot and somecne who 15 ap-
parently a theatrical director,
which has nothing to do with
this film.

There are some cute things
in it, especially Chantal Goya
and Marléne Jobert as the
most prominent temales, and
Jean-Pierre Léaud shows that
he has grown into & hand-
some }ruun% fellow since he
played the tough kid in *The
400 Blows." But it adds up to
entertainment of only the
most loose and spotty sort.

L

‘Shameless Old Lady'

Anyhow, Mr. Godard's ple-
ture was not the best of the
varied lot shown over the
weekend in  FPhilharmonie
Hall. The best was “The
Shameless 0Old Lady,” a
French film made by René
Allio from a Bertolt Brecht
short story, offered on Satur-
day night.

This 15 a charming, touch-
ing picture about the sudden,
perky coming to life of a
little old wizened grand-
mother after her poor, hard-
working husband has died
and she has been dolorously
marked down as a helpless
burden by her cranky,
uleerous son.

The wonderful actress Syl-
vie—that fragile artist with
the sad and eloquent eyes and
the classic, unmistakable,
everybody's-grandmother face
—is superb as the woman
who takes on cheerfulness
and strength as she slowly
discovers the joys of lce-
cream sundaes, department
stores and association with
political crackbrains and a

semiprofessional prostitute,

To be sure, this iz a casual
little pleture, sentimental and
reminiscent of several others
on the delicate subject of ad-
justment to the problems of
pld age. But the clearly en-
thusiastic reception it re-
celved should recommend it to
& judicious booking in a com-
mercial theater by Continen-
tal, which has it for release,

L]

‘Intimate Lighting'

Also exceptionahy winning
in a subtle and delicate way
wag the Czechoslovak film
“Intimate Lighting,” which
was shown yesterday after-
noon. It {s no more than an
account of a weekend wvisit
by a big-city musician to a
town and the home of an old
friend at the conservatory.
The friend is now settled
down with his wife and chil-
dren as the musle director in
a small-town school.

That's all it i1s — just a
casual and credible observ-
ation of the pleasures and
provocations of provincial
family life, with charming
intimations of the feelings of
the visitor, who has openly
and uncomplicatingly, brought
his mistress along.

It bears a strong resems-

Movie Also Opening at
the Little Carnegie

blance In attitude and story-
telling style to the festival's
opening-night plcture, Milos
Forman's “Loves of a
Blonde.” And well it might,
for its promising young di-
rector, Ivan Passer, worked
with Mr. Forman on that
film, and Vera Kresadlova,
who plays the mistress, is
Mr. Forman's wife.

This film, too, will recelve
commercial distribution, by
Kassler Films.

L ]

‘Three’ and 'Roundup’

On the program with "In-
timate Lighting” was a stun-
ningly directed and photo-
graphed but harrowmg and
depressing Yugoslav film
called “Three," which details
three horrible experiences of
a Yugoslay partisan during
and after World War IL And
shown last night was “The
Roundup,"” a heavily stylized
Hungarian film about torture
and death in a 18th-century
Austrian prison camp. Execu-
tioner, takas it away!

Lrl
Lrl
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Tense Yugo Drama

By WILLIAM I'EPI'ER

One af the most stimulal-
ing surprises at the New
York Flim Festlval over the
weekénd was an unheraldnd
Yugoslavian film, *“Three”
Directed by Aleksandar Pet-
rovie, it tells how a man is
faced with death threes dif-
ferent times in World War II
Yugozlavia

What 1z most notable
about the film Is 1ts plctorial
power and mounting tenslon.
In the first eplsode, & crowd
of wouldbe refugees is mil-
ing about a station waiting
for a train. Our man watehes
with horror as three bullying
soldiers turn on a hapless
fellow without identification
papers and shoot him as a
BV,

In the second and best epi-
sode, our man, by now a sol-
dier, is fleeing from & squad
¥ Germans who relentlessly
pursue him over hills and
through swamps. He escapes
but not before witnessing
his companions executlon in
& flaming thatched hut. The
power and terrible beauty of
thiz episode are all but over-
whelming.

The ploture closes with a
quiet, almost statle sequence
In which the man must ap-
prove the executions of sus-
pected collaboratlonists, in-
cluding & girl to whom he is
obviously attracted.

On the same bill was a
charming, rueful Czechoslo-
vaklan comedy, “Intimate
Li_hting." TUsing non-profes-
slon players, Ivan Passer has
directed an sll but plotless
film about & weekend in the
country,

The host {5 a musician and
school principal with a ehub-
by wife, two children and
garrulous old parents living
with him. The guest iz hiz
old schoolmate, now footloose
bachelor with a pretty girl-
Iriend.

The low-keyed humor a-
rises  from such homely
events as dividing up a
chicken at dinner, the bick-
ering during & home string
quartet sesslon and the var-
ety of snores heard at night.
Despite the title, there is
lttle or no sex.

“Intimate Lightlng” may
be be too Jow-keved and
meandering for some tastes
but its gentle comedy Iz re-
Ireshning.

*The Roundup” iz an un-

|

VELIMIR- BATA

EINOJiNDVIC

Man on Run in “Three," Festival Entry

usual and disturbing film
Tromi’ Hungary. IL 13 based
on an historical Inclident in
the 18605 when the Austrian
army was rounding up Hun-
garian Insurgants.

The locale 13 8 prison com-
pound set In flat, open coun-
try. which director Miklos
Jansco makes dramatically
offective use of. The pleture
detalls an elaborate scheme
by whica the army wieks the
misaoners into betraving and
indentifying a  particular
group of cavalry Insurgents

What makes the fllm n
diffiealt one 15 that the
army’s method in all this is
not revealed until the very
end. The prisoners are or-
dered about in an arbitrary,
seemingly pointless manner,

"The Reundup”
Philharmanic Hall
*incoln Center

A soreenploy by Gvula Hernadl, dired
fed by Mikied Joncio. @ Malilm |Bodg
pesf] preductien,  In HufAgorion wilh
English subaiiiles, Hunning time: One
howr and 34 minules. Wikh The felals-

Ing caosl:
GI?II‘.IDr e [ T JI:II'ID'| Gar L!
Kobal .. bor AL

His son dros Karok
Tarma ar  Agaray
Vesrelka . Zollam Laofinovils

They bécome bewildered and,
to a degree, the audience
does, too,

This Kafka-like quality 15
disquieting at frst but grows
a little irritating as it goes

impenetrably on, The ending,
though, 15 worth the wait, It
comes as & stunning surprise,
making clear evervthing that
has gone befare,

“The Burmese Harp™ 1s a
haunting Japanese film
about a soldier's obsession
with war gullt, It was di-
rected by Eon Ichikawe, who
in years past has been re-
presented at the film festival
with “Enjo" and “Alone on
the Pacific."

When Japan surrenders in
World War II, the soldite is
in Burmsa frying to find his

“The Burmese Harp™
Philharmenic Hall

Lincoln Center

A screenplay by Maoifo 'Wado, direcied
by Kaon Ichikowa, produced By Mo
yuki Tokopi, o Mikketsy production
disiribuled In fthe U, 5, by Brandon
Films. In Joponese with Enalish sub-
fifles. Running fime: One hour and 56
Witk the followlng casl:

milnufes

Captaln INGUYE oovvsuna Rentara Mikunl
Privale MIZUShImE i Shoji Yasu
Delenie Coammander..,.Talduya MPhashl
Old ‘Womon Toniye Kilobayashl

YWiloge Head ... Yiumosuke Ma

way back to his unit and
hiz beloved Buimese harp
which he plays so0 well, Along
the way, he encouneters war
dead and attempts to bury
them., He also masquerades
as & Buddist monk.

His obsesslon with the
dead causes him to become
A Buddhist and refuse re-
patriation te Japan.

Meanwhlle, the men in his
old outfit desperately want
him to go home with them.
When nothing else works,
they send him a parrot that
sayvs, "Let's go home.™

Toward the end, he con-
fronts the ountfit with parrot
on shoulder and as he strums
his harp, they sing "Home
Sweet Home" In Japanese.
This sequence and g few
others remind one uncom-
fortalbly of “The Sound nof
Musle," which is hardly what
one expects In serious Japan-
ese fiims,

Despite ethese lapses into
sentimentality, Iehikawa has

made 8 moving film with an
unusual theme.

"Intimate Lighting" and
“Thru“
Philharmonic Hall
Linceln Center

VINTIMATE LIGHTING.! A screen.
ooy by Vaclay Saiek, Jorcslay Papoiek
and. Ivan  Passer; dlrn’h’ﬂ by . AAr,
Passer, o Ceskslovensky Film: Borron.
dov Sludios producllen, In Ciech wilh
English  subllitles, Running time: One
howr ond 11 minules, With Ihe lallew-

« YWero  Eresodlava
« Ldenek Brerusek
. Jon Vosiricil

Wiattimila Volk .:n.-u
« Korel B

'”!-l‘ |"rlurlr|u|: &

A Acreenplay ille Isokovic and
Aleksander: Pelrivic, bosed gn 1he L1|,,¢_.|r
‘The Fern gnd ihe Fire'
kowit,  directed «by  MAr,

Avato  Fiimy Belarode  prod r.l .1

wmasloy mevie, with Enalish subliiles
Ong Bour and 18 minuies
foliowing cost:

Fumiisn Hime:
WUIE [y

AeE . Velimir-Bola Ziva]inavic
Man, .., = Al Raner
‘ml‘u LY Iu,h:ul: Pelrovii

Cair| . .
SOMMET wunwiiaan « Woje Miric
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Godard Entry Plotless,
Formless and Hopeless

By Joseph Gelmis

“Masculine Feminine” 5 a2 plotless, frag-
mentary, free-form movic sbout the generation just
turned 20 whose growing pains become the audience’s
agony.

The Marxist hero is in love with a come-alive-
Pepsi-Generation, rock 'n roll chanteuse who's got
bubbles in her head instcad of brains, Midway
through this scriptless chaos, a message is flashed
across the screen in a typical Jean-Loc Godard aside

ey

gan-L.uc Goparp is the most re-
liably uneven movie-maker alive, as
weH as perhaps the most prolific. Mark
8 Twain said of New England weather
W that if vou don’t like it, wait a minute;
in. somewhat the same fashion, if you
don’t like a particular Godard maovie,
wait until the next one arrives in a
montl or so, and the chances are that
you' will like it very much. Since I de-
plore his newly arrived picture, ““Mas-
| culine Feminine,” I expect to be de-
Mighted by his “Pierrar le Fou," which
is already waiting in the wings. “Mas-
culine Feminine” is more talk than plot,
and &0 uresomely seesawlike 15 its mi-
nuscule action that when, from ome to
time, Mr. Godard tosses in a sudden,
refreshing murder ar suicide, we wel-
come it with silent cheers. I have to ad-
mit that the picture has slipped through
my mind as through a sieve, hut I think
i the main parts were played by Jean-
Picrre Léaud and Chantal Goya.

—BrEnpan GILI

New Yorker, September 19, 1966

to the audience: "The film might be called the
children of Marx and Coca Cola. Think of it what
you like.”

This is a flm that asks the question: Can a
lightheaded girl (Chantal Goya) with no political
consciousness find happiness with a heavy-hearted
boy in a schizophrenic society? The answer is no. To
the question. To the movie,

Godard, essayist, poet, landscape painter—call
him what you will—attempts to illuminate his sub-
ject with a succession of images and disconnected
scenes, instead of telling his story straight through
or even separating and emphasizing meaningtulness
and irelevance. What he produces is an occasional
flash, like a match Maring in a dark toom, not
giving much useful light.

Images, relevant and icrelevant: The hero in
bed with two gitls, caressing his girl under the
covers while their Friend reads a novel, The boy
and a friend painting anti-U.S. slogans on walls
and on an American Army officer’s car. The boy
unable to communicate his love directly, making a
recording of his love in an arcade recording booth.
A man borrowing a match, going offstage setting
himself afire, leaving an anti-Vietnam note behind,
Another man threatening the hero with a kaifs,
then committing hara kiri instead. And the young
friends and lovers hypnotically watching a movie, a
Godardian spoof of Ingmar Bergman's erotic “The
Silence.”

“Masculine Feminine” is one of two Godard
movies on the New York Film Festival's program.
It was shown last night and then bcﬁ:n its regulac
commercial run today at a Manhattan theater,

Codard claims to have based his screenplay
“very loosely” on two stories by Guy de Maupas-
sant, a master story teller. He has taken the ap-

aling juvenile delinquent from “The 400 Blows™
Jean-Pierre Leaud), stripped him of his useful wis-
dom and his victim's tenacity, and turned him into a
spineless whiner who finally kills himself.

Does it all mean something? I think not. ex-
cept in terms of historical process. Godard's irra-
tional, undisciplined, amoral “Masculine
Feminine™ is part of the continuing International
effort to promote ambiquity as a way of life, and of
art.
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Japanese Work at Film Festival

“The Burmese Harp,” in the N. Y. Film Festival xeu-:n,
at Philharmonic Hall, is a slow but at times tremendously
moving portrait of a Japanese soldier who turns Buddhist
monk to expiate the sins and tragedy of war. Set in Burma | There may be too litile fast ac-
at the time of the Japanese surrender in World War II,

it is the first =erious work|
{1956) of Kon Ichikawa, whose |

later “Enjo" was eo well re-
ceived here.

Its young soldier, a favarite
of his company because he can
play the harp so beautifully, is
sent on one last mission before
joining the others In priscn
camp. But shocked by the vast
number of unburied dead sol-
diers he =zees everywhere and
astonished by the humanity of
the conguering enemy, he feels
a deep guilt in being part of
the army. Instead of rejoining
his men and returning to Japan,
he becomes a priest, goes about
burying the dead and praying
for them.

There are two surprises for
us—the kindly way our side is
depicted, which is so unlike our
war films about them, and the
great sentimentality of the Jap-
anese, their copeern about each

L R iy
*The Burmese Harp'
Distributed hera by Brandon Films.
Produced by MNasayuki Takagl, Direcled
by Ken_ ichikaws, Screenplay I:'r Matta

Wada, Casl headed by Shoil Yesul and
ﬂ'rnram Mikunl, 114 mlnu!!!.

. sl
% s Mkates Lk

their erstwhile harp:bt p]-'l}ﬂ"
it outside.

Shoji Yasul changes most ccn-
vineingly into the dedicated
monk. He makes you under-
stand the self-sacrificing convic-

tion the Buddhists have m-dn;.-. .

in Viet Nam.

"C:e':hoslwuifu Offers
Whimsical Children's Film

From Czechoslovakla comes
the Festival's "Do You Keep a
Lion at Home?" It's a whim:
gical children’'s movie done with
teste and charm and with the
latest animagic effects.

Its two adorable nursery

other and their love of song.|school boys, disappointed be-
Some of the most g1ippinu1mu&e thelr class trip is can-

ecenes are thelr singing Hume,
Sweet Home,” ® theme which |
runs throughout the film as the |
goldiors in prison camp hear

eoled, go on one of their own
thrmlgh the city. Their young
{ Imaginations create all kinds of
fanciful adventures from paint-

i SRR
‘Po You Keep a Lion
At Home?'

1 Dialribuled here by Waller Manley En-
ferprises. Produced by  Ceshosloveniky
Fitmexport, Direcled b Pavel Hobl.

| 5-'r{len:|:|n by Sheila Ochova and Bohu-
mil Sobatka, Casl incluges Ladislav Oca-

| nasek, Josel Filip and Ciga Macheninova,

{1 minotes,

A ez 1
ing helicopters that really fly
to freeing the prisoners of a
u|.r,.n¢| living inside a fountain,

| tion and too much singing for
| voung audiences here, but this

tliz a refreshing change.

Hungarion Work:
'The Roundup'

The Festival's film, "The
Roundup,” by Hungarian direc-
tor . Miklos Jancso is funereal
slow, confusing to follow and
only sporadically exciting. IU's
the grim story of how the Aus-
trian army in the 19th century
caught and punished a group of

A

Tlu- ﬁ;u;dup

Produced by MAFILM, b!rﬁ:iea
Milos Jancso, Screenplay wula
Hernadi. l:n'l Includes Jancs Gorbe,
Tibar Molnar, Andras Kozak, Gaber

Agardy and ZIaolton Latinovils, §4 min-
ules,

Ll S R Ml S R
Hungarian insurgents. Its nov-
elty is the use of psychological
tricks by the prison camp of-
ficers to discover which of the
vietims were actually the rebels
and their leader. They hinted
freedom for those who told on
their each other, or they 1ior-
tured & girlfriend to make a
member of the group reveal

himself, and they finally trapped
the whole band through pride.

The trouble iz that it's dif-
ficult 1o know just what is hap
pening asthe camera relentless
1y and painstakingly follows the
various priscners around, some-
times tc no apparent purpose.
And net enongh charactery is

established 1o ecare much one
way or the other.




And a

By WILLIAM PEFPER

World Jourmal Tribune Siaff

Last night Spain sent the
Mew York Film Festival the
most. jolting fllm of the sea-
son. Entitled ‘La Caza" (The
Hunt!, it is the work of Car-
los Baura, & 34-year-old dis-
ciple of Luls Bunnel,

1t is & harsh, often brutel
film about four men on &

rabbit-hunting expedition.
Three of them are old
friends who fought om the
Franco elde in the Spanish
Civil War, The fourth i= &
youngster.

Thelr ostensible friendship
dizsolves Into hatred az they
take their hostility out on
the rabblts, Here dirsctor
SBaura details all the cruel-
est aspects of the hunt, in-
cluding & little shocker
wherein a ferret attacks a
rabbit in lts hole.

In the end, the hunters kill
each other and somehow the
spectalor iz not surprized.

The [estival program
states that film Is not really
ghout a rabbit hunt but ra-
ther ahout the Spanish Civil
War, With this in mind, the
moviegoer can get very con-
fused looking for such paral-
lels because there aren't Any.

After the press showing
yesterday, -Baura explained
that his film has only an in-
direct reference to the war
{n that the men are products
of it. That's all.

It iz a study of violence
gmong men bréed om War.

World Journal Tribuns, Tues., Sept. 20, Iz!y&

A Jolting Hunt from Spain
Folk Legend

Russian

"The Hunt"
Philharmenic Hall
Lincoln Center

A scraenplay by Angeling Fona and
Carlos Sourc, directed by Mr, Saurs,
produced by Elms Querelein, an Elios
Queraleta production, In Spanish with
English  subtifies, Running fime: Ona
lu:urir and 31 minutes, With ihe fallowing
oot

JOLB. iennenanncrannninas lsmael Merla
POIED s snannsidasbninabes Allrada Mave
Lusls vuao. Jnse Marie Proda

L Ermiin Guilerrez Coba

Enria
Jiof.. ernands Soncher Palock
Wing.. vennssnnnss Viaheha Garcio

"Shadows of Our Forgotien
Ancestors”
Philharmenic Hall
Lincoln Center

A screenolny by lean Chendey and
Sermel Parodihanoy. bosed en o novel
by M, Kotswbinsky. directed by Mr,
Paorodihanay, 0 Devihankn  Shedios
{Klev) production. disiributed by Artking
Pictures. In Russion wilth Enalish sub
filles. Running time: ine heur and 40
minutas, With Iha lallowing cosf:

IWIa - v neavnsssssssabionn Nikplalchuk

Marichis. ....0 . Larisa Kndochnikova

Palagna. voecess Taluan Reshey

T R 1.1 Booashwill

There I no glamor In Sau-
ra's violence, no glorying in
its sadism. It is just bald and

ugly.
Though the movie s su-

perbly directed and acted, it
has one major flaw as shown
here, The FEnglish subtitles
are stilted and jarring to the
mood of the film, particu-
brief interior monologues.

There were twn shoris on
the bill, the American *“‘Pop
Bhow' and the French “Es-
cargots.” They are both ex-
cellent and. as the program
gavs, "undescribable.”

RUSSIAN ENTRY

The other festival film last
night. the Russian entgy,
“Shadows of Our Forgotten
Ancertors,” i1s the folk leg-
end to end all folk legends.

Daringly concelved and
lavishly produced, the film
atiempts to bring & new di-
mension to & rustle legend
agnd It starls ont promizingly.

A kind of Carpathian Ro-
mea and Juliet are gambol-
ing in the woods swearing
undying love, to the dismay
of their feuding parents.
Their {dvll 1z presnted In
gwirling color photography
that iz most sxhilirating.

Then the girl {5 accidently
killed In a storm and the
rest. of the film 1z Iin effect.
aone long torch song on the
part of the hero, He eventu-
ally marries but ignores his
wife. Bhe turns to other men
and he |5 killed chasing a
vislon of his lost love.

After awhlle the endless
folk dirges becomes oppres-
sive and the camera work
seeme self-conscious and Ht-
erally dizzving. As for the
hern, he's & pitiabls bors
whose demlse comes a8 &
great relisf,

The director of the film,
Sergel Paradihanov. |g new
to us, nhvinusly talented and
very, very Russiam.,

The short, "The Hand,” I=
by Lhe Crechaslnvakian pup-
petmaker, Jirl Traka. It Is
a hrilliantly executed fahle
ahout & tiny puppet arctist
whn refuses tn be ruled by
the great white hand, IL de-
EpTVER A prize,
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FI;;I m F_e__s

t;'_val . ‘Th_ e Hun

Powerful Spanish Drama Touches On
Civil War—2 Other Movies Shown

Ry BOSLEY CROWTHER

"PAIN, which has not been
L) represented heretofore at
the New ¥York Film Festival,
turned up with a strong, sur-
prising enlry at Philharmonic
Hall last night, It was Carlos
Saura's penetrating and in-
ereasingly violent “The Hunt,™
which should give the New
York cinema intellizgentsia a
new regard for filmmaking in
Spain.

What is surprising about it
s that it cloaks In its lean
and cruel account of quarrel-
ing and ultimate murdering
among four men on a routine
rabbit hunt a cynical innuen-
do of what has happened to
some middle-aged men of the
generation that fought for
Franco in the Spanish Civil
War. And this has not only
bean permitted, but it also has
been allowed to be shown out-
side Spain, where film produc-
tion and distribution are firm-
Iy eontrolled by the Govern-
ment.

Tn be sure, Lhe average out-
glder might not immediately
perceive in the seemingly non-
descript environment and the
accumulating details of the
hunt all the subtle hints and
signals that colloquially iden-
tify these men as veteran Fal-
angists and their background
as the civil war.

Bult any Spaniard famillar
with his mation's history and
geography should recognize
the dry and barren region in
which these sportsmen arrive
in a ferp for a few days of
rabbit-shooting as an area
southwest of Madrid where
gome of the bitterest battles
of the civil war were fought.

@

Any Spaniard should catch
in & twinkling the signifi-
cance in the fact that one
of the men 15 nursing (or
favoring) an old wound, that
another is carrying a pistol
of the type that the Germans
used in the civil war and yet
another is revealed as having
good connections with the
Government. These men are
Franco weterans--all except
the wyoungest In the gEroup,
whn s evidently the son of
A vebleran -and  they  are
slricken with morbidity.

This is the daring implica-
tion that Mr. Saura has to
make: That men who have
enjoyed some successes, hava
evidently lived comfortably

(able to indulge themselves
In hunting) are now bitter,
degenerate and cruel, suspi-
cious and distrustful of one
another, avid to shoot and
kill—or, as in the case of one
of them, to withdraw in a
mood of jealousy and hate.

Mr. Baura Imparts his
drama—his allegory, as it
were, of war and of men fight-
ing against their brothers—in
some horrifyingly realistie
scenes of men handling guns,
shooting rabbits as the terri-
fied creatures scurry up the
hills, baking in the sun, grim-
ly quarreling and finally
blasting away at one another
in frenzied duels. Tension
grows, violence trembles and
finally disaster bursts,

“The Hunt" Is a powerful
picture, and it merits forther
showing here.

L

Forgotten Ancestors’

The late show at the fesli-
val last evening was an un-
usual Ukrainian film, "Shad-
owg of Our Fergotten Ances-
tors," which was made in
1964 to celebrate the 100th
birthday anniversary of the
Ukrainian novelist, Michalo
Kotsiubinsky, from one of
whose books this fllm was
made.

It is & colorfully staged and
photographed presentation of
i folk-tale tragedy all about &
handsome peaszant who loves
and loses one beautiful girl,
marriea another, but cannot
get over the girl he initially
loved, Its prineipal asset as
rotion picture is the brilllant
reproduction of ancient cus-
toms and traditional senti-
ments, It also has a spectac-
ular and abundant musical
score that carries much mors
emotion than the actors con-
vey.

]

‘The Hand’

On the blll with the latter
was Jiri Trnka's Czechoslo-
vak puppet film, "The Hand."
It Is a stunning little picture
about a happy, independent
artisan who is hesieged and
finally driven to distraction
by a persistently giant hand,

This is another picturs that
has & singly political over-
tones, o festival did rather
nicely by the protesters in
one night.

t, NEW YORK POST, TUESDAY, SEPTEMBER 20, 1945

‘Shadows of Ancesfors'
At the Lincoln Center

"Shadows of Our Forgotten Ancestors” (Tini Zabutikh
Predikiv), the Russian film of the Festival, shows strong
outside influences, The technique is extremely fluid. They
move so much, and the camera with them, while interven-
ing out-of-focus objects (trees, leaves, grass, ete.) skip by

that you are frequently caught
up In film rhythms used to ac-
company a very powerful
musical score., The description
of the entire film as tone-poem
would not be far from the mark,
but one must also note classle
outlines of plot: a Romeo and
Juliet starcrossed love in
which enemy familes doom Ivan
{Ivan Nikolaichuk) and Marich-
ka (Larisa Kadichnikova) to
tragedy.

The picture's antique, Rus-
slan peasant background and
finpressive costuming add rich
sights to the sounds that have
already been mentioned:

The picture looks fine,
sounds musically advanced, and
Is certainly a thing of rare
technical virtuesity to be com-

| R SR R
'Shadows of Our
Forgotten Ancestors'

An Artkino Plctures releass. A Dov-
Tanke Studios film. Direcled by Sergel
Paradihancv. Screenplay by Ivan Chen-
d_%lar;d Paradihnay, Hovel by M, Kol
siybingky.

he casi:  [van MNikolaichuk, Larlsa
Kagochnikeva, Tatlana Bestaeva, and
Spartak Bagahsvill. 100 minutes,

e e T |

ing out of Russia. The perfor-
mers are first-rate, the director,
Sergel Paradjhanov, equal to
the task of sustaining this
pounding, eleglac air from be-
ginning te end.

Such brilliance, however,
ends by overwhelming the spec-
tator. It is such a show that it
loses a portion of its reality. A
cholee Is open to the audience,
elther to admire it as a tour de
force or accept its tragedy de
splte the distracting decoration,
Certainly it's a unique Sovlet
film and an unusual one by any |
set of measurements, and a
darling of Festivals at Mar del
Plata, San Francisco, Montreal
and NYC,

A Czech short puppet film by |
Jirl Trnke, “The Hand" con.
tinues his fine record of Imegi-

native and effective film work.

Powerful Spanish Work
At} the Film Festival

The N.Y, Film Festival's “The
Hunt,” directed by Spain’s Car-
los Saura, is on the surface
merely a Sunday hunt for rab
bits by four friends. But from
the beginning, the holiday mood
iz troubled by disturbing indica-
tions of the spiritual sickness in
the three older men.

We are soon repelled, vet held,
by the barely-repressed violence
and sadism, the suspicion and
lealousy each feels about the

other, the bleakness of theip
lives, their selfish motives, their
worry about age and fallure,
and the barren ugliness of the
hunting site.

The site was a former hideout
of the insurgents during the
Spanish Civil War, and the com.
parison between the Fascists
flushing out the rebels and the
shooting of the defenseless rah-
bits is apparent.

It Is also obvious that thesa
men are the product of Spain
today. And before the end of the

[ ws
"The Hunt'
Produced by Ellna It

by Carlos Saurn, reEnLglr!v'hﬂ' fmﬂ:g

Fons &nd Cargs awuhf.‘aal.r Tseaded iy
+ ava,

Prada, Emilio Gylierres q-aaﬂzrmﬂn&;

ioleta Garcia, 91 min,
= g R

day, the killing of rabbits erupts
into far greater violence.

This Is a powerful film as |
hullds steadily In an overwhelm
ing effect. It becomes sheer re.
lief to go nutside into our com
paratively benign and lovely
New York, '

FRANCES HERRIDGE
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Film Festival: Some Soul-Searching

Bunuel Enlists Lovely ¢

Devil in ‘Simon’

By A. H. WEILER
HE fourth New York Film
Festival, not especially
extraordinary or surprising
up to this point, kept its rec-
ord Intact with the showing
last night of Luls Bufiuel's
“Simon of the Desert" and
the Belgian feature, *“The
Man With the Shaven Head."
These are highly stylized ef-
forts, whose approach is lab-
yrinthine and whose appeal
seems limited to the ded-
cated who dote on mystical
novies.

The Mexican-made effort of
Mr. Bufiuel, who is a Span-
{ard, is in the genre of some
of his previous satiric and
slightly surrealistic gibes at
organized religion. In this
comparatively short (44-min-
ute) subject, he treats of the
trials of the bearded 5t
Simon Stylites, who chose to
stand on & pillar in the desert
to do penance in serving God.

L

His temptations, in the
guize of the doubting reli-
gious and the laity as well as
Satan, who is seen as a de-
lectably attractive girl, played
in broad style by Silvia Pinal,
are effected with obvious
strokes. St. Simon, portrayed
by Claudio Brook as a gaunt,
but somewhat gullible rustic,
iz given an opportunity to
lampoon and forget prayers,
to bring about a miracle and

PARIETY

Claudio Brook

finally to witness the modern
skyscraper - and - discothaque
world in the company of a
swinging Satan, a happening
that seems to indicate that
faith and reason are lost
causes.

Mr. Bufivel's intentions are
glear but “SBimon of the Des-
ert" appears to be more of a
work in progress than a fully
realized dramatization of an
important thesis,

*The Man With the Shaven
Head" has the thin distinc-
tion of being the first Belgian
feature to be screened at
these annual festivals. The

Wednesday, September 28, 1966

Belgium Makes Debut
With ‘Shaven Head’

Initial work of André Delvaux,
a director new to American
moviegoers, it 13 a moody,
often garrulous, disjointed
evocation of 3 married
teacher and, later, a law
clerk, whose secret love for
one of his pupils ends in dis-
aster for both when she con-
fesses she, too, has loved him
but has had laisons with
other men.

L ]

The Flemish dialogue and
English subtitles make (it
plain that Mr. Delvaux and
Senne Rouffaer, as the
angulshed lover, and the
FPolish actress, BEeata Tyszkle-
wicz, whom he adores from
afar, harp too much on their
romantic pains and tribula-
tions, A viewer {s befogged
by philosophical and mystical
allusions long before Mr. Del-
vaux arrives at a somewhat
amorphous ending to his
psychological and, eccasion-
ally, melodramatic story, Ex-
cessive spul-searching be-
clouds the simple truths he
and his playvers ecircultously
try to project.

Also shown In Philhar-
monic Hall at 8:30 P.M. yes-
terday was “Pearls on the
Ground," a Crechoslovak fea-
ture composed of five dif-
ferent stories and scripts by
Eohumil Hrabal, which were
directed by Jirl Menzel, Jan
Nemee, Ewald Bchorm, Vera
Chytilova and Jaromil Jires.

At N.Y. Film Fest

De Man Die Zijin Haar
Hori Liei Knippen
(The Man Who Got His Hair Col
Short)

(BELGIAN)

A Belgian Malional Ministry of Educas
tion Production wilh Senne Rﬂu“ll‘r.
Beata Tyszkiewlcz, Heclor c-mq-rlyn:a

Directed by Andre Delvaux. Screenpl
by Anna de Pagter and Delvaux, fro
novel by Jaohan Daisne. FPhotography,
Ghislain Cloguel; edilor, Suzanne Baron)
music, Freddy Devresse. AL N.Y. Film
Festival. Running Tirme, 80 MINS.
Gavert Miereveld .. Senne Roufflasr
Fran ..... vio... Besla Tyskiewics
Professor Mato. ... Hector Camerlynck

Though it ran roughly twice as
long as "Simon of the Desert,” with
which It was paired at N.Y, Film
Festival, thiz rarity, a Flemish-lan-
guage film, waz billed beneath the
Luis Bunuel entry and was given
a short shrift in the advance pub-
licity,

This iz as it should have been,
since the film rtranslated on fest
programs as “The Man With the
Shaven Head"), was perhaps the
least admired of the 28 entries, and
it was roundly booed and heckled
for at least itz final half,

I's the story of a middle-aged,
married schoolteacher who gets a
crush on one of his students, but
fails to tell her about it until he
encounters her years later after
she's. become a famous chantense.
It's also encrusted throughout with
endless philosophical discourse and
endless closeups of our here In
anguish, or walking hither and
yon through the metaphysical void,

Some festival-goers seemed to
think that it might be as profound
as it comes on, and that its agon-
izingly slow pace made some sort
of a point. This reviewer spreed
with the majerity, who seemed to
think it was a pretentious bore
from beginning to end, and that
there was virtually nothing in the
way of visual interest to keep one

from dreamland during all the
high-flown talk and pedesirian
meandering. Indeed, one was
grateful when the giggling started,
since It was then possible o keep
awake,

Otherwize, the only things of In-
terest were Miss Tyskiewicz, who
iz a tasly dish, and fwo zequences:
one a chilling sulopsy (you don’t
see the body, but you do see the
patholopists slicing and wrenching
about) and the other, the haircot
of the title (which was a sensual
experience but didn't seem fo have
much to do with the rest of the
pleturel. Senne Roufflaer's per-
formance In the tille role was more
than adequate, considering the fact
that most of the time he was re-
quired to adopt en sttilude of
trancelike misery. Az for Andre
Delvaux's direction, it has been
adequafely covered In the coms-
ments above, Gold.

RN A AL L&
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Bunuel Turns
To Laughter

Br WILLIAM PEPER

Luls Bunuel has puzsled
and shocked people with
films llke “Viridiana" &nd
"Exterminating Angel” but
he was never accused of
making people laugh. Last
night he surprised and frac-
tured the film festival audi-
ence ot Philharmonle Hall
with his latest, "Simon of
the Desert.”

He i5 teliing a mocking, Ir-
reverent tale of Saint Simon,
who 1s perched atop a 30-
foot-high pillar in the desert
dolng penance, living on lei-
tuce and resisting tempta-
tion. The devil, & voluptuous
woman, appears In wvarious
disguizes trving to lure him
{:1to sin. She calls him mop-
head.

He miraculously restores
the chopped-off hands of a
thief but gets no thanks for
it. He forgets the ends of
prayers and absent-mindedly
asks, "Mow who can I bless?"

A wily monk tries to prove
Simon is a fraud and a pass-
ing stranger tells him, “Your
penance is of little use lo
man.'”

The devil finally templs
him into going with her to &
witches' sabbath, A jet plane
appears and takes them to &
discotheque in New York

Bunuel, who was Jesult-
pdicated, has always been
rouph on organized religion
I “Simon of the Desert.,” he
har [nally learned to laugh
at it
2 welcome innovation in this
era of Interminable movies.

And speaking of Intermi-
nable movies, the companion

"The Man with the Shaven
Head" and "Simen Del
Desierta"
Philharmenic Hall
Lincoln Center

“SIMON OF THE DESERT.” A
screenpolay  wreiHen and ' directed By
Luls Bunuel, o Gusfove Alalirlsie Pre-
ductieny, A.C. Tn Spanish  wilth Eng-
lish subtities. Running fime: & min-
irfeg. With the I'ullc.a\.mu ol :

Simon .. srrnnmnnnrres GHUGH . Brook
The u:-.nr sannsininnanesss  alivio. Ploal

“THE MAN WITH THE SHAVEMN
HEAD." A scresnolav By Anng de Fop-
ter and Andre Deivaux, frem {he novel
by Johan Dalsne. directed by Mr. Del-
vawy, o Ministers de |'Education MNe-
tisnale, B.R.T. productlon, In Flemish
with Engilsh subiiiles. Running fime:
One havr and 3 minstes, With {he
faflowing  cost:

Gaovert plereveld .... Senne Roubhasr
Fran siese snnee Beglo Tyszklewice

Professor Mata .. Hector Cameriynch

plece last night was a Bel-
sian entry, “The Man With
the Shaven Head," a windv
and pretentious attempt at a
peychologieal thriller. The
central situation has pos-
gibilities. A schoolteacher ix
desperately In love with one
of ‘his pupils but he never
approaches her. Years later
he meets her again and dis-
covers she was and Is & wan-
ton.

Director Andre Delvaux
develops this situation with
such tedious detall and som-
ber philosophizing that sus-
pense hasn't & rhance.
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A Bunuel Beauty Arrives

One of the better Bunuels, which also makes it one
of the best Film Festival items, “Simon of the Desert,”
arrived last night with “De Man Die Zijn Haar Kort Liet
Knippen” (The Man With the Shaven Head). a film that
was rudely received with derls-
fve laughter by the audience,

The latter film was program-
deseribed as a “psychological
thriller—with metaphysical over-
tones It Is a first from Bel- |
glum, and its director Andra
Delvaux is not well-known. To
this observer the laughter
seemed not thoroughly justified, !
but there’'s no denying that the
picture moved with leaden feet
through segquences of lovelorn
melancholy, laced with corpse| minules
dizsection, and fetched up in | i
weird combinatlions of sex the-
ory, mysticism and Inzanity. |

De Man Die Zija Heer Hort |
Liet tnipoen' (The Man |
Unih ‘i.n Shaven Hr.::ril |

g ¥ Delvaud, 5 |

There was no unanimity |
among observers as to what, |
precisely, had happened at the
end, or the exact point at which |
insanity did intrude. Thess
points might be cleared up by | &
a second and closer inspection,
but it seems unlikely that many
weuld really feel like doing it l
IL is not a fascinating pletuie, wrl"rr::qcE:!:Lui::r'!aﬂ;:r;“Iﬁrmk and  Silvia
thourh it does come up with|| Pinal 40 minutes,

‘Simon tie' Desierte’
{Simon of the Desert)

A Gustavo Alatriste fim, Direcled and |

some orlginal fancies, not fo

mention Invisible (ra: 14
“Simon of the De s Bu

nuel In hls Irreverent, aizht

faced mood. Fe has o
self a fine Simon in
Brook, and his imaging
working on all c_'JmIr % as he

rans

tempts Simon with fleshy
formations of the Devil plaved
by Silvia Pinal. |

When they end up 'm a NYC|
frug-monkey-swim  dhve, the
mn.;m ison witlh scenes of some
ico Hell iz not at all  farx

| ’1|'|4'_L picture is very shoit, a
| mere 40 minutes, but its impact |
fg hard, and very much to exch
point as It is made and ham

mered home.




By JUDITH CRIST
world Jourmal Tribune Siaff

“Pearls on the Ground"
the fourth Czech feature to
be shown at the Film Festi-
val, proves at very least that
not all the Prague product is
perfect. After the superb
work we have seen from that
country, it is, perhaps, salu-
tary (if only for our chauvi-
nlstle egos) to see that there
too there are banal and pre-
tentions young movie-makers
working slde by side with
men of falent and taste.

This omnibus film, in fact,
runs & quality gamut of lts
own with the five parts—
each by the same author but
with & different director—
ranging from the pointlezs to
the ordinary to the possible.
The possible 15 the final seg-
ment, “Romance,” which was
more successfully shown as a
séparate short at the Mon-
treal Festival In August; as

77

the final part of the feature
it zomehow sags into a hap-
hazard attempt to capture
the simple charm and per-
ceptive realiam of Milos For-
man's “Loves of a Blonde”
or Ivan Passer's “Intimate
Lighting."

The fault may well lie In
Bohumils Hrabal's screen
adaptation of his own short
storles. Much of the humor,
satire and shock derives from
a character's narration. In
the opening episode, “Mr.
Balthazar's Death,” we at-
tend, in cinemg verite lash-
lor, & motorcyele race, while
fans compare tall stories
about the bloody climaxes
they have witnessed in the
past and an old man recalls a
ber girl's reactions to Mo-
zart. The race {5 both lyrical
and lusty before its fatal mo-
ment, but the spectators are
unscathed and the stories go
on—Jjust as the film has gone
on and on, well past 1is point

"Pearls on the Ground"
Philharmenic Hall
Lincaln Center

A screenclay By Bahumil Hrabel, from
hls own five shord starles, o Ceskoslo-
vensky Film production, In Crech with
English sub-titles, Runnlng fime: One
hour and 47 minuked, With the follawing
direciors; Jirl Menzel, Jan Nemec, Vera
Chylilava, Edwald Schorm and Jorg-
mil Jires,

The same Infatuation-with-
sound - of - own-characters is
apparent In the second seg-
ment, “The Impostors.,” with
two aneclents in a hospltal
tall-taling each other to
dedth and the question re-
maining open &z to who the
real Impostors among 1us are,
It is & naive zegment, its nal-
vete echoed by the third
plece, "The House of Happi-
ness," a color sequence about
a goat-slaughterer who
paints his fantasies.

In “The Snackbar World.”
the one woman In the direc-
torial quintet, Vera Chytl-
lova, attempts both realism
and surrealism but achleves
neither despite all the jum-
bled devices at hand—a girl
sulcide in the lavatory, a
bridal party broken up by the
groom’s arrest, the bride's
search  for wedding-night

NEW YORK POST, September 19, 1966

*Perliciiy Nao Dn2’
Also af Festival

“Perlickss Na Dne” (Pearls
on the Ground) 5 a Czech
omnibus film of five parts, five
directors, fivie different casts, all
of them working on five short
gtories from one author, Bohu-
mil Hrahal. Festival puldes des-
eribe it as “unusual lives of
guite ordinary people.” The first
story careles a family group to
a motorcyelr race at which a
evclist 1s killed. Everyone is a
character. The race itself is Tull
of audience color. The second

'Perlicky Ha Dn2'
(Pearls On The Ground)

A Coskosloveniky Film/ MNarranday. Stu-
diss picture. Directea by Jirl Meprel.
Jan Mermes. Ewald Schorm. Vera Chyti-
lova, and Jaromil _Jires, The casts: Ps
Ia ' Marsalkova,  Ferdin ruts
Pech, Alpis . Vachei.  Milas - Cir
Frantisek  Havel, - Josef  Hell
Zak, Josefa Pochlalova, Ivan  Vyskacil,
Viadimir Boydnik, Vera Mr wa, ALL
bela  Lasfavkava, - Karel Jerabek and
Doana Valhova, 107 minuies.

Imperfect Pearls From Prague

company, an artist babbling
on about the sulclde pact he
and his girl projected. the
bride and the artist whirling
away in & mocabre dance on
a windswept hill.

In “Romance,” Jaromil
Jires does achleve a certain
charm in his portralt of very
young love between a doltlsh
plumber's apprentice and an
enchanting gypsy. Thelr
rambiing through city streets,
the girl's quicksilver babbling
about gypsy traditions, her
womanly assurances that be-
ing a plumber iz better than
being Fanfan (the high way-
man) and the bo¥'s helpless-
ness and affection under her
spell are all delightful. But
eventually, in the context of
the over-all film, Mr. Jires'
enthusiasm for sl that Is in
their path and around them
proves tirasome.

The  Festival brochure
terms "Pearls on the Ground™
an “authentic sampler of
Crech f{ilm-making today.”
Fortunately we have had bet-
ter and more gENErous sam-
ples thereof.

presents a couple of boastfil
old men In a hospital., The third
shows us a primitive painter,
and wife, and the Insurance
salesmen who are flabborgasted
by them. The fourth, goes Into
a snackbar where a girl's corpse
has been found in the lcebox.

The fifth, named “Romanece,”
dealt with a gyvpsy girl's seduc
tion of a longhaired boy.

The determination of these
young directors to penetrate the
oddities of Czech character is
commendable. When you meas-
ure them against the more solid
achievements ol Milos Forman
or Ivan Passer, they fall short.
They are on their way but
haven't quite arrived,

e A B W B o e R R Ry o e
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Woerld Journal Tribune, Thurs., 5&Ph 22, 1966

By JUDITH CRIST
Warld Josrial Tribine Staff
“Pierrot Le Fou,.' the sep-

ond Godard movie shown at
the Film Festival, demon-
strates how banal and  just
plain boring the nouvelle
vague ;¢an beiwhen It be-
comes vieux chapeau. Tts few
saving moments are provided
by Jean-Paul Belmondo, who
does & couple of wvaudeville
routines along the incoherent
way.

The entire fillm—Iin exqui-
site color—is a collection of
routines from a wvarlety of
sources, chief among them
Godard's own repertoire, But
despite  his precccupation
with Viet Nam and a newer
crop of commercials, it indi-
sates at best arrested devel-
opment in bolh Intellectual
content and technique. 'One
realizes now that the other
Godard Festival film, “Mas-
culine Feminine.” owed much
of its appeal to its dealing
with adolescents; there for
once there was 8 meeting of
the minds on both sides of
the camera.

The hottest ticket at Lhe
film festival over the week-
end was undoubltedly for the
1829 sllent movie, “A Woman
of Affairs,” with Greta Gar-
bo. The packed house gave
cheers to the incomparahble
Garbo on the screen and af-
fectionate laughter to some
of the dramatic foolishness nl
the period.

A bowdlerized version of
the sensational 19205 best-
seller, "The Green Hal." the
film has Garbo playing a
madeap heiress whose love
affair with John Gilbert can-
not end in marriage because
her stuffy father disapproves
of her. She marries John
Mack PBrown who commits
suicide when hls embezzling
{5 brought to light.

Douglas Fairbanks Jr. plays
Giarbo’s brother who blames
her for Brown's sulcide and
drinks himself to death, Di-
rector Clarence Brown tries

"Pierrot Le Fou"
Philharmonic Hall

‘Lineeln Center

A scregnplay by Jeon-Luc Godard,
hased on the novel “'Obsesslon™ by
Lionel While, directed by Mr. Godard,
o - Rome-Parls  Fim © [(Porls)/Dips  de
Louraniils [Reme) groduciion. In French
velih  English subtiiles. Runnlng time:
Qne hour and 50

minutes. With the fal-

lewing  cosl

L]

n.-.l}lrh: 5‘“5*"

s RO Lyl YOS
E:u:i‘:ﬂﬂ Gatvant

. Rooer Dutolt
Hons AMeyer

In this film Godard is con-
cerned with an ex-Spanish
teacher ex-TV director who
leaves his wealthy wile and
offspring in favor of the baby
sitter, a former truelove. Off
they plunge into a life of
parodies of Ameriean gang-
ster movies, Robinson Crusoe

and, wittingly or otherwise,
De Broca-Belmondo movies,
all well laced with anti-
Amerlean and
media cracks.

antl-mass-

If & couple of teen-agers

"A Woman of Affairs"
and "The Cheat"
Philharmeonic Hall

Lincaln Center

A WOMAN OF AFFAIRE." A scradn-
play by Ress Mersdyth, boide on
nevel “The Gren Hal'™ by Michosl s
Itn, direcied by Clarence Brown, Dre-
senled By MGH. Running time: One
hour ord ¥ minules, Witk the following
cost

PlONA coecessssaanannsssassGrela Garbs
Meville . ««Jabn Gllbérd
Hugh ... +.Pawis Stene
David .. ahn Mock Broawn
Gootirey .. --Doug'as Falrbanks Jr.
Slr Moanlaaue ......... Hobart Beswarth
Conglonee .. .........Doorihy Sebostian

“The Cheot,”" A screenplay by Hechor
Turnbull, dirscted ond oroduced by
Cechll A, DeMil's, presénied by Famous
Plavesss | asky s Pargmaunt, Running
flee:  #1 mimgles, With 1the lalipwing

east

Edith Hardy oeue.ciassss-Fannle Ward
Dick HEPEY isrsersssssasarJack Dean
Tarl ooiiaiaviiasees--Segoe Havokowa

in give a semblance of reallty
tn this claptrap and occaslon=
ally succeeds.

*A Woman of Affairs” was
a perfect choice for senti-
mental film buffs, good
enough and bad enough in all
the right places.

Ceeil B. DeMille's 1915 fea-
ture, “The Cheat,” was also
on the bill. A spokesman for
Eastman House Museum,
owner of the print, said an
efort was being made to es-
tablish DeMille’s reputation
as an artist and not just as a
moneymaker,

were so preoccupled there
might be & freshness, gaiety
and youthful spirit to excuse
the abzence of wit or wisdom.
But Belmondo at best i=
deadpan-tolerant of his role,
approaching it prosalcally
and soaring only when doing
fine bits of impersonation, in-
cluding a dandy as an aging
author (vou name him) who
intends to out-Ulysses Joyce.
And Anna Earina, while
lovely as ever to look at, 1s
ever more the near-tragedian
as she trles to clown it up
voecally or theatrically. The
vocal part, Incidentally, Is
Godard's plunge into the
‘Umbrellas of <Cherbourg"
routine with a couple of
songs that are as dreary in
sound as they are uninspired
in translation. ©One line
about “our merry mingled
bodles" is typleal.

Godard's problem is that
he derides the cliche world in
cliches, His cocktail - party

characters who  converse
with advertising slogans use
brighter and better verbiage
than his romantic protagon-

New Wave, Old Hat, Ho Hum

A

JEAMN-PAUL BELMONDO
Vaudeville Routines

ists who trade tritisms even
when they're not tediously
aping Batman or the cinema-
of-the-Thirtles cult. They
suffer from the intellectual
indigestion inherent in God-
ardism — for example, the
“Avpointment: In  Samarra
epigraph 15 retold so that the
point is lost entively: the
heroine is named Marianne
Renoir 50 that bits of Renolr
paintings can be flashed on
gereen along with comic-strip
characters; if the girl calls
the boy “Paul” he then calls
her “Virginia" and the “in'
thing to do is =nicker madly.

Typleal of the high style
of wit is the girl ecalling the
boy  “Plerrot” because she
thinks of him, in Au Claire
de la lume terms, as “‘mon
aml Plerrot'": every time she
calls him Pierrot he says "My
name {5 Ferdinand." And
this goes on through every
one of the various chapters
into which Godard, as always,
has divided his film, Hilarl-
ous. And If you don't' think
s0, don't dislllusion the kid-
dies next to you who are lap-
ping up these brilliants.

“Plarrot Le Fou™ is strictly
for those who have never
seen g Godard film and want

to s=ee one for all—and, of
course, for the cult. The non-
cultist, who has been walting
for the glimmer of feeling
and understanding, for the
warmth and intellectual
revelationn that should come
with maturity, will be, to say
the least, disappointed. ?8
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‘Pierre le Fou’ Shown
at Philharmonic Hall

By BOSLEY CROWTHER

EAN-LUC Godard dropped

his other shoe at the
fourth New York Film Fes-
tival last night His second
film to be shown—his much-
talked-about “Fierrs la Fou'"
(“Peter the Crazy")—was a
wet night's sole attraction in
Philharmonic Hall. The other
film scheduled for the eve-
ning, Jean Renoir's 1831
drama, “La Chienne” ("The
Bitch"), had been canceled.

The splash caused by Mr.
Godard's picture was minor
compared with the splashing
outside, for it turned out to
be a synthetic, repetitions and
overlong account of the ram-
bles of two highly elastic
lovers who can't make up
their minds.

L]
The fellow, played by Jean-
Paul Belmondo, ADppears

rather gone on the girl; but
she, played by Anna Karina,
keeps bouncing away from
him. Thus they bounce a hit
around Paris, until the fellow
tosses up his job as a tele-
vision director. Then they go
to the Riviera, where they do
a bit of indecisive bouncing
around Toulon and St Tropes.

Since the film is in excel-
lent color, the sight-seeing
{s good, and that includes
gome sight-sesing of DMiss
Karina, whom Mr, Godard
photographs lovingly and
with great care. But the curi-
ous identification of the young
woman as a secret consort
of eriminals and the custodian
of a corpse she is compelled
to dispose of, intrudes a hint
of cryptic symbolism that is
unresolved and thus obscure.
Of course, this 1s not uncom-
mon in a Godard film.

Also there are intimations
that the young man, & blunk

Jean-Paul Belmondo

and stupld sort, has romantic
{llusions about hia relations
with the givl. He visions
themselves as lovers ranging
all the way from the Paul
and Virginia of Jean Jacques
Rousseau to the melodrama-
tic couples in conlemporary
comig strips.
L]

The concept iz mildly amus-
ing, but Is not sufficient to
sustain the almost two hours
of rambling that the couple
do. A song or two by Mr
Belmondo, rendered in an
unmelodie voice, dnd =ome
tossed-in impersonations of
vilgar Americans seemed to
amuse the Godard worshipers
in the saudience, but the
morsels of entertainment were
fews and far between.

Once again, as in his entry
last Sunday, ‘“Masculine
Feminine,” he fails to build
g}; any feeling for his people.

ey are just types in an
insistently specified film.

e

A

‘Pierrot Le Fou'
At NYC Festival

#pierrot Le Fou," second ol
Jean-Luc Goddard's film romps
found in the currently ending
Festival, is in his characteristic
vein, which is to say that he is
thumbing his nose at conven
tion.
1N{rver mind whether it gels
much of a story told. MNever
mind if It's more distraction
than aid. The plain facts are
that Raoul Coutard's photog-
raphy, in color, on the Riviera,
is sensational. And Anna Ka-
rina has, never looked prettier.
And Jean-Paul Belmondo has
never behaved In more irre:
sponsible fashion.

Sg there's certainly enough to
look at. The shortcoming seems
to be in the continuity deparl-
ment where screenplay author
Jean-Lue Godard has let direc
tor Jean-Luc Godard have his

wn way with Lionel White's

vel, "Obsession.”

TR T O TR

'Pierrot Le Fou'

A Rome-Paris-Fllm /Ding % Lauren-
i . B0r [
tiis production. Produc dw‘r‘ﬁm b-r“.'l‘eim

i Godard, Novel BY Beimondo,  Anns
Karing, Dirk Sanders, Raymohd WO,
Eq?f,‘?“'mﬁ:-'fv'“'k..'-‘nm' ouete St
:lmm' Aubler ana e Hanin. Tho -
TR B A s T R D T

This Belmondo falls In love
with Karina, takes a car, steals
gas, and away they go to the
great outdoors where blue
water, blue skies, white clouds,
synshine, sand and nature are
in good supply. For a while
they get along. Then they don’t.

% Reviewing

7 Stand "W
= :

Before anything can be seftled
they're both Killed.

It has been suggested by the
Festival management that the
plot doesn't tell a story. Check.
That it does express a philoso-
phy. Perhaps, but il this Is a
philosophy, give me spinach.
Somewhere along the line your
reviewer has this lrresistible
tendency to give up, even
though Anna Karina Is so won-
derful to watch and Jean-Paul
Belmondo still moves like an
athlete.
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World Journal Tribune, Fri,, Sept. 23, 1966

Trite, Instant
Psychoanalysis

Br WILLIAM FPEFER
World Jourmal Tribuma Staff
The small but ardent band

,0f admirers of Vittorlo de
Seta's "Bandits of Orgosolo"
had thelr faith put to a tor-
tuous test with his new
film, “Almost & Man," at
the film festival last night.
From the trisls of a sim-
ple peasant In the earller
film, de Seta has moved on
the sophisticated psycho-
logical problems of a writer.
The new atmosphere has
proved too heady for him.
The writer s pleinly
headed for & nervous break-
down when he can no long-
er write or maintain rela-
tionships and hes taken to
watching lovers in the park.
When electric shock treat-
ment doesn't help, he goes
back to the family home to
recall his formative wyears.
He wanders through =
serles of artfully construct-
ed, ravishingly photograph-
ed flashbacks. But from
this pictorial splendor, we
get only banal revelations.
His mother, of course, Is
revealed as the cause of his
troubles. “Why can't you be
more like your brother?”
she asks. He'd lke nothing
better because his brother is
a handsome war hero and a
devil with the girls. When

"ALMOST A MAN"
PHILHARMONIC HALL
LINCOLN CENTER

A scresnploy by ViMorio de  Saha,
Vera Gherarduccl ond  Fable  Carpli
directed ond prodeced by  Mr. de
Zefo. In  1tallon - with  English  sub-
titles. Rumning fime: Two hours.. With
tha fallowing cash:
Michelg ..isuee

Jacaques Perrin
His mother .. .
Hiz brother « Glonm Garko
MNOTING  ceevenasnnes Rosemary
Elofg «ecerrsnnnnes we Hlorle Oecchind

his brother iz accidently
killed, his neurpsis comes
into full Lloom,

This kind of instant psy-
choanalysiz may be the hot
new thing in Italy but it's
f cliche over here,

The telling of this trite
tale is agonizingly slow be-
cause de Seta and his cam-
eraman, Dario de Palms,
cannot bear to let go of any
of thelr admittedly beauti-
ful photography, Each scens
goes on and on.

Jacques Perrin looks an-
guished and haggard as the
writer, Lea Padovan! is
properly feroclous as the
mother and Rosemary Dex-
ter is lovely as the girl both
brothers want.

“Diagram.” the three=
minute Polish short, is for-
gettable,

THE NEW YORK TIMES,

September 23, 1966

The Roots of Torment

N “"Almost a Man," Vittorio

de Seta has projected such.
a keen, quicksilver flow of
dazzling imagery that the
New York Film Festival's sec-
ond-to-last feature was a
stunning eyeful for every one
of its 120 minutes, As & high-
ly Introspective drama of &
tormented man searching out
the roots of an enveloping
psychosis, it also rings true.
The catch—to him and to the
picture—is what ails him,

In the final reel, even as
the director steps up the swirl
of visual brilliance, the brood-
ing hero relives his home
years, crushed by a steely
mother and by the theft of
hiz girl by his war-hero
brother, Fair enough for a
source of lingering sexual in-

‘Almost a Man' Shows
de Seta's Virtuosity

adequacy. But this final reve-

lation is nsither new nor

especially nrovoecative, and
Mr, de Seia redundantly spalls
it all out. This is a climactic
damper for an otherwise in-
teresting tour de foreé, hing-
ing on fragmentary sugzes-
tion,

Even 50, the Ttalian writer-
director-producer is a bom
moviemaker, who can hyp-
notically hook the viewer, And
hiz second feature, though
seriously flawed, remains far
more complex and interesting
than the acelaimed "]3|-.:]r_11'::
of Orgosolo,” with ils spare,
modern decumentary style.

The' film opens” with a

clase-up of the young pro-
tagonist, played hy .la-_-r{'::es
Perrin, brooding in a leafy
glade and idly watching &
group of limber teen-agers, In
bits and pieces and in random
images later made meaning-
ful, the picturs moves back in
time, exploring the landscape
of his self-destructive tenden-
cles. A writer of sorts, the
hero is frozen at his type-
writer keys, dourly reliving
his rejection by a vivacious
brunette, Illarla Occhini, and
in numbed desperation after
electric-shock :reatmnnt.

But In Inching Mr. Perrin
back to the home hearth, Mr,
de Setn and his photographer,
Darfo di Palma, have designed
a superb visual labyrinth, as
rhythmically meshed as a
Swiss watch and aptly oiled
by a background string en-
semble, Some images are
truly memorable, such as Mr,
Perrin at his typewriter, his
night drive toward an urban
skyline and a cluster of rifle
nozzles spitting death at a
writhing bird. There 12 an ex-
traordinary momen. toward
the end when the darkened
profiles of two lovers part
like a curtain, revealing the
chalky face of the agonized
hero,

“Almost & Man™ has every-
thing but & man who really
matters.

HOWARD THOMPSON
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Film Festival: ‘La Guerre Est Finr’

Resnais Closes Series
With a Taut Drama

HE fourth annual New

York Film Festival was
brought to a close last night
with a film appropriately
titled “La Guerre Est Fini"
(“The War Is Over”), And In
other respects, too, this mood-
drenched drama from France's
Alain Resnais was appropri-
ate to the windup of the cin-
ema series in Philharmonic
Hall.

It is a beautifully made and
acted picture, as many in the
festival have been. Mr. Res-
nais has created, from a
screenplay by Jorge Semprun,
a strikingly realistic and emo-
tionally taut account of the :
trip that a wveteran revolu- i
tionary makes from contem- Yves Montand
porary Spain to report to ——m—H1o— - ——
party headquarters in Paris
and to visit his Scandinavian
mistress while there.

The drama is on two lavels
—first, that of the intrigue
and peril of the man getting
over the border and avoiding
detection in France, and then
that of his indecision toward
his mistress and toward his
work. He is getting on, he is
weary, he is disillusioned and
he is bored. Perhaps he should
give up being 2 revolutionist
and settle down with his mis-
tress and a job.

L ]

Mr. Resnais blends the
drama of both these levels
most artfully, moving with
sure fluidity from the realis-
tic tensions of his man's po-
litical contacts and his activi-
ties into the sweet and wistful
areas of his own feelings. And
the role of the revolutionary
is played strongly by Yves
Montand, while his mistress is
played with serenity and com-
passion by Ingrid Thulin

In short—and short is what
this notice must perforce be
—*“La Guerre Est Fini" is ar-
tistie and appropriate to close
a festival.

Furthermore, it does have
the distinection of being some-
thing of a cause céltbre at
the Cannes festival this year
because it was considered
inimical to the Spanish Gov-
ment. It has in It several
references to the suppression
of workers' demonstrations in
Spain and of intransigience
toward the leftist opposition.
Its showing here upholds the
freadom of the screen.

But it must be said that it
runs long, tediously long—two
hours—and its heavy political
orientation may be too slanted
and intellectual for general
taste. Out of its socialistic
sentiments may flow some
wistfulness for old loyalties,
but its summation is uncon=
vincing.

It is to be distributed by
Brandon Films,

BogLEY CROWTHER.
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k. Jacques Ferrin magnificently
O embodies & young writer who is
B- lpsing contact with the world,
% who gets beaten up In a park
g as a Pesping Tom, whose friend
s trles in vain to establish con-

E loves, the sibling rivalry, the
= unsympathetic mother, and the

% Reviewing
'/ Stand

By ARCHER
WINSTEN

4

% Loki

_ made “Bandits of Orgosolo.”

tact, and who recalls the two

long-vanished fath er that have
combined to reduce him to this
sorry state.

De Seta and Perrin have
worked together with a brood-
ing, internalization that almost
iakes you over the brink with it
into insanity. The picture has
a pace that Is slow, but with
its power it exerts an almost
mesmeric spell. Nelther with
respect to subject nor technigue
can the film be considered
lightly or heavily entertaining.
Rather, its llke yourself golng
through the withering experi-
ence of rejection by the world,
of confusion in facing the world.

The director took "20 minutes
and the father figure entirely

{1y felt. The pnli!i:é' makes very

out of the picture when it was
sent here, At 100 minutes it Is
still on the longish side,

¥ #* ¥

The Alain Resnais film, “La
Guerre Est Finie,” chosen m|
conclude the Festival with a
bang that has proven contio- |
versial in some parts of the
world, Is complex despite its
plot of political adventure deal-
fng with plotters being sought
by the police. You could say
that essentially Resnals is back |
at his old stand of the three
P's, Politics, Passion, and Phil-
osophy. And yet, there s no
sense of repetition here. The
scene, whether at the Spanish |
border or in Paris, is new, nnd|
the passion, whether with the
old flame, Marianne (Ingrid
Thulin), or the young girl, Na-
dine (Genvieve Bujold), is fresh-

Powerful Films End Festival

Two pictures of uncommon power and subtlety wound
up the NYC Film Festival at Lincoln Center last night.

The first, “Un Uomo a Meta" (Almost a Man) was a
gloomy Italian effort, produced, directed and written by
& Vittorio de Seta (assisted on
£ duccl and Fabio Carpl) who

the writing by Vera Gherar-
bl SR 3= SRR
oay
'La Guerre Est Finie
A Brandon Films releass, AI: safraci-
ma/Evropa Flim Produced by Catherine
Winfer and Glielse Rebillon. Direcied
by Alain Resnais. Screenplay by Jofge
Semprin,
he cast: Yves Montand, Ingrid Thulin,
Genavieve Bujold. Michal Piccoll, Jean
Bouise, Ywelte Eflievant, Francoise Bers
tin, Jean Dasie. Dominlove Rozan, Jean-
Francols Reml, and Marie Mergey. 120
minules.
b

fine distinctions among old and
new members of the Left,
Spanish and Internaticnal,

Leninist or not.
Diego, the Spaniard who has

| denly appear on the screen with-

‘out & line dividing them from
current actlon. The picture has
introduced too many unfamiliar
people, too many lines of narra-
tion, too much historical sub-
stance not to become difficult,
Probably it cannot be complete-
Iy appreciated at a single view-
ing, for there is too much to be
straightened out in your mind
before you can attend to the
feelings Involved. Tangled webs
of politics of the left, sex in
the meantime, police pursuits,
ideas, and personalities give the
picture such complication that
it assumes the formidable as-
pect of an Intellectual exercise
rather than an experience to be
assimilated directly. But it is
possible that when the basic
Information has been securely
placed, you could give it a
stronger response

In any event the film is cer

| tainly a major effort by a ma-

[for film-maker, one that has
the =structure, dimensions and
consistency of a work of act
The specifle political orienta-
tions may limit the numbers
of those who can take it to

been crossing and re-crossing
the border between France and
Spain all these years, still fight-
ing underground battles against
Fascism there, |s played beauti-
fully by Yves Montand. We are
taken into the center of a crisis
in this struggle In whith the

international professionals want -

to take the risk, Dlego prefers
to save a life by retiring, and
some young revolutionaries
want to blow up something. The
suspense prows while lives hang
in the balance.

Thoughts and memories sud-

heart. But the plcture’s artisiry

and substance compel the atten-
tion and respect of those who
take the movies seriously. Ad-
mirably complete English sub-
titles by Noelle Gillmor flatter an
a.‘ud[ence in avoiding simplifica-
tion,
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Resnais Scores Triumph

By JUDITH CRIST
warld Jourmal Tribume Siajf
“La Guerre est Finle,” the

final and most significant
offering at the New York
Film Festival, Is a brilllant
and cogent work, & beautiful
and absorbing movie con-
cerned with a vital force of
our time.

Without a doubt it is a
triumph for its French di-
rector, Alafh Resnals, best
known here for hils “Hliro-
shima, Mon Amour,” "Last
Year In  Marlenbad” and
“Murfel,” Certainly in it he
has perfected hiz technigue
in dealing with the Interre-
latiorn of time and place in
purely cinematlc LErms; never
before has he brought such
Ivriciam to the harshness of
realism or given such scope
to the probing of the heart
and the mind,

It 1= a black and white
film of infinite shadings and,
although Reznais himsell de-
clared that the cholee was
primarily motivated by eco-
nomics, the medium is pecu-
liarly suited to the serlous-
ness of his theme. But
neither the theme nor its in-

“"La Guerre Est Finie™
Philharmenic Hall
Lincoln Center

A screenploy By Jorge Semiprun, -
recled by Aloin Renols, o Sofracimo
|Parisi /Euwrepa  Film  {S$lockhalm) pro-
dischion, distributed n 1he United Stales
by Brondon Flims. In French with Eng-
glish  subfifles, Running  lime:  Twao
nours, Wiilh the following cast!

DHEQD -isesinannsrinaanaes ¥ VIS Maniand

Maorsonne . wreesss iO@rdd Thlkn
MHoding ... .Genevieve Bulold
inspecier ... wasasaMibchel Plocall
Romon . -ed e JBEN Bouise
¥velle velte Etrievani
Carmne roncoksie Beriin
Chiel i ciiaianpisanmmssessnnss Jeon Dexle
Jude . Dominigse Horan
JUBN ueiiasssesess s Jean-Froncols Remi
MADOOME LODET-cicvvasasMOriR MErSEY

tellectual content overshad-
ows the essential humanity
and sense of humor that are
prime elements in the diree-
tor's sophistication.

The f{ilm has been con-
troversial—withdrawn as
France's officlal entry at the
Cannes Festival under pres-
sure from Franco Spain and
withdrawn as & competitive
entry at the EKarlovy Festi-
val under Iron Curtain pres-
sures—but It won non-com-
petitive prizes at each. Cer-
tainly it ls designed to please
no one involved, for this 1s an
uncompromising portrait of
the professional revolution-
arv—a man under orders in
a lifetime’s cause, but a man
who Is beginning to doubt his
dedication and question his
goals, It will please neither
the reds nor the blacks; Res-
nals deals in the varlous
shades of truth,

Yves Montand porteays
Diego, the Spanish-Republi-
can exile in France who has
spent his life in the under-
ground, as courler and or-
ganizer, We see him In the
course of an Easter weekend,
on his return from Spain on
& borrowed passport to head
ofl & colleague en route fo
Spain and, Diego believes, o
trap set by the Franco forces
And as he attempis to Lead
Juan off through the net-
work, as he Is reunied with
his mistress. becomes In-
volved with a young girl and
her radieal fellows and re-
ceives hiz orders, he begins to
see hmsell and others objec-
tively.

It 15 the jargon, the fallure
to realize that Spain iz not
“the dream of 1936 but the
reality of 1966" or the "tour-
ist dream of civil war legend,
mixed up with Lorca,” that

makes him guestion the dedi-
cated men who are, he sus-
pects, out of touch and out
of date, substituting their
underground for the mass
movement that oaoes not
exist. Nor do the young radi-
cals have the answer in thelr
plastic bombs and use of
Lenin as ‘a prayerwheal.”
Diego finds himself in limbo
but with honesty a sense ol
humor and the appreeciation
that “patience and lrony are
the chief values of a Baolshe-
vik,” and *patience, mainly
patience” on the “program of
A professional revolutlonary.”

Montand epitomizes the
mature and wearied man re-
aszessing his ideals and
values, beautifully compll-
mented by Ingrid Thulin, as
the mistress who accepts him
unguestioningly. and Gene-
vieve Bujold, the youngster
who cannot experience too
much too soon. Resnafs' abil-
ity to blend the prose and
poetry of human reiations
has never been so clearly dis-
playved. This ttme he 158 not
concerned so much with the
past as in the future—in a
“frontflash” of a man's an-
ticipation of what each ol his
decisfons can bring. These
are used with artistry, an
artistry underlined by Res-
nals' blending, along with his
Intellectual thesis, a thrilling
chase that culminates in &
surprise revelation of identity
and a Mife-saving race to the
border,

"La Guerre est Finle'—
and the war of 1838 has
ended as myth and symbaol,
Resnals declares, while the
struggle continues—Is an out-
standing film [or our time
and certalnly the outstanding
offering at the Festival. It
will be distributed here later
this year by Brandon Films,

e B e B e e e e




-
LS
[
)
]
]
[]
[]
]
&
-
-
-
L]
&
[
U
U
&

Commonweal- 7 October 1966

LEXICON OF YOUTH
® ® ® 00000 0 0 0 0 0 o

THE SCREEN

Al this writing, the Fourth New York Film Festival is
going full blast; and your eye-strained reviewer, who is try-
ing to see as many of the feature films (sometimes four a
day) and shorts as he can during the ten-day gala mara-
thon, will report on the Festival after its last trumpet has
sounded. But one unusual circumstance to this year's Fes-
tival is that two items on its program are being released
for commercial runs immediately. So here are some com-
ments on these two French films which may already be at
your theaters,

Jean-Luc Godard, who, as a New Wave director several
years ago, started making a big splash with his “Breath-
less,” continues to be popular with the Festival's selection
committee and with its youthful audiences. As much as
any director, Godard is typical and good for film festivals;
he continues to be avant garde and he continues to grow,
with some startling cinematic imagery and outspoken
frankness in dialogue. His “Masculine Feminine,” which
analyzes today’s youth in their early twenties, is typical
Godard. Its slight plot is only an excuse for the Godard
tricks, the in-jokes, occasional reel numbers, titles to sec-

tions of his film (like “Dialogue Without Consumer Prod-
uct” and the reference to this being about “the children of
Marx and Coca Cola”) long, seemingly endless. scenes in
which the young characters spout their philosophy or play
question and answer games, and other scenes that move
with speed as they illustrate an amusing point.

“Masculine Feminine™ is cxtremely well acted with
Jean-Pierre Leaud (who was the ill-fated youngster in
“The 400 Blows™) in the lead role as an ill-fated, leftish
young fellow—sensitive, brooding, and worried, like most
young people today, about Vietnam and that his girls show
so little interest in politics and the really important things
going on. His girls, nowever, are interested in sex and
clothes and movies, and the three into whose apartment he
moves are very altractive looking, Whether or not their
behavior and conversations on life and death and sex and
an endless list of minutiae are accurate is debatable, but
Godard makes them convincing. Perhaps what Godard is
saying in “Masculine Feminine” is this is how he sees and
hears today’s youth—and we're stuck with them and him.

Interestingly enough the other Festival film already in
release is also about the pursuit of youth and happiness,
but “The Shameless Old Lady” is as different from “Mas-
culine Feminine” as day from night. Instead of spouting
its ideas, “The Shameless Old Lady” acts them out, and
the movie, written and directed by Rene Allio, is a heart-

warming delight. Its plot. stemming froma story by Brech,
15 simple enough. A Mzz:2illes widow of 70 who just lost

her husband refuses 1o n:2ve in with any of her children,
Alter a short period of = 18, shie decides to sz a dittle of
life. She makes a few ¥rionds in the nelelhorhzed—the
waitress in a nearby cu’r wha's somewhat fast with the
boys, 1 shoemaker who o< toward anarchiss- and a few
other unconventional pi:. = aies. In no time t5: -1d lady is
kicking up her heels, and .= s0 time her more 2-7 2ntional
and definitely mean-spir i Zumily start to frat 25cut her.,
Bit by bit she sells her pu:-2ssions—and continuss on her
merry way for the rest of her life.

While the script ¢f :% Fronch picture is zood and
Allio’s direction has grez: - 1ality, what makes “Old Lady”
so wonderful is the first-rai> performance by that fine act-

ress, Sylvie. She glows in t2¢ role as the old lady discovers
department stores, ice cream sundaes, the racss, and just
being with companions who don't lecture her or tell her
what to do all the time. Pzrhaps the cards arz somewhat
loaded with the woman's &ids being so unplezsant and
selfish. And it's hard to beiizve that this particular woman
would ever be the drudge she's supposed to be at the film's
beginning, but in any czss. without getting sentimental,
Sylvie makes her a charn:zr. As Brecht said of her: “She
savored fully the long years of servitude and the brief years
of freedom, and she swaliowed the bread of life to the last
crumb." And the movie about her is a “must” for young
and old. PHILIP T, HARTUNG
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Newsday

4th Film Festival a Sparkler,
With Glitter On and Off Screen

By Joscph Gelmis

The New York Film Festival appears
finally to have found its audience and its
niche in this, its fourth year.

For the first time, it managed to live up
to its billing as one of Fun City's more
festive events, There were more directors
on hand, and more extracurricular activi-
ties, parties, receptions and exchanges of
ideas. For the first time, it managed to
arouse a fair amount of excitement over
its opening and closing films. And there
were even a few entries of special note in
between.

There were more directors on hand—
Alain Resnais, Rene Allio, Agnes Varda,
Pier Paolo Pasolini, [Jean-Luc Godard.
And they seemed to enjoy the noncompet-
itive (no prizes are awarded) atmosphere,
as did the nearcapacity crowds which
filled Lincoln Center's 2,600-seat Philhar-
monic Hall at most performances,

This year films were heckled less and
audiences were more uniformly enthusizs.
tic, or at least polite, indicating that the
merely curious moviegoers have been re-
pliced by a given director’s fans. In some
cases, there were standing ovations as a
spotlight picked out a filmmaker like
France’s Allio (“The Shameless Old
Lady") for recognition after his movie was
shown.

There were no extraordinary standouts
among the entries, as in previous years
when “Women in the Dunes,” “The Szt-
vant,” “The Shop on Main Street” or
“Nothing But A Man™ were presented.
Among the best Films offered this year

were “Loves OF A Blonde,” “Intimate
Lighting” and “Do You Keep a Lion At
Home?,” Czech films of great compas-
sion, humor and wisdom; “The Shameless
Old Lady;" “The War Game” and “The
Hunt."

“The Shameless Old Lady” was per
haps the most perfectly realized festival
film, an understated jewel that combines
the best facets of traditional storytelling
and new moviemaking techniques. [t
opens today at Manhattan's Fine Arts
Theater.

A Book of Snapshots

Based on a Bertolt Brecht short story,
Rene Allio's first feature stars B3-year-old
French actress Sylvie as a lady of 70 who
has a spiritual rebirth when she becomes a
widow. In unsentimental, impersonal and
deliberately indirect and off-center se-
quences, Allio captures what amounts to a
sc:crbnnk of snapshots as Sylvia discovers
modern gadgetry, the oldest profession,
horse racing, anarchists and the selfishness
of her family—who try to insist that she
sit quietly and await death without upset-
ting their dignity or pocketbooks.

Instead, in the final words of the film,
“she savored fully the long years of servi-
tude and the brief years of feedom, and
she swallowed the bread of life to the last
crumb.” The acting is saperh, the direc-
tion impeccable. It is recommended to
those who love life and zood movies.

“Intimate Lighting,” ‘like “Loves of a
Blonde,” which was reviewed. after open-
ing night on these pages, is a splendid
movie whose virtue consists in human na-

ture well-observed and whimsically pre-
sented. “Do You Keep a Lion At Home”
is an imaginative children’s film with bnl-
liant technical effects. It runs a trifle too
long, but this story about two young
brothers who are heroes to their city but
merely babes at home is a must-see if ever
it opens commercially.

“The War Game” is a unique anti<ivil
defense, anti-war horror masterpiece made
by the BBC and then not shown because
its Fictional documentary account of what
would happen to Britain during a nuclear
attick was deemed too shooking for public
consumption. It should be seen.

“The Hunt” is a powerful, gory Span-
ish film about a savage rabbit hunt that
turns into an orgy of hatred and murder
among the hunters, Unsettling, even
stomach-turning as pure action film, it has
another level as commentary on the aging
fascists who brought Franco to power.

The undisputed worst film of the fesk-
val must be Belgium's “The Man With
The Shaven Head,” which was deservedly
booed after making no sense at all for 90
minutes. Tt was one of a dozen fuzzy-
headed, intellectually pretentious and vap-
id flms that included Jean-Luc Godard’s
“Masculine Feminine” and “Pierrot le
Fou.” as well as “Almost A Man" and
Balthazar.”

There was a rematkably good central
performance in "Hunger.'" Yves Montand
was faultless as a harassed, weary and cyn-
ical professional Spanish revolutionist in
Alain Resnais’ festival-closing “The War
Is Over.” There were others who found
this film much less tedious than L.
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movie

jourmal

by Jonas Mekas

The New York Film Festival
15 beginning to fade away in our
memories. And there are people, |
like Bosley Crowther, who
would like to see i fade away
for good, Those people must hate
cinema, I have no other explana-
tion. Since some people have
misunderstood my own position
toward the Festival, I have to|
make one thing clear: I am for
the New TYork Film Festival, |
with my teeth and nails. T am
not AGAINST the Festival: my
criticism of it comes from Lhe
fact that I =am in the
OFFPOSITION wing, that's all

I waa looking through some of

the noies (most of them taped) I,And then

made daring the Festival and I

thought some of them are eithcrl -rehengive and much more vast-
iMuminating or entertaining and | ly experienced in seeing detail.
well worth reproducing here: Anybody can see detail. T think

GEURGE AMBERG, to a ques- | anyone who is used to seelng
tion about “what do vou moan by | films becomes very astute in dis-

| 'seeing': do you megan a pleayune | covering all sorts of very won-
What I | derful things the cameraman did, |
| mean is really difficult to tell un- (the director did,
did, the actor did. If you wateh a |

detail?'’: Not at all,
the designer
lezs vou have some kind of per-
sonal experience—that is the ll- | film by Godard, it's overwhelm-
|m;t,a[1m1 of making this point. Jrlg how much delightful detail
| What I mean, however, is that | is in it, But that's really not what
the motion picture camera Is an | I mean, it's only part of it. What
apparatus, a machine capable of I really mean is that something
discovering more than meela thc1 transpires that I can only com-
{ eve, If the eye is atluned to I, pare with music. When you can’t
| then we =mee those things which | say what it'means, but it affects
the Image discloses. Partly by you very strongly. There’'s some-
!lmenac looking and partly by re- .lhlng evocative or something sub-
| pented looking, It's like with | liminal, don't really know In
paintings. The first time you see¢ | which area this happens. This s
| one you might say, “Gee, thal's| | the kind of seeing which does not
! a-nice girl"'; the sacond time you . negate (and in a sense, it should)
| ge¢ it you might think of com- {the ordinary way of seeing—that
mml.uun the third time you . .
you see with another We becomea Increasingly astute 1n
zeeing this. The more films u.ru
| see or the more things we see,
the more . . . . But the true
seeing experience 1s something of
which only ceriain people are

'kind of eye which is more comp- |

capable, just as only certain peo-
ple ave . .
Second Excerpt (Pasolini’s

press conference):
PARKER TYLER: Does Paso-
lini consider that the hero (in
“Accallone') Is redeemed on
end?

FPASOLINI: Yes,

in the dream sequence.
TYLER: The dream indicated
& religions conversion, But In

certainly. |
Specifically, this is mada cle:u"

| work, 1s a step forward.

TYLER: I agree. But the step
is a small one . . .

PASOLINT: In the eyves of God
a small step is a big step.

TYLER: I hope you're right.

Third Excerpt (from the Young
Critica Symposium) :

P. ADAMS SITNEY: Jchn Si-
mon, here 18 a man who is
very Intelligent, who appears to
be =zo0 all the way through, and
hiz imagination i3 like a pea: it
has to be utterly real, for him
everything in a movie has 10 be
real. Pauline HKael too—she
comes out with a funny slate-
‘ment every now and then, and
she measures fllm in terms of
its bitchability. I mean if films
didn't have titles. Pauline Kael
wouldn't be able to write at all.
A marvelous line: “It takes an
awful lot of shadows to make

|:s. we recognize the details anﬂ-: an Eclipse.*

Fourth Excerpt (From Andrew
Sarris symposium) :

ANDREW BARRIS: When you
tell anvone that to review a film
| adequately’ you have to sce it
| several limes. It's still a huge
| heresy, They 54y, “Oh—
| nonsense!"” Well, a film to me is
| much harder to get the first
time than any other work of art—
I don't care what it is: music,
the movel, painting, the most
esoterie work, You're just nof
| aware of all the cuts, the camera
angle changes, of how many dif-
ferent things go into a film. This
| is a fundamental question of film
| scholarship, one that hasa't pen-
| etrated yet. Dwight MacDon-

life, when he wakes up, he 48| ald, for instance, when arguing

going as he was going before.
PASOLINI: Accatlone

from such a low moral level—as
2 pimp—that a mere step of be.
coming a thief, after trying to

starts

about films, alwaya won with
most people because (besides his
natural wit, which I {reely <on-
cede) he was able to eslablish
{that there was something a little
|silt1.r and ridiculous aboul sSeeing
| too many movies. Most people be-
| lieve thai, and there's nothing
| you can do about it. People who
| go to see & lot of movies are

nuts, cultists, kooks—if veu read
too many books, of course, you're
a zcholar,
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The Eyes Have It

*The cinema is changing. Unless au-
diences catch up, they will be left be-
hind. The onus is not on the artist; he
is ‘merely the sensitive antenna. It is we
who must learn to read him."”

With this hard-slung pebble for the
Philistines, Director Amos Vogel of the
New York Film Festival last week
opened the fourth annual session of the
most prestigious LS. cinema congress.
In a way, the pebble ricocheted. Too
many of the far-out films shown at this
year's festival tried hard to be difficult
but just turned out dull. Too many oth-
ers were bad jobs by good directors
(Bunuel, Bresson, Godard, Torre Nils-
son, Varda). Though the sponsors had
doggedly previewed 400 films, their ef-

PUCHOLT & BREICHOVA IM "LOVES"
Slicing life in swift, easy strokes.

forts failed to turn up enough hits to
fill out the festival's fortnight.

Despite these demerits, Vogel & Co.
presented a provocative cinematic cir-
cus. There were eye-grabbing sideshows
enlivened by the thumps and grinds of
U.S. independent film makers: exhibi-
tions of Underground Cinema, Direct
Cinema, and something the Marshall
McLuhanatics call Expanded Cinema
or Intermedia Kinetic Environment
(IKE}—a sort of slap-happening half
on and half off the screen. For movie-
goers who did not particularly like 1KE,
there was periodic excitement in the
main tent. Seventeen nations were rep-
resented in a program that included ten
or a dozen superb shorts and five fine
features. Pursuing ever more strongly a
direction evident for more than a dec-
ade, the new films showed more free-
dom of narrative form, more richness
of visual vocabulary, The new movie-
makers more and more firmly reject the
rules of the drama, and more and more
sensitively obey the laws of the eye.
They mean to write with the lens and
not with their pens. The festival's best;

The Hunt. A burgeoning new school
of camera-wise Spaniards enters a stur-
dy claim for recognition in this spare,
gruesome drama about a quartet of
upper-crust Spanish hunters—three

middle-aged malecontents and a wealthy
young sprout—who slaughter rabbits
for sport. The cool mechanics of death
are recorded in some of the most grisly
hunt scenes ever filmed, and during a
long, hot afterncon the lust for Killing
slowly grinds toward a fitting climax.
Boozing and broiling in the sun, the men
try to buy, sell and slander one another.
The hair triggers of anxiety touch off
frustrations over their wives, mistresses,
businesses, and their expanding waist-
lines. And at last the verbal sniping
takes a deadly turn—hunters hunting
hunters.

Writer-Director Carlos Saura’s
achievement is to arouse concern for a
markedly unsympathetic crew in a cred-
ible horror story, drawing upon the
well-documented history of mankind's
particular gift for committing violence
against his own species,

Loves of a Blonde is a boy-meets-
girl comedy so fresh and unassuming
that 34-year-old Writer-Director Milog
Forman appears to have put it together
without guite realizing the strength of
his perceptions. The seeming simplicity
conceals extraordinary skill: Forman
observes small human aspirations very
precisely, then borrows the style of a
documentary to carve out a comic slice
of life in swift, easy strokes,

The unglamorous blonde of the title
is a pudding-faced little pretty (Hana
Brejchovd) housed with other unforiu-
nates in a shoe-factory town where the
girls outnumber the boys 16 to 1. To
boost morale and expedite production,
the factory manager gets some foot-
slogging soldiers assigned to the area,
most of them doggy, dumpy and mar-
ried. The blonde succumbs by default
to a callow young piano player (Vladi-
mir Pucholt) who has all but forgotten
her when she shows up, a week or so
later, at his parents’ apartment in
Prague,

Forman strews this commonplace
tale with insights that are compassion-
ate, painfully true, and almost continu-
ally beguiling. Instead of jokes, there is
abundant, honest humer, erupling spon-
taneously in a dance-hall sequence that
pits the man-hungry girls against a trio
of loutish army Lotharios. One furtively
removes his wedding ring, only to see
it go spinning crazily off among the
dancing feet. In an endearing seduction
scene that avoids nearly every nudenik
movie cliché, the shy blonde hasn't a
stitch on by the time she reproachfully
tells her playboy-pianist: “I don't trust
you." He, in turn, observes boyish dis-
cretion by bounding up at intervals to
tussle with a window . shade that lets in
too much light. The sly tone is sus-
tained through a dormitory matron's
wonderfully irrelevant lecture on morals
to the film's bittersweet climax in
Prague, where the boy's parents forcibly
separate their wayward son from his
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unexpected guest by dragging him off
to their own bed for a riotous family
quarrel.

Using nonprofessional actors in all
but the principal roles, Forman has col-
lected a gallery of picture-perfect types.
They not only look right; they smash the
formulas of sex comedy. They sleep
through situations that usually call for
sobby sentiment, squabble when they
should be snoring, sulk when they should
be squirming, Altogether human, thus
seething with quirky surprises, they satis-
fy the primal need of festivalgoers who
forever sit down in darkness hoping that
small miracles may come to light.

Intimate Lighting is another exquisite
Czech comedy by one of the scenarists
of Loves of a Blonde, 33-year-old Di-
rector Ivan Passer. Slight but abrim with
self-assurance, the film simply jogs along
delightfully from moment to moment,
following a young middle-aged musician,
Peter, who takes his cello and his mis-
tress to the country for a day or 5o, in-
tending to play a concert with his former
classmate, Bambas,

Little happens, except what Passer
calls “life as it is, unheroic, unexcep-
tional but nonetheless interesting.” More
than interesting, Lighting reflecis a hu-
manist tradition seldom seen on the
screen since the early films of Rent
Clair, Renoir and De Sica. The young
city visitors quicken the lempo of ex-
istence for Bambas' family. Everyone
poes off to supply music at a country
funeral. Later the menfolk, including
Grandpa, get together with the village
pharmacist to form a string quartet in
a rehearsal sequence that is disrupted
by intramural arguments and arthritic
aches, with additional time called by
Peter's giddy girl friend for sexual over-
tures and fun with a cat. The scene
is a brilliant tour de force of unstrained
comic invention.

Passer’s highly personal style, patient,
prying, makes a feast of the small telling
details that reveal human character in
unexpecied ways. The entire hierarchy
of the family is threatened during a
chicken dinner that ends in a wildly
hilarious dispute over who gets the
drumsticks. Behind the laughter lie the
ordinary interwoven tragedies—of time
passing, of the unbridgeable gulf be-
tween generations, of youthful illusions
gone, and finally, the rueful acceptance
of one’s lot,

Hunger. A dry bone lies in the gutter.
Above it, a snarling dog stands muzzle
to muzzle with a snarling man (Per
Oscarsson). Suddenly the dog snatches
at the bone, but the man grabs it first
and begins to gnaw ravenously at his
prize. It is clear that the man is starving,
and before long it becomes clear that
he is not starving for bread aloné. fun-
ger is a deep and touching study of a
man going mad because he dare not
satisfy the natural hunger of his heart
for love.

The man is a young Norwegian writer

of the last century who lives alone in
Kristiania and suffers the fearful anguish
of alienation. Mother complex is writien
all over him. Terrified of life at its
source, he pretends that he does not
need the milk of human kindness and
instead takes refuge in a crazy pride.
He jostles people in the street to assert
his importance, scolds strangers for im-
agined insults, brags pathetically as he
pawns his vest that he is “a name in the
world,” declines toploftily a publisher's
advance and then can’t finish his article
because he is too hungry to write.
Kicked out of his room for not paying
the rent, he wanders the streets in rags,
sleeps under bridges, sinks swiftly into
delusions that he is conversing with his
Doppelgdnger and even with his own
two feet, At film's end, the poor man is
al wits’ end.

Oscarsson's sketch of a schiz is easily
the festival's finest performance, and the

o
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O5CARSSOM v. DOG IN "HUNGER"
For more than just bones.

film itself, though too long and some-
times repetitive, is a clinical classic of
its 1ype.

The Hawks and the Sparrows. “1 am
a Communist,” Pier Paolo Pasolini re-
cently remarked, “but | am nostalgic for
Catholicism." In his films, Director Pa-
salini attempts to combine the best of
both worlds. In The Gospel According
to 8t Matthew, he presented Christ as a
revolutionary firebrand. In this delight-
ful flittle political parable, he makes
frisky fun of both cop-it-all-ists and
communitwits. The first half of the pic-
ture tells the story of a 13th century
Franciscan fra (Totd) who learns the
language of birds and teaches both
hawks and sparrows to believe in Christ,
but then discovers to his horror that
Christianity isn't quite enough—the
hawks, being hawks, still eat the spar-
rows, The second half of the picture,
applying the lesson to the modern scene,
makes a rueful admission that Com-
munism, personified in a shabby old
crow that talks itself to death, may not
be the final answer either. The whole
show is wonderfully fey and unfanatical,
The graceful shrug, Pasolini seems to be
saying, is a gesture every Communist
should practice in a country so prosper-
ous that most of its workers have noth-
ing to hose but their chins.
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Masters and Mavericks

The New York Film Festival awards
no prizes. No polvglot gaggle of movie
moguls meets in smoke-filled hotel rooms
to haggle over worldwide distribution
deals. Up to now no starlet has been in-
spired to strip and dive into Lincoln
Center's fountain. Orson Welles does
not show up to consume every lobster
in Christendom. This is a film festival?

Well, if 65,000 people sitting through
40 movies in every size, shape, color,
length and language, some fiends spencd-
ing eight or ten hours daily in Philhar-
monic Hall's recently deplushed seats,
gobbling rubber turkey sandwiches in
the intermissions, and talking montage
and mise-en-scéne for eleven solid days
—if all this makes a film festival, then
New York's is possibly the only pure
specimen from Cannes to Karlovy Vary.

New York's fourth annual fete made
clear last week that cinema has become
the excitement, the meeting ground, the
new international language for a whole
generation. Between the wars it was
writers—Hemingway, Fitzgerald, Faulk-
ner; and then after World War 11 the
new American painting captured the im-
agination of art lovers all over the world.
Now it is cinema—in itself and in the per-
son of the new king of the world's cul-
turati—the film director.

Bolex: “Wheu I was in high school
and college, art lessons were the thing”
said one young trench-coated movie-
quin, “Now evervone seems to be get-
ting hold of a Bolex and making films.
Jean-Luc Godard has replaced J.D. Sal-
inger.” And Henry Geldzahler, New
York's pocket-size Cocteau who is the
super-flack for the new American paint-
ing, haunted the festival every day. “Ev-
eryone can paint and sculpt now,” he
said. “Evervone knows the system and
there's no need to worry about the strug-
gling painter anymore. It's the filmmaker
who's important now—this is the area
where art is growing and exploring new
experience.”

The New York Film Festival ham-
mered this point home in the enthusi-
asm and expertise of its crowds, and in
the double-barreled thrust of its pro-
gram—new films from old masters, and
an additional program of special events
designed to bring into the international
foreground that embryonie, chaotie, con-
troversial sbut sipnificant movement (or
movements) variously called Independ-
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ent Cinema, New Cinema, Underground
Cinema or assorted names ending in -nik
by those who smell subversion or per-
version in every new thing,

As for the old masters—and the new
masters in old forms—festival director
Amos Vogel and his colleagues corralled
new works by France's Robert Bresson,
Jean-Lue Godard and Agnes Varda;
Mexico's great Spanish expatriate Luis
Bufiuel: Italy's Pier Paolo Pasolini and
Bernardo Bertolucci; Argentina’s Leo-
polde Torre Nilsson; a covey of the bril-
liant new Czech directors; a remarkable
film from Hungary suggesting that sorely
tried country may be the next surpris-
ing source of powerful new cinema and
some nostalgic revivals  spotlighting
Garbo and Cecil B, DeMille.

Some of the best:

8 AU HASARD, BALTHAZAR. The title
of Robert Bresson’s film can only be
translated into the language of the
heart. Bresson is one of the last of the
pure, classic stylists of traditional cin-

ak—Rotari N, McRiroy
Movie Drome: ‘Experience machine’

ema. His last movie was about the pas-
sion of Joan of Arc. This one is about
the passion of Balthazar—a donkey,
Bresson never falls over into sentimen-
tality as he uses this white-muzzled,
long-eared, velvet-eved spirit to express
the inexpressible elements in his story of
a young provincial girl, her eruel, black-
jacketed young lover and her proud-to-
a-fall father. Bresson seems eloguently
to say that a dumb animal is as close to
saintliness as this world can get.

g i 3 2
. F .’i 1: I.i/././ !r’ ..* i
= SIMON OF THE DESERT. Only 42
minutes long, Luis Bunuel’s movie is the
most brilliant and puzzling of the festi-
val. It is the story of the ffth-century
Saint Simon Stylites, who stood on a pil-
lar in the desert for more than 35 years,
Talk about black humor—nothing could
be blacker or more humorous than Buii-
uel's fable, with its savagely funny blas

phemy that cun come only from o truly
religious man. But its ;_I;]JI'H]'_IL switcheroo
ending with a lady devil whizzing Simon
to the rock-"n-roll present sugpests that
Bunuel stopped midway for his own
good or others’ not-so-good reasons,
® MASCULINE FEMININE. Jean-Luc
Godard buttons were evervwhere as in-
ternational vouth’s new  culture  hero
premiéred his latest film. Godard, 35,

has composed a hilarious and moving
film-poem  about the two-decades-old
generation. Love, sex, Vietnam, de

Gaulle, Callup polls, Coca, Pepsi and all
the other colas, race relations—every-
thing foams up clear, sharp and tickling
i i film that is so authentic an expres-
sion of its time that it has no time to
care about its flaws. Jean-Pierre Léaud,
the little boy eight years ago in “The
400 Blows,” is nothing short of marvel-
ous as the gloriously confused hero

Also notable were THE SHAMELESS
OLD LADY, a first film by René Allio
starring the delightful 84-yvear-old Sylvie
in Brecht's story about an old widow
who crams all of life into her last eight-
een months; THE ROUNDUP, a stark,
original, scary, brilliantly conceived
Hungarian film about an evil police gen-
ius who anticipates modem brainwashing
technigues in rounding up rebels a cen-
tury ago;, SHADOWS OF OUR FOR-
GOTTEN ANCESTORS, a Russion folk
legend that has mare color, music and
beautiful people than can be comfort-
ably assimilated by two eves and ears:
and two outstanding shorts—THE WAR
GAME, which was banned by the BBC
because of its calmly frightening projec-
tion of a nuclear attack on Britain, and
MEET MARLON BRANDO, by Amer-
ica's Mavsles Brothers, in which Brando,
as patient as Balthazar, is shown endur-
ing the twentieth-century agony of the
idiot interview.
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Planetarium: As brilliant as some of
these films were, they are pure nickelo-
deon to the American “underground.”
Apple - cheeked, above - ground - looking
95.vear-old John Brockman was the fes-
tival's official wrangler for these maver-
icks. He arranged a series of showings
and discussions, the high point of which
was a bus outing to the Movie Drome at
Stony Point, where 36-year-old flm-
maker Stan Vanderbeek lives and works.
The drome, still unfinished, is a 31-foot
aluminized steel hemisphere in which
viewers lie pillowed on the floor, while
on the white, planetarium-like surface
of the drome Vanderbeek projects a
multiplicity of images and sounds.

For Vanderbeek this is no gimmick
but the shdpe of the future. “Art and
life,” he told Newsweek's Frances Hel-
ler, “are coming closer together and it is
becoming hard to distinguish the two.
There is so much going on today that
we can't see the shape of our own cul-
ture. In the drome 1 can project 50

images of something crucial to yvou at
one time—I can soup up the whole thing
and get it to you. It is an experience
machine—a landing field for the mind.”

The new, urgent young flmmakers
see cinema as the synthesis of all the
arts—the esthetic alchemy that artists
have been waiting for ever since the
cave painters. “Our problem,” says 32-
year-old Ken Dewey, “is that we've in-
herited structures that don’t work for
us; we are more mobile than our struc-
tures. Movie theaters are fantasy pal-
aces. They and TV try to find escapes
from ome’s own situation. The new ex-
panded cinema attempts to form some
type of compatible relationship with
that situation. It's a way to get back into
yourself,”

USCO: Indeed, many of the new
movie men see the medium more as
religion than as art. Another festival
visit was to a group called USCO (Us
Company) in Gamerville, N.Y., where a
community of young people who thirst

Simon and lady devil: Black humor

for anonymity have assembled in a
white-clapboard “church” a life and rit-
ual centering on a projection HE.'.‘-‘IE_"IH
which surrounds them with images of
everything from their own household ac-
tivities to copulating cats,

The European directors who made
these visits were not about to buy the
new dispensation. “The way of life in-
terests me,” said Agnes Varda, “but
where's the art? I suspect these people
do this in order to ‘turn on’.” But that's
just the avant calling the garde black.
The new filmmakers are riding the wave
of the future, however awkwardly, in
their varied attempts to “live” filn—the
last of the arts, child of the machine
and the dream. “There should be a mar-
riage of art and technology,” says Van-
derbeek. “I would like to be the artist
in residence at CBS.”
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EW York's Fourth Film Festi-
N val represents a marked im-
provement over last year's pitiful
gallimaufry. It may be that this is
due to the infusion of new blood
into the selection committee, whose
numbers were raised from two to
four; there may, after all, be truth
in the old German saying that four
eyes see more than two. Perhaps
also this was a better, or less bad,
year for film. Whatever the reason,
there were fewer absolute nullities
among the feature films, and there
was a decent proportion of pictures
that could be watched with interest.
The outstanding event of the Fes-
tival was Peter Watkins' The War
Game, a 47-minute proto-documen-
tary of what atomic warfare would
be like if it hit Great Britain. The
cataclysm is seen chiefly from the
point of view of a part of Kent on
which, accidentally, an atom bomb
is dropped by the enemy. Far from
contenting itself with recording su-
perlatively the biological horrors
entailed, the film also probes the
far-reaching social, political and
moral consequences that sinisterly
mushroom from this disaster, Wat-
kins further examines, by intelligent
intercutting, the ignorance of the
public before the event, as it answers
questions with pathetic unawareness:
.and he re-enacts actual statements
by government officials, scientists
and clerics in all their grueling fa-
tuity. Thus the film contains ele-
ments of black humor as well as
tragic blackness.
One is aware throughout of hor-
ror being faced squarely without

The New Leader

ON SCREEN

By John Simon

A Fair
Fourth

hysteria and even—a much great-
er achievement—without allowing
righteous indignation to get out of
hand. Perhaps the most shattering
scene of all, one in which the docu-
mentary transcends itself into art,
shows an interview with a group of
post-bombardment school children.
One after the other, these boys,
physically relatively unharmed but
their blotted-out facial expressions
bespeaking a deeper marring, an-
swer the single question, “What do
you want to be when you grow up?”
with the same blankly intoned, “I
don’t want to be nothing when I
grow up." That is one of those ul-
timate statements in which (to
emend myself) even art transcends
itself into self-effacement before the
ineffable. The BBC sponsored this
film, then refused to televise it. It
has, so far, found no distributor in
this country. If it is not to be re-
leased, the loss will be immeasur-
able.

Several pictures can be classed as
meritorious near misses. There was
Kon Ichikawa's dignifiedly humane
war film, The Burmese Harp (made
10 years ago), about a young Japa-
nese soldier upon whom, at war's
end, the dreadfulness of it all weighs
s0 heavily that he becomes a monk
in Burma, goes about interring the
unburied dead and lets his regiment
return without him. I have heard a
critic T respect compare this film
to the Joe Pasternak sentimental
outpourings of the '40's, and there
are two scenes that are a bit sticky,
largely because they are overlong.
But the relationships between the

October 24, 1966

soldier and his captain, between the
soldier and his buddies, and, indeed,
the interaction of various military
and civilian persons, are portrayed
with such quietly respectful sympa-
thy; there is such reverence for the
ultimate mysteries of motivation—
which does not mean that, as in
Godard and Bresson, the highly im-
probable becomes the order of the
day; that if I am reminded of any-
thing by The Burmese Harp, it is
of Renoir's The Grand iusion.

The intimate role a musical in-
strument can play in the psychic de-
velopment of a man, and how this
can extend even to his fellow-sol-
diers, is delicately apprehended. If
Ichikawa had done nothing more
than capture this elusive theme with
such lyrical finese, he would already
deserve our thanks. It is, however,
true of this as of many another
Japanese film that it has a begin-
ning, a middle, and at least three
endings.

The Hunt, from Spain, is a re-
markably courageous and intelli-
gent work—if only it could have
had commensurate artistry! Carlos
Saura’s film concerns three friends
who once fought with Franco and
are now big businessmen of vary-
ing degrees of success, and a fourth,
a young man, the son of another
old ex-Falangist friend of theirs. The
four go rabbit-hunting together on
land belonging to one of them. In
the course of what starts out to be
a carefree hunting party under a hot
sun, old rivalries and resentments,
exacerbated by new feudalism and
materialism, reach such a pitch of
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fulminant hatred, that the three
older men kill one another off 1o
the helpless consternation of the
VOURZEer one.

The action moves on three planes.
There is the sheer voluptuous brutal-
ity with which the rabbits are exter-
minated (clearly, the poor beasts are
symbols for the populace ). There is,
parallelly, the genteel. patronizing
inhumanity with which the overseer
of the land, his mother and daugh-
ter, are all treated by the older
huntsmen, Lastly, there is the con-
tempt or envy with which the three
supposed friends regard one an-
other, until, no longer containable,
the feelings erupt into massacre.

All this is told patiently, pains-
takingly, with a nice sense of detail
and atmosphere. Success and failure,
riches and poverty, confront each
other with all the poiznance of the
contrast, but without lapses into sen-
timentality or cliché. Some (but
only some) of the incidents have
genuine bite reminiscent of Bu-
fivel’s, and the dialogue has its mo-
ments, too, as when the yvouth asks,
upon heafting his elders mention the
war that raged in this area. “Which
war?"—as if it could be something
frem the days of Napoleon or Ferdi-
niand and Isabella. But the recording
of subtly mounting violence needs
consistently good dialogue, better
pacing (the rhythm here is too slow
for too long, then suddenly too fast
—a deliberate device, but unsuc-
cessful), and, probablv. more in-
genious cinematography. Even so.
Saura’s film is considerable in itsclf
and promising for its maker’s future.

Bunuel, Saura’s apparent mentor,
was represented by a fine short film,
Simon of the Desert. While this 44-
minute satirc makes fun of the
church and the laity as they impor-
tune the stylite in their various ways;
nf the devil as he teminis the saint
1 sundry, mostly femining,  dis-
guises; and, in a gentler way. of the
saint himsclf, it is Bunucl at his
best: stylite and stylist face each
other from their respective pedestals.
But there s a pratuitous eading,

possibly tucked on to get the-film
over with guickly when financing ran
out, which leaves us with a bad taste
in the mind.

HE PROVOCATIVE ltaliun novel-
Tist and film-maker, Pier Paolo
Pasolini, wus represented by two
films. The vintage 1961 Accattone
(for some reason, it was powhere
made - clear that the title means
“heggar™) now 'seems fairly uninter-
esting. It 1s an extension of neo-real-
ism to essentially obnoxious, or, at
lcast. opprobrious characters, mostly
pimps and whores; it is discontinu-
ous, lackadaisical, sometimes im-
probable. almost always superficial.
But Pasolini’s new film, The Hawks
and the Sparrows, is something
else again. It is a fantasy, mixing in
equal measure frivolity and satire,
and for the first hall it works well
enough or better. A man and his son
undertake a symbolic journey to the
city, and are joined by a Commu-
nist crow. The episode in which the
crow transmutes its human travel-
ing companions into two monks
around St. Francis of Assisi, whom
the saint orders to convert the
hawks and the sparrows, is beauti-
fully conceived, written, directed and
photographed. But in the second half
of the film the satire becomes either
slapstick or so far-fetched as to seem
pointless, and though an occasional
comic touch still registers effectively,
the sophomorically desperate strain-
ing to get in a potshot at everything,
as well as the obtrusion of effects
for coffects’ sake, manage to undo
much of the good of the first half.

A more upsetting, but still hichly
imposing, miscalculation is Vittorio
de Seta's Almost a Man. De Seta,
who made that overwhelming film
unjustly condemned to speedy dis-
appcarance, Bandits of Oreosolo,
here cxamines the circumstances
that turned an intelligent vounz man
into an unhappy, sclf-destructive
voyeur, The script is a rather ordi-
nary psychiatric casc history. undis-
tinguished in the writing, and finally
commonplace and  upilliminating,

But acting, direction and photog-
raphy combine to make Almost a
Man  visually commanding from
start to finish. It can honestly be
said that de Seta and his cinema-
tographer, Dario di Palma, have
succeeded in making a film of which
every frame is worthy of framing,
a {ilm you would prefer to see, not
on a theatre screen, but hanging,
image by image, on your wall.

For example, a writer struggling
tor inspiration at his typewriter has
bzcome a filmic platitnde. Here,
however, the oppressive lighting, the
expressive face of that flawless ac-
tor. Jacques Perrin, and the impres-
sive camera angles merge to make
the conventional motif a profound
expericnce. The way in which the
white sheet in the typewriter creeps
up between us and the hero’s face,
obliterating more and more of it,
and then, with a shift of the car-
riage, ‘starts its unholy march over
again; the manner in which a page
of manuscript is being belabored by
a thick, severely excising pencil un-
til almost all traces of writing are
obliterated; a view, suddenly, of the
writer's face from below, through
the typewriter keys, which are now
projected, like some horrible rash,
onto that grappling face; the final
explosive gesture with which every-
thing is swept to the floor, the cam-
era hurtling along—all this is cine-
matographic art of the first order.

So. too, is a pheasant hunt, made
unbzarable in its sad cruelty through
striking use of repetition, vet again,
by ingenious camera work. auditory
and montage, turred into
rarish beauty, Or there is a
series of shots in which the hero is
losing & girl to his brother now danc-
ing with her. 1 have never seen
triple closc-ups, two happy faces and
one wretched one, maneuvered with
sich chereogrnphic imaginativencss
acrons the scocen. Just three large
faccs. joiming, scparating, cvolving:
the two radiant ones now obscuring
the third, now parting to reveal it
tn s full-agomy. If the scoconplay
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the film. Almost a Man would have
been a triumph.

Much can be said, too, for an in-
sinuating little charmer from Czech-
oslovakia. [fatimare Lighting, Ivan
Passer’s film tells of a small-town
music teacher’s entertaining for a
couple of days a former fellow-stu-
dent from the Prague Conservatory.
The friend is to be guest soloist with
the local orchestra, and he brings
with him a pretty and playful mis-
tress. The host, an homme moyen
sensuel, lives with his amiably
dumpy wife, two small children,
and two charmingly eccentric par-
ents. There are several scenes that
are gems of spontancous, offhanded,
rather microscopic humor, none the
less Fraught with total humane sym-
pathy. Best of all are a much-inter-
rupted string-quartet session, where
a little night music results in much
funny mutual scraping on nerves;
and a nocturnal drinking bout for
the two friends in which bumbling
conviviality and melancholy long-
ings for the greenness in the other
man’s yard blend into the very tex-
ture of human confusion. There are
unforgetiable lines, as when, after
the friends have listened to a sym-
phony of snores from various rustic
slecpers. the guest leads the host to
the door of the bedroom where his
mistress is sleeping, and asks with a
mixture of Candaules-like pride,
amusement, mild resentment (she is
a rather childish creature ). and even
a trace of cosmic sadness, *Have you
ever heard a lovely woman snore?”

Milos Forman was represented
by Loves of a Blonde, likewise in
the tradition of recent Czech films:
small people, everyday incidents,
and sympathetic serutiny not un-
tinged by a sense of the absurd. But
this film seemed to me less pleasing
than Forman's previous Black Perter,
for reasons that are hard to pin
down. Perhaps it is that in the ear-
lier work Forman brought out more
mischicvously the surreal inherent
in reality; now an overgenerous dose
of ordinariness gets the better of a
nice touch here, a moving insight

there. Loves of a Blonde accentuates
Forman’s tendency to stretch slen-
derness beyond the breaking point.

HE Yucoscav FILM, Three,
Toﬂ’ars a trio of diverse but
equally harrowing episodes from
World War I1. It is based on short
stories by a notable experimental
fictionist, Antonije Isakovic, who
collaborated on the script with
Aleksandar Petrovic, the director.
The first sequence relates an inci-
dent during the initial panic of the
German invasion: a man is killed
as a fifth columnist by ignorant
soldiers abetted by the mob merely
because he cannot pronounce his
r's correctly. The episode effectively
evokes the forlornness of a small na-
tion caught in a huge war, and the
petty meanness of crowds in the grip
of fear. The second episode is a
more or less conventional hunt of a
Partisan and a regular Army man
by Mazi soldiers, dogs and planes,
but the relationship between the two
men, one absolutely brave, the other
slowly emerging from cowardice, is
not unmoving, though portrayed
somewhat sketchily. The last se-
guence, about the execution of an
attractive girl collaborationist and
its effect on a sensitive Partisan offi-
cer, is rather primitively written and
filmed. Three is structurally and
otherwise indebted to Paisan, though
it lacks the power of Rossellini's
film.

Several rungs lower was Hun-
gary's The Roundup, a study of
19th-century police brutality, both
psychological and physical. Miklos
Jancsd's film is jerkily told, full of
obscurities and loose ends as well as
sheer improbability, but there are
good scenes in it and also a feeling
for composition and the use of sets
nicely learned from Antonioni.
France's The Shameless Old Lady,
based on a Brecht short story and
showing the strain of drawing out a
vignette to feature size, tells of an
old woman who, widowed, suddenly
changes from drudge to Sybarite,
much to her family's dismay and

her own satisfaction. René Allio’s
film is quite amateurish, but that
superb actress, Sylvie, invests the
protagonist with a sly vitality that
makes one oblivious to the surround-
ing ricketiness.

An all-Scandinavian co-produc-
tion brought to the screen Knut
Hamsun's Hunger, and Henning
Carlsen’s film did have a good
period atmosphere, pleasing per-
formances, and one job of pure bra-
vura by Per Oscarsson as the auto-
biographical hero. But the gloom
and sordidness of the film are so un-
relieved, the pride of its hero is so
monotonously fanatical, that first
the mind, and gradually even the
heart, ceased to be engaged. Also
worth a pat is Whelly Communion,
a 47-minute record of American
beat and British quasi-beat poets
disporting themselves amusingly be-
fore a scarcely less amusing audi-
ence in London's Albert Hall.

The rest was disappointing or
downright bad. Of Resnais’ La
Guerre Est Finie 1 shall probably
write when it opens commercially;
perhaps also of Godard's two new.
and customarily offensive, films,
Pierrot le Fou and Masculine Fem-
inine. Bresson's Balthazar carries
that film-maker's perverse aridity
and maniacal pseudo-mysticism a
depressing step farther, and Agnes
Varda's Les Créatures is the last
word in distastefully pointless, pre-
tentious mumbo-jumbo. A Czech
episodic film, and a Russian and a
Belgian entry might as well be
passed over in silence. as should
campy revivals of old Garbo and
De Mille claptrap. A splicing to-
gether of three unrelated but equally
ineffectual  documentarics,  The
Scene, was boring, as was Bernardo
Bertolucci's maiden effort, The Grim
Reaper (preferable. at that. to his
later, fulsomely overpraised Before
the Revalution). But a word must
be emphatically said about Torre
Nilsson’s latest compilation of bogus
psychology and politics with preten-
tious [rissons thrown in, The Eaves-
dropper. The word is: Desist!
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Well, it's back to the nabes now tnat the local
film culture klatsch velept Festival is over. As in the
past, the “commercial” hits of the Philharmenic Hall
session (ah there, Jean-Luc Godard) are filtering into
the art houses at slightly and not so slightly lower-
than-Festival prices; a few of the worth-while films
are still going begging for local distribution—and the
-echoes of the perennial bombs are dying out.

What made this fourth New York film festival
different from its predecessors is that it started off
with a bang—i.c. with a film of indisputable quality
by a voung film-maker that set a standard that several
other offerings neared or reached. The Czech opener,
Loves of a Blonde, by Milos Forman, was a far cry
from Bunuel's The dvenging Angel, the Russian Ham-
let or Godard's Alphaville that were, all too unin-
tentionally, 1 fear, pace-setters for much of the earlier
festivals.

Set for distribution before the Festival, the For-
man film cpitomizes the special gift the current crop
of Czech film-makers seem to have in the realm of
human comedy, their ahbility to see both the humor and
the poignancy in ordinary human relations—whether
it is, in this work, a long night's attempt by three
middle-aged soldiers to pick up three young factory
zirls at a dance, or in Ivan Passer's Infimate Lighting
the problem of politely dividing a small chicken among
cight diners, or in Jan Kadar's The Shop on Main
Street an ignorant carpenter’s slow appreciation of
the human dignity embodied in a doddering, doting
old lady. Kadar's film was the highlight of last year's
festival ; Passer, a screen-writer for Forman, made his
local directorial debut at this vear's, with his film al-
ready having won acclaim at the San Sebastian and
Montreal festivals.

There are, of course, the cincastes (and Lincoln
Center hubbles with them at fiesta time) who consider
the Czech films “square”—they do, you see, have form
and content, with the emphasis on the latter, like the
Jean-Luc cultists wouldn’t be caught having. On the
other hand, the Hollywood factory hands could never
for a moment contemplate the quiet realism, the un-
derstated humor and the purely inherent and com-
pletely unstated compassion evident in these films.

But thev're great for us middle-brows—and still
another mark of this Festival's distinction seemed to
he a slight dichotomy in its attitude toward “intellec-
tual” critice—i.e. those ==ha write for publications with
very little circulation. “d Roud, the Festival's
perennial program directon » lives abroad between
times as critic for the Manche. #r Guardian, decried,
in a pre-Festival statement, the fact that “the notion
that film can come as close to painting as to literature
or the theater never seems to have occurred to most
of our intellectual eritics.” . . . “What is really aston-
ishing,” he continued, "is that many of our ‘difficult’

“ .. The Forman film epitomizes the spe-
cial gift the current crop of Czech film-
makers seem to have in the realm of
human comedy, their ability to see both
the humor and the poignancy in ordinary

human relations . . .

Something for Everyone:
Squares and Cineastes

by Judith Crist

films—and we have had quite a few—have received
a more sympathetic response from the so-called middle-
hrow papers and even from the trade press, perhaps
because these critics were capable of approaching the
cinema without the rationalistic conceptual blinkers
that afflict so many of the remnants of New York
intellectual society of the "30s. The trouble is that the
most interesting new cinema concerns itself less and
less with motivation, plot and the sort of content these
critics are talking about."

Bevond the Forman and Passer films, however,
the “content” charge can be laid apainst such excel-
lent offerings as Bunuel’s Simaon of the Desert and
Passolinis The Hawks and the 8parrows—wonder-
fully witty and satiric films both—and not only they
but most of the festival bill, good, indifferent and bad,
even gave evidence of motivation and plot. When
one talks of “most interesting new cinema,”" perhaps
one should specify. The Festival label for amateur,
underground, student and a variety of non-theatrical
{non-movie-house) film including relevision commer-
cials is “‘the independent film” and 27 programs thereon
were scheduled during the Festival. Good Festival
fodder—but “most interesting?"

But the more experimental film work explored,
if need be at the Film Festival, so much the better.
For the first time no new American feature film was
shown on the program; this omission—regardless of
whether no quality film was cither available or made
available—is preferable to the showing of second-
rate Hollywood artsy craftsmanship. National honor
was left in the hands of Cecil B, DeMille, via his 1915
The Cheat, and Garbo, via her 1929 4 Homan of
Affairs. The American Twenties are real far in, as
the Venice Festival indicated. A pity the Sixties can't
compete,

With the “independent” programs we captured a
whiff of the atmosphere that makes the Montreal
Film Festival the most exciting, least pretentious and
personal of the current festivals. While a broad series
of international films are shown (Montreal steals a
month-ahead march on New York, having shown about
a half dozen of the films later seen here), Canadian
films alone are shown in competition. With their
makers mother-henning their entrics, the festival be-
comes a directors’ rather than celebrities’ fiesta, and
nightly gatherings after the show, open to the festival
patrons, give one entree to the movie-makers’ world
and the scene. There's a stimulation in the after-hours
encounters, which have a leisurely social pace.

The New York Film Festival, steadily expanding
its activities, seems to be groping its way to broader
interests—but its timing is still off. It comes at the
husy period of the year; the afterncon special events
are scheduled for “professional” movie buffs rather
than just movie nuts who have to earn a living and /or
budget their pleasures. But let's not carp in the face
of progress. After all, it's being made—this time there
were only two Godard films on view and no Andy
Warhol, =
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5R GOES TO THE MOVIES

Film Festivals—1966

1. New York: Compleat

Eprron’s xoTE: SR continues ils cover-
age of major film festivals with reporis
from New York City, Venice, and Van-
conver, British Columbia,

EW YORK'S fowth annual film
N festival at Lincoln Center (Sep-

tember 12-22) gave the one-shot
visitor to the showings at Philharmonic
Iall about a one in three chance of see-
ing a feature of some distinction. Since
last year's show presented an even
higher hazard, it might be a good idea
to have a handicapper on hand in ad-
vance at future festivals. In that case,
Jean-Lue Godard, hasing his rating on
his two entries this year, would be a
longshot, Alain Resnais and Pier Paolo
Pasolini could come in at even money,
and any Czechoslovakian director wonld
be an odds-on favorite,

Audiences at Philharmonic Hall, how-
ever, were hardly as discriminating as
horse-plavers at Aqueduct, They filled
the big hall evening after evening, stoi-
cally endured the bad films, applauded
and cheered the better ones. One thing
hecume  absolutely clear: New York
wants its annual festival, even if it
doesn't like very much what is shown,
Some of the heat was taken off the two
main factotums of the festival, Richard
Rond and Amos Vogel, by the addition

for 1966 of eritics Arthur Knight and
Andrew Sarris to the selection commit-
tee. But all four were kept busy explain-
ing such choices as a Belgian dud called
The Man With the Shaven Head and a
Soviet piece of arty emptiness, Shadotws
af Our Forgotten Ancestors, not to men-
tion the inclusion of two bad Godard
films,

Viewed objectively, their task this
yvear was hardly an easy one, for the
problems of putting together a worth-
while and representative festival clearly
are becoming all but unconquerable.
For one thing, while several noted names
of the American flm industry are listed
on the sponsoring committee, nary an
item from Hollywood or its international
production branch was to be found on
the program, The festival committee
made an attempt to get a few films, and
was tumed down cold. Paramount and
Columbia offered a few of their about-
to-be-released pictures, and these the
festival committee tumed down, al-
though their decision in at least one
case, that of Georgy Girl, was question-
able,

The selectors were also faced with
what appears to be a virtual crisis in the
field of the serious film. Although enthu-
siasm abounds and dedication is ram-
pant in the field, the Bergmans, Fellinis,

Svlvie in The Shameless Old Lady—"The [es-
tival kept ils reputation for discovering films,™

SR/ October 8, 1966

Antonionis, and Kurasawas are missing
these days, Godard and Agnés Varda
are disappointing even their most ardent
admirers, and such relative oldsters as
Bresson are still proving too difficult for
the majority audience. Obviously, we
are in a trough.

Quite naturally, then, the selectors
looked to the Eastern European coun-
tries for freshness, and found it in
Milos Forman's Loves of a Blonde and
Ivan Passer's Intimate Lighting, Arthur
Knight coined the term “nec-humanism”
to describe what they were up to. What
this means, essentially, is that these di-
rectors see their characters in pathetic
and humorous terms, look on them with
a certain amount of tenderness, and fol-
low the tenets of Italian neo-realism in
presenting them. But this is hardly new
—although I guess it may be neo. And
it has to be remembered that for all the
seeming freshness of these films from
Czechoslovakia, Hungary, and Yugo-
slavia, they are nevertheless made under
the rigors of state-controlled industries.
In such an atmosphere, the vapid ex-
perimenting and political anarchism of
Godard would hardly be tolerated. For
the real clue to the situation, one only
has to note the presence in Loves of a
Blonde of the kindly, paternalistic fore-
man gleefully arranging the love lives of
his lonely female emplovees. One can
almost see the State stamping Arpnoven
on the seript.

Yet the festival kept its reputation
going for discovering films. There was
the Scandinavian Hunger, with its su-
perb portrayal of a starving writer
by’ Per Oscarsson. There was Robert
Bresson's curiously moving tale of a don-
key and his various owners, Balthazar,
told with austerity and purity and de-
monstrating perhaps that the only can-
didates for sainthood these days are to
be found among beasts of burden, And
there was The Shameless Old Lady, a
French film starring that enchanting
eighty-year-old veteran of the French
stage, Sylvie. Less successful, but never-
theless worth seeing, were Resnais's The
War is Over, technically interesting but
diluted in its effect; a featurette by
Buiiuel, Simon of the Desert, containing
his by now familiar mixture of religious
irreverence, sex, and boldly erude hu-
mor: Pasolini's The Hawks and the Spar-
rotws, impudent and thought-provoking
in its satire, but only spottily faseinat-
ing: and The War Came, a BEC tele-
vision program that was thought too
strong to be publicly aired. A sickening
lnok at the possible consequences of an
atomic attack, it had salutary shock ef-
fects, but its television seams showed.
The Spanish The Hunt, wnveiled at Ber-
lin, also impressed here,

The short films aceompanying the fea-
tures were again an im'rnl‘l[‘.u'F'th.ib!E
mixture of the gond, the had, and the
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banal. A solid hit was The Scene, a hu-
morous cinéma vérité glimpse of Marlon
Brando, which may help overcome the
bad impression he has been making
lately in Hollywood. It was made by
the Maysles brothers, two young Ameri-
can exponents of the reality-on-the-run
technique, who have found their own
special cinematic niche. Hungary's St
Matthew Passion combined Bach, the
New Testament, and concentration camp
footage into an ironic dirge of great
power, and admirers of the camera work
of Gunnar Fischer, who once worked for
Bergman, were enabled to view his skill
again in The Piano Lesson, a delightful
Swedish short, But, good heavens, why
were such rear-guard specimens of the
avant-garde as @ Dem Watermelons and
Son of Dada shown? The festival ought
to grow up and cut out that nonsense.

On the other hand, it can be forgiven
for its loyalty to such “festival” directors
as Agnés Varda and Leopoldo Torre
Nilsson. Miss Varda's proficiency as
a director grows, but as auteur film-
maker, with The Creatures, she lacks
both imagination and the ability to en-
gage, Torre Nilsson's The Eavesdropper
is earnest, but slow and obvious. Watch-
ing such films, and adding to them the
two Godard pieces, Masculine-Feminine
and Crazy Peter, can induce a peculiar
kind of anguish, more painful than sim-
ple boredom. Many who saw most of
the festival output complained of this
illness.

SIUERE FuChow and Hana prepenovo e Muos Foriman’s CLoves of a Slonde,” the Festival's opener,

For relief, the Festival offered some
retrospective  material, notably De
Mille's 1915 short epic, The Cheat (the
museum enshriners are already enshrin-
ing CB.!), and a late Greta Garbo
silent, Woman of Affairs. As a movie, the
latter wasn't much, but women in the
audience thought Miss Garbo wore her
clothes beautifully, Perhaps a reminder
is necessary that, from the festival point
of view, Hollywood flms when first
made are bad, but thirty, forty, or hfty
{in the case of De Mille) years later,
they become classic.

Also' new this year were sideshows.
In the auditorium of the Library of the
Performing Arts, independent flm-mak-
ers, the so-called underground, had their
showings and their say. Impotent fury
at the failure of everyone else to recog-
nize their genius seemed to be the pre-
vailing note. The sad fact is that the
underground cinema is a form of exhi-
bitionism and not an art form, and one
wishes it were different. Parties were
prevalent, too, mainly for such visiting
directors as Pasolini, Forman, Varda,
and Resnais, and the big opening-night
party at the New York State Theater
promenade was a great success. The
mop-headed musical group was ampli-
fied so loudly that conversation was im-
possible, and no one had a chance to
argue, And a girl dressed in the new
nude-look style showed up, as though to
prove this was truly a film festival.

—HoLvLs ALPERT,
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[__] S;"LDLY, NOT ONE OF THE FILMS shown at the New

York Film Festival, Sept. 1222 will receive general distri-
bution in this country. A few of the feature films screened at
Lincoln Center will have a limited New York City run; others
will get the national art-house treatment, but the rest will re-
turn to their native land, unheralded and unknown to the
vast U.S. movie-going audience which will continue to munch
its popeorn and watch Rock Hudson (or James Garner or Rod
Taylor) chase Doris Day through virginal bedrooms, and be
largely unaware that it is witnessing the vulgarization of an
art form,

The hlms shown at the New York Festival were selected
(not always successfully) as works of cinematic art, but since
distribution of motion pictures remains a commercial operation,
no festival film will make it into the mass market because the
public has” never bought art with its nickels and dimes. The
festival films will be confined to limited or no distribution for
the same reason Beethoven or Bach pose no threat to Sinatra,
Welk, or the Rolling Stones. Directors represented at the festi-
val will command their greatest following in flm societics,
college campuses, and in those few church groups which are
beginning to recognize the secular film as a valid artistic expres-
sion which holds potentially a word of redemptive or judg-
mental grace.

It is in the awareness of this church interest that we once
again present an evaluation of the offerings of the New York
Festival, acknowledging that the church's business is to under-
stand, evaluate, and reccive gladly those moments and events
in the midst of culture which restore our humanity to us.

One overriding impression [ received from sceing 16 of the
festival feature films this fall was the depressing awareness that
this love of humanity continues to be most apparent in films
made outside the United States. Rarc is the U.S. film that has
that quality of artistic integrity that announces itself to the
viewer with such foree that he emerges from the theater with
new courage, insight, or sheer joy over being alive. The reason
for this sterilty in U.S. flms is purely commercial. With any-
where from 1| to 18 million dollars invested in a film, US.
producers are concerned for early return on their heavy invest-
ment and care little for artstic integrity. They prefer to tickle
the shallow and stimulate the obvious, because this is what sells
tickets in mass culture. This focus on commerce accounts also
for the absence of any major U.S. film at the New York Fes-
tival. Distributors have only three to six months to obtain
maximum return on their product and they do nor wish to
risk their commercial investment to the critical glare of an art-
oriented festival.

OF course, becauze a flm is made outside the United
States is no guarantee that it is brimming with authenticity and
grace. But it is true that nations other than our own subsidize
their film-makers, giving them some freedom from box office
pressures. (Ingmar Bergman spends $100,000 on a film while
the cheapest quality U.S. film will cost $750,000.) Government
control also raises the spectre of official censorship, another
danger to artistic freedom, but in areas other than politics,
even the Iron Curtain film-makers appear relatively free of
control. Still, subsidy is highly unlikely in this country, and if
the gap between art and commerce is to be narrowed, another
alternative must be found. In a free society, the only remaining
course is education. Here the church has a role to play. Since
church leaders know that businessmen listen more to profits
than to prophets, they should recognize that the only effective
way to raise film standards is to provide box office for films
that possess artistic merit rather than continue our ineffective
muttering against “dirty" movies. To do this, we must engage
in an extensive educational task to move our constituency from
the dark ages of viewing film as entertainment and escape into
a contemporary awareness of cinema as art form.,

fames M. Wall, editor of the Crristian ApvocaTe, har covered
the last three New York Film Festivals. A minister, he is a
member of the North Georgia Conference.

As a part of this educational process, the Curistian Apvo-
cATE has been presenting occasional evaluations of current com-
mercial products, recognizing that these are the films that are
being shown in local theaters and eventually on television. Our
coverage of the New York Festival is designed to supplement
this evaluation, highlighting artistic trends which will eventually
influence the commercial product and pointing to specific films
which may finally make their way to the 16 mm. rental market,
where local church units select their own fare, not subject to
the whims of the mass market.

Previous New York Festivals, for example, have presented
such hilms as Knife in the Water, Woman on the Dunes, and
Nothing But a Man, all of which had brief commercial runs
and are now being distributed in 16 mm. prints. Several of this
year's festival films will probably enter this market, while
others are worth a trip to a nearby urban center if you are
fortunate enough to be near a genuine art theater. (Don't
confuse these with “exploitation films,” which play in maost
cities under an “adults only” heading. These are usually cheap,
independent ULS. productions that concentrate on nudity, sex,
and violence,)

Against this background, here are capsule comments on some
of the films I saw during the festival:

The Shameless Old Lady (France), directed by René Allio,
based on a story by Bertolt Brecht, starring Sylvie, a prominent
French actress in the role of a 70-year-old widow who spends
the last 18 months of her life receiving her world, not fighting
it. This was for me, the outstanding film of the festival,
cinematicaily capturing those moments in the life of a widow
when her family gathers around before, during and after the
husband’s funeral, only to desert her to whatever style of life
she can find in her loneliness. Her decision to live, rather than
to vegetate in a conventional old-age pattern, provides a joyous
statement about the importance of remaining open to the future,
no matter how short. Director Allio is superb in his depiction
of the family’s gathering for the funeral, with the widowed
Sylvie routinely fixing their breakfast on “this, of all days,” as
her shocked daughter-in-law puts it. He also captures her
movement into freedom with a scene in a department store
where the “shameless old lady” quietly lifts her hand to receive
a sample of perfume from the salesgirl.

The Hawks and the Sparrosws (Ttaly), directed by Pier Paolo
Pasolini, who also made The Gospel According to St. Matthesw,
starring Toto, a well-known Italian comedy performer. Pasolini
has had some affinity for Communism in the past, but this fable
of a crow telling stories to a father and son seems to suggest
that neither Communism nor Christianity in their present form
are adequate ideological answers to life. The crow quates ex-
tensively from Pope John, to whom Pasolini dedicated his
Gospel, thus underlining Pasolini’s statement to a festival press
conference that he recalls his Catholicism with nostalgia. The
film’s title comes from the crow’s story of St. Francis’ attempt
to convert the hawks and sparrows and the disillusionment that
settled over his helpers when the converted hawk proceeds to
cat the converted sparrow. The mood is provocative, amusing,
and somewhat sad. Pasolini's technique in the Gospel was
better, but then he had a stronger story with which to work.
In any event, an important work by a gifted artist,

Hunger (Denmark-Norway-Sweden), directed by Henning
Carlsen, starring Per Oscarsson, who won a Cannes Festival
award as best actor for his exhausting performance as a writer
starving to death in turn-of-the-century Oslo, Norway. The
evocation of hunger is potent as Oscarsson nibbles at strings of
meat on a discarded bone, or is unable to keep food on his
stomach after buying stew with money he gets from pawning
his vest. His real sin is pride, for he refuses help when ac-
ceptance would mean admitting failure. Gunnel Lindblom (one
of the sisters in The Silence) provides litde but beauty in her
role as the sex-starved girl Oscarsson wants, but cannot possess,




A pratuitous sex scene late in the flm is unfortunate, but it
probably will not get past customs if the film is shown here.

The War Game (Great Britain), a 47-minute flm produced
for the British Broadeasting Company by Peter Watkins and
then barred from television showing by an overly squeamish
government censor. Now available for limited showing in
Britain, there are at present no plans to show the film in the
U.S. Watkins" mixture of styles impedes the film, but the im-
pact is still strong as he describes what could happen 10 a sec-
tion of England in the event of a hydrogen bomb attack. Chil-
dren blinded by glare, skin peeling from harrible radiation
burns, and police shooting dying victims are images that visually
depict the unspeakable horror of World War 111, A total mis-
understanding of the role of this flm was evidenr in a New
York Times review by Bosley Crowther, who said the film’s
weakness was that it offered no solution—as though no accurate
statement about the horror of war should be made until one
has a campaign to stop wars.

Loves of a Blonde (Czechoslovakit), directed by Milos For-
man, one of the “new wave” from the Czech flm industry
which in this instance, at least, is willing to present honestly
the emptiness of industrial life in modern Czechoslovakia.
Cinematically excellent portrayal of a young girl who spends
the night with a touring musician and then assumes he really
meant his invitation to come to Prague to meet his family.
Tasteful handling of seduction scene, several comedy sequences
taken from the raw embarrassments, and sheer boredom of liv-
ing guarantee this film the samc kind of U.S. reception given
Shop on Main Street.

The Eavesdropper (Argentina), latest film by noted director
Torre Nilsson, stars Janet Margolin, who was the mentally
disturbed girl of David and Lisa. A portrayal of a young
Fascist terrorist who suspects some Spanish Republican refugees
are plotting an assassination. The plot requires considerable
awareness of (and interest in) Argentine politics, while the
love interest is unrelated to film's basic theme. A technically
well-made film which lacks substance,

Balthazar (France/Sweden), directed by Robert Bresson,
who made The Diary of a Country Priest. A noble attempt 1o
present a donkey as society's victim, who patiently views man-
kind’s brutality and selfishness. Fails to convinee because the
director’s point of view is so filtered through the donkey's per-
spective that no compassion is evoked. Intercsting for students
of Bresson, but otherwise of no real merit.

The Creatures (France/Sweden), directed by Agnés Varda,
who made Cleo From 5 to 7, and the more recent Le Bonheur.
Another noble effort that succeeds better than Bresson, but is
more entertaining than significant. A novelist on an island
vacillates between his imagination and reality and the viewer
is never sure which is which. Fascinating, more for its tech-
nical virtuosity than as a statement about life,

Do You Keep a Lion ar Home? (Czechoslovakia), made in
1963, directed by Pavel Hobl, Recent interest in Czech Alms
probably prompted its revival in this country. A children's
film, following two delightful boys around the city as their
imagination permits them to talk to bears, direct traffic, win an
automobile race, and rescue an orchestra held captive under
the city fountain. Children should enjoy this look at a fan-
tasy world which is more open-ended than anything Wale
Disney dreams up, and consequently has the merit of serving as
the beginning of imagination, not as its end.

Troublemakers (USA), a S4-minute documentary made
in part with money from the National Council of Churches,
by Robert Machover and Norm Fruchter. An almost dispas-
sionate look at attempts to organize the poor in Newark, N.J.

Efforts o improve, slum howsing, install a traffic light and entes
politics all fail as the city’s power structure crushes all efforts
to change present patterns, The filin suggests that conventional
means of changing the present system are of no avail and asks
“What next?"

Intimate Lighting (Czechoslovakia), directed by Tvan Passer.
A small-town teacher who must share his home with grand
parents, a wife who “is no intellectual, but she can cook,” and
quarrcling children discovers that life is empty and he is
trapped. Documentary in style, this is a scositive, personally
evocative film that will eross cultures and pose the same ques-
tion to the UL.S, viewer, “What docs life really mean after all?™

Three (Yugoslavia), directed by Aleksandar Petrovic, Three
incidents in the lifc of a Yugoslovian soldier. Petrovic's camera
caresses his terrain, making the war that scars it all the more
absurd,

The Roundup (Hungary}, directed by Miklos Jancso, set in
a 19th-century prison camp where the Austrian army is round
ing up the last of a group of Hungarian insurgents. Remark
able in its presentation of personal oppression, focusing on
response, rather than actual mistreatment. Its theme will have
limited U.S. appeal, but its technique suggests strong artistry.

The Burmese Harp (Japan), made in 1956 by Kon Ichikawa,
now a leading Japanese director, this film was shown as one of
the retrospectives of the festival. Its ending is prolonged, and
certain segments seem overly sentimental to the Westerner, but
its. mood of guilt, loncliness, and alicnation in a strange
land is skillfully developed. The harp belongs to a Japanese
soldier who shoulders the burden of his dead comrades whose
banes lie decaying on Burmese soil,

Festival Ratings

Excellent

THE SHAMELESS OLD LADY

THE HAWKS AND THE SPARROWS
HUNGER

LOVES OF A BLONDE

Very Good

THREE

THE BURMESE HARP
INTIMATE LIGHTING
THE WAR GAME
TROUBLEMAKERS

Good

THE CREATURES
DO YOU KEEP A LION AT HOME?
THE ROUNDUP

Not Recommended

BALTHAZAR
THE EAVESDROPPER
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T EYES OF THE WORLD—
THE REEL THING IN THE ‘60'S

HE hall darkens, the screen bright-
ens, and worlds begin to open up
before you. One evening it's Belgium
in the 1960%: the story unreels in black
and white, slow and intense, with
Hitchcock-like touches of mystery and
horror. Next evening it's the Ukraine
. of a century ago, wild, whirling, and
full of color, ringing with the shouts

,J of mountain shepherds, the blare of
12-foot sheephorns, and the thudding

4 of village dances.

Both these movies—The Man with

_J the Shaven Head from Belgium and
Shadows of Our Forgotten Ancestors
from the Soviet Union—could be de-

1 scribed as love stories, They have a
w3 basic family likeness to the thousands
of “screen romances” that have flickered

o by ever since movies began. But in
the past such Rlms were made to be
forgotten, because others just like them
were always “coming next week.” Now-

-2 adays, when television has taken over

]lhe job of pumping out forgettable
entertainment, more and more films
are being made to be remembered.

: The soft gray plains of Belgium and
the rolling, birch-studded hills of the
Ukraine settle in one’s memory. So do
many of the other worlds that were

- opened up in the 4th New York Film
Festival, held last month at the Lincoln
Center for the Performing Arts in New

York City. There were 28 major films

fram 14 countries, nearly all of them

making their first U. 5. appearance.

It was a festival of contrasts but
not of competitiveness. Unlike Cannes,
Berlin, Venice, and most other film
festivals, New York had no judges and
no prizes, Or rather, it had thousands
of judges—spectators who evaluated
each entry for the enjoyment it gave or
its contribution to the art of the film.

Amid the obvious differences be-
tween films there ran a dominant
concern with the problems and chal-
lenges of our mid-20th-century world.
This isn't too surprising. Just as sculp-
ture is made of clay or stone, movies
are made of sights and sounds sliced out
of reality, Even without trying to, a
movie maker is bound to reflect some-
thing of the mood and tempo of the
I age he lives in.

!
[—

o
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Many of the films at this year's festi-
val dealt with the ways individuals

respond to war and violence, The

Burmese Harp, made in Japan in 1955
but never before given a public show-
ing in the U. 8., set its story in Burma
at the end of World War II. A Japa-
nese soldier loses touch with his unit
during the confusion of surrender.
Searching for the Allied authorities,
he passes across desolate battlefields
strewn with both Allied and Japanese
dead. In shock and anguish he tries
to help bury as many as he can, some-
times using his bare hands to dig their
graves. When Japanese troops are re-
patriated, this soldier decides to stay
on in Burma as a Buddhist monk to
bury more war dead—a symbhbolic
atonement for his part in the bloodshed.

The French film La Guerre Est Finie
(The War Is Over) tells about a
middle-aged Spaniard who has lived
in exile in Frunce ever since the Re-
publicans lost the Spanish Civil War
(1936-39). For a quarter of a century
Diego (superbly played by Yves Mon-
tand) has worked patiently with other
left-wing exiles, trying to organize
agitation against the Franco govern-
ment. Then he runs into a group of
vounger revolutionaries who talk brisk-
ly of different goals and more violent
techniques. Diego realizes that he has
been living in the past—that the revo-
lutionary methods on which he has
staked his life for nearly 25 years are
out of date in the 1960's. He decides
he must try to disentangle himself
from the past and find a new life in
the present—but can he? Director Alain
Resnais (ol the prize-winning Hiro-
shima Mon Amour) has again thrown a
brilliant light on the interweaving of
individual morality and socio-political
change in our time.

The voung terrorists of La Guerre
Est Finie are mirrored—from political
left to right—in the teenage neo-fascist
“hera” of an unusual Argentine flm,
The Eavesdropper. Impatient, bored,
full of aggressions, Martin (playved by
Stathis Giallelis, the voung Greek hero
of America America two years ago) is

Youth in conflick: scones
from Mew York Festival
films show (top I.) neo-fas-
cist terrorist in Argentine
Eavesdropper; (lower I.) re-
morseful soldier in Japan's
Burmese Harp; drifter
in French Pierrot le Fou.

attracted to a terrorist group that plans
an attack on Argentine leftists. While
waiting for the attack he goes into
hiding in a hotel. But his aggressive-
ness won't let him wait in peace. He
begins to suspect that some of his
neighbors are plotting to assassinate a
visiting military strongman, In the end
Martin brings in the police to have
the “subwversives” arrested—only to find
himself humiliated instead.

Two less grim films on the deadly
serious topic of viclence in our time
were the work of the controversial
yvoung French director, Jean-Luc God-
ard—Pierrot le Fou (Crazy Peter)
and Maseuline Feminine. Both might
be described as comic-strip commen-
taries on the world of the 1960'.
Neither has much of a plot; scenes
leap from place to place and characters
switch abruptly from mood to mood.
One moment the action is like a spy
thriller, next moment there’s a song
and dance, and the moment after that
the characters are discussing the war
in Viet Nam., Godard’s films may well
be the most “realistic” of all in captur-
ing the inconsistencies and ever-chang-
ing patterns of the world today.

There was one striking similarity
between Masculine Feminine and The
War Game, a British film about nuclear
war, Both films contain TV-type inter-
views with people-in-the-street, who
are asked basic questions about the
world they live in. The interviews ap-
pear to be unrehearsed, and the answers
of a young girl in Masculine Feminine
are typical of them all.

Asked whether a war is going on
anywhere in the world at present (the
film was made less than a year ago) she
says: “That's a difficult question! Let
me see. . .. Well, er, no.”

Obviously the girl had done more
than neglect her social studies. She
hadn't even seen the kind of movies
that are being made in all parts of the
world today.

—WirLLtam Jonwson & Roy Hemaanc
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The Fourth New
York Film Ft‘.stivzall

his

Having passed its fourth year, the
MNew York Film Festival has proved it-
self incontestably one of the cultural
ornaments of this city. By the simple
process of doing what evervone always
asks of institutions for the performing
arts, opening new areas of experience
without paying too much attention to
the requirements of the commercial
entertainment industry, the festival has
managed to collect at the same time
both a large and reasonably loyal audi-
enceé and the general contempt of New
York's most powerful reviewers. That
a Jean-Luc' Godard can at once fill
Philharmonic Hall emd drive Bosley
Crowther into a rage is a phenomenon
strange enough in the New York movie
waorld to merit respect. Evervbody knows
that movies are “in"; the problem now
for a few important people is how to
get them out again,

Bosley Crowther began by attacking
this year's festival before it opened, and
he advised his readers that they shouldn't
feel they had o go. He continued with
a Sunday column on the scandal of there
being no new American entry in the
festival, and he concluded the following
week by suggesting thar the festival
voluntarily cut itself down to size in
the future with no more than, say, ten
films “punctiliously selected for quality
and catholicity.” What I think Mr.

Crowther really "has in mind is that the
festival should disappear entirely, and

Ivan Passer: Intimate Lighting, Vera
Kresadlova,

cabiers du

NEMA

in english

= =T

his method is to expose its mistakes, its
embarrassments, s enthusiasms—as if

the whole thing were politically suspect.

Mo one should underestimare the

defensive animosity that usually greets

new works of art whenever they appear.

But neither should one underestumate

the wrath of a reviewer scorned, and
whar has happened is thar movies in
New York have sufficiently come of age
to command an audience that sometimes
knows its own mind, that at the very
least knows better minds than it finds
writing in the daily newspapers. The

audience I am taking about is neither

so faddist, so intellecrually precious, so

fanatic, nor even so young as its de-
tractors — those who are not getting

through to it—like to complain. But it
is a real audience such as the arms re-
quire and not just a_public such as reads
the newspapers, The creation of that
movie audience is partly the work of the
New York Film Festivals. “Jean-Luc
cultsts,” complains Judith Crist in the
Weorld Jouwrmal Tribune., God hless

them! They constitute a line of defense
agninst every manipulative insult the
entertainment business throws our, there

are more of them ¢ach year, and they
may even be winning.
- ] ] ®

The best movies at the Fourth New

York Film Festival came from the direc-

Alain Resnais: Lo Guerre est finie, Yves Montand and Ingrid Thulin.

tors one would have expected: Godard,
Eresson, Bunuel, Resnais.- And the worst
alzo came from the directors one would
have expected: Ichikawa, Torre Nilsson,
de Seta, Varda. So there were no major
surprises, The quality of the worst was
pretry low, bur the best, especially the
Godard and the Bresson, was absolutely
dazzling. About the films of the new
Czech cinema, which had star hilling
and most of the publicity at the festival,
there is relatively little to say. If Milos
Forman's Loves of a Blonde, Ivan Passer’s
Intitnate Lighting, and the omnibus film
Pearls on the Ground avoid the embar-
rassments of last year's dismal critical
and commercial success The Shop on
Main Street, they also avoid the risks
that might have raised them above the
ordinary. It is not a matter of their
being fAilms about little people and small
situations so much as of their seeing
in their people gnd situations nothing
that is not little and mundane. Al] three
films tend to sobstitute a sometimes
considerable technical exvpertise and
close ohservation for feeling and wvision.
The principal method of both the For-
man and Passer Alms scems to be the
exploitation of a sense of sustained,
slightlv superior discomfort. And both
films, which were praised generally for
their warm humanity (movie Philistines
always prefer people to works of art,
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Milas Forman: Loves of g Blonde, Hana Brejchove,

ness, Petrovic’'s  fussiness, de  Scia’s
ponderousness, ITchikawa's pood-soldicr

sentimentality, and Torre  Nilsson's
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the last. ligh pretensions sometimo:
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Andre Delvaux: The Mon With the
Shaven Heod, Beata Tyszkiewicz.

spite  Sylvie’s magnificent presence,
Madame Berthe never succeeds inm be-
coming for us more than an exemplary
old lady, whether in serving her family
or satisfying herself. The flm begins
and ends with death, but death is essen-
tinlly a wonderful convenience—at the
beginning, a release for the old lady
into a childhood of trust and new ex-
perience, and at the end a release from
the dependencies of adulthood.

I group the films by Pier Paolo
Pasolini and Bernardo Bertolucci to-
gether because Pasolini’s Accatfone and
Bertolucci's La Commare Secca matter
for me mostly as indicating stages in
the development of the director of Be-
fore the Revolution. Bertolucci worked
on Accattons, and Pasolini collaborated
on the screenplay for La Commare Secca.
Accattone today looks less good than it
must have looked when it was made in
1961, Certain elements, for example the
use of a musical score "by J. S. Bach,”
show their age in the stylistic prefer-
ences of their time, and the mystique of
the engaging low-life bastard with a
soul of something if not of gold has
faded with the passing of the early '60's.
For all its expansiveness and detail, Ae-
cattone has little more than sympathy
for a particular life style to keep it go-
ing, La Commare Secca was Bertolucci's
first feature, and it bears the stamp of
the kind of sensibility exhibited in
Accattone. Tts treatment of a series of
vignettes revolving around the murder
of a prostitute suggests that Bertolucci
has some commercial potential as a
director, but in the long run the sort
of poetic lamboyance that distinguishes
Before the Revolution appears here and
takes the film over, So thoroughly is it
taken over that, despite some gimmicky
tie-ins, the end belongs to a different
movie than the beginning. I think that
Bertolucci is most successful with his

strangest characters (especially a grave
homosexunl who at the end identifies the
murderer) and that evervihing becomes
most beilliant in the moments of super-
fluous lyricism that fill the loose places
in the plot. La Commare Secca is a
remarkable film from a 20-year-old; it
i5 even more remarkable that the same
director could have made Before the
Revolution two years later.

Two films by new directors merit spe-
cial consideration. Shadows of owr For-
golten Ancestors by the Russian Sergei
Pardjhanov looks at first like nothing
s0 much as late Eisenstein imitated with
2 hand-held camera. It swoops and flies
and mever moves from a point here o
a_point there without racing through a
360° turn in the process. The martter
of the film is folk tale, and it involves
a certain amount of communication from
bevond the zrave between a dead girl
and her living, now married, lover.
Much of the action is ceremonial: a
carnivial in the snow, church services,
a wedding, a Christmas celebration, a
wike—and the tendency is always to
push ceremony beyond the limits of
decorum. With its onreal colors, im-
probable camera angles;, and precariouns
balance between ritual and  orgy,
Shadows of eour Forgotten Awcestors
proves that nothing exceeds like excess,
and in the process it succeeds in estab-
lishing its own vital stylistic basis, some-
thing that the fastidions The Rosndup
never does.

Andeé Delvaux's The Man with the

Luis Bunuel: Simon of the Desert, Silvia Pinal and Claudio Brook,

Shaven Head was for me the most inter-
esting  introduction of the festival, A
slow, deliberate, cryptic account of a
man’s obiession with his dreams of a
woman, the film superhcially resembles
the work of Dreyer and Bresson (Del-
vaux uses Bresson's photographer Ghis-
lain Cloguet), but differs in being almost
completely subjective. The world we
share with the selfeffacing anti-hero,
looking over his shoulder, as it were,
and twice in brilliane fashes chrough
his mind's eye, has a weird atmospheric
density, almost as if it were héing seen
under water. In each of the ilm’s three
sections o long, loosely connected train
of experiences. lends 1o a confrontation
of the hero with his beloved thar is fol-
lowed by a crisis of action and/or recog-
nition. Each of these confrontations (the
last is no more than a brief newsreel
clip), which are both real and visionary,
is a mystery that yields nothing to
clinical or symbolic explanation. The
Man with the Shaven Head is in fact
a deeply moving love Alm.

Delvaux acknowledges an admiration
of Bergman, and his precisely observed
interiors and alien bue strangely familiar
exteriors seem 1o owe something to
Antonioni, but his film is in a tradition
rather than in slavish imitation. The
passion of his diffident hero's life is ac
once more personal, more ohsessive, and
less weighty than it would have been

in the hands of either of those directors.
& & &

Bunuel's Simon of the Desert has been
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face blue and wraps himself in red and
yellow layers of dynamite sticks befare
he kills himself, and by implication he
completes the extinction of the known
world in destroying himself, This is
cosmic, wide-screen, myth-making, God-
ard, to whom not even ultimate alien-
ation is alien. It seems to be a kind
of summing up and a returning
sources (a return auto trip, for ex-
ample, to the southern coast from which
Breaghless started out). Its final shot
pans across that unbroken line of sea
and sky that Odyssens faced ar the end
of Comtempt and upon which Odile and
Franz floated at the end of Band of Oui-
siders. 1 can't begin to assess a movie
thar includes so much after just one
viewing, bur I think that Prerros le fou
is major Godard, better than Masculine
Femimine, for all that film's winning
sensitivity and pathos, and that ic will
be found to explain a good deal that
had seemed only conjectural or arbitrary
before. It is in many ways & parody—
of ather films, of styles in life and art,
of the events in human history; the
kind of very serious though sometimes
funny parody that great eclectic intel-
lectoal artists of many ages have dis-
covered as their form, bur that may be
new to film, It is well that Godard has
his words to use; he needs craditions
of greater depth than movies at this
early stage can possibly provide.

Alpin Resnais’ lovely Ls Guerre est
firie has its own depths, which are a
gift of visual perspective. This is a film
full of doors that open to reveal friends
and loved ones, and (unlike Murial)
there is never a doorway unattended.
I know of no film maker for whom
human relations have such reasonahble
potential and dignity as for Resnais.
Whether between the slightly disaffect-
ed Spanish revolutionary Diego (Yves
Montand) and his mistress Marinnne
{(Ingrid Thulin} or the beautiful young
girl who helps him, or in what one
feels must have been between a woman
Diego visits and her husband who has
gone into Spain and vanished without a
trace, or between Diego’s many revolu-
tionary colleagues and their wives—in
this world, domestic arrangements work
with a special but not unimaginable
Erace,

The war is indeed over, but the strug-
gle continues, It is still dangerous, but
shot full of ambiguities, or so pro-
tracted thart it is difficult to hold in view
what it is all about, and carried on bhv
comrades who at this date are as likely
to die from heart artacks as to disappear
into political prisons. In Mwuriel it was
World War II; in La Guerre est finie
it is the Spanish Civil War. Both films
are saturated with the past. But in
Muriel the events of the past are losr,

Jean-luc Godard: Masculine Feminine, Jean-Pierre Leaud, Chantal Goya,
Catherine-lsabelle Duport.

or being lost, or never happened; in
La Guerre est finse the past is massively
reclaimed. The danger is that it threat-
ens the present, particularly for a man
ohliged to render his accounts with old
currency, even though it may no longer
be valid. Diego's heroic gestures have
a peculinr poignancy in-a settled world
that is largely satished with present ar-
rangements and where the coming
generation makes its own radical plans
1o meet those arrangements—to smuggle
in explosives that will be used to make
Spain unsafe for tourism!

There is a fine moral sensibility in
La Guerre est finie, a morality that the
film never talks aboutr bur thar it finds
waiting behind every apartment door,
in every glance exchanged between man
and wife, in all the contacts made by
lovers. In Muriel everything is misplac-
ed, personal taste is o fraud, memories
are illusions; buildings collapse, people
disappear. In La Guerre est finie all this
is reversed; lives are full, and the places
in which people live are substantial and
above all seemly. I cannot imagine any-
one seeing this film withour feeling that
it would be good to live where and as
these people live, and to love with a
companionable passion like theirs,

*® * *®

Four of the festival films I did not
s¢e and cannot discuss. The cancellation
of Renoir’s Ly Chiemne was a national
disaster; the showing of Peter Gold-
man's fine Echoes of Silemce in the
festival’s special events nrograms was at
least partial restitution.

—Roger GREENSPUN
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THE FILM FESTIVAL

THE SCREEN

Strangely enough, the most played-up item about this
year's N.Y. Film Festival was that there were no new
American films scheduled. It was reported that the selec-
tion committee, who looked at 400 feature films, had
asked for “The Appaloosa,” (directed by Sidney I.
Furie and starring Marlon Brando) and were refused.
They were lucky. While this picture is as arty as most
Festival films, it had little form or content—and the new-
style cinema insists on the former if not the latter. The
selection committee was also fortunate in being denied the
new Billy Wilder movie, “The Fortune Cookie,” which is
now set for release. Expertly acted by Jack Lemmon as
a TV cameraman, Walter Matthau as his brother-in-law,
a shyster lawyer, and Ron Rich as the big Negro halfback
who injures Jack slightly during a game, “Cookie” is
really only a half-hour TV show expanded into a two-
hour verbose movie. While it is amusing at times, it is
definitely not Festival fare.

But what is Festival fare? Amos Vogel, director of the
N.Y. Festival, informed readers of the N.Y. Times: “The
cinema is changing. . . . Unless audiences, exhibitors,
distributors, and critics catch up with these new trends,
they will be left behind.” Thus challenged, audiences
flocked to the Festival which ran at Linceln Center’s
Philharmonic Hall from Sept. 12th through the 22nd
(many of the programs were sold out) and learned that
form is now more important than content, characteriza-
tion more important than plot (which ¢an be non-ex-
istent), and the farther out a new film is the more highly
it is considered.

I saw all except a few of the 27 movies shown at this
Fourth Festival, and while, as a whole, 1 liked this year's
bunch of films less than the complete programs of the
former festivals, I was glad to see the 1966 Festival. We
must always remember that if the four-man selection com-
mittee is limited by what's available, then that’s what we
have to see to “‘catch up with these new trends™ and not
be “left behind.” If the Americans don’t want to show any
good movies, that's a trend too. And if some of the foreign
films, even those made by highly considered directors

Oectober 14, 1966 30 ecents I

are a waste of time, then maybe that's a trend too. 1
could have done very well without Torre Nilsson's “The
Eavesdropper,” Jean-Luc Godard’s “Pierrot Le Fou,"
and a five-part Czech film which was supposed to show
off five Czech directors and didn’t live up to its title,
“Pearls on the Ground,” at all. But even these mediocre
movies keep us abreast of what's going on in cinema to-
day.

The films I liked best were “Intimate Lighting,” an
incredibly funny and warm and poignant (and plotless!)
film made by Czech director Ivan Passer, “Almost a
Man,” a complicated picture of a man going through a
mental breakdown, expertly told by Italian producer-
director-writer Vittorio de Seta, and “The Burmese
Harp," the 1956 Japanese film made by Kon Ichikawa,

a N.Y. Festival Retrospective Choice, which in spite of
occasional sentimental touches is one of the best anti-
war films ever made and gets across it theme far more
cffectively than the new British horror, “The War Game,"
which is supposed to terrify us into hating the very idea
of nuclear warfare.

Second best, I liked the Scandinavian “Hunger,” Alain
Resnais’ technically interesting but somewhat tiresome
“La Guerre Est Finie,"” Pasolini’s “Accattone,” the well-
directed, amusing, and touching “Loves of a Blonde”
made by Czech director Milos Forman, the strange, slow-
moving, fascinating Belgian psychological thriller “The
Man with the Shaven Head,” and the two pictures which
are already in release and which I reviewed last week:
“The Shameless Old Lady” and “Masculine Feminine.”

Most disappointing among this year’s Festival items
were those with religious connotations: three films which
were either trying too hard or not trying enough to say
something but they're not sure what. In any case the
“what” doesn’t come through in Bresson’s “Balthazar,"
or Pasolini's “The Hawks and the Sparrows” or Bunuel’s

“Simon of the Desert.” I have no objection to Bunuel's
kidding a saint as he does in *“Simon,” but his film is
such a half-baked affair that nothing is clear except his
attempt to give the man the raspberry. Phyllis McGinley
did it better in her delightful poem: “And why did
Simeon sit like that? . . . It puzzles the age, It puzzles
me. It puzzles many A Desert Father. And I think it
puzzled the Good Lord, rather,”

Some of the movies in this Fourth N.Y, Film Fesitval
puzzied me too; but I'm still glad to have seen them. And
I'm grateful to Program Director Richard Roud, Ampos
Vogel, and their good staff members for getting me caught
up with the new trends. I still like a film with a plot, but
I'm willing to play this “changing cinema™ game—for a
while at least, until the new change comes along.

PHILIP T. HARTUNG
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The Film-Makers Take a Trip

xen

: g T
OFF TO SEE THE WIZARDS of the mixed media secne, a b
load of luminaries from the New York Film Festival lnst Sunday
{ toured the sylvan waorkshops of USCO (Tabernacle, below right:
! inside view above) and STAN VANDERBEEK, who illuminaies
Moviedrome at above left. The exterior is inmediately bele
GERD STERN of USCO is below 1ef with French direclor AGNES
VARDA. At bottom are some of the New York film-makers gpet
(friends—Susan Szeckley and Paul Morrisey, left, and Shirley Cla
h and Andy Warhol, righi. The two men with diffraction rainh
; patches on their foreheads, courtesy of LSCO, are Festival direc-
== tor AMOS VOGEL (top) and the man who organized the Unie-
ground programs of the Festival, JOHN BROCKMAN., (Pha

5 'l‘nr_"'I_‘!E Vioice by Fred W, McDarrah.)
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By ELENORE LESTER

11 ATE
Lave Intermedia
Hinetie Environ-

ments" John Brock-
man speaking— partly kid-
ding, but conveying the notion
that Happenings ars Out and
Intermedia Kinetic Environ-
ments are In in the places
whera tha action 1s. John
Brockman, ths New York
Film Festival's 25-year-oid
coordinator of & special
events program on independ-
ent cinema in the United
States, plugging inte tha
switched-on “expandad elne-
ma" world in which a film Is
not jost a movie, but an
Experience, an Event, an En-
vircnment. This is a hum-
ming electronie world, in
which multipls films, tapes,
amplifiers, kinellp sculpture,
lights and live dancers or
actors are combined to Im-
volve Andiences Inm a Total
Theater Experlence. Tinlike
Happenings, which often in-
wolve audiences in complicat-
ed relationships with plastics,
bottles, sacks, ropes and other
ohjects, Intermedin Hinetla
Experiences permit andiences
simply to sit, stand, walk or
lie down and allow thelr sen-
ses to be Saturated by Medls,

No Way Out

“You can't escape from an
Intermedia Einetie Environ-
ment the way you can from &
play or any art form that
reaches wou through Jlane
guage,” says Brockman, "“This
is primary experience. It takes
place in a 360-degres environ-
ment.” Brockman, who fully
acoepts Marshall MeLuhan's
“the - medium-is-the-message"
thesis, believes that full ex-
posure to TLELE, is positively
“therapeutic.™

When he was sslected
by New York.Film Festival
Director Amos Vogel to work
with him on the sp avents
program, Brockman imme-

diately thought In terms of
helping to bring this farthest-
out development in the film-
art-dance-music world befors
& public “that really doesn't
understand how our world
has changed.” When. tha fes-
tival starts at Lincoln Center
on Sept. 12, four of 27 special
events will be concerned with
this area of film experimenta-
tion. The other programs
cover a wide range of aspects
of independent film-making
from the cinema weritd work

of Ricky Leacock and Albert

light of day and promonng
an unitkely marriage between
mixed media and commercial
diseothéques—a marriage comn-
summated when TUSCO (Us
Company), a group of poets,
artists and engineers, de-
slgned an “environment” for
the World, a teen-age night
club on Long Island, “All ae-
cident. I did what I wanted,”
says Brockman. “After that
it was logical thinking, That
I Iearned at business school™

Brockman was enmeshed in

- Tha Naw York Times (Tim i)
dohn Brockman, champlon of Intermedia Kinetio Environments
It caw’t ba told 4 words—gyou just have fo exparience i

X A B W W

finances and knew

nothing of madia outside of
The Wall Street Journal when
his friendship with Off-Off-
Broadway actor Kevin O'Con-
nor lad him {0 an interest in
theatrical activities at 8t
Mark's Church-in-the-Bouw-
erie. Ha and O'Connor sug-
gested to Ralph Coolk, director
of the church's art

that a of the work
of young independent fiim-
makers might ba interesting,
Tha thing canght on. But no
one was more caught by it
than Brockman himsslf, In
the work of the underground
film-makers, the voung busl-
nessman found a soul the com-
puters lacked. “Money is just
an abstraction. Thess peopls
were dolng something tmpor-
tonf. They are ortisfs, They
#2a through years of condi-
tioned responses Ths bar-
riers of his own conditioned
responses fall lka the stock
market. “Movies? I  had
loved them — Westerns, for-
eign films, all lIbnds of
Hollywood films. But this was
Somsthing Flse!™

A New Wave

Dominating ths far-out
ecene at this timas (which will
undoubtedly go down in film
history as the first period of
thes new American cinems of
the 60's) was the beat typs of
film-maker ke Jack Smith
Fon Rice and Andy Warhol,
whoss work projectsd g wry,
personal social eriticism, us-
ing everything from patheos to
Put-on to point up moderm
man’s alienation from his so=
clety, from his own body ana
soul. However, this program-
atically naive, home-movie ap-
proach repressnfed only one
straln in the new ginema.
Other film-makers wers more
concerned with extending the
range of film-making through
technical imnovations such as
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After Happenings, What?

Continued from Page 8

the use of multiple screens
and projectors, video tapes,
and light and sound experi-
ments. It wag this aspect of
the new work that most fas-
cinated Brockman.” Becoming
connected with the Film-
Makers' Cooperative, he pro-
moted a week-long festival
that brought widespread at-
tention to the group.

Since then, intermedia pres-
entations by Robert Whit-

man have been given at the
Martinique Theater and at
Circle-in-the-Square, and a
Whitman work was shown
before an Invited audience
at Easthampton, L. I, last
weekend.  Although Cirele
audlences have  displayed
amusement, bafflement and
hostility, the art-oriented
audience  of Easthampton
was enthusiastic about a
“theater plece” based on a
watery theme—penguins, a
boat, a strange inflated

whale-like object, amplified
watery sounds and people
wrapped in plastie coverings
that made them appear to
have emerged from the
depths of the zea. The work
will be gilven as the final
presentation of the special
events program At Lincoln
Center on Sept. 23,
Brockman feels sure that
EXposure to Intermedia
Kinetic Environments like
these will change people's
perceptions. He finds it dif-

ficult to describe exactly
from what to what ("You
just have to experiencs I
The whole point is that it
can't be told in words.'') In
any case, he Is sure the
change will be for the bhet-
ter—"After all, we're living
in the second half of the
20th eentury, and for all most
people know we may as well
be in the 16th. Omly the hip-
pist, most aware artists are
able to make a statement
about our world today.

Wednesday, September 7, 1966

N.Y. Film Fest—From Subterranean
To Surface for Fresh-Air Kick

By RICHARD ALBARINO

Independent U.5. film produc-
tion, long buried in the so-called
“underground,” will be spotlight-
ed by this year's New York Film
Festival at Lincoln Center via a
comprehensive program -of 2T
events — exhibitions, demonsfra-

tions, screenings, talkfests and
panel discussions, Details of the
greatly expanded 27 vs, 12 events
last year. N.Y. Fest "sideshow,"” as
learned last week reflect what is
tantamount to & separate festival,

Once confined to backrooms of
village boites or the classes of
venturesome universities, the sur-
facing of the “independent cine-
mah" should do much to remove
some of the misconceptions (and
also some of its “in" glamor) of
the movement by separating the
film “poets” from the poseurs, the
gagsters from the real achievers,
In any case, it's almost a sure bet
for controversy — always a de-
sireable dramatic angle at a fes-
tival,

One of the more serious motiva=
tions for the Indie focus, besides
the reasonable assumption that it's
“long overdue,” is that it gives tha
fest an additional credential in its
unstated but frequently intimated
competition for Federal and pri-
vate “Film Institute” funds. It alzo
provides a logiecal launching pad
for the festival's year-round “on-
going" events, so far described as
providing a showease for other-
wise unavailable or unseen filma,
Othzr filmfest credential for funds
is the recently disclosed student
films award program, now linked
with the festival and scheduled to
follow it immediately,

Both festival director Amos Vo=
gel and special events coordinator
John Brockman have been asso-
ciated with the indie film move-
ment. Vogel Is the founder of Cin-
ema 16, one of the original show-
cases and libraries for the “non-
commercial” film, and Brockman
has been organizer of the current
so-called “intermedia™ {anything
with more than two projectors,
but usually a gaggle of visual me-
dia  projected simultaneously),
which is expected to be the special
focus of the special events sec-
tion,

Sideshow, to held, like last year,
at Lincoln Center's library audis
torium, will offer 27 discussions,

interviews and demonstrations, at
least 12 of which involve screen-
ing of films, one being Richard
Leacock’'s fealure-length “Stra-
vinsky." One demo reportedly s
a kind of “do it yourself” Hflm,
during which strobe lights are
flashed on a blank screen at vary-
ing templ and duration while the
viewer experiences a “trompe d'-
oiel” and presumably  “sees”
things. Lztter ofering will be
welcomed by bleary-eyed fest-
Hoers.

Events and panels, skedded at
rate of three per day, at 1:30, 4
and 6:30 pm, or 11 am., 1 p.m.
and 4 are as follows:

Sept. 13: open Interview with
Czach Milos Forman, screening of
last year's student award winners,
screening and  followup grilling
of Leacock's “Stravinsky.”

Sept. 14, Talkfest wvia Parker
Tyler "Iz Film Criticism: Only
Propaganda?,” setresning of Stan
Vanderbesk, Fobert Breer multi-
media films, unreeling of Peter
Goldman’s 31,500 feature “Echoes
of Silence'; Seapt. 15: sereening of
sheldon Rochlin's. “Vali," Tony
Conrad’s “Flicker” and Victor
Grauer’s "Archangel'"; “The The-
atre of DMixed Means" talk by
Richard Kostelanetz.

Sept. 16: discussion of indie film
distribution, screening of Harry
Smith pix, Maysles Bros, “cinema
verite” screening.

Sept. 17; screening of Ed Em-
schwiller's “Relativity," lecture by
Andrew Sarris, leclure by An-
nette Michelson re European “rad-
lcalism'" In film.

Sept. 19: eritic's panel, George
Amberg on psychology of film vi-
sion; screenings of Bert Stern and
Harold Becker's commercials

Sept, 20; talkfest re “expanded”
cinema, visiting foreign directors
snipe at Indles at home and abroad;
Michael Mayer, IFIDA director,
moderates panel on indie “indie"
distribution,

Sept. 21: sereening of Robert
Whitman's “Theatre Piece,’" ithree
times that day).

Sept. 22: 'Richard Roud Inter-
views fest film directors, screen-
ing of Hilary Harrls® featurs
length documentary of Gotham;
Amos Vogel and fest film depart-
ment discuss present state of jn-
die filmmaking in U.S.
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THE TALK OF THE TOWN

Festival
ﬁ} autumn in the country brings the

county fair, with its oxen draws,
square dances, and gooseberry pre-
serves, autumn in New York now
hrings the urban film festival, with lo-
cal eelebrities straining together in sym-
posiums, young folk giving one another
an intense conversational whirl in the
hallways, and the local equivalent
of 4-H—the Underground—offering
| uries and fellow-members some snml}]a_--,;
of film that were canned and preserved
at home in an earlier season. We passed
through a drenching rain one evening
lnst week to spend a few hours among
the exhibits at the fourth New York
Film Festival, at Lincoln Center, A
few couples in informal dress, having
arnved by taxi, raced through the
downpour across the plaza and into
Philharmonic Hall, where they browsed
over a display of leaflets at a press table,
and then stood in line for several min-
utes, dripping, at a ticket window. They
did not speak. Having spent between
two and four dollars for that evening's
feature (films by well-known directors,
like Resnais and Godard, which will
almost certainly bhe shown at lower
prices in commercial theatres, were
almost  immediately sold out, while
tickets for films that might never be
seen outside the Festival were sull avail-
able }, the couples raced across the plaza
agamn, passing the fountain, which
seemed fixed in thé night at mid-high
spray, and the new Metropolitan Opera
House, through the second-floor win-
dows of which a kitchen, with a row of
copper pans, was visible, They entered
a smaller huilding, the Library and
Museum of the Performing Arts, and
found seats in a crowded auditorium,
where a “Special Event”—a flm called
“Echoes of Silence,” by Peter, Gold-
man, to be followed by a general dis-
cussion—was taking place. The film
featured a rather hirsute young man
and a girl, both of them very moody,
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in New Yoark., The action of the pic-
ture was occasionally frozen in sulls,
and the sound track consisted mainly of
the sort of orchestral accompaniment,
rendered flat and full of static by faulty
equipment, that one hears with low-
budget travelogues. A number of people
left while the film was in progress, but
their |J];|t:-_':‘- were taken by new arrivals,
and when the lights wént on for the
post-film discussion the auditorium was
still crowded,

Andrew Sarris, a film eritic for
the T-"f”ug:' Vaice and a member of the
Program Committee for the Festival,
introduced Mr. Goldman, a young
man who was sitting on the stage in
the lotus position. Mr, Sarris said that
the flm had been made for fifteen
hundred dollars; that Jonas Mekas
{also a writer on films for the Village
Vaoice) had praised it, “but nothing
much happened;" and that he himself
thought the insight into the characters
was more important than polish or tech-
nique. “You were only what—between
twenty-five and twenty-six—when you
made this film?" he asked, turning to
My, Goldman.

“Twenty-three,”” Mr.
said reproachfully,

Several members of the audience
questioned Mr. Sarris’s appraisal of the
importance of technique in making
films. Somt expressed doubts about a
“shaking or a jittering camera,” some
remarked that certain shots might have
been better lighted or better realized,
and one member of the audience ven-
tured to suggest that the stills were not,
in certain instances, successful,

“Are you making objections to stills
generally? ™ Mr, Sarris asked.

“]"{u, | Bt

*“Because if you are," Mr, Sarris said
sternly, “there are stills in “Tom Jones,’'
you know.”

Thereafter, the questioning was con-
fined to practical matters, and since the

Goldman

discussion resembled an interview with
a f:u'ml:m_l,' about how he had fl:‘d, Wil=
tered. curried, and marketed his low-
budget cow, we went out into the rainy
night again, passed the pool, and the
trees !igh[cﬂ garish green from below,
and entered Philharmonic Hall, where
the main events of the Festval took
place.

The people inside were surprisingly
dry, which may have meant that they
had been inside the building attending
events all day, or possibly for several
davs. Almost evervone was walking up
and down the corridars greeting friends,
pointing out critics, and discussing the
program, On the sedond floor, there
was an exhibition of German posters
advertising such films as “Das Kabinett
des Dr. Caligari,” and in the basement
there was a mixed-media display called
“Selma Last Year.,” Just hefore nine-
thirty, there was a rubbery sound of
chimes, like the ones that summon pas-
sengers to meals on shiphoard, and peo-
ple began clustering around the singu-
larly impractical, narrow opening that
admits ticket holders to Festival per-
formances at Philharmaonic Hall. As
they filed two by two into the glass-
enclosed paddock that leads to the es-
calator, we left them. The audience
snorted and nodded and growled,
knowledgeably, and it occurred to us
that making films may have become as

much a part of the life of modern
youth’ as was, in the old days, writing
verse or taking piano lessons,
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TV MARVELS JOIN
FILMS IN FESTIVAI

Special Events Will Include
Familiar Commercials

By VINCENT CANBY

Films about detergent con-
tainers that turmn into white
doves, beer bottles that dance
and deodorants for the family
that plays together will have
their day at Lincoln Center for
the Performing Arts.

*The One-Minute Movie,”
that is, the TV commercial, will
be one of the subjects to be
covered in the program of 27
special events to be held in
conjunction with the fourth an-
nual New York film festival at
Lincoln Center, Sept. 12-22,

While the public will have to
pay for tickets ta the 25 film
programs belng shown In the
saaln festival, al Philharmonic
Hull, tlokeis to the special
events will be free. Those
events, Including forums as
well as film showings, will be
held in the 200-seat auditorium
of the Library and Museum of
the Performing Arts, 11 Am-
sterdam Avenue at 65th Street.

Amoz Vogel, the festival's
director, =ald here yesterday
that the program, under the
over-all title of “The Independ-
ent Clnema.” would attempt to
offer “a wvalid cross-section of
what's going on in the inde-
pendent  cinema today.” By
Mr. Vogel's definition, the in-
dependent cinema Includes com-
mercial films, student (fllms;
e Yerif or documentary
films, as well as underground
films and avant-garde films.

The difference between un-
derground  films and avant-
garde films is usually defined
by the name of the film maker.
Underground films are made
by a pgroup, usually based in
New York, associated with Jo-
nas Mekas, the film director,
critle and head of the New
American Cinema Group. They
may or may not be avant-garde
in style and content.

The main part of the festival
will get under way next Tues-
day evening with the showing
of the Crechcslovak film, “The
Loves of a Blonde,” at Phil-
harmonie Hall

Interview First Event

The specid]l events program
will begin at 1:30 P.M. the fol-
lowing day with an Interview
with Miles Forman, director of
“Blonde,” at the Museum's au-
ditorium. The:e will bo three
such special events cach day
during the remainder of the
festival

According to Mr. Vogel, while
the main part of the festival
i5 concerned with reviewing the
best and most interesting films
of today, the emphasis in specinl
events ‘program will be on
"“films of the future." including,
apparently, television commer-
clals, Some critical circles con-
tend that the style and form of
commercials i5 having a pro-
found effect on feature films,

The program devoted to com-
mercials will e held at 6:30
PM. on Monday, Sept, 18, It
will Include the screening of
representative commercials, fol-
Iowed by o Cizcussion led by
Bert Btorn an D Harold Becker,
both of whom are active in the
TV commercial ficld.

Expanded clnema, somedimes
called intermedia, the recent ex-
periments i combining  film
with live actors and musiclans,
will be the subject of five of
the 27 events, including two
forums and a demonstration,
The latter, a work by Robert
Whitman as wvet untitled, will
be  shown three times on
Wednesday, Sept, 21.

Among the filmmakers who
will show some of their works,
and who will be on hand to dis-
cuss them, are Richard Lea-
cock, Stan Vanderbeek, Robert
Breer, Peter Goldman, Afbert
and David Maysles and Ed
Emshwiller. Mr, Emshwiller will
gppear at 11 AM. on Saturday
Sept. 17, to show his film,
“Relativity,” produced with the
help of & grant from the Ford
Foundation.

Tickets to each of the events
will be avallable In the musaum
lobby beginning at noon on the
day the event is scheduled, The
festival Is not accepting mail or
telephone reservations. It is
Imiting the tickets; one to a
person, and the same person
may nol have a seat at more
than two of the three daily
events.

iy
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‘Independent Cinema’ Series Adds Dimension to Festival

By VINCENT CANBY

HE lale F. Scott Fitzger-

ald once suggested that
New Yorkers became neu-
rotic the day the Empire
State Building opened. The
view from the top provided
the rather disturbing evidence
that beyond Manhattan there
existed another world. How
long it had been there, no one
could tell.

A revelation of similar, if
glightly less traumatie, pro-
portions was provided by the
27 programs presented under
the umbrella tag of “The In-
dependent Cinema' during
the just-concluded fourth
New York Film Festival

In addition to various sym-
postums, the series presented
the works of 168 filmmakers
at the 200-seat auditorium of
the Library and Museum of
the Performing Arts at Lin-
coln Centef, while the main
event, embracing 24 pro-
ETAMS, Was lumbering along
in stately fashion at nearby
Philharmonic Hall

L]

For the observer who has
‘been trying—usually without
success—to zero in on the
matter and meaning of con-
temporary filmmaking put-
side the Hollywood Est b=
lishment, the series pr_w:ded
a comprehensive, pecasionally
numbing view, and one that
was given particular sub-
stance when seen in  con-
junction with the films at
Philharmonie Hall.

As put together by John
Brockman, a 25-year-old
former associate of Jonas
Mekas, the guru of the un-
derground cinema, and super-
viced by Amos Vogel, the di-
rector  of Lint{rln hCente_r's
film department, the series
earned E'm praise of hardly
anybody except the youthful
cinema buffs. who daily
packed the museum audi-
torium.

Those few members of con-
servative flim circles who
dropped by were inclined to
view the whole thing as a
put-on, Members of the un-
derground, even those who
participated. criticized the
programing for not being ad-
venturcus encugh.

Where, after all, were the
films of Warhol, Markopoulos
and others who.have been Eo
effectively promoted by the
underground's publicity ma-
chine, which, for sheer per-
sistence, matches anything on
Madison Avenue?

]

The thing that may have
most disturbed these erities
was the point, implicit in the
series, that teday's Independ-
ent clnema embraces film-
makers bevond Manhattan's
underground, where the garde

could be called derriére as
often. as it is called avant,
particularly in the treatment
af nudity.

The serles did, however,
dramatize the underground's
principal contribution to the
contemporary film scene—an
frreverent  attitude toward
conventional film form and
narrative confent.

If the series did nothing
else, it may have sent a few
people back to: Philharmonic
Hall, described by one beard-
ed buff at the museum as *‘the
ant palace,'" with new appre-
ciation for the discipline
required by convention.

But the series did accom-
plish more than that by em-
bracing everything from
“Jight” films of Tony Conrad
and Victor Grauer, animated
eollages of Stan Vanderbeek
abstracts by Harry Smith, a
happening by Robert Whit-
man, to stunning documen-
tarles (by Albert and David
Maystes) and television com-
mercials.

The series was both "far
out” and extremely “in" As
one gentleman left the audi-
torium during Mr, Conrad's
“Flicker” —=imply a light
flickering on the' screen at
various frequenciées accom-
panied by a noise that sounded
like & troubled outboard
motor—he announced, not
without reason, that “I"'m get-
ting off at Bear Mountain.”
In contrast, a young couple
down front cuddled and
watched the screen as if it
were “Thursday Night at the
Movies."”

L]

They were apparently fol-
lowing Mr. Grauer's sugges-
tion, to let the film come in
to them rather than, 'as one
does with & conventional film,
stepping into the film through
character identification.

Later, In answer to a ques-
tion from the audience, Mr.
Conrad sald (if notes taken
during a psychedelic moment
are accurate): “I like the
effect (of the light films).
It's hard to tell whether
they're a hoax or not."

Only slightly less subjec-
tive, 'Eut having an [dentifi-
able, breezy beauty, were the
short, abstract color films of
Harry Smith, a comparatively
elder (mid-50's) avant-gard-
ist who earns a living as an
illustrator. However,  his

“Ben-Hur,” actually titled |

“Harry Smith's Heaven and
Barth Magic Feature," was
an  hour-long  surrealistic
bore, depicting, one was told,
“the dance of death and, res-
urrection."

More perfectly realized was
Ed Emshwiller's “Relativity,”

a beautifully photographed |

color montage of shots of in-
sect, animal, man and galaxy;

& sobering antidote to the
orgy of subjectivism going on
elsewhere. Mr. Emshwiller,
who made his film on a Ford
Foundation grant, Is also a
revolutionary, "I value a cer-
tain discipline,” he told his
audience.
L

There was a good deal of
liveliness in technique and
style in the films shown in
the program devoted to TV
commercials, but the content
and purpose of the films made
it an uncomfortable occasion.
Is it really appropriate, as
one commercial suggested,
that Eastern Alrlines should
sponsor a television review of
our foreign policy ?

The Maysles brothers, whose
16-mm. documentary on Mar-
lon Brando was lost in the
huge spaces of Philharmonic
Hall, presented excerpts from
three of their works—on Jo-
seph E. Levine, Truman Ca-
pote and the Beatles—to ex-
cellent effect in the more
Snug musaum auditoriom.

Their next project, in what
they call “direct cinema" (as
opposed to reconstructed or
re-enacted documentaries) is
to be a film record of the life
of an anonymous door-to-door
salesman,

At the other end of the
spectrum was Robert Whit-
man's newest intermedia pro-
duction, “Two Holes in the
Water, No. 2 presented
three times last Wednesday
while New York was in the
midst of a storm that
dropped 5§ inches of rain on
the city in 24 hours.

About 20 minutes after the
start of the third and last
performance, the lights In
the auditorium were suddenly
turned on. The audience at
that point was watching
a film, projected on the laft
wall of the hall, showing
a nude woman (fore and aft
simultaneously), while a huge
vinyl balloon was being in-
flated on the stage, both ac-
companied by the sounds of
rushing water.

The show had to be can-
celed: Lincoln Center had
sprung a leak. Rain, coming
through the roof backstage,
was endangering the electri-
cal equipment.

When you mix yvour media,
anything can happen.
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Y. press agent. . . .
at Frankle will eall her

- -part article to a French mag with one ;ir_n‘—
etion—no mention of Princess Margaret; which

would seem to remove any reason for running it :':l[-
all ... Interior decorator Jeff Leeds is leading Cynthia

Phipps toward their own furniture. .

.. Bob Hope will

r I e it < B Sa—

* The Lyons Den

BEouu e s LEONARD LYONS

Ezquel Welch, Hollywood's newest sex symbol, annouscaed
that she's poing to play Josephine in the DeLaurentis epic,
“Waterloo,” She was promised the role, in fact, by a top executiva
of the sudio . . . But it has to be quite a role: Josephine, $0 years
older than Napoleon, was divorced by him 10 years before
Waterloo and died the year before the battle.

Sen. Jerry Schutzer's tickets for last night's preview at tha
Met Opera wersg T i e nrims :

35 gy olded . . . The N, Y, Film Festival showing of Garbo's

1329 film, “Woman ol Affairs," is sold out . . .JHAITY Belatonie:

FoF

who never went To College, Wil SN, ar 30 aiterent colleges In
91 davs this fall . . . Robert Hooks, with Leonard Bernstein con-
ducting, will narrate Mare Blitzsiein's “Airborne Symphony™ at
Philharmonic Hall. ’

TV GUIDE | 1290 Avenue of the Americas | New York, N.Y. 10019 / LT 1-8100

Tel Aviv: Israelis, who have, until
now, been forced to limit their video
viewing to Arab fare, may hire CBS
to act as advisor to their proposed
TV service. The Israeli government
discussed contracts with European and

NEW YORK POST, TUESDAY, AUGUST 30, 1955
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Jean-Pierre
Leand and
Catherine-
Isabelle
Driport in the .
Jean-Luc .=
Godard film,
“Masculine- =
Fentinine,"

CHICAGO DAILY NEWS, SEPTEMBER 10, 1956

4th New York Film
Festival Ready to Roll

By Sam Lesner

HE FOURTH annual New

York Film Festival gets un-
der way Monday at Lincoln
Center’s Philharmonic Hall,

The 12-day festival opens
with a 1965 Czech produc-
tion, “The Loves of a Blonde,”
directed by Milos Forman,
who has gained an “enviable
reputation as a filmmaker with
a shrewd insight into contem-
porary youth, a subject with
which Forman is much taken.

PROGRAMS for the first
week include the controversial
BBC f[ilm, “The War Game,"
directed by Peter Wartking and
depicting what might happen
if nuclear warfare were to ex-
plode in Englund, and three
films with mixed Scandinavian
parentage: “Hunger,” a Den-
mark - Norway - Sweden pro-
duction directed by Danish
Henning Carlsen; “Balthazar,”
& French-Swedish production
directed by Robert Bresson,
and “Les Creatures,” another
French-Swedish co-production

directed by Agnes Varda,
whose earlier work, “Le Bon-
heur," opens here Wednesday
at the Playboy Theater.

Still another French-Swed-
ish production, “Masculine -
Feminine," directed by Jean-
Luc Godard, to be screened
Sept. 18, adds 1o the Scandi-
navian emphasis at this year's
festival,

“A WOMAN of Alfairs. a
1929 American film  release
starring Greta Garbo, is the
major retrospective  showing,
Miss Garho, one of the most
elusive, nonpubliciiy-seeking,
stars in film history, reportedly
will join the “luminous parade
of stars and directors™ at the
festival,

Based on Michael Arlen's
“The Green Hat," “A Woman
of Affairs,” was one of the
Swedish star’s last silent films,
It hasn't been shown in New
York for more than 25 years,

“A Woman of Affairs.,” di-
rected by Clarence Brown will
be shown with another Amer-
ican antique, the late Cecil B,

De Mille's “The Cheat,” filmed
in 1915, with Japanese actor
Sessue Hayakawa and the late
Fannie Ward as ils stars.
Godard, who created a stir
of controversy at last year's
Mew York festival with his
“Alphaville,” is tepresented
this year also with a French-
Italian production, “Pierro le
Feu,” starring the ubiquitous
Jean-Paul Belmondo who
plays a former television diree-
tor, a man destroyed by love.

OTHER HIGHLIGHTS of
the New York Festival in-
clude “The Eavesdropper,” a
1964 Argentina-U.S.A. produc-
tion directed by Leopoldo Tor-
re-Nilsson and starring young
Greek actor Stathis Giallelis
("America, America”) and
Janet Margolin (“David and
Lisa"”) and “Meet Marlon
Brando,” & documentary film
offering the astor in a series
of promotion interviews,

Alain Resnals' “La Guerre
Est Finie," starring Yves Mon-
tand ‘as Diego, a Spanish Civil
War refugee who continues
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Per Oscarsson, best actor award winner al
Cannes, stars in the Scandinavian “Hunger,"

anti-Spain underground nctivi-
tics from present-day Paris.
ends the festival Sept. 22,

Resnais may have been In-
fluenced by Fred Zinneman's
“Behold a Pale Horse,” a 1964
production  starring  Gregory
Peck as a Spanish refugee who
waged underground war for
200 years on the Spanish fas-
cists.

Montand was awarded the
Grand Prix of the Academy
of the French Cinema, 1965,
as Best Actor for his charac-
terization of Diego,

A HEAVY CALENDAR of
specinl events — interviews,
scminars, lectures and free-

swinging discussions, a  wery
successiul feature of last vear's
festival, will be repeated this
year,

Parker Tyler, a respected
film historian, leads off early
in the week with a lecture,
“Is Film Criticism Only Prop-
aganda?”, and later in the
series, Tyler and four young
colleagues will kick around the
subject, “What Are the New
Critics Saying?”

Lewis Stone and Greta Garbo appear in the
1929 American filin, “A Waman of Affairs.

¥ faelinmir
Pucholt

amnd Hana
Brejehova
are the young
lovers in the
Czech entry,
“The Loves
£r||" il .I'”n:?_.'ufr.'."
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Cotham Lures
Art Film Buffs

To Its Festival

Usually when I write about the doings in New
York they involve the footlights wares, for the movies
in the big town are the same as we have here. But
today on the eve of the fourth New York Film Fes-
tival I'm prompted to write about it.

The reason: 1 must confess that for the first time the
lordly folks behind the event have condescended to send me

some information on it., The other
three limes they ignoved Show
Shops, the snobs,

But an old pal of
mine, ane able press agent,
Walter Alford by nome,
made wp an orderly, de-
cently  put-together kit
about the festival and was
thoughtful enough to send
it to e,

Thumbing through it idly
{wondering how the Bucs will ever
slart a real diive for that pennant
and cease this dilly.dallying) I
found some items ol intorest. Read-
ing on, I gradually took on a little
more of enthusiasm—and now
regiel thal T ean't be in New York
this week to cover at least part
of the festival, which opens tomor-
row in Lincoln Center's Philhar-
monic Hall and will run through
Wednesday, Sept. 21.

Okay—Let's All Attend

Now I have never attended a
film festival. Probably vou haven't
gither. But after browsing through the kit and perusing the
program I think that maybe both of us ought to attend a
film festival some time. If you've golng to New York this
week or the forepart of the next why don't you take a peek
at a movie or two on the program?

Kaspar
Monahan

The f;'fuw, af course, are nmsdy J’are'i'gr: and the
so-called avant-garde category. But due to the activ-
ities of our local art houwses we in Pittsburgh have
come to appreciate their products—some of them
ALY LY,

So If you're an art film buff—full or part-time—take a
pesk over my shoulder as 1 eye the contents of the kit, no
121 ter how haphazardly.

Four Experts In Charge

First the short biographies of the four men in charge
—each steeped In the art and love of the cinema. Richard
Roud, American-born is described as the “architect of the
London Film Festival” He's divector of the festival pro-
gram committer. He's a {ilm eritic on the side, contributing
lo better periodicals on both sides of the Allantie,

With hime on the commitice are tivo noted film
critics, Arthur Knight and Andrew Sarris. Lutter,
among other activities, is the author of “The Filins
of Josef von Sternberg” 1o be published the coming
fall by the Museum of Modern Art. Mr. Kright,
lectirer tn many universities, is the author of
the motion picture entry in the new Encyclopedia
Britannica.

Amos Vaogel, festival director, has devoied most of his
adult life to furtherving the art of the motion picture. He has
served as co-ordinator of film centers at New York Univer-
sity and the New School For Soeial Research. He has been
a board member of the Creative Film Foundation and was
an instructor in film history and esthetics at Pratt Institute
and the School of Visual Arts, These are just a few of his
experiences in the film world,

Lectures And Discussions

These men, after screening hundreds of movies, carefully
sclected the entries for the festival, starting tomorrow with
“The Loves of a Blonde,” filmed in Czechoslovakia. This and
all the other features will be teamed with short subjects.
Two other features will be shown the same day—and so
on to the end of the project, interspersed with discussions
and lectures by scholars of the motion picture,

Many of the [eatures are outstanding entries
in international [ilm festivals, such as “The War
Game," which speculates on the effects of a nuclear
bomb dropped on England, One noted critic com-
mented, “This may be the most important film
ever made.”

One standout is, curlously enough, an old Greta Garbo
film, “A Woman of Affairs,” a silent film which paired her
with John Gilbert. On the same bill, DeMille's 1915 film,
“The Cheat," considered by the film pundits a turning point
in film making.

But you'll he wanting to know about tickets and prices
if you've read this far, All seals are reserved, the admission
prices range from $2 to $4, and may be purchased at Lincoln
Center Plaza, Broadway at 64th SL, New York,

Just Take Pot Luck

Can I promise you a satisfactory hour or so at Lincoln
Center if you go to see one of the films? No. I'm not familiar
with these movies and even if T were T couldn’t surmise your
reaction. But if you are a film art buff you'll take pot luck
and probably have a good time.

Mr, Vogel has some comments on the changes in movie:
making and reactions to the new crop of young artists who
are defving all the old, set rules. In part, I quote one of
his statements on the 'way out films of today:

“The cinema is changing. Thematically, stylis-
tically, philosophically, esthetically. It was always
a bit silly to imagine thaet film (insofar as it is art)
could remain exempt from what is happening in
the other urts.

"We are inundated by abiguity, allegory, impravisation,
existentialisi complexities; in short (and as alwaysi—life an
seen by the creative arlists of the dominant generation.”

As one who never cared too much for ambiguity—for
I'm an old square who thinks an artist should communicale
clearly—I have to unbend a bit and agree partially with
Mr, Vogel's analysis. Either that or be trampled by the
dominant generation.
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«=a The Performing Arts s

- Cheers

an |
a\ Caicalls
e By BERNARD L, DREW somese

NEW YORK—The lights, the glamour, the excitement, the
lushness. and the fun that exist at the splashiest Hollywood
premieres were in full abundance when the New York Film
Festival at Lincoln Center's
Philharmonic Hall opened with
the Czechoslovak “Loves of a
Blonde,” plus a staiure, a sense
of dignity and importance and
an international air Hollywood
never dreamed of.

“Loves of a Blonde"”—de-
spite dire omens by those {n-
imical to the aims of the Fes-
tival that everything would
be avante-garde and preten-
tions—turned nut to bhe noth-
ing more than a light-hearted
salute to young love with a few serions hut hardly agonizing
overtones,

Andula, beautifully played Ly Hana Brejchova, works in an
all-girl factory town. The girls are somewhat depressed, and
the romantic factory manager makes arrangements for a group
of soldiers to come visiting to permit a litfle romance to flower
and make everyone happy, and just possibly, speed up produc-

tion.
Youth and Age

The irain arrives one winter morning, and o the girls'
shvious and bitter disappointment, the men are a bunch of
middle-aged reservists.

Nevertheless, a party Is held for the girls {0 meet the
men, with the romantic manager busily throwing everyone
at each other. Andula, who is young and lovely, and her twa
friends sit at a table in haughty and lonely contempt.

Next to them sit three girls, somewhat older and much less
attractive who cannot afford tn be so fussy, and who are quite
obviously to be had—if only someone would ask,

Now three rather sad, mot too attractive, and not too
young reservisis come to a table ready for acton, and they
see the action at Andula’s table. But they get lcy stares
there, while the girls at the next table gaze dreamily at
them o receive nothing but disinterest in return,

All Seeking Love

Out of the people at these three tables, at cross purposes,
all lonely, all seeking love, all concerned with pride—its retention
or lozs—director Milos Forman has woven a marvelous SEALEnce,
sad and true, and funny and true,

 Ome of the reservists, attempting to hide his wedding
ring, alows it to slip, and chases it under a sea of women's
legs; another wants to go home and go to sleep. A bottle of
wine hopefully sent to Andula’s table, is mistakenly delivered
to the next one, and before the older girls, in transporis of
ecstasy can sip the brew, it is roughly taken from them.
All of them sit around, petrified of rejection.

Andula eventually walks out on the party, and allows herself
to give her all to a voung man of her own choice, Milda, the
atiractive young piano player from Prague (Vladimir Pucholt)
and she dreamily listens to and naively believes the line of
romance the big city boy hands her.

Accordingly, a couple of days later, she arrives al Milda's
Prague apartment—comnlete with suitcase. But Milda Is off
playing somewhere, and his nervous, working-class parents
(eonvuolsively acted by Milada Jezkova and Josef Sebanek)
greet her in panic and alarm.

Then follows a side splitting sequence in which the wearv

N TR

v By BERNARD L. DREW s ot

NEW YORK—The New York Film Fes'ival continues al
Lincoln Cenler's Philharmonic Hall, and now it seftles down (o
simply seeing pictures o fler the ather, at the press shawings
during the day and the public
ones al night.

With “Loves of a Blonde"

20 A THE HARTFORD TIMES, Tuesday, Sept. 20, 1966

[ J—— By BERNARD L. DREW wmuwsusmrand

NEW YORE—The New York Film Festival which has been
operating on a generally high level all alonz, moved inte the
Elysian Fields Friday peelit with the preseniation of two pic-
fures by Pier Paolo Pasolini,
director of the already much

PN acclaimed “The Gospel Accord-
18 B THE HARTFORD TIMES, Wednesday, Sept, 21, 1966

D emmmmssns By BERNARD L. DREW seomusnsumuand

NEW YORK—If Agnes Varda, the brilliant French dircclor
of “Cleo from 5 to 7" and “Le Bonheur" intended to myslily
the ecritics and public of-teaNew York Film Festival with her|

latest movie, “Les Crealures,"

she succeeded admirably. Al-
m most lo a man. the comment
Tl T . s A PILIL s amin Tall r-.'l_l

2By BERNARD L. DREWWWMJ‘

NEW YORK—In the four years of ils existence, the New
York Film Festival had never shown a film from Spain until
Carlos Saura's “The HypiefLa Caza} the other evening, which
to everybody's amazement, not
only turned out to be a small
masterpiece but, though a criti-

ral allagare an the aftermath
6 C THE HARTFORD TIMES, Thursday, Sept. 22. 1966
B oo By BERNARD L. DREW msesssnsrand

NEW YORK—The New York Film Festival decided to relax
Tast weekend, and permit a slight recess from the intensive and
powerful assault of the hpgvy themes of foreign films (and one
or two' heavy bores) on the
movie mad constituency who
nightly fill Philharmonic Hall.

. o They thought it '.'.'?ull:l he
. 4 A 2l b ala safemm
6 C THE HARTFORD TIMES, Tuesday, Sept. 7, 1563 I

=

E-W«fm::r.m By BERNARD L. DREW Wﬁ»“w
NEW YORK — The New York Film Festival, which for the

pasi”few days has been ied with — and quite rightly —I'
introducing some brilliant new|'
talents, paid obeisance to an old|*

m one, and to many people, ai
AR wnrr measl - = 1 bk

18 B THE HARTFORD TIMES, Wednesday, Sept. 28, 1966 |
v ommmmiss By BERNARD L. DREW wesssssrond

. New York: The New York 7ilm Festival had hoped to end
things In a blaze of glory with Alain Resnais' “La Guerre Esl
Finie" (The War Is Over,) and they did.

For this marnilicent study
of a Spani'n HRepublican
revolutionary in Paris, by
the director of “Hiroshime

Mon Amour" and “‘Last
Year in Marienbad” is his
most mature work to date,
his most moving, the sim-
plist and easiest to follow
in so far as technigue is
concerned and yet his 5122

lact and mnel weafannd 5,
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Some N.Y. Festival Films
Due for Wider Success

By AL MILGROM
Special to the
Minneapolis Tribune

NEW YORK, N.Y —The
annual film feast at one of
the nation's shrines of cul-
ture — the New Yark
Film Festival, now solidly
established at the Lincoln
Center complex for the
arts—is under way here
with 28 feature films and
as many shortf films in
blue-ribbon, U.S. debut.

Opening last Monday
with a new Czech film,
“Loves of a Blonde,” di-
rected by 33-vear-old Milos

Forman,
11 days.

The festival's films w
culled from more t

the festival runs

MINNEA Pl.".'l LIS TRIB

Sun Sept, 25, IE'EE

400 feature films and €

shorts intensively stud
at major foreign film fe:
vals this season. The p
Eram committee im‘:ll
ed Richard Roud,
American critic worki
for the British Film In:
tute, which screens 1
Lincoln Center progn
next month; Amos Vog
founder of New Yor
Cinema 16, critics Arth
Knight of The Saturd
Review and Andrew Sar
of the (Greenwich) Villa
Voice.

UNDOUBTEDLY son
festival selections w
achieve important recog
tion—as did last year's |
the Czech “Shop on M:
Street,” via Oscarizati
and Hollywood.

On the basis of Fi
man's achievement
“Loves of a Blonde'—I
second feature — he
ready has been offered u
limited means and a Hi
I;{wnod salary ($40,000
d}rect one film) to ma
pictures in America,
against staying in Czect
slovakia at $§100 a week
turn out bittersweet com
dies about the “gene
tion conflict” betwe
teen-agers and parents
a worker's state. What
do? His next film will e
story shot in New York,

The blatk - tie celebr
audience took note in F
man's gentle story abou
factory girl's romance w
12 3 -age jazz musician
it woimnlatine naw fro

New York Film Festival
Lives Up to Expectation

By AL MILGROM

Special to the
Minneapolis Tribune

NEW YOREK, N.Y —The
4th Annual New York Film
Festival, without a doubt
the major bacchanal of the
yvear for the serious film-
goer in this country, has
concluded 11 days of
screening at Lincoln Cen-
ter here. Alain Resnais'
“La Guerre Est Finie” (The
War Is Ower), appropriate-
ly enough, wound up the
event Thursday,

The festival presented
what its directors believed

. were the pick of the year's

best international produc-
tion — 24 features and
four “retrospectives,” early
films of now-famous direc-
tors. or heretofore unseen
archive prints.

All told, it was a strong
festival, which seems to
this hallucinated and
bleary-eyed correspondent
to reflect the continuing
fecundity of world cinema
as the most dynamic med-
ium of “presentational” art
today.

THE FILMS here, this

year, are critically, techni-
cally and popularly more

enrraceinl if Ana maonr

the good ones, of course,
can be packed into one
festival and not all the
films, of course, can be
masterpieces.

A number of films un-
veiled the second week of
the festival seemed to live
up to advance expectation,
French director Rene Allio
presented his “Shameless
Old. Lady," with the 84-
vear-old French actress
Sylvie in the starring role
of a Brechtian “Mother
Courage” who at 70, lib-
erated by the death of her
husband, spends the last
18 months of her life kick-
ing the traces in uncon-
ventional liberty, after
years of toil for her grasp-
ing children. The film is
bound to be a big success
for the 42-year-old Allio,
his first feature,

THE RUSSIAN film,
“Shadows of Our For-
gotten Ancestors,” another
first by a new director,
Serge Parajanov in Kiev,
dealt with a Carpathian
folk saga in one of the
most unusual and experi-
mental works of the festi-
val. Parajanov's prosaic
tale of a village Romeo
and Juliet is transformed
via camera to lyric as well

features “Masculine-Femi-
nine" and “Pierrot le Fou,"”
both big hits with the
avantgardists here, must be
included among the criti-
cal successes of the week.
The “sexual revolution" of
the “children of Marx and
Coca-Cola," as Godadrd la-
bels it, is the overt subject
of “M-F". It is done in
“cinema-verite” style, with
J_ean—Plerre Leaud, the one-
time boy - hero of “400
Blows,” a romantic leftist
teen-ager taking surveys in
Paris.

IT IS A daring, yet
charming, film which will
tell you more about the
contemporary westem
jukebox conscience than
all the Beatles films that
could be made, Godard's
other work at the festival,
“Pierrot,” (“Crazy Peter”
is probably the best trans-
lation) became the subject
of many-a corridor debate
of what this undeniably
true film poem (yes, that's
the word) is about, For
some time now, Godard
has been experimenting
with the conventional
story form and if the fes-
tival seminars on new
trends in cinema have any

I A REER . R

exemplar, Godard in “
rot” is it.

Jean-Paul Belmaondo,
archetypal post-Bog
hero, is again Godar™s
protagonist in the account
of a restless adventuregy=n
the Riviera (in color
scope), with Anna Kar
(Godard's former wife) as
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New York Film Festival HJ

No prizes, but much to cheer -
oy By Louls Chapin 1

New York

In the glamour of the Cannes or Venice
film festivals it is the razzle-dazzle of com- -1
petition which is naturally celebrated.

Lincoln Center, the scene this fall of the
4th New York Film Festival, now has a
slightly Venetian look, The new, partrician
facade of the Metropolitan Opera, opened
during the 10-day event, has enough of the
arched monumentality of St. Mark's Cathe-
dral to make the big plaza a distant, mod-
ernized relative of Venice's Campo Santo.

Even so, this young, noncompetitive festi-
val, attracting flocks of young people among
its 60,000 ticket-buyers, showed seriocusness
along with the exuberance. There was both
admiration and intense criticism. It was
surely one of the most balanced festivals,
reflecting the poised, enthusiastic spirit of
its director, Amos Vogel.

Feature films were screened in Philhar-
monie Hall, and 26 programs mixing talk

and film titled "'The Independent Cinema'
were held in the auditorium of the Library-
Museum of the Performing Arts,

Balance shown

. There were clear balances among the 24
& films in Philharmonic Hall, The six French

v examples ranged from the freewheeling
talkativeness of Jean-Luc Godard (**Mascu-

line Feminine," “Pierrot le Fou''), to the
muted visual poetry of Robert Bresson
(“‘Balthazar') and the lyricism of Alain -

10 ® Monday, October 3, 1966

-

Resnais (*'The War Is Over'') as he slips in

Franco Citti

» » + plays the title role in ‘Accattone,” an
Italian film directed by Pier Paolo Pasolini
in 1961, It was screened in the recent New
York Film Festival,

125

and out of his characters' thoughts. Tradi-
tional style was exemplified in René Allio's
delightful first film, “The Shameless Old
Lady."

The Italians and the newly prolific, well
echooled Czechs were each represented by




four works. These included early [“Ac-
catone") and recent (“The Hawks and the
Sparrows") films by Pier Paolo Pasolini.
His sometimes intrusive, repetitive use of
B.'_a:r'n in the background could be contrasted
1.:.'11]'1 some of the same music, in "‘St. Mat-
thew Passion," an extraordinary Hungarian
short which sets Bach's account of Jesus'
crucifixion against actual footage of Jews
in World War II concentration camps.

Another excruciating item wag the Brit-
ish pseudo-documentary ““The War Game,”
projecting the physical and moral effects of
nuclear attack.

Candid documentation

actual and candid
unaware subjeclts, was
epitomized in three short American offer-
ings, and mose engagingly in a sequence of
interviews involving Marlon Brando,

Incidentally, the only feature films pub-
licized with reference to an actor were
Grela Garbo's “A Woman of Affaivs,’ a
relrospective showing, and the Scandinavian
“Hunger,’” built around Per Oscarsson’s
tour-de-force performance. Most of today’s
festival stars are directors, and several
weare here in person to meet eagerly with
press and public,

Among, the half-dozen or so other coun-
tries, the Soviet Union came through with
a picturesque but unimaginative “‘Shadows
of OQur Forgoilen Ancestors’: Spain pro-
vided a short sample by Bunuel and a
brutal parable;, *“The Huni,”' by one of his
disciples: and Belgium, in “The Man With
the Shaven Head," offered a bleakly intro-
spective study of fallure.

The range in style reflects something of
the range of the festival's sponsors and
planners, which include beside Lincoln Cen-
ter the British Film Institute, the Motion

Cinema wverité, the

documentation of

mm n W

e
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Picture Association of America, and the In-
dependent Film Importers and Distributors
of America. On the program committee
were Richard Roud, Arthur Knight, Andrew
Sarris, and Mr. Vogel.

0 S

Less parlisan

Philharmonic Hall audiences were said
1o be less partisan this year in their accep-
tance of films, though oceasional boos were
to he heard among the applause.

Yet over in the library auditorium there
was a swirling give and take on questions
of experimental filmmaking, mixed media,
the work of critics and eriticism, film style
and history, and the distribution of inde-
pendent films. Several avant-garde samples
were shown.

y One lively session was fitled “What Are
the New Critics Saying?"' They were saying,
not surprisingly, that we should share their
horror at big-circulation crificism and es-
pouse all the really new, “‘underground"
movies. But even these four panelists, held
in slight check by wveteran critic Parker
Tyler, betrayed a certain fledgling range.

At one end of the table was Ken Kellman,
munching lunch in his raincoat and smiling
distantly like a bemused mvstic who has
been interrupted in some other conversa-
tion. And balancing him was Sheldon Ren-
an, delightfully admitting “I'm a movie-
goer. I write so I can go for free." In be-
tween, P. Adams Sitney, looking as bright
az a bearded sophomore, gave his darting
opinions.

Selections praised

Mr. Vogel felt the festival selections had
been better because 'this has been a good
year for films. Of course, every year we
make some real howlers. One becomes ter-
ribly aware of the subjectivity of all art."’

He countered an often-heard complaint
about the lack of an American feature film
by pointing to the simple, “disheartening
matter of unawvailability. The major com-
panies are stll unwilling to release their
best new films in an implicitly competitive
situation which they distrust. Yet he looks
forward to a loosening of this attitude, as
hinted in various experiment-oriented proj-
ects currently being started by the MPAA,

As to the second favorite criticism—that
the program committee, through their ad-

vance publicity, had inappropriately touted
i each of the films—he broke into a laugh.

“My only answer is that we believe what

4 we say. We all felt that way, and so we
& wrote it,"

His and the committee's estimation, nat-

urally, wasn't shared by all the Lincoln
Center visitors or by all the press. But it
™ seemed like an excellent point of view from
| which to plan and celebrate a festival,
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ed an Invitation from Lineoin
Center's Fourth New York Film
Festival to attend the American
premieres of two of his films at
the non-competitive Festival
held September 12 through 22,

It will be the first official visit

to the United States for Pasoli-
ni, who came into prominence
following the interpational re-
lease of his fourth feature film
“The Gospel According to. S,
Matthew,"
.The Fourth New York Film
Festival takes place in early
September at  Philharmonic
Hall and, in the course of 22
features from here and abroad,
will present Pasolini's first
film, “Accattone” (made in
1061) and his most recent, “The
Hawks and the Sparrows"
(completed in 1963).

The First New York Film
Festival, in 1863, introduced
Pasolini to U.S, filmgoers in the

New York Film F est- Premiere

Noted Ifalian film director
Pier Paolo Pasolini has accept-

|the most outst:
episodes,
Both Pazalir

sequence “La Ricotta” (Theland a pedantic, talking crow|

Cream Cheese), starring Orson|3'® Journeying down the high-

Welles. which was cnnsid&red[“'fi!-‘ of life, debating the pur-
e Fadid

bolically, the {ilm spells out the
late Pope John's view of human
survival via co-existence, for—
in an historical flashback—the
father, now a venerable monk,
i eanm panding years—on in-

\pusle of human existence. Sym-

_=San Maleo The Times

Tussday, Seplember 20, 1966 from Saint Francis-

distributed m
after their Nes
tival premie
Films, Inc.
“Accattone” ¢
at the Venice &
in 1962 it hroug 3
prize from th ¢
{Czechoslovakis &
“The Hawks
rows'" (*‘Uccel
ni""), under 'a m
“Bad Birds,
was a much-prasied entry in
the Cannes Film Festival last
May, and was shown for the
first time on this continent in
the recent Montreal Film Festi-
val. It is a picaresque fable
starring Toto, the famous
Neapolitan comedian seen in
“Gold of Naples," “Mandrago-
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Greta Garbo Film Slated |

As Entry in N.Y. Festival

Greta Garbo joins the lumi-
nous parade of stars and direc-
ters at Lincoln Centar’s Fourth
New York Film Festival, Sep-
tember 12-22, at Philharmonic
Hall. The occasion will be the
Festival's retrospective presen:|
tation of “‘A Woman of Affairs,”
one of the Swedish star's last
silent films—in one of the few
roles she herself chose—made
in 1928 and not seen in New
York for more than 25 years.

The rare print, made avails-
ble by George Eastman House,
Rochester, New York, and with
the kind permission of Metro-
Goldwyn-Mayer, will be shown
on.a special double bill with Ce-
cil B. DeMille's 1815 silent,
“The Cheat” made available
through the courtesy of Param-
ount Picturés and the Cecil B.
DeMille estate.

Michael 's bes tselling
“The Gréen Hat," a sensation
of the 20's as a novel and as
gramatized for Katharine Cor-
riell on the stage, was the inspi-
ration for “A Woman of Af-
fairs” Metro-Goldwyn-Mayer
was prevented by the then all-
powerful Hays code from using

riginal book title or the

Meredyth's screenplay purified
the mativation of the suicide of
Garbo's mate.

The producers of *'A Woman
of Affairs" gave Garbo a sensa-
tional supporting cast. John Gil-
bert was her co-star; the film
was the third of the four films
made during their much-publi-
cized romanea,

The director was Clarence
Brown who piloted six other
Garbo films: the silent, “Flesh
and the Devil'" and the talking
“Anna Christie,” “Romance,”
“Inspiration,”" "Anna Kareni-
na' and “Conquest."”

“The Cheat," made 51 yea
ago by DeMille for Famou
Players-L a s k y-Paramount, |
best-remembered for the fam
ous scene when Japanese sia
ous scene when Japanese sta
Sessue Hayakawa, as the vail
laincus Tori, branded the bac
of society woman Edith Hard
(the late Fannie Ward). Th
film was very much in advanc
of its time in technigue an
served as a model for film di
rectors of its time in technigu
and served as a model for fil
directors of the 20's—particular

12?:;:!&5' names, and Bess

ly those in France.
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The MARQUEL

By Barbara Bladen
Times Drama Critic

Opera and Films Topie of N. Y.

Now in its fourth year,
ihe New York Film Festi-
val is an enormous SUCCess.
It is well programmed, ide-
ally situated, professionally
managed and includes a
hroad spectrum of events
from lectures, to photogra-
phie displays, to closed eir-
cuit films on television sets
in the lobbies of Freedom
Marches in Selma to inde-
pendent cinematic pro-

!

Conversation

PN e

grams,

ture films.

Am,
Tuesday, September ? 1966

retrospectives,
shorts, cartoons, and fea-

There is criticism for the
lack of Hollywood parti-
cipation (no entry from the

rican film capital) oth-
i't see where

New Films Slated For
Fourth New York Festival

Two new films by France's
JeanLue Godard have been
added to the international pro-
gram of Lincoln Center's fourth
New York Film Festival, Sep-
tember 12 through 22 at Phil-
harmonic Hall.

“Pigrrot le Fou" (“Crazy
Peter"), the prolific young film-
maker's tenth work has been
+hailed as his most popular and
contréoversial since “Ereaﬂ}-
less.” with which he made his
feature debut in 1859, Ltn_ne!
White's novel, ““Obsession,’

vided the basis for Godard's
script In which gangsters and
lovers cross like live circuits.
Winner of the Young Critics’
Award at the Venice Film Fes-
tival and nominated for amn
American Academy A_ward.
“Pierrot le Fou""'—filmed in col-

or—stars Anna Karina and
Jean-Paul Belmondo, in the sto-
ry of the destruction of a man
by love.

On the heels of “Pierrot le
Fou,"” Godard completed “Mas-
culine-Feminine," an extraordi-
nary survey of the manners and
maores of modern French youth
in which the director further
pursues the totally unconven-
tional narrative techniques
which have earned his reputa-
tion as one of the cinema
world's most personal directors.

The film, described by Go-
dard as concerning “the chil-
dren of Marx and Coca Cola,”
was highly acclaimed at the
Berlin Festival and the Silver
Bear Award for best actor went
to its leading player, Jean

Pierre Leaud (the little boy
now grown-up, from “The
Blows").
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THE PASSING SHOW

Dawn of a Season,
And a Film Festival

By EMERSON BEAUCHAMP

Star Stalf Writer

d4th New Ybrk Festival

Alain  Resnals, who made

But New York's more ‘Hiroshima, Mo Amout” and
ardent filmgoers will be able "Last Year at Marlenbad,”

to tide themselves over with will be represented by “La
the 4th New York Film Festi- Guerru E’Etl;‘lﬂlﬂ #i Wm:rh was

val,” which opens Monday at
Lincoln Center, 3

The 1i:day festival, which is
non-competitive (no.. prizes),
will show 28 films In its 11
days, one al 6:30 and one at
9:20 each night, On the week-
and, genline fahatics can see
five movies on Saturday and
three on Sunday.

All but 2 of the 28 are for-
eign, and the 2 American films
are from the archives: “A
Woman of Affairs," the 1920
movie wversion of Michael
Arlen's “Tha Green Hat,"
directed by Clarence Brown
and starring Greta Garbo and
John Gilbert, and “The
Cheat,” an early Cecil B. De-
Mille film made in 1913 and
starring Sessue Hayakawa
and Fannle Ward.

The only other Amerlean
representation at the festival
will be “The Scene," a colleg-
tion of threa documentaries—
ong on Marlon Brando, one on
& soclal experiment In a
deprived community In Ne-
wark, N. J., and one on jazz.

Seven From France

The breakdown of forelgn
films is 7 from France, 4 each
from Italy and Czachoslo-
vakia, 2 from England, and 1
each from Japan, Mexico,
Argentina, Belgium, Den-
mark, Spain, Hungary, Yugo-
slavia and the Sovief Union.

The large number of films
from Czechoslovakia iz a
tribute to the widespread
acclaim received by the Czech
‘movie indusiry in the past
year, -including an Academy
Award for “The Shop on Main
Sh'ﬂet.”

Two new Jean-Lue Godards
will be on the festival pro-
gram: ‘“Masculine Feminine,"
a co-winner of this year's
Grand Prix at Cannes, and
“Pigrrot’ Je Fou,”. a prize-
winner at Venice in 1965,

withdrawn from film'festivals
in France and Cezecholovakia

in deference to Spanish pro-
tests,

Two by Pasolini

Two films by Pier Paolo
Pasolinl, who mada “The

Gospel According to St Mat-
thew" (extravagantly ad-

mired in New York #f not
here), will be shown: “Accat-
tone," his first, made [n 1961,
and “The Hawks and the
Sparrows,” his latest.

Luls Bunuel, best known for
“Viridiana," is sending “Si-
mon of the Desert,” a 40-
minute comedy about a saint,
made in Mexico,

The festival also will show
“The War Game,' the BBC
television film about what
might happen if the bomb
were dropped on England,
which has caused considerabla
controversy over thera,

10 ERIE, PA.. TIMES, Friday. Scplember 9, 1965

ENTERTAINMENT

EXCITED AS WE ARE about Broadway, there's
still more. The New York Film Festival opens Sept. 12
in Lincoln Center's Philharmonic Hall with 28 films
from international production centers on an ll-day
program. Richard Roud, program director, along with
Amos Vogel, Arthur Knight and Andrew Sarris viewed
some 400 feature films and 600 shorts in making their
selection. Vogel is the Festival's director and Knight
is film critic of 'Saturday Review' while Sarris holds
the same post with ‘The Village Voice.' Showings each
day are at 6:30 and 9:30. Twenty-six of the films are
foreign. If you wonder how we plan to work these in
with our other scheduled activities, its not too difficult.
Press showings start arcund 10 o'clock in the morning
with time set apart for special lectures and interviews,
Some of the celebrated European directors whose
works will be sereened include Jean-Luc Godard, Alain
Resnais, Pier Paoclo Pasoline, Luis Bunuel, Robert
Bresson, Miles Forman. The latter's THE LOVES OF
A BLONDE will be the first picture shown on Sept. 12.
BALTHAZAR. is the Bresson film to be shown Sept. 15

at 6:30, Godard has two,

MASCULINE-FEMININE

which shared the Grand Prize at Cannes and PIER-
ROT LE FOU. Resnais, remembered of HIROSHIMA,
MON AMOUR and LAST YEAR AT MARIENBAD,
will be represented by LA GUERRE EST FINIE on
Sept. 22 at 9:30. Pasolini who won fame with THE
GOSPEL ACCORDING TO SAINT MATTHEW also
has two, his first film (1961) ACCATTONE and his
newest, THE HAWKS AND THE SPARROWS. Two
films long in the vaults will be rescreened: Greta Gar-
ba-John Gilbert's silent classic — A WOUMAN OF AF-
FAIRS and Michael Arlen's THE GREEN HAT. Look-
ing forward to these especially.

* L] L]

-THE NETROIT NEWS— Sunday, Sept. 11. 1388

SPECIAL TO THE DETROIT NEWS

NEW YORK — The newest
works of several celebrated
European directors will be
among the 28 films to be
shown at the 11-day New York
Film Festival, opening Mon-
day.

Included are two hy
France's Jean-Luc Godard,
and one by Alain Resnais, who
came to fame with “Hiro-
shima, Mon Amour”™ and
“Last Year at Marienbad."

FIRST AND LATEST
Admirers of Fier Paolo
Pasolini’s “The Gospel Ac-
cording to 5t. Matthew' will
have a chance to see the
Italian director’s first film,

best Foreign Films
in New York Festival

“Accattone,” and his newest
“The Hawks and the Spar-
rows."

Luis Bunuel's Mexican-mads
study of the doubts and temp-
tations that beset S5t. Simon
Stylites also will be shown.

Four Czechoslovakian films
are also entered, plus pictures
from Russia, Hungary and
Yugoslavia.

BRITISH ENTRY

Other entries are "The War |
Game," a British film origi- |
nally produced for television, |
which imagines a fuclear at-
tack on the British isles; "The
Man With the Saven Head," a
psychological thriller fram
Belgium, in Flemish; “The
Eavesdropper," about the rise
of neoc-Fascism in the Argen-
tine,

Also "The Harp of Burma,”
an antiwar allegory from
Japan, and ‘The Hunt," tha
New York Festival's fir
entry from Spain. 128
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Cinema Buffs Focus on

By Mal Vincent
Virginian-Pilet Stalt Wriler

NEW YORK

The New York Film
Festival is fulfilling its
purpose as an outward, if
often superficial, recogni-
tion of the motion picture
as the most potential art
form of the 20th century.
The wvery fact that Phil-
harmonic Hall can be cap-
tured from the more tradi-
tional art forms of music
and ballet for two weeks
is, in itself, some cause for
rejoicing among movie en-
thusiasts,

Here on the stage that is
customarily occupied by
Leonard Bernstein and the
New York Philharmonic,
a small (16mm) screen
has been the focal point of
much probing discussion
during the past two weeks,
_Actually, the fourth annual fes-
tival was less exciting, less &ig-
nificant, than the third.. The
event was most in need of a
standout success such as Czecho-
inv?kia‘s “Shop on Main Street,"
which took the 1865 event by
storm and went on to win the
Academy Award for the hest
Beneral reaction of the closing
night's audience last week, it is
not likely that any of the 1966
entrics will repeat the feat.

For an event that is dedi-

cated to “world cinema,” the
absence of an American entry
was most unfartunate. Ameri-
can producers may well bave
foregone offering their films to
the festiv-]! in fear of “inter-
lectual” repercussions some-
times guised in the form of
bias against the homegrown
product. The young film cult-
ists, who filled the hall for
most of the screening, have
an  apparent proclivity to
worship the foreign product—
especially the type of confusion
that can be labeled *'visual
symbolism."
_ Their god of shadowy illusion
is French director Jean-Luc
Gt?dard. who was represented
this year by “Masculine Fem-
inine,'"" and “Pierrot le Fou"—
bath immediate sellouts in the
2,600-seat hall.
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It and Hana Brejchova in “Loves of a Blonde”

The New York Film Festival's opening movie

This: reviewer, who was at-
tending the festival for the sec-
ond wear, found the several
films he caught to have more
form, if less content, than the
1965 crop. “Almobst a Man," from
Italy, presented us with a 25
year-old writer on the brink of
self-destruction. Unable to main-
tain ordinary human relations,
be undergoes a vain attempt at
an electric shock cure and wand-
ers, mentally, into his past to
scck some illumination on the
causes of his dilemma. The cam-
era wanders with him to pro-
vide us with some stunmingly
beautiful black and white photo-
graphy. The averall effect, how-
ever, is that of an individual

case history that is easily for-
gotten,

The French director Alain
Resnais was present for the
press showing of his film *'La
Guerre est Finie," which pre-
sented Yves Montand as a
Spanish Republican working
in Paris against Franco Spain,
Resnais is the man wha found
international fame with “Hiro-
shima, Mon Amour,” an arty
examination of the effect of
atomic annihilation upon two

confemporary lovers. He fol-
lowed this with *Last Year
at Marienbad,” a visual ex-
amination of a single incident
in time as seen from several
viewpoints and in several per-
inds of time. That film was
a fascinating puzzle for view-
ers—many of whom have not
yet come fo a conciusion as
to just what did happen *““Last
Year at Marienbad.”
Membessof the pross viewing
the American premiere of Res-
naiz’ new film had a distinct
advantage over audiences in
generai—the director met with
them following the screening to
answer guestions.. “La Guerre
est Finie" was, however, a

straightforward spy warn with
a clear, understandable style.
The highbrow crowd, however,
maintained  that ““the general
theme is the heartache of men
faced with new situations."

Indeed, there is a good deal
of snobbery present at these
annual festivels. The wogue is
always, but always, to refer
to the foreign titles of the pro-
ductions. Hence, only the bour-
geoise would refer to “'La Guer-
re est Finie" as “'The War is
Cver.”

Wandering through the lob-
by, one can hear such com-
ments as “A striking film—
just great” and “a bore —
just like all the rest of the
festival this year." One wom-
an was commenting, “I know
such forces are at work in
our society, but why should we
make a hig deal of i?" An-
other was saying, “I think
Resnais is slipping. He is be-
ginning to cater to the trivia.”

Resnais, himsell, said his
new clarity is "a natural evo-
lution." The end of his film,

hd:lwevnr-, leaves the audience in

the dark as to whether the hero
makes it through a Spanish bar-
der sguard. When asked about
this, the director commented
through an intcrpreter that 1
think he docs escope and lives
happily every after.” The fact
that he "thinks" and docs not
know may lead some of us to
believe what we have galways
suspicted—that he is putting us
on just a little.
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_.mw YORKE — A movie
vhich goes farthest back-
raxg In cholce of subject
Tial makes the great-
iforward progress In
mdience and criucal appeal
it the fourth annual New
Film Festival at Lin-
Center's Philharmonic

The pleture was made by
"ugar-0ld Rene Alllo of
Ce.

T otars 84-year-old French
ctress, Sylvie, Its title is
Shameless Old Lady."

it is my bet that Cin-
ti's Ed Salzberg will
pbldding for it for the
A Reanire nr Hede Park
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CINCINNATI ENQUIRER

THE Clhf_]‘\\b‘iTI ENQUIRER

Theater

E. B Radcliffe

subjects (two) to a feature
length picture creator.

He has an assist from
Bertold Brecht in a 1930
short story idea source but

the adaptation, change, and
updating of subject mates

! heW YOREK CITY—What
d of movie can you
in New York for £200
than the price of a
e SWEARED?
Are Fellini, Bergman, An-
, Kurosawa directors
pletures and movie-

Are American mmrie

[ h_-ll Fakbam  tlames =

J'. September 16, 1968

Thesfter
E. B. Radcliffe

man. The sublect is “Echos

THE CIN {‘!"\]NATI F‘\'QUI'RFR

W YOREK: Marlon
do Is a devil of a lot
e interesting as himself
il 85 he has been in
mnre than a few screen

* comes over strong in
et Marlon Brando" a
-minute screen compila-
ion of radio and TV Inter-
5 done when he was
hustlilng movies he
“ed In.

H. Albert and David
les put this fllm por-
together,

had a Lincoln Center
Laaarmonie Hall audience
f critics and film bufis
aughing hj]arlously and
Eiven roar of
ause at the New York
: 11'm Festival Thursday
ternoon.
N “roaring,” I mean
200 people making a
Aoise in an auditorium
hichmustseat about

commerclial moviemak-
vant to be daring they
1 send the Maysles film

Theater

E. B, Radcliffe

Brando warm, bright, re-
laxed, and for real.

TAKE HIS comment
about news,

“Names" not only make
news, as the old saying
goes. They make “salable
news,” he zaid.

When “star names don’t
co-operate” some news
people take it out on them.
He had a great pun about
a late, prominent, Holly-
wood columnist (a pun
made before her demise:
0. K. when the picture was
made: In bad taste for cur-
rent publication),

TV INTERVIEWERS who
come on with sweet flattery

rial 1s a8 “original” as
Shakespeare's classic thea-
ter creations on borrowings
from 16th Century literary
Inheritance.

THE STORY has a defiant
simplicity to make interest-
hnldine when it is reduced

Thursday, Septemhber 15,

NYCFilm F estival—May Solve Puzzlements

cessors s approval by a

‘l’agn [l

a5 you're saylng about a
star,"” he told one “butter-
upper.” “But when the pub-
lic tires of us, we're in as
much demand as fly swat-
ters!"

A PRESS agent had to
ride to the rescue of one
intervlew which wasn't
making a justifiable quota
of movle plugs. Great by-
play ad lib by P. A, and
Brando. His kidding mock-
ery was as effectlve promo-
tiom as the P. 8.8 banner
waving bombast.

Intervlewed by a French
TV and news camera crews
about soelal and political

New Allio Movie Highlight Of NYC

Film Festival

INg orée or unconventlonal
behavior and *scandalous
behavior,”  Allio’s  script
makes the lttle girl a
neighborhood waitress and
prostitute: The political ac-
guaintance (fascinating
French Indo-China war vet-
eran, becomes Anarchist, In
the present as well as origi-
nal story, labels mean noth-
ing. The outside world—in-
cluding members of the 70-
year-old widow's family —
read wrong circumstantial
evidence.

The development of this

dates anclent Chinese foot-
binding.

WHAT 1S Marlon Brando
REALLY like?

Tell you Friday. Thursday
I'm going to see a short
shot in free style called

“Cinema Verite"—meaning
like for real
Pictures are taken by

permission of the subject
of his life In private and

unguarded moments. You
Tmaw an avanmnls nn TV lack

= mEwamy gy

swers to French Ln?er
viewers,

IP.‘ 5. in background, by
parking meter, there was a
Hollywood press agent, who
works behind scenes. Won-
der whether this was a
plant, Mr. Neal, huh?)

ONE INTERYIEWER kid-
ded about Brando's interest
In American Indian affairs.
Wammy! A qulet recital of
statistics. straightened the
quizzer up like a hard right
under his chin. "Indians
aln't for laughs, baby!"

FUNNIEST revelation was
his turning off of a gush
about “Guys and Dolls"

He said: "I can't carry a
tune more than three notes
without going off pitch, So
we did all my songs in hits,
When we played the first

T e COTTIINUN e -
individual, who has r
tained keen youthful cw
ogity despite a lifetime
sheltered personal expel
ence,

Her Investigation and r
action to her “adventure
are audience grabber
They cover an Initial d
partment store escalat
ride; first view of an ele
tric orange squeezer in o
eration; observing vour
women try on fashionab
hats and wlgs: outwitting
used-car salesman ("I alwa:

ANUSEMENTS

Mama." He plaved a
year-old boy,

I hope I like him as
with his hair down off

Lj\/[eet Brando’ Reveals A Warm

Personality

breath!™
BEST

to a Mi

_durlng
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WELT DES FILMS

Wednesday, September 14, 1946

~-AUFBAU

Filmfestspiele im Lincoln Center
Filme, die nicht alltaglich sind

Fur die Zeit vom 12, bis 22. September ist die Philharmonie
Hall Im Lincoln Center keine Siiitte der Musik. Im dieser Zeit findet
hier zum vierten Mal das N.X. Film Festival statt. In den Jahren
vorher gab es hier die Urnuffiihrung solcher grossen Filme wle
“The Shop On Main Street”, “Woman In The Dunes", “The Serv-
“Nothing But a Man".

gpanlschen Reglerung von der

ant"”, “Knife In The Water” und

In diesem Jahre zelgen wleder
Junge Reglsapure Ihre Experl-
mente. Aber wir werden auch ein
Wiedersehen mit “alten Mel-
stern' felern, wie mit dem Garbo-
Film “A Woman Of Affalrs”, der
zu den besten stummen Fllmen
der “Gattlichen” gehiort. Im glel-
chen Programm wird Cecil B. De
Milles “The Cheat” gezelgt. Er
wurde 1915 pedreht und galt da-
mals als revolutionir,

Die Russen sind mit dem Film
“Bhadows Of Our Forgotten An-
cestors” vertreten. Dieser Film
gewann einen Preis bel den Film-
festspielen In Mar del Plata, war
ein grosser Erfolg bel den San
Franclsco Festsplelen und wurde
der "Film des Jahres" von Parls.

det ist,

Fernsehen.

Dieser avantgardistische Streifen |

in Farben behandelt elne Ro-
meo-JullaSage In den Karpa-
then. Gezelgt wird auch der nach
dem Roman von Knut Hamsun
gedrehte norweglsch-schwedisch-
dinische Film "Hunger™,

Von dem Reglsseur Fasolind
wird man den Film “The Hawks
And The Bparrows" schen,, der
den Honderprels in Cannes be-
kam. Ein anderer Fasolini-Film
ist “Acdatone”, der In den Vor-
stidten von Rom spielt.

"Do You Keep A Lion At
Home?" Ist eln tschechischer
Film, der fiir Kinder gedacht ist,
aber auch Erwachsene durch
selne Mischung won Phantasie
und Wirkllehkeit interessleren
wird. “The Burmese Harp”, der
in Venedig preisgekrint wurde,
brachte dem jungen japanischen
Reglsseur Ichi Kawa seine ersten
Lorbeeren,

Unter dem Titel “The Shame-
less Old Lady” bringt das Film
Festival Bert Brechts “Geschich-
ten von der alten Frau, die In
den letzlen 18 Monaten thres Le-
bens Frelhelt fand”™,

Die Generation, dle slch die
Kinder von “Karl Marx und Coca
Cola™ nennt, wird In dem Film
“Masculine Femdinine® geschil-
dert. Bpanlen ist mit den Fil-
men "“The Hmt" und “8imon Of
The Desert” vertreten. Die Tsche-
choslowakel zelgt ausser dem
Kinderfllm *“Pearls On The
Ground” auch “Intimate Light-
Ing". Jean Renoir zelgt selnen
Fllm “La Chienneg®,

Den Schlusspunkt der Serle
bildet “La Querre Est Finie",

Dieser Film wurde auf Druck der |

Leltung der Festsplele in Cannes
vom Splelplan abpesetzt: auf den
tschechoslowakischen
len In Karlshad ging es thm nicht
viel besser. Der Held des Fllms
ist eln spanischer Republikaner,
der in Parls arbeltet und fiir den
der Bilrgerkrieg eben nicht been-

Festaple-

Neben den Fllmen finden Dis-
kussionen und &Gffentliche Intar-
views statt, die sich mit den vor-
geliibrten Filmen hbeschiftlgen.
Ausserdem werden Vortrige ge-
halten iiber Radikallsmus im
Film, iiber Fllmkritik, Psycholo-
gle des Sehens und Reklame im

L. W.
Friday, September 23, 1956

Ein Bert Brecht-Film

"The Shameless Lady" (Festspiele
in der Philharmonic Hall)

R.A. Ein Menschenalter lang
war eine Mutter Dlenerin und
Bediente ifhrer Familie, In den
letzten 18 Monaten Ihres Lebens
aber holt sie nach, was sie ihr
Leben lang versiumte. Sie findet
einen Menschen, der ihr Leben
ausfiillt und kindliches Glilck
sufl der Rolltreppe eines Waren-
{hauses. Sie erfihrt Freude an
einer fibergrossen Elskreme-Por-
tlon und kauft sogar ein Auto,

Die alte Frau ist Byivie, die
Schausplelerin, dle welss, grosse
Dinge durch kleine Dinge aus
zudriicken, wie belspielsweize die
Einsamkeit dadurch, dass sie
noch withrend des Essens den
benutzten Teller abwischt, um
durch Geschiftigkeit Alleinsein
A iiberwinden. Das Middchen,
|das sle findet wird von Malka
{Ribovska wie eln aus dem Nest
‘gefallener Vogel dargestellt, der
elne Mutfer bekommt,

Der gut photographierte, his
In die kleinsten Rollen gut ge-
splelte franzdsische Film gleitet
2um Schluss aus grosser Tragik
{in kleine Komik und wird da-
|durch zu lang. Rene Allio wurde
|fur seine gute Regle-Lelstung
mit Recht durch elnen Preis auf
den Filmfestsplelen In Venedig
belohnt,

Dem nach elner BrechtiNo-
velle gedrehten Film ging ein
kurzer ungarischer Streifen vo-
raus, der eine amilsante, char-
mante Persiflage suf das Leben
elner Durchschnittsfrau ist, Bel
de Filme gewinnen durch
hervorragende Begleitmusik,
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New Yorker Filmfestspiele

Interessante Filme im Lincoln Center

| Die Schauspiele-
rin Sylvie in dem
Iranzosischen
Film “The
Shameless 0Old
Lady”, der wvon
Eene Allio nach
eciner Novelle von

i Bert Brecht ge-
dreht wurde.

Einen der griss-
ten Erfolge hat- |

e
te der tschecho- ™
slowakische Film
“The Loves Of A
Blonde” (Regis-
seur NMMilos For-
man). Hana
Brejchova und
Yiadimir -Po
cholt in einer |

Liebesszene.

" Eine Prozession aus dem russischen Film “Shadows Of Our Forgot-
en Ancestors” (Regie Sergei Paradhjhanov), der das Leben in den
Karpathen in der Mitte des vorigen Jahrhunderts zum Thema hat,

Jean - Pierre
Leaud, der auf
den Berliner
Filmfest - Spie-
len als bester
Schauspieler
ausgezeichnet
wuride, spielte
die  Hauptrolle
in dem franzo-
sisch - schwedi-
schen Gemein-
schaftsfilm ‘Mas-
culine Femin-
ine’. Neben ihm
Catherine - Isa-
belle Duport

X¥ves Montand, der 1

akademie bekam, und seine Partnerin seit vielen Jahren, die

dische Schauspielerin Ingrid Thulin in “La Guerre Est Finie
gie Alain Resnais),

Wir sahen die
Garbo wieder —
Lewis Stone und
die grosse  Dar-
stellerin in dem
Film “A Woman
of Affairs”
(1829), Garbos
FPartmer war
John Gilbert, der
spiiter im Ton-
film  versagte,
withrend Garhos
Ruhm noech
heute dauert,
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VISION, 30 de septiembre de 1966

CINE

Peliculas y problemas

De MNueva York: En dltma instancia,
organizar un festival de peliculas es algo
COMO escoger una :mtulugiﬂ de poemas:
cuestion de capricho. Sobre todo en el
caso del Festival de Cine que anualmen-
te se celebra en Nueva York, desde
1863. Sus promotores no se preocupan
por conceder premios entre produccio-
nes recientes que buscan mayor distri-
bucién comercial, sino por presentar lo
que juzgan son buenas peliculas vistas
en otros festivales internacionales o me-
recedoras de llegar a un publico cine-
matogrifico de alto nivel,

El Festival de este aio incluy6 una
veintena de largometrajes y casi el do-
ble de filmes de corta duracién, asi co-

‘Luz intima' (filme checoslovaco, 1965)

mo una exhibicién simultinea (y gratui-
ta) de peliculas de tipo experimental.

En primer término, se dio preferen-
cia a los filmes de origen checoslovaco.
En ciudades latinoamericanas como
Buenos Aires y México se sabia mis del
cine checo de posguerra que en Nueva
York hasta el afio pasado. Ahora, el
Festival neoyorquino tiene sus razones
de orgullo paraql-mrer énfasis en que el
cine checo actual es de importancia:
fue su seleccion el afio pasado de una

licula de ese origen, (La tienda de
a calle real) lo que inicid la moda.
Este filme fue el mas elogiado del pro-
grama de 1985; una firma comercial
adquirié los derechos para exhibirla en
los Estados Unidos y en pocos meses
conquistaba a criticos y piblico, termi-
nando por llevarse el Oscar de mejor
filme extranjero del afio. Ahora, no me-
nos de 55 peliculas checoslovacas han
sido contratadas para exhibicién co-
rriente en los Estados Unidos, donde
no se vieron més de dos o tres de esta

procedencia el afio
pasado,

A Los amores de
una rubig, del di-
rector Milos For-
man, se dio el ho-
nor de abrir el Fes-
tival. Forman fue
invitado al Festival
asi como su colega
y compatriota Ivan
Passer, de quien se
exhibité Luz intima, la primera EEHMIH
que ha dirigido. La de Forman describe
con simpatia y sencillez los primeros
arrebatos y penas de amor de una jo-
ven obrera j‘:‘mm fibrica de zapatos.
La de Passer, el reencuentro de una
pa:e‘jla, diez afios después de sus amo-
res de estudiantes, ¥y su intento de re-
crear la magia del pasado. También se
exhibid Perlas en la tierra, serie de cin-
co episodios basados en otros tantos
cuentos del escritor cheeo Bohumil
Hrabal, dirigidos cada uno por un rea-
lizador diferente. El cuarto filme checo
del Festival fue jTienes un ledn en ca-
sa?, fantasia para nifios dirigida por
Pavel Hobl.

Azi como los directores checos fue-
ron la novedad del Festival los france-
ses desempefiaron el papel de maestros
jovenes ya consa-
grados. De Jean-
Iwue Godard se pre-
sentaron Pierrot le
Fou y Masculin-
Fémenin, su déci-
ma y undécima
creaciones filmicas,
ganadoras de va-
rios premios inter-
nacionales, De la
mejor directora de
cine francés, Agnés
Varda, se exhibid
“Les Créatures” so-
bre un escritor de-

dedicado a repa-
rar en una isla bre-
tona /una ficcldn

cientifica: los personajes humildes de la
aldea le dan tema para los casi mitolé-
gicos de su narracion. De Alain Resnais
se estrend La guerre est finie su
obra més reciente, retirada del festival
de Cannes para no ofender al gobierno
de Espafia. Protagonizada por Yves
Montand e Ingrid Thulin, se refiere a
la indeclinable actitud politica de los
grupos espafioles republicanos que hoy
viven en Paris, De Robert Bresson, ci-
nematografista galo, se presentd Au
hasard Balthazar, el primer filme que
ha hecho en los dltimos tres afios.

‘Masculino-Femeni

L
no' (coproduccién  franco-sueca,

1965)

Pier Paclo Pasolini, Bernarde Berto-
lucei y Vittorio de Seta fueron los di-
rectores italianos representados en el
Festival. De Pasolini se incluyeron tan-
to la obra mds nueva, Halcones Yy go-
londrinas, como su primera creacién
Accatone. Pasolini carga sus peliculas
de intencidn social y romanticismo po-
litico, actitud que con otro estilo tam-
bién asume Bertolucci. La commare
secca, dirigida por él cuando tenfa 20
afios, entusiasmo a la critica del Festi-
val de Venecia en 1962, Casi un hom-
bre, de Vittorio de Seta, tiene por hé-
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‘Simén del desierto’ (de Ll.li.ﬁ Bufiuel;

La caza' (Espafia, 1965) y, a la izg., 'Halcones y gornndrina-s' i.l.taﬁa.

México, 1965)
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1965)

gentina, esta vez
el del neofascismo;
La caza, de Carlos
Saura, contando la
historia de ecuatro
hombres que se
van de caceria un
domingo, describe
muchas tensiones
actuales del medio
espariol.

Entre las reposi-
ciones  acordadas
para el Festival la
miés llamativa pu-
do ser el tardio es-

roe & un escritor que sufre una honda
crisis sicologica, se somete a cura Ju:lr
electrochoques y rememora episodios
de su infancia y juventud en Cerdefia,

México, Argentina y Espafia hicie-
ron contribuciones de valor. Sfmdn del
desierto, de Luis Bufivel, confirma su
obsesionante preocupacién por lo reli-
ioso y lo grotesco; El ojo de la cerra-
ura, de Leopoldo Torre-Nilsson, exa-
mina otro fingulo de la sociedad ar-

treno en Nueva
York de El arpa
birmana (1958), la
gran pelicula de Kon Ichikawa,
Panama y Venecia: Otros dos fes-
tivales se realizaron también en sep-
tiembre, el de Panamd y el de Venecia.
En Panami gand tres premios la pe-
licula soviética Hamlet, que se estrend
en Nueva York en el Festival de 1964;
los de mejor pelicula, mejor director
(Grigori Kozintzev) y mejor” actor
(Innokenti Smoktunovski.) El de me-
jor actriz fue para Lolanta Umeka, por

su papel en el filme polaco Hermana
Juana de los Angeles. También se exhi-
bieron peliculas de Colombia, el Brasil,
Francia, los Estados Unidos, China na-
cionalista, Japén, Canada, Holanda, Ita-
lia y una hecha por cubanos exilados.

El Festival de Venecia estuvo, como
ya o5 costumbre, salpicado de escin-
dalo. El conde Vnipi.liniju del fundador
del Festival, se negd a entregar los pre-
mios que llevan el nombre de su padre,
por estar en desacuerdo con la selec-
cion de filmes. El diaric del Vaticano,
L'Osservatore Romano, dijo que el Fes-
tival producia “la sensacién de estar
viendo un horrible hospital de demen-
tes...” Hasta tal punto se comsiderd
escabrosa una pelicula, la sueca Juegos
nocturnos, dirigida por la actriz Mai
Zetterling, que sélo se proyectd ante
los jurados y algunos invitades. Los
franceses protestaron por la exhibicitn
de La guerra de Argelia, una pelicula
italiana dirigida por Gillo Pontecorvo,
que francamente toma el partido de los
patriotas argelinos.

Algunas peliculas exhibidas en Vene-
cia Fahrenheit 451, produccién inglesa
dirigida por Frangois Truffaut, prota-
gonizada por Julie Christie; se refiere a
un pais hipotético, gobemado por tira-
nos que ordenan la quema de todos los
libros, v a la rebelion de jovenes que
se proponen aprender de memoria los
mis importantes. La curfe, dirigida por
Roger Vadim con su a Jane Fonda
en el papel estelar, se Ensn €N una no-
vela de Emilio Zola y se refiere al excesa
de amores extraconyugales de unn pa-
reja mal avenida. "Comddie," dirigida
por Jean-Marie Serreau, Marin Karmitz
y Jean Ravel sobre una obra teatral de
Samuel Beckett, produjo protestas: con-
tiene una escena de media hora en qu:
stlo se ven las cabezas de tres personas
Enfmsl:adﬂs en una conversacion.

Aunque cada afio se dicen pestes del
Festival de Venecia, sigue siendo uno
de los principales. Lo importante en
Venecia no es tanto ganar premios co-
mo ser comentado. Y, ciertamente los
comentarios han sido abundantes,
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¢, Al Lincoln €enter dal 12 al 22 settembre

“La Commare Secca” di Bernardo Bertolucci

In “retrospettiva” al Festival di New York

Al TY Festlval dal Film di
“¥ork, che sl terrd aila
Bhilarmonic Hall di Lincoln
Center del 2 al 22 seflam-
bre, saranno presentate anche
tre pellicole ' retrospettive’’,
film, ciod, che appartengono a-
gll inlzl delle carriere dltre
famos! registl, & non profettati
precedentemente sugll schermi
degli Stati Uniti.

Questi tre film, della Francia
del Giappone e dell'Italia, con-
tribuiranno a comprendere me-
glio 1' evoluzione artistica dej
registi Jean Renoir, Kon
Ichikawa e Bernardo Rerto-
lucel, 51 tratta, in effetti, di
pellicole gii significative: a
Chlenne'*, che' risale al 1931;
““The Burmese Harp'', del1956,
e “La Commare Secca’ , del
1960 del gilovane Bertolucei.

La carriera di Jean Renolr,
1" intramontabile veterano del
cinema francese, rispecchia lo
sviluppo stesso della cinema-
tografia francese, dal film d'a-
vanguardia degli anni venti sino

alle espressione della “Nou-
velle ¥ gue’'  dellultimo do-
poguerra, “La Chienne™ si -
spfirava al romanzo di Georges
de 1a Fouchardiere ed & la sto-
ria dl una prostituta (imper-
sonificata da Janie Mareze),il
suo  ** protettore’ ( George
Flament } ed un uomo anzig-
no (Michel Simon) cosi infa-
tuato della ragazzadarubare ed
uceldere per lei, permettendo
poi che lo sfruttatore sia in-
eriminato e ghigliottinato per i
suol delittl passionall, Unaver=-
slone americana, dal titolo
"“Scarlet Street', fu prodot-
ta successivamente a Holly-
wood da Fritz Lang.

Jean Renolr si meritd suc-
cessivamente la fama di uno ded
pill grandl registi cinematogra-
fiel { recentemente egli & stato
anche nominate membro
dell’Accademia  di Francia},
con ""Grand Illusion'’, del 1937;
“Rules of the Game” (1'339)
“'The Southener (1945); “The
River' (1851): "The Go!den

IL PROGRESSO H'AL'D-AMERICANU —Domenica 28 Agoato 1966

Anche un film

per

ragazz1

al IV Festival di New York

Tl nuovo film del regista ce-

coslovacco anul Hobl, ‘Do
K fiov ! ;
-] sca per essere pre-

santato nella prima '* matinee®!
per bambini al Lincoln Center

durante il guszto Festival dei
Film d} Naw York, E' Ia prime
volta,questa , che al bambinl
viene dedicato uno spettacolo
tutto per lore nel quattro anni
di storiza del festival.

Diretto da uno deigiovanl re-
gistl cechi che si stanno affer-
mando brillantemente alla ri=
balta del cinema internazionale,
“ Do You Keepa Lion at
Home', & una fantasia umorl-
aﬂu cha descrive le avventure

aj due bambini che hanno deci-
50 di esplorar da soll le me-
raviglie di una grande cittd,

Kel presentare i1 suo film,
che vinse unprémioal Festival
di Locarno del 1985, il regista
Hobl ha dichiarato; *Origi=-
narifamente questo film era in=-
teso per | bambinl e gll adul-
ti, ma io spero di essere riu-
scito a fare un filmperadulti
€ bambini’’. Ed ha spiegato che
ha invertito apposta 1" ordine
delle parole perchd: ‘““Vorrei
che gli adulti comprendessero
il film nello stesso modo in
cul lo vedono i piceoli, con
candore e ingenultd,

Do You Keep a Lionat

Home"7, in blanco @ nero & a
eolord, sard distribuitl negli
Statl Uniti a **Walter Man-
ley Enterprises, Inc.', una
casa cinemarografica che ha
dato incarico al regista Pavel
di dirigere duoe altri film nel
su0 Pacse,

22 film e | documentari pid
interessanti dell’ anno saranno
presentati durame il quarto Fe=
stival del Film di New York,
che si terrd dal 12 al 22 set-
tembre al Lincoln Center for the
Perlorming Arls, in assocla-
zione col @British Fllm Instl-
tute e con la cooperazione
dell’Independent Film Impor-
ters

Coach (1953) e “Le Caporal
Epingle( 1962).

“The Burmese Harp'’ (L’Ar=
pa  birmana), che vinse il
Premio San Glorgio al Festi-
val di Venezia del 1965, & il
primo film drammatico di un
regista conosciuto fino a quel
momento in America per i suol
cartoni animati, marionette e
commedie, E' un film suggesti-
vamente evocativo sul senti-
mento di colpa per | erimini
della guerra e conseguenti ri-
morsl di cosclenza, che indu-
cono un glovane soldato glappo-
nese a dedicarsi ad una vita di
espiazione, Benché la guerra
sla cessata e | suol camerati
51 preparino per {1 rimpatrio,
egll rimane in territorio stra-
niero e, diventato monaco bud-
dista , dedica {l resto della sua
vita a ritrovare e seppe!lire i
cadaveri dei soldatl di entram-
bi | Paesi che erano stati in
conflitto,

Bernardo Bertolucei inizidla
Sua carriera nel 1961, qualeas-
sistente di Pier Paolo Paso=
lini nel primo film del giova-
ne scrittore italiano: **Accat-
tone'", anche questo In pro-
gramma al IV Festival di New
York. 11 primo film di Berto.
lucei  “La Commare Secca'
prodotto quando egll aveva ap=
pena vent! anni, riscosse un a-
norme successo al Festival di
Venezia nel 1962, Tratto da un
lavoro di Pasolini, “La Com-
mare Secca' & la storia
dell' assassinio di una prosti-
tuta sulle rive del flume Te-
vere, e dell’ interrogatorio dei
sospett! In un glardino pubbli-
c¢o vicino che lei frequentava,
Tutto il cast & composto di at-
tori non professionisti.
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AMERIKAI MAGYAR NEPSZAVA

HAROM MAGYAR FiLM
A NEWYORKI FESZTIVALON

NEW YORK. Szeptem-
iber 12-én, hetfin  kezdodott
meg 4z immir negyvedik éve
ismétlodd newyorki filmfesz-
tival, amely nemcsak New
York és Ameritkya, hanem az
sring vilig fipyvelemkeltd kul-
turdlis eseményve, A newyvorki
resztival abban kilinbozik a
tilbi ‘hasonlo jellegii nemzet-
kozi filmbemutatotol, ‘hogy
itt nem rangsorozzak és di-|
viazzak a leghivdalobbnak ivélt|
filmeket és hogy a legmoder-
nebb, lepujabb alkotdsok mel-|
lett rvégi, klasszikus, szinte
méir torténelmi nevezetessegii
filmeket iz bemutatnak, |

Az idén 28 hosszu jatékfil-
met éz 23 rivid filmet mu-
tatnak be, amelveket 1000 be-
nevezett miib6l valasztottak
ki. Franciaorszdg, (luszor-
szag, Spanyvolorszig, Anglia,
Belgium, Csehszlovakia, Szov-
jetunié, Jugoszlivia, Japdn,
Arpentina, Mexikd, Dénia,
Svedorszap, Lenpyvelorszig,
| Magpyarorszag &5 termésdefe-
‘gen az Egyesiilt Allamok vesz-
nek részt a fesztivalon.

Magvarorszig egy hosszu
ga két rovid filmmel szervepel
A hoszzu film a “Szegénylege-
nyek" (angol cime: The
Roundup). Rendezije a nem
zetkbziler ériekelt Jancsd
Miklds, a szivegkinyvet Her-
nidi Gvula irta, a fényvkepe-
zéa pedig Somlé Tamis mun
kaja. Ot férfi fiszereplije van
4 filmmek: Girbe Janos, Mol-
nar Tibor, Kozdk Andras,
Agirdy Gdbor és Latinovits

Zoltin. A film az idei canne-
si fesztivdlon nagy elismerés-
ben részesiilt, A kritikdk ideg-
leszitinek, drdmainak nevez-
ték, amelletl a fényképezés
remekének. A torténet 1849-
ben, a szabadsaghare levereteé:
se utin jdatszodik, amikor az
osztrik hadserep kirilfogia
g8 megsemmisiti a4 megma-
radt és tovabb kiizdd szabad-
sagharcosck mairoknyi capa-

mot az 1956-08 srabadsarhar
szinte azonos mozzanataival

A rovid filmek epyike a
l.”M'.-ll'.{-" Passzio’, amelvet Czi-
gany Tamas rendezett, A film
tulajdonkeppen alloképek s0-
rozata. Flibb Krisztus lkdl-

tat. Lehetetlen, hogy az oft-|
thoni nézd ne vonjon parhuza-

varidjanak allomasait latjuk

i legnaevobb mesterek vildg-
hirii festmeénveinek reprodulk-
ciGjaban, majd a német de-
portaliasokrol és Lkoncentraci-
05 taborokral készilt fénvke-
peket, mintegy torténe’mi
parhuzamiéppen. Az  egész
filmet Bach zenéje festi ala
és-n szovepet a korus sziwvege
szolgaltat]a.

A masik rovid film cime: “A
ni', Kz egy deriis tanulmany
# nikrol. Lakatoz Ivan mun-
kaj.

A Szeménylepenyeket szep-
tember 18-an, vasdrnap du,
G:o0 kor mutatjak Le o new-
verki Lincoln Center Philhur-
monit Hall-jaban.

Erdekes, hogy az Eovesiilt

[Allamok az idén egvetlen uj

kozszabb filmmel sem szere-
pel, ellenben két olvan klasszi-
kus alkotast ujit fel, mint
Greta Garbo utnlsd néma film-
je, az 1928-ban kéaziilt “A Wo-
man of Affair”, amelyben a
mivészno John Gilberl tarsa-
sagaban szerepel, valamint Ce-
cil B. DeMille 51 éves “The
Cheat' cimii filmje, amelynek
foszerepet Sessue Hayakawa
alakitja. Ex is azt a tételt lat-
szik bizonyitani, hogy Holly-
wood elvesztetie régi hegemo-
niajat és atenpedte helvét a
francia, olasz, angol, svéd es
mas eurdpaj filmkozpontck-
nag.

Masrészt viszont feljegy-
zesre melta, hogy a rivid fil-

mek soraban 8 amerikail film
szerepel 63 a fesztival kere-
tében, de nem a koncerthall-

| ban, hanem a szinhazmuzeum

[un.,  “fieretlen',

Kamaratermében bemutatott
masneven
“foldalatti’’ filmek kozott ugy-
sz0lvan teljesen az amerikai-
doodomindlnak. Ezek a filmek
réazben amatir  probalkozs-
sof, reszben asonban avatott
miivéizek, nugpvrészt abszt-
rakt, de mindenképpen utioro
kisérletei, S miutdn mindig
s [intaloke o jovo, remény van
wrrd, hogy exekhbol az epyvelore
mag formatlan kezdemeénve-
fsekbal kialokul éxy ujfajta
amerikai filmmiiveszet, amely

tekinlve az orszag szinie
korlithin technikai és anyagi

eie et Wjra  irdanymutato
leszoa vilig filmtermelésében,
M. Gy.
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Ausschnitt aus den Festspielen

#a Woman of Affairs”™ — "Do You Keep a Lion at Home?" —
"Meet Marlon Brando”

Was wir in der vorigen Woche |die hervorragendste Nummer

wihrend eines einzigen Tages
|im Lincoln Center sahen, waren
alles keine sopenannten Erossen
| Filme. Aber sie waren elne reine
( Augenfreude und, jeder auf seine
Art, von jenem Xallher das
nleht so sehr auf Kassenerfolg
| und Massengeschmack abezielt,
wie auf die Aufnahmebereit-
schaft des stillen Geniessers und
internationalen Filmfreundes.

“Do You Keep a Lion at
Home?" ist eln herrlicher Film,
der, mit fremden Filmpreisen
reich beladen, endlich an unse-
ren Ufern gelandet ist. Wenn die-
ser, von Pavel Hobl pedrehte
Streifen nicht 4 tempo von einer
hlesigen Verlelhflrma aufsegril-
fen und im ganzen Lande ver-|
tellt wird, wverlleren wir allen|
| Glauben an das kiinstlerische |
| Urtell des amerikanischen Film-
geschifts,

Was es in diesem surrealisti- |
schen Film nicht alles zu sehen
| gibt! Die marchenhaftesten Er- |
i lebnisse, die zwel klelne Jungen
{im alten Prag haben; und die
{ Erfiillung 8o vieler Wunsch-
triume, die nicht nur Kindern,
sondern vielleleht auch Erwach-
senen beschieden sein mbgen.
Fir uns, die wir prinzipiell an
alles glauben, was sich im Mar-
chenlande abspielt, eine der
relzvollsten  Begegnungen war
die mit einem langhaarlgen
“Irish Setter", der tschechisch
spricht., Auch “das kleine Auto", '
das, von den beiden Kindern aus |
der Gefangenschaft tberfiillten

Parkplatzes befreit, fir diese ein | :

{ Rennen gewinnt, ist dusserst lie- |
benswert; und ebenso der arme
Strassenmaler, der sle mit elner
magischen Palette beschenkt
und es thnen gestattet, der
grauen Stadt und lhren Men-
schen Farbe und Frohsinn zu
verleihen.

Wenn einmal dieser tschechl-|
sche Film mit den englischen |
Untertiteln in New York gezeigt.|
wird, sel es allen Mittern, Gross- |
miittern und anderen Anver-
wondten dringend emplohlen,
die junge Brut an die Hand zu
nehmen und dhr 2u zeigen, was

Welt geschehen kann, wenn man
sein Heim mit einem Léwen tellt.
In dem “The Scene” genann-

ten Nachmittagsprogramme war |

alles in einer surrealistischen §

fraglos “Meet Marlon Brando”,
von Albert und David Maysles
produziert, die ein ausgezelch-
netes Portrait des vielumstritte-
nen Filmschauspielers bot, Be-
kanntlich schwankt sein Charak-
terbild ausserordentlich stark
in der Geschichte der amerika-
nischen Filmkunst: und es ist
daher uwmso mehr #u begriissen,
dass man hier Gelegenheit bat,

ihn in elnem Mazseninterview

Toto, der grosse neapolitanische

Komodiant, spielte in “The

Hawks And The Sparrows"” (Re-

gissenr Pier Paolo Pasolini) die

Hauptrolle. Hinter ihm Ninetio
Davoli,

Yera Kresadlova in dem tsche-
choslowakischen Film “Intimate
Lighting" (Regie Ivan Passer.)

b,

mit der Presse als einen Intelli-
genten und stellenweise sogar
amiisanten Xontrahenten ken-
nen zu lernen.

Unserer Melnung nach der
Hohepunkt des Tages war die
Vorfithrung des alten Garbo
Films, "A Woman of Affairs"
{Deutsch: “Herrin der Liebe"),
der aus den Archiven des East-
man House Museums in Roch-
ester, M, Y., hervorgeholt wor-
den war. Man kann lange Ab-
handlungen daritber schreiben,
wie e5 kommt, dass die US.A.
es nicht vermocht haben, das
N.XY. Fllm Festival mit neuen

Beitrigen zu versorgen. Geniige
es zu sagen, dass aus Mangel
aran eine Relse in die Vergan-
Emheit unternommen worden
lst und der jungen Generation
jetzt etwas prisentiert wird, was
Ende der 20°er Jahre als hohe

- [Filmkunst galt.

Das z.T. aus jungen Leuten

. bestehende Publikum reagierte

swar mit héhnischem Gelachter
aufl die moralischen “probleme®
der englischen Gesellchaft je-
ner Zeit, aber die grosse Kunst
der Garbo iliberschattete alles.
Ein moderner Fllmfotogral hat
kiirzlich einmal gesaghl, dass &8
sich mnicht mehr lohnt. Gross-
aufnahmen zu machen. Weil
namlich die Gesichter der mel
sten jungen Stars absolul leer
sind und auch in kunstvollen
‘ close-ups” mnichts hergeben,

Wie anders dagegen die Garbo,
deren beseeltes Liicheln -dem
Beschauer elne ganze Welt der
Gefithle erschllesst, Ein herr-
liches Erlebnis, sie noch einmal
als Vertreterin der Hauptrolle in
Michael Arlens beriihmten Gru-
nem Hut” sehen zu diirfen —
einem der besten englischen Ge-
sellschaftsromane, der hler auf
Grund eines blodsinnigen Ver-
| bots nie unter dem Original-
| titel auf der Leinwand gezeigh
werden durfte.

Yera Craener.
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IL PROGRESSO ITALO-AMERICANO —Sabato 10 Settembre, "1966

Dopo lunghi anni di sdegnoso isolamento

La divina Garbo presenziera’
al Festival del Cinema

Greta Garbo prenderd parte La rara pellicola, messa a gludicato un libro sensazionale
alla scintillante sfilaty distelle disposizione dalla Casa George nel 1920, fu 'ispirazione per a
cinematograﬂche e registi al Esatman di Rochester, New *A Woman of Affairs”, nelle

" nella York, e grazie alla gentile versione interpretata sul
“Philarmonic  Hall'* in oe- auotorizzazione della Me- palcoscenico da Katharine
casione del quprio Festival del tro-Golwyn-Mayer, sard Cornell’. Alla Metro Goldwyn

Bllm. a2 New Vnorlk T fawvani- orodettata in nmnn sngriala arafin nealhita  dalltallars

IL PRDGRESSG ITALO-AMERICANO Mercuta?l-i Settembre, 1966

Anche 1 cineasti indipendenti |

al Festival del Film di N.Y.

I film di cineasti indipen- esperimenti sulle tecniche tembre nell'Auditorium di 200
dentl saranno oggetto dell’at- cinematografiche al serivizio Pposti alla Library and Museum,
tenzione e della valutazione di della psicologla audio-visiva, of the Performing Arts (100

Tegistl, criticl,, sceneggiatorti, Scopo speciale del frogram- Amsterdam Avenue - 65 tR
Metrihtnrd od advankonl is s ma Aarmanimasba A e Shrook all an: 4 = R 2N

SDNNI‘AESBLAT" STAATS- EEITUI\G UND HEROLD, DEN 21. AUGUST 1966

?{ew Yorker Filmtest ohne Beitrag der US

Das grisste Aufgebot wird diesmal von der Tschechoslowakei gestellt — Von Henry Marx 'i

AUS DEM jetzt vorllegenden|schon berichtet, das Filmfestival/Pavel Hobl. Er wird in elner fiir[echamlose altea Dame), den Reng
nahezu vollstindigen Programm erdffnen, und sein Regisseur|Samstag, den 17. September, |Alllo nach elner Erzihlung von
fiir das vom 12. bis 22. Septem-|Milos Forman wird snwesend|auf 11 Uhr vormittags ange-|Bert Brecht gedreht hat. Agnes
ber in der Pr'"--==r!= alllaain  wia ansk  asin feiiheencigataten  Hinderauffihrung her-|Varda wird den Filim “Les

i Theater, F ilm, <
;ﬁ;ﬁ;ﬂﬁﬁ?" g:: s S MRk N. A1 StdatsZeitung und Herold, Dienstag, den 20. September 1966

sich unter den - T e
Vorfilhrung gel T;IE War Gnme HIIJ “Hllﬂger bisherigen
kein  einziger fehite, Ist
Beitrag befind N P ® pnnische::
Hilfte der aw FuerTe es

mtfillt auf dre ew ork Fllm Fest fortgesetzt vird auch
selch (fiinf), df 180,

-nb  dwiewy uni Man hatte viel ilber die belden aufsetzt wie es
Filme gehdrt, die am 2. Tag zum Themsa hab
uscht. ihren Hohlen schmelzen, die

N. Y. S‘a““'zm“"ﬁ und Herold, Fl'ﬂlﬂm den 23. September, — .o grausam Feuerwand, dle alles verschlinet

———— — f+ roolisdieai.

e Streifen Kanzlelen der Welt seln solite, 07 b"]'
 mit der Lupe Die Augen von Kindern, dis aus

Film-F entwal fortgesetzt-

Einige Hohepunkte — aber auch-viele Nieten

Es war nicht schwer voraus- und sie. liebt ihn, aber beide BScheinwel ren Menschen — eine Persinlichkelt, die faszl-
susagen: Keinem Film-Festival sind so komplizlerte Charaktere, Probleme — unsym- nlerend sind,
wird es je gelingen, dem Ge- das sle lhre Liebe In elnem #u einem Grad sind, Ander Eurzfilme wvon Wert:
schmack aller Feunde der Lein- Niagara von Worten verwissern, e normale Ablehnung welt “Troublemakers”, elne emst-
wand gerecht zu werden und Paris, die Riviera (ohne telut. hafte Auseinandersetzung mit
selbst der Gast, der als Kritlker es scheinbar keine Filme Auch hler sind Godards junge dem Slum-Problem, “Notes for
oder Berichterstatter geladen ist, Frankrefch mehr gibt), Menschen konfus, irreal, mit g4 Film on Jazz" und dann ein
wird nicht immer restlos objek- — wund noch Dialo dem Intellekt und Auffasnngs- ghendfiillender Film aus  den
tiv blelben  kinnen. Letzten En- Dialo , . ., Dia . gabe elnes Bextaners. Sle ma- Atellers der Tschechoslowakel
des ist auch er pur ein Mensch sanft auf seing névrieren sleh In Situallonen 7 LU ke and b
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| THERE IS JUST ENOUGH FLESH ON PASO.
LINI'S FACE to cover the well placed bones. His
suit is a little rubbed at the edges. His shoes need
a shine. At 44, this sad Italian is a world celebrated
g film director with equal success as a novelist, poet,
essayist, actor, and scriptwriter, Last year his film,
“The Gospel According to St. Matthew." recejved

the greatest number of awards at the Venice
Festival,

This year he speaks (via a femala interpreter
"l like him and | want to make sure you under-
stand him.") of “naive pride"’ at having two of
his films “The Hawks and the Sparrows" and *‘Ac-
catons” selected for the New York Festival, Ha
finds the cinema deals with reality, in terms of re-
ality. Painting copies reality while the theatre mimes
it. Even literature and poetry simply recall reality.
J"in the cinema | can drown myself in the actjon of
ife.

Pier Paclo Pasolini makes movies about Italians
living in an “"underdeveloped environment." The ac-
tors are almost always non-professional, There are
no costumes. No make-up. No roles. '] don't deal
with men or women, just human beings. The male
or female ‘role’ is a middle class division. Among
the underprivileged the mentality is more archaie,
Sex is dominated by honor (an infantile phasze of
love). In the middle class love (a mature emotion)

PIER P‘4OLO P“j'SGINI-IT;“,L ideally rules sexual feeling,”

Fasolini, who worked with “nice, interesting and
simpatico”” Fellini feels the direction of the ltalian
cinema is toward the problems of middle class as
a reaction against the popular neo-realism . . . His
newest film, in work, revolves around a middle class
family who have a religious experience, 'Ag a result
everyone is tormented, except the maid who he-
comes a saint . . . crazy but a saint,"

NEW YORK OVERWHELMS HIM. The size, But
 he likes it, His "Gospel’ was more successful in this
cily than in ltaly. He has thought about filming the
first Negro woman in Albany, Ga., who refused to
give her seat to.a white woman and also about the

students of the Student Nonviolent Coordinating
Committee,

WOMEN'S WEAR DAILY,

Directors like Chaplin and Renoir are admired
“for being great poets''—director Buster Keaton
“for being and even greater poet.’’ Success to
Pasolini is complete sincerity, “Not honesty. Often
there is honesty without a sincere idea of one's
own self.”

At the moment, Pasolini feels as though he were
looking down from the tallest skyscraper, “Not the

141 smallness . . , just the mystery,”
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AT FIRST AGNES VARDA SEEMED A LITT

TOUCH:. Her pose: In her hotel room at l]u: b]]cr ry
hetheﬂand» she greeted us in corduroy dungarees
and talked with a cigarette in her mouth. Then
the was very firm about wanting a straight back §
chair. Aflter she established that she couldn’t speak §
English very well she declared, ''I'm no messenger. s
Dan't talk to me about the film messages.”

It was hard to connect this dark, intense little
woman with a bleached fringe on her upper lip with &%
the sensitive film "Le Bonheur,” which she wrote, |
pholographed and directed. Once she became con-
fident that her English was good enough, she was
more believable, i

HER FESTIVAL FILM "LES CREATURES" with i@
Catherine DEI‘I.EH"-E fuses [antasy and reality untilfg
they melt. 'l want to have more than an enter
tainment. | like to awaken the senses. Often they
are asleep.”

Agnés refuses to be categorized as feminist. 'l

am not a woman specialist. | like to think that [ w-":: e LM L ,-
f‘L _:'wh'

can write as well about men as men write about ! . .
AG VE“& VARDA- FH»!\'(E

women, Film to me is a connection with the world,
male and female.”

She just finished making a TV film about her
usband making a film. The husband, Jacques
emy (''The Umbrellas of Cherbourg’ ), directed
‘The Girls of Rochefort’” with Catherine Deneuve

and her sister, Francoise Dorleac, who play sisters.

She enjoys these sisters "who really look very
much alike when lhcy are side by side. They are
modern and rational in some ways but also sweet

nd romantie. No, they are not competitive, There

Cumphc::}r o ma‘lnﬂ'_ll\z same room until thc}r
were 16 and 17, They love each other”

BY THIS TIME AGNES WAS GETTING
READY for the formal showing of her film. Her
white and yellow Courréges was ready over the
chair. She especially liked his yellow plaid coat
which she pulled out of the closet with enthusiasm.
A little anxious about the time, she began to put
on her make-up,

She’ was different now . . . fun, light, much
younger, They wanted her to say something when
hey introduced her film that night at Philharmenic
all. She thought of something amusing. “Twea
jokes: A zero meets the number eight and he says,
‘l see you have added & belt,” And then two to-
matoes ara crossing the street, One i3 hit by a car
and the other says 'Come on ketchup.” " But they
teld her not to tell them. 142
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*l LIKE WOMEN," HE SAYS, SMILING A SUG-
GESTIVE SMILE. “You know misogynist, well | am
a philogynist.”" Director René Allio means it as he
holds your eve the moment longer than necessary
... s he twists your passing remark. But don’t mis-
understand. Allio is not a flirt. He just has a serious
feeling about women.

The two feature films he directed are about
women. The first one selected for the festival, "'The
Shameless Old Lady,” is about a 70-year-old woman
who discovers the world after years of child-wife-
mother service. In his second film, a 30-year-old
woman Finds she still has time to chanze. "l have
seen #o many women and men having problems. I
the films help them find something in themselves,
it's good.”

—
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Allio admires three actresses, 'Jeanne Moreau
and Anna Karina, because they can be true and
intelligent. It is more important to be intellizent than
sensitive. Anyone can be sehsitive, But to control the
senses intelligently is special.'’ The third actress,
Malka Ribowska. who acts in both Allio films, is

this and more. “'She's my wife."

Although he is not about to be labeled, Allio

|
»

.

admits he could never have made his movies without r——
the Mouvelle Vague. Allio, originally a painter and
then a set designer, says these laid the foundation r =
and he went on. “"We are now less realistic to be
more realisticc. We have more liberty.” And he =_
points to Godard,

r -

THE MODERN FILM IS MORE SELECTIVE.
Twenty years ago it was necessary to catch every
phase of the action and yet the results were less
believable. "We have a new way of piecing reality
together.”” Allio also makes the point that TV and
cinema are really the same. "We often try to draw
a line between them. It's artificial. They are both

maving pictures,” =
He talks about New York, He would like a year ][-

but only has a week. Then more talk about women.

L

Ly

"The women in this country have an advantage. THER

They are not as trapped as they are in Europe, Here r-
the women in the middle class can buy solutions to

their problems,” LK

—TONI KOSOVER




I[VAN PASSER APOLOGIZED FOR BEING -
LATE. He had fallen asleep. Collapsed really, His :
first trip to New York has been frantic, exciting,
incredible. Ten days beginning with critical suc- |
cess of “Loves of a Blonde,” which he helped to |
] write and then “Intimate Lighting” which he di- .
88l rected, too. In between, he and his friend of 20
#l vears, “Blonde” director Milos Forman have been
8 writing a film for Carlo Ponti in their hotel room.

Fasser, whose gentle boyish manner hides his
B 34 years, says, in very good English, “We. can't
8 believe it. We never though about success in our’
country. We just wanted to make a film.'" He!
admits, however, this lack of sucecessful thinking
d gives the Czech film freedom. "There is no eco-
WS nomic pressure which is death for art in film. Once
e vou know you can afford mistakes, you feel freer.” |

The director in his country has more authority
which also leads to more freedom. “The director |
is the chief. He even picks the producer. And f
course the photography and the dramaturgy are
different. "We do very small, simple stories so we
have time to develop them."

: _ In dialogue, what is not said becomes more im-
: ; ; & Fortant that what is sn:‘df. IActun ureh given mora
: et P n reedom with the camera following rather than con-
IVAN }“1 SS E,{—"CJE‘:HOH LOPJ “ trolling them. Of course, one of the big diffeicr -
is the number of non-actor actors.

THIS IS NOT TO BE CONFUSED WITH CINEMA
VERITE where the actors play themselves and the

r “ film becomes reportage. “In our films the non-actor
acts out a part which we have created.”

Working with a non-professional actor provides

(an artistic and emotional challenge. *[ feel like a
F g | ‘hunter. Finding the key to the personality gives
| i 'me the chance to live through my work. By com-
parison working with professional actors is like
K ‘working with an animal in the zoo.
-]] He sees the film as a "mosaic"’ composed of all
Er—

I.banaT details which make people think '‘that is me.
This is not a time for heroes. Everyone is banal,”

— 'The person or the story only becomes interesting
| in terms of people and society.

He and Forman made the “Loves of a Blonde"
JHERE WAS THE NEW WAVE, NOW THE NEWER . . . THE NEWESTabout a common factory working girl. “We felt
= VE IN FILM DIRECTION MOVES IN. FOUR INTERNATIONAL Dl-sorry for har: Sotiety is unkats to her aad we wanted
[|ICTORS, IN NEW YORK RECENTLY FOR THE FILM FESTIVAL, o open up the problem.”
w1 LK ABOUT THE NEWEST CINEMA. d ]
¥hotos by Nitk Machalata 1 hey don't make movies about upper class prob- 144
lems. "“We doh't have an upper class.”
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The Nude Boy Needed Three Days
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Hana Brejchova, left, star of “Loves of a Blonde,"
Forman's primary abm “was to show young people in real situations that I know from life”

By HOWARD THOMPSON

T 34, Milos Forman personifies
the new, international pres-
tige of the Czechoslovak
movie industry. “Loves of a

Blonde," his delightiully affecting
comedy of a wistful factory girl,
was the top hit of the recent New
York Film Festival; it begins a
regitlar, commercial engagement
on Wednesday at the Sutton, Back
home in Czechoslovakia, the pie-
ture is reported to be the biggest
monev-maker ever. True or false?

“True," modestly admitted For-
man, He i3 a solid-set six-footer,
handsome in a virile way. His Eng-
lish, learned as a Leen-age student
in Prague, is excellent. His man-
ner 15 forthright,

“As for why the picture was
sitch A hit at home, I think there
are three reasons,” he mused. “It's
a comedy, people like to laugh. It
alzo contains the first nude se-
quence in Czech films. Finally,
everybody — and I mean every-
hody — wanted to see what our
blonde, Hana Brefchova, looked
like, because she was the sister of
the Brigltte Bardot of Czech films,
to whom I happened to be married
at the time,'”

L

"My primary alm in ‘Loves of a
Blonde'" he continued, "was to
show young people in real situa-
tions that I know from life, Two
personal experiences started me to
thinking, I met a girl in Prague
who told me that in three or four
towns there existed the kind of
place depicted in the picture—a
small factory specializing in light
worle for many, many girls, end
not enough boys around.” Then
once, when I was unmarried, I hap-
pened to see a‘glrl at 3 AM.
standing with her suitcase at the
Prague railroad station, just like
our girl walting there in the road
in the film. I stopped the car and
picked her up” Forman smiled
roguishly. “Something most un-
usual in Prague, though I under-
stand It's not unusual here in New
York. Anvhow, she, too, had heen
glven a boy's address — but a
wrong one — and she was waiting
to catch a traln back to her home
town., What was so0 Interesting
was that even before we started
talking, I could see how extremely
sad and distraught she was. But
do vou know, after ten minutes of
talking, she forgot her problem.

-l
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to Think It Over

She was gay. happy. laughing.
That I3 youlh, iz it not?"

With hiz original idea for "Loves
of o Blonde,” Forman and two ¢n-
sconarists, Jaroslav Papousck and
Ivan Passer, @ developod tho
seenatio, Hix wounpg sister-in-law
was reoruited €t he the blonde.
Viadimir Pucholt, wha had played
the young hero in “Black Peter.'”
Farman's first feature film, was
recruiled to act the boy [rom
FPrague for whom the blonde i
her small town, Bolh wore profes-
gional nctors: one of a trio of mid-
dle-aged smoldiers in A balloom
seene was also a professional.

“All our other peaple were non-
profes=ionals.'” said Forman. “The
two other goldiers wore men I had
plaved foolball wilh years ago
near my scheol i Prague, a little
nlder than myselfl. Tha boy's father
was A relative of my cameraman.
As for the key role of the boy's
mother, she was a housewife my
two writers noticed one day riding
the tram on their way to my home.
They saw her face and knew she
wns very bright and inteiligent.”

Forman was asked to account
for Lthe sudden outward surpe of
human-interest. movies from  his
native country, in contrast to the
provious trickle of official-type
fare. “It started with Stalin's
death; since then things have beon
different for Crzech moviemakers
Under the Stalin regime, there
were severe restrictions. They were
always suspicious that socialism
wmild be destroved.” he sald;, with
A tinge of irony. "Then after his
death, the new people in charpge
had the wisdom Lo activale cul-
tural and artistic policy changes.”

Still, Stalin died some time ago ™
*“Ten ycars ago. And the bars to
creative freedom were lifted high
only comparatively recently and
more as a reaction to the success
of other pictures made elsewhere.
If you see happy pictures showing
the truth, you want to do the same.
WWhat brought things to a head
wore three sincere films of ours
that came out about the sama
time: Stcphan Uher's 'Sun In the
Met,! Vera Chytilova's ‘Of Some-
thing Else' and my ‘Black Peter.'
With the sucoess of this trio, a
major change was |n the alr — and
inevitahle."

What about censorship and that
Iong nude sequence in “Laves af a
Blonde"? *“There simply wasn't

any censorship. Oh, I did get some
anonymous letters and phone calls
from — what's your word? —
dracknpots, ¥ thank vou—saying
['was a plg who wanted to destroy
youth. Actually, if you watch the
sequence vory carefully, at no time
dio the girl and boy see each ather
full-length. Originally, T discussed
the sequence with the director of
the studin in Prague and he sug-
poxted another, shorter way, Fi-
nally-—and it was a friendly dis-
misinn-— he gaid, "Go ahead and do
1= vou wanl! Under Stalin, the

studin divfdior enme o yor and
zald, ‘D this" or ‘You ean't do
Lthat.'*

Were the two young people om-
barmsszed by their bedroom  in-
timacy? “They were very shy.”
said thejr director, smiling, “Dur-
ing Lhe actual shooling, Hana wWas
mare ambarraszed than Viadimir,
but it was the opposite at first,
Viadimir i5 a strange boy, a little
odd but nice. I like him. But he's
very  puritanical in his relation-
ships with giriz. When I said, ‘L
need you naked." be put a finger (o
his mouth, frowned and =aid. 'Can
I have three days Lo think it over?®
Three davs later he said, "All right;
if you can guarantee it won't be
a dirty picture.”"

Forman was aszked about his
early years, “My father was a
teacher in a little Lown about 75
kilos from Prague. I am the young-
ezt of three hrothers; one 1s now A
painter, the other died ‘five years
apgn in an aceident, Until the war,
when my parents were imprizoned
by the Nazis, we all lived together,

Then I moved around with various
relatives and families and finally
came to Prague in 1849 to [inizh
high school.”

Interested in theater but not ac-
cepted by the Prague Drama
School, Forman thought of tryving
law, “Btupidly,” he declared. “Two
davs before I applied there, I heard
the film school was open for appli-
catinns.,” Drama's losz -— and the
law's — beecame films' galn,

The four-year school, called the
Prague Film Faculty, 1= one of the
most thorotugh and reputahle film
training grounds in the world. It
offers every vonceivable aspect nof
movie production. and technigue
and there is a direct but free tie
with Praguc’s Barrandoy Studios,
our movie center,” Forman ex-
plained. “The schoal is swamped
with applications and I was lucky
Lo pet in. This was in 1850, And
even move luckily, a friend advised
me to apply for the screenwriting
section since the directors' branch
wis overcrowded.

“The result was that T had four
waonderful yvears of absolute free-
dom; based in film writing. But I
was also learning an absolutely
fresh approach to the technical
gide of filmmaking,"

Forman became a director “sim-
nle ‘hecause every seript  writer
eventually wants to make plctures
himself.” In 1963, he directed
“Black Peater”

During his recent visit to New
York, Forman spenft much time
walking: about the city and catch-
ing up on films. "Some sights I'll
never forget. Such as Gorki-like
people thronging West 42d Street

late at night. Or the sight, inside:

one of those cinemas at 4 A,
of A Negro woman sitting there,
holding & small child while her
husband or somebody slept next to
her. And the atmosphere of those
Sunday afternoon folk-zinging con-
corts down at Washington Square.

“These are the things I most
vividly will remember about your
New York, =ights I have never
seen on film — exeiting, graphile
images tn be stored away. T have
had several Hollywood offers, but I
want to travel around in many
eountries and make films In them,
too. The two things at once. T'm
not young any more, I can't waste
time."

1 46
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SHOV, NOTES

Wave of the Future?

/

i — By BARRY ROBINSON

IT IS OF MORE than juzt pass'ng 5.0+
nifizance that the film that opened the [curlh
New York Film Festival in Linecln Center's
Puitharmonic Hall Monday night was Mila
Forman's “The Loves of 'a Blonde," a fre-
quently comic, sometimes almost tragec, by
always engaging vignette about the romantic
adventure of a naive but naughty young lady.
Al e same fime, it is hardly su-prisinz
that the film—a production of the Barrandoy
Sludios of Prague, Czochoslovakia—was g2
lected for top billing over the 23 cther mov cs
being shown during the 1l-day cinema car-
nival,

Alter all, it was at this same festival a
vear ago that another Barrandov film was
first shown in the Un'ted States. Fellowino
its initial exposure here, “The Shap an Main
Street” went on lo win exzellent reviews an
Academy Award (as the best foreign film,
an example of Holywood provinziziiem il
there ever was one) and a highly lucrative
series of general release hookings asrnss the
coundry, the latter a rather rare iriumph
for an art film,

THUS, IT IS only natural that the studio’s
next release be treated with mere than ul-
most respect (il such is possible) since il is
the product, not enly of a superh production
company, bul—and this may be even more
important—of the burgeoning Czech film in-
duostry that has come of age with awe-inspir-
ing suddenness. When one stops to note that,
in addition to “Blonde,” this year's festival
includes three feature-length and one short
Czech film, it docsn’t take a crystal ball (o
make one realize that this may very well pe
a cinematic wave of (he future in the mal-
ing.

Foreign film dominance tends to run in
decades. For about 10 vears, Italian filme
were at Lhe aesthetic helm, a position held
for almost equal periods by French, British,
and Scandinavian productions. Now. it wonld
anpear, the decade of the Czechoslovakian
film is almost upon us.

THERE IS ANOTHER reason for the re-
spectiul reception accorded “Blonde.” Direc-
lor Forman is a festival favorite, his pre-
vious effort, “Black Peter " having been
screened here last vear to almost universally
rave reviews. Thus, it is pessible to compare
the 33-vear-old filmmakers return to: that
of a favorite son coming home with an all-A
report card in his hand. Since “Blondie”
won a number of awards at various film
festivals on ils way to New York, its reou-
tation preceded it, a consideration that no

dzubl contributed (o ils warm welcome.

All of which, however, does nothing to
ma'ie the film less satisfying, “The Loves of
a Blonde"” is an extremely well done and
acutely sensiive exploration of the world of
a young Czech faclory worker and her initial
nvelvement in romantic love. The girl he-
comes infatuated with a young musician
frcm Prague and gives hersell (o him in
# beauifully tender interlude, then folows
h'm t3 eventual disillusionment. Yet, because
the Sorrow of her experience will hopefully
reznire her for fulure happiness, the film
‘S very muth a cemedy in the truest sense
of the word,

“1 DON'T UNDERSTAND the world of
rv contemporaries very well, or that of the
rlder generation,” reflects Ferman, whose
f'ms deal mostly with the relationships of
the vaning, “The 18- and 17-year-olds are
mch closer (o me. I like them, onderstand
thare, krow them and—if you like—I am
biased in their favor.”

Makinz his second anpearance at the fes-
tival in that many vears, the young director
—whrse eredits include only a number of
short subiects in addition to his twa afore-
mentioned fratures, hoth of which will he
released to theaters this fall—joins rther di-
reetors and  cinematie  personnel in apen
geminars, scheduled to take olace most aff-
erraons and early evenings during the festi-
val. Admission to the seminars is fres (seat-
ing space, however, is somewhat limited)
and anyone can go o the evening screenings
sfmaly hy buying a ticket. Tt's as simple as
that.

EARLIER THIS week, Forman — Inokine
VeTy mieh I'ke a college student in pale tan
ch'nos, plaid shirt, and dark suit coal —
snent a hectic half-hour talkine shen with a
bevy of film critics. Because the love scene
in “Blonde” is the first in fhe history of
Czech films to show as much Flesh ag it does
fwhich is not an awful lot). he was asked if
there had been any censership problams,
“No," he replied. “It surprised me; T was
expecting them and they never came.”

What about the commercial aspects of the
business? Even though Czech films are gov-
ernmert-subsidized, isn't there some pressure
o produce ones that are commercially sue-
cessful? “If a film is a commercial failure,
there is nothing to worry about as long as
5 an artistic success.” He paused and
frinned a knowing grin before concluding
that i’s when it is both a commercial and an
artiste [ailure that there are problems."

" EREEER®
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et Designer Makes the Scene

By Joseph Gelmis
Twa doezn
o Moew Yook Tl Pestoval,, Few wee
35 Nietle Enown befors the festieal Deg
ranices Rene Allio, Fow weoe botte

cnded

movEs direskars

I TERE T

after at
Allin, 40, 15 a3 Hi
ternational epots. Ths fist i

Shameless O0d Lady eomed fum v standing

1H 1 it T

L

pvation and 3 couple af spothizhted bows at
Laineadn Plilliarmanic Hall, TE was
one of scvertl uaportant films to come out of
the 11 <lay’ featival

Over lunch

Centtr s

2 few davs aftes s fifm had
hern sececoand, Al was hammed and escited
by his sudden I'o capetalize tmedi
ately o the rive revicws, “The Shameless Old
Lady,” had opencd that day at 3 Manhattan
t eater

MECTCSS,

In olive counduwiny jacket, -hl;:l;.'i.l it silk
tie and tortvseshell glnses, Allo's line-boned
face waz conventionally youthfnl and hand-
some in the badition of Uench atst and
itellectuals.

"Tha Shamzless Old Lady” cost Allia
$164.000 ta wake, with 35 pec cent of Hie

cost being subsidized by the French zovem-
ment. He had little difficnlty mising  the
money, since his work for theatess im Pars,
Britain’ and Italy have made him one of &
mchest, most highly  acclaimed et desiznes
alive.

“1 don’t make films to make money, s3]
renlly don't care f thn‘_':. are commercial.” he
cxplained.. “I'm siener, |
films like 3 pamter paints—about things tha:
concern me, that touch me,”

“The Shameless Old Lady™ was one of tha
stonies it oa Berfolt Brecht anthology o
which . Allio  was asked. to design the book
jrcket. It s about an old woman who gets a
chance at a second life when her hosband dies.

"“The French actress, Sylvie, plays a woman
of 70 in the movie to make the character seem
more belicvable,” Allio said. “Svivie’s really 54,
lat the andience would have tronble believing
a fictional character could be so spry and intel-
ligent at such an age.” Sylvie has been in films
singe the 16905 according to Allio.

Becawse of is subject and its unsentimental
style, “The Shameless Old Lady™ has been
compared unfavorably by some to “Umberto
D,” a classic film about old age. But, said
Allin, *I believe that if you involve koo much

a sk st mas

the spoctator, it 5 you, the actist, that really
vor thak hopses. | want in this film that
thia spectator who should think.

“Far wnstance, when vou go to the office.
yau may oo 2 man and 3 woman pass by
separately every day. They are part of your

ng fandscape, Aond you cross them every
dav at the same timee. And then one day yon
nasi them and they are hand in hand and
What happened? You'll
neves kwow, But you can see-what happened.

A

1 1
CROY 1MLy Il !.j'-'\..

“Thes 15 pocsenting: the audience objective
facts instead of sentimental fcts. IE you show
thes Boy and gzl i closenp and show thier lips
tauching 33 they say ‘I love yoo.' these would
bz sentimental facts. U'm nob aganst them,
don’t misunderstand. Bat in “The Shameless
Old Lady” I'm intercsted in the objective Ects
of how an ofd thing, an old lady, is discarded.

“In her kitchen, she's just an old thing
with teeth that can hardly chew. Buat oot with
her new Friends (an anarchist and a charming
town tramp) and discoveries ( a car, depart-
ment store escalators, trips to the seashore),
she refuses to sink to be discarded. "Umberta
D' was 2 film about-a man sinking, anable to
help himself. That's the main difference be-
tween them.”

Rene Allio
Now He's Known

Newsday Monday, October 10, 1966

871
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% je=== By ARCHER WINSTEN ===
o Milos Forman, the Czech director, came inlo the
2 Figaro, looked around very carefully and said, "Yes. Good

»= place.”

We had dinner at Roceo's and he mentioned with the
= cocktails that in Russia, at Thlisi, they drank vodka toasts

in a large glass. Very much.

S Suddenly,” he said, “stands up

—=and a toast on your father,

U Toast on your children.”

2 It was snggested that perhaps

& they were really drinking water.
“Afterwards," he sald, “200 un-

3 der the table, not with water."

Z

Zz

And if you refused, you were
impolite. If you didn’t drink,
they became cold. In Moscow,
though, this did nol happen.

He was in NYC from the end
of the Montreal 1‘-("'5[1"1'.“.!' ta the
end of the Film Festival here.

He watehed the Beatles at Shea
Stadlum, seeing them, not hear-
ing thom, except the announce-
ments, Near him a girl was
singing their songs, bul since
shoe pould no more hear against
the screams of the [ong than he
could, she was out of synech
with them, and ended aftor they
did. Another girl with a tape
recorder held out the mike at
arm's length towards the dis-
tant Beatles (size ol hands mak-
ing a square), Forman thought
it was funny and pathetic.

He has been all over the city,
In Washington Squarc he was
at an evening concert and
thought It was wonderful to see,
He doesn't know, Do the Alm-
makers in New York show this
kind of thing? He hasn't scen
it. The people are so beautiful,
30 trapgic, more beautiful thian
stars in American movies,

The last time he was here
ne ot records by Miriam Ma-
keba, Petula Clark and Sammy
Davis. When he returned to
Prague they asked him to pul
on 2 radio concect with them
on a Sunday noon when the
housewives are making the din-
ner and listening. The concert
was =0 popular it was repeated
twice by request, This time he's
going back with Beatle records,
Bob Dylan, Milee Davis, Louis
Armstrong and Roland Kirk

i ] a

Forman has one serious diff-
culty in making his piletures. He
explained, “I look at the scene
I'm filming and each shot Is

. it is nothing, It's hard to
believe it js funny. It can't be
good; it is nothing. When you
wrote [t you helieved It is
enough. During the shooting no-
hody loughed. The electricians
didn’t laugh. Nobody laughed.
It was long, terrible, nothing.”

On the other hand, in “Loves
of a Blonde," he had two profos.
slonal actors. One of them be-
gan to exaggerate and the elee-
iricians laughed. He was a co-
median for many years. He was
playing the part of the leading
soldier. Forman told him not
to act, to “be how you are
The actor protested that would
not be funny. But Forman
knows that it will be when if's
the truth about people, though
he always has that difficulty
when filming it

* L™ #

He praduated from the Ceech
Film Academy in 1955, then
spent a vear in TV as a com-
mentator, wrote two scripts no-
hody took, made some film puz-
#les, worked three years on La-
teom Maglea as an assislant,
took off & vear to do nothing,
and In 1963 made a 45-minuie
film, “Competition,” about jazz,
He had taken his own money
and hizs own 16 mm ecamera 1o
shool enough for the govern
ment fo authorize him to com-
plete o 20.minute short. He
made it, but it furned out much
longer, so he had to make an-
nther, “If Music Dnesn't Play,"
[t the older folk. He lollpwwed
that with a succeszlul feature,
“Black Peter,” and then came
through with "Loves of . a
Blonde,”

His next pietuya, to be shol
this month near the Krkonose
Mountains where he can gkl in
his time off, is colled Y'On Firve,
My Love! It's about a Fire.

man's Ball In & small town, a
kind of mognie of peaple” in
the town

Flir explained, *You know how

people need sometimes a dlsns.
ter. of somebody else 1o loel
hoppy themselves, You undars
stand what I mean?"

i!" -
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LOSSES ARE GAINS
AT FILM FESTIVAL

Small Deficit Hopeful Sign
To Lincoln Center Aides

By VINCENT CANBY |

The fourth New York Film|
Festival, which closed Thur5—|
day evening with a sold-out|
performance for the Alain Res-|
nals film “La Guerre Est Finfe,”
had total ticket sales of s:zn,.i
183, according fo Schuyler|
Chapin, vice president In charge
of programing for Lincoln
Cenler.

Although this is equivalent
to B6 per cent of capacity for
the 1l-day festival's 24 film
programs, there was a deficit of
585,210 after expenditures of
$215,383. |

Deficits, however, are as|
much a part of any festival
scene as the films, |

The budgets for such festi-!
vals as those at Cannes, France,|
and Venice, Italy, may rangel
as high as §500,000, with most|
of the 'costs underwritten by
local chambers of commerce,
bureaus: to promote tourism
and allled interests, Because|
most of the tickets to such fes-|
tivalz are ghven free to mem-|
bers of the film trade and the|
press, the deficits, which are|
never made public, are under-
stood to come close to.matching
the budgets.

In thiz context, the New York
festival, held at the 2,600-zeat
Philharmonic Hall, is practically
& bonanza of profits, even
though, as Amos Vogel, the
director of the center's film
department, has pointed out re-
peatedly, the New York festival
was not designed to make a
profit.

He noted here yesterday that
one of the prime purposes was
to provide a showcase for im-
portant films that might not
otherwise be seen in this coun-
try. Of the films in the 24 pro-l
grams, only 11 are scheduled |
for tommercial release,

Ticket =sales for last year's
fostival were 8127000, about
85 per cent of capacity, which
resulted in a deficit of approxi-
mately §70,000. There were 25
programs last year. Mr. Chapin
g2id he considered this wear's
even more successful with the
public than 19655

He further revealed that Lin-
coln Center's expenditures to
maintain a film department and
to sponsor the four film festi-
vals have amounted to 5419451,
That represents the net outlay
after deducting receipts from
ticket sales,

The money for the center's
{film activities iz provided from
the 33-million portion of the
Lincolr. Center Fund earmarked
for programing and commis-
sioning new works. The fund's
remaining 24-milllon is allocat-,
ed for such projects as the es-
tablishment of the Juilliard
Brchool of Drama, the Juilliard
scholarship fund and education-!
al television.

The center now plans to raise
money specifically for the film
department, with intention J:rt'I
making it a semi-autonomous
constituent, comparable to the
Music Theater and the Metro-
politan Opera. The center, which
completed its capital fund-rais-
ing drive last winter, is start-
ing a new drive to replenish
itz &7-milllon fund for educa-.
tional and programing purposes.

It is the aim of the center to
provide a year-round program
of film events. It may be, said
My, Chapin, that the conter will
play an important role in es-
tablishing an American Film
Institute.

Thursday, September 22, 1966

Film Festival Wind-up

Today in New York

NEW YORK — The fourth New
York Film Festival will conclude to-
day at Lincoln Center for the Per-
forming Arts with the presentation of
two featore flms in the 2,600-seat
Philharmonic Hall.

Bringing the 1l-day non-competi-
tive event to a close will be Vittorio
de Seta’s Italian production of “Al-
most a Man,” presented at 8:30 PIM.,

and  Alain Resnais” Franco-Swedish
flm, “La Guerre Est Finie" (The
War Is Over), at 9:30.

The final programs of “The Inde-
pendent Cinema,” a series of special
events being presented in the audi-
torfum of the Library and Museam
of the Performing Arts, are: an open
interview with visiting foreign direc-
tors, who will discuss their work with
Richard Roud, Festival program di-
rector, at 1:30 P.M.; screening of
documentary by Hilary Harris, at 4,
and “Independent Cinema, 1966, a
“personal view™ of the present state
of independent film-making by Amaos
Viopel, director of the Festival.

One byproduct of the Festival
came yesterday with the announce-
ment by Max N. Osen, president of
Promenade Films, that his company
has acquired from Frank Kassler the
feature film “Intmate Lighting.”
which was screencd at the Festival
last Sunday. A late Fall opening in
}:]Iew York i5 planned for the Crech

m.

MotioN Picturg DALY

Indie U.S. Distribs Beginning to See
The B.0. Light in N.Y. Film Festival

Somewhat resistant to submit-
ting their product to the New York
Film Festival during its first three
years, independent U5, distrib-
utorg have finally swung over to
the fest's side, claim the event's
directors, Amos Vogel and Hich-
ard Roud. Proof of the contention,
they point out, is that of the 25
offerings, 12 were obtained from
1.8, distributors—the highest num-
ber in the fest's history.

Though distributors are by na-
ture reluctant to give away a po-
tential 2,600 admissions (the festi-
val, as a non-profit operation, ra-
tains all proceeds from ticket salds
10 cover expenses), the boxoffice
bonanza history of several films
launched at recent N.Y, festivals
seems to have impressed the indies.

Previous resistance to entering
product to the N.Y. fest stemmed
not only from the event's non-
profit aspect, but also from the
influential New York newspaper
critics’ habit of reviewing the se-
lections when presented at the
festival, thereby depriving the dis-
irib of press notice for its “com-
mercial” presm.

Also, argued the distribs, unless
a film has a good chance of be-
coming a standout at the fe.ll-r.lw}:i
it could be buried in the tide an
actually suffer from the competl-
tion, Another objection to the fest

stemmed from the difficulty of

locating a New York theatre im-
mediately following the film's fest
showing in order to capitalize on
the bally received.

Nowadays, however, with the
majors shutting out indie product
from their npatural habitat—the.
Bast Side “artie'—the indie dis-,
iributars apparently reason that a
festival showease is their last hope
of obtaining a “class" house and
setting for the film's premiere.

New- York Festival films inelud-
ed in the “with a U.5. distributor
category” are: "The Loves of a
Blond,” CBE /Prominent; “Hun-
ger,” Sigma III; “Masculine Fem-
inine,” “The Eavesdropper, both
Royal Films International; “The
Hawks and the Doves" "“Aceat-
tone,” “The Burmese Harp"” and
“La Guerre Est Finie,” all, lour
Brandon releases; “Do Yoo 'Keep
& Lion at Home?, Walter Manley
Enterprises; “The Shameless -Qld
Lady,” Continental; “Shadows of
Our Forgotten Ancestors,” Artkino,/
Sovexport, and “Pierrot Le Fou,”
Hnimﬂ Motion Pleture Organiza-

on,
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PARIETY

See Rival Circle of N.Y. Film Critics
Qutside Regular Daily Seribes Org.

An indirect result of the Newd
York Film Festlval, or st leasi its
shility 1o bring eritics together for
cockiail chatter, iz that there Is
a plan underway to form a rival
film erilics’ cirele outside of the
ertablished New York Film Critics'
Circle currently comprised of re-
viewers for the daily New York
Newspapers,

Initial [ounder-members of the
new Circle are The Saturday Re-
view's Hollis Alpert, The New I-h:al
public's Pauline Kael, New York- |
er's Brendan Gill and Andrew |
Sarris of The Village Volce, Rea-|
son for the formation of the new
circle, according to one of its
members, {5 that the recent news-
paper merger and demise of the
Herald-Tribune leaves only four|
dailles. now operating. Resulting
decimated ranks of the New York
Film Crities® Circle, he said,
“hardly makes that group repre-
sentative of New York eritical
thinking anymore.'" As crities for |
weekly magazines, the four foun-
der-members are not eligible for
inclusion In the established Crit-
fes” Cirele,

The new Circle, though explain-
ing that the group is still in the
“lalking stage,” would widen its
membership  and  inviting  Bill
Woll  of Cue Magazine, Bruce

151
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New Pix Critics Org Seen Giving
Own Prizes at N.Y. Film Festival
% Tho ‘No Laurels’ There Promised

One of the contémplated func-
tlons of the now - forming rival
group of New York film eritics,
comprised of ple reviewers out-
slde of the established New York
Fllm Critles’ Cirels [(Gotham dajly
reviewers only), Is to award prizes
to films unreeled at the yearly
New York Film Festival at Lincoln
Center.

Though non - competitive, Festi-
val officlals are known not only
to have given thelr blessing to tha
idea, but are enthusiastically en-
couraging it, Via this kudo-tossing
gambit, the festival could add tha
glamour and excitement of com-
| petition, retain its non-competitive
status which gives it access to
films from other fests, while dodg-
ing the almost certain controversy
the selections will siir. Publicity
rewards from the awarding of
critles’ prizes to festival films
would be “immeasurable,” said ona
fest official. Random sampling of
reaction to the proposal from New
York Indie distribs, once resist-
ant to the fest, but now apparent-
ly boosters (more than a dozen of

this year's entries had U.S. india
distribs prior to their showings at
Philharmonie), was nearly 100 per-
cent favorable. Most sald: that
chance of award would eNncourags
their support, while all clted that
winners would be almost assured
of increased b.o. value,

Revealed last week in Vamiery,
the rival group’s (yet without its
own monicker) founding members
include The Saturday Review's
Hollis Alpert, The New Republic's
Pauline Kgel, the New Yorker's
Brendan @Gill and Village Voice
film critic Andrew Sarris. Reason
for the new roundtable is belief
of these four that the current Cir-
cle is no longer representative of
critical opinion owing to the de-

mise of the morning Herald- |

Tribune and the merger of two
metropolitan dailies, leaving erit-
ical ranks decimated, Also most
weekly and several monthly mags-
azines are ineligible for inclusion
in the established Circle,

Though not yet officially found-
ed, the new Circle is already hav-
ing its problems. Time and News-
week film eritics, pegged by the
new Circle as potential members,
ara reportedly being sought by
the established Film Critics' Cir-
cle, which could result in the rival
Eroups “rushing" members lika
college frats.

Sidelight to the proposal from
the festival Itself is that at least
two attending directors referred
to the New York event's non-
competitlve status in their pre-
screening  remarks  with  relief.
First was Anges Varda ("Les Crea-
tures"), who thought the relaxed
atmosphere conducive to real ex-
change of cinematic info, while
Alain Resnais, whose “La Guerre
Est Finle," was festival closer,
simply expressed relief at not hav-
ing to go through the heat of com-
petition again. His film, which
was revealed to be probably the
most precisely crafted and evoea-
tive offering at the festival.had
been through the competitive mill
in Europe, and because of ils “po-
ltleal" nature (it deals with ex-
Spanish Civil War loyalist's un-
derground efforts), was denled a
competitive berth at the Cannes,
Venlce and Karlovy Vary festi-
vals, Curiously, the latter Czech
(fest refused competitive statts be-
(cause of Communist complaints
that it was “unorthodox.” whila
the Cannes fest denied fest une-
reeling due to pressure ‘rom

|Franco’s Spanish delegatisn, 2a

Guerre," besides its overall excel-
lence, was remarkable because [t
contributed the only usable new
‘film technique al tHis year's fest.
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Young and Offbeat
Marked New York
1966 Film Festival

By William Glover 1 Discernihle ton wis “a hone
NEW YORK (P— Nobody caniful shift of critical attimde. The
please everybody, but Amos FIm makers are maving and
Vogel and Richard Roud detect Mmayhe, at last, some of the cri-
widening acceptance of shat's fCs are ton ™
young, new and offbeat in movie-  Roud, who programmed 20
making. feature films fram 17 nations,
Roud and Vopgel are co-bosses aprees (hat there war increased
of the Ne wYork Film Festival, cordiality, Lut still plenty of
a cinematic plobal grabbag. room for festval -growih.
which a few nights I;::'at:k u._'mlrrd “P'm pleased things went as
up at Lincoln Center's Philhar-wni| a= they have," says Roud,
manic Hall. 1t was the fourth vhyr 1 haven't had time to
annual exhibit. |ligure out wkai shouid be done
“This year we've found ani o
audience that is ours.” sums up
Yopel, the execulive direCloniquring the 11-day fete totalled
wzredrTuTF‘!' curiosity ingredient £120,183,. representing _RE per
. cent of potential capacity. The
«pair repard that as aboul the
imaximum realistically possible.
The statistics were just aboul
identical with last year's [esli-
val, although the pross was
down slightly because one show
this year had fo be canceled
because of last - minute legal
mixup.
£95,210 Deficit
Although an operating deficit
.ol $95,210 had (o be made up
out of Center's fund for just such
contingencies, Schuyler Chapin,
ming rated Lhe festival even
more successful with the public
than 1965's.
Lincoln Center plans further
expansion of lhe film division

At the hoxoffice, ticket sales '

No Reason |

“They never offered us any
of their films,"” comments|
Vogel. "If we'r turned them
down there might have been|
reason [or complaint,”

_Then there were the jnuma]is-|
tic reviewers. Although _ihere!
were many more favorahle re-|
views for individual films, sev-|
eral caustic over-all appraisals;
were made in major publica-|
tions, '
| “In trying to be all things |
all men, it ended up mainly h{q
being a sort of splashy fun-thing!
for cults," said one. “The festi-|
val is steadily expanding, but|
its timing is still off." another
complained. A third verdict: “Al
provocative cinematic n;'i'rr:us.”:

The purpose of the festival,|
which avoids: making any
awards, is to display a repre-
sentative cross-section of con-
temporary productions.

“New eperation"

“A new generation of film-
makers has arrived,”" declares
Vogel. “The 'giants’ we know so
well—Fellini, Bergman, Kurosa-
wa or even Antonioni—have im-
perceplively became the middle
generation and we must gel
used to new names knocking al
the battered gates of eternity,

““Also, the cinema is changing
—thematically, stylistically: phil-
osophically.”

into an eventual year-round; of 94 new pictures shown

series of evenis,
°  Among the big winners with

press and public were “Loves

of a Blonde” from Czecho-|
slovakia; “The Hawks and the|

there were also several “retro
spectives' of past glories, I
have been hooked for commer-
cial exhihit.

An expanding aspect of the

Sparrows™;  “The Shameless) festival, aside from the main

Old Lady.,"” France; and “The
War Is Over," “rance-Swedcn

Some brickhrists as owell as
houquets turned-Ti-“Adeing the
run. On opening night there was
some: youthful pick~licg by
Greenwich Villaze movie ex-
perimenters who felt the fes-
tival had been bourgeois,

display, is the programming el
special events, open without
charge to the public. After a
catch-all start in 1965, this
vear's theme was “independent
cinema."” ranging from fairly
conventinnal efforts on a shoe-
string to wild mixed-media ki-

| netis siumpers.
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New York Film Festival Economics:
More People, Choosiness, Costs

While the fourth New York
Film registered a slide in box-
office ticket sales from $127,000
for the 10-day event in 1965 to
£120,183 this year, Its total capac-
ity edged upward to B86%—1%%
over the previous year's capncll:r:
figure. -The “bigger and better’
fest, however, cost more, and its
$£215,393 outlay for expenses left
a deficit of 595210, against last
year's $70,000.

Apparent paradox produced by
inereased attendance but lower
overall ticket sales stems from the
fact there were fewer perform-
ance this year—23%;, according
to fest officlal figuring—as op-
posed to 25 last year. One show-
ing, Jean Renoir's classic “La
Chienne.” a retrospective choice,
was scratched becauss of a last
minute rights hassle (VaRieTy,
last week), while the festival
added a children’s show this year
(17), the Czech “Do You Keep &
Lion At Home?,"” at reduced rates
(a %250 top versus a %4 ceiling
for all other fest entries) which ac-
eounts for the %4rds program.

Inereased expenditurs was laid
to normally Inereased costs over
the past year for all items, and
partly to “the growth of the festi-
val." Latter was described by
festival officials as a large num-
ber of visiting directors, an ex-
panded speclal events program,
the larger number of festivals and
production centers visited by more
program directors this year than
in previous vears. In addition to
Amos Vogel and Richard Roud,
the Saturday Review's Arthur
Knight and Andrew Sarrls of the
Village Volce were named pro-
gram directors for this wyear's
festival. It was also noted that
the cost of importing prints has
risen over the past year.

Shifting audience patterns this
year noted by festival directors
Vogel and Roud were that there
seemed to be more and steadier
*“‘casual" ticket buving on a daily
bazis and slower advance sale.
Consequently, several shows which
seemed to be downbeat earller in
the festival developed into sell-outs
by curtain time. This “casual,”
nearly “off-the-street”” trade, has
been a growing factor In many of
the ecultural presentations at Lin-
celn Center, the most notable ex-
ample being a Mozart Festival at
Philharmonic Hall this summer,
which seemed to be a failure by

advanca sale standard, only to re-
sult in a sell-out on the day of the
program. Fest officlals also noted
that the audiences for specifie pro-

grams wera more selectlve, and
fewer fest patrons attended the
broad range of programs at Phil-
harmonie Hall, preferring to choosa
specific filma for patronage.
Total expenses thus far, to
operate Lincoln Center's*film de-
partment and produca the four

film festivals, wera revealed to be

$419.,451, which is reportedly con-
siderably less than the yearly cost
of most major overseas film fes-
tivals, which are partly promoted
by local chambers of commerce
and tourizst offices. The figure is

derived from-deducting the cost of |

film activities at Lincoln Center
from the b.o. receipts garnered
during the festivals, New York
Film Festival deficits are ab-
gorbed by the %£3,000,000 portion
of the Lincoln Center Fund which
{s tabbed for programming and
commissioning new works.

Attendance at this year's festl-
val was approximately 58,000 wvs,
60,000 for the previous vear,
despite less program, which
prompied one officlal to describe
this year's performance as “on a
par” with last year's attendance.
Festival deadheads. number 200,
split evenly betwesan press and
festival sponsors, which Includes
distributors, contributors, and
others involved In the yearly
event,
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Boston Sunday Globe

HEATER & THE ARTS

The Manchester Guardian’s Roud
Distinguished British Criic

A Yankee From Boston

By MARJORY ADAMS

A graduata of Brooklins
High School who turned
down a Harvard Univerzity
scholarship to accept a Ful-
bright award was the pro-
Eram ecommittee director of
the New York Film Festival,
Amarzingly, even his cloze as-
sociates at the Festival have
been of the conviction that
Richard Roud, the distin-
guished eritie of the Man-
chester Guardian and con-
tributor to many internation-

gl cinema magazines, s an
Englishman.

Yet it was only after tha
sponsors of the New York
Festival, at its inception, wera
told that Roud was an Amer-
ican, that he was asked to
try to repeat In the United
States the success he had had
with the London Film Festival
in England.

The moment the festival
closed last week, Roud
planed to Boston where he
was a guest of his sisier,
Mrs, Irving Smolens of Ha-

vine rd., Melrose, and his two
nieces. There was also a visit
to Aunt Emma Roud of Ev-
erett before he was off to
England and his writing duo-

Undoubtedly Roud read the
Boston Globe as he used to
do all through his school
wyears, with special attention
paid to the motion pictura
department.

I asked this Ingratiating,
erudita 3T7-year-old  eritie
why he chose to attend the
University of Wisconsin rath-
er than a nearby college. Ha
explained it was because his
gister went to Wisconsin, and
he liked what he knew of
the English department there,

When he had lo chooze he-
tween Harvard and the Ful-
bright scholarships, Roud re-
marvked, *To hell with
Harvard, 1 want ia live in
Europe.” There was some talk
about his using the Harvird
scholarship a year laler but
by that time Roud was en-
chanted with life across the
Atlantic and the French uni-
versity where he pursued his
graduate studies,

“Maybe I made a mistake
—my family always thought
s0," mused Roud. I teld him
I didn't agree. He might have
gone ta Harvard but I knew
that many of the literary-
minded Harvard undergradu-
ates buy the Manchester
Guardian to learn his views
on the latest films.

Houd and I conversed over
cheese cake and coffee in the
elegant reaslsurant at Phil-
harmonic Hall, Lincoln Cen-
ter, between festival ses-
glons.

We were the only people
in the restaurant because it
was opened solely for his
benefit a half-hour before
scheduled fime. That's how
they regard Roud in New
York these days,

I asked him many ques-
tiong - about festival proce-
dure, including how he and
his committes choose the pic-
tures, can a festival make
money, and does he select the
same films for London and
New York?

Regarding money  first
“No film festival will ever
make money,” declared Roud,.
“It can't be done. In Europe
the festivals are put on for
various reasons, but money
making at the festival itself
is mot one of them. Some-
times the festivals are pri-
marily tourist bait; some-
times, as in Berlin, there iz
a political reason. The West
Germans want (o prove that
West Berlin iz not cut off,
culturally at leasi, from the
rest of Europe,

"A festival like this one,
or its three predecessors, may
cost the Lincoln Center -as
much- as S$100,000. I don't
know the figures. But it is
considered & part of the city's
cultural achievements.”

Could Boston have such a
festival, I asked timidly. And
if so0, could he, & former Bos-
tonian, take charge of it?

“¥es, it could be done," ha
replied. “But it needs pro-
fessional handling. There
must be & merger of culiural
and financial sources, These
things are best done through
a frundation.

“We have talked here ahoul
extending our own {estival
tn such cifies as Chicago and
Washington, But not to Bos-
ton, I'm afraid. New Yorkers
are apt to think of Boston
a5 a suburb—a little farther
off, perhaps, than some
others.”

October 2, 1966

"“What are the qualitiez you
look for when vou select the
final films for the festival?"
I asked.

“Thal's a hard aquestion lo
gnswer,"” he replied. "From
now that the festival is prac-
tically over here and through
the European Festival
months between April and
late August I am on the
watch for films for 1867. 1
want something out of the
ordinary made by men not
content to copy other people.
1 have no formula for selec-
+ion myself. I prefer a picture
which is a personal statement,
The director and the wriler
must express themselves and
not trot out the same old
technigues, the same run of
the mill productions.”

He says that 80 percent of
ihe pictures shown at the
New York Festival will be
gshown later in the London
Festival, However, not always
do the pictures get the same
reception from the two au-
diences.

%The Shop on Main Sireet,"
for instance, was only mildly
praised in London; il has been
an enormous hit in the United
States, In England the Rus-
gian "Hamlet” had long lines
of ticket purchasers when-
ever It was shown; yel =o
{ar in the United States there
has been far less enthusiasm
in the places it has run.

William Schuman, presi-
dent of Lincoln Cenier, was
not too happy when Roud's
name first came up as the
man who would head the
program committee,

"Would it be such a good
idea to have an English writ-
er in such an impariant

post,”" he wondered.



THE TALK OF THE TOWN

HE fourth annual New York
Film Festival, at Lincoln Center,

15 reaching the halfway mark, and we

feel rempted to preach on a familia

text: that the prncipal requirement of
any festival is simply that it he
and that to spend one’s nme depl

festiue,

”:1_‘.;
the obviously uneven quality of the
movics shown, as some of the crankier
of our movie-fan friends persist in do-
ing, 15 to miss the point of the event as
well as its pleasure. The Festival has
scheduled well over twenty new films,
and it would be absurd [||.|-\|u'.'t more
than a fraction of them to be first-rate.
Are twenty first-rate novels written in
the course of a year? Twenty first-rite
p].‘L_l.'_-'\: Assuming a certain level of taste
on the part of the Program Committee,
one can scarcely ask more of it than
that the nature of the particular movies
bear a just
relation to the nature of the generality
being
the world; if that principle 15 followed,
then the movies that fal as works of
art are likely to prove every hit as in-
structive, if not as interesting, as the

it l._']ll!!lll.,‘\l.'ﬁ- fllr s to sef

of movies made throughour

ones that succeed, This yvear, the Pro-
gram Committee, mingling old and
new maovies with an |:r11|;u:|]]_l,' free
hand, has achieved the delightful ef-
fect of turning different gencrations of
ACEOrS  Into CONICIMpPOrancss; :‘Il the
silvery ight and dark of Philharmonic
Hall the Garbo of 1929 and the Bel-
mondo of 1966 are equally young and
full of promise, and it is consaling to
think that, on sereen; they will remain
young  and

promising  forever. The

of other

committee has done a couj
wise things. It has encouraged the so-
called underground moavie-makers to
round and be

poke their heads aboves

counted and judged (even in a palace,

Marcus Aurelins smid, life can be lived
".'..\'“1 fl]“i Even m o movie j}:ll:l'.-l.' a1
mMovie n:s-.l'!_’h[- tn s5Eem

underground

|1||'|_i1'.-.']'l. as l_[llnl.l ur As had as it '|'l.'1'l|i|i|-
seem in an ahandened loft in the East
Vill

number of famous movie dircctors to

). and it has |1¢-r-||.'u|r.".| a ]:ll'!._Il'

Accompany their movies here. "!rﬂll-l'l[.i
peaple making their Arst movies are
found in
ence, and it is important for them to

ta he every Festival aadi-
take the measure of their heroes and
villains at close fange. We salute Alain
Resnais, Jean-Luc Godard, Agnés Var-
da. Milos Forman, Pier Paolo Pasolini,
Luis
Bufiucl, among others, for their brav-
ery in appearing at the Festuval, to be

Leopolde Torre Nilsson, and

applauded, hooed, and, no doubt, sol-
emnly lectured to, at length and eye-
ball-to-eyeball, by an army of eagerly
beavered and becorduroyed young eine-
distin-
buttonholes,

matic gurns, We wish these
puished  visitors  strong
though perhaps it would be kinder to

wish them detachable ones.

September 15,
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THE NEW YORK TIMES, SUNDAY, OCTOBER 2, 1966.

Movie Mailbag

Arguing the Film Festival

TO THE EDITOR:

Bosley Crowther's rhetorical
question “Was That a Festi-
val?" deserved a far more
affirmative response. Even by
his own exacting standards,
elght out of 24 features at
Lincoln Center rang the beil,
and a .333 is not a bad bat-
ting avernge In baseball or
moviegoing,

In compiling his list of hits,
however, he neglected to men-
tion such arresting films as
Godard's “Masculine Femi-
nine,” the Czech compilation
“Pearls on the Ground,” the
disturbing "Almost a Man "
or Resnais' exciting and well-
received “La  Guerre Est
Finie," Furthermore, Mr.
Crowther makes no reference
to the excellent selection of
short subjects or the fine
gseries of special events on
film sponsored by the festi-
val.

I submit that, contrary to
his views;, it all added up to a
significant cultural evant for
our town.

This assoclation of forelgn
film distributors co-sponsored
and backed up this avent with
over 10 fine features headed
for theatrical distribution.
Other festival features are
presently under negotiation for
Ameriean rights and certainly
will ba seen. We are proud
and happy to be associated
with this program of out-
standing filma.

MICHAEL F. MAYER,

Executive Director

Independent Film Importers &

Distributors of America, Ine,
New Yaork City.

“IMAGE" REACTION
TO0 THE ENMTOR:

Two loud and spontaneous
audience reactions broke out
during the film festival at Lin-
coln Center on Tuesday, Sept.
14. It seems to me that they
were expressive Indicators of
the point of view of the liter-
ate and fairly well-to-de film
audience,

During “Wholly Commun-
lon," & British poet read a
poem which had the refrain
i and tell uz les about

Vietnam." When he finished
his reading the audience burst
into sustained applause. The
few scattered boos were

drowned out by elapping,
Then, at one point in the
semi-documentary, “The War
Game," President Johnson's
image was flashed on the
screen. The audience immedi-
ately started to boo and hiss,
Very few people clapped.
Loud booing and hissing com-
ing from every part of the
2,800 gseat auditorium con-
tinued so that one was unable

to hear the film narrative,
Mr. Johnson appears con-
cerned about his “image.”" He
might like to know how 2,800
people In America's largest
city reacted to his image on
the screen as the undeclared

war in Vietnam escalates,
CYRUS ADLER,
Assistant Professor,
Long Island University,

New York Cily,

“WAR GAME"
To THE EDITOR:

I think that Peter Wat-
kins's “The War Came"
should be seen by every lv-
Ing human being—ahown in
every public and private
school, viewed by every social
and  religious  gathering,
acreened in every motion pic-
ture house. It is perhaps the
most  important film made
since the development of high
altitude bombing — that s,
since war became an undis-
criminating destructive.

Bosley Crowther writes,
. +» « the monstrous plling
up of these horrors In one pic-
tura seems & calculating
showing of the worst. . "
Exactly! What better way to
inflict change? As far as
avolding or correcting the
situation, only through such
efforts as this film wil] the
world become a better place
to live In. For example, I
don't believe that anything
significant will be done about
air travel safety until a plane
load of congregsmen goes down
in flames—it is the nature
of our present chaos. The only
way we can avold nuclear
holocaust iz complete public
outrage. The banning of this
film ondy underscores the re-
luctance of the world govern-
ments to deal realistically
with the problem,

PARE LORENTE Jr,
New York City,
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