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FilMS ROlE AT 
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Lincoln Center, whose original 
blueprint. never recognized the 
motion picture u an art, i.s MW 
very much immeraed In cinema. 
Not onLy is the fourth annual New 
York Film FMtlval upcomlng In 
Philharmonic Hall next St>ptem­
ber but the new Alice Telly Hall 
In the Julliard Sehool ~ructure to 
be completed In early 1968 will 
elq)and Lincoln Center from a 
once-a-year to a con t Inu I n fl 
emphasis apon films. 

Further, Lincoln Center ls In 
the running for the (or a) nod 
from the prQPosed American lor 
call it Nalionail Film Institute, 
presently under study by the 
Stamford Research Center w 
Cal1fornia, a private organization 
given $100,000 of Federal funds 
to prepare the feasibility report 
on which Federal decision is ex­
pected to be based . 

Schuyler Chapin, programming 
veep of Lirn:oln Center and as 
such the executive who plans 
entertainment !."Vents which are 
separate from the formal pro­
grams of the opera, symphony, 
ballet. repertory and musical 
comedy-operetta "constituent.," of 
the Center, Is very bullish on the 
cinema side of the arts comp'ex. 
He regards the \l'pcoming film 
festival as a COlllolidation of gains 
until now aDd aa foreshadowing 
the broader future at cinematics 
within the '160,000,000 complex. 
Chapln b Inclined to the belief 
that the IUCCeal and prestige of 
the P~ HaJI film fe.t­
tivaIJ ud the imme<Yate result of 
blowm« tU leD.lhalr eat of the 
eyea of other arts~. 'IiOtably 
U. ~ " J..oba W.-~~ ~ ,., .... , ...... _. ~ ... .... ~ 
-at that a. ...... picture Ja 
now rec:ogalaed u .. . Ut. 
~ earlier rtIIIOrted here, the 

N.Y. P'i1m Fe.t1vlll now la sceuting 
the world fIX .uftable product (It 
is non-competitive but high In 
munetism owing to thi! presence 
of the U.S. film dlstribufors two 
subway 'jumps away). Chapln 
working under the president of 
Lincoln Center, com'P08er~ucator 
WiIllam Sehuman. and with Amos 
Vogl'l and Richard Roud I.! the 
co-presenters speaks of rtle fes­
tivals as "ongoing events." The 
pro!Jl)ective facilities and program 

at Alice Telly Hall will inc1ud-e 
intel'mittent screening and dis­
cussion activities (along with 
musical and other events which 
will al50 use the hall). 

Institute Angles 
As an experienced institutional 

exec, Chap in recognizes the fact 
that Federal funds will probably 
be channeled to the most de­
.veloped film study center existing, 
once the Film Institute is ready 
for implementation. Tb is factor, 
plus the overall expanding nature 
of the fest, will give the 1966 
Festival a greater urgency. 

Cultural institutions, as a rule, 
avoid the impression that they are 
scrambling after funds in competi­
tion with other establishments 
eyeing the same cas·h lode. More 
cand·idly, Cha'pin believes that 
Lincoln Center is a "natural" 
film art showcase for at least 
some part of the prospective Film 
Institute program, and admits that 
"the stronger our program, and the 
more development we evidence, the 
more we'll be entitled to." 

"We're not," he added cau­
tiously, "rollin,g the dice for the 
dough, but mereLy doing ' a job for 
the people served." 

Love That Image 
Chapin summons the image pre­

sented by festgoers attending last 
year's presentation of the five­
hour-long classic French "Fan­
tomas" serials, who, at intermis­
sion were supping on bread, w:ne 
and cheese at one end of Philhar­
monic, while black-tie and cham­
pagne sipping obtained at the 
other. "Few events," he added, 
"generate as much excitement as 
the festival." 

Chapin foresees Lincoln Center 
as giving a leg-up to films lacking 
"immediate commercial appeal," 
plus provision for depth study of 
the medium. These concepts are 
evolving rather than defined. Ap­
parently found·ations outside LC 
are expected to pick up ta'b for 
some of the costs. It is hoped that 
the film festivals themselves will 
in due · course sever the umbilical 
cord to the center's own special 
programming funds. 

Film festival bud'gets have esca­
lated from $78,000 in 1963, to 
$112,000 in 1964, then . $128,000 
last September. Lincoln Center 
ponied up $25,000 to cover slippage 
for 1965. 

In spite of its always nearly 
capacity attendance, measured at i 
between 85-90% of its 2,500 sal­
able seats (about 300 of the hall's 
2,800 offer obscured vision), the 
fest is an expensive operation, 
says Cha.pin. In order to preserve 
its democratic composition, how­
ever, the LC exec maintains that 
ducats will remain at their pres­
entand unchanging $2-$2.50 rev­
el. Few events at Lincoln Center 
are as inexpens·ive. 

.J:o;lement at last year's fest w'hich 
Chapin Hkes to point to as an ex­
'ample of the commercial bene:it 
the fest can provide is "The Shop 
on Main Street," though he adds 
that "commerciality" is no gaug-e 
of the event's success. 

"shop," however, proved that 
the festival can aid in the opening 
o·f broad audiences for a particu­
lar film outside of the limlted 
gatherings at Philharmonic Hall. 

Asked whether he felt distribu­
tors, especially the majors, would 
exhibit a greater willingness to 
cooperate in the festival, Chapin 
opined that the MPAA, under its 
new administration, would now 
take a more active part, and per­
haps persuz.de major distribs to 
make more films availa.ble. To 
date Columbia Pictures seems to 
be the only stalwart supporter of 
the looal festival. 

Another "problem" Chapin com­
mented on was the N.Y. critics' 
habit of reviewing films unspooled 
at the fcstival, which, in the view 
of most distributors, makes the 
risk not worth taking, especially if 
there aren't the.lltres available im­
:nediately following the fest pres­
entation for a regular run. (Few 
critIcs will be bound by a release 
(late on any publicly-exhibited 
film.-Ed.) 
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Lincoln (enter Fest 
Adds (ommittees 

In 11 move designed- to keep 
to an individual performer, went 
on public view yesterday. 
pace with the continumg growth 
of Lincoln Center's annual New 
York.F)l!D~n expansion 
~~1'Varcoverage by en­
larging the New Yprk ' Festival's 
program committee has been an· 
nounced by festival director 
Amos Vogel. 

Pro g r a m Director, Richard 
Roud and Vogel will be joined 
on the program committee by film 
critics Arthur Knight ("The 
Saturday Review") and Andrew 
Sarris ("The Village Voice"). 
Festiva ls to be canvassed for 
1966 Lincoln Center selections are 
th ose held in Cannes, Karlovy 
Vary, Berlin, Ven ice, Otberhausen, 
San Sebastian, Mar del P ia ta, 
Locarno, Montrea l, Trieste and 
Pesaro. 

Arthur K night, coordinator of 
the "F ilm '65" pa nel discussions 
for last year's Festival, is a Pro­
fessor of Cinema at the Uni­
versity of Southern California 
and author of the well- known 
history of motion pictures, "The 
L iveliest Art." He is co-author of 
a CBS network television series 
to be presented this summer. 
Andrew Sarris, fil m lecturer and 
writer, is currently editor- in­
chief of the Ehglish-language edi­
tion of "Cahier s du Cinema" and 
host of the WBAI radio show, 
"Films in Focus." His monograph 
for a Tecent Museum of Modern 
Art film series, "The Films of 
Josef von Sternberg," will be dis­
tributed shortly by Doubleday , as 
will a Bobbs-Merrill publica tion, 
"Interviews With Film Direc­
tors." 

Lincoln Center's 4th New York 
Film Festival, continuing as a 
non-competitive showcase, will be 
held Monday, Sept. 12 through 
Thursday, Sept. 22, at Philhar­
monic Hall, once more in associa­
tion with the British Film In­
stitute, and with the cooperation 
of the Independent Film Im­
porters and ' Distributors of 
America (lFIDA) and the Motion 
Picture Association of America 
(MPAA). 

Scheduled for this year's event 
are 22 programs consisting of new 
feature-length films and short 
subjects chosen from the world's 
production centers, as well as a 
number of retrospective showings 
of motion pictures not available 
to the Un ited States film-going 
public. 
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N. Y. firlm Festival t'o 
!lX;;;~d)-';;;;"S~pe-'\ 

NE' ''' YORK - Lincoln Center'~ 
:\pw York Film Festival has decided 
to enlarge its program cOl1lmittee in 
;In cffort to expand coverage of 
forC'ign festivals , it is anno\1nced b\· 
Amos Vogel , Festival director. 

Hichard Roml, program director, 
am! Vogei will JJe jOined on the pro­
gram committee by film critics Ar­
thnr Knight, of The Satllre/a!! Rn;eu:, 
and Andrew Sarris, V illa/!.e Voice . 
Festivals to he canvassed for I H66 
Lincoln Center selections are those 
held in Cannes, Kariovv \'ar~" . Berlin. 
Venice, Oberhausen, San Sehastian, 
\Iar del Plata, Locarno. \I ontrt'a l, 
Trieste and Pesaro. 

Vogcl announced that Houd . who 
is also program officer for the British 
Film Institute, will be year-round 
program consultant for fllture Lin­
coln Center film projects. 

Lincoln Center's 4th :'\ew York 
Film Festival will be held Scpt. 12-22 
,lt Philharmonic Hall, once more in 
association with the British Film In­
stitute and with the cooperation of 
t:he Independent Film Importers and 
Distribu tors of America and the 1>. 10-
t ion Picture Association of America. 
Scheduled fo r this yea r's event are 
22 programs consist ing of new fea­
ture-length films and short subjects 
from world production centeTs, and a 
IIllmber of retrospective showings. 

Discussing the increased festival 
coverage and program committee ex­
pansion, Vogel said, "the New York 
film Festival, which has served the 
New York cultural community for 
three years, has now assumed a prom· 
inent position in the world-wide film 
movement. In keeping with our 
growth and enlarged scope. we are 
expanding th e program committee to 
assure an even more comprehensive 
coverage of foreign festivals and ill­
temational prod1lction activities." 

N.Y. Festival Committee 
Boosts Foreign Coverage 

NEW YORK-In a move designed to keep 
pace with the continuing growth of Lincoln 
Center's annual New York Film Festival, an 
expansion of foreign festival coverage by en­
larging the New York Festival 's program com­
mittee was announced bv Festival director 
Amos Vogel. . 

Program director Richard Roud and Vogd 
wi ll be joined on the program committee by 
film critics Arthur Knight ("The Saturday 
Revi ew") and Andrew Sarris ("The Village 
Voice" ) . Festivals to be canvassr.d for 1966 
Lincon Ccnter selec tiollS arc those held in 
Cannes, Karlovy Vary, Berlin, Venice, Ober­
hausen, San Sebastian, Mar del Pia ta, Locarno, 
Montreal, Trieste, and Pesaro. 

Vogel, director of Lincoln Center's recently 
established film department, also announced 
that Roud, program officer for the British Film 
Institute, will act as a program consultant for 
future Lincoln Center film projects. 

Knight, coordinat0r of the "Film '65" panel 
discussions for last year's Festival, is a Profes­
sor of Cinema at the University of Southern 
California and author of the well-known his­
tory of motion pictures, "Th~ Liveliest Art. " 
He is co-author of a CBS network television 
series to be presented this summer. Sarris, fi lm 
lecturer and writer, is currently edi-tor-in-chirf 
of the English-language edition of "Cahirrs 
du Cinema" and host of the WBAI radio show, 
" Films in Focus." His monograph for a recent 
Museum of Modem Art film series, "The Films 
of J osef von Sternberg," wi ll be distributed 
shor tly by Doubleday, as wi ll a Bobbs-Merrill 
publication, "Interviews With Film Directors." 

Discussing the increased fpstival rnvpr~e(' 
and program committee expansion, Vogd 
stated: "The New York Film Festival, which 
has served the New York cultural community 
for three years, has no\\' assumed a prominent 
position in the world-wide film movement. III 
keeping with our growth and enlarged scope, 
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we are expanding the program committee to , ~ 
assure an even more comprehensive coverage 
of foreign festivals and lmernational produc-
tion activities. 

Lincoln Center's Fourth Ne\\' York Film 
Festival, continuing as a non-competitive show­
case, will be held - Sept. 12 through Se pt. 22, 
at Philharmonic Hall, once more in association 
with the British Fi lm Institute, and with the 
cooperation of the Independent Film Im­
porters and Distributors of America and the 
Motion Picture Association of America. 
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FUTURE OF FILM 
'OUTSIDERS' 

N~RROW G~U~[ 
MEDIUM ON UP 

By RICHARD ALBARINO 

Once regarded as the medium of 
home movies, and father's trip to 
Yosemite, the l6-millimeter, nar­
row-guage film form comes to 
fresh prestige via the recent in­
clusion of a new $12,000 Kodak 
Model 40 at Philharmonic Hall 
in Lincoln ' Center, New York, Not 
that the American experimental 
film crop of 1966 looms too prom­
ising at moment, confesses New 
York Film Festival director Amos 
Vogel, but the narrow gauge is 
the natural operations tool of the 
type of avant-garde footage which 
Lincoln Center wishes to encour­
age, Until recently the definition 
of l6-millimeter at the big concert 
hall was not ideal. 

Part of the problem of the ex­
perimental filmmaker in America 
is that he gets no government aid, 
which permits Europeans to do 
their stuff in 35-millimeter, 

A Coming Together 
Most significant trend noted by 

Vogel is that the worlds of 16m 
and 35m, the experimental and the 
commercial, are "coming together" 
as evidenced by several film­
makers who now work in both 
areas and the majors (per United 
Artists, recent formation of its 
own l6m division ) increasingly 
show interest in narrow gauge, 

Vogel's own interest in l6m Is 
widely known, and absorbed a 
large part of his activities in the 
industry prior to his assuming the 
post as New York Film Festival 
director, Founder of Cinema 16, 
Vogel established and maintains 
possibly the nation's largest li­
brary of narrow prints, 

Anxious to dispel the public's 
cloudy conception of 1601, Vogel 
emphasized that experimentation 
in IBm is not confined to the so­
called "underground" (a term 
even the undergrounders are shun­
ning), and the few sensational self­
touting films which have estab­
lished themselves as attention 
grabbers, if nothing else, 

Vogel cited the current work ot 
Richard Leacock, the Mayzles 
brothers, Don Owen and Claude 
Jutra, as examples of the serious 
film work; accomplished above 
ground, , Vogel) however, did. not' 
discount tQe subterraneilns, and 
characterized much of tbeIr work 
as "sincere" and "genuine," 

Surprisingly, tRe yearly output 
of IBm feature films in the U,S. 
is as high as 30-to-50 films, though 
only ten of these are usually 
worthy of consideration by the 
festival programmers. 

\rogel also envisioned the evo­
lution in the nea:r future of a 
"secondary" means' of distribution 
through the upsurge in IBm films. 
With readily available outlets 
through the already established 
mm societies, church, social and 
professional groups, and the tre­
mendous campus interest in films 
and filmmaking, tomorrow's out­
let for "serious" fil~s will prob­
ably be through IBm. Vogel noted 
that this "more knowledgeable" 
audience has 'already created a 
demand for these films, and qlay 
someday be able to support the 
low-budget efforts of narrow-gauge 
producer. 

Much of the "amateur" aspects, 
Vogel added, is "inevitable,'" tak­
ing into IIccount the relative youth 
of the filmmakers and the equip­
ment they use. He further adds, 
though, that the rate of artistic 
failure in the medium is hardly 
worse than that in commercial pro­
duc tion, 

As to the facility itself, Vogel 
stated that test runs with new 
gear at Philharmonic proved 
"as tounding" and he defied lay­
men members of this year's audi­
ence to discern "the difference _be­
tween the gauges, as actually 
screened, 

=~= 
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New 16mm Equipment 
For Philharmonic Hall 

Lincol n C e n ter 's Phil h;!I 'lllflni c 
Hall , which . wi ll hous(' till' 41h 

'iN York F ilm F estinl S ep1. 12' 
t hrou , ." 5e-i n ~ 

.e quipped with th e m ost Ill lld('1'I1 

of the n e w 16m m th eatr ica l p ru j ­
ect ion machines, according to f(:'~­
tiva l Director Am os Vo!.!!'!. 

F eature- le n gt h fi l l11 ~ a nd ~ h()rl 
subjec ts, in bo th lB and 3 :i IllIll , <lrc 
cUlTentl y being so ug ht. h\ 1111' 
Festival: info rm a tio-n 'abo u t Sl lh­

mission of f u r e ign Cl nd d(l n 1l'~t ic: 
prints can be o b ta ined frfll11 Mi~s 
·Sallie Wil e ns ky, 1960 Broad\\,Ll,\', 
New York , N ,Y , 100 2 :~ (T R 7-2!lOO I . 

MOTION PICTURE DAILY 

Thursday, June 2:3, 19(;6 

Place 16111111 Pro jC('lo .. ~ 
In Philharmonic Hall 

NEW YORK - Lincolll C"Il I!'!"'> 

Philharmonic Hall, w!t ich will !tOllS(' 
th t, 4 th • il, I F('s l i,': ,J , 
Sept, 12-22" C' UIT(' nth- ll'i ll .C: 
equippl'c1 wi th Il( 'W Hlllllll t l. t'a t ri l'a l 
prOjection machinC's, it "'''s :t1l 1l(lUIl( '('d 

hy Al1los Vogl' I, t ilt' din 'dor or t i lt, 
Festiva l. 

Vogel said tha t "161ll 111 h"s tradi, 
tionally been the gaug(~ of IT('a lil e 
f'xpC'rimentation advanci ng tile' art ,,1' 
c; inema in both style an(l l'f1 l1tr' lI t. -"(',, ' 
p rojection d('vices k t\"C' lI1ade it pns­
sible to successfully equ ip n tlwilt n ' 
the size of Philklnllollir.; H all (';1 -

pacity 1,800 ) for the preSf' llta tillll tlf 
s[w cializt,,, film fare not <["aila]'I(, jll 

('OlllllH'rcial 35mm releas('," 
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NEW YORK POST, TUESDAY, JUNE 21, 1966 

Film Fest Accepting Entries 
The fourth New York Film 

Festival, scheduled for Sept. 12· 
22 at Lincoln Center, is acceopt­
iong foreign and domestic fea· 
tures and shorts which have 
never been shown in the U.S. as 
entries. For information about 
the submission of prints write 
to Miss Sallie . Wilensky at 
Lincoln Center, 1960 Bro·adway. 
or call her at TR 7·2900. 

f.MIT ... Y ~"'EWS, 

'rtJESDAY, Jt.INE 21., 19CG 

Festival Entries Open 
Lincoln Cellte r's 4th Ke", York 

Film Fe~ti\'al nl)w 13 ac('(·pbni' 
eo;:;r;:,es,.,rt;ieign and domestic 
films, for the ll-day event which 
will be held at Philharmonic Hall. 

Sept. 12 through 22. Both. fea· 
tures and short subjects aTe wel­
comed fot' their Amt!l"ican pre­
miere;:; at the Festival. 

Tuesday, May 31, 1966 ~tr....-. 
~a..-;,= 

!Q!,lorlFesILv.,aL 
Open for Enlries 

Lincoln Center's Fourth New 
York Film Festival, an ll-day 
event which will be held at Phil­
harmonic Hall September 12 
through 22, is currently accepting 
entries, it has been announced by 
Festival Director, Amos Vogel. 

Foreign and ·domestic films both 
features and short subject~, are 
w~lcomed for their American pre­
mIeres at the Festival: Informa­
tion about submission of prints 
can be obtai.ned from Miss Sallie 
Wilensky, the Festival at the 
Lincoln Center fol' the P~rforming 
Arts in New York. 

The New York Film Festival is 
presented by Lincoln Center for 
the Performing Arts in associa­
tion with the British Film Insti­
tute, and with the cooperation of 
the Independent Film Importers 
and Distributors of America 
( IFIDA) and the Motion Picture 
Association of America (MPAA l. 

MOTION PICTURE DAILY 

Wednesday, May 25, 196&' · 

New York Festival 
Accepting Entries 

NEW YORK - Lincoln Center's 
fourth New' York Film Festival, 11-
day event to be held at Philharmonic 
Hall, Sept. 12-22, is currently accept­
ing entries, it is announced by festi· 
val director Amos Vogel. Foreign and 
domestic films, both features and 
short subjects, are welcomed for 
their American prefl1ieres at the Fes­
tival. Information about submission of 
prints can be obtained from ~Iiss 
Sallie Wilensky, the fourth New York 
Film Festival, Lincoln Center for the 
Performing Arts, 1960 Broadway, 
New York, N.Y. 10023. The phone 
number is TR 7-2900. 

The New York Film Festival is 
presented 'hy Lincoln CCllter for the 
Performing Arts, in association with 
the British Film Institute. and with 
the cooperation of the Independent 
Film Importers and Distributors of 
America and the Motion Picture As­
soc:iation of America. 
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16Mm.Films 
Added for 
Festival 

;by Leo Mlshkin 
~ I Screening of 16 mm. motio~ -< !pictures, as well as standard siz 

~ 
35 mm. films, will form part 0 

the fourth annual New York Fil 
Festival sc'heduled to open ' a 

< Lincoln Center's Philharmonic' 
fI) Hall next September 12, it was' 

disclosed yesterday. 
Announcement of the new en­

-tries was made by Amos Vogel, 
director of the Festival, who 
added that the equipment to pro­
ject the 16 mm. films is already' 
being installed in Philharmonic 
Hall in preparation. 

In t·he past, 16 mm. motion pic­
tures have been used for the 
most part by amateur movie­
makers, but more recently they 
have also come into prominence 
w.ith the development of so-called 
"underground films" and experi­
mental, avant-garde productions 
not ordinarily shown in major 
theaters. 

"The 16 mm. ,film has tradi· 
tionally been the gauge of crea· 
tive experimentation advancing 
the ar,t of the cinema in both 
style and content," said Mr. Vo­
gel. "New project\on devices 
mave now made it possible to 
~quip a theater the size of Phil­
harmonic Hall-which has a ca­
pacity of 2,800 seats-for the 
presentation of specialized film 
fare not ordinarily available in 
commercial 35 mm. releases. 

Film Festival ( Years Old 

"Since the inauguration of the 
New York Film Festival four 
years ago, Lincoln Center has 

, bad a special interest in encour­
aging the work of the independ­
ent filmmakers. Our interest has 
taken the form of presenting 
35 mm. films created by leading 
independents in the field: "The 
Brig" (Jonas "Mekas), "Nobody 
Waved Good-bye (Don Owen), . 
"Nothing But a Man" (Michael 
Roemer), "Hallelujah the Hills" 
(Adolfas Mekas) , and a large 
number of independent shorts, 
including "The Last Clean Shirt" 
(Alfred Le s 1 i e), "Breathing" 
(Robert Breer), "Pianissimo" 
(Carmen D'Avino), "Skulldug­
gery" (Stan Vanderbeek), "Inter­
view with Bruce Gordon" (Har­
old Becker) lInd "Film" (Alan 
Schneider) 

J'IIUW rums ID the 16 mm. 
igauge, previously limited in their 

l
audience exposure and created 
by new young -directors on mod­
est budgets, ean be premiered for 

ithe first time at Lincoln Center's 
linternati~mal film festival." 
! Feature-length films and short 
subjects, in both 16 and 35 mm. 
are currently being sought by the 
Festival. 

I MOVIE NOTES 
i N. Y . .!iJ."l ~S!tix.,!I.l2..lnClude 16mm 

_ Lincoln Center's Philharmonic Hall, which will house 
I:: the fourth N. Y. Film Festival Sept. 12-27, is being equipped 
~ with modern 16 mm projection machines so that the works 
~ of new young directors on limited budget can be shown. 
>= Festival director Amos Vogel, who has tried to ellcburage 
-c( th(~ independen t filmmakers, 
~ points out t hat most of the 
w eKl)erimental projects are made 
~ in 16 mm. Hitherto the Festi-
w val has been able to show only 
~ the 3~ mm work of the leading 

_ indep!:'nctent3. 
In ~~, ~ 
o UT,) Die in ~lIldrid" has been 
D.. helo, :)Ver at the Fifth Avenue 
~ Cinema. 'It wi ll he followed by 
ot. "A Tout Prendre" .•• George 
~ W. GeoJr~e and Frank Granat, 

proo'lcers of "Any V\'ednesday," 
~ ar~ turning to films Iot' the 
~ f.irs~ time in "Prett~· Pally." 

This is the Noel Coward novel 
which Keith 'v\'aterhousc and 
Willis Hall are adapting. The 
pr",,:(ucers l{·'!\·t> for Lom:lon to­
d':lY to t';ign a di~'ector and then 
to Sitlgap')l e to 3<'t lip loca­
tinn.>:. 

'. 

0:: 
o 
I-
ii'i 
J: 

N.Y. Film Festival 
For 35 Or 16mm 

Ready 
Entries 

X 
w 
w NEW YORK-Lincoln Center's Philhar-
0:: monic Hall, which will house the fourth Ne\\' 

. ~ York Film Festival Sept. 12 through 22 , is 
~ currently being eq uipped with thr most mod-

ern of the nr\\' 16mm theatrical projection 6 machines, it was disr.Ios::d by Festi\'al di­
i= rector Amos Vogel. 
o 
~ Vogel stated, ., 16111111 has traditionally hel'n 

thc gauge of creative l'xperiml'ntation ad­
vancing the a rt of cinema in both style and 
con tent. Nrl\" projection de\'in's ha\'l' nO\l 
made it possible to successfu lly equip a the­
atre tht> size of Philharmonic Hall (capacity 
2800) for the presentation of spl'c ialized film 
fare not available in commercial 351ll1ll rl'­
lease. 

"Since the inauguration of the Ne\\- York 
Film Festival four years ago, Lincoln Ccntl'r 
has had a special interest in encouraging thl' _ 
work of the independent film makers. Our 
intcrest has taken the form of presenting :35ml11 
films created by leading indepcndents in the 
field: " The Brig" (Jonas Mekas ) , "Nobody 
Waved Good-bye" (Don Owen), "Nothing 
But a Man" (Michael Roemer ), "Hall elujah 
the Hills" (AdoJfas Mekas), and a large num-

'0 ber of independent shorts. 
'0 
0- "Now films in the 16mm gauge, previously 
.0 limited in their audience exposure and cre­

ated by new young directors on modest budg­
-5 ets, can be premiered for the first time at 
., Lincoln Centers international film festival." 

Featur~-length films and short subjects, in 
both 16 and 35mm. are currently being sought 
by the ;Festival. 6 
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N.Y. Fest Opening 
With Czech 'Blonde' 

Milos Forman's "The Loves of a 
Blonde," has been invited to be 
the opening night presentation of 
Lincoln Center's 4th New' York 
Film Festival at Philharmonic 
HHll on SPout. 12, it waf> ann01JnC'pn 
yesterday by Schuyler Chapin, 
Lincoln Center vice-president, 
programming, and Amos Vogel, 
Festival director, at a press con­
ference hosted by Vlado Hrelja­
novic, head of CBK Film Enter­
prises, American distributor of 
the motion picture. 

This is the second feature film 
of Milos Forman, who first achiev­
ed recognition last year following 
the showing at the 3rd New York 
Film Festival of his first full­
length film "Black Peter," a com­
edy about Czech teenagers. 

The New York Film Festival 
was a pioneer in the presentation 
of pictures from Czechoslovakia 
("The Shop on Main Street" and 
"Black Peter"), and since that 
time Czech pix have become the 
"in" thing in film circles and 
have received national magazine 
and newspaper writeups. 

Forman, who visited here last 
year for the Festival's presenta­
tion of "Black Peter," will again 
be on hand when "The Loves of a 
Blonde" has its American prem­
iere at the festival. He will be ac­
companied by the stars of the film, 
Hana Brejchova and V'ladimir 
Pucholt. 

"The Loves of a Blonde," has 
won a number of awards at inter­
national film festivals as well as 
the French Academy Award as 
Best Foreign Language Film of 
the year. In it, Forman again 
brings the teenager to life on the 
screen, This time, the comedy is 
bittersweet and concerns the first 
episode of romantic love in the 
life of a young Czech girl. 

- ~ 

VogeJ noted that Forman 
searches for realism in his films 
and likes to mix professional ac­
tors with non-actors. "Form an be­
lieves that it is better to show a 
mailman as a mailman rather than 
have an actor playing a mailman. 
The mailman is more interesting," 
Vogel stated. 

Produced by Barrandov Studios 
in Prague, "The Loves of a 
Blonde" will be released nation­
ally by CBK which will also re­
lease "Black Peter" later this 
Fall. 

CBK is a division of a Kansas 
City-based firm a,ctive in oil, 
printing and other industries, 
which last year went into the 
business of buying up films for 
TV syndication. This year, how­
ever, CBK expects to place four 
or five of the pictures into the­
atrical release, including thr~e or 
four Czech and one Italian film. 

In addition, CBK plans to be ac­
tive with regard to Forman's new 
film which will "probably be shot 
in New York," according to 
Hreljanovic. 

The New York Film Festival, 
which w.ilI be held this year from 

Sept. 12 through 22 at Philhar­
monic Hall, is presented by Lin­
coln ~enter for the Performing 
Arts, m association with the Brit­
ish Film Institute, and with the 
cooperation of the Independent 
Film Importers and Distributors 
of America and the Motion Pic­
ture Association of America. 

THE INDEPENDENT FILM JOURNAL-July 23. 1966 

Czech film Opening'fourth New York 
fi'm festiy,a' 

The Czech film The Loves Of A Blonde, 
by young director Milos Forman, will be 
the opening presentation of the Fourth An­
nual New York Film Festival on Set'tember 
12. The film is being distributed by CBK 
Film Enterprises~ an international corpora­
tion with V.S. offices out of Kansas City. 
C~K Films will be releasing the ,film thea­
trically along with other major foreign films 
within the next year. The company also has 
80 films packaged for TV sales. ' 

T~b l"EW YORK TIMES, 

WEDNESDAY, JULY 13, 1966. 

14th Film Festival to Open 
With 'Loves of a Blonde' 

, 
i "The Loves of a Blonde," a 
hig'hly acclaimed Czechoslovak 
movie directed by Milos For­
man, has heen chosen ail thc 
opening-night presentation of 
the fourth annual New York 
Film Festival. The festival Will 
be~in Sept. 12 at Lincoln Cen­
ter's Philharmonic Hall. 

Mr. FOl'man's film tells of 
the first romantic interlude in 
the life of a young Czecho­

':;lovak girl, portrayed by Rana 

I 
Bl'ejchova. The actress and 
Vladimil' Pucholl. her leading 
man, are cxpel'ted to arrive I 
here wi th lhe director for lhe 
picture's initial showing. prO-I 
Juced by Barrandov Studios of 
Prague, the movie will later be 
released here nationally by 
CBK Film Enterprises. 

Mr. FOl'man, who is 32 years 
old, visited here last year when 
his comedy on Czechoslovak 
teen-agers, "Black Peter," won 
acclaim at the 1965 New York 
Film Festival. 

MOTION PICTURE DAILY 

Wednesday, July 13, 1966 

Pick 'Loves of Blonde' 
To Open N.Y. Festival 

NEW YORK-Milos Forman's "The 
Loves of a Blonde" has been invited 
to be the opening night presentation 
of Lincoln Center's fourth New York 
Film 'Festival at Philharmonic Hall 
Sept. 12, it was announced yesterda; 
by Schuyler Chapin, Lincoln Center 
vice preSident, programming, and 
Amos Vogel, festival director, at a 
press conference. Vlado Hreljanovic, 
head of CBK Film Enterprises, Amer­
ican distributor, was host. 

Forman was represented at last 
year's New York Film Festival with 
"Black Peter," the presentation of 
which he attended. He will also come 
here for the American premiere of 
his "Loves of a Blonde" at the festi­
val, and will be accompanied by the 
picture's stars, Hana Brejchova and 
Vladimir Pucho]t. 

c 



NEW YORK POST, 

WEO~SDAY, JULY 13, 1966 

'Loves of a Blonde' 
Will Open Festival 

Milos Forman, new Czech di­
rector whose "Black P eter" won 
h igh praise at last year's N.Y. 
F ilm Festival , w ill open the 
fo u rth Festival Sept. 12 with his 
second feature, "The Loves of a 
Blonde." FOl-man w ill be on hand 
Jor the American premiere. 
With him will 
be the s tar s, 
Rana Brejchova 
a 11 d Vladimir 
Pucholt. A r e­
cep tion will be 
given t o them 
following t h e 
film 's presenta­
tion . It has al­
ready wo n a 
nu m b er of 
a wards at fes- BREJCHOVA 
tivals as w ell 
as t he French Academy Award 
as Best Foreign Film of the 
year. !l 's a bittersweet comedy 
abou t the fi rst episode of ro· 
mantic love in the life of a 
Czech girL 

nRIETY Wednesday, July 20,. 1966 

N.Y. Fihn Fest 
Again to Open 

With Czech Pie, 
Czech film director Milos For­

man's "Lasky Jedne Plavovlaskiy" 
(The Loves of a Blonde) has been 
confirmed as the ope'ning film of 
the fourth annual New York Film 
Festival, which starts Sept. 12. 

"Blonde," which will be released 
in the U.S. by CBK Film Enter­
prises, distributor also of Forman's 
"Crny Petr" (Black Peter), an en­
try in last year's festival at Lincoln 
Center, was first shown at the 1965 
Venice Film Festival and has since 
been screened at several of this 
year's festivals, notably Melbourne 
and Berlin. 

Schuyler Chapin, program vice 
president for Lincoln Center, Amos 
Vogel, director of the N.Y. Film 
Festival, and aBK chief Vlado 
Hreljanovic said yesterday (Tues.l 
that the choice was made because 
of ' the acclaim the film, and its 
director, has received internation­
ally. 

Forma. and the two leads in the 
film Hana Brejchova and Vladimir 
Pucholt (latter was also in "Black 
Peter" in a suppor ting rolel will 
attend the premiere performance 
at Philharmonic Hall and will be 
guests of honor at a gala r eception 
following the screening. +t will be 
a return visit for Forman who was 
here last year. 

Both of FOl'man's films will be 
released in the U.S . later this fall 
by CBK Film Enterprises. 

Last year, Philharmonic Hall 
opened its film festival with an­
other Czech release , since widely 
booked in States, "The Shop on 
Main Street." 

DAILY NEWS, THURSDAY, .JULY :14, .1 9fHi 

Czech Film in Festival 
"The Loves (If a Blonde," a 

Czech film directed by Milos For­
man, will be the opening night 
presentation at Lincoln Center's 
fourth New York Film Festival 
at Philharmonic Hall Sept. 12. 
Forman's first feature film 
"Black Peter," was shown at last 
:year's festival. 

WOMEN'S WEAR DAILY, MONDAY, JULY \(l_ 1%6 

" Th e LO\'es of !L B londe" r. C:,.,~ \' h 
film by Milos F Ol'TIl illl , IlnS b t'PI1 
selp.ctpd to open Lineoln Ccn I er'f; 
4th N(>w York Fi m Fes:ival on 
Sept, 12. Press agents inform us 
tha t. already, both Kenneth Tynan 
and Bosley Crowther have flipped 
over this film . 

8 
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Film ceco aprira' a N.Y. 

il IV Festival del Film 
n film cecoslovacco " The 

Loves of a Blonde:', che g1a 
tanto successo di critica e d1 
pubblicc ha riportato all'estero, 
~ stato invitato ad essere 
proiettato durante la serata 
d'apertura del quarto festival 
del film di New York, che s1 
terra alIa Philarmonic Hall 11 
12 settembre prosslmo. 

Questo e If secondo film del 
regista Milos Forman, che ven­
ne alIa ribalta internazionale 
l'anno scorso con 11 suo film 
"Black · Peter", una corn media 
sui giovani cechi. Con il suc­
cesse riportato da "The Loves 
of a Blonde", F'ormar s1 e af­
fermato come uno dei piu 
v1gorosi registi dell'Etiropa 
fontemporanea. Forman sara 
a New York alIa premiere del 
suo film, e sara accompagnato 
dai due ·protagonisti, Hana 
Brejchova e Vladimir Pucholt. 
11 trio sara successivamente 
ospite d'onore a un ricevimento 
dl gala che seguiralapresenta­
zione del film. 

In "The Loves of a Blonde", 
che ha gia vinto numerosi premi 
1nternazionali, tra cui il' French 
Academy Award" quale 
migliore film straniero dell'an­
no, Forman porta nuovamente 
suIlo schermo la vita dei 
giovan1. Questa volta la com­
media e Piuttosto agro-dolce, 
e s'impernia suI primo 
romantico amore d1 una 
giovanissima ragazza ceca. 
Bosley Crowther, in un articolo 

del New York Times, ha avuto 
.espressioni estremamente 
lusinghiere per il trentaduenne 
regista cecoslovacco. " Con 
il suo nuovo film Forman si 
e dimostrato un autentico genio 
nel genere di corn media agro­
dolce. In "Black Peter" egli 
aveva gia mostrato la sua 
capacita di comprendere afondo 

la vHa dei giovani. Con "The 
Loves of a Blonde" abbi'amo un 
film altamente s1gn1f1caUvo, 
come le famose commedie 
neo-realistiche ital1ane", ha 
scritto Crowther. 

n IV Festival del Film d1 
New York, che continuera fino 
al 22 settembre alIa 
Philarmonic Hall, ~ patroc1nato 
dal Lincoln Center for the 
Performing Arts e il British 
Film Institute, con la coopera­
zione dell "'Independent Film 
Importers and Distributors ot 
America (IFIDA) e la Motion 
Picture Association ofAmer1ca 
(MPAA). 

Pagina 5 
Mere. 20 luglio 1966 

4 th Film Festival 
to Open 

"T h e L 0 v e s o.f a 
Blonde," a highly acclaim_ 
ed Czechoslovak movie 
directed by Milos Forman, 
has been chosen as the 
openiIlg-night presenta­
tion of the fourth annual 
New York Film Festival. 
The festival will begin 
Sept. 12 at Lincoln Cen­
ter's Philharmonic Hall. 

Mr. Forman's film tells 
of the first romantic in­
terlude in the life of a 

QI!!rtl!r~~m '!!t~ 
It::a. U .L.1..L5 .UJ.u..a.J., _ ... ":. ~ ~~"J:'-""" 
ed to arrive here with the 
director for the picture's 
initial showing. Produced 
by Barrandow Studios of 
Prague, the movie will 
later be released here na­
tionally by CBK Film En­
terprises. 

Mr. Forman, who is 32 
years old, visited here last 
year when his comedy on 
Czechoslovak teen-agers 
liB ' lack Peter," won ac-
claim at the 1965 New 
York Film Festival. 

u - '-
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MOTION PICTURE DAILY 

Friday, July 22, 1966 

N. Y. Festival Sets 30 
Free Film Seminars 

At Lincoln Center, 
fourth New York Film Festival, September. 
Check writer·director Forman's Loves of a 
Blonde, a cinema verite treatment of 'Czech 
youth. Also at the festival for the first time, ex· 
perimental 16,milljmeter films forum, multi­
media eventsl 

NEW YORK-Under the title "The 
Independent Cinema," a major se­
ries of free special events dealing 
with the independent film-maker will 
be among highlights of Lincoln Cen­
ter's fourth New York film festival 
Sept. 12-22, it is announced by Amos 
Vogel, festival director. 

:z:: DAILY NEWS, 

THURSDAY, JULY 21, 1966 

Thirty events during three two­
hour sessions daily during the festi­
val are planned, Vogel said, to be 
coordinated by John Brockman, who 
pioneered recent experimentation 
with new cinematic forms. Brockman 
organized the "Expanded Cinema 
Festival" at the Film-Makers' Cine­
matheque and "intermeclia" produc­
tions at the Circ1e-in-the-Square, Vo­
gel noted. 

ill 4th Film Festival 
At Lincoln Center 

Lincoln Center's 4th New York 
Film Festival will offer a series 
of special events on the inde­
pendent filmmaker from Sept. 12 
through Sept. 22. The program, 
cal'led "The Independent Cinema," 
will offer approximately 30 events 
during three two'-hour sessions 
daily throughout the Festival. The 
events will include lectures, sym­
posia, open interviews with visIt­
ing directors of Festival films 
from here and abroad, and film­
makers screening and comment­
ing on their own works. 

Many persons. said Vogel, limit 
their thinking about film to "stand­
ard-fare 'movies'; yet there are 
serious, talented people working with 
the medium today who believe that 
'film' does not necessarily have to be 
'a movie.''' 'Some of the problems, 
techniques, new ideas and concepts 
of this "independent cinema" will 
form the basis for the sessions, he 
said. 

WOME.N'S WEAR DAILY, MONDAY, JULY 25, 1%6 

A major sp-ries of special events on the independent filmmaker will 
be offered as part of Lincbip. Cent.er's 4th Na.w:,xgrlr JUlJn mt.i: 'Ill The 
~rogram caIJ~d "The Independent <;inema;p3Mfl ~uj""teiY 
,,0 events d':lrmg three two-hour seSSIOns d.ail~v throughout the Festival. 

The serIes :vlll be held in t.he auditorium of the lLiQrary and Museum 
of the Performmg Arts at the cen Ler and will be offered free of c)1a,rge 

, ~,to the public, Sessions wU! begin 
September 13 and announoements 
of specific events. times and ticket 
rltstribution will be made later. 

Newsday 

Lincoln Cc; t " 
'will r <l serIes 0 SpeC1<l e\'en s on le ID e 
dent filmmaker, Amos Vogel, festi"al director, said 
yesterday. The program, called "The Independent 
Cinema," will offer about 30 events during three 
two-hour sessions 'daily through rhe festi\'al. The 
festival runs from Sept. 12 to Aug. 22. 

10 
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SONNTAGSBLATI' STAATS·ZEITUNG UND HEROLD, DEN 14. AUGUST 1966 

'&ste Filme fUr 
Filmfestival in 

Philharmonic Hall 
Filme aus !Fl'ankreich,Italien 

Jugoslawien. der Sowjetwldon 
dCl' TSChechoslowakei und aus 
Spanien werden die Hauptbei­
trage zu den di~sjal1rigen New 
Yorkel' Filmfest.spi~len vom ' 12. 
bis 22, September 1n del' Phil· 
harmonic Hall sein. Wie SChOll 
bekanntgegeben. wird dertsche· 
choslowakische Film "Liebe einel' 
Blondine" das Festival el'Offnen. 
Fe)'nel' slI1d noch in Aussicht 
genommen: Alain Resnais' "La 
Gucrre es~ P'inle", Rene Alios 
"Th-e Shamelclis Old Lady" , 
Picr Paolo Pasolinili ".'\ccaLone" 
und "Gule Vogel, schlechLe VO­
gel" , Vitt orio De Setas "Fast 
dn Mann", Carlo Saurfls "Jagrj", 
"Drej" von Alcxander Petl'o­
vich sowie "Schatten vel'gesse­
ner Almen" van Sel'gej Pal'a­
djno\\,. 

In Berli.n wllrdcn bereits "Liebe 
einer Blondine" 11l1d ",Tagd" ge­
~igt; Resnais' "La Guerre est 
Finie" in Venedig und Kal'ls­
bad vorgefilhrt I in Cannes 
wurde er wegen spanischel' Pro­
teste abcE' l>etz,t, da del' Held 
des Film; ein spanisch-er 'Fliich t­
ling '1st , del' seinen Kampf von 
P'l'ankreich aU1> gegen Franc;o­
Spanien fort,~etzt) . 

Die w«,itel'E'l1 Filme sLehen Im 
Augenbiick noch nicht fest. Die 
Pl'ogr ammschwierigkf'ilen erge­
ben sich in el's ~er Linie daraus, 
daB ... iele Verleiher del' '!tll! die­
sem !Festival hauptsachlich ge­
gezeigl.en l1ichtamerikan~schen 
Filme ndchts von del' einmali­
gen Vorftihl'llng wissen wollen. 
Es besteht die Gefahl'. daE er 
elne 5ch1ech~e KJitik bekommt 
(ane Filme werden von den 
ltihrenden Krltikem besprochen) 
und dam it die Chancen fur die 
KOll1merzielle AUliwertung be­
t·r3cht.l1ch J;!emindert sind . OdeI' 
f'I ' gf.'ln ill del' Menge dl?s in 
" 'enigen 'fR.g-en h~ra u,~kom01 en­

den Angebo[.s vE'l'lol'en', was fast 
ebenso schlecht il't. tiberein­
f;limmcnd gute K l'itiken konnen 
abet' nul' a l1sgenlitzL werden, 
falIr. eille l'llsl'l1e But:11ll11g nach 
df'111 F'"st.iva l hcli ngi , was abe~' 
1n Anbetra C' hL del' zumelst auf 
Mnnat.e hin.aus besetzten Kinos 
n ul' sehr sel t~1I moglich is!; , 

H. M. 

NEW YOltK POST, WEDNESDAY, AUGUST 3. 1966 
C'*'¥AAIftAWAf ;'I"SW;;'WQ¥,Sij'M . S* 

I MOVIE t )TES 
Film Festival Picks First Five 

The fourth annual New York Film Festival today an­
nounced the first five films to be selected for the Sept.12-22 
event at Philharmonic Hall. They are works from five 
nations. 

From France comes "The Shameless Old Lady" ("La 
Vieille Dame Indigne"), directed 
by Rene Allio from a story by 
Bertolt Brecht; from Italy, "Al­
most a Man" (Un Uomo a 
Meta"), directed by Vittorio De 
Seta; from Yugoslavia, "Three" 
("Tri"), co-authored by Aleks­
ander Pe<trovic; from the 
U,S.R .R., "Shadows of Forgotten 
Ancestors," a first film by 
Sergei Paradjhanov; and from 
Spain, "The Hunt" (La Caza"), 
written and directed by Carlos 
Saura. 

,11.1' t·illagr VOICE, ,f/~I/.'1 ]:t .. lWj(, 
---~""- . -_.- - --~~ .. - -. 

Jo'ivE" films fro111 Jt'mncl', Italy 
YlIg'o::;l;wifl, F. S. S. H., and 
Spaill hII'VE" b ccl\ H('leclcd for 
Pl'CI:' l'lltatillll at Lineoln C0uter's 
J"lJl1J'Ul N~",; York I''ilm J"t'sti \' HI 

fl'OJJl ScpteJJt bel' :I!! to !:!:. T1J~ 

film/! (Fe J!elle Allio's "/,a Vicille 
Dame IJl(]il:'lIc" '("'J'he SlmmelcH9 
Old J.n<1~- ".l , ViUw'io De Scta':,! 
··'{in lIlJJ1'Jll fI :Meta" ("Almost u 
lI1'lto",J, Alclif'HIH!<:r I'ctrovj("1l 
"~1'J'\" ('''I'hJ'('e ''), 8c1'/:ej 1'o,l'tI.d­
jJ1CtlIO\,'H "SIUlflnwH of l"(Il'gf'ilcn 
Ancestol'.'I." rind CUJ')Of' S(IlIl't,S 
"La Ca.~~l" ( " 'J'It!' BUilt".). 

Wednesday, August 3, 1966 

Lincoln eenter's 
5 Flavors of FiJms 
Five new films from France. 

It.aly, Yugoslavia, Russia and Spain 
will unspool at Lincoln e'enter's 
Fourth N~w York Film Fe~tival 

this September. 
The films are: "The Shameless 

Old Lady," judged best first fea­
ture at last year's Venice fest and 
directed by France's Rene Allio; 
Italy's "Almost n Man," second 
film of Vittorio DeSeta ("Ban­
dits of Orgosolo" ); Yu.goslavia's 
"Three," directed and co-scrdpted 
by Alexander Petl'ovic, was prize­
winner at this year's Karlovy 
Vary fest; the U.S .S.R.'s "Shadows 
of Forgotten ADC'estors," a first 
feature by director Sergel Paradj­
anov and prize-winne-r at last 
year's Mar del Plata festival; and 
the New York festival's first Span­
ish offering, Cal'1os Saura's "La 
Ca.ga" (The Hunt1. 

Spanish Omelette? 
Last named Spa·nish offering 

could pose problE.'m to festival of­
ficials sinc'e Alain Resnais' "La 
Guerre Est F:inie" is 1I') SO ex­
pected to .be part of this year's 
program. French film ra·ised 
Spanish hackles at this year's 
Cannes, Karlovy Vary and Venice 
festivals. The film was &cratched 
from the Cannes event due to 
Spanish prote&ts and was relegated 
to non-competitive status at both 
Karlovy Vary and Venice, largely 
due to similar protests, 

Though the New York Film 
Festival is n{)t competitive and 
therefore has no ' "official" entries. 
Spa,nish officialdom could possibly 
bring pressure to bear on the fest 
through its producers association 
and other means, 

Resnais film deals a Span­
ish ref.ugee who continues his 
c1andes1ine Jj'ght Il·gainst Franco 
Spain. 

o 

o 
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New Films From 5 Nations 
Will Bow at N. Y. Festival 

Five new films from France, Italy, Yugoslavia, the U.S.S.R. and Spain 
hav~ been selected for their American presentations at Lincoln Center's 
Fourth New York Film Festival in Philharmonic Hall, Sept. 12-22, it has 
been announced by Richard Roud, program director. These works have 
created ,,~putatiomj for their new directors through showcasing at foreign 
film festivals. 

"The Shameless Old Lady," 
winner of the prize for best fir;;t 
feature Oat last year's Venice F.es­
tival, is the first film of French 
director Rene Allio. Based on a 
story by Bertolt Brecht, it stars 
veteran stage actress Sylv ie. The 
film will be distributed in this 
country by Continental. 

Italy's offering, "Almost A 
Man," is the second feature fiim 
by Vittorio De Seta. His first 
work, "Bandits of Orogosolo" won 
several festival prizes as well ::IS 

America's Robert Flaherty Docu­
mentary A ward. 

Yugoslavia will be represented 
by "Three," directed and co­
authored by Aleksander Petrovic, 
an important force in modern 
Yugoslav filrnmaking. The film, 
which recently won a major prize 
at the Karlovy Vary International 
Film Festival is an ironic com­
mentary on the subject of war. 

Thi$ year's entry from the 
U.S.S.R. is "Shadows of Forgot­
ten Ancestors," a first feature film 
by Sergei Paradjhanov who Won 
a prize at last year's Mar del 
Plata Festival for his direction of 
the film . Considered one of the 
most important experimental 
works to come out of Russia, the 
film tells a folk tale in modern 
avant-garde style of two young 
lovers in 19th century Ukraine 
Carpatho-Russia. 

Spain. will participate in the 
New York Festival this year for 
the first time with a showing of 
"The Hunt," the third featm'e 
work of Carlos Saura who also 
wrote the screenplay. 

Twenty two features .and sele;::t 
short subjects will be shown ,1t 
the non-competitive New York 
Film Festival which is presented 
by Lincoln ,Center for the Per­
forming Arts in association with 
The British Film Institute and 
with the cooperation of the Inde­
pendent Film Importers and Dis­
tributors of America and the Mo­
tion Picture Association of Amer-
ica. 

'l'HU.tl.o'::iVAt", AUGU~T 4, 1966 

To Lincoln Cente r 
Five new films from France, 

Italy , Yugoslavia, the U.S.S.R. 
and S.pain have been selected for 
the American presentation at 
Lincoln Center's ·!th New York 
Film Festival in Philharmonic 
hlaJl , Sept. 12 through 22. The 
films in cl ude: "The Shameless 
Old Lady ," first film .of French 
director Rene Allio; "Almost a 
Man," second feature film by 
Vittorio De Seta; "Three," the 
Yugoslav pilm ; "Shadows of For­
gotten Ancestors," the entry. 
from the U.S.S.R.; and "The 
Hunt," from Spain. 

MOTION PICTURE DAILY 

Thursday, August 4, 1966 

five New Director,s to 
Bow at N. Y. fest·ival 

NElW YORK-Five new ffims which 
have created new reputations for five 
new directors, according to Richard 
Roud, program director of the Fourth 
New York Film Festival, have been 
selected for showing as part of this 
year's schedule. The festival will be 
held at Lincoln Center in Philhar­
monic Hall Sept. 12-22. 

Coming from France as the first film 
of director Rene Allio is "The Shame­
less Old Lady," to be released in this 
country by the Continental Distribut­
ing division of WaIter Reade-Sterling. 
Italy's offering is "Almost a Man," the 
second feature film by director Vit­
torio De Sica. 

Yugoslavia will be represented by 
"Three," directed by co-author Alek­
sander Petrovic. The U.S .S.R. will 
send "Shadows of Forgotten Ances­
tors," a first feature film by director 
Sergei Paradjhanov. SpaiI) will par­
ticipate in the festival this year for the 
first time, sending "The Hunt," the 
third feature work of director Carlos 
Saura, who also wrote the screenplay. 

Twenty-two features, plus a num­
ber of shorts, will be shown at the 
non-competitive festival this year, 
Roud said. It is presented by the 
Lincoln Center for the Performing 
Arts in association with the British 
Film Institute, and with the coopera­
ton of the Independent Film Import­
ers and Distributors of America 
(IFIDA) and the Motion Picture 
Associa.tion of America (MP AA). 
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Luminaries Gathe,r 
For Film festival 

From around the world they 
are starting toward New York 
for the 4th N. Y. Film Festival, 
Sept. 12·22, at Lincoln C~nter •. 

Guests will include nme dl­
rectors represented in the Fes­
tival: Alain Resnais, Jean-Luc 
Godard, Agnes Varda, Rene 
Allio (France); Milos Forman, 

SIGNORET MONTAND 

Ivan Passer (Czechoslovakia); 
Pier Paolo Pasolini (Italy); Leo­
poldo Torre Nilsson (Argen­
tina); Luis Bunuel (Mexico). 

Yves Montand and his wife, 
Simone Signoret, will be on hand 
-they are the stars of the Res· 
nais entry "La Guerre Est 
Finie"-as well as Vlaqlmir Pu­
cholt of Czechoslovakia, star of 
Forman's "Loves of a Blonde." 

Also in attendance will be 
Henri Langlois, curator of the 
Cinematheque Francaise, and 
James Card, curator of motion 
pictures at the George Eastman 
House, Rochester, who will ac­
company the Eastman Ho~se 
prints of two retrospective 
choices, "A Woman of Affairs" 
and "The Cheat." 

DAILY NEWS, 

TUESDAY, AUGUST 9, 1966 

Forman Visits 
Milos Forman, the Czech film 

director whose "The Loves of .. 
Blonde" has been selected as the 
opening night presen~tion of 
Lincoln Center's 4th New Y.ork 
Film Festival, is in town to pro­
mote the film. Both the Festival 
film and another Forman film 
"Black Peter" will be dis.tributed 
by CBK Films. 

NEW YORK POST, 

TUESDAY, AUGUST 16, 1966 

• • • Pier Paolo Pasolini to be 

at Lincoln Center 4th New York 
Film Festival for screenings of 
his "Accattone" (1961) and 
"The Hawks and the Sparrows" 
(1965) . 

We(lnes(lay, August 10, 1966 

Milos Forman Visits N.Y. 
Czech film' director Milos For­

Jl1an whose "Lasky Jednp Plavov­
lasky" ILoves of a B,londe) is open­
ing film of the New York Film Fes­
tival next September, arrived in 
N.Y. on Monday 18) from the Mont­
real Film Fe-sOva!. 

Forman, here for production 
meetings with Vlado Hreljano'Jic, 
head of CBI{ Film Enterprises. dis­
tributor of "Blonde" and Form.an'9 
earlier feature, "Bl1ack Peter," will 
conduct round of p'romotional LiC­

tivities in (! 0 n n e (! t ion with 
··Blonde." 

MOTION PICTURE DAILY 

Monday, August 22, ,1966 

N. Y. festival Draws 
Directors from Ab'road 

NEW YORK-A number of foreign 
directors recently have announced 
their acceptance of invitations to at­
tend the Fourth New York Film Fes­
tival, which will be presented Sept. 
12-22 by the Lincoln Center for the 
Performing Arts at Philharmonic Hall. 

Alain Resnais, French directpr 
noted for "Hiroshima Mon Amour" 
and "Last Year at Marienbad." will 
attend the non-competitive Festival 
in conjunction with the American 
premiere of his most recent film, "La 
Guerre est Finie" ("The War Is 
Over"), starring Yves Montand and 
Ingrid Thulin . It has been acquired 
for V.S. distribution by Brandon 
Films. 

Also attending will be two Czech 
directors, Milos Forman, whose "The 
Loves of a Blond" has been chosen 
as the opening night feature, and Ivan 
Passer, whose first feature, "Intimate 
Lighting," has also been selected for 
Festival showing, 

NEW YORK POST, 

FRIDAY, AUGUST 19, 19b6 
A·I· Res­Hallan newspa.pl\r .. , am" 

nais the latest director (~a 
Guerre Est }'inie") to a~cept.:s­
vitation to 4th N . Y. Film '~h~ 
tival Lincoln Center ' .. 
pad': second onlv to "1'hunder-

NEW YORK POST, 

F;: iDAY, AUGUST 12, 1~'66 

MildS Forman, Czech direCto;; 
whose "The Loves of a Blonde 
win open the 4th New York 
Film Festival, is in town f.or 
production me~tin,gs with lts 
A mer i can dlstl'lbutors, CBK 
Film Enterprises. 



Alain Resnais, the noted French film director of "Hiroshima, Mon 
Amour" and "Last Year at Marienbad," will attend the fourth :\few York 
Filn: Festh'al, SepL 12-22, in conjunction with the American premiere 
of I11S most recent film, "La Guerre Est Finie" ("The War Is Over"). 

This controversial film, although its scene is present-day Paris, 
cor:cerns the Spanish Civil War and Spanish Republican groups in 
eXIle. It was approved as the official French entry to the Cannes Film 
Feslh·al last May. but was withdrawn under pressure from the Franco 
regime. 

Resnais directed "La G~erre ~st ~inie". from an original ,screenplay 
by Jorge Semprun, a Spamsh wrIter-ill-exIle. It chronicles Yves Mon­
tand's desperate search, during an Easter weekend in Paris, for a for­
mer revolutionary whose life will be in danger if he ret urns to Spain. 

DAILY NEW~, 

THURSDAY, SEPTEMBER 15. 1966 

-r !90 ..,.111.8.' Director Due 
Rene Allio, director of "The 

Shameless Old Lady," the Con­
tinental release to be shown at 
the Film Festival Saturday eve­
ning, arrives today from Paris to 
attend the Lincoln Cent er presen­
tation of his film. Based on the 

s\itu,day, Aupat 21, •• 1 

Alan Resnais To 
Attend 4th M.V. 
Film Fesival 

FI'i'.tw h d il'(' ctf)l' A !u ill Rt"mais. 
I " [-fjroshi ma. 'Moll Amour "l win 
att''o'nd the H·~ t>.' .Y. Film r"p.sl.lval, 
SepL 12_2:1. in COtlllll:dioll with 
the AlUP.'rica n pl'C:lll'iel'e 01' his 
11lOSt I'el:ellt filll~, ;'!,;.t Olli"l" '{' est 
.F'inic· " 

This is the cont.)'!1ovel'-<'ial :film 
which. atthJllgh it. i t; sd ITI Pl 'c'l;­
ent day Pans. conrc-'l'nS the Spa· 
nish Civil War a nd Repull,lkan 
grou!J1i ill f'xH" fo j' whoul 't,!'\e war 
the war .\." 110t. ovet' . 

R r,snais ,clil·eded " La Ol.~e l'l·e 

est f,' inip" from all 0rlg.inal s' : rf'E~U 

pl,'t/ by Jorge Sl·~mp{"uli a SpfJ r\· 
iSoh wr.it·er·jll.ex.ile 

V"' hlle t.he IllltuU,liil.fe t r ·,:ne of 
reretPHc-e l!o! toh~ SpC:. ' !bh Civ il 
W·u, t be ~{;~'lc."rat t l h "Y!u--? !:"\ the 
h~.:t.i'I:·~l e i'! .:i .'1. :nen .iJ celi wtttt 
\;(t:l,ll~ e;i L':) ! ~,:U!"t.)a;,;. 

DAILY NE'VS, 

'VED1'iESDA Y, SEPTEMEER 14, 1St;£) 

...- Nilsson at Festival 
Leopoldo TOl'l'e Kilsson, the 

ArgeJ!!;inian director of "The 
Eavesdropper," will be here for 
tonig-ht's showing of his film at 
the New York Film Festival. 
Torre Nilsson is directing the 
Andre Du Rona production "The 
Tl:aitors of San Ang'el" in Puerto 
Rico. 

DAILY NEWS, 

MONDAY, AUGUST ~2, 1966 

Resnais Will Attend 
Alan Resnais, one of the lead­

ing French directors, whose films 
include "Hiroshima, Mon Amour" 
and "Last Year at Marienbad," 
will attend the fourth New York 
Film Festival, Sept. 12-22. Hill 
nost recent film, "La Guerre est 
Finie (The War is Over)," will 
be premiered at the Lincoln Cent­
er event. 

-~= 
Friday, August 19, 1966 

Alain Resnais to Attend 
N.Y. Film Festival 

Alain Resnais, one of France's 
leading film directors, whose "Hi­

'roshima, Mon Amour" and "Last 
Year at Marienbad" have brought 
him world fame, will attend the 
4th New York Film Festival, 
Sept. 12-22, in conjunction with 
the American premiere of his 
most recent film , "La Guerre est 
Finie" ("The War is Over") . 

Few films of 1966 have caused 
such international diplomatic 
side-stepping as "La Guerre est 
Finie" which, although its scene 
is present-day Paris, concerns the 
Span'ish Civil War and Republi­
can groups in exile for whom the 
war is not over. The controversial 
film was approved as the French 
official entry to the Cannes Film 
Festival last May, but was with­
drawn under pressure from the 
Franco regime. Eventually it was 
shown out of competition. 

At the end of the Cannes Fes­
tival, a group of Spanish film 
critics awarded the Resnais film 
its newly-inaugurated Luis Bun­
uel Prize (named after the Span­
ish film director whose "Viridi­
ana" brought him censure from 
the Spanish Government). 

Subsequently, "La Guerre est 
Finie" was shown in Czechoslo­
vakia at the Karlovy Vary Film 
Festival this summer. The Acad­
emy of the French Cinema award­
ed the motion picture its Grand 
.Prize for the best film of the 
year, and voted its star, Yves 
Montand, the award as best male 
actor. 
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Four Films Added To 
N. Y. Festival Lineup 

New films by four celebrate) 
directors, two from Europe, two 
from Latin America, have been 
added to the program of Lincoln 
Center's 4th New York Film Fes­
tival, September 12 through 22 in 
Philharmonic Hall. 

Invited to the Festival, both 
Franco/Swedish co - productions, 
are "Balthazar," Robert Bresson 's 
first 'film in three years, and "Les 
Creatures" by France's best 
woman director, Agnes Varda; al­
so from Argentina, "The Eaves­
dropper" by Leopoldo Torre Nils­

. and from Mexico, "Simon of 
" by Spanish-born Luis 

15 

Added to upcoming N. y, Film 
festival! "Balthazar" (Rober t 
Bresson), "Les Creatu res" 
(Agnes Varda ); "The Eaves­
d~oppE.'r" I Leopoldo Torre Nils· 
son), "Simon of the Desert" 
(Luis Bunuel). 

NEW YOR.K POST. 

FRIDAY. AUGUST 2~. 1960 

A reh'ospecove of early films 
by Jean Renoir (" La Chienne," 
]931), Kon Ichikawa ("The 
Burmese Harp," 1956), Bern­
ardo Bertolucci ("La Commare 
Secca," 1960) has been added 
to the upcoming 4th N ,Y. Film 
Festival, Lincoln Center. 

TUESDAY, AUGUST 23, 1966 

DAILY NEWS, FRIDAY, SEPTEMBER 9, 1966 

Add 5 Programs 
To F'ilm Festival 

Five programs have been lidd­
ed to the lineup of Lincoln Cen­
ter's 4th New York Film Festi­
val, which will get underway 
Monday and run through Thurs­
day, Sept. 22, at Philharmonic 
Hall. The selections include: 
three new cinema verite films 
about Amel'ica-"Meet Mal'lon 
Brando," "Troublemflkers," and 
"Notes for Film on Jazz'" "The 
War Game" and "Wholly' Com-

munion," two British films to be 
shown on the same program; 
"The Man With the Shaven 
Head," from Belgium; "Hunger." 
from Denmark; and "The Round­
up," from Hungary. 

DAILY NEWS, TUESDAY, AUGUST 23, 1966, 

Festival Lists 
Added Starters 

New films b)' four celebrated 
directors, two from Europe and 
two from Latin America, have 
been added to the program of 

Lincoln Center's fourth New York 
Film Festival, ' Sept. 12 through 
22. The films include "Balthazar," 
Robert Bresson's first film in 
three years; "Les Creatures," by 
Agnes Varda; "The Eave8drop­
per," by Leopoldo Torre NilssOll; 
and "Simon of the Desert," by 
Luis Bunuel. 

NEW YORK POST. 

WEDNESDAY, AUGUST 17. 1966 

"Pearls on the Gronnd," a five 
part anthology by Czech direc­
tors Evald Schorm, Jaromil 
Jires, Jan Nemec, Jiri Menzel, 
V era Chytilova, added to 4th 
N. Y. Film Festival at Lincoln 
Center, Sept. 12-22 0 , 0 • 
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Friday, September 2, 1966 

Two Godard Films Are 
Added to N.Y. Festival 

NEW YORK - Two new films by 
French director Jean-Luc Godard have 
been added to the program of Lincoln 
Center's Fourth New York Film Fes­
tival, spokesmen have announced. The 
pictures are "Pierrot le Fou" . ("Crazy 
Peter") and "Masculin-Feminine." The 
pictures deal, respectively, with gang­
sters and lovers and with a survey of 
the mores of contemporary French 
youth. 

The festival will be held Sept. 12-
22 at Philharmonic Hall here. 

tj 

:> 
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List Three Firsts $ 
For 'Film Festival ':IJ 
Early films of three celebrated ~ 

film directors not ' previou~Jy e 
shown in the U.S, will be among ,..... 
the features from abroad screened ~;.< 
at Lincoln Center's fourth New 
York Film Festival in Philhar- > 
monic Hall, Sept. 12-22. The C 
films are Jean Renoil"s "La Q 
Chienne," made in 1931; Kon C 
Ichikawa's "The Burmese Harp," UJ 
made in 1956, and Bernardo 8 
Bertolucci's "La Commal'e Secca," 
made in 1960. l" ~CI 

<!dnesday, August 2'1., 1966 

N.Y. Film Fest 
Reprising Same 

Names From '65 
This week's disclosure of selec­

tions for the New York Film Fes­
tival at Lincoln Center are Robert 
Bresson's "Balthazar." Agnes Var­
da's "Les Creatures." both Franco­
Swedish coproductions; Argentini­
an Leopoldo Torre Nilsson's "The 
Eavesdropper" and Luis Bunuel's 
"Simon of the Desert." Latter 
choice was produced in Mexico. 

The fest confirmed last week 
that French director Alain Resnais 
and Italian Pier Paolo Pasolini 
will' attend the Sept. 12-22 event. 
Resnais' "La Guerre Est Finie" 
("The War Is Over") and Pasolini's 
" Accattone" and "The Hawks and 
the Sparrows" will preem at the 
fest. Filmmaker-celeb list for the 
fest now includes, as best as can 
be determined. Czech director 
Milos Forman, whose "The Loves 
of a Blond" will be fest opener; 
the two above-named directors • 
.plus Agnes Varda. Czech Ivan 
Passer ("Intimate Lighting") and 
Leopoldo Torre Nilsson. I,t is also 
known that Luis Bunuel has been 
invited but has not yet accepted. 

Interesting footnote to Torre 
Nilsson's "The Eavesdropper" is 
that it could almost be included 
in the fest's retrospective section 
since it has been completed for the 
past two years but was never re­
leased in the U.S. by Columbia 
Pictures. It is also known that 
Torre Nilsson was somewhat dis~ 
pleased with the' Columbia version 
and reportedly demanded that it 
be restored to his edited version. 
It is not known which version will 
be streened at the festival. 

From a newsgathering point of 
view. the Lincoln Center -festival 
could be redubbed the "leak" cen­
tre. so fond are its publicists of 
issuing data on a weekly basis via 
a drip-down process and withhold­
ing info to eke extra bally mileage 
at a later date. Next week: four 
more select,ions. 

THURSDAY, SEPTEMBER 1, 1966 

Two Jean-Luc Godard 
Films Added to N.Y. Fest 

Two new films by France'~ 
·Jean-Luc Godard have been 
added to the international pro­
gram of L incoln Center's 4th New 
York Film Festiva l. September 
12 t hro ugh 22 at Ph ilh arm onic 
Ha ll. 

" Pierrot le Fou" ("Crazy 
P eter" ). th e prolific young film­
m a ker's 10th wor k has been 
hailed as his most popular and 
controversial since "Breathless." 
with which he made his feature 
debut in 1959. Lionel White's 
novel. "Obsession." provided the 
basis for Godard's script in which 
gangster s and lovers cross like 
live circuits. 

On the heels of "Pierrot le Fou." 
Godard completed "Masculine­
Feminine." a sur vey of the man­
ners and mores 'of modern French 
youth in which the director 
further pursues the unconven­
tional narrative techniques which 
have earned his reputation. The 
film, described by Godard as 
concerning "the children of Marx 
and Coca Cola." was highly ac­
claimed at the Ber lin Festival and 
the Silver Bear Award for best 
actor went to its leading player. 
Jean-Pierre Leaud (the little boy, 
now grown-up. from "The 400 
Blows"). 

THE NEW YORK TIMES, 

WEDNESDAY, .AUGUST 24, 1966. 

Movie Festival Will See 
Vintage American Films 

Despi te earlicr indications to 
the c"nt.ra \' ~· . at least t.wo Amer­
ican ft''' \ Ul\:S will be shown i'tt 
the fo urth ;lnnual New York 
l<"ilm F estival il l Lincoln Center 
from Sop t. 12 to 22. Both are 
well over 30 years old. 

They are " A 'Woman of Af­
fai rs." th e 1929 film version of 
rvnchael Al'len's "The Green 
Hilt," starring Greta Garbo and 
John Gilbert. and "The CheaT .... 
the 1915 film directe,d by e eril 
B. De Mille with F anny Ward 
and Sessue Hayakawa. 

Last week it became known 
that United Ar tists had turned 
down .<1. fest ival request t o show 
Billy Wilder's new COll1 ed~', 16 
"The Fortune Cookie " 
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~IJ..L.. Monday, August 29, 196~ 
: ~~iiY ========= 
N. Y. Fest Spotlight 
Focussing on Garbo 

Lincoln Center's Fourth New 
York Film Festival this year will 
thrust Greta Garbo back into the 
spotlight via the festival's retros­
pective presentation of "A Woman 
of Affairs" one of the Swedish 
star's last silent films-in one of 
the few roles she herself chose­
made in 1928, and not seen in New 
York for more than 25 years. Miss 
Garbo has been invited to the 
screening at the Center's Philhar­
monic Hall. 

The rare print, made available 
by George Eastman House, Ro­
chester, Ne'.'.' Ycrk, and with the 
permission of Metro-Goldwyn­
Mayer, will be shown On a special 
double bill with Cecil B. DeMille's 
1915 silent, "The Cheat," made 
available through the courtesy o'f 
Paramount Pictures and the Cecil 
B. DeMille estate. 

The producers of "A Woman ,of 
Affairs" gave 3arbo a strong,sup­
porting cast. John Gilbert was h.ei' 
co-star' the film was the third of 
the fo~r films made during their 
much-publicized romance. The di­
rector was Clarence Brown who 
piloted six other Garbo films: .the 
silent, "Flesh and the Devil" and 
the talking "Anna Christie," 
"Romance," "Inspiration," "Anna 
Karenina" and "Conquest." 

"The Cheat," made 51 years ago 
by DeMille for Famous Players­
Lasky - Paramount, is best-re­
membered for the famous scene 
when Japanese star Sessue 
Hayakawa, as the villainous Tori, 
branded the back of society 
woman Edith Hardy (the late 
Fannie Ward). The film is con­
sidered very much in advance of 
its time in technique and served 
as a model for film directors of 
the 20's-particularly those in 
France. 

N. Y. Film Festival Adds ~ 
~ A Children's Matinee c.. 
~ NEW YORK-The .first children's 

matinee in the four-year history of > 
Lincoln Center's annual New York ~ 
Film Festival wiJl be held Saturday la 
morning, Sept. 17, when "Do You ~ 
Keep a Lion at Home?," a new film .!"' 
by Czechoslovakian director Pavel 
Hobl, will be screened. The non-com­
petitive festival runs from Sept. 12 
through 22. 

"Do You Keep a Lion at Home?" 
is a fantasy of the magical adventures 
encountered by two small boys who 
decide to explore the wonders of a 
big city on ,their own. It will be re­
leased in this 4 country by WaIter 
Manley Enterprises. 

f/A'RIETi 

We«lne~{lay, August 17, 1966 

Czech Accent On 
NoV. Fest's Sked 

There will be a strong Czech ac­
cent to this year's New York Film 
Festival with the introduction of 
seven Czech directol's and fOllr 
Czecl:\ films. This emphasis, ac­
cording to festival authorities, is 
to take account of the "spirited 
renaissance in Czechoslovakian 
filmmaking ." 

In addition to Milos Forman's 
"Lasky Jedne Plavovlasky" (Loves 
of a Blonde), previously set as the 
opening night selection of the fes­
tival which runs Se pt. 12-22, the 
program committee -has also select­
ed o the work of six other YOlln~ 
Czech direotors. Two will be on 
hand for the festival: Forman lInd 
IVlln Passer. 

Passer. who's work has. he en 
primarily as Forman's assistant, 
will show his first· solo film. "In­
timni Osvetlini" IIntimate Li o';!ht­
ng), introduced at the Montreal 
Film Festival earlier this month. 
He and Forman aroe also currently 
in New York preparing II featllr~ 
on contenlporary American life for 
CBK Film Enterprises, which dis. 
tributes Forman's films. 

The other Czech selections are 
"Mata Doma Lva?" (Do you Keep 
A Lion At Home?) by Pavel Hobl 
and "Perlicky Na Dne" (Pearls 
Down Below"-or as the Festival 
is calling it-Pearls At The Bot­
toml. Latter is a five sequence film 
utilizing t!le work of five Czeeh 
direcors: Jiri Menzel, Jan Nemec. 
Elwald SehoI'm, Vera Ch~· tilova 
and Jaromil Jires. 

Following the success of Jan 
Kadar and Elmar Klos ' "Shop On 
Main Street," a number of Czech 
films have been acquired for com­
mercial distribution in the r.e:tr 
future. CBK Film Enterprises has 
the two FOl'man films . "Crnj Petr" 
'Black Peter) and "Loves of a 
Blonde." WaIter Manley has Hobl's 
"Do You Keep A Lion at Home?" 

\vr::DNroSD .~Y, AUGUST 17. 1%6 

The fourth New York Film 
Festil'al (Philharmonic Hall, Sept. 
12-22) will feature four new Czech 
films: "The Loves of a Blonde," 
by Milos FOl-man; "Intimate Light­
ing," by Iv an Passer; "Pearls on 
the Ground," based on stories by 
Bohumil Hrabal and dIrected by 
five different people; and "Do You 
Keep a Lion at Home?" a chil­
dren's fantasy by Pavel Hobl. 

"~l1fL 
- C1'~ DAlLY = 

Wednesday, August 17, 1966 

Four New Czech Films 
Booked for N. Y. Festival 

Lincoln Center's 4th New York 
Film Festival will introduce four 
new Czech films, one of them a 
five-part anthology, during the 
Festival which runs from Sep­
tember 12-22 in Philharmonic 
Hall. 

Two of the directors will attend 
the Festival: Milos Forman, whose 
"The Loves of a Blonde" has been 
chosen as the opening night event: 
and Ivan 'Passer, whose first feii-
ture, a gentle Chekhovian comedy 
entitled "Intimate Lightil1g,"' oc re­
ated unusual excitement at the 
recently completed Montreal Film' 
Festival. ' 

In addition to "The Loves of a 
Blonde" and "Intimate Lighting," 
the Czechoslovakian features se­
lected by the New York Film 
Festival program committee in­
clude the anthology, "Pearls on 
the Ground," for which five direc­
tors - Evald Schorm, Jaroilli1 
Jires, Jan Nemec, Jiri Menzel and 
Vera Chytilova-each havoe con­
tributed an episode drawn from 
stories by the best-selling Czech 
writer Bohumil Hrabal. The 
fourth feature is the previously 
announced matinee showing of 
"Do You Keep a Lion ~t Home'! " 
a children's fantasy by Pavel 
Hobl. 
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THURSDA Y, AUGUST 11, 1966 

'Lion' Is a First 
"Do ' You Keep a Lion at I 

Home?'" a new film by Czecho. ' 
sloyakian director Pavel Hobl, has, I 

Childr@D ~S Matin@@ 
S@t For N. Y. F@stiva' 

been selected' as the first chil­
dren's matinee in the four-year 
history of ' Lincoln Center's al),nui!l , 
:New York Film Festival. It will : 
be shown on ·SJI.~urday, Sept. 17, I 
at 11 A.M. in Philharmonic HalL ! 

, "Do You Keep a Lion at Home?" (Mate doma lva?"), a new film by 
Czechoslovakian director, Pavel Hobl, has been selected as the first 
children's matinee in the 4-year history of Lincoln Center's annual 

New York Festival. It will be 
shown on Saturday morning at 11 
in Philharmonic Hall, Sept. 17. 

IL PROGRESSO ITALO.AMERlCANO-Ma,rtedi 16 Agosto, 1966 

Spettacoli per bambini 
al Cinefestival di N.Y. 

"Do You Keep a Lion at 
Home?" (Tieni un leone in ca­
sa?) e il Utolo inglese del film 
cecoslovacco "Mate doma 
Iva?", diretto da Payel Hgbl, 
scelto per inaugurare la serie 
di spettacoli di matinees per 
bambini in programma aJ Quar­
to Festival del Film dj New 
York, che anche quest'anno si 

"remI aJ Lincgln center, ' 
n film del leone verra pre­

sentato sabato -11...§eltem bre 
alle 11 a,m, ana Philharmonic 
Hall, 

pavel Hobl e un gioyane re­
gista cecoslovacco a cui la cri­
tic a pronostica un luminoso av­
venire in campo internazionale. ' 
"Do You KeepaLionatHomp.?" 
e una fantasia umohStica delle 
straordirlitrle a vventure incon­
trate da <iue ragazzini che de­
cidono di esplorare, da soli le 
meraviglie deUa grande citta. 

Nel discutere il suo film" 
che ha vinto nel1965 unpremlo 
al Festival dl Locarno, Hobl ha 
detto che per quanto il film 
fosse stato concepito per i bam­
blni, egli sperava pero di avere 
fatto qualcosa gradita anche al 
pubblico adulto. 

"Do You Keep a ~ion at Ho­
me?" e stato g'irato m bianco e 
nero e a colorl e verra distri­
bulto negli stat! Uniti dalla 

t; 

~ lFesfival Schedules 
< 

,~ Film for Children 
c 
':Q "Do You Keep a Lion at 
~ I Home?" has been selected as 
~ I the - first movie ever to be 

- \ sCreened for children in the 
~ . four years of the Lincoln Cen­
l£. ,~ ter New York Film Festival. 
~ i It is a fantasy about two small 

>-
C) : boys in a Dig town, made by 

Czech director Pavel Hobel, to 
, be shown here at an 11 a,m, 

~ "matinee" for kids, Saturday, 
Z Sept. 17. 

Walter Manley Enterprises, 
Inc., una societa cinematografi­
ca che ha scritturato Pavel 
Hobl per dirigere prossima­
mente altre due produzioni ce­
coslovacche. 

A questo 4th New York Film 
Festival, che si inaugurera il 
12 settembre e proseguira fino 
al 22, verranno presentate 
ventidue pellicole ed una serie 
di cortometraggi che, si annun­
cia come la piu Interessante 
dell'anno, Il Festival, come 
gia avvenuto nelle precedenti 
edizioni, non ha carattere com­
petitivo. La sua formula eori­
ginale, in quanto si tratta di una 
rassegna che oUre a non ag­
~i_u~licare prem i di sorta, pre­
se'nta dei prcidottl ' flImistici le 
cui gualibl artistiche sono gia 
state riconosciute in prece­
denti festival internazionali, ma 
non sono mai stati visionati ne­
gli Stati Uniti, offrendo in tal 
modo al pubblico dl New York 
la possibilit:i di assistere a 
delle novita straniere di conso­
lidata reputazione. 

n Festival e organizzato dal 
Lincoln Center in associazione 
col British Film Institute e in 
collaborazione con la Indipen­
dent Film Importers and Di­
stributors of America (IF ID A) 
e la Motion Picture ASSOCiation 
of America (M?:lAA). 

Tra i primi film selezionati 
figurano: "The Shameless Old 
Lady"', prodotto in Francia, di­
retto da Rene Allio; "Almost a 
Man", prodotto in Ital1a, diretto 
da Vlttorio De seta; "Three", 
prodotto in Iugoslavia, diretto 
da Alexander petrovic; "Sha­
dows of Forgotten Ancestors", 
prodotto in Russia, diretto da 
Serge Paradjhanov; "The HUnt" 
prodotto in Spagna, diretto da 
CarIos Saura; "The Loves of a 
Blonde", prodotto in Cecoslo­
vacchia, diretto da M'.los For­
man, che si presentera per 
prim:> il 12 settem):)re al giu­
dizio del pubblico di New York. 

Directed by one of the group of 
young Czech filmmakers who have 
emerged as among the most ex­
citing new talents on the inter­
national cinema scene, "Do You 
Keep a Lion at Home?'," is a hu­
morous fantasy of the magical 
adventures encountered by two 
sman boys who decide t6 explore 
the wonders of a big city on their 
own. 

In discussing his film, which 
won a prize at the 1965 Locarno 
festival, director Hobl said that, 
"while it was originally intended 
for children and grown-ups, I 
h9pe we have succeeded ill mak­
ing a film for grown-ups and chil­
dren." Hobl explained that he 
purposely reversed the two words 
because, "I should like grown-ups ' 
to understand the film in the same. 
way as young viewers-with the 
ingenuousness of children." 

"Do You Keep a Lion at 
Home?," filmed in black-and­
white and color, wm be released 
'in this country by WaIter Manley 
Enterprises, Inc., a film company 
which has engaged Pavel Hobl to 
direct two forthcoming produc- , 
tions to be filmed in Czechoslova­
kia, 

Twenty-two features plus short 
subjects will be shown at th~ non­
competitive 4th New York Film ' 
Festival, which will be presented 
Sept. 12 through 22 by Lincoln 
Center for the Performing Arts-, 
in association with The British 
Film Institute and with the co­
operation of the Independent Film 
Importers and Distributors of 
America (IFIDA) and the Motion 
Picture Association of America 
(MPAA). 

Previously announced selections 
include: "The Shameless Old 
Lady" (France, directed by Rene 
,Allio), "Almost a Man" (Italy, 
'directed by Vittorio De Seta), 
'''Three'' (Yugoslavia, directed by 
Aleksander Petrovic) , "Shadows 
of Forgotten Ancestors" (U:S.S.R." 
directed by Serge Paradjhanov)" 
"The Hunt" (Spain, directed by 
Carlos Saura), and "The Loves of 
a Blonde" (Czechoslovakia, direct­
ed by Milos Forman) whfch will 
open the Festival on Sept. 12th. 
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How to Succeed as a Film Festival BUIn 
Ey VlNCEN';r CAN.1,JY 

BUM, FESTrV AL: There are, 

W
HO, or what, is Chiarini? by recent estimate, 175 film fes­
A new, avant-garde film tivals heid annually around the 
director? An Italian aper- world. One of the effects of all 
itif? What opens in these causes has been the appear­

Venice? When is Teheran? Where ance of the film festival bum, a 
Is Czechoslovakia? The New York- person who spends the greater 
er who does not immediately know part of each year trouping from 
the answer to each of these (and one festival to another, usually 
some other) questions will appear in some quasi-official capacity 
hopelessly gauche at the fourth which provides him with at least 
annual New York film festival, partial expenses for transporta­
which opens Sept. 12 at Lincoln tion, room and board, and with 
Center and will run for 10 days. free tickets to the screenings. The 
Not everyone who pushes his way most common festival bums are 
into Philharmonic Hall, a Gaul- the forgotten-but-not-gonefilm di­
oise stuck to his lower lip, can rector and the semi-professional 
aspire to be a true festival bum film critic or reporter. The most 
(see below), but he can, at least, be interesting bum however is the 

. informed. Because a Great, Swing- one who has absolutely 'no con­
ing Society demands nothing less, nection with the film world 'and 
the following guide is offered: who attends festivals simply be-

ACAPULCO: The practically 'cause, like Monts Blanc and Ever­
perfect film festival, Acapulco est, they are there. The true bum 
(Nov. 15-27) offers fine hot knows all the latest gossip and 
weather, magnificent beaches, how to talk about films, film per­
great deep sea fishing and Teddy sonalities and the latest cinema. 
Stauffer's Villa Vera Racquet fashions (see Conversation). An 
Club, where one can hobnob with interest in films is not necessarily 
celebrities like the ex-wife of Don- .required. The bum may never at­
aid O'Connor. The scuba diving Is ·tend any screenings, but he never 
not as good as at Cozumel, off misses a cocktail party or official 
Mexico's east coast, but it will do. reception (see Wickets, Daphne). 
Best of all: only one film a night There is a small group of bums 
III shown, and since it's being .who don't know how, to swim and 
shown because it has already won :Mfect a kind of screening rorun 
a. prize at some other festival, the, pallor. 
chances are that you won't have CANNES: Still the most popu­
to see it to find out if it's any lar festival of them all, Cannes 
good. Somebody will be able to (May. 5-20) is also one of the few 
tell you about it. The. films are which has meaning both to the 
shown cl fresco in the ruins of film trade 'and to the public, at 
the old Forteleza San Diego, a least in Europe where the Palm 
perfect setting for "The Crimson· D'Or, the top Cannes award, at­
Pirate" but absolute hell for the tracts additional patrons to the 
kind of intimate mood pieces theater box-office. Because it is 
which usually win festival prizes. always the first major festival of 

ASIAN F1LM FESTIVAL: A the year in Europe, Cannes seems 
very 'special cup of Ming tea, this' .to draw the most chic crowd of 

' ls a competition limited to Asian film celebrities, newspaper people, 
films, few of which, if any, ever publiCists and bums. The center of 
reach these shores, probably for all activity is the Carlton Hotel 
very good reason. The festival is and the Carlton's two-by-four 
held in a different country each beach where one can sun oneself 
year-this year's was at Jeovi, with his head three inches from 
Korea, May 5-9. Attending an Binnie Barnes's back and with his 
Asian film festival is to the film feet in the face of the current 
festival bum what drawing to an girl friend of a former premier 
inside straight flush is to the of Syria. It's Coney-with-class, 
poker player: not the ultimate and the films-especially those 
victory, but something wonderful shown outside the main competi-
because it's so rare. tion-aren't bad either. 
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CATEGORIES: There are two CO:filVERSATION: At thiswrit~ 
kinds of festivals: (1) the com- .ing, 'the thing. to know about-at 
petitive festival, like those at least to be able loo talk about-is 
Cannes, Venice, Mar Del Plata the new Czechoslovakian cinema. 
(Argentina), Berlin, awarding Be careful, however: it's come on 
prizes in a competition among so fast that it may well be passe 
films which (theoretically, any- by the night of Sept. 12, when 
way) have never been seen out- Milos Forman's Czech film, "Loves 
'Side the country of origin; (2) the of a Blonde," officially opens the 
non-competitive festival, repre- New York festiv;tl. If you insist 
sented by those at New York, on talking about the Czech cine­
Montreal, Beirut, Sy,dney,. etc., ma as if you knew anything about 
dedicated to reviewing the best it, here are some names to drop: 
(theoretically, anyway) of the new Pavel Hibl, Ivan Passer, Jan 
crop of films and spotlighting sig- Menecs, Jiri Trnka and Mme. 
nificant new film-making trends. Marie Desmarais, the modest, un-

CHIARINI, LUIGI: The acerbic assuming little Canadian lady who 
director of the Venice festival, brought "The Shop on Main 
Chiarini, a former newspaper man, Street" into this country. You 
set himself the Herculean task of may also, in desperation, want to 
returning film art to the annual talk about Josef Kloms, a fieti­
Venice competition, thus arousing tious Czech director who composes 
the suspicions and downright en- his short, experimental films by 
mity of American film people, who separately dun'lting each frame 
were aghast some years back into a mixtu.re of Pilsener and 
when Venice refused to accept vodka. The resulting abstract pat· 
Wait Disney's "Pollyanna" as the terns are not only funny and 
official U.S. entry. Chiarini is not charming, but also audaciolls ,u;·· 
without a sense of humor: he hR$ comments on the strictures of the,. 
chosen to open this year's Venice authoritarian state. 
festival with an American film, CZECHOSLOV ARIA: A I'epub­
"The Wild Angels," a motorcycle IIc (49,354 sq. mi.; pop. 12.16·1,­
drama starring Peter Fonda and 631) located in central Europe. It 
Nancy Sinatra, directed by Roger exports beer and movies. Also the 
Corman, a 40-y,ear-old product of site of the biennial Karlovy Vary 
Stanford and Oxford. Corman, film festival (see Moscow). 
Whose previous credits include DIRECTOR, FESTIVAL: Some 
"Apache Woman," "House of directors make movies for. release 
Usher" and "Premature Burial," In co~merclal theaters, Others 
is the newest gOd in the pantheon make films for festivals. Before 
of the European film cultists who, there were so many festivals, this 
like American teen-agers, respond· used to mean that the festival di­
to the. energy of his cinematic rector had a comparatively small 
style and to his existential drive audience. Not so today. His films 
for profits. are seen by millions. He may not 

make much money, but he does 
have fun, traveling from festival 
to festival, being interviewea and 
analyzed. Prominent festival di­
rectors 'who will be a t Lincoln ' 
Center this y,ear include Agnes 
Varda ("Les Creatures"), Leo­
poldo Torre-Nilsson ("The Eaves­
dropper"), Alain Resnais ("La. 
Guerre Est Fini"), Luis Bunuel 
("Simon of the Desert"). Missing, 
however, will be the greatest fes­
tival director of them ail , Jean­
Luc Godard, who, according to · 
gossip, cannot attend this year 
because he is committed to the . 
ma.king of five feature films dur­
ing the 10 - day festival period. 
Nevertheless, the festival will show 
two Godard films, "Masculin-Fem­
linine," and "Pierrot Le Fou." 
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DRESS: This can be terribly 
important at some festivals, not., 
so at others. At Cannes, bikinis 
(female and male) are worn ev­
erywhere except, perhaps, at the 
Palais du Festival, where the 
films are shown, and at the Cas­
ino. However, true festival bums 
can't afford to gamble and seldom 
see a film, except Scopitone. 11\ 
New York, dress can be any com­
bination of black tie, blue jeans, 
lame sheaths and Bo-Peep bonnets 
(with sun glasses). At least, last 
year one girl showed up in a Bo­
Peep bonnet (with sun glasses) 
She couldii't see the audience, but 
the audience could see her. For 
opening night at Lincoln Center, 
gentlemen are advised to dye 
their hair silver and wear silver 
dungarees topped by an alumlnum 
foil T-shirt. There Is a rumor 
that's what Andy Whatslsname Is 
going to weal'. ' 

EXPANDED CINEMA: Also 
known as Intermedia, expanded 
cinema may be any of various 
combinations of films, slides, 
lights, live actors, live dancers, 
live musicians and previously re­
corded announcements. Some dem­
onstrations are expected to be ar­
ranged as part of the Lincoln Cen­
ter festival's program of Special 
Events (see below) this year. 

HOLLYWOOD: A part of Los 
Angeles and a generic term ap­
plied to American films, whether 
made here or abroad. Hollywood, 
according to director Billy Wilder, 
Is also "a dirty word" at Euro­
pean film festivals. There appears 
to be some truth to his charge, 
though not necessarily complete 
truth. Although Hollywood films 
do not do well In competition, 
almost every festival falls all 
over Itself to obtain the big, lush 
Hollywood superspectacle as an 
"out-of-competltlon" opening night 
attraction, accompanied, of course, 
by personal appearances by the · 
:superspectacle's stars. Cannes, for 
example, has been opened by such. 
'films as "Dr. Zhivago," "In 
Harm's Way" and "Ben-Hur," 
none of which would have dared 
compete with the latest work 
from, say, Godard. For the record, 
it might be pointed out that no 
feature film actually. (physically) 
made in Hollywood has ever been 
shown at the Lincoln Center fes-: 
t;vRI. 

LOS ALAMOS: Northern New 
Mexico community (1947 pop. 
7,000) which wa:s the site for sev­
eral years of an annual festival 
of peace films, which are as rare 
as whooping cranes and not very 
big at the box-office either. 

MOSCOW IKARLOVY VARY: 
Moscow and Karlovy Vary (for­
merly Carlsbad) in northwest Bo­
hemia, Czechoslovakia, alterna~e 

as the annual site for a major 
film festival behind the Iron Cur" 
tain. This year's festival was-at 
Karlovy Vary (July 6-20). 

PRIZES: A first prize at a 
competitive festival is usually. a 
Golden Something or Other. At 
Cannes, it's a Palm, at Berlin, a 
Bear, and at San Sebastian a Sea­
shell. Prize-booing at a competi­
tive festival Is a sport In itself. 
The awards are seldom very popu­
lar because no matter how bid 
its entries, altnost every majflr 
film producing nation ('Inchidirl,g 
the U.S.) always winds up with 
some kind of prize, even if it has 
to be one created on the spot, like 
the first (and last) annual award 
for "betterment of international 
understanding" given the Soviet 
entry at Mar Del Plata several 
years ago. As that famous Italian 
jurist, Sophia Loren (who headed 
this year's Cannes panel) said re­
cently: "There is no real political 
pressure to distribute the prizes 
that way. It just seems to hap­
pen." 

SPECIAL EVENTS: The prin­
cipal special events at most festi­
vals are cocktail parties or visits 
to local shrines, like the Whisky­
A-Go-Go at Cannes. Both Cannes 
:and Venice, however, do have spe­
cial festivals-within-the-festival, 
devoted to works of new directors, 
as well as retrospectives of the 
works of established film-makers. 
'At Lincoln Center, the special 
. events stress is on culture, not 
cocktails. This year, under the um­
brella tag of "The Independent 
Cinema" (which runs the gamut 
from the underground to the 
avant-garde), Lincoln Center will 
present 30 such special events in ~ 

. schedule of three two-hour sessions 
every day. It's programs like these, 
plus the 22 feature films which 
will be shown in 10 days, which 
make even the film buff appre­
ciate ACllopulco. 

TEHERAN: The Shah, who ap­
parently could think of nothing 
else, this year has given the Em';' 
press Farah a film festival (Oct. 
31- Nov. 10). The first annual 
Teheran f.i1m festival, under the 
patronage of the Empress, will 
be devoted exclusively to films for 
children, which really isn't as 
much of a limitation as one might 
think. 

TICKETS: In New York, you 
buy them, unless you're a mem­
ber of the working press or what 
is called "a friend of Lincoln Cen­
ter." At Cannes, tickets are rather 
equitably distributed to persons' 
with preper credentials who, in 
turn, often pass them on to festi­
val bums (who may then sell . 
them). In Mar Del Plata, no mat-' 
ter who you are, it's almost im­
possible to get tickets unless your 
concierge holds the rank of min­
ister of war, or higher. But, if 
you stay in Argentina longer than 
a week, there's a good chance 
your concierge will make it. 

VENICE: Under the guidance 
of Mr. Chiarini, the once-swinging 
Venice festival (Aug. 28-Sept. 12) 
has become a rather austere event 
-that is, about as austere as any 
event in Italy can be on a bead; 
like the Lido. Venice will be 27 
this year, the oldest film festiva~ 
of them all. 

WICKETS, DAPHNE: A pretty, 
British-born nonprofessional who 
attained minor prominence as a 
true festival bum some years agq. 
a.t Cannes when, as she was being 
ejected from a Russian reception. 
to which she had not been invited, 
she uttered the bum's credo: "1 
may be a phony, but I'm a lot, 
less phoJlY ·than SOME of the peo­
ple here!" 
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N.Y. FIlm Fete Entries Dominated 
By Political Angles; Paradoxically, 
Iron Curtain Pix Lay Off Any Issues · 
By RICHARD ALBARINO 

If any single ftJeme can be said 
to typify the selections for this 
New York Film Festival at Lincoln 
Center, it's that the accent is po­
litica1. In the 1966 program, 11 of 
the 25 offerings are, in the words 
of a festival official, "explicitly 
political," while several others, 
though treating a variety of sub· 
jects, contain elements which touch 
political issues. This year's selec­
tions are scheduled for unreeling 
Sept. 12-22. 

Though festival program direc­
tors , Amos Voglll, Richard Roud, 
Arthur Knight and Andrew Sal'­
ris, who claim to have screened 
600 features and 800 shorts in 
aggregate to arrive at their choices, 
maintain that the political tone of 
the festival is not intentional, even 
claiming "surprise" at the sugges­
tion, most agree that the political 
emphasis is evident, however "co· 
incidenta1." 

CuriouslY,if the program can be 
said to have any other predom­
inant element, it is that more of 
this year's roster derives from 
Communist countries than previ. 
ously. Ironically, of the six ' such 
selections, only one treats a polit. 
ical subject, a fact which some 
point out as not being without po­
litical significance. Saturday Re­
view film critic Arthur Knight, 
who attended thi.s year's Karlovy 
Vary Festival in Czechoslovakia at 
the behest of the New York Fest, 
commen.ted that he found this fac­
tor "refreshing." 

The 11 Politicals 
Despite the danger inherent in 

attempting to categorize festival 
selections, and the additional risk 
of "oversimplifying," especially 
prior to viewing the films, most 
festival officials queried concur 
that the following 11 festival films 
have "high political content" in 
common: 

"The War Game," Peter Wat­
kins polemic re nuclear warfare 
and 1'()1-i war politics, though orig­
ina tended as a BBC program, 
was banned for broadcast because 
of its controversial thesis. 

Argentinian Leopoldo Torre-Nils­
son's "The Eavesdropper," which 
one fest nabob described as a study 
of "a Fascist punk." .-

Italian Pier ' Paolo Pasolini's 
"The Hawks and the Sparrows," 
which, according to reports, fuses 
the director's Communism with 
the message of the late Pope John 
XXIII. 

Pasolini's "Aooattone," a look 
at "the other Italy," explores the 
degrading aspects ~f poverty. 

Norman Fruchter and Robert 
Machover's "The Troublemakers," 
though not a fea.ture film, but in­
cluded in the festival's cinema 
verite program, is described in the 
fest's notes as "perhaps the best 
film of the New American Left." 

Japanese Kon Ichikawa's "The 
Burmese Harp" can be lumped 
within the "peace" film genre and 
deals with war guilt. 

The Hungarian "The Roundup," 
only entry from a Communist coun­
try which is concerned with a po­
litical theme, is said to approach 
its subject obliquely, through the 
treatment of an historical situation 
-the 19th century Hung·arian re­
volt against Austria. 

Both Jean-Luc Godard films, 
"Masculine Feminine" and Pierrot 
le Fou," though, as expected, free­
ly range from topic to topic, con­
tain characters and situations rep· 
resenting political points of view. 
("Pierrot" presents a sequence de­
picting a mime show on the Viet­
namese situation). 

The Spanish "The Hunt," which 
is outwardly the story of four m2n 
rabbit hunting, is also said to be 
an allegory of contemporary Spain. 

Italian Vittorio De Seta's "Al· 
most a Man" t~. ~1\9 problerv 
of a family spM pet .... een Fasc:3l1l 
and the partisan left of WW II and 
portrays, in part, the effect of po-
litical commitment on the person­
ality, according to the reports. 

Finally, Alain Resnais' "La 
Guerre Est Finie," which has been 
tossed about like a political hot 
potato at the Cannes and Karlovy 
Vary festivals, stirred contro­
versy with its treatment of a S:pan­
ish Republican working in Paris 
with the contemporary Spanish un­
derground. 

Increase in Films 
Though the increase in film rep­

resentation from Communist coun­
tries at the New ·York Film Fes­
tival has progressed almost arith­
metically (two in 1963, two in 
196,4, four in 1965 and six this 
year), it has been, according to one 
.festival programmer, in direct re­
lation to the relaxation of re­
straints on subject matter in these 
countries. The liberali21ation, say 
observers, does not extent to per­
mitting direct or real criticism of 
the system. 

Though recognizing risk of ex­
ploding a mini-trend or t·iny tend­
ency into a thesis, one of the 
festival programmers somewhat 
directly concerned with choosing 
East European films, suggested 
that their current concern with 
the more "personal" in film stems 
from a reaction to the steady diet 
of politically orie~ted subjects in 
the past. Admitting that the genre 
has not disappeared from Commu­
nist countries, the fest official con­
tended that their "civilian" offer­
ings were more naturally :palatable 
to western audiences and hence 
were . more attractive to the pro-
grammers. 

Significant also is the fact that 
several of tile "political" films 
listed already have ·a history of con­
troversy and intra-festival squab­
bling due to their subject matter. 
Festivals generally ·are fond of in­
cluding "controversial" films in 
their programs for "celebrity 
value." 

The most celebrated Is Resnais' 
"La Guerre Est Finie," which, 
though appearing at both the 
CannE!l!l and Karlovy Vary fests, is 
being presented for the first time 
"officially" at the New York event. 
Denied a competitive berth at the 
Cannes. festival because of the ob­
jections from Spain, which threat­
ened to pull out if the film was 
:presented, "La Guerre" seems curi­
ously to offend the political sensi­
bilities of both fact-i·ons, and was 
again shunted into an "unofficial" 
slot at Ka·rlovy Vary. 

Ostensibly the reason was Span­
ish objections. According to insid­
ers, however, the film presented 
an "unorthodox" point of view of 
the Spanish situation from the 
leftist standpoint. Particular objec­
tion was voiced by "La Pasionaria," 
Dolores Ibbaria, historic firebrand 
of the war, now in exile in East­
ern Euro:pe. One source claims her 
-influ·ence was mainly responsible 
for the out-of-competition status 
accorded the film at the Czecho­
slovakian festival. 

The film, which was originally 
included in the Venice roster, was 
cancelled because, it was claimed, 
it had already been shown at two 
festivals. Thus neatly sidestepping 
Span~h objections. Though the 
New York Festival has one Span­
ish entry, no objections arose con­
cerning "La. Guerre" because, says 
fest officials, negotiations for 
choices are conducted "privately" 
between producer a.nd/ or distrib, 
outside of government channels. 

'Accidental' Complexion 
Fest officials contend that the 

:political complexion of this year's 
program is' accidental and that 
"quality" is the only guiding prin­
ciple used by the festival in mak­
ing selections. They also claim 
that they have no objection to the 
form the festival has taken. When 
considering the tone, they are apt 
to point out that the ":political" 
preoccupation of "serious" film­
makers today is "representative"­
one mark for which the festival 
strives. Art-hur Knight, though 
previously aware of the fest 
complexion, seemed pleased be­
cause, as he put it, "this is what 
the critics have always asked of 
filmmakers, that they become 
more. engaged in the world arQund 
them." 

Another member of the festival 
program committee, ViII-age Voice 
critic Andrew Sarris, points out 
that though the political tone is 
evident, the attitudes represented 
for the most part do not represent 
divisions along the classic lines of 
left or right. Instead, from Sarris' 
point of view, which he describes 
as "apoliti'cal," the films repre­
sent 8 questioning of political as­
sumptions rather than a commit­
ment for or against a particular 
conviction. 

21 nRIETY Wednesday, August 3~ 1966 
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Showing 01 a U.S.Film in Series 
At Lincoln CenterSeen Unlikely 

By VINCENT CANBY 
Although the program for the stars Jack Lemmon and WaIter 

fourth annual New York Film Matthau. It was ,photographed 
Festival at Lincoln Center is in- on location in Cleveland and in 
complete, there are indications, Hollywood. 
that there will be no majOl' ,Noting that American films 
American film among the 22 have not been notably success­
entries. The festival will be held ful at festivals, here or abroad, 
at Philharmonic Hall Sept. 12 Mr. Wilder said flatly: "Holly­
to 22. wood has become a dirty word." 

This would be the first time It is this attitude on the part 
in the festival's history that of American distributors that 
none of the big Hollywood pro- has made them reluctant to en­
ducing distributing companies ter their films, especially in 
would be represented by one of competitive festivals where 
their domestic films. Ironically, prizes are a.wa.rded. The Lin­
these companies comprise the coln Center ' festival, however, 
Motion Picture Association of is noncompetitive. 
America, which is a festival It is understood tha.t no 
sponsor. other major American films are 

It was learned here yesterday being considered for showing at 
that United Artists turned down Lincoln Center. According to 
a festival request to submit the one source, the selection com. 
new Billy Wilder film, "The mittee had looked at "about 
Fortune Cookie." a. half-dozen American fea-

tures," and turned them down 
Active in Getting Entries because they were not "of festi-

Arnold Picker, executive vice val caUber." In addition, the 
president of the film company, committee asked to see some 
confirmed this, but refused to other American films, but was 
comment on the reasons behind turned down by either the 'pro­
the turndown. During the last ducer or the distributor. 
several years, Mr. Picker has i According to this source. the 
been active in various govern- ' only films American companies 
ment-fihn industry committees 'I seem willing to submit to Lin­
that have sought to obtain coin Center are "U10se bizarrE> 
American films as entries in pictures" the distributors don't 
film festivals abroad. understand or know how to re-

Reached by telephone in Hol- lease. 
l~ood yesterday, Mr. Wilder May Meet With Valent! 
saId he had been eager to have 
his film shown at Lincoln Cen- The news that there will 
ter, but that he would bow to probably not be any major 
the wishes of United Artists. American films at Lincoln Cen­
"They cannot interfere with the ter comes at 'a time when Jack 
way I make my films," said Mr. J. Valenti, president of the Mo­
Wilder, ' "and I cannot Interfere tion Picture Association of 
with the way they re~ease America, is stressing the need 
them." for improving the image of Hol-

Mr. Wilder suggested that the lywood in the intellectual com­
film company might be "scared munity. It is expected that the 
of the snobbish, intellectual center officials will seek a meet-, 
types of audiences and critics" ing with him to discuss the 
who attend the Lincoln 'Center situation. 
affair. "After all," he added, Members of the Lincoln Cen­
"my picture was not made in ter selection committee, who 
Czechoslovakia." have viewed an estimated total, 

This was In reference to the of 500 featUres, are Sc~uyler 
fact that of the 22 features to G. Chapin, the vice president 
be shown at Lincoln Center this in charge of programlng for 
year. four are from Czecho- Lincoln Center; Amos Vogel, 
slovakia. the festival's director; Rioharc:l 

Mr. Wilder's nE'W film, a Roud, the program director, 
comedy set against a back- and Arthur Knight and Andrew 
ground of professional football, Sairis, film critics. 

-------

ABOUT NEW YORK 

A film festival and some flea markets 

one of the world's big film events, the fourth 
New York Film Festival, is coming up September 12-22, 
in our own backyard. Cue's film critic, William 'Nolf, who 
has kept tabs on the previous three, comments on the Lin­
coln Center doings: "Of the many festivals around the 
world, New York's is one of the best because it is geared 
toward the public. There are no awards, so the scene isn't 
dominated by a scramble for glory. Many films are bought 
for distribution, but the festival isn't primarily a market­
place. As with any major event, there have been some 
complaints. But criticism based on not liking various festi­
val films is 'misplaced. The function of a festival should 
not be to please those who demand a great film for every 
showing, although there can well be some great ones, like 
last year's 'The Shop on Main Street.' The ' goal should be 
to offer a sampling of available works which film fans want 
to evaluate. Here is an opportunity for everyone to be his 
own critic. The huge crowds the festival has been draw­
ing. larger each year, indicate a public satisfaction. Films 
on this year's roster will include the much-lauded 'The 
Loves of a Blonde' by Czech director Milos Forman, 'La 
Guerre est Finie' by French director Alan Resnais, 'Simon 
of the Desert' by Luis Bunuel, and movies by Jean-Luc 
Godard and other noted directors. The chief sour note is 
the failure of any D.S. film company to be represented 
with a new movie. But there is a list of some 28 programs, 
pillS various special events. Much appreciation is due those 
who have been working on the film conclave, which makes 
New York a livelier place for the lively arts." 

CZECH film "Do You Keep 0 Lion at Home?," aimed at youngsters, 
will be shown at special children's matinee of N. Y. Film Festival 
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For the Czechs, More Bravos? 
By HOWARD THOMPSON 

ONE very tangible development 
of last year's New York Film 
Festival is the scheduling of 

four new features from Czechoslo­
vakia for this year's festival, to be 
held Sept. 12-22 at Lincoln Center. 
Last September, the American pre­
miere of "The Shop On Main Street" 
was the hit of the festival, drawing 
bravos in Philharmonic Hall and 
going on to win a Hollywood Oscar 
and remind the rest of the world 
that Czechoslovakia has a fiercely 

fresh and prolific film industry, 
sparked by a new guard of dir'ectors 
concerned with humanistic values. 

The festival committee feels that 
the forthcoming round-up of new 
screen fare from 22 countries is gen­
erally marked by an exceptionally 
personalized point of view on the 
part of the film-makers. To gather 
movies for this year's programs, com­
mittee members viewed more than 
400 features and 600 short subjects. 
This year's festival-the fourth at 

Philharmon:ic Hall- is being pre­
sented by Lincoln Center in associa­
tion with the British Film Institute 
and with the cooperation of the In­
dependent Film Importers and Dis­
tributors of America and the Motion 
Picture Association of America. 
Movies will be 'shown daily at 6 :30 
and 9 :30 P.M., with matinees on 
weekends. Prices are scaled from $2 
to $4, with a $1 increase for the 
opening-night performance of Milos 
Forman's (Continued on page 12) 

"THE LOVES OF A BLONDE"-Vladimir Pucholt and Hana Brejchova are the youthful protagonists of this comedy of 
young love, which was directed by MHos Forman. The Czechosloyakian feature will open the New York Film Festival. 

u 
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Czechoslovak "The Loves 
of & Blonde," coming here 
with high acclaim from over­
seas, 

The second festival entry by 
the 30-year-old Forman, who 
was 'represented last year by 
"Black Peter," the new film 
depicts a bittersweet romantic 
episode in the life of a young 
girl and co-stars Hana Brej­
chova a.nd Vladimir Pucholt. 
Another Czech entry, "Do You 
Keep a Lion at Home?", di­
rected by Pavel Hobl, has been 
slotted for a. children's mat­
inee screening. "Intimate 
Lighting," a love story made 
by & former Fonnan assist­
ant, Ivan Passer, and "Pearls 
at ,the Bottom," an episode 
entry by five young directors, 
round out the Czech repre­
sentation at Lincoln Center. 

No American products will 
have their premieres at the 
festival, in contrast to last 
year, when there were four. 
But the off-beat American 
moviemaker will be saluted 
with "The Independent Cine­
ma," & series of screenings, 
discussions and interviews of­
fered free to the public. Two 
countries wlll be making fes­
tival debuts, Spain with Carlos 
Saura's "The Hunt" and Bel­
gium with Andr6 Delvaux's 
"The Man With the Shaven 
Head." 

"INTIMATE LIGHTING"-Vera Kresadlova plays a city girl who accompanies 
her boy friend to his native town in the CZechoslnva/, comedy at the festival. 

Italy wlll be represented by 
two directors whose work is 
being watched with great in­
terest. Pier Paolo Pasolini, 
who became famous in Ameri­
ca last season with "The 
Gospel According to Saint 
Matthew," will attend the fes­
tival 'for the showing of his 
most recent work, "The Hawks 
and the Sparrows," .and also 
his earlier "Accatone," which 
caused a scandal in Italy with 
Its depiction of a pimp. Vit­
torio DeSeta, who earned 
praise here :two years 'ago 

for "Bandits of Orogosolo," 
has pro:fered "Almost A Man" 
this year. Agnes Varda, indom­
i table French director of "Le 
Bonheur," may startle festival­
goers with "Les Creatures," 
starring Catherine Deneuve 
and , Michael Piccoli. Three 
festival veterans, France's 
Alain Resnais, Argentina's 
Leopoldo Torre-Nilsson and 
Mexico's , Luis Bunuel, are 
again on the agenda with, re­
spectively, "La Guerre Est 
Finie," "The Eavesdropper" 
and "Sil'non of the Desert." 

Three men wlll be showing 
their first films: Rene Allio of 
France wibh "The Shameless 
Old Lady," Aleksander Petro­
vic of Yugoslavia with "Three" 
and Sergei Paradjhanov of 
Russia with "Shadows of For­
gotten Ancestors." The latter 
work, which transfers Romeo 
and Juliet to the Caucasus, has 
already been hailed as one of 
:the most experimental films 
ever to come out of Russia.. 

Tickets for -the festival will 
go on sale Aug. 29. 



New York Fil,n Festival: First Week 
Tomorrow (9 :00 P .M.)-"Loves of a Blonde," Czech comedy-drama, directed by 

Milos Forman. 
Tuesday (6:~O)-"The War Game," directed by Britain's Peter Watkins ; " and 

"Wholly Communion;" poetry-reading documentary 
Tuesday (9 :30)-"Hunger;" Scandinavian drama starring Per Oscarsson and based 

on Knut Hamsun's novel. 
Wednesday (6:30)-ULa Comrnare Secca," Italian drama directed by Bernardo 

BertoIucci. 
:, Wednesday (9 :30)-"The Eavesdropper," with Stathis Giallelis and Janet Mar­

golin, directed by Leopoldo Torre-Nilsson. 
Thursday (6 :30)-UBalthazar," symbolical drama f rom France, directed by Robert 

Bresson. 
Thursday (9 :30)-"Les Creatures," Agnes Varda's latest feature, with Catherine 

Deneuve, MicheI Piccoli and Eva DahIbeck. 
Friday (6 :30)-"The Hawks and the Sparrows," allegorical fantasy from Italy 

directed by Pier faoIo Pasolini and starring Toto. 
Friday (9 :30)-UAccattone," drama of Roman panderers, also directed by Pasolini. 
Saturday (11 :00 A.M.)-"Do You Keep a Lion At Home?," Czech color f ilm 

r ecommended for youngsters from 5 to 12. 
Saturday (1 :30 P.M .)-Trio of cinema-verite documentaries, including the Maysles 

Brothers' "Marlon Brando"; Gianni Amico's "Notes For a Film on Jazz," 
and the Norman Fruchter-Robert Machover "The Trouble-Makers." 

Saturday (4:00)-"The Burmese Harp," Kon Ichikawa's Japanese "drama about 
war guilt. 

Saturday (6:30)-Two silent dramas, "A Woman of Affairs," with Garbo, and 
Cecil B. DeMille's "The Cheat." 

Saturday (9 :30)-UThe Shameless Old La~y," French di rector Rene Allio's version 
Brecht's story, starring Sylvie. " 



"PIERROT LE FOU"-Jean-Paul Belmondo Is menaced In his batlitub In 
French film dh'ected by Jean-Luc Godard, at the New York Film Festival. 

"ACCATONE"-Fr<1.n('o (litti lllays a. reformed proCUff'r in this 
movie, o"ne ()f h\o dirp.ctl'd by Pier Paolo ~asoliDi (UThe Gospel 
AC('ordinl!; to se i\[aHhew") that will bG seen at the festiYal. 26 
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FOREIGN ENTRIES. Hana Brejchova. above left. stars in a Czechoslovakian 
entry, "The Loves of a Blonde," opening the New York Film Festival. 
Ingrid Thulin, above right, is the lead in a joint French-Swedish film, "La 
Guerre Est Finie." At right, Ladislav Ocenasek and Joseph Filip, right, 
cavort in another Czechoslovakian entry, "Do You Keep a Lion ,at Home?" 

Film Festival Has 
By Joseph Gelmis 

New York-Among the 25 programs of 
this year's New York Film Festival (Sept. 
12-22), 1ihere will be fDur Czech movies 
but none from the U.S. 

" \\That Hollywood wants to give us," 
explains festival program directm Richard 
Roud, "we don't want. \Vha't we want, 
they won't give us." TIlis year !'lIe festival 
tried t~ get Billy \Vilder's "The Fortune 
Cookie." 'Wilder is said to hal'e been will­
ing, but the distributor, United Artists, 
wasn't. 

As for t1le Czech films, they are Milos 
Forman's "The Loves of a Blonde,". the 
festival opener; Ivan Passer's "Intimate 
Ligihting," a multi-epirode film, "Pearls 
on bhe Gronnd," which has Dne writer 
and fire directors, and a dlildren's 
ma·tinee film, "Do You Keep _'\ Lion At 
Home?" about a couple of runaways. 

TIle Czech film industry lm been get­
ting a lot of attention from the western 
press recentl\'. Much of it began after tllC 

5ucces, of "The Shop On Yhin Street," 
perhaps the most honored movie to come 
out of last year's ~ew York Film Festival. 
American exhibitors had refused to touch 
it. Then it became the hit of the festirJl 

a'nd went on to win an Osca r. It is now a 
box-office suocess too. 

None~heless, said Roud, "I think the 
influenoe and impor-tance 0-£ Czech fi lms 
is exaggerated." The reason for rhe domi­
na1tion of the festival b~' four Czech films, 
he implied, is that the recent publicity has 
made them fashionable and the public 
wants to see what -rhe fuss is all about. 
"There is more activity among Czech 
filmmakers," sllid Roud , "because the 
entire economy is trying to borrow 
capitalis·tic ideas, make more commercial 
pwducts, including movies. The stress 
now is not on how much a·n indmtrv 
produces but bow well it sells its produot. 

"A film like 'The LOI'es of a Blonde: 
wllich is about the pickup of a snnll-town 
girl by a touring musician, could not h:ll'e 
been made four year, ago. Up until re­
cently, films were made to reflect not 1101\' 

people were b~t how hhey ought to be," 
_\ndrew Sarris, a new member of the 

seleotion cominittee, did not like "The 
Shop On Main Street ." "i think Cw;h 
films are o\'errated," he Slid. "At be,t, 
they're nice. civilized. old-fa,h ioned. well­
ob':crved films .. , and the-e are 'virtues 
that ace in 51101'( supply at tlt e III l1\'-"n':. 

r -



a Big Czech List 
Lincoln Center seleots its programs_ And, 
presulllabl~', the festival now reflects a 
cro5s-section of informed tastes. 

Bu.t pe?,ple tend to go overboard on the5-(: 
thmgs . . 

\Vhv are Czech films so clvilized? 
"V/ell: Europeans used to ask me why is 
_\l11trica so neurotic? The same ans'wer 
al)plies. America is fivc years ahead of 
Europe in experiencing the pressure and 
strail15 of modern industrial life. Europe is 
catching LIp, though. Did YDU know that 
the jLII'enile delinquency rate in F ra·n'ce 
has gone up 200 per cent in the last two 
Vl:ar~? _\nyway, this burst of Czeoh 
hlllll :llli ,m j·s a sort of ChekhoviJn twi­
light of these people_ I ~upp05e I ooulJ 
c:lailll an intentional play on words with 
th.at 'ChechO\'ian: bnt I won't." 

Sarris is the movie -critic for the Village 
Voice and au~h()r of the forthcoming book, 
"The Films of Josef von Sternberg." He 
and Saturday Re\,iew critic Arthur Knight 
wcre added last spring to tlhe selectiO'n 
committee to pacify those critics who ob­
jected ~hat the tastes O'f one man (Roud) 
were being imposed on a wllOle festin.l. 
This year, with the -capable festi"3-1 
director Amos Vagel taking a more active 
role in choosing films and the addi,tion of 
tw,) ;:ritics. there \\'15 gren-ter oover~ge or 
tllll ,;: inte nntion~l fe",ti"lh fom wl1iol1 

Sarris believes rhe best film in the 
festival is Frenchman Rober,t Bre,5son's 
" Balthazar," a dankey's-eye view of the 
follv and I ' ices of nlen. '''When I fir:;t 
hea'rd tlwt he had made a movie about a 
donkev. I thought Bresson had finally 
flipped hi, lid. I saw it and was shook. 1 
think if Lincoln Center got this one film 
di stribu·ted it would completely justify ~b-! 
whole festival's existence." 

Roud thinks the festival's sleeper ~11i.i 
"em will be "The Man \¥ith The Shaven 
i IeJd: ' a pS l'ohological film made by B~l­
gia·n director _-\ndre De1v;)ux. 

Admirers of Godard 
Both ROlld and Sarri, are admirer; of 

direotor Jean-Luc GOdard and I:llis yeJr, a, 
in 1.965, there'll b!! two Godard filn13 at 
the festi\·al. "Masculine Feminine," i, 
Jbou-t " the generation of Man: and Coc'l 
Cob.. just turned 20," said Rond. Tit 
hem, Jean-Pierre LeJud. is the boy from 
"The -WO Blows." Jean-Paul BefmondQ 
stJr; in the second film. "Pierrot L"! 
FOll," which is Jbout a 19205 gangster 
:Illd ha , pro\"\:?d at the Frenah boxoffice to 
he CJelard'" ll1 a~ t popular film sin~:: 
'·BreJthless." 

Other films to be 9hown at Lincoln 
Center's 2,800-seat Philharmonic Hall in­
dude Agne, Varda's "Les Creatures," a 
~cience-fiotion-stvle f.antasy; Luis BUThuel's 
"Srmon of the' Desert" an anti<leciClI 
sJtire lbout a saint \\1.110' sits on a pillar for 
27 yea!', while the devil rends tempt!­
tions; "The Shameless Old Lady," based 
on Bertolt Brecht's story abont a lady of 
70 who squanders the familv inheritance 
on one Ia,t fling; "La Guerre E£t Finie" 
('The Vhr h O\'er"), Alain ResU'li~' 
Spani,'h Civil War film starring Yve> 
MontJlId and Ingrid Thn1in that Wil'i 

banned from Cannes for fear that Gen. 
I' ranco would be offended and "The 
HUllt," the fir-st Spanish-made film even 
5lig·htly critical of the Franco fascists wh~ 
WOII the ci\' il Wl.L 

A controversial British anti-war film, 
'The \Var Game_" made originally fur 
TV. will .also be shown, a' will two film .. 
by Pier Paolo Pasolini, "The Hawks and 
~he Sparrows'" and "Accatone." P-asolini's 
brilliant "The Gospel Aocording to St. 
Matthew" \\~l> a surprise suocess in "lbe 
U_S. earlier thi, year. Sever.a1 retrospoo­
tive.> \\ril\ be presented. including the fitst 
New York showing in 25 years of the 
1928 -ilent film "A Woman of Affairs'» 
\Vitll Greta Garbo and John Gilbert in tUe 
SCree!l version of Miohael Arlen'i n vel 
"The Green Hat:' 

28 
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FILM TALK By Wanda Hale 

A Man of the Movies 
Amos Vogel is director of the. 4th 

New York Film Festival, September 12-22 
at Lincoln Center, and also is the new direc­
tor 'of Lincoln Center's recently established 
Film Department. 

Vogel, youngish, humorous, soft-spoken, said, 
"I am the world's number one movie buff. At the 
age of 13, I somehow got into a class on all the 
aspects of film making with older boys at my 
school in Vienna. That's how I became afflicted." 

This very nice affliction has spread from the 
classroom in Vienna to an capitals of the world, 
where the afflicted one goes searching f or movies 
to present at the New York Film Festival. He 
knows his business. Since immigrating to the U.S., 
Vogel has been in the forefront of presenting new 

trends in Cinema to the American public, begin­
ning his work as Executive Secretary of Cinema 
16 f rom its 1947 inception. 

He has served as coordinator of film centers 
at New YOrk University and the New School of 
Social Research, as board member of the Creative 
Film F oundation, instructor in f ilm history at P ratt 
Institute and the School of Visual Arts and has 
been a member of numerous film juries, including 
the Robert Flaherty Documentary Awards and the 
International West German Short Film Festival 
at Oberhausen. 
World Traveler 

Vogel declared that choosing the program for 
the Festival is a year-round job, day and night, 
exhausting but gratifying. He said: "Program Di­
rector Richard Roud and I got to every film festi­
val in the world, looking at movies morning, after­
noon and night. This year, we saw 400 feature 
length films and 600 shorts. In addition to the 
ones we see at festivals, many films are directly 
sent to our office here for consideration." 

Vogel gave further information on the choice 
of 22 feature films and more shorts to be pre­
sented this year in Philharmonic Hall. "It isn't all 
a two-man job. Joining us this year are Arthur 
Knight, film critic of the Sat urday Review and 
author of several books on the cinema, and Andrew 
Sarris, film critic of the Village Voice, editor of 
the American "Cahiers du Cinema," and author of 
a forthcoming book on director Joseph von 
Sternberg. 

erring sense of reality, a limited budget and 
indifference to the star system. 

In the last few years1 Vogel stated, films have 
far outstripped other lorms of spoken arts in 
communicating with our young people. "Young 
people have become avid fans. The majority of 
movie audiences are made up of young people. Our 
cheapest seats at Philharmonic Hall are filled by 
them. They are in the Terrace section, a polite 
word for gallery. Prices range from $2 to $2.50. 
From the terraces come the loudest shouts of ap­
proval. And, also, the loudest boos." 

In the orchestra of the 2,800-capacity audi­
torium, seats range from $3 to $3.50. Loge seats 
are $4. 

For the first time in its four-year history, . 
the Festival presents a matinee for children. Se-I 
lected for this occasion is "Do You Keep a Lion at I 
Home? " by Czechoslovakian director Paul Hobl. 
It's called a humorous fantasy of the magical ad- . 
ventures encountered by two small boys who 
explore the wonders of a big city on their own. 
This one will be shown on Saturday, September 
17, at 11 A.M. 

In the 22 feature-length films, all from abroad,. 
there will be two by Pier Paolo Pasolini, Italian 
director who made the simple and effective Bibli­
cal film, "The Gospel According to St. Matthew." 
His contributions to the 'Festival are "Accattone" 
and "The Hawks and the Spa",rows." 
Five·Part Anthology 

Alain Resnais, young French director who con­
tributed "Hiroshima, Mon Amour" and the contro­
versial "Last Year at Marienbad" to the film 
industry, will attend the Festival in conjunction 
with the Americai11 premiere. of his most recent 
film. "Le Guerre est Finie," "The War is Over." 

From Czechoslovakia are "The Loves of a 
Blonde," directed by Milos Forman, chosen for the 
opening night event; a gentle Czech comedy, "Inti­
mate Lightning," directed by Ivan Pass er. Both 
Forman and Passer will attend the Festival. And 
there is a five-part anthology, all revealing the 
frailities, dignity and humor of people on the 
fringes of society. It is entitled "Pearls on the 
Ground" and the directors are Jiri Men.zel, Jan 
Nemec, Evald Schorm, Jarmail Jires and Czech 
film studio's only woman director, Vera Chytilova. 

Five new films from France, Italy, Yugoslavia, 
Spain and Russia have been selected for their first 
Ameri€;an presentation. From France is "The 
Shameless Old Lady," starring Sylvie, directed by 
Rene Allio. An offering from Italy, "Almost a 
M8i11," was direct.ed by Vittorio De Seta. Yugo­
slavia's "Three" was directed by Aleksander 
Petrovic. Spain's "The Hunt," directed by Carlos 
Saura, is Il. drama concerning reflections on the 
Spanish Civil War. From the USSR comes 
"Shadows of Forgotten Ancestors," an unhappy 
love story of the 19th C8i11tury directed by Sergei 
Paradjhanov. This is one of the few Festival selec­
tinnq in t"olnr. 

This committee of four, Vogel saId, likes ·to en- I 
courage young directors with f resh ideas, an un- I 
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'The Onus Is Not on the Artist: 

It Is We Who Must Learn' 

By AMOS VOGEL, Director, New. York Film Fe8tival 

H
AVING recently undel'gQnP. the or-· 
deal and exhilaration .pf seeing 600 
of the newest , ,as yet unreleased 
films, one feels a strong sense of 

that elusive quantity known as "world 
cinema" and its general direction. 

First. a new generation of filmmakers 
has arrived. The giants we know so well 
-Fellini, Bergman. Kurosawa, Wajda or 
even Antonioni- hp.ve imperceptibly be­
come the "middle" generation. There aIte 
new names knocking at the battered gates 
of eternity: Bellocchb, Sltolimowski, For­
man, Teshlgahara. Jancso, Bertolucci, 
ChytlIova, Saura, Paradjhanov. Tongue­
twisters of today, they are the Life fea­
ture articles of tomorrow. 

Second. the cinema is changing. The­
matically, stylistically. philosophically. It 
was always a bit silly to imagine \ that 
film could remain unaffected by what was 
happening in the other arts. 

Third, unless audiences, exhibitors, dis­
tributors, and critics .catch up with these 
new trends, they will be left behin j. The 
onus, as alway;;, is not on the artist; h.e 
is merely the most nal{edly sensitive an­
tenna toward our collective secrets. It is 
we who must learn to read him. 

Our arts reflect and prefigure an era 
of social change and disorientation, of col­
lective anxiety and individual alienation. 
We witness the crumbling of national 
myths and ideolofi i.es. the suppression of 
freedom in the name of 'liberty, the 
\vaging of war in the guise of peace. We 
s~ill a3k the ques:ions, more searchingly 
than before, but no longer pretend to tr.e · 
an;;w~rs. 

These new facts ha~,~ led artists to new a donkey at the center of to find nowadays is one that 
themes and forms. Oile is struok by the his most magic parable. Paso- propagates Communism. 
speed by which these are immediately as- lini, who (similar perhaps In the new cinema, there is 
similated internationally. Everywhere to Bunuel·) combines social a more casual, post-Freudian 
there is a clear trend away from' illus- concern with inverted rell- acceptance of sex, and an al­
trated literature and simplistic realism giosity, turns from the real- ILlost total absence of roman­
toward a freer, more poetic, visually ori- istic "The Gospel Accord- tll! or unreqUited love. There 
ented cinema. Smooth, consecutive editing ing to St. Matthew" to the is less hypocrltlcal panning 
is frequently displaced by sudden jumps, experimental political alle- away of the camera in bed­
the telescoping of time and space, of mem- gory of "The Hawks and the room scenes; in fact, there are 
ory, reality and illusion. "Establishing :3parrows." Carlos Saura's fewer bedroom scenes because 
shots," orderly transitions from long shot "The .Hunt" projects, beneath more exotic love-making 10-
to closeup have all but disappeared; the a realistic overlay, a search- cales are now permissible. In 
freezing of action into still shots for em- ing, brilliant study of re- Japan, strongly erotic, often 
phasis abounds. We are inundated by kindled conflict. Buftuel's sado-masochlst films, co-/!xist 
ambiguity, allegory, improvisation, by an blackly humorous "Slmon of with women's pictures of 
existential humanism devoid of certainty the Desert'; tells of the saint monumentally old-fashioned 
.or illusion; In short (and, as always), life, who stood on top of a pillar. sentimentality. The Czech 
as seen by the creative artists of the dom- Most Significantly, the new "Loves of a Blonde" has the 
inant generation. cluem,. is not confined to the East's first nude love scene, a 

At the New York Film Festival starting W-!!!':: ttl0ugh tied more close- step as radical as the stylistic 
tomorrow at Lincoln Center, these trends ly to na.turalism because of innovations of their young di­
will be fully in evidence. There will be the their heritage of "socialist rectors. American films in­
cerebral Resnais, with his most political realism," Eastern filmmakers volving sexuality seem largely 
film so far, "La Guerre Est Finie"; God- suddenly create experimental, dated or prurient by compari. 
ard, continuing his existentialist confron- modern works,. devoid of "of- ~on. 
tation of a meaningless universe with ficial" ideology, yet filled with Undeni·ably, the avant-garde 
works as different as "Masculin-Feminin" unorthodox compassion for has strongly infiltrated the 
and "Pierrot Le Fou"·, AUlo's "Shameless ( 1 people as they are no onger, commerCial cinema. This very 
Old Lady," parading as an objective work, as in Stalin's times, as they acceptane,e, however, leads in 
yet setting off the most ha~;!ng rev~r- should be). This year, several certain American underground 
berati,~ns; and Agnes Vard~ s Les Cre~- -from Hungary, Czechoslo- films to even more radical ex­
tur.es, her most complex film to da~e, In vakia, Yugoslavia, Russia- periments, not yet acceotable 
which her protagonists move on a glga,n- deal with alienation, anti- to the commercial cli,.ema: 
tic ~hessboard in a game of .illusion and heroes, the corruption, by here, amidst a welter of me­
reallty. terror, of victims as well as dlocrlty, the several accom-

Other works. too, .pz:ocee,d on. se~eral executioners. Our conceptions plished works (including some 
levels. The iconoclastIc Bresson, In Bal- about films from the East "mixed media" presentations) 
thazar," .places are even more dated than represent a genuine American 

our ignorance of film develop- contribution to world cinema. 
ments in the West; the most If the sum total of the en­
difficult type of Eastern film deavors by the world's artists 

seem to result in configura'­
tion~ of anxiety, discontinuity, 
ambiguity and tenSion, the 
cause resides in spheres over 
which they have no control. 
Instead, in stately or disorder­
ly array, they present us im­
ploringly with flares in the 
night; reflections of terror; 
symbols of limited hope, alle­
gories of inevitable cot­
ruption, warnings of holocaust 
-and intimations of the pos­
sibility of lovp_ 
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Bag@8 and 

Outrages 
By A'RCHER WINSTEN ~ 

~ 
~ 
UJ t: The fourth Annual New York Film Festival is upon 
~ us, beginning tonight at 9 and conthiuing 10 days with 
>= about 50 features and shorts, not to mentic.n Special Events 
~ starting tomorrow and running through 25 separate pro­

.~ grams that are dedicated to "The Independent Cinema." 
o Obviously this is more than mere ""' -_ ... _,. , 
~ flesh-and-blood, human e,i '""" '" -', You want a guess? All right, 
...: the ear and: or ,the m~nd can you have about a one-to·five 
VI endure. Thelefore your cor~e· chance picking at random, You 
o spondent has sought rumor, selS- mi<7ht hit somethina fresh and 
~ mic murmurings" and tea lC! wes fas~inating, but it ' ~ more apt 
0:: to offer the publ1c some help. to be unripe and very hard, 
o First, ,it will . have to be ~n really inedible-
>- extraordmary plctu,re ,.that Will Festival director \mos Vogel, 
~ wrest fr~,m tonight s Lov~s of asked about this .lew secti?n 
UJ a Blond~ t~e accolade of Best of the festival, denied any m· 
Z of Festival. , tent ion of publicizing the em-

Se~ond, the tem~tatlOn of t~e battled Underground Cinema 
Speclcal Events he l~rgely m which Jonas Mekas and the 
that element of surprise to. be Cinematheque have been tout­
found. in t.he Unknown. ~nze- ing \\-ith a vigor worthy of bet-. 
Wmmng Flh~s from a NatlOnal ter causes . He said, "This is 
Student Festival, well, you take r eallli an attempt to survey 
a long ch.ance .but there might the "whole field, all the way 
b~ a flash here and there. from Left to RiO'ht. Even the 
Le,acock's "St~avinskY?" .~ell, talk programs, ~hich look as 
he s done a . \\ on~erful pl.ctu:e if -they were highly esoteric, 
about .a multlple-b!rt~ fa.mlly m aTe l'eally designed to subject 
the mld-~vest, but thiS film has the field to analysis_" 
elicited pro and con responses. ¥- ¥- ¥-
What about Peter Goldman's 
feature abollt NYC, made for 
$1,500, "Echoes of Silence"? 
Maybe. It's a gamble_ Someone 
has said you ought to see it. But 
so many of these pictures bore 
vou to delUh as soon as you 
penetrate the mystery of their 
weird methods, cheap produc­
tion and purposeful obfusca­
tions. There are critics talking 
with themselves, . moviemakers 
explaining what they're trying 
to do, the Expanded Cinema, 
Mixed Media, One-minute Movies 
(commerc:als), research, e~c. etc, 

¥- ¥- ¥-

As for the festival main 
events, it's very difficult to per· 
suade Vogel to express' opin· 
Ions at variance with choices 
of the committee of which he 
is one-fourth. 

He was asked vhat difference 
he found betwe2n th.is fest ival 
and its predecessors. He said, 
"Only that there seem to be 
poiitical films of a broader 
sort, with less propaganda. 
They have more to do with the 
numan eonamon. UnlIKe me 
films of the 30's, today's film­
makers don't give you the an­
swers. They just pose the ques­
tions. This is equally true of 
East and West," 

Another trend he noted was 
that of ambjguity. The omni­
present allegories of the past 
were no more. He said, "When 
you look at 400 or 500 films 
it becomes very noticeable. I 
don't say it's good or bad. It's 
just a fact." 

Being pressed, . he admitted 
that this was speaking from 
his position as festival director. 
Generally he strives to put him­
self officially in the position of 
sho',ving everything that's be­
ing made_ Now, if you ask him 
about his personal opinion, yes, 
it's good. He's all for ambigu­
ity and anything new. 

The is probably a good way 
IOI' a resnval I11rector ~ be: 

Twenty years of running Cine­
ma 16 must have bent him like 
that when he was a mere twig. 
Now, oak-like and riding the 
film storms in yearly surveys 
of world c i n e "1. a from which 
best examples must be chosen, 
he maintains a lively interest. 
What is his batting average, 
and that of his colleagues, re­
mains to be seen during the 
days to come. 

A second Czech film, "Inti­
mate Lighting," by Ivan Pass­
er, is also very appealing, "The 
War Game" painfully real if 
you can't do anything about it, 
which you can't, and "The 
Hawks and the Sparrows" 
leaves something to be desired. 
Personally I look forward most 
eagerly tu "Accatone," "The 
Shameless Old Lady," and Res· 
nais's "La Guerre Est Finie." 
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Festival Calling All Film Buffs 
By WILLlAM PEPER 

Impervious to the hoots 
and howls of the critics, the 
New York Film Festival will 
bloom again for the fourth 
time in Philharmonic Hall 
starting tonight, The open­
ing feature will be "Loves 
of a Blonde," which · sounds 
like a nudie film but is 
actually a highly touted item 
from Czechoslovakia, the 
cinema buffs' new favorite 
country, 

The critics have been loud 
in their displeasure over 
many of the films shown in 
the past but program director 
Richard Roud is just as dis­
pleased with the critics, He 
refers to them as "the rem­
nants of New York intellec­
tual society of the '30s," 

Roud insists that many of 
the cur r en t avant-garde 
films should be looked at as 
paintings, "The notion that 
film can come as close to 
painting a.s to Uterature or 
the theater never seems to 
have occurred to most of our 
intellectual critics," he says, 

25 PROGRAMS 
To 1l1ustrate h15 thesis, 

Roud and his fellow direc­
tors, Amos Vogel, Arthur 
Knight and Andrew Sarrls, 
have put together 25 differ­
ent programs. 

There Is nothing this year 
quite as far out as the seven 
hours of· "The Vampires" last 
year, but there Is a BBC film 
about what might happen if 
the bomb were dropped on 
Britain, a short documentary 

on Marlon Brando and & 
1928 silent Garbo film, "A 
Woman of Affairs," 'based on 
'''The Green Hat," 

As a special side show in 
the rear lobby of Philhar­
monic Hall, the Festival will 
present "Selma 'Last Year," 
described as a "continuous 
environment," It will com­
bine the ' st1l1 photographs 
taken by Bruce Davidson of 
the . Selma-Montgomery 
march last year with sound 
edited by Terry Riley and an 
arrangement of movies and 
closed circuit TV by Ken 
Dewey, It will go on all day 
and be free to the public, 

WILDER WAS WILLING 
Significantly, there will 

not be an Amerlca.n feature 
on the program, but it 15 
Hollywood that is snubbing 
the Festival. The directors 
asked for Billy Wilder's lat­
est, "The Fortune Cookie," 
Wilder was willing but 
United Artists, the d15tl1bu­
tor, said no, 

Feature films to be shown, 
grouped by country, are: 

Czechoslovakia--"Loves of 
a Blonde," "Do You Keep 
a Lion .at Home?", "Intimate 
Lighting," and "Pearls on 
the Ground," 

France - Bresson's "Bal­
thazar," Varda's "Les Crea­
tures," "The Shameless Old 
Lady," Godard's- "Masculine 
Feminine" and ' /Pierre Le 
Fou," Resnals' "La Querre 
Est Finie" and Renoir's 1931 
film, "La Chienne," 

Great Britain-"The War 
Game," Sweden-"Hunger." 

A SON COMES HOME 
Ll'CIh Padovani and Gianni Garko in " Almost a Man" 

J a pan - "The Burmese 
Harp." Spain-"The Hunt ." 
Argentina - Torre Nilsson'B 
"The Eavesdropper," 

United States- - Marlon 
Brando, "The Troublemak­
ers" and HA Woman of Af­
fairs." Belglum-"Simon of 
the Desert." Russla--"Sbsd­
OWl! of Our Forgotten An­
c'esters" Hungary - "The 
Roundup," 

Italy - PasoUni's "The 
Hawks ' and the Sparrows" 
and "Accattone," Bel'tolucci's 
"La Commare Secca," and 
de Seta's "Almost a Man." 

There will Jje shorts along 
with all the features. If 
critics, festival directors and 
audiences disagree violently 
on the features, they all 
usually agree that the shorts 
are great. 
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CZECHmING IN 
~ I 

I could be guessed "somebody" had ' Very fi r st image fl ashed on the 

BIb M~B ~G[NE. 
G~~lY ~TTIA[ 

I 
mustered these collaborators with I screen at Philharmonic Monday ~t 
the object of throwing a symbolic 9 . was the trade~ ark of ColumbIa 
coW i th f' ,Plctures, the major V .S. company 
. n n e ountaln to drama- \\'hich cooperated last year with a 

I 
tlze and protest an alleged "dead- Warren BeaUy feature , then going 
ness" in the programming of the to market. In the present instance 
festi val. The gesture was thwarted ; Columbia offered a 13-minute 

I The fi - t . h . "1 shor t. "Last of the Mohicans," 
The ll-day, 25-event. non-com- . lS mg t audIence Itself which was a delightful spoof on 

petilil'e . partly re trospectil' e Ne \\' Iran to some stylishness and rather :hum an inertia and intellectual pre­
York Film Festil'al at Phi!- ~ess of t~e way-out costuming seen ten se . It , too, drew strong audi­
harmonic Hall be gan its fourth I I~ prevIous years. The opening ' en~e response and many bows for 
season .vronday 1121, Czech·ing in night ticket distribution h ad been its principals. Director, Paul E. 
with a comedy, "Loves Of a treated quite differently from the ' Leaf; actor. Alan Arkin. 
Blonde, " from Prague which drew r~mainder. However, at the recep- i Due scrutiny of significant detail 
sustained applause in the hall and lIOn and dance held after the film- j suggests that the Philharmonic 
an extended lamping of its direc- ing in the grand concourse of the Hall event, which was born sue­
tor, Milos Forman, in the first facing New York State Theatre the cessful in 1963, has weaned a cast 
tier box. Forman had actually matter of "dress" again came to of formidable crediis by now. 
been presented to' ~he audience : the fore . There was one girl in a Frontpage refer ences to the estab­
before the unreeling by Schuyler ' transparent .net thigh-length thing Ii~hment : Lincom Center. British 
Chapin . Lincoln Center program who hit the floor with nothing un- Film Institute, IFIDA and MPAA 
chief: The- film ~o. t - Czechoslovakia I derneath save _a green bikini and . plus 'personals to William Schu­
off In a pre-stl~IOus aura since bra. The firstmghters could hardly I man , Stanley Reed , Amos Vogel, 
the-re· will be four Czech features : remember the cinema for the pag- Richard. Roud , publicists Elinor 
shown during this present festival. ean~ of miniskirts, girls in cloth- Silverman and John Springer; two 
The- Czech "Shop On Main Street" !. of-sll~er trousers and other fairly coonlinatol's. Sallie Wilensky and 
during the J 965 festival was both startlIng get.up.... The femmes had .John Brockman; finally. the pro­
an immediate audience favorite- , recovered from their loss-of-leild- 'gram selection committee Roud­
and a subsequent commercial ership in extremeity. as suffere-d in I Vogel plus Arthur Knight, Andrew 
property in V.S.-Canada playoff. 1965. (Electrical guitars by a ' Sarris. 

hardy four plus the Bob Banks-,' - --- - -----
V.S . majors largely continue to Belty Palmer sextette provided the 

shun the N.Y. festival as , for some dance music.) 
10 years, has been true of bhe San ! 
FranC'is('o Festival and is t.rue. tOl) , ! 
of the l\[ontreal Festival which I 

however has a lingual barrier. 
This present issue of VARIE1'Y 

can only report tentativei)" the 
news being yet to come and press 
day ' Tues.) having intervened. 
There are pending questions about 
the- fourth year, as to whether the- i 
agenda pleases or di splea,<;es this 
or that roterie of buff, over- I 
s trt'sse-s ideology, under-presents I 
comedy, and all that. As distincth' I 
evidenced in the second and third I 
rears the N.Y. Festil'al stirs the 
g3dfl ies. not to sa .l· tIle be-alnik I 
ollt-takes of the town . 

Lincoln Center selling itself as I 
of no\\' is of heightened glamour. 
Adde-d since 1965 is the illuminatt'd 
farade of the new Me-tropolitan 
Opera HOllse and the Chagall 
murals. all awaiting the "ala 
opening this Frida~' (161 . There­
wel-e private guards poste-d around 
the pial-a fountain on a tip of a 
"demonstration" against the film 
festival by a mysterioso group. 
Certain visible types ci rculatina 
in hired or contrived costul1le~ 
suggested nothing so much as 
pledges for a high school frat. One 
chap wore top hat, swallowtail 
over what may be described as a I 
corduroy Irish stableboy breeches I 
and boots . As near as the "plot" 
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Looks like 
He Soitl '(ut!' 

Shorn of the loc-J.isso much 
admired by y OUllg- mll~icfal1s 
these days, but. still slightly 
on the shaggy side. JOl'd~n 
Chl'istophel' tal,es his wIfe, 
Slybil, to the opening of th~ 
New York Film Fe!itival 
LincoJn Center, Jrmlan 
hIs wife saw a Czech 
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ACTOR GEORGE SEGAL AND HIS WIFE 
Among Glittering Array of Film Folk at the Festival .. 

N.Y. Festival Learns 'Lesson': 
Don't Confuse Dressy Premiere 

Audience With Come-Later Buffs 
By RICHARD ALBARINO 

After four years the New York nerves nor its intelligence. MIlo3 
Film Festival seems to have Forman's "The Loves of a Blond" 

was such an "ideal" film. One 
learned the elementary fact of festgoer described it as ' a cr035 
life for any essentially show biz between early Chayevsky and 
enterprise (no matter how ele- Godard, and its homely anti­
vated its tone)-a premiere is glamor combined with its cinema 

. special, drawing an audience in verite photographic and acting 

. search of "opening festivities" style belied the assessment. Rich­
and only secondarily the object ard Roud, one of fest program di­
for which the . event is staged. rectors, enthusiastically exclaimed 
Lesson two is that a m'ajority of at the post-Dreem bash that 
firstnighters probably won't re- ; "we've finally found the best 
turn for the rest of the festival, i opening nigh t film , it was almost 
which is then claimed by "serious" perfect." Warmly received by the 
filmgoers. I audience and the press. it will 

Ideally, a charming ' situation 'probably boost ticket sales fOl' 
comedy with enough humanity I the remaining four Czech entries. 
and enough imagination would fit now lagging behind the fest 
all ·the requirements of a festival I "regulars"-Godard. Bunuet, and 
opener; "arty" enough to remind I Resnais-in festival b.o. 
the audience that they're attend- I At first the glitter of . opening 
ing a film festival, yet slight night at Lincoln Center (by most 
enough to qualify as "entertain- accountings, the larges t collection 
ment." Most important, the film of Gotham "celebs" yet) was some­
should neither tax the audience's what confusing in that it seemed 

"more formal" than previous 
years. The first grainy over­
exposed frame (a low angle shot 
of a Manhattan towel' backed by 
the wheezy dissonance of a re-

i corder), however, of "The Last 
1 Mohican," the opening night 
short, brought relief and recogni­

An 'Underground Carnival' Touch 
tion. Last year, fest openers were 
treated to the inspir ing spectacle 
of a chicken being hatched in 
living color . (tracked by the Eg­
mont Overture ), followed by 
Godard's harsh vision of "1984" 
in "Alphaville." 

Adding to the "underground" carnival character of sideshow 
events at this year's New York Film Festival is a continuous 
"happening" provided free on the ground floor of Philharmonic 
Hall. Produced by New York's Action Theatre Inc. and scheduled 
to be "experienced" by already exposed-to-the-possibilities-of-the_ 
cinema ,,fest:\patrons between 5 :30 and 10:30 p.m., the "environ­
ment" is ' entitled "Selma Last Year." 

In keeping with the someWhat deadly serious and political 
aspects of the festival (only two films are clearly described as 
comedies, while a few others have tOllches of "wry humor"). 
"Selma" is an attempt to recreate some of the sensory data or 
last year's Selma/ Montgomery Civil Rights March. The. mixed 
media composition combines Bruce Davidson's photographs, sound 
edi·ted by Coast composer Terry Riley, and projection, film and 
closed circuit video aranged by Ken Dewey, direetor of the Action 
Theatre. Its intentions are described by Dewey as an attempt 
"to bring _ together three atmospheres-the atmosphere of the 
actual place in which the presentation is being made, the visual 
aspects of a historical moment .. . perhaps a lost moment, and 
the sound texture of the same event. Previously the show took 
place in a church, various meeting halls and out-of-doors. PhiI­
ha.rmonic Hall provides a very challenging situation." 

.. Also in keeping with th~ serious tone of the fest, the automated 
sit-in sharply cOlTtra:\!.s with the "pop" whimsy of Andy Wiarhol's 
efforts-~'Kiss, " "Eating," and "Sleep" (the latter being an eight­
hour portrait of someone sleeping)-shown continuously -at last 
year's festival. 

.... "The Loves of a Blond." how' 
ever, is actually a light hor­
d'oeurve. The heavy stuff has been 
saved to be relentlessly unreeled 
during the remainder of the 
festival. 

Also an innovation was this 
year's post preem reception which 
was shifted from the foyer of 
Philharmonic Hall to the Grand 
Promenade of the New York 
State Theatre (which resembles 
the Globe Theatre as conceived by 
a Florida motel builder>. Better 

I 
contained and more c.ohesive . it 
was a decided improvement, more 
resembling a "party" than the 
loose collection of groups "hang-
ing around" Philharmonic which 
marked previous years. Impres­
sion of those gatherings was that 
everyone seemed to be waiting 
for something to happen. Music 
and dancing was 'also added this 
year, but its benefits were can­
celled by the blast volume and 
the acoustics. 
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WOI'ld Journal 'll'ibllne 

THEY WERE THERE . .. Actor Robert Ryan, left, 
joins Mr .. and Mrs. Henry Fonda at the , annual 
~pening of the New York Film Festival in the Phil-

harmonic Hall at the Lincoln Center of the Per­
forming Arts ..• 

THE opening of the fourth Film Festival at Lincoln Cen-
ter Monday night proved that the word film and the 

medium of the foreign film has emerged from the grip of 
the cultist and the pseudo-intellectual and landed smack 
happy in the laps of the group that genuinely digs films. 

There were people who put on long evening dresses 
and black ties. There were people who put on short and 
snappy glitter dresses with dark blue suits, and there were 
-shall we say:.....just people who couldn't have cared less 
what they. wore, slacks, mini skirts, boots, beards and any­
thing they could grab, and it all was part of the great am­
bience which supports the New York Film Festival. 

THERE IS A SPIRIT and a youth connected with the 
film world that disputes the regimentation of what has 
been the required "dress" for theatre and opera. It also 
proves that we have 'arrived at the point where fashion 
has become a most individual and mood form. 

The fact that the Film Festival opened with Milos For­
man's "Loves of a Blonde" a.lso did more than help, 

Forman is the young brilliant Czech director who also 
did the screenplay with Papousek and PasseI'. 

"Loves of a Blonde" is about an incurably romantic 
young girl who has a night of love with a jazz musician 
and takes off for Prague to find him-it just has to be love 

"Loves of a Blonde" 

-finds his parents who are scandalized in • 
a most amusing way and the scene with 
the parents and the boy in bed is one of 
filmdom's funniest scenes. 

Forman has directed it with great ten­
derness and made the opening scenes in 
the remote factory town seem alive and 
beautiful instead of dreary, which it could ' 
have been. His characters are superb. 

"Loves of a Blonde" is beautiful, tender 
and so funny-it's for YOU! 
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't~;f: ' The ' L'VOllS Den .. 
;1\ -- J , 

~"" ;";";;;~"', 
' ' 

~ 

CLAD[: ,Toe Dii\fag'g'io's $'i .OOO ("\aim 
roe's estatl', IlH' lItiolled this week ag'ai 
"allt'ed to he r , His motive ill - <,,,ell ,.."S\. " 'ecl' thi~ 
!o; 111II at least ou t , .. t'\\ ' 9,\ 0\) 1Il1!lnts he aleem e.IJ 
. , • t l\ e~ 

avariciow:; - . ... Fi\I\\ , of 
, -f\,e )i ' '\ ,ol,o"e"" $' :) ,lItJ(j t u Mi~" jf ' )/p· .... e ·8 
, 5\':~: el\' OI'a\) e , " "t'\\"''; \ 1 ~ 

0'; 1\\ ' <,,,y, , )l· e~. 
'fort\la'" .. 'f h e S ' ,(h to "'~ '~,; 

~\on(\e. . s r.ep;al " \ "a\"a ' ed a "Ba tman: ' sequC'l1L'e, 
a., " \:e \.hal: . .:\', ("/,ec'los 0 }f et e lll\' hing , "SlI re I laughed," said 
(" ca ,' , ,'i.t·"'''' .. 1'001\1--\, e S Oil 1e re I was, a mach ine gun. 

,tl;.;",l il o'lle"t '\1""1. jl;0 
'ort ,ot a .., ",,0\\ ' \\ in an I'lectric,cha ir , grell-

ad S 01: to o [ g irdle- while all t h '~ t im e I'm n" \I 
thi \~~t\\ere. '!11 ne)' motivation ?'" • 

KROOi\l : Eisa Lanchester, widow of Charles Lallg'h lon. 
decided to dispose of h is a rt collect ion at audion. J .. allg'hton al .. 

Off and running. , . to NEW YORK A N D THE FILM 
FESTIVAL ... w here movie makers, mov ie stars and 
movie buffs ( 2 600 of ~hem) - in every thing from m in i­
skirts to fo rmals - came to Philharmonic Hall'to see th e 
Czech film , "Loves of a Blonde." E v eryone seem ed -to 
love her , .. except may'be Carlo Pon ti who felt th ere 
would n ever be a fes tival to match V enice . . , a lso some 
linhappy inde pend ent underground m a kers w ho fe lt the 
fes tival ha d exclu d ed them un fai r ly , 

- T. K. 

lA. First Nighter 
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Suzy Knickerbocker 

The Marquesa de Portago 
Is Using That Name Again 

WORLD JOURNAL TRIBUNE 

Women's 
World 

Thurs., Sept. 2~, 1966 _. 25 

WOMEN'S WF.AR DAILY. MONDAY. SEPTEMBER 19. 1%6 

IF YOU SURVIVED the opera bp~ning then get ready for that private little party for 130 
people that DOl'othy Strels~n, Carol Leb\\'orth, Betty Comden cwd Ismail Merchant will give at the 
Central Park Cafe Fountain to -introduce the dil<ectors of the New York Film Festival and some of the 
people connected \\'ith the Film Festival to New York. It's all going to be televised, and some of New 
York's prettiest will be there - . and as soon as the theatre is over, some of its most'talented. All you 
need is an invitation. 

CHICAGO ARE YOU READY for that fabulous fur fashion show Bergdorf Goodman will put 
on this Wednesday with Lconard Hankin doing the commentary at Guild Hall at the Amhassador 
West Hetel. Emeric Partos will be there, so will be Mr. Feldman, so will Toni, Emeric's famous 
mannequi 1 and so should you. 

-CAROL HJORKMAN 
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Last Night 

By EARL WILSON 
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It Ilapl,cnef) 
Last Nigltt 

6y EARL WILSON 

Miniskirt Too Mini ..• 
A pretty model named Heather Taylor wearing a 

mid-thigh miniskirt 7 inches above th e knees caused an 
"incident" at Tavern on the Green this morning ... a 
man threw two napkins at her and ~uggested :"he "use 
these to finish dressing." 

"You aren't hal.f covered whcre y ou sho uld hc cov(~retl," 
William Slater of San Francisco told her at tile Al Slr cbins' 
Film Festival party glamourized by Angela Lan::;bury, Laur"en 
Bacall, Henry Fonda, Dina MelTill , Betly Comden and Adolph 
Green. 

"He was very snide," Heather com­
plained later to her escort, Bl'itishcl' 
Derek i\-Iarlowe, author of "A Dandy in 
Aspic." 

"Snide!" echoed Slater. "She was 
bending over and I was outraged" I tl<:.1 
the napkins together, and if I'd had allY 
guts I'd have tied (:hem ItI"onnd her J-:gs." 

Film Festival Feed 

w z Post Photo bv Enqe' 
Lauren Bacall and Angela Lansbury eat a. little sOl1lething llt a party last night. honoring the 
directors of films at the New York Film Festival. See Earl Wilson's column. P. 24. 40 
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Film Festival: Off to a Sparkling Start 
4th Year Opens With 

'Loves of a Blonde' 

By BOSLEY CROWTHER 
'T'HE fourth annual New 

York Film Festival went 
Into orbit last night with. a 
showing of Milos Forman's 
Czechoslovak film, "Loves of 
a Blonde," to a capacity au­
dience in Philharmonic Hall 
and a gala reception after­
ward in the grand promenade 
of the New York State Thea­
ter. 

Both events were appro­
priatelY sparkling. If the fes­
tival can maintain the ex­
citement of anticipation and 
the entertainment altitude 
achieved by Mr. Forman's 
picture, . then the ll-day run 
of new and older .films (five 
so-called "retrospectives" wi:ll 
be among the 24 features re­
maining to be shown) should 
be prt!-eminently successful. 
But that remains to be seen. 

• 
For Mr. Fonnan's picture 

is delightful and unusual­
comic and sad and compre­
hending in a curiously in­
articulate way. On the face 
of it, it simply tells a story 
of how a hopeful but shy 
little blonde who meets a 
kooky young Prague pianist 
at a dance in an all-girl fac­
tory town goes up to Prague 
to try to find him the week­
ehd after she has let herself 
be had and gets mixed up .in 
a wonderfully funny hassle 
with his mother and father 
In their tiny apartment home. 

It· is riChly reminiscent of 
"Marty" in a comical se­
quence that describes the en­
deavors of three Army re-

Hana Brejchova 

servists to join up with three 
girls at the dance. It senses 
and spots, yet shies away 
from, the vagrant hungers 
and longings of youth, very 
much as did Mr. ,Forman's 
previous "Black Peter," 
which was shown last year 
at the festival. And in the 
long sequence with the moth­
er and father (and in a hilar­
iow; scene of their taking the 
son into their bed to . keep 
him away from the visitor) 
is laced the pathos of the 
girl's loneliness. 

It is human, true but 
understated-inconclusive, in­
deed, as is life- and it leaves 
one amused and wistful over 
the romantic hopes of its 
little blonde, who is beauti­
fully played with a pensive 
air and a provocatively sen­
suous little pout by Hana 
Brejchova. And Vladimir Pu­
cholt is delightfully ardent 

Gala Reception Follows 
Milos Forman Movie 

and muddle-headed as the 
boy. 

Likewise, the father and 
mother are played with ex­
traordinary skill at depicting 
the attitudes and folkways of 
simple working-class parents 
by Josef Sebanek and Milada 
Jezkova, whp had never be­
fore acted in films. And the 
soldiers and girls in the shoe­
factory are richly realized by 
real-life counterparts. 

With this warm little film, 
Mr. Forman contributes to 
the festival this year some­
thing close to the surprising 
sensation that was "The 
Shop on Main Street," the 
work of his countrymen, Jan 
Kadar and Elmer Klos,at 
the festival last year. It is 
also the promising forerunner 
of three other Czechoslovak 
feature films and one brilliant 
short of Jiri Trynka ("The 
Hand"), which will be on pro­
·grams in the next few days. 

• 
On the program last night 

was the American short-one 
of eight in this year's festi­
val-entitled "The Last Mo­
hican." It is a funny. and 
touching dialogue between 
Alan Arkin as an aging pret­
zel-peddler on New York's 
Lower East Side and a cal­
low sociology student who 
used to live in the neigh­
borhood. The latter is played 
by Anthony Holland, and the 
film is simply and sensitively 
directed by Paul Leaf. 

"Loves of a Blonde" will 
be presented in a commercial 
theater within a few weeks 
by Prominent Films. 
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Re,rie,villg 
'The Loves of a Blonde' 
A Promi"ent F ilms release. Pr'?sented 

cv Moris Er9 0S i3nd · V I?dp Hrena ncvic. 
["" ee l ed by Mi los !'orman, Screenplay 
DV Joroslav Papou!'t- k, ~."il o s Forn,an 
and Iv? n Pa ss~r. T he ca st: H a n ~ Brei­
chova , V I;J dim ir Puc.ho1t, A:1l anln e l ~ z c­
iov!:.ky, JO$.c f Sr hanek, M ila/a Jczkov:I, 
Jana Novakov a and Jan Vost rei l, 68 Stall(1 By ARCHER 

WINSTEN I 
minu tes. 

Y?:~~;~:~~::fr$m%n~tim~mtJ:m::~:~g:I:~?j~}I:;:j:;:::;:;:>::::~:~:, ,,:,~ ':': ~; :,: 

ex: 
UJ 

~ 'Loves of a Blonde' at Festival 
w 
~ The acl\-ance notices on Milos FOl'man's "The Lo\-es 
L.U 
V') er a Blonde," which opened the New York Film Festival 
~ lCl:':t nigh t on quadruple resounding notes of hum or, truth, 
~ entertainment and filmic ·excellence, were not exaggerated. 
~ This is the Czech film that has been touted as a Festival 
::::> t.lJppel' as \\Ii'll as a theatri cal I 

..... _ bonanza when it opr ns soon_ I wo-rkers from moving away so 
t; What's t r ul y H' markable is often_ 
o the way in whi('h I'or man , and : This is the kind of picture 
c... hi s writers, Ja ros]a \.' P apo usek, I that is funny without t rying to 
~ Ivan P ass!'r i also a di l'('ctol' of be so, and full of pa~hos , too, o another film in this F(,l"ti'v'al\, again without laying it on pu \'­
>- and him.<:eH, have ta ].;:(' n the I posefully. Its a misti1~e t o 

common exprriences of the lea r n too much abou t 1t be­
~ ma n-woman relation~h ip and i cause your expectations w ill be 
Z turned them into man'c!uu;;ly I slightl y off target_ "The Loves 

,w<ll'Jn and tou chin g c (J mecl~- , : oif ,a Blonde" is another good 
}"'orman has h r:,ld h is pcr- I example oJ the wa y t he Czech 

form{ ')'s' dow n t o the m ini mal ; , 
<lisplu ys of emba rr assment, the ,: m OYlcma kel's are inspec:ting 
th ought s and schemes, th e Jrus- t' ihemsel\"l'~ s w ith understanding, 
t l'a tions, and. the rare s ucccs;.;, ' . h Ull1 0 1' and a sharp eye for hll­
If you did n't k now othel'\\' is(' : 
'y()u'd say 1!1(, le \\:<1"n' t an act or ; ma n foibles, social, po]i li c:a l 
in th (' company. B.ut t o m ention 1 and sexu aL It is hard to thi nk 
:W ilh CH!(\it ~ome of those \\'ho t of another count ry that is ::!t,l1-

do so wt'll . _ the blun~le, Anrll1la .~ .: ra11y setting a s h igh a st;nd-
-H ana 13rr'jc: h.)\' a 1 , lS a pu g · : " _ 
".-,sed, p lai n gil'l a nd her 11111 Si. ' . ard at thIS part1cular t ime. 
6an fr i.:n<l , ?vlilda i,V laclimil " 
P ll cholrl , has 111 .) t' e lha n h i;; Jail' ; 
:c har e of 11w iooks, :vI\lcla 's: 
)1) o[h p1' ; :\'Iila d a J czk o\'a ) an d 
hiS fmlll' l' IJoS('[ Sebanek ) arc ' ~ 
l'.-.'al'vdoll s in a PUl'('] .\- i'Rm il y, ~ 
<i rg ll r,)I' ll1 a l ive WRY, bu t. Ih(' n S e) 

a)' (~ ha lf a r)Il/(' n o th f'l',~, includ-
ing some sold iers brot1gh t to 
this )' ( ' ))1 .. ,11' , m::l1l l1Jactul 'ing ; 
c n 111 m 11 n i l y \(1 ]'('( 'P t Ill' ,g i l'l 
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'Blonde' Sets Fast Pace at Festival 
By JUDlTH CIUS'I' 

The -Fourth New York Film 
Fe'stival got off to a fine st.art. 
·start last flight with Miloli 
Forl11an's "The .Loves of it 

Blonde," beyond providing u~ 
with the best opening-nig;,t 
Festival fare to date. Llw; 
hilarious and touching Czech 
comedy sets a fast and spar­
kling pace for the film~ to 
follow in t.he next 10 days. 

Once again we are le f/.. 10 
marvel at the peculiar abil­
ity of Czech film 11Iake1'<; 1.0 
find universal t.rut.h:, in Lll e 
simplest sit.uations, to rlis­
cern both the humor and I,he 
heartbreak in I.he IltlmH n 
comedy and Lo transla Le 
them to film with a sharp bu t 
compassIOnate eye. 

Mr. Forman is .shrewdly 
aware of the foolish ilea I' Ll' 
and simple minds at hand, 
but fondness and under­
standing make comedy 
rather than condescension 
the touchstone of his rea·li5m. 
And rea.lism it. is, an u))­
bashedly forthrigh t view of 
young people in all tlli't r 
vulnerability, their foiblrs, 
their frai I ties H nd thei l' E'S­

selltial romanticism, dis­
guised though it may bp ill 
8,11 the messy-h3irerl Hmor~ 1-
Hy and yeh,-yeh-yp!1 ac­
count,rements t,hal, s('em 1.0 be' 
Uie same I,hp wbolp world 
over. 

His blonde , Andula, ~llllb­
hosed, Bal'dot.-hai red a.nd not, 
very brigh t.. is all far I'-'I'p-­
and regardless of how her 
pli\ f.1 1 J1 1f(' r~ w;:h r~ i1 ~' lT rt n L 
r~' c!j ~ L 0 r :1 !11 H\'·; 1- 11~.-!!T i f d 

~;'l11 P 1";; l'ri '-;l 0 1' ~ pil :·r nL .. 

rl0.dP ll P;:1'11 ,,;\. t u r:l Ol .i. . ~h(! 

ANGELA DISCOVERS LOVE 
r ~ 11 al wH Y~ come dP with 3-

h :'\' :HhlessJ ~' romant,ie ver­
si('l11 for the benfi t. of he( 
c(lnfirJa n Ce 81'· I.he factor'j-
1\' nJ'k Pr~' ho~ t.e l ill which ~,l1e 
liv<'s. 

T (1 solvp t.he rlrasl,ic ,,11(1 i" .. -, 
3 ii:P (1[ m a lr.~ and keep hh 
[3('1(>1':' ui r ls h~IlPY, the plan!. 
man3gr r h~~ arramwd for a. 
ril'l ;lrl1lneni. of sold iers tD bp. 
sl.~ l. i ol1erl ,in the pro loi l1(' ial 
1(11\ il. AI. a da ller) to celf' ­
I1 rat.r !.heir arr iva l. i'nclula 

h.§ ~ 1' 1. la j',d more ) 

to Milda, the orchestra's 
piano player, a smooLh op-. 
erat9r from Prague, wlio can 
cope with coutry' girls a bit 
more easily than he can 
manipulate window shades or 
city maids. Andula. alas, 
takes him up on his 'sugges­
tion that she come up and 
see h~m some time in the 
~ity, aI:1d ' she learns to her 
sorrow that even big-time 
operators corn e complete 
with nagging mamas a;ld 
henpecked papas. But it still 
mak.es a good story for the 
girls at the hostel. 

M1'. P'orman 's eye f6r de­
tail and gift for finding 
hilarity in the humblest of 
happenings make Andl1la al­
most secondary to his story 
The evening-long attempts of 
three middle-aged soldiers co 
brace themselves t,o pick up 
Andula and two friends at 
the dance, the gaucheries ('If 
would-be .Lotharios, the P).lt­
on pruderies !Jf avid females 
and the l'omahtic fiasco and 
fizzle that ensue provide the 
highest of comedy-matched 
only by a subsequent sequence 
in which Milda's parents ........ 

' and Milda-find themselves 
in the family bed with a 
bl(1nde on their hands. 

The young director's af­
fection for his folk does not 
keep him from a clear-eyed 
view of the i I' banality, 
whether it's in a quick glance 
at the television screen be­
fore which Milda's parents 

"Loves 'of A: Blonde" 

Philharmonic Hall 

Lincoln Center 

" screenDlav bv MilD. ForMan, 
Jaroslav ' l'aPbusek and Ivon Po",er;' 
dIrected bv Mr: F'lrmcin, Draduced bv 
Film Studla Borrondoy-Progue (Sobor­
Bo)' distributed bv CBK-Prominent 
Films. hi C.echosloyokion with Eng­
lish subft1Ies. · Running time : One hour 
anc 28 minutes. With the followlnQ 
cast: 
Andulo' . .......... . ..... Hane Breichova 
Mlldo .. .. .... .. .. . , .. Vlodimir . Pucholt . 

~r~~s "I~ih;~:::: :~~~~~~~':'Io~e~~~~~ 
Mildo'. mother ........ Mllada Jezkoyo 
Jor usko ' . . ... . . .. ..... . .. Jana Novakovo 
The Malor ................ ,Jan Vostrell 

drowse, !I. closeup of a ,sQ~dier 
frenziedly removing his wed­
ing ring in preparation for 
philandering, a glimpse . at 
the factory manager's pater­
nali~tic smug.geryt'n pairing 
off two completely frustrated 
people or a study of the 
hostel house!!lother lecturing 
her girls on piu,lty 

The directorial talent· sug­
g:ested in Mr. FOl'man's first 
film, "Black Peter ,'" comes to 
full flower in this second 
one, despite t'he attention to 
minutiae, the film never flags 

,and the canvas · is crO'Wded 
with beautiful portraitS or 
perha.ps llnbeautiful but very 
real a 11 d . very appealing 
people, 

"The Loves of a Blonde" 
will' soon. ·be ' j.n general re­
lease The pleasure will be 
YOUl'S, 
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Bittersweet Czech Film Opens NY Festival 
Br AlIan '''' alladt 
Newsday Ellt~rl ai nmel1t Edit.x 

T!k bc-ton' ~irl , CIf Zru.: drcn't eX Ktk like other ~iri" 
\~'h~n' their citmni trJlT hou<cLI1oti ler \I'MIl, them to ,top 
Cli J'I1l5 JEt.:!' bOl's prOlili )C lIousl\', th cI' lmt it to J I'otc, 

Alld ,\ndub iqd ("(.lull- like the other girls of ZrllC' , 
She .1b~t1 i!1 s, ' 

Andu l.l i, tli(: titk cli arJct(:r of ''L0I'e5 ,')-f a Blond (:." 
l\,1il 'J5 Fo nlH 11 :~ CZl'ch() ,;jo l ' ~lk film which opened the 
fou,th annual :-\'CII' York Film Festin,l last night in Lin· 
co!n Ct'l1fer's Philh arlllonic I-bll , .\ 5 played bl' sad,cl'ed 
H .lill I3 rejehOl'J, shc is I\'istful , pathetic. inartiwbte and 
fil1~ with a" ye~1[llillg th;tt ewre<ises itself in head long 
p lu -uit !lf a fi (:klc Hlung piallo pl a~'er (Vbdimir Puc/1ol[" 

"If ll'C; of a Bl onde" \I ';b cnthusiastically applauded bl' 
the C:.Ij).; citl ,llldicllce of ;lhollt 2.()OO 011 hand for the start 
of the ll-d;\I' fe, hl 'a!. The 1lI0lie reflects this I'ear'> in· 
t t' il;e in krc,t in the rCI'il'ified Czech film indl1strl' and is 
li ke\;- to plea,e a lot of ~ple to ~he right of the al'ant· 
g.J rde (who can \I ,:~tch a program of underground films 
si>ll.1ted, appropriatcl~' enough, in the basement), In the 
opel1in~·n ight audicnce \I'ere a sprinkling of celebrities . 
includ in~ direc tor FOrlmn. a njmber of persons ill evening 
l tttre hr :l champa~ne receptioll after the showing and cl 

( :;\' rl'1entiessh' rebellious filmgoers in blue jeans, 
\ Vhat th eT sal\' was the kind of mOl'ie Buster Keatoo n 

might km::' COJll C up with 'jf he'd set out to m;tke a sad, 
comic '~ ton' o-f an alll1()~t·l o\'e affair. I'\earlY CI'erl' moment 
of tcndL·fIl t·s, is tingell with f;m:e; near1~ ' e'ren' tilOlHen t of 
{'Om::d\' i:i touched with patll os, 

\ Vhen thrce l\Tetch cc1 . grizzled soldiers at a dance try, 
ito pic-k up ,\ndllla and tl';O prt' ttl' girl friends b~' sending a 
h 'lttie of Wil!e to their t,1bk. rhe bottle winds up instcdd 
'on the table of tlt c' three llOllleliest girls jn the mom, 
\ Vh::-n the \'O UIl~ p:a llo pl:II,tT fina ll~' succeeds in enticing 
Andub into It i) li okl hed . he is interrupted repeatedly h~' 
a !>Jlb' windoll ,IIJJc:. 

V.;rnllil 11.1' "ucc't:L'ciL'd , as II'cll as aoyo ne can, in nnk· 
ing hi, unh:.lj)IF, 10llcll- people funn),. He is helped ill]· 
men.;.; iy b~' Mi" Bn.:joltol'a , who ,ha, d petulant, elCpre~sil'e 

TF;~~~~'i $~pt-embe1' n, U66 

.;~~ 

Vladimir PuchoIt and Hana Brejchova in 'Loves of a Blonde' 

face and J fi gure dt'suihcd b~ ' her film lorcr J:, being like a 
guitar-draln1 hI' Picasso. 

Tht'r~ are abll SOll1e tqucllins performallces hI' :\Jilada 
Jezkol'J and Jo,ef Si:i>allek a, the pia nu pb \'(;:r '~ parents, 
\\'11 0 ~ 11Jrc' their bed with their son in a Z;ll1\', bbnk(t· 
tugging sccne tu keep him out of :\nc1ula's bed, ' 

The cH'ning openL'd with a 13-minute 5'hort. "The 
Las t ;\-lohican." whic-h bltndt'd the same ingredients~ 
Sddne" , gentle hUlll Or. wJn nt-lt-I\'ith affecting resn1ts: 

Alan Arkin is ,lll .lgins pretzL'l sc' lter tr:lpped bl' a 
dogged so(;iOlogy Sl'tl-:k ll t, An th ,llll' II i\ILllld. a,kt ng ,t.\ I l: 

kind' of inane ql1e.;tion5 dogged ,OClOi ')gl' students sup· 
poscdh' feel impc11<::d to ask aging pretzel sellers ("Do 
~ '()ll still feel that vou're fulfilling a function? "). 

:\rkin, Holland and di rec tor Paul E. LeJf were in the 
opening night audicnce and must h31'e gJthered from tlh~ 
applause that thel' were fulfilling bheir function, 

Todar. the 'festil 'al mOl'e5 on to entries from Cr:::a,t 
Britain and Seandin;ll'ia, At it; conclu ,ion. it will hal'e 
offered 2:; progratm. includin5 three lllore feature film, 
fr,)m CzedlOsllJl'aba but n:>t ('oun'ting those ulldergroull::l 
Jl Wl' il's in rhe ba)~ment. 
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Film Festival: Two Tours de Force 
'The War Game' Lists 
Catalogue of Horrors 

By BOSLEY OROWTHER 
1\. ,,fESSAGES of misery and 
1 V 1 foreboding were flashed 
by the pictures t hat were 
shown at the New York Film 
Fp.stival last night, and sud­
denly the air of geniality that 
was wafted into Philharmonic 
Hall by the opening night 
sho\ving of the Czechoslovak 
film "Loves of a Blonde" was 
chilled. 

Offered on the early eve­
ning program was "The War 
Game," a British film that 
gives a graphic, horrifying 
portrayal of what would hap­
pen to the civilian population 
of Great Britain if the country 
were hit by nuclear bombs. 

The late evening feature 
was "Hunger," a Norwegian­
Danish-Swedish film that de­
picts the miseries of a penni­
less would-be writer in Chris­
tiana, Norway, toward the 
end of the last century. 

Both films might be classed 
as fascinating but definitely 
painful tours de force - the 
first bccau3e of its smashing 
simulation of catastrophic 
reality, and the second be­
cause of the tormented and 
poignant performance Per Os­
carsson gives in the principal 
role. 

• "The '~1 a r Game," you may 
have heard, is the 47-minute 
film that was originally made 
for the British Broadcasting 
Corporation and then Withheld 
from showing on the air be­
cause it was considered too 
grisly and gruesome for in­
discriminate projection into 
homes. . 

Its fearful and forceful na­
ture was r.eported in this 
paper from London by Jack 
Gould on Maroh 28, and its 
showing now in this festival 
is but a token of the talk and 
controversy its subsequent 
showing 111 a few British 
theaters has caused. 

The film was made by a 
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Per 0 5carsson 

young man, Peter Wiltkins, in 
hand-held-camera style and 
at a p(!.ce that endow its grim, 
on-the-spot enactments with 
the seeming truth of a doc­
umentary film. Jt gives us It 

minute-bY-l11iIlute rundown of 
cumulating horrors in an area 
of Kent from t he time the 
fil'st off-course Soviet bomb 
explodes in the region 11ntil 
the better part of the land­
scape and population are laid 
waste. 

While the horrors i t shows, 
such as firestorms, the melt­
ing of children's eyes and the 
mercy shooting by police of 
rows of victims who are too 
badly burned to be helped, are 
based upon actu(!.l experienc~s 
in Hiroshima and in German 
ci ties in World War H, the 
monstrous piling up of these 
horrors in one picture seems 
a calculated showing of the 
worst. 

And the f act that no im-

'Hunger' Etches Life of 
Old World Romantic 

mediate way to avoid this is 
suggested to the audience by 
t he film makes it, for most, a 
sheer frustrating excitement 
of morbidi ty and dread. 

l\'1r. Watkins, whom I 
talked to in London after see­
ing his film there in June, said 
he hopes it will agitate people 
to demand the elimination of 
nuclear bombs. But one 
might guess it will serve that 
purpose only if shown in con­
nection with some concrete 
and widespread c,,;npaign. 
Otherwise it is no more than 
a powerful, isolated horror 
film. 

On the bill with it was 
"Wholly Communion," a 32-
minute report on a recital by 
a gang of modern poets, 
mostly beatniks, in Albert 
Hall in London last year. It 
is colorful and droll for ,about 
10 minutes. Then it is a rep­
etitious bore. 

• "Hunger," based on the 
novel by Knut Hamsun, is a 
pictorial ~tudy in a thin 
dramatic form of the Old­
World romantic eccentrici­
ties" hallucina tions and creep­
ing despairs of a young 
author dying of s tarvation, 
which he is too proud and 
foolish to r eveal. 

It is brilliantly played by 
Mr, Oscar sson, who stretches 
so tightly the ner ves and t he 
muscular movcments of this 
fellow that he communicates 
a racking, haunting sense of 
a misguided, hopele~s roman­
tic methodically choking him­
self. For this performance, he 
was given the bes t acting 
award at the Cannes Film 
Festival in May. 

Gunnel Lindblom is shad­
owy. but t ouching in the pa· 
thetlcally sketchy role of a 
genteel young woman who is 
also starving and joins the 
writer in one pitifUl grab at 
lovc, Henning Carlsen's' di­
rection is appropri ately mor­
dant and gaunt, 

Th .. "'ar (.:UtW , 

IBRIT1SH·DOCUMF.NTARY) I 
Venice , Sept , 2. ~ 

Bri t ish Film InstitutE ~res .nta t ion cl lOA 
a S8C,TV product i on , Di re ctEd toy Pet", ~ 
W;; tkins , camera , Peter 6 . 'I \el\. At ' Ioool 
VeniCE Fi lm Fest , Sep!. 1, '£E. Runnir, g ,' ~"'.I 
Time, SQ MI N S, ___ ' ~ 

"The War Game" \\" :lS ori l?i nall~' 
made by the BBC-TV for ~h()wing 

on tv. but Corporation hr1 !:s hMl 
second thoughts afler it had been 
completed, decided it \\'as un­
suitahle for mass audienc es. and 
o",h'red it to , be kept oil the air, 
waves. As a result of politic'" l ,md 
press ag it'ation, it \I'as e\'entu ;; ll ~' 
agreed to make it available fo r 
thelltriC'al releilse through the Bri­
tish F i lm Institute. le lI"ilS a prize­
winner at the recent dotume nt ary 
fest here, and \\"~s right1~ , give n a 
l'eppat in the main mot ion pitture 
event. ' 

A whol'ly imagi nary picture of 
what could happen immediately 
hefore, during and after a nu clell'!" 
attack on Britai n, "The Will' 
Game" is grim, gruesome, horrific ~ 
and realistic. It is not a pleasant a. 
picture to watch, but yet it is one :I 
that needs to be shown as widely ~ 
as possible , as much in China and ~ 
Ru ssia, as in America, Brita in or ~ 
France. Although make-believe . it 
would give the genel:/ll public. ',he ~ 
army bl'ass and even t:he politi- '1:1 
ci:ans, some CQnception of what i' 
might happen if a nuclear IVa\' -
should ever be triggered off. It's l., 
frightening enough to make even 
the most rabid politico or general ;-J 
have (;l,i,ke the BBC) second 
lh'>ugi1 ts. 10"" 

The pr emise of this Peter Wat- ~ 
kins ' production is of a Russian ~ 
nuclear attack on Britain ' n sup · 
port of a Ch'inese ca mpaign in 
Vietnam. Oivil defense pl'epM"a­
tions (sandbagging against nuclea r 
bombs) evacuation of women and 
children. etc., are all grim re­
min0ers of the recent past. The 
attack Itself Is predictably grim. 
but the most telling part is tht 
aftermath of the bomb - the 
severely burned are killed off and 
their bodies burned , and ]ooten 
face the firing' s'quad. 

Watkins, \\'ho left the BBC in 
protest when 'it was banned, and 
who is now directing his first com­
merc-i,al picture, has done IIn ex­
cellent and lmag-inath'e job, based 

on (:,(JJl~i d('l'a'ble research. 11 i!' IlTl 

effort 1h;l\, d ( !H'rVe~ to be rewllnl· 
ed by th e Wjd(' ~ l p'(f~s j bJe pre~fn-
V;'liJlm. ;11 !JT&. 
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Film Festival Anything But Festive 
!h WlLLlAi\l PEl'Er.. 

It was anyl·hin:;; but festn'e 
a~ the New York Film I"est.i~ 
\'al last night. Audiences a~ 
Philharmonic Hall weJ"('~ 
trea Led 1,0 dissertations on 
nuclear war. Na~. i extermina­
tion camps and starvation. 

The most. shaLtaring and 
most applauded film wa.s 
"The War Game ... · tlie fea~ 
ture .at the 6:30 p.m . pro­
gra 111 :' H was made for aBC­
TV and purported to silow 
what would happen if 
n u'c I ear \I'arheads were 

•. dropped on BriL,tin in til-::: 
near future. 

Producer - dirccLor Peter 
Watkins made it. (\ :) a· simu­
lated documen tary and iL 
looked horrifyingly like th~ 
real thing. Tlw film W<lS 

based on acLua I faets g (\ th­
ered from the epic raids on 
Dresden . Hiroshima. and 
ot.her citie~ in World w~ r 
[l and projected facls from 
cirl) defense :;tlldi('~ . 

(!Oi\1PL .. \CI!~;';CY HIT 

We wel'" :;;!10 \\. 11 Lhe ' alw;ui~ \l 
a nd confusion as women a.nd 
ci1ildren were evacuat.ed fr OJ11 
Lon r\ nn ann Lhr. pel.ty bicl,.'r­
ing Ih:JI rf!:itJ ltpd from com­
oul ::;OI' \ il illrtill;;! . 

1'1,,· I'll lllic's iJlin(1 (: 0111-

pl~cell (':' ,1. hnlll· nlle.lea.l: w~r 
"'a ~ ~udcl(' n l~; explorlerl :'\ ~ <t. 
fami1~' ~!T~l11blpd for pl'or.!'!'­
t inn ill III~ 111Prp 1,\\'0 <l no " 
ha lf l11in lll.('<' or \\'~rning b~­
t."·ern I. hp. ~ig!1 t in;;: of 'j, 

guided missilr. l'llld it"" im­
pact . Nothill-l!' W::IS ~pa recl 
ane!" tha t: m ,lil11pd vicljm~ 
\:)f~ggin£ to be i'ho\.. (iTe 
sto!"ml'. looe! .riot.s. rampan', 
disease. 

PER OSCARSSON 
WQfI Cannes AWQrd in "Hunger" 

[I:" a film [,hat. leaves onl" 
feeling fri:;htened. angry ano 
nearly hopeless. 

Al~o on the bill \\'1.\1' a 
Hungarian ~hort, . ' ·SI.. Mat­
lhew Passion:' \I'hich com­
binee! Bach's music \\'ith 

sti1l~ of the Nazi's extermi­
nating the Jews . 

The Passion's German t.ext 
is translated in subtitles on 
the screen R.nd" when the 
description of ChI' i st· ~ 
'humiliation and torment is 

II.ccompanied by' pictures of 
strutting Nazis and tortw'ed 
Jews. the effecL is deva.sta­
ting. 

A L1T'l'ER VEIN 
To lighten the program a 

little. there was a third film, 
"Wholly Communion," whicll 
documented a group of ,beat- , 
nik poets. led by Allen Gins­
berg. generally making fools 
of themselve<; to an audience 
of 5.000 in London's Royal 
Albert Hall last year. 

Though it was mostly 
laughs. it should be added 
that Britain's Adrian 
Mitchell. reading an anti·­
Viet Nam poem, broughk RS 

much fervent appls.use from 
the Philharmonic Hall audi­
ence as it did from the .crowd 
in Albert Hall. 

The feature 0\1 the 9: 30 
p.m. program was "Hunger." 
9. Denmark-Norway-Sweden 
production that detailed 
what it was like t o be !l 

young writer starving to 
death in turn-of-the-cei~tur'! 
Oslo. It. was most notable 
for ' 11le remarkal)le per­
formance of Per Oscarsson 

a~ the writer . . 
Hi!; wretchedness and 

gro:willF' derangelnent as he 
roams" the streets for days 
t,rying to sell (I. stOry. keep 
9. todging. and . most oI all. 
get (I. scrap to eat. al'e pain ­
fully real. One is not likel~' 
to forget him eating the dust. 
from shelves or Jl:ettinJl: sick 
on a discarded bone. 

He continuallY follow~ (1. 

"THE WAR GAME" and 

"WHOLL Y COMMUNION" 

PHILHARMONIC HALL 

LINCOLN CENTER. 
" THE WAR GAME." A $creenplav bv 

Peter Watklns, direded and produced 
by Mr. Walkins. presented bv fhe 
B.B.C. relevision Film Uni!. RunninQ 
time: ~7 minutes . 

"WHOLLY COMMUNION ." " shorf 
lealure directed bV Peler W>1lfehead, 0 
Lorrimer Films , Ltd . Production. Run· 
nina time : 33 IT'!inutes. 

"HUNGER" 

PHILHARMONIC HALL 
LINCOLN' CENTER 

A suoe"plnV bv H."nlnQ Carl,.n ·a~d. 
PC1N Seebera, based on the nov~1 bv 
Knut Honl sun, directed by Mr. Carlsen, 
oroduccd by HenninQ Carlse!"1 (Dcn­
mark) / ABC Film StudiO (N6rwav/ Sven. 
$k.a Filminslilulel Sandrews (Sweden)'. 
In Norweqian with En91ish subtitles. 
p.unnino time: One hour and 55 min-

utes,_ With th~ followino cost : 
\I\.Ion,on . .. • . • • •• •. •.. • . Gunnel Lindblol11 . 
Wri1er . ••. _ • •. • •••••• . .. .. Per Osco rsosf" 

ond .. 

O:;wold H~lnlUth. Bi r oitle Federsolcl 

lo vely. rich lpr!. "GunneL . 
Lindblom .. wl10 at first seem~ 
illusory bu t becomes a II toO ­

real. . Several times · .1I. little 
money comes his wa~' but his 
insane pride wi!l-"\10L let hin\ 
accept it because be didn·t 
earn it. 

The film is painstakingly 
photOgraphed in a natura­
listic style' and all of it is 
expert. Wbat ultimately de­
feats' it is .Lhe growing fe'el­
ing that t.his writer would 
be 11. very tiresome person 
even well-fed. 

. , 
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Revielvillg 
Stolid Bv ARCHER 

WINSTEN 

'The War Game' at Lincoln Ce,nter 
"The War Game" showed yesterday at the Lincoln 

. Center Festival. 
This is the BBC film, made by Peter Watkins, which 

~as never shown on TV in Great Britain. In all probability 
It won't be shown here either. Nobody wants to say ex­
actly why, but a good guess~'--'- ----. -' .. -. 
WOU,ld be tha~ it's too tough; : T~e.re was also 011 ' this pro-

It s a straIght documentary I gram something that mioht be 
leading up to Russia's nuclear considered comic relieI. b Poets 
attack o~ Great Britain. The Alien Gi·nsbe.rg, Gregory CorsQ, 
war gets startE'd because the Lawrence Ferlinghetti, and their 
Americans send off their nu- BrHi.c.:;h counterparts met and 
clear warheads when the Chi- recited in the center of Albert 
nese bring ' overwhelming num- .Hall (London's Madison Square 
bers of soldiers into Viet Nam. Garden) while t h 0 usa n d s 

The British have a few min- watched, listened and were rec- . 
utes to get ready after they orded on film. It has to be in­
learn thermonuclear warheads teresting to learn that such a 
are on the way. Before that thing could happen. But after 
they've evacuated some people, . you've been c.onyinced~-thi.g do!?S 
and some individuals give their ' not take very long - t~e pie­
opinions. ture continues wfth less meaty 

The picture shows what hap·content than colorful mouthings. 
pens to people some dis1 ance It ends by making you wonder 
fr om a strike, and what hap- what all those thousands of 
pens to those farther away, ~md Britishers in Albert Hall 'got 
whlat h@.ppens to people' four out of , it and whether they 
months alter they'v€' been i sub- would come back 'agajn .. Such is 
jected to radiation. . the curiosity . of modern man, 

Watldns has .not t ried to I the monkey facing a world that's 
bowl over his audiences with beyond him already and going 
horror. Instead he is quietly farther away all the t.ime, that 
factual , basing his scenes on he 'will prick up .'his ears and 
records of fire-stol:ms doct], pl~nk ?Qwn h.i~ ~oney fol' a.n.y·. 
mented at Hamburg, Dresden, thmg,. Just. sO' lts well advertised 
Hiroshima and Nag a s a·k i. as 'I:)(~I·ng )n the forefropt. Tl1e 
When the fiJ'e~ were at their forefrQnt of whlit? Never ask 
height winds of 100 mph blew Front and rear both will be out· 
into the center as the jramell' l moded and forgotten tomorrow. 
dous heat caused 1he !'Iil- to 
rise. 

The factual material is all the 
more frightening because it does 
not seem in any way exag· 
gerated. 

Probably a picture like this is 
withheld from general eircula­
tion because it would scare the 
pants off anyone who sees it. 
And being sacred is all right if 
you can do some thing about it. 
In this case there seems not 
enough one can do. The ine­
v-itable frustratio'n could be dis· 
astrous for a nation that !'Oaw the 
pic~ure if it were opposed to a I 
natIOn that had no conception , 
of its horrible lesson. 

:{. :{. ¥-

'Suit' (Hungerl 
At Lincoln Cenfer 

Knut Hamsun's early novel 
about a writer starving in the 
midst of a cjty has been brought 

(10 the screen in a DenmarK.Nor­
way,Sweden production wHh a 

Danish director, Henning Carlo 
sen, and SwediSh stars Per 
Oscarsson and Gunnel Lind· 
blom. 

Oscarsson got .a Cannes Fes· 
tival Best Act{)r award out of 
it thi.g year, and deserved -it. 
He dQes all that anyone could 
to' make the rQle convincin o 

and varied. But there are liml. 
" i., t,a'tions ' to this kind of thin 0' . in '. 

. et movie, You can Qroy get ·so .. 
{·hin, so haggard, 'so. hungry and 
only do a. certain number of 
things. After that you have to ' 
dO' them again. 'There's an aw· 
ful lot of walking a.r~d' .looking 
There's SQme gre.at repressiQn, 
aJ)d what follows, \ hY,sterical 

lI:J~f~~&~m~r~Wa~?:V~~~~~~~!W-*a.~~~ri¥ 

, 'Suit' (Hunger.) 
A Oenmark-NoMiWV-S_le<Ien picture. 

P<oduced bv Bertll Ohlsson. Directed by 
Hennlng Carlsen. Screenplay by Carlsen 
and Peter SeeberQ. From the novel by 
Knut Hamsun. The c.st : 'Per Oscarsson 
G.un~el Linablom, O~wald Helmuth and 
BlrQllte Federsplel. 115 · minutes. 
t.fi{t:t~Wftm~%w~t~~~~m?riltW~:f.m~m 

outbreaks. Gunnel Lindolom 
handles her feminine allure 
with a fine sense of desire and 
Victorian propriety. 

One comes away from the 
picture impressed with the in­
tegrity of the adaptation but 
~ot wishi,ng to see it again: nor, 
mdeed, completely conV'inced 
that it was necessary to see it 
the first time. There's really 
not much in it you couldn't 
have ~magined. It's the kind o.f · 
experJen~ that CQmes on you 
stronger If you read about it in 
the ori~inal. I think. But at the 
end o-f a day in which mally' . 
long, he·avy movies ha ve been 
,een, it's hard to' be sure of 
;·hin.gs like intrins:ic worth and . 
eifprts on audiences . 

r 

'. 



Film FestivaL- 2 Entries 
'The Eavesdropper' and 'The Grim Reaper' 

Illustrate Savagery of Our Times 

B~' A. H. WEILER 

THE STARK t.ruth thatlhe 
savagery nf our times 

knows 110 boundal'ies is illus­
tr<l.teo with sharply contl'il~t­
ing hut not enli,'ely conclusive 
effects by Italy's "La Com­
mal'p' SeccR" ("The Gl'im 
Reaper") and ,th e Argelftine 
"The Eavesdropper," which 
were unveiled at the New 
York Film Festival last night. 

The third entrv nf the di­
rector, Leopoldo'Tnl'l'e Nils­
son, in the annual Lincoln 
Cent.er fetes, "The E",ves­
dropper" is an expEr:it politi­
cal statement as well as a 
poetically sensitive' explora­
tion of those nuances of love 
and caste tha.t. have distin­
guished his ea.rlier film s, 

The usual collaooration be­
tween the dil'l?dr'r and his 
wife, Beatl'iz C:uido, and sev­
eral oLht'l's, has produced a 
script th" t sLi'es~es the com­
pulsive spying that lp.<l.ds a 
young, well-to-do. obviously 
Fascist Buenos Aires terrorist 
to dis<l.s ter in love and In 
politics, 

• 
As a.lways. the diredor's 

approach is elliptical, hrood­
ing and intl'Ospective and de­
mands a good deal of a viewel' 
despi te the English su bti tIes. 
The bas~ storv of thE'. ,ant!­
hero, who is hi"ding out from 
the police in a garishly rococo 
hotel occupied largely by 
Republican Spanish refugees, 
is full of people whose moti­
vations are not clearly defined , 
These include the nubile girl 
he invites to share his sanc­
tuary. a lass who appe<l.rs to 
be searching for the surcease 
of romance, 

One wonders wh\, the hero­
ine, played in g'i" lillf' , moody 
and pensive fi1.~hi(Jn by ,Janel 
Margolin (the Li sa of "David 
and Llsa") would continue to 
be Idrawn to the 'ca llow ter­
rorist. portrayed in glum, 
sometimes petulant slyle by 
Stathis Giallelis. remembered 
for his lead role In "Ameril:a, 
America." It is not. eay;y to 
understand why he doesn't 
simply enjoy the pl",as llres of 
sex, which are torridly but 
decently displayed, instead of 
constantly succumbing to the 
snoopIng that proves disas­
trous to innocent people, to 
his cause and lo his love. 

The director and the pro-

duceI', Paul M. Helier ("David 
and Lisa"), have employed, 
,some refreshingly exotic 
types-especially Elena Cor­
tesina as an aging soubrette 
- fol' the roles of the Spanish 
acting tt'oupe in the hotel. 

Here and in other strange 
but pictorial settings the di­
rector has guided a somber. 
often fascinating drama in 
which his politics 'are perfect­
ly clear even if his motiva­
tions are not. Royal Films 
International will release 
"The Eavesdropper" to th~"'­
ters. 

• 
"La Commare Secca," 

screened earlier in the eve­
ning, is the work of Bernardo 
Bertolucci. the writer-direc­
tor, who made it in 1962 
when he was 20, preceding 
"Before the Revolution," his 
drama that was shown at the 
film festival two years ago. 
"La Commare Secca" is vivid 
proof of his ability to gener­
ate genuine tensIon in a clas­
sic whodunit format while 
making little effort to flesh 
out his characters. 

,The story is simplicity it­
self, even though his ap­
proach is oblique, The discov­
ery of a dead prostitute on 
the weedy banks of the Tiber 
bl'ings in a covey of suspects 
who once again illustrate 
that Roman society has more 
than Its fair share of dregs. 
Included are an inept young 
thief who preys on unsuspect­
in5' neckers; an ex-convict 
and I{ept man; a rustic sol­
dier: a couple of teen-agers; 
a homosexual, and a rough 
driftel' who was one of the­
prostitute's clients. 

Mr, Bertolucci's dissections 
reveal the lying and vicious­
ness common to these beasts 
in the human jungle, If these 
are only flashing forays, t~y 

' do serve to make his points 
quickly and directly, He col. 
laborated on the script with 
Sergio Citti and Pier Paolo 
Pasolini. 

'I'he cast of nonprofession­
als turns in natul'Ql portray­
als that are too brief and ob­
vious to be memorable. They 
do, however, keep the skein 
of the melodrama taut 
enough to hold any fan of this 
genre en tranced, 

Wednelldav, September 21, 1966 

At N.Y. Film F est 

nle Eavesdropper 
(El Ojo de la Cerradura) 

(ARGENTINE) 
(English Subtitles) 

Royal Films International release' of a 
Paul M, Helier production, Directed by 
leopoldo Torre Nilssos. Stars Janet Mar· 
/Solin, Stathis Giallelis; features lautaro 
Murua, leon,ardo Favio, ,Nelly Meden, Ig. 
naClo de Soroa, Elena Tortesina, Screen. 
play, Beatriz Guido, Joe Goldberg. Mabel 
Itzcov.ch, Edmundo Eichelbaum and Tor. 
re ,Nilsson from ori~inal story by 8eatrice 
GUido and Torre Nilsson; camera , Alberto 
Etchebehere; editor, Jacinto C,scales' 
.ound, Juan Carlos Gutierrez. Juan Carlos 
8ertola; mlJsi,c, arranp,ed and condur:ted 
by lonez FlJrst, Reviewed at N,Y, F;jm 
Sep!. 14, '66, Running Time: 102 MINS. 
~es, ' "" ' .,""""" hnet Mar.polin 
Hart'" " """ " ' , . ". S!athis Giallelis 

ernan Ramallo """" l'~utaro M"ru" 
r~rato5 """', .• ',' , , " Leonardo Favio 

, " "" ""',."", ' Nf!lly Mp.den 
~",arn.on ,pasal """' " I,macio de Soroa 

anqul a " " ' , "" " Elena Tortes ina 

Although Royal Films has had 
!nvested in.terest in this film ~inre 
Its producf.Ion two ~'evrs ar.o, it hns 
nev,er be~n released in the V,S, 
Ma,lor dIfference is, apparently 
due to fact that Ro~'a l wanted fil~ 
to go out in an English-dubbed 
ver!;ion whereas produrer Paul 
fI~lI~r ,and director LeoT.Joldo Tone 
~Ilss9n wanted the Splmish-Ian­
guage, with English subtit.1e~, ver­
sion to go first. As result the film 
has only been seen in a few' ~it­
uatl~ns anywhere, inc1udin,g this 
year s Mar del Plat.a Fest. It was 
requested by the New ' York Fest 
last year but Royal wouldn't go for 
the subtitling expense, accordin<.( 
to HelIer. who paid t.he costs, neat:. 
Iy ~]O,OOO, himself to m1lke it 
eligible this year. 

,A first attempt by the Argentine 
dIrector to use international 
names, there's little I'!'ofit to thp. 
film in the performance of Greek 
actor Stathis Giallelis. miscast as 
the Y'Htn g university student 
whose political lIctivities IlI'hith 
evidently require a good aim " 'ilh 
a tar bomb on the city'S mniad 
political statues) h8 ve n'er'essi'tat.ed 
him to "hide out" for a few daY< 
A lecherous uncle suggests an 01~i 
hotel in a no-longer, fashionahle 
area of Buenos Aires now peo­
pled principally b~' Sp~nlsh exiles 
and theattrical types 

Being a typical member 0.( a 
typical Torre NiIlson expose of up­
perclass' Argentine society I he evi­
dently refuses to admit that any 
other types exi st) , the boy talks 
a young society girl IJanet Mar­
golin) into accompanying him on his 
enforced withdrawal from society, 
As sophisticated as the rest of her 
friends (plus an inferred incestu­
ous loneliness for a just-married 
brother~ she proves to be as sex­
ually \'ersatile, as she is politically 
naive. ' 

Although the girl becomes 
friendly toward , and even fond of. 
some of the hotel iAmates, the 
boy, being a borderline paranoiac 
la symbol of the paranoid Argen­
tine society as seen by Torre Nils­
son 1, becomes suspicious of a 
group of Spanish exiles whose ac­
tivities ai'e interpreted by him as 
a plan to assassinate a visiting 
Latin American dict.ator. He 
spends the rest of the film eaves· 
dropping Ihe nce the title) on ' the 
group, finally so misinterpreting 
t'heir actions and conversations 
that he tlll'ns them in to the police, 
When they're prove n innocent, they 
revenge themselves by , mauling 
the boy and throll'ing him physi­
cally out of the hotel. 

With the exception of some 
rather ex plicit sexual intercourse 
scenes , and the beautifully-photo­
graphed Buenos Aires stenery, 
ther e's ' little excitement in the 
fi lm, Per for mances, other than 
Gialleli's,' \\ hh'h is qui te bad , 
range from fai r IMiss l\,Iargolin I 
to excellent, by several minor 
characters, 

It is time for the director to find 
fresh m1\teri aJ. ]-Ie and Heller 
plan to work together on his next 
film. Robe. 
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'The Eavesdropper' a Slow 
And Obvious Festival Film 

self-torturers and their adult. 
hypnotized apologists_ 

Youn Cl t'irector Shows 
Italiu':1 'film at Fete .:> 

.:> 
0- By ARCHER WINSTI!~N "L'l Comm,u'e Secca" !"'["ii :! 

, "T;1e Eavesdropper," made two years ago in Al'gen- ~~'im ~ea~er"): at ~h~ N, ~~, 
~ , . ' '1 1 k ' h'l l' Ilm J! estlval In Phl1harmOlllC 

ffi ~~a~~~\~e:~!:.o~~~'r~~1~~~~~,~~ 1i~S,;~Vi~~1;U~~~~ aS~~\: ~~~ 1\ ~all~u~~e:'e~. p~~ice~i'?'~~~~~:ft~t~~,~ 
~ ObVIOUS, When you take thIS m conJunctIOn wIth a worthy death as a base tor a einema, 
LIJ rather than sensational theme, the curse is on it as far verite look at their lives on the 
I- 1 d ' 'b t' . day of the murder, Director fr; as wide, quic.{ Istn u ion lS '.~ ' _»*'. ~._ " ~""'~";~' <W"""~>'''~'$'''''.A''''*'' 'W" ' 
V) concerned, It was shown y~s- I'~'"">" _'A~""''''':,"''' ~~."_A~-.",,,,,,";)?,~, ~,,"'~" ", Bcrnardo B:!rt olucci, 2!), takes 

>-
_ terday at the Film Festival at , 'The Eavesdropper' his time as he follows eiJc)) 

A Royal Films Inlernational relea'e. SUSpnct throuah hI' ~ da 's ~ Philharmonic HaiL I Produced. by Paul M .. Helier. Dlrecled " O'~ Y dC' 

o The story introduces a Fas- I ~~ ~:~rr~idOGuTg~~e JO~"~~rdbe~~:ee,.:l.~~.,Ij n&Xr1iWtM>\1'%~i~'D~*htWm:~}!§)J)#X@;'iWn~ 
~ cist lad und his , buiiy-boy i· ~~;~~~~h , ,Edmundo Elchelbaum and 'La Commare Secca' 
:::> friends Martin (Stathis Cia!- 1 ,The. cast : Janet Margolin, Slalhis PrQduc~d by Anlonio Cervi, dir~ct"d 
I 1 r ) BA' 1 b t t I GlallellS, Lauaro Murua, Leonardo Fa- by Sernardo SerlOlucci. Screerol~y bv 

'1- e IS, lIenos l1'eS s a Oll 0 via, Nelly M~den, Ignac!o de Soroa · and Pier P.olo Posolini, SergiL :illi and 

~ ~~~;h~~~i~:c~~;t~:Si~~: f~~n~h~ , t~~~~::W~~;:i.~~~;;m~;~l:lt;~:~;;fi.%wm~wm: ~r~~rp~~;~r~~~;, ~~~:~~ilqilr:~t~~~;l 
o strong-men dictators who ~)Qp " idea is to make a joke out of Benedell'- 100 minutes. 
a.. Up SO regularly down there,! the Negro-watermelon thing of ~wrmwwrr.af;WM5@:,n;%1'K:KKL'W~j:WlV(n ; 
::.! Martin has been tuld to go into I the past. Anyone can get it; but , tivi1ies. So leisurely and ram­o hiding for two weeks, but when ! favorable response mllst be lim- i oling is the pace that he risks 
>- he does this, first failing to 1I ited to those who'd just as soon 'I losing the audienc'C, 

shack up with a married friend, kick everything, in c III din g But though the aclors arc 
~ he finds the solitude in an ur.- I themselves, down the drain, non-professional, they are so 
Z fashionable hotel too much to ; This youthful attitude, fOl'tu-1 colorful and \lninhibited as 

bear, \Vhen his favorite girl i nately, is one of the things street.walkprs, pimps. loafers 
."riend fails to visit him he per- I youth grows out of quickest, I and vetly thieves that they 
sl1ades .<1 substitute, Jnes (.Janet i le~ving pictures like this to be I' !tee? you interest~d if nOI 
Margolm), to come al('ng. : fOlsted 011 those who want to I exclt,,,d, 
Almost a Gag'-Joke i see ' them, namely, avant'garde FRANCES HERRIDGE 

Their sex life do'cs not prove 
sufficient to soothe him com­
pletely, nor he!', She intere:sts ' 
herself in oc(;upants of nearby 1 
rooms, finding her-self in sym-; 
pathy with their singing and ~ 
social life. His shell 'per eyes ,1l1d : 
more sllspicious mind lead ilim ' 
to suspect Commullistic activi, : 
ty. So he v,;atches, listens, : 
watches, and sees p (~ople going­
<ll'ound corn el'S, up i:tnd down 
stairs, and in!.o remote 1'00ms 
with paper pa(;kage;; under 
their arms, This happens so ,' 
often that it's almost a gag­
'joke, And if it fails to become i 
funny, it is surely l'epetitiollsly 1 
b<>ring, ' ' . I 

The Fascist gTOUp dues not i 
emerge with honor. The per­
formers are good enough with­
out mountin,g tn glorious levels, 
Director Nilssol1 still has a good 
eye for the c('gem scene, but I 
his sellse of pa(; <'~ seems to be I 
faltering, The pieturp. dutsn'[. : 
jab you hard enuugh 1.0 su;;i:ai'il 
itsel1' with el1ou :{il tel1sion . 

• " :to .y. i 
Also on rhis program is a i 

shor't, "0 Dem \Varermt'lons," I 

hy R obf;l't Nelson which exem- I 
plifies a taste Ull thp. part t)f I 

the te"tival \,-hich requires no i 
small amount 01' audience tOI.,' 
('.rance. Anyone who doesn't 
want to wastt' his time, or gig-I 
gle (),s the brlJ:ld j01{~ bOOIl1t::l'-,' 
ungs on the Spt~ctatol's. :lart bel- , 
t·~I ' prepare 1.0 froth. i 

After 11 long, long vi(~\-\ (J.T an I 

Jnactive watermelon, the pie- i 
ture springs in to frenel'ic, vir- ' 
tually indistingui:,;haulC', eye· 
strain foota ge', The l'emote 



The Film Festival 

Young Director Draws Praise 
By WILLIAM PEPER 

"La Commat'e Secca" IThe 
Grim Reaper) Is an astonish­
ing achievement for a 20-
year-old director, Last night's 
6 :30 p,m, feature at the New 
YOl'k Film Festival was made 
In 1962 by Bernardo Berto­
luccl who had hitherto been 
an assistant director under 
Pier Paole Pasollni. 

Tumed loose on 1\ c 'ime 
.. tory 6uo:gested by Pal:'clini 
and scripted bu Bertolucci 
and Bcrgio Citl,1. the young­
stel" displa:,.'ed a feeling fol' 
camera movement of extra­
ol'din~ry grace and !'xcite­
mE'nt. Even. more surprising, 
he proved to be a shrewd 
storyl.e lie 1', 

Last year he ga·ve liS "Be­
fore the Revolution," which 
had his lovely camera. work 
but his plot. got lost In a lot 
ot pretentiolls philosophizing. 

MURDER IN PARK 
In "La Commare Secca," 

he has the police investiga t­
Ine the murder of a. prollti­
tute in a. public park, Each 
person known to have been 
In the park that night Is 
questioned as to why he was 
there, Each was there for 
sexual reasonll of one sort 01' 

another, so each lies a little, 
But the camera. tells the 
truth . 

With the simple device of 
Il rainstorlll t.hat each suspect 
gets caught in before enter­
il1g the park, he glv('s the 
mm a nice unity and iets a. 
chance for beautiful pictorial 
"lIriations on a single theme, 

Or course, t.here are ex-

STATHIS GIALLElIS 
Fasc:ist Terrorist 

cesses. For instance, a minor 
character making out a sim­
ple grocery list doesn.'t need 
an overhead camera with all 
that fancy lighting, Also, the 
denouement is stretched out 
too long and seems anti-cli­
matic ·after that stunning 
buildup, One expects some­
thing of more consequence 
than a t.hird-rate Jack the 
Ripper . 

The acting, by a east ot 
unfamiliar faces, is excellent, 

If Bertolucci gets over the 
excesses of his first film and 
the pretentiousness of his 
second, his third should really 
be something, 

NO TAKERS 

One would think that such 
a beautifully made movie 
about sex and murder would 
have no t.rouble getting a dis­
tributor in this country but 

in four years "La Commare 
Secca" has had no takers, 

In the American short film 
on the bill. "Pestllen,t City," 
Peter Goldman seems de­
termined to show New York 
City at its ugliest, He suc­
ceeds but it is hardly a dis­
tinguished a'Chievement, 

The blurb in the New York 
Film eFstival prog1'8.m tells 
us that Leopoldo Torre Nils­
son's new lIlm, "The Eaves~ 
dropper," shown last night .in 
Philharmonic Hall, is Ha 
savagely intense portrait of 
a young Facist terrorist. That 
leads one to expect a formid­
able, if repellent, protlllgonist: 
Alas, he turns out to ' be only 
repellent, 

As acted by Stathi~ Gial­
lelis, the young Greek whom 
.. America Amel'ica," he il> a 
thoroughly nasty fellow who 
has to hide out from the 
police tor a few days because 
he has been vandalizing too 
many statues of public' figures 
he doesn't like, 

He hides out in an elabor­
ate, rundown hotel with a 
girl who just wants to get 
away from home for a spell. 
As pla.yed by the American 
actl'ess, Janet Margolin, she 
il; 'pretty but not very bright , 

GUESSES WRONG 
The young man becomes 

convinced that a. group of­
Spanish Republican l'E'fugees 
who perform operettas next 
door are going to assassinate 
a Latin Amelican dictator 
visiting' Al'gentina.. He is 
proved r.ompletely wrong and 
is l'otmdh' beaten up by the 
harmless odl refugeE's , ' 

He is thus reduced to the 
status of a somewhat para­
noid pest , In prrst"nt day Ar­
gentina, the Fascist element 
h~,!'dly ~eem~ this ineffective, 

TOlTe Nilsson seems to 

"LA COMMARE SECCA" 
PHILHARMONIC HALL 

LINCOLN CENTER 
A scr~enDlov by PleT Poolo Posolini. 

Sorgla Cllti and B.roodo Berlolucci; 
di,ec:fed bv Mr. Berlolucci. aroduced bv 
Antonlo Cervi, prl!sented bv CornooQnia 
Clnem~tograflca Cervl. In Italian with 
Enallsh subtllles. Running l ime: ' OM 
hour and 40 minutes. With Ihe fOllOw­
·Ina casl : 
Cantlcchla .... .... .... Franceseo RU !'u 
Nlna ................ Glancarla de Rosa 
Slndaco .............. Vlncenlo Clccora 
Francoticchlo .. .. ...... Alvoro d 'Ercol. 
Plpito ........... .. .. ' Romono Labal. 
Millv ....... .. .. .. , LOTtnla Bened.H i 
Oon,en lco . . . . ....... . . . . .. E"my Racel 
Martetia ........ .. ........ Erino Torell i 
Notollno ...... .. .. . ... R~natn Troioni 
8runa .00 •••••••• 0 • • •• •• Mo .. i~o Sollno~ 
Soldier .. ........ .... .... IIlIen MidQetf. 

"THE EAVESDROrrER" 

rHlLADELPHIA HALL 

LINCOLN CENT ER 

A " ... alav bv Br.alrit Guldo, 
Joe Goldb.,g, Mobol Ilu.nviw, 
Edmundo Elchelbaum aOld Loo· 
poldo Torr. NII .. on ; directed bv 
Mr. NlIsson, produced bv Poul M . 
He"." dlstrlbuled bv Rovol Films 
IInt.,nallonol. In Soanish with 
Enollsh sl'bsfilies. Runn lno tlnle . 
On" hour and 42 m inutes . Wi1h 
1h~ following cosl : 
Ir:p.s ... . ... .. ..... Jonet Morgell" 
Marlin .. . .... , .. Slolhls Gln"el is 
500t05 • •••• ••.••• Leonardo FC'lV io 
L.olo , .. , . ...... , ... .. fl ellv Meden 
Raman Cosol • • Ignocio de Soroo 
Mor1aulto ••••• . Eleno Corte~lno 

have a grand timE' zooming 
his camera. all over t.he faded 
grandeur of the hotel. He 
also devotes a lot of time to 
the couple 's sex life, which 
is admittedly diverting but 
not very relevant to a de­
nuciatlon of Argentine Fas­
ism . 

The short on the bill i~ 

t.he Amer·ican "0 Dem 
Watermelons" by Robert Nel­
son and it is a much more 
cle\'el' and efflJr.tive denuncia­
tion of American race rela­
tiollll. W. p , 
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Film FestivaL-" 'Balthazar' .qnd _(.~Les . Creatures' 
Story of a Mule and 

Love Tale Shown 

By HOWARD THOMPSON 

IT was strictly guess-what? 
night. at the New York 

Film Festival yesterday. 
Chances are that more than 
a few spectators are still baf­
fled as to exactly what they 
did see on the screen of Phil­
harmonic Hall. For Robert 
Bresson's "Balthazar" and 
Agnes Varda's ' "Les . Crea­
tures," the early and late 
shows on last night's pro­
gram, are the latest works by· 
two of France's most indi­
vidualistic technically sure 
and determinedly original 
writer-directors. 

Balthazar is a mule-fair 
enough- and the focal wit­
ness to some drably sinful 
behavior In a French village 
in this obviously allegorical 
film, which Mr. Bresson has 
carefully sifted out in bits, 
pieces and fragmentary sym­
bols, except for his four­
legged hero, who is brayingly 
complete. As for: Miss Varda., 
the enterprising lady's third 
feature is an obliquely orna­
mented love story, saddled 
with some arch science-fic­
tion shenanigans 'plus what 
appears to be plain fantasy, 
with some drops of Tabasco 
humor. Both imports are 
French-Swedish productions, 

Anne Wiazemsky 

in subtitled French. ·But as 
movies, what are they? 

• In c'limate and tone, "Bal-
thazar" is somber. dead­
earnest and, as wi th Mr. Bres­
son's previous works, mystic­
ally' dedicated to the propo­
sition that man, in spite of 
himself, looks upward- or at 
least outwatd- for hope. A 
discourag:ing business, per-

, 
haps, but so ts ' a ~i1m t~ai: . Directed by Br'essot:l 
circu.itously.,inches Its pomt, ... . . . 
stingily obScures bOth the :" and Agnes Varda 
plot and the yery charader - ". ' . 
izations and only fliE!s into 
unity, like a scattered mosaic, sort, 'where a se(~luded writer, 
at the last l))inute. played by Michel Piccoli, and 

At the fadeout, poor Bal-
thaz;ir (as a , shepherd' sym- his pregnant wifc, Catherine 
bol), trots trt.a hillside flock Deneuve, are suspiciously 
of · ·milling sneep, sinks . and spied upon by the clannish 
dies. And no wonder; in the I villagers. 
course ' Of ~atcli.ing" huma.n The early scenes a re 

.' fo ll Y, the mu}e . has'. be(~!1 graphic and arresting, with 
Idcked, cuffed; W,hipped, bea,t- the two ' principa ls projecting 

.. en . Wit1~ .,furni~Ul:~ and burn,ed .. a strollg, tender love relatlon­
(ht~ tall). He ,.a~· ~een ha~d.~dd shop a,nd with evil, 'apparent­
arou!1d as , a : ~mli of . 'com-, ~ - Ir, 'about to . assail their cozy 
mumty .punchmg -bag. " .. dorrtic'ilc, a converted [ortre;;!'. 

Thcre are two. dour .fathers, ··. .'. • .' 
feuding In an : epscure' , prop- A symbol, obviously; and 
~r.ty clash. There 'is the:village < here we go again. Miss Varda 
idIOt, a martydom rival of pits the day-dreaming hus­
Balth;;Lzar. But Mr. Bresso~'s b.and against a .recluse n~igh­
herOine, played by Anne Wla- bor, And the two men play a 
zemsky, is a sniffy, droo~y - good-and-evil duel \vith cards, 
eyed teen-ager who hungrily a chessboard with town folk 
pursues a sadistic , leather- figures and' a televi-si.on-.type 
jacketed Apollo. Toward the screen that dramatizes their 
cnd, a death-bed scripture baser instincts. The confusion 
,reading stresses that "for- is compounded ' by footage 
giveness ' is all." ' spurts and seque'nces ranging ' 

Perhaps.-. But here . it's not from violence to slapdash 
enollgh. If only Balthazar had .:omedy, and by the sCl'een:s 
opened his mouth wide, like abruptly turning ; red. It may 
Francis the ta lking- . mule, be actuality, fantasy .01'. a hint . 
and told his tormentors where of thing~ to come. 
to head off. This blithely bumpy merry-

In comparison witl~ Mr. 'go-round, whatever :;pins it, 
Brcsson's dank Te Deum, Miss has a good cast, which ;tlso 
Varda's pictorial rhythm is includes Eva Dahlbeck, Britta 
downright frisky 115. she PettersSoll, Bernard Lajarrige 
scours a s1!lall Britanny re- and Nino Castelnuovo. 

." 
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Please Don't -Catch a Cult 
By JUDITH CRIST 

Worlet Jou",o l Trlbullt stllll 

"Balthazar" is. according to 
the Film Festival program. 
Robert Bresson's "most de~ 
mandlng" and "most un­
usual" film yet. In lay termi­
nology, this means t.hat It's 
cream for the cultists and 
confusion for the rest at us 
st:.tpids, 

Some of us joined the cult 
with "Diary oC 8. Country 
Prlest" and deputed the pre' 
clncts with the French di­
rector's subsequent "Pick­
pocket" and "The Trial ot 
Joan of Arc" "Baltihazar" 
Is enough to take us to the 
point of no l'etul'l1. 

There Is no lack of the 
calm study oC mood and 
movement that has gi,.en 
Bresiion his artistic hallmark.. 
What has been added, how­
ever, Is such a profusion of 
plot packed with pointless 
Incident that one can only­
)'eaching for a haute cm­
easte cOP-Qut-declare It 
symbolic of the Incoherence 
of our time. 

At bottom there is the life 

of Balthazar, a. dear little 
white-muzzled donkey, taken 
in Infancy as p. pet for the 
kiddles on an estate. The 
lord of the manor leaves the 
estate In the hands of the 
resident ~choolmaster, who 
struggles to turn it into a 
modern falm. Balthazar re­
mains as a pet, then is 
aoused by a bunch of leather­
jackets (apparently because 
the teacher's 'nublle daugh­
ter. once the truelove of the 
lord of the manOl"S son, is 
devoted to hl!n before switch­
Ing her IIIff~lons to the 
chief nasty leatller-jacket). 
tllen made a beast of burden 
by a traveling tramp, then 
made a circus star ~ then 
taken by the tramp, then 
maltreated by the local miser, 
then used as a. smuggling ve' 
hicle by the leather-jacket 
and finally, shot down by 
customs men. returning to 
die among the sheep on the 
hills where mommy used to 
graze, 

Meanwhile the leather­
'jacket divides his energies 
amolli' the girl. the tramp 

and the donkey, abusing and 
torturing to hi!! teen-a.ge 
heart's delight. The ex­
schoolma.ster goes to law 
aga.inst his one-time bene­
factor and dies of pride; the 
tramp inherits a fortune and 
dies forl11 falling off Bal­
thazar: the girl. returning to 
her ol'lginal truelove, has a 
farewell b a s 11 with the 
leather-jackets and d,ies after 
they strip and beat her. The 
chief leather·jacket lives on. 
And go grab yourself all the 
sYm'bols you want out of that 
muddled bag-and welcome. 

Bresson's lapses into ar­
tistrY-in the absorbing vi­
gnette. ,tlhe unspoken sugges­
tions of sin and sanctity that 
enfold his characters and 
give them brief but striking 
significance-keep one inter­
ested, aut frustration can be 
as irritating as 'boredom. One 
is left with the impression 
that Bresson w~l'ked on this 
film intermittently, return­
ing to his camera each time 
wlt1;l a new concept, a new 
J>Oint of ideology and a new 
frame of moral reference, 
along with a new plot and 
.some odd characters. 

Anne Wlazemsky, as the 
girl, wears an all' of vulncr­
able Innocence throughout, 
just as Francols Lafal'ge is 
the perpetual embodiment of 
blank-eyed youthful sadism. 

They're matched by Bal­
ilhazar, who sometimcs how­
ever, lets 'l!o very little 'gleam 
of Impa.tlence brighten his 
mul1sh glance, The film, 
·whlch was also shown at 
Cannes an~ Venice, Is strictly 

"BAL THAZAR" . 

PHILHARMONIC HALL 

LINCOLN CENTER 
A screenDlav bv Raboo1 Bresson. di­

rected bv Mr. Bresson. Droduced bl! 
Maa Bodord. a Park Fllm/ Arao< Films/ 
Swedish Flnm Instltule/Svensk Film In, 
dustrl (Stockholm) Droductlon. In French 
with English sublll les. Running lime: 
One hour and 36 mlnules. With the 
following casl : 
Girl (Marle). .. ...... ... Anne Wlatem"! 
Bov IGorard) .... .... ... Froncois Laf ! 
Falher" .. , . ........ ..... PhIIlDDe Asselll 
M~ther ........ .. ......... , Nolall. Jovaut 
F,.,<nd ..... ........ ...... ... Waiter Green 
TromD ..................... J. C. Gullberl 
Corn Merchant ........ PIerre Klossowskl 

.for festivals and the few 
capable of, let alone willing 
to bring to their movie­
viewing, a: patience and hu­
mility Dn a par with that ex­
hibited by its four-footed 
hero. 

A 23'mlnute short from 
France, "Adolescence," di­
rected by Vladimlr Forgency, 
has a lovely 'ballet dancer as 
heroine, but s c a rc e I y 
achieves significance In its 
portrait of het 011 and off 

. stage, in class and out and 
through the disappointment 
of an unouccessful audition . 
But the a.nonymous young 
da.ncer is a joy to watch, 

54 
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Clever Creatures 
By WILLIAM PEPER 

"The C r e /Lt u res." last 
night'! 9:30 feature at the 
New York 1lm: "Festival, ~\a 
<:lever movie that may be the 
victim of Its on clevel1less. 

The rench-Sedish co-prO­
duction was directed by 
Agnes Varda ~vhose earlier 
"Cl eo 5 to 7" and Le Bon­
heUl'x" were straightforward 
films. Here she is playing an 
elaborate game with her 
ItOry and het audience. 

Part of time she Is tel11ng 
of the emotional problems of 
a novelist, Mlchel Piccoll, liv­
ing on an Island in Brittany 
ith his pregnant wite, Cath­
erine Deneuve, who · was 
r.endered mute. in an automo­
bile accident that was his 
fault. At other times Miss 
Varda enters the writer's im­
agination &.!I he .manipulatel 
hia nelghbors in the plot of 
ha noved. 

There la the hQtel owner, 
Evil, Dahlbeck, and her mar­
ried lover, Bernard Lajarrlge; 
her wanton sister, Marie 
France Mignal, and latest 
lover, Nino Castelnuovo; a 
recluse, Lucient Bodard,. who 
lives in a tower, and a num­
ber of others. 

For the climax, the writer 
entera Into a dJaboUcal eon­
test with the reclu.se, whom 
he imagines as an evU magi­
elan contro1I1nlr the llve! of 
the 1alandera via fliUl'el on a 
checkerboard·. By then the 
air I1 thlck with .ymbo18 and 
it 11 a toM-UP al to what 

11 real and what 11 Imagin­
ery. 

In a act-up Hke this, the 
apectator tend! to get happi­
ly Involved in the Intricacies ' 
of structure while remaining 
remaining unaffected by the 

...... 

FESTIVA~ STARS 
Mi~hel Oi~~oli aJ:ld Catherine Dentuve 

characters problems. They 
. are ' ju.st part of the game. 
Their 10nlines'J and lack of 
commulnlcation rate only a 
shrug. 

For all Its coldlless . and 
confusion, . "The Gr'iat~res" 

is a fascinatinlr ·mm. exquis­
itely photographed on' a real 
Breton island. Mlu Varda III 
always a. akllful and original 
movlemaker but this time, 
Ilke '1)er e~aracters, she has 
trouble comunlcatlng. 

The ' .hort on the · blll Is 
"Aquarelle" ,by Domln1que 
Delouche. tI la a calor study 
of champion French . lwim­
mer Kikl Caron in action. It 
-le pretty to look at but the 
French . .narration . Is not 
translated, 80 whatever .polnt 
the director had In mIne Is 
lost on the non-French 
sPeaking In the audience. 

"THE CREATURES" 
. " 

LINCOLN CENTER 

P'iILHARMONIC' HALL 
;.. screenplay by Agnes l,iord~, dlrectlct 

by b,er, Drodueed by :' Mog Bodard, a 
Pore Film; Madeleine Films (Parls)/ . 
Sondrew (Stockholni) production. In 
French with English subtitles. RunninG 
time: One hour and ~5 minutes. With 
the following cast: 

Mylen ............... COtherln. Deneuv. 
Edgar .................. Mlchael Plecoll 
Mlchele Quellec .......... Eva Dahlbeck 
lucle de Montvon .... Brltta PeIterUon 
Vlvlane Quellec ... Marla-France Mlgnal 
The Doctor .......... Bernard Lalarriae 
la VeHinl ................ Ursula Kubler 
The Storekeeper ......... Jeann. Allard 
Mr. Ducosse ............. Luclen Bodard 
Jean Model ........... Nln/)· CO,telnuovo 

.. .: -.:..-.. 

','" .~ . .. , .1-:., : ~ ~~, • '·~~;£ t~.:~·· 
"'~";.. ;.,- ~ -;' -: .I.;:~ .. ,.. 

t .• 
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Re,rie\villg 
Stolid By ARCHER 

WINSTEN 

w 
fti 'Les Creatures' at Lincoln Center 
V) 

>= Agnes Varda, the charming little Frenchwoman who 
;$ made "Qeo 5 to 7" and "Le Bonheur," has refused to stay 
.... in one style. In '"Les Creatures," which showed at the 
~ Film Festival last night and won more applause than its 

• earliei' mixed reception in Venice, she has made two inno­
t;; vations. 
2 

" Les Creatures 1 

First, when t.he picture is 
!Ill tinted red, vioience takes over, 
c:: both in the llature of the charac- (S~oc'itt~~m~~d~:~~!e~mbSP~~J /s3~~~.f o ter on · screen and in the action Directed and written bv ARMS Varda. >- The cast: Catherina Deneuve. Michel 

portrayed. Second, she has im· Plccoli. EVil Dahlbeck, Brilla Pehirsson, 
agined a novelist., Edgar (Michel t't:Jl\;Fr~~1'ie~igS:!'nn~er'A~r~rd:alt~Jree~ 
Riccoli), whose wife, Mylene Pe~~~~o. J~~U~ln~~:~;ier and Nino Cas-

(Catherine Deneuve) becomes a f1Wr.':$¥'m.ti.jKm.llitBiiMIt~%.$'*?tnn-;.@lti~"t:~i 
mute as t·he result of an auto 
accident when he was driving which a n1aximum o.f beautiful 
100 fast. She stays in their color, slow motion and brilliant 
rellted tower while he goes photography is lavished on Kiki 
about haviJlg advent.ures which I Caron, a French champion swim· 
are, for the most part, imagi- mer. Since the girl is heauti­
nary. Or, as the Festival note . ful and built, and eveJ'y pros· 
suggests, are they? I pect pleases, the clarity and 

A number of people become . movement . ri~e to m~~nificent 
Involved: two sheet _ selling levels of filmiC expos:tlOn tota,l: 
thugs, a doctor who is having ly la~kln.g ~n, obiuscatlOn. ~hat 
an affair with Michelle Quellec a rehef It .IS. Thank you, direr­
(Eva Dahlbeck ), a Mr. Ducasse tor Domlmque De Louche. 
(Lucien Bodard) who invites 
Edgar to have a game with Liv-
ing Characters, some children, 
a st.orekeeper, a good·looking 
girl, her friend, Jean Modet 
(Nino Castelnuovo). 

It is probably possible to fig· 
ure out exactly what is or is 
not happening. Ceitainly if 
someone explains it, it will 
make a degree of sense, like a 
struggle between' Good and 
Evil (allegory, you know), or 
the situations that beset a novel· 
ist who has to go fast to be 
stimulated, even if his wife suf· 
fers. 

But I can't say the material 
Is sufficiently iascinating to 
tempt one to further study. If 
Agnes Varda Is tryi~g to ' say 
something about the creative 
process or about Good and Evil 
or marriage or love affait's or 
old paralyzed men or Children, 
I wish she would not be so 
tricky. It's gOing to cut .her au· 
dience down to the bone of the 
movie·puzzle addicts, and al· 
though she has made those 
other good, original films, they 
haven't won a sufficiently large 
audience to suffer much reduc. 
tion now. For ten Ol' fifteen 
minutes, while she let her char. 
acters keep both feet more or 
less on the ground, the picture 
looked as if it would sustain a 
lot more Interest than it even­
tually did. 

There was also on this pro· 
gram a sho]'t, "Aquralle," in 

Bresson's 'Balthazar' 
At the Lincoln C.enfer 

Robert Bresson, the fOl'bid. 
ding film genius who made "The 
Diary of a Country P riest" and 
"The Trial of Joan of Arc," has 
also struck out in a new direc­
tion with "Au Hasard, Bal­
thazar." To his human tragedy 
he has added that of a donkey, 
Balthazar, whose patience is 
monumental, whose ups and 
downs are many, and who in­
~pires love, hatred and cruelty. 

There is a gir l, Marie (Anne 
Wiazemsky), whose harsh fate 
is half deserved, half unde. 
served. There is a youth who 
loves her, and who is rejected. 
There is another youth who 
treats her very badly, and she 

~~~~*~~~'WJ1~~mKf~~t.~W:*~*t~~w.~~~~~,):4~~~~ 
'Au Ha.sard, Balthazar' 

A French-Swedish production. Produced 
~~~r1gB~e~~~·Dlrected and written by 

The cast: Anne Wlazemsky. Franciose 
1;ya::t~~g~r~~~I,iP~ t.SS~I~Wb~r~ta~~"c! J~Y:r~~ 
Klossowskl. 96 minutes. 
~¥~~\1;-:.%:lt~W.~~ii:,~m:~~rfg~~1~~ 

loves him no matter what. 
There are some cruel cyclist 
youths, a tramp who smuggles , 
a rigid father who makes things 
harder fQr himself than neces­
sary, a kind mother who tries 
to be helpful, and police who 
try to uphold the law occasion­
ally. 

What with the complexity of 
the story Bresson is trying to 
tell and the shorthand he use~ 
ill his narration, it is not. clear 
at a single sitting what he's 
trying to get at. There have to 
be meanings behind these ellig­
matic surfaces and behaviors. 

I am not sure that if I under­
stood the picture completely I 
would agree with what it is 
saying. But surely it is impos­
sible to disagree with meanings 
that are not fully understood. 
Let me say that there's enough 
there to force you to suspect 
Bresson is following a strict 
logiC in this· his own screenplay. 
I don't believe he is content to 
prove that men are viciously 
crazy and donkeys are noble 
and women are passionately 
crazy. You'll find that 'ou have 
to think in the midst of this 
pellucid Bressonian con fusion. 

If. If. If. 
Also on this program is 

"Adolescence," a beautiful bal­
let film about n beautiful young 
girl. Its exquisite quality speaks 
for itself. 
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Screen: The Two Faces of Pasolini 
Festival Offers 2 Films 

by Italian Director 

By BOSLEY CROWTHER 

THE New York Film Festi­
val. playing its pitch in 

Philharmonic Hall; was defi­
nitely on the sidelines of the 
Lincoln Center plaza last 
night. All the sables and dia­
monds and chichi people were 
sweeping right past it to the 
opera house. And well they 
might, because the two pro­
grams offered were scarcely 
what you might call top­
drawer. 

They offered films of Pier 
Paolo Pasolini, the Italian 
writer-director who attained 
his first measure of fame 
here with the showing last 
winter of "The Gospel Ac­
cording to St. Matthew." The 
early-evening program fea­
tured "The Hawks and the 
Sparrows," Mr. Pasolini's lat­
est picture, and the later 
program ~rought up "Ac­
cattone," which he directed 
in 1961, his first film. 

• 
"Accattone." for various 

rea sons, has not been released 
in New York. and it is doubt­
ful whether even the festival 
showing at this late date will, 
enhance its commercial pros­
pects here. For it turns out 
to be a long and dreary neo­
realistic rundown on a Roman 
procurer who is a fated loser, 
for all his cheekiness and 

.. . . :. 

Franco Citti, a hoodlUm, 
had a role in ~'AccattoDe." 

phony confidence. He betrays 
his wife and his women, he 
steals the religIous medal 
from his small son and he 
makes a fizzle at rohbery. He , 
gets not the slightest sympa­
thy. 

In the manner of ,~orne Ital­
ian predecessors. Ml·. Pasolini 
made his film entirely on lo­
cation in the slums of Rome 
using nonprofessionals to 
play their counterpart roles 
and actually getting a young 
hoodlum, Franco Citti, who 
has since been imprisoned, to 
play the procurer. The method 
is eminently successful in 

Strains of Neorealism 
And Fant'asy Evident 

achieving a literal look. but 
it does nothing to relieve the 
redundance and tedium of 
the film. 

"The Hawks and the Spar­
rows" is a more complex, mys" 
tical and fascinating film, if 
mainly because ot the roguisb 
and oddly poignant perform- · 
ance Toto gives. (This per­
formance earned him a spe­
cial prize at the Cannes fes­
tival this year.) • . But it is also interesting be-
cause of its fanciful, allegor­
icae and moralistic tale' of a 
father and ·son (Toto and 
Ninetto Davoll) who fall in 
with a talking crow and are 
transported hack to the time 
of ·8t. Francis and then for­
ward to the funeral of the 
Communist leader Palmiro 
Togliatti In contemporary 
Rome. 

Although the philosophical 
discussions are generally col­
loquial and obscure (for in­
stance. St. Ft'ancis is made an 
apparent prototype, in his 

. thoughts and even words. of 
Pope John XXIII) . and SOllJC 
or the Marxis.t-Christian cross­
ruff of ' doctrine and ~ymbol­
ism are hard to grasp. thcre 
is humanitarian feeling and a 
keen, mocking humor in this 
film. It bears further exami­
nation. And since it is in the 
hands of Brandon Films. it ' 
will probably be shown in a 
commercial theater later on. 

. , 

I', 
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Pasolini's 'Accatone' at Festival 
Pasolini's "Accatone," a Festival regular at Venke 

19G1, London 1961, Montreal 1962, Karlovy Vary 1962 
(Grand Prize), is a profoundly real portrait of a Roman 
pimp, his friends, his enemies, his gi rls, and the one he 
finally comes to love in his own way. 

The title role, Accatone, is 
playcd by Franco Citti in a way liiIii;}fl·':~:,7;;:m::>~,E~':W'~:%!Rf.?'K§#@;WWMH 

1 hat de.fies improvement, for 'Aceatone' 
It )'lms the full gamut from 
degradation to courage, and ill 
neither case is it a consciol!s 
lhing. This is pure response. 
It is response to the environ· 

A Brandon Films release. A Cino del 
Duca / Arco Film. Produced by Alfredo 
Bini. Diree1ed and written bv Pier Paolo 
Pasolini. The cast: F raneo Cittif Fran· 
ca Pasut, Roberlo Scarinqella, Adel. 
Cambria, Paola Guidi. Silvana Corsini, 
Adriana AsH. Mario Cipriani, Piero Mor· 
Aia and Eisa Moran1. . 120 minufes . 

lnent 01 young non·\vorkilJg ~*m~;;~gtW&~;I~1t§~~;}:~~&1:~~~~~~j;.*~~?}rt~Mm'$:~W~ 
males and to the economic 
desti Tuti on Jaced by most of 
tJwm. 

lIIol"alisl ic prc;lchmenls have 
O,:t'll ri gorously avoided ' by Pas· 
(,;i ni who is · both director and 
a u lhol". He is showing this 
young ma n 101' what he is, and 
as ,he end result of a societ y 
",iT hout opportunity Ior the bot· 
tom dog~. And yet, the picture 
is a b;lIanced one. Accatone is 
not without blame. When he 
Tries to wOI·k at an honest job 

he nearly collapses with the ef· 
fort. 'Pimping is much easier 
physically, though it may under· 
mine the morale. 

This is, to be sure , not a pretty 
film, and it"s a tJ ·agedy too. This 
is doubtless why it has been long 
in reeeh'ing commercial release 
in this country. However, it's 
unsparing portrait of the people 
presents a bitter trut.h that must 
rank it among the best Italian 
films of the 60's. 

NEW YORK POST, SATURDAY, SEPTEMBER 17, 1966 

MOVIE SCENE 
~§§§l~By FIances Herridge §§§§§ 

'Hawks & Sparrows' at Festival 
Pier Paolo Pasolini's latest film, shown at the N. Y. 

Film Festival yesterday along with his earlier "Accattone," 
is "The Hawks and the Sparrows." In it he comments on 
such weighty subj~cts as Catholicism and Communism 
and how they have treated mankind. But he does it with 

~~~~ ~ig ~i~~~al~~! iCw ~~ b~ dth~~ :";;%g;t:'~'~¥iY"}£"':~Kmm%tt,%t~~I~i@~@Illi.\,'~' 
no one need concern himself Hawks cnd the Sparrows' 
with its symbolism and ideas to Pr~~J~~~Uf~ i~,,~ed~· ~rni~r&7~:~'e~il:;nn~ 
enjoy it thorouohly. written by PiEr Paolo Pasolin . Cast 

. ., headed by Tol ~ 6nd Ninell o Davoli 91 
Pasolini uses Italy's Chaplin· minutes. . 

esque clown, Toto, and his son, 
Ninetto Davoli, to represent hu· 
manity as they progress down 
the- road of life. Their far·out ad-
ventures start when they meet 
a talking crow, who philoso· 
phizes amusingly and knowingly 
about · everything that happens. 

He represents Marxism, we 
are told, but with endearing 
charm. And one of the most de· 
Jightful parts of the film is his 
story of two monks- ·played by 
Toto and his son- who try to 
explain to the hawks and the 
sparrows about God's love. Toto 
prays 101' a year! kneeling in the 
fields, until be ha's learned bird· 
talk. then prosclytizes his winged 
)ist"cllel'S, who chirp in agree· 
mf>nt. BlIt. ·the monk is shockcd 
to Sf'e that the hawks, neverthe· 
less, still kill the sparrows. 

The various adventures are the 
funnier because Toto plays them 
seriously and poignantly. Not all 
the f'piso<les al'e as effective and 
imaginative as the first, but they 
are all amusingly fresh and 
nicely c1 'azy. Only the fin al scene 
is an unpleasant note, when they 
eat the crow who has been so 
f1' iendly and likeable. That may 
he Pasolini's symbolic way of 
denot.ing man·s partak ing oJ 
Communism, through hunger, 
but it doesn't suit the film 's 
comic vein. 
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19, a radical newspaper, September 23, 1966 

TWO BY PASOLINI 
Pier Paolo Pasolini is best known in New York for his 

"Gospel According to St. Matthew." Two more of his fi rms 
were shown recently at the New York Film Festival. ' 

"Accatone" (Beggar), the first feature film Pasolini 
direct~d, is a thesis film. The the-
sis is quite simple: love is a luxury 
for the poor and spiribual salva-
tion is a reality. Pasolini creates 
the pimp Accatone and the sub-
world of vice ·and violence to 
reconcile the contradictions of 
materialism and Catholicism. 

The reconciliation doesn't come 
off. Instead the tenns remain mu­
tually exclusive and are reduced 
to a pair of tautologies: salvation -, 
is a reality to the rellgious, a:1d 
revolution is a reality to the 
class conscious. 

Accatone is a Roman . proleta­
rian who refuses to work f<Jr a 
living. His first girl, Maddalena, 
is jailed for fal.!iely denouncing 
some of his friends as her as­
saulters. He then seduces another 
girl to replace her. The film re­
CO\ll:lts the successive stages of 
Accatone's spiri,tual isolation and 
demoralization, and his ultimMe 
struggle for salvation. 

PasolinQs concept of the pimp 
and his life is contradictory. Re. 
ligion and politics have not spo· 
ke:1 to man's needs, Plasolinl 
seems to say. So he creates a 
character who is neither religiouE 
nor aware that the life of his 
class is determined by social 
forces beyond its control. 

Pasolini does not choose to cre· 
ate his heiro fully and concrete 
ly in terms of 'the conditions thaf 
determined his choice to live i: 
the isolation of the social para 
site. 

Accatone's choice to live as a 
procurer remains abstract, al· 
most an intellectual optdon made 
long before the film bega,n. It 
really is PasoUnl's cholce and 
Pasolinl's option. It is the direc· 
tor's cover for his 0WT:l aUen v.lew 
of proletarian life and poll tics. 

Because the film lacks the 
grasp of basic socla.l factors that 
"Bicycle Thief" grasped, for ex­
ample, Pa80linl's early points 
about the pimp's fBllse conscious­
ness are not convincing. They ap­
pear as quite superficial person­
ality description, i.e. the pimp's 
sarcasm and self hatred. 

When he perceive:; ·his real 
consciousness through his girl 
Stella it is tlifficu1t to credit the 
new state with any more impor­
tance than the awareness of h4s 
previous a.llens.tion. Since the mo­
vie is about the individual and 
his consc:ioulr.less the failure is 
cruclal. 

What Pasolini wants us to be­
lieve is that AC,catone is reaching 
towards a spirituality that he can­
not afford and is destroyed. '(The 
hero dies in a motorcycle crash 
fleeing from the pol!ce.) The ef­
fort he makes to leave, the cycle 
of exploitation, deprivation and 
betrayal have bee<:l futile , Yet we 
are to believe , in his spiritual 
transcendance of the materia.! 

through his feeI-ings for Stella. 
Thc film is instruotive for the 

new left. In "The Hawks and the 
Sparrows" (shown the ,same even­
ing) Pasollni is clearly disillusion­
ed v.;th the Itali-an Communist 

,Party and equally so with the 
Catholic Church. These are the 
two strongest influences a deeply 
comr.litJted young man would have 
to deal with in lta.ly_ 

Len.V'ing a PasoIini ~nm one is 
never cOClWnced that the director 
has rid himself of the striotly re­
ligious emotional overburden of 
either. That his films are intend­
ed as vehicles in search of the 
new true faith-a kind of religious 
anarchism-is the contmdiotion 
and' the weakness in Pasolini's 
work. 

The direotor is part misSionary , 
and part soctal,lst, part Catholic 
and part materialist. Rebellion 
against the paternaJism of Catho­
licism and communism dlrect:.9 his 
search to tJhe soul of man for li­
beration and co::1Sctousness. 

" 
" , 
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A Two-Bagger. by Pasolini 
By WlLLIAM PEPER; 

'Pier Paolo Pasolini. 's new 
film. "The Hawks and the 
Sparrows," got a big round 
of applause after it was on 
for only two minutes last 
night at the New York Pilm 
Festival in Phllharmonic Hall. 
The applause was for the 
titles ' which are sung as 
opera recltative. They are de­
lightful and so is the rest 
of the movie . 

The film unfoicls as a 
rambling fable of a father 
and son literally wallting 
down the road of lif~. They 
are given tasks to perform by 
such . di.verse masters as St. 
Francis of Assisi and a talk­
ing c·row. 

For St. Francis. they are 
asked to become monks al~d 
evangelize U1e birds . They 
learn to speak hawk language 
and have a dizzily funny dia­
logue with haw k s flying 
around overhead. They have 
more trouble with the spar­
rows when they discover 
that sparrows talk with their 
feet . 

This is all whimsically 
funny but it is apparent that 
Pasolilli has more on his 
mind when a newly convert.ed 
hawk kllls a sparrow. Is this 
the way the world was meant 
to be? 

In the second part of the 
fable; the crow wR'lks along 
'With our heroes chatt.ering a 
leftist line that Pasollni pub­
licly favors \"!'hUe his com­
panions encoun tp.r war, birth . 
death and a variety of ma­
chines. In the end. thp. hU1' ­
gry father and son kill the 
crow and eat him. This Is the 

"Th.: Hawks and the Spar­

rOWl" PhllharmQnic Hall 

Lincoln Center 
A screenoloy writTen on1 directed 

b'l P:cr Poo:o Pnsolinl. produced by 
Alf rP.do Blni. an Area Film orodudlon. 
bv Pier Ponlo Posollnl. oroduced bv 
BranOt)Il Films. In ' Itolioll with Enc­
IIsl1 subflflcs. Running t l",e : One hour 
ond 31 ,nlnutes. With the followlno 
cast : 

~~: ~~n. : :: : ::::: ::::. 'N i~~H'~ ' o:vo~~ 

way the world is and man 
must survive. 

That tall~in&" crow might 
casily ha've stolen the pic­
ture if he weren't up aga.inst 
Toto. Italy's most celebrated 
clown. in the role of the 
father . Toto's face , with 
those undulating eyebrows, is 
a treasure. a·nd the sight of 
him hopping around in spar­
row language is hilarious. 

As the son. Ninetto Davol! 
is just right, oafishlY be­
wildered but eager to tackle 
anything. 

During the course of this 
philosophical grab bag. Paso­
!ini quotes from Pope Paul VI 
and Pope .John UIII and 
includes shots of the fu­
neral of Pa.!miro Togliatti. 
t.he late head of the Italian 
Communist party. His point 
of view seems to be Ironic 
but optimistic. 

The short is from Sweden., 
"Piano Lesson," by Vera Nor­
din . It·s a funny trifle about 
an adolescent boy and his 
erotic daydreams about ·hls 
lady piano teacher. 

The second feature at the 
film festival last night was 
another Pasolini opus. .. Ac­
cattone." his first. made in 
196i. The subject qlattel' Is 
the film's locale. the slums 
of Rome. However I Pasollni 
is hardly begging fOt" sym­
pathy since he makes hiR 
hero a thoroughly rotten, 
smalltime pimp who flatly 
refuses · to do a day's work . 

Accattone prefers to have 
his mistress walk the streets 
for him. When she is jailed, 

he tries to get his wife to 
take him -back. She refuses 
and he proceeds to steal his 
child's religiolls medal to buy 
a present for an Innocent 
blonde he is corrupting. 

When she proves incor­
ruptible, he actually goes to 
1V0ri( for one day, then de­
cides stealing Is easier. In 
his flrst caper, he winds 
up dead. 

Such a thorough goIng rat 
would be an unsatisfactory 
subject for a two-hour movie 
but for two factors: Paso­
lini"s instinctive brilliance as 
a movie-maker and the lead­
ing player. Franco Citti. 

Citti Is a non-professional 
whose coatse. natural charm 
is co -m pie t e I y persuasive. 
Ironically. he tried to become 
a professional actor after this 
film. failed and wound up in 
jail for undisclosed reasons. 
He has not acted since . . 

Pasolini presents a vivid 
oicture of the Roman slums 

11 Accatone" 

Philharmonic: Hall 

Lincoln Center 
A ocreenplay writen ond di recled 

bv Pier Paolo Pasol lni, produced by 
Alfredo Blni. 0 Cino del Duca/ Arco 
Film production. rei ""sed bv Bran­
don Fi lms. In italian w ith English 
subtitles. Running time : Two hours. 
With the following ca51 : 

Accottone ... . ... .... ... Franco Clltl 
Stello .•..•. • .. • . .. ....• Fronca Pasut 
Cortaglne • . •• .. • . .• Roberto Scorlng.l .. 
Nannino ... .. .. . .... Adele Ca",brla 
A5cenIo .... .. . ...... ... Poolo Guldl 
Moddeleno .. . ... . ..... SlIvana Cors1n, 

where tragedy and gaiety 
are constantly jostling each 
other. It is earthy realism at 
its best. 

He -makes a curious choice 
for background muslc-Bach's 
Brandenberg Concertos. The 
contrast is oddly right. 

The short. "Tarentella." by 
the wonderfully inventive 
Carmen d'Avino, offers ex­
hilirating fun from a mon­
tage of dancing feet and 
footprints. 

DAD M ·!') ='~ :: 

Toto and Nit.etto Dcavo';i 
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'Shamele~s Old Lady' 
Tender. Sympathetic· 

Etienne Bierry and Sylvie 

By KATE CAMERON 

* * * Vz* 
"The Sham '" (. ';::; Old Lady," fresh from exhibition at 

the New York Film Festival, where it was ft.·eceived with 
more warmth and praise than other foreign films on the 
Lincoln Center Philharmonic Hall 
program, had its first public 
.howing at the Fine Arts Theatre 
yesterday 

"The Shameless Old Lady" de­
.erves the kudos that have been 
.howered on it here and abroad, 
aa the film, based on a novel . by 
Bertolt Brecht, presents in tender, 
• ympathe.tic ter ms. the plight of 
an old woman, who, after a life­
time of servitude, at 70, has a 
modest fling at freedI'm following 
the death of her husband-much 
to the consternation of her fam, 
117. 

MADAME BERTj.n~ had been 

"The Shameless Old Lady," a 
Continental release. Produced 
by Claude N edjar and directed 
by Rene Allio from a screen­
play by Allio based on a novel 
by Bertolt Brecht. Presented 
at the Fine ·Arts Theatre .. Run­
ning time I 1 hQur, 35 minutes. 
With English titles . 

THE CAST, 
Madame Berth. Sy]"le 
Rosalie MaU{e Ribovsli:a. 
Pierre V.i ctor L anoux 
Albert Eti t nne Bierl'Y 
Gaston Fra.ncois Maistl'e 
Simone..e L==p::. a~6::caTle de Boysson 
Victoire T ena. Delanne 
Rose T eanDe Harcleyn 

• faithful, hard-working wife, had 
raised five children to adulthood, cobbler, who introduces them to 
keeping her nose to the domestic MS anarchistic cronies. 
grindstone. ·Refusing to share the A fine, elderly French actress, 
domiciles of any of her married known simply as Sylvie enacts 
children, Mme. Berbhe, for the the role of the old lady with 
fint time in her long, selfless charming simplicity. Madame 
life, feels a sense of release from Berihe is, of COurse, n(}t ashamed 
care when the children and grand- to savor her new-found freedom, 
children leave her aftel' the funer- although she shocks the members 
a!. She had never known what it of her family. 
was to think first of herself and ALL BUT HER g.randson, 
her initial taste of freedf'm goes Pierre, who accompanies. her and 
.lightly to her gray-haired head. her friends on their outings, be-

She savors the wine she drinks; cnuse he has fallen in love with 
enjoys restaurant food, goes win- pretty Rosalie. The girl is well 
dow-shopping to h('r heart's con- represented on ' the screen by 
tentl and enters big stores she Malke Ribovska. Pierre, a shy 
had never before seen. She exam- awkward youth, is played by ' 
Inea with delight the new gadgets Victor Lanoux. . 
and utensils, the wonderful cos- The Continental I'elea·se was 
metics and ' alluring clothes on produced by Claude , Nedjar in 
display, getting pleasure from black and white and directed by 
their sight and feel without at- Rene Allio from his own screen­
tempting to possess them. She play, which projects the Brecht 
bakes pleasure in the friendship story to the screen with wit and 
et!. a prostitute, Rosal ie, who works tenderness which endows the old 
In the bar across the way from lady's last remaining days with a 
her modest apartment. She and joyous sense of freedom from 
Rosalie chum with a neighboring care and drudgery. -------------------
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'Shameless O:ld Lady 
Glows With Corn passion 

E~' JUDrrH CRIST 

"The Shameless Old Lady" 
who made a preview i3Ppear­
ance at t.he New York Film 
I"estival \\'iII move int.o the 
Fine Art :; Theat,er next 
Monday- an'cl \\'in your 
heart. c01l1plet.e1y. 

This 1964 I"rencl1 film , the 
first. work of 30-year-old 
writer-director . R.ene Allio, 
glow!' with the warm humor 
and compassion that, the 
Czechs seeml\ to have cor­
nered in such films as "The 
Shop on Main street" and, 
two highlights of the current 
Festi' .. al. "Loves of a Blonde" 
But the particular distinc­
tion of I,he French film Ues 
in the perfection of sylvie in 
the title role. in the octo­
genarian acrtress's remark­
able ability to embody all the 
wisdom of age and wonder of 
the world in the very Gallic 
gleam in her eye . 

Mr . Allio's screenplay Is 
adapt,ed from a Bertolt 
two lives in succession . the 
firl\t as a daughter. wife and 
mother, t.he second simply as 
Madame B. . She savored 
fully the long years of servi­
tude and the brief years of 
freedom . and she swallowed 
the bread of life to the' last 
crumb .. " 

In th~ outskirt ;:; of Mar­
seilles. Madame Berthe has 
rea.red her children and. at 
70. been widowed and her 
liecond life begins with her 
l'I~fusal to go t.o live with 
either of her SOilS. Initially 
there is 10nelinel\I\ but, sud­
rlenly r.i1ebecol11es aware of 
life around her. of what ha,s 
been happening in the city 
H;;elf, of people who ha.ve 
seen and done things that 
are ;::0 st.range to ·her. 

"The Shameless Old Lady" 
Philharmonic Hall 

Lincoln Center 
on 111e 510r v bv Berloll Broch!. dir ected 
dl'ecf, d boo Mr .. Allio, 0 ~ . P . C.A .· 
Cinel1'lC1 oroduction I')resellted b ~', Wollr.r 
Reode.Slert iI1P, 0 Conllnenf(lt Olst rlbu t• 
iI'g COl"flOOI1V relensp.. In Frenr.h w i lh 
f..nglish subtitl es .. RUl1ninp time : One 
hour end 34 minule>.. With fhe lollew· 
i ll~ cast: 
Mndoll1c .• •... • •....•••.. .. . •• .•• . Svlv it 
Albert . . .... . .. , ...... . Etienne Bierrv 
Roselie .. . ............ Motku Rlbovske 
Pier re ..... . ........ ... . Vic10r Lonoux 
Gosten . . •..•..•. . . . . . Frnncois Maistrc 
Simonp. • ...••. • PPoscale . de Bovsson 
Vlclo ire .. .. ........ .. . . . . Lena Dc:onne 
Ros~ . ....... .. .... .... J-=onne Hardevn 
Charles .... .. ... . . Jean-Lou is Larnande 
Alohonse .... . . ... . . .... . . , Jeon Boulse 
Erne!i t .. ........... . .. . Arl110nd Meffre 

This i.s no tale of an aging 
queen-for-a-day off on a 
~pree. Discovery of a new 
world is embodied :in Sylvle's 
marveling at wigs and house­
wares and in her chUdllke 
infatuation with. a depart­
ment-store escalator. The 
wisdom of age is in her 
steering hel' grandson Pierre 
into maturity . Thf' shrewd­
ness comes but when she 
runs a. used-car dealer 
ragged' over details. noting 
that "1 never bought a fish 
and In her concluding after 
a day at the track that "You 
have . to . really know the 
horses or it's a game of 
chance .. " There is an over­
whelming heartbreak in the 
very joyouness of iher be­
lated zest for living, for the 
scandal. as Rosalie. the 
waitress. telLs Pierre. "is not 

Before long her ~ons. arF: 
:Shocked by her goings oon 
and her al\,~ociat')5 : she has 
discovered ice -cream sundaes 
and movies. escalators and 
osterizers and. above all. 
people . . With a waitres5 of 
dubious reputation and an 
a narchist shoemaker she is 
of! t.o tile races a nd a holiday 
in Touloll. .shrUgging off 
family crises and giving her 
eldest grandson an Inklin of 
wha,t living and happiness 
all aboulr. 

. in what she ' i.s doing now--'­
the scanda.115 what you made 
her do before .. " 

A fine 'Cast support.s sylvie. 
with Malka Ribovska as the 
charming RosaUe. Victor 
Lanou.X as P ierre and Jean 
Bouise ·as t,he anarchist out­
standing. Beyond his script. 
'Mr. Allio brings a sharp eye 
for details and a fine sense · 
of undp.rstatement to 1'\is 

direction. "The Sl1amelesl> 
Old Lady" a. beautiful and 
overwhelming fill11. And the 
Ia.dy herself is nothing less 
than an enchantress . 

"Do You Keep Cl Lion 
at Home?" 

Philharmonic: Hall 
Linc:oln Center 

A .:;cy!enolov bv :Sh'!lln Ochovo and 
~oh.un1l! Sob('ltka ~ bo ~ed 0 11 0 stOf " bv 
.,hel lo Ochovo. dtrec 'en b" Povel H'obl 
~ Ceskoslovenskv FII''1exporl produc: 
Ron. ,'n Czech \Vllh En~"sh sublitles 

unn n~ time ; Ol1e hour (II1d 21 m',,; ' 
utes. W,th the followlnp r.o :.l; . 
jO~ .......... .... .. . Lodislov Ocenosek 
l.ftt~nVGI · i"·" ·"· "· ·····' J~'.f .FIIID 
P . f . r .. .... , .. Olgo Machonlnovo 

o,n e' ............ .. .. ... Jon Brvchto 

FOR THE CHD.DREN 
The Film Festival's one 

children's program indicated 
wha.t a 'Wealth of foreign 
offerings there are for the 
young and made one hope 
that future festivals will ex­
'pand their interest therein. 

TiiIDng is of the essence 
i1'l children's films and thi..'i 
was proved ·by B. witty and 
stylish 13-minute French 
entry "Le Poisson Prof." a 
delicious Ii ttle , classroom 
comedy 111 thp. course of 
which some lovely pink-an.d­
wl;lite giriA sjJcCl'ssfl.llly dis-
pose of their teacher with 
the help of some magic in­
cantations a goldfish bowl 
and the school cat. 
o The feature offering, "Do 

You Keep a Lion at Home?" 
a 1963 Czech film. consist..s of 
a series of marvelously fan­
tastic adventures two small 
brothers encounter in a day 
off from school. They direct 
traffic, paint mustaches on 
live people. and gaiety into 
the scenery, roller skate 
through a, natural-history 
museum while chatting with 
the stuffed arumals. enter a 
hot-rod auto race. break a 
sorcerer's evil spell with the 
magical utterance of "Yehudi 
Menuhin" and genera.lly have 
a ba 11 before the Iioll in their 
house- yclept Daddy- re­
gains control. Various anima­
tion techniques. a gay score 
and a great deal of inventive 
use of color enrich the movie. 

The two boys are appeal­
ing and their adventures pro­
vide vicarious thrills a nel 
special 11U11101' for old and 
YOU I1i: ;l like . While a Iew of 
thr aclven t,ure . sequences JlO 
on ;1 little too long for chi'l­
dl'en's attention span and 
adult, patience - cutting 
WOUld, if anything, ellhance 
the film-the filn1 neVer lags 
in demonstrating 'how ima.g­
ination and artistry and 
affection can combine in pro­
viding something for the 
kiddies to delight us all . 
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~ 'Shameless Old Lady' at Fine Arts 
t- . 
~ .. Just ten day~ .ago "The Shameless Old Lady" (La 

. Vlellle Dame Indlgile) had its one-day · premiere at · the 
.;. NY Film Festival. Practically everybody liked it; and this 
a reviewer did too, giving it one of those short Festival 
:il notices. Now it has settled in for a run at the Fine Arts 
~ Theater where it should stay t.W:"~-'lb·'Nl%m%t&1JUH*&~~ 

_ a good while if merit and ap- 'The Shame'ess Old Lady' 
In peal can overbalance the .NYC A Walter-Reade SterlinA release. Pro-

O 
duced by Claude Nediar . . Dlrected by 

a... audience's weakness for famous Rene Allio. Screenplay by Allio from a 
names. ~\~~y E~~nn~erJ~~rlrz..".:l~a T~ibo~;~~:. ~ri: 

~ tor Lanoux, Francois Maistre, Pascale 
~ An . 80year-old. unfamous ac- de Boysson lena Delanne. Jeanne Har-

e 
deyn. and Jean-louis lamade_ 94 min-

tress, Sylvie, directed by a first- utes. >- -time director, the Frenchman rw.$~~t~-;~~~~~·%~~~1~~;;*l~~:~W~~';1:~W~ff;???~1:*~:§K·_m&'al 
~ Rene Allio, don't provide pub- Maika Ribovska, and having so· 
Z licity roman candles. So you'll cial get-togethers with a very 

have to take somebody's word oddly assorted group of card· 
for it. The. picture comes up players, radicals and what not. 
with a family in Marseilles fac- Her family is aghast, but 
lng the death of the father- Mme. Berthe obviously, and 
patriarch. The one left behind without too much effort, makes 
is the quiet old lady, Mme. the last months of h2r life a 
Berthe (Sylvie). who refuses to time of rich, full living. This is 
collapse at the death of her hus- ~ wonderfully warm story that 
band, obey the suggestions of IS full of feeling, yet avoids 
her sons and relatives, or pre- sentimentality. 
serve her small inheritance with You never know exactly what 
traditional skimping. is going ta happen, or what 

I will be said, except by the con-
nstead, she strikes out boldly, ventional ,members. The· world 

taking a carriage to go sight-
seeing, making .friends with a would be a better place if every 

. old lad. v could bp as shameless 
pIe a san t young prostitute, -R f d as l\',Ime. Berthe, and movie~ 

osa· le, a mirably played by would be improved too. 

THE SHAMELESS OLD LADY 
Silvie, center, · and some friends 
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Screen: Late Evening in a Gentle Life 
'Shameless Old Lady' 

Opens at Fine Arts 

THE SHAMELESS OL D LADY, screenplay 
by Ren. Allio, from a slory by Berlol l 
Brechti directed by Mr. Allio. and pro­
duced by Claud. Nediar. A Waiter Reade­
Sterling, 1 ne. presentation, released 
fh rough Continental Distributi ng Division . 
At the Fine Arts Theater, 58th Street 
between Park and Lexi ngton Avenues. 
Runn ing t ime: 95 minutes. 

Madame Berthe .......... ........ . Sylvi. 
Rosal ie .. . .Malka Ribovska 
Pierre .. . . . . . .. Victor Lanoux 
A/ber! . . . . ....... .. .... . ... Etienne 8 ierry 
Gaslon ... . ..• . . . .. . . . .. Francoise Ma ist re 
SimoMl! . . ... • . . •• . . .. . Pascale de Boysson 
Victoire .", .. . . . .. . . ... . Lena Delanne 
Ras p. .. , .. . . ..•.. . .. . ..... . Jeanne Hudeyn 
Charles .. .. .. ... . .. ... Jean-Louis Lamande 
Roberl .. ... .. .. .......... Rober! Bousqucl 
Luc-i en . . . .. . .... . ... ~ . .. . . . Andr~ Jourdan 
Ernest .......... . ...... .. . Armand Meffre 
Ch .. lot .. ..... .. . ......... Pierre Decal.s 

~~~~;" . : :::::: : :::: : :::: : Anir~&~T h~~~!~' 

By BOSLEY CROWTHER 
FRESH from its well-ac-

claimed showing at the re­
cent New York Film Festival, 
where it was one of the hap­
pier surprises and one of the 
few normal entries in the 
show, ·Rene AIIio 's "The 
Shameless Old Lady" opened 
at the Fine Arts yesterday 
for what is booked as a lim­
ited engagement, so you'd 
better go to see it as soon as 
you can. 

Tha t is, you'd better go to 
see it if you' re looking for 
a film that has charm, sweet 
sentiment and simplicity in 
an abundance you seldom ge t 
in films these days. It tells of 
a little old lady, mother of a 
middle-aged daughter and 
~ons , who slowly and sweetly 
moves off center after her 
11l! rd-working- husband . dies, 
a nd p.njoys herself to the full­
est in the las t few months of 
her life. 

• 
'" From the lugubrious aura 
of the funeral and the dolor 
of her first weeks alone, 
she tentatively starts going 
places- to the mOVies, to de­
partment stores, ' on rides 
around the Marseilles harbor 
in an old-fashioned horse­
drawn cab, spending the lit­
tle money that her worrying 

Sylvie 

children dole out to her and 
even t aking up with certain 
off-beat people whom her 
bourgeois sons consider scan­
dalous. 

It L<; the story of a gentle, 
patient woman who, in the 
late evening of her life, dis­
covers the simple pleasu r(~s 
of the limited modern world 
in which she lives and the 
un imagined excitement of 
nonconformist companion­
ships. And in her discovery 
of these pleasures- her 
"shameless" behavior, as it is 
thought- is shown the mis­
take and the selfishness of 
the attitude her children have 
toward her. 

Mr. AIIio has presented this 
story, which he got from 
Bertolt Brecht, in a limpidly 
realistic format that fuses its 
own stark poetry with ' the 

Sylvie Is Memorable 
in Film by Allio 

glowing interfor peJetry that 
flows from the old lady and 
her friends_ And· he has the 
fine French actress, Sylv·ie, 
to play the leading role in a 
manner that should etch it 
forever on the memories of 
those who see the film. 

The/,sparkle with which her 
old lady begins to see the 
world after years of drudgery 
and sa.dness have put. weari­
ness and dejection in her 
eyes, the wonder that fonns 
in her expression and the 
spring that comes into her 
step as she warms to her 
new enjoyments are but part 
of Sylvie's art. She has the 
great skill of being able to 
make us sense and compre­
hend· a human soul. 

And, under Mr_ Allio's di­
rection, others are alive and 
luminous, too--Malka Ribav­
s ka as a skinny, yc;mng semi­
professional !prostitute who 
becomes the close companion 
of the granny and the anti­
thesis of her dull sons; Victor 
Lanoux as a grandson who is 
su.Jlenly torn between a duti­
ful life in his father 's truck­
ing business and the fun of 
playing guit~r in a band; 
Jean Bouise as an expansive 
and humanitarian socialist, 
and any number of others, 
including Etienne Bierry and 
Fran~ois Maistre as the sons. 

• 
The humor and compassion 

in this study of the personal 
involvements of old age 
should make it especially at­
tractive to older citizens, and 
its tenderness and joy should 
comm end it to the feelings of 
younger people, too. It re­
minds me very much of 
"Make Way for Tomorrow," 
a film about the valor and 
love of an old couple, that 
was shown some 30 years 
ago. 

Happily, Jean Ferrat has 
given it a spirited and ten­
der musical score, and good 
subtitles are provided for 
the colloquial French dialogue. 
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A 'Shameless Old Lady' ... 
By John E. Fitzgerald 

Putting Glamour Gals to Shame 
One of the most pleasant 

;urprises of the recent N .Y. 
film Festival was the F rench 
picture, The Sha meless Old 
Lady. It's not ,a "blockbuster' 
in any sense of the word, but 
a heart-toucher in every sense . 
It earned its enthusiastic re­
ception and is cu rrently play­
ing in Manhattan . 

The heroine isn't a Holly­
wood glamour girl but, as the 
title indicates , an indomitable 
little old lady of immense 
warmth and wry humor. As 
played by the radiant-f ace d 
Sylvie , the character of Ma­
dame Berthe makes quite an 
impression on all who come in 
contact 'with her. And the im­
pression can be gauged some­
what by the awards won by 
Sylvie and the film at other 
festivals. (Rio de Janiero, for 
example ; Veni~e, too; and the 
film was shown also at the Mon­
treal and Acapulco Festivals .) 

This 1964 film was based on 
a story by Berthold Brecht but 
writer~irector Rene Allio has 
not merely brought it directly 
to the screen but has enhanced 
it with hi~ own touch and given 
it a fine cinematic quality, AI­
lio is a director who, as the 
saying goes, "will be h ear d 
from." Especially stunning is 
the fact that it's the first fea­
ture-length film made by thE' 
27-year-old director. 

Wisely he has not tried to 
dazzle us by techniques that 
only reveal he's learned the 
whole alphabet of cinema. He's 
used only what helps him tell 
his story simply and well. The 
film never calls attention to its 
maker but only to its subject, 

AlIio tells us the touching 
tale of it 70-year-old woman 
who, after many years of toil 
and servicf as child, wife and 
mother, . following the death of 
her husband, decides to spend 
the precious time left her living 
alone and living it up a little. 

She meanders through Mar­
seilles, riding escalators, trying 
on hats , eating at restaurants 
and cafes . Her children are 
married and busy with their 
families ; t hey see her seldom. 
However this doesn ' t stop them 
from being upset that their in­
heritance is being spent before 
their mother dies. They see 
friends who tell them that their 
mother has been seen with new 
friends, a waitress and a shoe­
maker, driving around in a sec­
ond-hand car and visiting 
shhhh! le race tracque! 

65 

Czech 'Lion at H ome 
Ofie rs Lively Rorr;p 

~y :t}(j. ~ ;\ ' .·\Al) ~r-Io.Yr.p:-::O)[ 

, ... ~Ol\~ :~T}I:r~G very ·~''':irr:1 

o and \1:~ni1in6 h:;.ppe:l~d ~''::. ~ ­
t c:-dz.y r:: ( ... :'{l::1;:;' on t:1f; r-;c~' _~'i! 

ar..d i:l the auc.~torinm. of Ph~l · 
h a,mo;l :c H al!, wher e L!1C ~~',.,. 

Yorlc F'ilr..l Festi"'al prp.s(:nu·~d 

its f: r s! cr.! ~ c.l·~r.:s i ec .. tu!'~1 
t.he Cz(;choslo9 i2.1\: "D o 'loa , 
I-~e~p a. L~0n .. -\ t IIolne? " 

'.i\he' yottngsters \",ere the~ 'f! 

i !1 drov2~ , lc:r.cing Lh e:!' par­
e!l:'s ar.d babbling in antic~i.);1. ­
bono T hank heaven, th<:: pie ­
it.:re "',l,'as a nice ,on e, A nd 
deor.'L t hink tl:e kids d idn·t 
~'::I. ('I ·\~" ! t. 

.\ ;;ood-!1ata rcd. livc -?cLi r ll 
I'rE;nch :=;hort, "Le P::>isSv Jl 
r!.',:£," with S01ne 5(;hofJl~~!'1...; 
: .1 ichi!';vously t ur ning <J. p ;'-iESY 
t ::;,cncr into a fish, SCt t ;1 ':: 

.:' tr .. ;·c for the ma:n at~r.3.cti or.. , 
\":',!ch j<:!mt!ly sl~etch"s the 
:(,:1:n..:;:;y oz t\VO ·~by l~~ds loose 
1:'~ ? !.'ag'ue. Des~}itc t he f Ul"­

\;:':''':!l ia ..... guagc (subti tlec! ), tl:~ 
}\, ~: :' Se:xft1cC, to ca.tch and 
,:::10"10'01' (;a!'";~l a.."I11usin O' nU2.nc~ 
·.'lell beiore t he old f~lks , who 
d~l(.~fll~ly Cil :tU:0C', Lr.c t l" &"hsia ­

Lion In st.:bdacd U!1iSOll. 
Q 

':':,e p lctUl'e it~elf , basic,J!y 
a pa !1 tomime comedy, com~s 
J1Cl'~ as a p rize ,vinnel', 2 .. nd 
,,·or.de l'. T he d:l'cc tor, P avel 
~ 101')1, and i1is t.echn ic ia lls 
~a,vc: 'Put together a bia.cl\: 
?Dd ,white CO;OL' p a ck a.ge wi th 
Sl4 c,tlc bltt unpat ronizi ng- guile 
t.!I:1.t any c'r.i:d u n cler 10 sltol.;ld 
'(~Ji2;1. A n d tLe t·.vo little 
b(),i' ~, LJ.,:!js1~:.v O C:~I!agek and 
.J(,;:<::f :c.":lip, as b rothers '.\'ho 
:r:"!.~}:e t!l::: jYlC;5 t of a school 

What her family ca.nnot see 
.;s the selfishness that allowed 
'ler to labor ' for them year aft­
er year. be clouded as things 
are by lhe mist of time. As the 
little old lady kicks up her 
heels, the audience, won over 
by the s implici ty and charm of 
the little film , will delight .in 
their genUe brush with re ality 
as they watch the elderly wom­
an gather the strands of her 
broken life and reweave them 
in a pattern which, thOllgh it 
may not suit her family, is 
eminently pleas ing to herself. 
And to us. 

clo,si!': gl are s:rr~ply \VOnUC1'Iul 
i n t~~ci l' widc·c:yed TJl1!-'ch ic£ 
ar.d \'xplorat io!l.5--\,:hclt,\'t' di­
r ecting :!'J,.([ic, fri'!cinri :.,ur::c ! 

do:,;.;;:; from. an \ : :-;\.h~ : '\ .. ' t'l. ~\-'r 

p l'i ..... on (t~"i,; ~· t Lll':~ ilH .. j mt: ~ i ­

eian,:; \\'110 t. OtJt th~·o:.!g;: P~'H :;ttr; 

in Cl tl' ii ln1p~~(~r:t ~trL'ct P;"'.. L',;,0.~) 

or \\· inni!~;; a }~li ci:;·et - t!;J. r l': .. ~~c: . 

J u!.t ~ .. s h~;;t:::i;-, .:; j~ ~h<:; ~' 

sha~g:y })rd , ;l t3.1;\i~lg J:'i.< ;, I 

setter , _~ n rl l et':,; r:.o: f::,:· f.:,\: t 
t h e bO:, ' ~' :::r:c..:ncl:y 1:~,~ !(;! c;a.', 
v.:hich il i:i.S :-~ ~J1.i ~ 'n TIl (' nl:l I);' 

its own. ~:~ ..; re ~!'i id:: l) :-:.1. 

" -,- r.O~" 
~ !- .:.... 

a r"'!.',i:'~ ! l g- encollnt '"! !· \\ :~i~ :-t 

pa:lit.,~l', the c;: :lc1:'cn :-;p!.!~~1:1y 

n::-:ng his ;>al C" ttc. 
4o\. :11 (:(:!" shrn.; led one :"F~(: le'.' 

in. the ;i;I{:: r ':l t' 0 , n,:i an ( ,: · ;t :~~; :': 

!~c: i (;('j1tcl' :-ihot oif t h .:! C:!:~ 'I:':: 

':" ,to lh~ c loud.::, T he -.,,'l: :; ;e 
t:!il.g i.~ ;-.p:u ·j\:ecl by ::. ~.J; ~ '..(~; . 

v ( j? .. i!!l ty t L:T!I?S, \':itil t:~\,; 1:" ,)'.,1,-\ 

~i1in:ing- i n . L et':; hO!~'~ C·,':lt 
next year t h e fe,:;Uva l ~1I\t:-i (, n 
;:,n.ot:lcr chilr1t·en ':-; h OLl:' --J~! ;j:' 
:1,-; ,:;.~ccessfully, 

~ 

'The !l1alinc "'! YL :-: l(~:' (1. ly f.J ~' 
a(~uH.," w as SO! 'l. t ::.~l il:; ; c>'.: 
(':ltirc:ly, a th :'{!C - :J:!l·~ t; ,\'t:·, 
j'iCnLttry ca l led oi-: ~l-:c; S' I " . ~ , : , " 

": ... rce t !\f?.rlon BJ'i~nd ..), " I ~ ~i 
1TIil1u'Les), 111:1.dl~ by 1\ ::H.: fl. 
::.r.l~ David },-{ays1c . .:; and i" ... ~­
c{)rdir.g· t he act O!" S ~) t:.':la·/i ·,l' 
;, : 11 :r:.ass pre . .,s cO:1f-: .. ~:,c:::, !.' 
11:.r ft=-.. ! ' t he best of the !:. ~ "1 :'cc . 
:',7..', B r ando "\v:!, (!.nll1 ;· .. :~:f!", 
?: ':' :-(,2ptiv~, in te!li;0n: ar,G. 
Gi :-ji~1.'Ir. ~ !1g 1y in CO!It:I.'O! ot r.!~ ... ! ­
st..::: a::d the probLt.g pr~~:;, 
'. ~.!,! ,) ra"!!ged. f tOn1 pretty .:t!1 ~1 
i.'1',vT:~ng ~o ex a sperating and 
l!jll1iCtt l. The ac tor ,vas ::h~': cr 

~1':'t'l! appc::tHng ~hnn i n t hIs 
C~P. d1C] - c(llr, era C:l.lilCO, hi:-i 
j jl.:' ."" . !ll~ ~'iornlancc , 

"T:·O-..::i:'::i11uk cr,,,;" (;,)3 Tl1i :l­
l:: .... :.:j :.:.; :.t dl'a\\'n -ou!.. ~"!:,_'n(:=,·,:, 

t:fJ\' ::n :c:n Llry of ?~ (: (In1 i.lHll: ;!Y 
:'l' ;.:.·ar!.izn .. t:nn p h i-l1 .f\); ' ~.j:l!U 
il!:r;'()\'c:J1cnt :n ~(. \': :-,j';\. 

" ~utC',..: For a F :!ln Gn .J".~:: " 
(:'3 rn:nu (e:-i), frnll~ I t;-.: :'. :S 
p r c(;i,·c!y th~ .. t , noU :~ !1g' :n ;.) :·c, 

~}: !~, ~;;;,~:t ~~~:~;,~ra c~~~~~'~,i~~6 ~~~:~ 
:,~:.".~;; ',:~.~~~c~l~Y ~'~.~'! C\~~ .: ;~:\,~~~ 
~,:.': ... ~\': t:'w a::.r'!·il O()n , 
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Just Run-ol-Godard-Mill 
By JUDlTH CRIST 

Jean-Luc Godard's "Mas­
culine Feminine,·' shown at 
the Film Festival last night 
anrl opening today a t the 
Little Carnegie Cinema, is 
rlll1-of-the-G 0 d a r d-mill in 
teclmique ' but sparked with 
flashes of original wit and 
contemporary perceptions. 

"Very loosely" based on a 
couple of de Maupassant 
stories, this 1965 film is con­
cel'l1eci with what the French 
writer-director terms ~'the 
children of Marx and Coca­
Cola," the post-teen strictly 
Pepsi-vl':.-Viet Nam genera­
tion, explored t.hrough the in­
telTclations of a boy and 
three girls. It's the old "he 
loves her but. her loves she, 
she loves him but. him loves 
me" bit but as always, with 
Godard the plot per se is sec­
ondary . to the image and the 
pace. 

The image is beautiful and 
at. times brilliant-as before. 
The pace is fine until §elf­
indulgence and point-pound­
ing bog It down-as before. 
There are the reel-numbers 

----------l.- . _ .adolescent who touches the 
- heai't ·not· only in himself but 

loveliness af face and figure . 
Unfortunately he can resist 
neither infatuation with his 
exposition of banality nor his 
small-boy tendency to try to 
shock with explicit sexual­
ity that has little to "du Witl, 
his thesis, Repetition, attenu­
ation and irrelevance water 
down the wit. 

"Masc:ullne Feminine" 
Philharmonic: Half 

Linc:oln Center 
A screenploy by Jeon-Luc Godord. 

bosed on two stories ' by GUY de Mou­
possont. d'rected by Mr. Godord. 0 
Anoucho Fllms/ Argos Films (Porisl 
SYensk Filminudstri/ Sondrews (Slock· 
holm) prociuction. releosed In the United 
Stotes by Royol Film Inlernallonal. 111 
French with Engli sh sublllles. Running 
time: One hour ond 43 minutes. With 
the following cast: 
Paul _ ............... Jeqn·Plerre Leaud 
Modelelne ............ Chantal ' Goyo 
Ellsobelh .1 ............ Marlene Joberl 
Robert ......... .. .... ... Mlchel Oebord 
Calherine· 

Cath.rlne· ......... Catherlne-Isabelle 
Dupor! 

Levlnln . . ... ... . ... Eva-Brill Strandber 
Man . .. .. .. . .. .... .. Blrger Malsten 
and Antolne Bourseiller. Brigitte Bardot 

flashing. the familiar bang­
bang of bullets and the quick 
flash of dissociated assassi­
nations. the bits of op and 
pop art. the celebrity walk­
on-this time by Bardot­
and all the at.her tricks of the 
maestro's specialized trade . 

BuL th~s time there is a 
flesh and blood young man 
at haand. a boring. preten­
tious, over-sensitive. intro­
verted and very real post-

• "The Sc;ene" 
Philharomnic Hall 

Lin",ln Center 
Three, free, cinema·verite films . 
"MEET MARLON BRANDO." A 

I-.olure directed by The . Maysle~ 
8rother~, 0 Mavsles' FlIms, Inc.. pro· 
ductioll. Running time: 29 minutes. 

"TROUBLEMAKERS" A shorl fea­
ture directed b" Robert Moch~ver ond 
Norm Fruchter. on Alp110·60 Produc­

lion.. Runnino t im.: 54 minutes. 
"NOTES FOR A FILM ON ·JAZZ." 

A short feolur. direcled by Gionll l 
Amlco. 0 Lo F~n l c. "roductlon ' Run· 
nlng 1101. : 35 nllnules: . 

'THE SCENE' 
The Film Festival's ven­

ture into cinema verite proved 
that -a mtle bit of this real­
life reportage ca·n go a very 
long way. TelevISl.on inter­
viewing has perhaps jadecl 
our taste for bumbling 
incoherent top-of-the-!heac! 
comment; theatrical films of 
. this type must offer intensity 
of observation and finished 
tec\'ll1iques to gain distinction. 

The first of t.he three filnw 
compriSing "The Scene," the 
Maysles Brothers 29-minute 
"Meet Marlon Bral1do." set 
a high standard. A series of 
interviews with the actor. 
conducted by various tele-

in his embodiment of 50 
much of today's youngness. 
He is superbly .portrayed by 
Jean-Plene Leaud, whose 
eyes you will recognize as 
those of the boy of "The 
400 Blows." 

In counterpoint to Leaud's 
PaUl, who bleeds for man­
kind, there is Chantal Goya's 
Ma-deleine, the love.ly object 
'of his love, ' the sweet and 
surface-simple-minded young 
godoess who Is preoccupied 
with her own ambitions and 
her sexultl ambivalence; 
Marlene Jobert's Elisabeth, 

But for once the perform­
ers carry the Godard day and 
provide some real fun and 
genuine feeling in the boy~ 
girl game that is rather 
grandiosely termed "Mascu­
line Feminine." 

An American short shown 
at the Festival with the 

coolly possessive of Made­
leine, and Catherine-Isa·belle 
Duport's Catherine, whose 
glances stra.y to Paul. But 
the girls' basic concern is 
themselves and Paul remains 
the lonely sufferer, ultimate­
ly martyred by their trivia. 

Godard captures the in­
tensity of desultory talk, the 
mass-marketing of attitude, 
the glib fencing of the con­
temporary female, with 
whom he deals ruthlessly, al­
though he cannot resist the 

. Godoard film, "How Do You 
Like Dem Bananas." directed 
by Lionel Rogosin, has some 
sharply ~atiric momenus and 
a 10L of lowdown slapstick 
fun . An improvised interview 
between a stuffy minister 
and a potential parishioner 
who's feeling no pain, the 
film stands on its own--'but 
also makes one realize that 
a bit of spit and polish and 
rehearsal could have raised 
this funny tour de force to 
hilarious heights. 

visiOFl reporters during a pub­
licity tour, have been edited 
into a revealing study of a. 
no-nonsense ma·n with e. 
mind of his own and a sense 
of hurnor abut his position 
that is bot.h impressive and 
appealin2' The half-hour 
portrait goes far be.vond the 
actor himself in !I-oS r3ve­
lation . 

" T ]'f1 I.\hlellla.k er;; . ,. b.v -Robel't 
M:'; cllO""r and Norm Fruch­
I.r·i·. i-, ~ I.edious exposition of 
ii-l[' r~iJl!J'es of NCOMP tn 
~ t_l . r"l~l pllng to "ol'gaJ.1.b;e·) the 
in .l ;' " I"' i' is.lwrl Nq:TO~'~ 0.1 
1\:"\\ ;t "1-; . The Sc)Ul1rJ is 
bl:n-rrri. t·he call1pra work un-
1 il1:: ·~ ill :lt.ive anci the t.hesis . 
I,?lallllrp.d beyond point long 
hNore t.he 54 minutes are 
0\,(')' . 

"NoLe5 for a Film on Ja/lz." 
made aL t.he BolognA. Ja707. 
Festival, hftR some very good 
camera work and mme in? 
sounds wor·th hearing. 'But 
once ag'ain it wears thin as 
the ground becomes a bit too 
familiar - and a.lmost self­
satirizing for those with too 
vivid memories of "The Inter­
view," El'l1est Pintoff's superb 
cartoon. 
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Revie.,,,illg 
Stolld 

o! 
w 
~ Five Films at Festival 

Bv ARCHER 
WINSTEN 

w t: "La Vieille Dame Indigne" (The Shameless Old Lady) 
~ has much to recommend it, being original, touching and 
>= popular. The Festival audience gave it and its first-time 
~ director, Rene Allio, an ovation. In 1965 it won three 
z Festival awards .. Sylvie, its SO-year-old star gives an un-

~ !~~:t~:;:r~~o~:S:e~ce;o~s do ! ~1:W$.tWi*jM~K%WMkY!i2:G?i.,:a'ife$<11KgHl 
...: It Is the story of an' old 'La Vieille Dame IndiCJne' 
I/) lady who, wfrlen her husband d.fc~d 56v PCla~de cNeJji~rm~i.':~red ~r.::i 2 dies, takes the bit in her teeth, lr~~t~~r. bv Rene Allio. StorY by Bertolt 

~ rejects the advice of sons and RI~:S~:~f: S,JI'l1g; Etic~~~u~:err~ r~na~~I~ 
o! daughters, and insists on dOi!1g ~T~~:;:: .f:a~~e H~~de~nOY~~~. JW~ 
~ what ~he pleases for :the hfe ~~IS La~ande. 94 ,,'."Inut~!: ..• . ,.w . . W'''''A'''' 

remainmg to her. As 1t turns , t¥ ... ~~J.""1';nw.1'·f<',p.',x·'~:o'okE<~ 

~ out, thls 1s both amusing and 
~ unexpected, as well as eminent-

ly possible. 
There was also in this pro­

gram a short, "The Woman" 
by 'Hungarian director Ivan Lak­
at6s, which combines wisdom 
and wit in well balanced doses 

:to * 'io 

Thre~ Documentaries 
Called 'The Scene' 

Three documentaries have 
been shown together at the 
Festival under a single title, 
"The scene," They ale "M.eet 
Marlon Brando" (29 min.) by 
the Maysles Brothers, "Trouble­
makers" (54 min.) by Robert 
Machover and ,Norm Fruchter, 
and "Notes for a Film on 
Jazz" (35 min.) by Janni Amico. 

The first is extraordinarily 
entertaining possibly the best 
and most appealing personal 
portrait of a -major mm star 
ever made. Brando's ex tempore 
talking with interviewers of 
the TV world is wonderfully, 
self - deprecatingly good and 
honest. It's a kind of self·ad­
vertisement he (,fJ~lldn't make 
for h imself ii h E- uit:d Cl hun­
dred yec.rs. 

Tile sec'::nd ;.::.. Cl somewhat 
laborious comp ;~.,: :r: !l d foot age 
dealing with N( .~~ · l ",vhite poli­
t;c&l prowst in l;'n' ,,]:1111S of 
Newark, N.J. A ~ ? 1'cccl'd, it 
has valuc, though it m:,y be a 
a little t oo lOJig. 

The thil d, made in Italy at 
the Bologna Jazz F estival , prob­
ably 10 CJks bc·Her "oroad than, 
it docs here. Be;])/,! the "new" 
Jazz) it doesn't, ] f'~;Jy swing, 
jump or beat. So jj you want 
to sit jiler e (lnd think abellt it, 
probabiy you can CJljOy it a 
little. 

-. 
:' .. 

¥ * :to 
There is also on t,his pro­

gram a Yugoslav picture of 
.equal length. "Tri" (Three). 
Where the first picture was 
made without plot, this one 
tells three breath-taking, horri­
fying stories of death in the 
war. 

First, at a station where refu­
gees are hysterically waiting 
to board a train, it it ever 
comes, one man with a camera 
Is suspected of being a Fifth 
Columnist, The soldier~ prompt­
ly execute him though he calls 
out 101' his wife and child to 
pro\'e he is only a journalist. 
The wife and child come by 
later, asking for him . . . The 
second incident deals with a 
man who runs through mar sh­
es trying to escape from Nazi 
soldiers trying to hunt him 
down. He falls in with another 
lost Yugoslav soldier, and final­
ly does escape when the other 
Is caught ... The third inci­
dent shows this same 'soldier 
after the war is over and vic­
tory has been won 'by his side_ 
F~k~~~~~:~~::~:~~~~~*!'(.mri~ 

'Tri' (Three) 
An Avala Film. Belgrade. Directed bV 

Alel<sandar Petrovic. Screenplay bV 
P,,,tonije IS3kovlc and Petrovic. The 
cast: VeJimir-Bala Zivolinovic. Ail 
Raner. Senka Veletanllc-Petrovlc end 
Voia Mlric. 70 minutes. 

~f:J?1&i£~1.t~::f::I~:~~t::l@mfgi~ff:ij:It~j~~:~mw.:%I:~~zl2?%t~$;~-tJ 

Now he watches and writes his 
report while some captured 
Nazis and their sympathizers 
are being prepared for exe­
cuti6n. 

The movement, the quality 
of reality of the people, the 
sense of time and place, and 
the absence of theatrical un­
reality are all truly notable in 
this film. Director Aleksandar 
Petrovic handles his picture 
with extreme power and pre­
cision, going from the most 
Violent action to the· subtlest 
of internal moods with no 
~e.nse of effort. His eye for 
place and person is faultless. 

This picture won prizes at 
Karlovy Vary and Pula and 
richly deserved them. 
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'Intimate lighting' 
C~~ch For Fedival 

"Intimate Lighting," anotlH~r 
Czech film at the Film Festival, 
hos less plot per linear foot than 
any feature film in memory. In 
fact, you could say it has no plot 
at all. A musician from Prague, 
Peter (Zdenek Bezusek), comes 

. with his girl-friend , Stepa (Vera 
Kresadlova ), to visit his friend 
Bambas (I<o.I'el BJazek) in the 
country. 

Bambas has a h ou ·se, a 
mother, alld father, a wife, three 
children, an automobile, and 
many chickens, one of which 
roosts on his car. It you could 
call this plot, they document a 
family dinner, a funeral with 
music, a small musical quartet 
in the house, a Jate drinking 
bout between the two old Jl'iends 
Bambas and Peter, and that's 
abollt it. 

What's remarkable is the hu­
man war m t h that director­
writer Ivan Passer has been able 
to put. in his situations, business 
and periormances_ Following 
the lead of his colleague, direc­
tor Milos Forman, he specializes 
In performers who avoid any 
taint of ' pel'formance. Probab~' 

An ovation of equal fervor, 
but issuing from the throats 
of Godardomanes, followed the 
Sunday night sl10wing of "M as­
culin Feminin." Reacting as an 
older guardist, though able to 
admire such films as "Breath­
less," '"My Life to Live" and 
"The Married Woman," this re­
vIewer found it an experience 
ot stupefying wordiness. To be 
sure, these words did include a 
specific and encyclopedic listing 

'Masculin Feminln' 
An Anooct>ka-Ar90' F:lms croductlon. 

DIrected Brid wri!1€1 by ' Jean·Luc 
Gedard. 

Tt>e ca.': Jrar.-P'Hr-r Le.od, Chantal 
Gc.ya, M,,, !!I"P J~f;r' 1, Michel Debord. 
(.a.thl=rim··l s.abf"llf DlIPort, EVCI-Brltt 
~1rc;ndbE'rq, Bir~fr Maimsten , Antoine 
BOl'"eiller ar,d e, ;gitle Bardo!. 103 
minut 'Es. 

(,f littlE' £ex shocks : natural and 
unnatural practices. birth con-
1i'ol mEthcds, questioning: of 
young womEn about the1' prac· 
tices or laC'k of it, .c1l1d seduc-
1ion in convel":;ation. The regu­
Jarity with which these little 
Jil1ips of exc-ltemP.J1t were given 
the vastly apl)l'ecia tivc, giggling 
youthful aU(JiEmce became mon­
otonous. The cut-and-dried· 'q'tles­
tiol1-and-answer form added to 
til"Je monotonv. 

most or all of them are non-pro­
fessionals. 

The picture is remarkably et: 
fective in its own under-played, 
subtle way. But if you're expect­
ing anything much to happen, 
aside from those normal small 

~¥:ittl~frtlti:mw~;g~~*~~;r.w;1~~~tH@.~:m!~~~~?:~· 

'Intimate Lighting' 
A Ceskoslovenskv Fllm/Barrllndov 

Studios picture Directed by· Ivan Passer. 
~;:~~~:y 8~J ~:~lal>asSs~~~k'Th~ar~~I:!~ 
Vera Kresadlova. Zdenek Belusek, Jan 
VoslrcH. Vlastimlla Vlkova, Karel Blnek. 
Jeroslav Stedra and Karel Uhllk. 71 
minutes. 

~"\~~Ei~t:~~~;n{M~:?l}~l$fM~:~~mrtnmr.f:~t~~l~~J:lKt~?~l 

incidents of any day, forget 
It is enough to see and kn(fi 
these people. Especially please? 
to see is Vera Kresadlova, wn.., 
in real life is the wife of Milos 
Forman. 

On the other hand it is true 
that G{)(lard's eye has never 
lost its ability to light on fine­
Jooking, very young females, 
Bomeof them cum parable to 
llis wHe, Karina. Chantal Goya, 
Marlene Jobert and Catherine­
Isabelle Dupor t can be men­
tioned. Brigitte Bar-dot herseH 
has a cameo lippearance, look­
ing considerably older than 
these girlish chicl(s. 

Since this picture opens to­
clay for its local commercial 
nm at the Little Carnegie Thea­
ter, one shou]tl also mention 
that H sllpplies anti-Viet Nam 
war hoopla along with "Ameri­
cans Go Home" propaganda, 
both ot which youthful Ameri­
can Vietnjj,s tBeatnik & Viet 
Nam) seem to embrace with 
lavor. 

Judging from audience re­
sponse th(1~ are the highs, 
along with the sex shocks. For 
the rett, the story, supposedly 

. "very loosely bflsNl" on two 
stories by De Maupassant, is 
slender to the point 01 invisi· 
bility. The boy Paul, played by 
Jean·Piene Leaud with an im­
passivity bordering on paraly­
sis, whkh is a pretty accurate 
portrait 01 that type, has no 
trouble mal~ing you believe. 

Actually this reViewer's be­
lief nevei' did fiag. It was his 
lnte,rest that sank almost ou 
ol Sight, but hi:' could still heal 

them continuing stubbornly to 
lay waste the subject, sex, that 
rarely does itself justice in 
words. This seems a clear case 
of youth's being wasted on the 
young, or else GodaJ-d is wast­
ing both. 

68 
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Film Festival: 'Masculine Feminine' by Godard 
Gives Free-Form View 

of Parisian Youth 

MASCULINE FEMININE. wrl lten and di­
rected by Joan-Luc Godard. and pro­
duced by Anouchka-Argos-Svensk Film­
Industri-Sandrews_ A Royal Fi lm Inter­
national release. At the Liltle Carnegie, 
146 West 57th Street. Running t ime: 
103 minutes. 

Paul ................. . Jean-Pierre Leaud 
Madelolno ..• . ......... . .. . Chantal Goya 
Elisabeth •. . .•........ .. . Marlene Jobert 
Robert .. .. ....... .. ...... Michel Debord 
catMrln.-lsiMlelle 

Catherine-Isabelle Duport 
Lavlnla ............. Eva-Brltt Strandberg 

and 
Brlgilte Bardot· 

By BOSLEY CROWTHER 

JEAN-LUC GODARD, .1 
reigning favorite with the 

New York ·Film Festival 
crowd, probably because he 
is the doggedest of the old 
new wave cineists in France, 
had his first whack at the 
audience of this year's festi­
val last night, with the shoW­
ing of his "Masculine Femi­
nine" in Philharmonic Hall. 

He will have his next whack 
with the showing of his 
"Pierrot Le Fou" on Wednes­
day night, which will make 
him and Pier Paolo Pasolini 
the only directors with two 
films in this year's festival. 

And jf that doesn't give 
accommodation to all the 
eager admirers of Mr. Go­
dard, "Masculine Feminine" 
may be seen at the Little 
Carnegie in a continuous 
commercial rUll, beginning to­
day_ For the first time in the 
festival's four years, one of 
its attractions will go into 
immediate release, thus tak­
ing quick advantage of what­
ever prestige and momentum 
it may gain. 

The 'question is how much 
momentum "Masculine Femi­
nine" may have _ after its 
saturation showing to a ca­
pacity audience last night. 
For it is another of those 
peculiarly vague and elusive 
Godard films of the sort that 
he seems to be making at the 
rate of a.bout two or three a 
year. 

• 
It gives a pretense of being 

a study of the mores of Pa­
risian youth as conducted by 
a fuzzy-brained young fellow 
who becomes rather person­
ally involved, especially with 
a fidgety 'young woman who 

seems to lead him to be even 
more confused than he is at 
the outset about the attitude 
of French girls toward sex_ 

But this is just the pre­
tense of the picture. Mainly it 
see~s to be a movie happen­
ing, in which Mr. Godard can 
play whimsical and some­
times comical stunts, not 
leading to any clear conclu­
sion as to the stability of 
youth. He himself as a mo­
tion-picture make~, seems to 
haVe little more concentra­
tion-span than his saucy, 
good-looking youngsters. who 
evidently have none at ·all. 

From 'lengthy ana tedious 
conversation between his fel­
low and his girl about them­
selves, he will jump to scenes 
of youngsters demonstrating 
in the streets against Viet­
nam. In the middle of the 
random flow of story, he 
stops for a lengthy inter­
view with a girl who holds 
the screen for the entire shot, 
Sitting casually on a window­
sill. (Evid.ently this is a put­
on of cinema verite.) Or he 
turns the screen over for a 
long. and meaningless dla~ 
logue between Brigitte Bar­
dot and someone who is ap­
parently a theatrical director, 
which has nothing to do with 
this film. 
~here are some cute thin~s 

in it, especially Chantal Goya 
and Marlene Jobert as the 
most prominent temales and 
Jean-Pierre Leaud shows that 
he has grown into a hand­
some young fellow since he 
played the tough kid in "The 
400 Blows," But it a.dds up to 
entertainment of only the 
most loose and spotty sort. 

• 
'Shameless Old Lady' 
Anyhow, Mr_ Godard's pic­

ture was not the best of the 
varied lot shown over the 
weekend in Philharmonic 
Hall. The best was "The 
Shameless Old . Lady," a 
French film made by Rene 
Allio from a Bertolt Brecht 
short story, offered on Satur­
day night. 

This is a charmmg, touch­
ing picture about the sudden, 
perky coming to "life of a. 
little old wizened grand­
mother after her poor, hard­
working husband has died 
and she has been dolorously 
marked down as a helpless 
burden by her cranky, 
ulcerous son . 

. The wonderfUl actress Syl­
Vie-that fragile artist with 
the sad and eloquent eyes and 
the classic, unmistakable, 
everybody's-grandmother face 
- is superb as the woman 
who takes on cheerfulness 
a~ld strength as she slowly 
discovers the joys of ice­
cream sundaes, department· 
stores and association with 
political crackbrains and a 
semiprofessional prostitute. 

To be sure, this is a ' c'asual ' . . 
little picture, sentimen.tal and MOVI~ Also Openmg at 
reminiscent of several otners . . • 
on the delicate subject of ad- the Little Carnegle 
justment to the problems 'of 
pld age. But the clearly en­
thusiastic ' reception it re­
ceived should recommend it to 
a judicious booking in a com­
mercial theater by Continen­
tal, which has it for release. 

• 
'Intimate Lighting' 

Also exceptionatty winning 
in a. subtle and delicate way 
was the Czechoslovak film 
"Intimate Lighting," which 
was shown yesterday after­
noo~. It is no more than an. 
account of a weekend visit 
by a big-city musician to a 
town and the home of an old 
friend at the conservatory. 
The friend is now settled 
down with his wife and chil­
dren as the music director in 
a small-town school. 

That's all it is - just a 
casual and credible observ­
.ation of the pleasures and 
provocations of provincial 
family life, with charming 
intimations of the feelings of 
the visitor, who has openly 
and . uncomplicatingly, brought 
his mistress along: 

It bears a ~trong resem-

blance in attitude and story­
telling style to the festival's 
opening-night picture, Milos 
Forman's "Loves of a. 
Blonde." And well it might, 
for its promising young di­
rector, Ivan passer, worked 
with Mr. Forman on that 
film, and Vera Kresadlova, 
who plays the mistress, is 
Mr. Forman's wife. 

This film, too, will receive 
commercial distribution, by 
Kassler Films. 

• 
'Three' and 'Roundup' 
On the program with "In­

timate Lighting" was a stun­
ningly directed and photo­
graphed but harroW!ng and 
depressing Yugoslav film 
called "Three," which details 
three l10rrible experiences of 
a Yugoslav partisan during 
and after World War II. And 
shown last night was "The 
Roundup," a. heavily stylized 
Hungarian film about torture 
and death In a 19th-century 
Austrian prison camp. Execu­
tioner. takp' it away! 
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A Tense ¥ugo Drama 
R, WIU,IAM rp~l'mt 

On~ 'of the lriO·~t sttm'lllttt-' 
Ing slli1prl'ses 'at '1h~ " New' 
York FlIm 'Festival oVfi!·r the 
weekend was an unheraldcd 
Yugoslavian film. "Three." 
Directed by Aleksandar Pet­
l"ovic. it tens how a man Is 
faced with death three dif­
ferent times In World War Il 
Yugosls.via 

What Is most notable 
about the film is Its pictorial 
power and mounting tension . 
In the first episode. a crowd 
of wouldbe refugees Is mll:­
mg about a station waitln/t 
for a train. Our man watches 
with horror as three bullying 
soldiers turn on a hapless 
fellow without identification ' 
papers and shoot h im as a 
spy. 

In the second and best epi­
sode, our man, by now a sol­
dier, is fleeing from a squad 

)f Germa.ns who relentlessly 
pursue him over hills and 
through swamps. He escapes 
but not before wltnesslhg 
his companions execution in 
a flaming thatched hut. The 
power and terrible beauty of. 
this episode are all bu t over­
whelming. 

The picture closes with a 
quiet, almost static sequence 
In which the man must a.p­
prove the executions of sus­
:pected' colJa.boratlonlsts, In­
cluding a girl to whom he Is 
obviously attracted. 

On the same bill was a 
charming, rueful Czechoslo­
vakian • comedY, ' "Intimate 
L~~·ht1ng." TJlsing non-profes­
sion players, I van PasseI' has 
directed an all but plotJesB 
film a'bout a weekend In the 
country. 

The host Is a music~an and 
school principal with a chub­
by wife. two children ' and 
garrulous old parent,s li ving 
with him. The gUest Is his 
old schoolmate, now footloose 
bachelor with a pretty girl­
friend. 

The low-keyed humor a ­
rises from such homely 
events as dividing up a 
ohlcken at dluner·, the bick­
ering during a home string 
Quartet session and the var­
iety of snores heard at night. 
Despite the title, there is 
JI ttle or no sex. 

"Intimate Lighting'" may 
be be too low-keyed and 
meandering for some tastes 
but its gentle comedy is re­
freshning. 

"The Roundup" is an un-

VELlMIR-'BATA ZINOJ INOVIC 
Man on Run in "Three," Festival Entry 

usual and disturbing film 
from ' Hungary. :i t is based 
on an historical incident In 
the 1860s when vhe .Austrlan 
army was rounding up Hun­
garian Insurgants. 

. The locale Is a prison COIll­

pound set in flat, open coun­
try . which director Miklos 
Jansco makes dramatically 
offective use of. The picture 
details an elaborat e scheme 
Uj whle.l the army trlck~ the 
prisoners into betraYing and 
ipdentlfying a particuliu 
group of cavalry insurgents. 

What makes the film a 
difficu lt one is that t he 
army's method in all this is 
not revealed un til the very 
end. The ·prisoners. are or­
dered abou t in an arbitrary, 
seemingly pOintless manner. 

"The Roundup" 
Philharm~nic Hall 

. .incoln Center 
A screenplay bv Gvulo H E"n~Q dl, direc-

1cd by Mlklos Joncso, 0 Mafllm (Buda ­
pest) oroduc.1 Ion . In Hungar ian w i th 
English sub,lll1es. Running lime' One 
hour and 34 m lnules. Wilh Ihe fOlol w. 

~~ld~~Sl: .. ... .. . .. . .. .. .. .. J~nos Garb. 
Koboi • , .. , .. • • •...•..• •. • • Tlbor Molllor 
His son . . . . . . . ... .. ... .. . Andras KOLCk 
Torma ... .. .. ... . .. . .. . . Gobo r .t;.Qor?v 
Veszelko • •.•. . , , .• •• . . Zol1an Lo l ul0VI!S 

They become bewildered and, 
t o a degree. the audience 
·does. too. 

This Kafka-Jikc quality is 
disqUieting at frs t but grows 
a little Irritatin g' as it goes 

Impenetrably on. The ending, 
though, is worth the watt. It 
comes as a stunning sUl'prise, 
making clear everything that 
has gone before. 

"The Burmese Harp" is 11. 
haunting J apanese film 
about a soldier 's obsession 
with war guilt. It was di­
rected by Kon Ichikawe, who 
in years pas t has been re­
presented at the film festival 
with "Enjo" and "Alone on 
the Pacific. " 

When J apan surrenders In 
Wor1d War Il, the solditr lS 
in Burma trying to find his 

"The Burmese Harp" 
Philharmonic Hall 

Lincoln Center 
A screenplay by Nall0 W6da, directed 

by Kon Ichikowo, prod uced by No~CI' 
yuk i Takagi , Cl Nikko1su produclion 
distribuled ill lhe U. S. by Brandon 
Films. In Jopanese wit h Eng lish sub­
l ili es. Runnlno lime : One hour and 56 
minutes. Wilh Ihe following casl: 
Captain Inouye ........ Rentaro .Mlkunl 
Privo1 e- Mizushima . .•.•• . • Shall Y osu 
Defen,. Commonder . . . Tatsuya Mlhashi 
Old Woman .. . . . . Tal1iye Kilabayash l 
Village Head . . . . . .. . . . .. Yunosuke Ito 

WRY back to his unit and 
his beloved Burmese ha.rp 
which he plays so well. Alon g 
the WRY, he encouneters war 
dead and attempts to bury 
them. He also masquerades 
as a Buddist monk. 

His obsession with the 
dead causes him to become 
a. Buddhist and refuse re­
patriation to JRPRn. 

Meanwhile, the men in his 
old outfit desperately want 
him to go h ome ,with them. 
When nothing else worl:s, 
they send him R parrot that 
says, "Let's go home." 

TOWard the end. he con­
fronts the outfit with parrot 
on shoulder and as he strums 
his harp, they sing "Home 
Sweet Home" in Japanese . 
This sequence and a. few 
others remind one uncom­
fortalbly of "The Sound of 
Music," which Is hardly what 
one expects in serious Japan­
ese mml!. 

Despite ethese lapses into 
sentimentality, Ichikawa has 

made a movIng film wlth II.n 
unusual theme. 

"Intimate LifJhtinfJ" and 
"Three" 

Philharmonic Hall 
Lincoln Center 

" INT IMATE LIGHTING ." A screen . 
plov bv Vaclav Sasck, Joroslav Poposek 
and Ivan Posser ; directed bv Mr. 
Posse r, Cl Ceskslovensky Film / 8arron~ 
dov Studios production. In Czech with 
English 5ub1litles. Runnlno 1ime: One 
hour ond 11 minules . With the follow­
ilia cosl: 
Steoo . .. . .. .. ••.. .. . • Vera Kr esodJovo 
P e ler .. . .. . .. .. .. . .. .. . ldenek Bczusek 
Gr andto ther . . •. . . . . . •... . Jan Vos rric il 
(; r ondmolher • . . • . . .• V lostlmllo Vol kovo 
Bam bos • . ..... . .. • . .... . . Korel Blaze" 
{"'arus ... .. . . . .. ... ..... Jaroslav Slcdra 
The Pharma cist .. . ...•. . .•• Kor~ 1 Uhlik 

A screenp tav bv Anfonile Isakov ic and 
Alcksonder Pc lrivic, bos~d 011 the book 
" Th~ Fern and 1he Fi re" bv Mr. Iso. 

k ()V ie, directed -bv Mr . flCtfrovic, an 
Av olo Film. BclClrode procluc l lon. A 
Yuaoslav movie, w llh EnQlish sub llll t!' :,. 
RunllillCl time : One hour CIIld 10 minutes. 
With Ihe lollowlno cosl: 
Milos • . .. . •.. Velimlr -Bola Zivoji nov lc 

Man •• • • .. • .... ,. .. . . .. . . . .. J\ 1i RClller 
Girl .. . • . . .... Senko Vc letanJi c' Pclrov ic 
So idler .. .. .. .. ... .. . ........ Voia M lr ic 
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Godard Entry Plotless, 
Formless and , Hopeless 
By Joseph Gelmis 

"Masouline Femin ine" lS a plotless; frag· 
mentaf}', free·form movie a,bout the generafioD. just 
turned 20 vihose growing pains become the audience's 
agony:. 

'the MarJ(i~t hero i, in love with ·3 come·alive· 
!Jlepsi·Generat.ion, rock 'n -roll chanteuse who's 'got 
linib'bles in her ~head instead of -brains. Midway 
rvhrough ~hi5 sor-iptless dwos, a message is flashed 
across the screel) 'in a ty[>ical Jean-Luc Godard aside 

j EAN-Lu c G ODAR D is the most re­
liably uneven movie-maker alive, as 

weH as perhaps the most prolific. Mark 
Twain said of New England weather 
that if you don't like it, wait a minute; 
in sOlll~wh~t th e same fashion, if you 
don't like a particular G odard movie, 
wait until the next one arrives in a 

., month or so, and the chances are that 
~ you will like it v~ry much. Since I de­

plore his newly arrived picture, "Mas-
101 culine Feminine," I expect to be de­

] lighted hy his "Pierrot le F au," which 
~ is already waiting in the wings. "Mas­
+J culine F eminin e" is more talk than plot, 

and so tiresomely seesawlike is its mi­
nllscule action that when, from time to 
time, Mr .. Godard tosses in a sudden, 

101 r~freshing murder Gr suicide, we wel­
Q) come it with silent cheers. I have to ad­
~ 101 mit that the picture has slipped th rough 
:8 I my mind as through a sieve, hut I think 

i the main parts were played hy J ean­
'~ P ierre Leaud and Chantal Goya. 
Z -BRENDAN GILL 

to the audience: "The film might be -'cai1~d tlt"e 
children of Marx and COC;l Cola. Think of it what 
you li~e." 

This is a film that asks the question: Can a 
ligh~headed girl (Ghantal Goya) with no political 
consciousness find happiness with a heavy·hearted 
boy in a schizophrenic sodety? The answer is no. To 
!.be question. To the movie. ' . 

Godard, essayist, poet, landscape painter-call 
him what you will-attempts to illuminate his suo. 
ject with a S"llccession of images and disconnected 
scenei, instead of te\1ing his story straight through 
or even separating and emphasizing meaningfulness 
a-od irrelevance. V/hat he produces is an occasional 
f.JaS:h, like a match flaring in a dark room, not 
givin'g much usefulligllt. 

Images, relevant and irrelevant: The hero in 
bed with two gi rls, care,sing his girl under the 
cO\'ers while their friend reads a novel. The boy 
and a friend paintin3 anti-U.S. slogans on wall3 
and on an American Army officer's car. ' The boy 
Linable to communicate his love directly, making a 
recording of his !ove in an arcade recording booth. 
A man . borrowing a match, going offstage setting 
himself afire, leaving an anti-Vietnam note behind. 
Another man threatening the hero with a knife, 
then committing hara kid instead. And the youner 

friends arid lovers hypnotically watching a movie, : 
~odard~~n spoof of Ingmar Bergman's erotic "TIle 
Silence. , 

"Masculine Feminine" is one of two Godard 
movies on the New York Film Festival's program. 
It was .shown last night and then began it, regular 
commercial run today at a Manhattan theater. 

Godard . claims to have based his screenplay 
"very loosely" on two stories by Guy de Maupas· 
sant, a master story teller. He .has taken the ap­
pealing juvenile delinquent from "The 400 Blows" 
(Jean·Pierre Leaud), stripped him of his useful wis· 
dom and his victim's tenacity, and turned him into a 
spineless whiner -who finally kills himself. 

Does it all mean something? I think not, el(­
c~pt in terms. of .hist?i:ical process. Godard's irra· 
tlonal, u n d I S C I P 11 n e d, amoral "Masculine 
Feminine" is part of the ~ontinuing international 
effoit to promote ambiquity as a way of life, and of 
art. 
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55~5§ 5§§E§~ I At Home7' By FIances Herrl'dge Disldbulf<l h",e by WalH,r Manley En-
.' • , I lerprises. Produced by Ceskoslovensky . I ~~~,!,:~~~~ . byDI~~I~ ~~ov:a~~~ ~.s,t'J: 

J W k 
. t Fel F t e I mll Sobolka. Casl Includes Ladislav Oca-

apanese or Cl I m es I~a I ~f~~:ndl~s~~, F.ili~ ~~d, .~Ig: Ma::~ino~~: 
"The Burmese Harp," in the N. Y. Film Festival series , . '~ .·"% ':i .. · ,., h" ,-.;; , w:··,~~· · ~ ,,· "" " '~~,;, 1 

at Philhal1nonic Hall is a slow but at times tremendOUSlY ,' ing hel!coptel's th~t really fly 
" .' • > • to freeIng the pnsoners of a 

mOvIng port~alt of a ~apanese soldIer who turns _BuddhIst I \\izard living inside a fountain. 
monk to eXpJate the SInS and tragedy of war. Set In BUlma , There may be too ;little fast ac-
61 the time of the Japanese surrender jn World War Il, 'I t.ion and too much singing for 
1t is the first serious work . young audiences here, but this 
(1956) of Kon Ichikawa, who.;e F%Wm?fBi%(W(ii@Ff!i@,~f{,;'¥;(@,MNi(HW<'X1i is a refreshing change. 
later "Enjo" was so well re· 'The Burmese Harp' 
ceived here. Dislribuled here by Branden Films. 

Produced by Nasavuki TakaQi. Direcled 
Its young soldier, a favorite by Kon Ichikawa. Screenplay by Nallo 

of his company because he can 'fr:~ra'roc~rkt~~d~6 ~in~~~~i. Vasul and 

play the harp so beautifully, is Wllgttii~ggHtWSt&'@;t.3I1?NRYhliW:~W~tFH'i 
sent on one last mission before 
jOining the others in prison their erstwhile harpist playing 
camp. But shocked by the vast it outside. 

Hungarian Wor": 
'The Roundup' 

The Festival's film, "The 
Roundup," by Hungarian direc­
tor , Miklos Jancso is funereal 
slow, confusing to follow and 
only sporadically exciting. It's 
the grim story of how the Aus· 
trian army in the 19th century 
caught and punished a group 01 

number of unburied dead sol- Shoji Yasui cha.n,ges most ccn­
diers he sees everywhere and vincingly into the dedicated 
astonished by the humanity of monk. He makes you under­
the conquering enemy, he feels stand the self-sacrificing convic­
a deep guilt in being part of · tion the Buddhists. have today 
the army. Instead of rejo.ining in Viet Nam. rR%i~Kilf'W",!$@gWf::;tMtfJ(~):mWif@m@r1N~Si 
his men ' and returning to Japan, 'The Roundup' 
he becomes a pries.t, goes about Cz~cltoslovolda Offers Mkr~UCj:nc~t. 'ttr~~~;,y DI:;~cle~yu'l~ 
burying the dead and praying Whimsical Children's Film ~~riMO~~~~ I~~:,ur~ess J~~:~, ~o;g~; 
lar them. From CzechoslovakIa comes ~,~~~dY end Zollo" Lelinovils. 94 mln-

~;~~~~i:§F;~~~~ gg~~~E~~;~;:llEI~ 
great sentimentality of the Jap. laotest animagic effects. tricks by the prison camp of­
anese, their concern aihout each Its two adorable nursery ficers to discover wlhich of the 
other and their love of song. school boys, disappointed be- victims were actually the rebels 
Some of the most gripping cause their class trip is can· and their leader. They . hinted 
scenes are their singing "Home, c(!led, go on one of their own freedom for t.hose who told on 
Sweet Home," . a theme which through the city. Their young their each other, or they tor­
l'un~ thl'ougho~t the film as the I imaginations cl'-eate all kinds of tu red a girlfriend to make a 
soldIers m pnson camp he'ar fanciful adventures from paint- memb.er of tlhe group reveal 

1 himself, and they 1inally trapped 
the whole band through pride. 

The trouble is that it's dif-
f-icult to know just what is hap 
penlng as the camera relentless· 
ly and painstakingly follows the 
various prisoners a round, some· 
times to no apparen~ purpose. 
And not enough charact.er is 
established to care much one 
way or thE ether. 
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A Jolting Hunt 
'An'd a Russian 

By ~ PEPPER 
World Jou,rna;l Trtblln . sta;ll 

Last night Spain sent ' the 
New York Film Fe&tival the 
most, jolting fllm of the sea­
son. Entitled 'La Caza" (The 
Hunt), it is the 'Work of Car­
los Saura, a 34-year-old dis­
ciple of Luis Bun-nel. 

It is a harsh. often brutel 
fllm about four men on a 
r ab bit-hunting elOJ?~dit1on. 
Three of them ~re old 
friends who fought on' the 
Framco side in the Spanish 
Civil War. The fourth Is a 
youngster. 

Their ostensible friendship 
dissolves into hatred aE; they 
take their hostility out on 
the rabbits. Here director 
8a.ura details all the cruel­
est aspects of the hunt, 'in­
cluding a little shocker 
wherein a ferret attacks a 
rabbit in Its hole. 

In the end, the hunters klll 
each other and somehow the 
spectator is not surprised. 

The festival program 
states that fllm is not r{'!9.lly 
about a. ralYbit hunt but ra­
ther about' the Spanish Civil 
War. With this in mil\'ld, the 
movlegoer can get very con­
fUlll:ld looking for such paral­
lels because there are.n··t any. 

After vhe press showing 
yesterday, . Saura explained 
that his film has only an In­
direct reference to the war 
in that the men are products 
of it. That·s all. 

It Is a study of dolence 
amOl\'lg men bred on wa;r. 

"The ,Hunt" 
Philharmonic Hall 

Lincoln Center 
A screenplay by Angellno Fons and 

Carlos Saura. dlreded by Mr. Saura. 
produced bv Ella. Quereleta, an Ellas 
Quereleta produdlon. In Spanish with 
English subtitles. Running tI",e : One 
hour and 33 minutes. With the ' following 
cast: 

Jose .......... " ........ 1.'",a~1 Merlo 
Paco ............ .... ... Alfr .. da Mavo · 
Luls , .... , ........ ,Jose Morie Prada 
Enrlau~." . . , . Em<lIo Gullerrez Caba 
Juan ....... Fernando Sanchr-z polaek 
~Ina .......... ; ........ Vlolela Garela 

There is no gl'8lmor in Sau­
ra's' violence, no .glorying in 
its sadism. It Is just bald and 
ugly. 

Though the movie is su-

perbly oirec-ted and actp-d. it 
has one major Ha.w as ~hown 
here . The ' Enl!'lish subtltlps 
are. !'t,l1wd /I,nei. "jarring to the 
mood of the fll'm . PB.rtlcu­
brief Intelior monologues. 

There were t,wo short.s on' 
the blll., the American' "Pop 
Show" Q;nd the French "Es­
cargots:' They , are qoth ex­
ceUeI\'lt ' and. as the program 
says, "undescrlbable." 

from Spain 
Folk· . Legend 

,.~ 

"S,hadows of Our Fortotte" 
. ' .. 'Ancestors'- , : .. 

. PhilharmonIc Hall . 
'Uncoln Center 

,., ,ereenDIDV bv Ivan Chendey IInd 
Sergel Paradlhanov. based on " novel ' 
by M. KotSlublnsky. directed bV Mr. 
F'aradlhanov. a Oovzhenko Studios 
(Kiev) "rodudlon. dlsfrlbuted bV Artklno 
Pictures, In R""lnn wilh English sub, 
tilles . Running I,",e: One hour. and ~O 
mlnul ••. Wit" Ih~ lollowlng casl : 

Ivon ............ . ... lvnn Nlkolalr.huk 
Mari~hk" .. , .... Lorisa Kndoehnlkov" 
Palogna •. ••• •. • .• , • • . , ' Talion, Ill!5tev 
Yurko, ...... ; .... !\"artnk BaQashvlll 

RUSSIAN ENTRY 

The other festlva·l fllm last 
night, the Rl~5Sian t'nt,y, 
"Shadows of Our Forgotten 
AnceFtors," is -t.he folk leg­
end. t.() end B.1l folk legends. 

DM'lngly conceived and 
l1!.v\shly. produr.ed·, the flJm 
at.tempts ' to bring a npw di­
mension to ' a 'rustlc 'legend 
a.nd 'It ·starts out promisin,gly. 
. A kind· of Ca.l'pa;thlam Ro­
m~o and Juliet a.re I!'8.mool­
ing In the woods swea.rlng 
'undylng love, ' to the disma.y 
of their feuding pa.rent!;. 
'rbeif Idyll Is pr~snted in 
swir ling color ph'ot.ogra.phy 
that 1S most exhillratin,g . 

Then the girl Is Bccidently 
kll1eti in a. storm and the 
rest I)f the film f;;. In effect. 
one long torch ;;ong on the 

.pa.rt of the hF!ro . He eventu­
ally ma.rrles but ignoi'f.'t; his 
wife , She turns to other men 
a.nd he Is killed chasing a 
vision of his lost love. 

Aft·er awhlle the endless 
folk dirges becomp.E' oppre~­

'sive B·nd the camera. work 
seems self -conscious a.nd lit­
erally dizzying. As for the 
hero, he's a. pitiable bore 
whose demise comes a.s a. 
great re lie!. 

The dlreet.or of the film. 
Sergei Pal'adjhanov. 11: new 
to UR. obvlou~ly t:a.lented a.nd 
very. very Ru~/:Ia.l't . 

The ~horl .. "The HRnrl." 11'1 
by Lhp CZE'r.ho~lnv8.kh~ n pllP­
p~t.makpr. .J1ri Tr~ k::l . It III 
R. bril1iR.nt.ly PXP.CIlt.PO fA.hlp 
about. R. t.ln~' PIIppp,t A. rt.l~t 
who rpfuRPs t.o bP, r1lIN\ by 
I.hp gr('~t whltR. hand. It cit:­
RPrveR a pri?e. 
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Film Festival: 'The Hunt'· 
Powerful Spanish Drama Touches On 

Civil War- 2 Other Movies Shown 

By BOSLEY CROWTHER 

SPAIN, which has not been 
I... represented heretofore at 
the New York Film Festival, 
turned up with a strong, sur­
prising entry at Philharmonic 
Hall last night. It was Carlos 
Saura's penetrating and in­
crea"ingly violent "The Hunt," 
which should give the New 
York cinema intelligentsia a 
new regard for filmmaking in 
Spain. 

What is surprising about it 
Is that it cloaks in its lean 
and cruel account of quarrel­
ing and ultimate murdering 
among four men on a routine 
rabbit hunt a cynical innuen­
do of what has happened to 
some middle-aged men of the 
generation that fought for 
Franco in the Spanish Civil 
War. And this has not only 
been permitted, but it also has 
been allowed to be shown out­
:<ide Spain, where film produc­
titm and distribution are firm­
ly mntrolled by the Govern­
ment. 

TI'! bp :<llrp., the avel'age out­
:<Irie t' mi;:-ht not immecliately 
percE'ivp. in the seemingly non­
descript environment and the 
a.ccllmulating details of the 
hunt all the subtle hints and 
signals that colloquially iden­
tify these men as veteran Fal­
angist!; and their background 
as the civil war. 

But any Spaniard famlliar 
with his nation's history and 
geography should recognize 
the dry and barren region in 
which these sportsmen arrive 
in a je<:>p for a few days of 
rabbit-shooting as an area 
southwest of Madrid where 
some of thebitterest battles 
of the civil war were fought. 

• Any Spaniard should catch 
In a twinkling the signifi­
cance in the fact that ·one 
of the men is 'nursing' (or 
favoring) an old wound, that 
another is carryjng a pistol 
of the type that the Germans 
used in the civil war and yet 
another is revealed as having 
good connections ' with the 
Government. These men are 
Franco veteran~--all except 
the youngest in the group, 
who is evidently the son of 
a vp.teran -·and they are 
stricken with morbidity. 

This is the dal'ing implica­
tion that Mr. Saura has to 
make: That · men who have 
enjoyed some successes, ha.ve 
evidently lived comfortably 

(able to indulge thems~lves 
In hunting) are now bitter, 
degenerate and cruel, suspi­
cious and distrustful of one 
another, avid to shoot and 
kill-or, as in the case of one 
of them, to withdraw in a 
mood of jealousy and hate. 

Mr: Saura imparts his 
drama-his allegory, as it 
were, of war and of men fight­
ing against their brothers-in 
some horrifyingly realistic 
scenes of men haridling guns, 
shooting rabbits as the terri­
fied creatures scurry up th!! 
hills, baking in the sun, .grim­
ly quarreling .and finally 
blasting away at one another 
in frenzied duels. Tension 
grows, violence trembles and 
finally disaster bursts. 

"The Hunt" is a powerful 
picture, and it merits further 
showing here. 

• 
Forgotten Ancestors' 

The late show at the fesli~ 
v~J last evening was an un­
usual Ukrainian film , "Shad­
OWs of Our Forgotten Ances­
tors," which was made In 
1964 to celebrate. the 100th 
birthday anniversary ot the 
Ukrainian novelist, Mlchalo 
Kotsiublnsky, from one of 
whose books this film was 
made. 

It is a colorfuIly staged and 
photographed presentation of 
a folk-tale tragedy all about a 
handsome peasant who loves 
and loses one beautiful girl, 
marries another, but cannot 
get over the girl he initially 
loved. Its principal asset as 
r.lotion picture is the brilliant 
reproduction of ancient cus­
toms and traditional senti­
ments. It also has a spectac­
ular and abundant musical 
score that carries much more 
emotion than the actors con­
vey. 

• 
'The Hand' 

On the bill with the latter 
was Jiri Trnka's Czechoslo­
vak puppet film, "The Hand." 
It is a stunning little picture 
about a happy, independent 
artisan who is besieged and 
finally driven to distraction 
by a persistently giant hand. 

This is another picture that 
has surprisingly political over­
tOM!!. The festival did rather 
nicely by the protesters ill ' 
one night, 
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'Shadows of Ancestors· 
At the Lincoln Center 

"Shadows of Our Forgotten Ancestors" (Tini ZaQutikh 
Predikiv), the Russian film 6f the Festival, shows strong 
outside influences. The technique is extremely fluid. They 
move so much, and the camera with them, while interven­
ing out-of..<focus objects (trees, leaves, grass, etc.) s~ip by 
that you are frequently caught 
up in film rhythms used to ac-
company a very powerful 
musical score. The description 
of the entire film as ' tone·poem 
would not be far from the mark, 
but one must also note classic 
outlines of plof: a Romeo and 
Juliet star-crossed love in 
which enemy familes doom Ivan 
i(Ivan Nikolaichuk) and Maricn­
ka (Larisa Kadichnikova) to 
tragedy. 

'The picture's antique, Rus· 
sian peasant background and 
ilt1pressive costuming adll rich 
sights to the sounds that have 
already been mentio.ned: 

The picture looks fin e, 
sounds musically advanced, and 
is certain!ly a thing of rare 
techndoal virtuosity to be com-

. 'Shadows of Our 
Forgotten Ancestors' 

J>.n Artklno Pictures release . A Dov­
zenke Studios film. Directed by Sergel 
Paradihanov. Screenplay by Ivan Chen­
d&), and Paradlhnov. Novel by M. Kot­
siublnsky. 

The cast : Iva·n Nikolaichuk, Larisa 
Kadochnikova, Tallana Bestaeva, and 
Spa·rtak BagahsvIII. 100 minutes. 

~~~m::i."t.%lW.WK$t~~~i*i§J~h~r.:~M~~&rffiW~&~l~~~fm%:?1 

l.n:g out of Russia. The perfor­
mers are first-rate, the director, 
Sergei Paradjhanov, equal to 
the task of sustaining this 
pounding,. elegiac air from be· 
ginning to end. 

S u c h brilliance, however, 
ends by overwhelming the spec­
tator. It is such a show that it 
loses a portion of its reality. A 
choIce is open to the audience, 
either to admire it as a tour de 
force or accept its tragedy de. 
spite the distracting decoration. 
Certainly it's a unique Soviet 
film and an unusual one by any 
set of measurements, .and a 
darling of Festivals at Mar del 
Plata, San Francisco, Montreal 
and NYC. 

A Czech short puppet film by 
Jiri Trnke, "The Hand," con. 
tinues his fine record of imegi. 
native and effective film work. 

Powerful Spanish Work 
At the Film Festival 

The N.Y. Film Festival's "The 
Hunt," directed by Spain's Car. 
los Saura, is on the surface 
merely a Sunday hunt for rab­
bits by four friends. But from 
the :beginning, the holiday mood 
is troubled by disturbing indica. 
tions of the spiritual sickness in 
the three older men. 

We are soon repelled, yet held, 
by the barely-repressed violence 
and sadism, the suspicion and 
jealousy each feels about the 

other, the bleakness of their 
lives, their selfish motives, their 
worry about age and failure, 
and the barren ugliness of the 
hunting site. 

The site was a former hideout 
of the insurgents during the 
Spanish Civil War, and the com­
parison 'between the Fascists 
fiushing out the rebels and the 
shooting of the defenseless rab. 
bits is ·apparent. 

It is also obvious that these 
men are the product of Spain 
today. And before the end of the 

'The Hunt' 
Produced bv Ellas Querelet •. Directed 

bFy C;:~rlos Saura. Screenplay by Angelino 
ons Imd Caros Saura. Cast headed bv 

Ismael Merlo. Alfredo Mavo, Jose Marie 
P·rada, Emllio Gui lerrez Caba. Fernando 
Sanchez Polack, V;oleta Ga.rcia. 93 min. 

~ntw~*~%~~~m."-=.t.s}:&.i~~"t~1'tY::;)"ItW{f~~~'1r.?" 

day, the killing of rabbits erupts 
into far greater violence. 

Th is is a pOWerful film as it 
bu ilds steadily in an overwhelm . 
ing effect. It becomes sheer r e­
lief to go outside into our cam 
paratively benign and lovely 
N ew York. 

FRANCEs HERRIDGE 
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Film Festival: Some Soul-Searching 
Bunuel Enlists Lovely 

Devil in 'Simon' 

By A. H. WEILER 

THE fourth New York Film 
Festival, not especially 

extraordinary or surprising 
up to this point, kept its rec­
ord intact with the showing 
last night of Luis Buftuel's 
"Simon of the Desert" and 
the Belgian feature, "The 
Man With the Shaven Head." 
These are highly stylized ef­
forts. whose approach is lab­
yrinthine and whose appeal 
seems limited to the ded­
'cated who dote on rttystical 
.novies. 

Belgium Makes Debut 
With 'Shaven Head' 

initial work of Andr6 Delvaux, 
a director new to Amert~ 
moviegoers, it is 8. moody, 
often g8lrrulous, disjointed 
evocation of a. married 
teacher and., later, a law 
clerk whose secret love for 
one of his pupils ends In dis­
aster for both when she eon­
fesses she, too, has loved him 
but has had Uwons with 
other men. 

• The Flemish dialogue and 

The Mexican-made effort of 
Mr. Bunuel, who is a S.pan­
iard, is in the genre of some 
of his previous satiric and 
slightly surrealistic gibes at 
organized religion. In this 
comparatively short (44-min­
ute) subject, he treats of the 
trials of the bearded st. 
Simon Stylites, who chose to 
stand on. a pillar in the desert 
to do penance in serving God. 

Clau~o Brook 

English subtitles make it 
plain that Mr. Delvaux and 
Senne Rouffaer, as the 
anguished lover, and the 
Polish actress, Beata Tyszkie­
wicz, whom he adores from 
afar, harp too much >on their 
romantic pains and tribula­
tions. A viewer is befogged 
by philosophical and mystical 
allusions long before Mr, Del­
vaux a.rrives at 8. somewlJ.at 
amorphous ending to h!5 
psychologleaJ and, occasion­
ally, melodramatic story. Ex­
cessive soul-searching be­
clouds the simple truths he 
and his players circuitously 
try to project. 

• His temptations, in the 
guise of the doubting reli­
gious and the laity as well as 
Satan. who is seen as a de­
lectably attractive girl. played 
in broad style by Silvia P inal. 
are effected with obvious 
strokes. St. Simon, por.trayed 
by Claudio Brook as a gaunt, 
but somewhat gullible rustic. 
is given an opportunity to 
lampoon and forget prayers. 
to bring about a miracle and 

finally to witness the modern 
skyscraper - and - discotheque 
world in the company of a 
sWinging Satan, a happening 
that seems to indicate that 
faith arid reason are lost 
causes. 

Mr. Buftuel's intentions are 
clear but "Simon of the Des­
ert" appears to be more of a 
work in progress than a fully 
realized dramatization of an 
important thesis. 

Also shown in Philhar­
monic Hall at 6:30 P.M. yes­
terday was "Pearls on the 
Ground," a Czechoslovak fea­
ture composed of five dif­
ferent stories and scripts by 
Bohumil Hrabal, which were 
directed by Jiri Menzel, Jan 
Nemec, Ewald Schorm, Vera 
Chytilova and Ja.romil Jires. 

"The Man With the Shaven 
Head" has the thin distinc­
tion of being the first Belgian 
feature to be screened at 
these annual festivals. The 

• 
n?RIETY 

Wednesday, September 28, 1966 

11 I 
T·his is as it should have been. At N.Y. Fdm Fest since the film Itranslated on fest 

. programs as "The Man With the 
I!===========;;;;;;; __ ~ S'haven Head" ), was perha.ps the from dreamland during all the 

De ~Ian Die Zijin Haa. 
Kort Llet Knlppen 

(The Man Who Got His Hair cut 
Short) 

(BELGIAN) 
A Belgian National Ministry of Educa­

tion Product;on with Senne Rouffaer, 
Beats Tyszkiewicz, Hector CamerlynC~ 
Directed by Andre Delvaux. Screenpl. 
by Anna de Pagter and Delvaux, fro 
novel by Johan ,' Da isne. Photography, 
Ghislain Cloquet; editor, Suzanne B.ron, 
music, Freddy Devreese. At N.V. Film 
Festival. Runnine Time, SO MINS. 
Govert Miereveld ... . . . Senn'e Roulflaer 
Fran ... .. ... ~ ' .. . . . . Beata Tyskiewicl 
Professor Mato ...... Hector Camerlynck 

THough it ran roughly lIwice d 
long as "Simon oC t·he Desert," with 
which it was paired at N.Y. Film 
Festival. this rarity, a Fle-m.jsh-lan­
guage film. was billed beneath the 
Luis Bunuel entry and was given 
a short shrift in the advance pub­
licity. 

least admi~E'd of the 28 entx:ies, 'and high-flown talk and pedestrian 
it was roundly booed and 'heckled meandei-ing. Indeed, one waa 
for at least its final half. grateful when the giggling started. 

It's the story of a middle-aged, since it was then possi·ble ti> keep 
married schoolteacher ,who gets a · awake. 
crush .on one of his students, but . Otherwise the on·ly things of In­
fails to teU her about it until he terest were' Miss Tyskiewicz, wiho 
encounters her years later after is a tasty dish, and two sequences: 
she's become a famous chanteuse. one a chilling autopsy (you don't; 
H's also e~cruste~ thro.ughout with see the body, but you do see tiIe 
endles5 phllosophlcal dlscourse and pathQlogists slicing anrl wrenc-hing 
endless closeups of our hero In about) and the other the haircut 
anguish, or walking hither and of the title (which V:as a sensual 
yon through the metaphysical void. , experience but didn't seem to have 

Some festival-goers seemed to· much to do with t,he rest of the 
think that it might be as profound picture). Senne Rouf.f]aer's per­
as it comes on, and that its. agon- . focmance in the title role was more 
izingly slow pace made some sort than adequate, considering the fact 
of a point. This reviewer ag·reed · that most of the time he was re­
with the majority, who seemed to quired to adopt an attitude of 
think it was a pretentious bore trancelike misery. As for Andre 
from beginning to end, and th·at Delvaux's direction, it ha.. beeD 
there was virtually nothing in the adequately covered In the com-
way of visual interest to kee.p one ments above. Gold. 
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Bunuel Turns 
To Laughter 
By WlLLIAM PEPER 

Luls Bunuel has puzzled 
and shocked people with 
films llke "Vlridiana" Rnd 
"Exterminating Angel" bu t, 
he was l'IeV'er accused of 
making people laugh. Last 
nigh t he surprised and frac­
tured the film festival audi­
ence a t Philharmonic Hall 
wi th his latest, "Simon of 
the Desert." 

He 15 telling a mocking, Ir­
reverent tale of Saint Simon, 
who I~ perched a top a 30-
foot -high p!llar in the desert 
doing penance, living on let­
tuce a.nd resisting tempta­
tion. The cleviJ, a volup tuoull 
woman, appears in various 
disguises trving to lure him 
Into sin . She c3l1Js him mop­
hea;d. 

Hr. miraculollSI:v restores 
t.he chopped-off hands of a 
thief but gets no t ha.nks for 
H. . He forgets the ends of 
prayers and absent-mindedly 
asks, "Now who can I bless?" 

A wily monk tries to prove 
81mon is a fraud and a pass­
ing st.ranger ,t,el1~ him, "Your 
penance is of litLle use to 
man ." 

The devil fina.ll y t.emp ts 
him Into going with her t.o a 
witches' sabbath. A jet, plane 
appea.rs and take.s them t,o a 
discot,heque in New York . 

Bunuel. who wa.s Jesult,­
educated. has always been 
rough on organized religion . 
Il "Simon of t·he Desert,. " he 
has finall y learned to laugh 
at It.. 
a welcome Innovation In t.his 
era, of interminable movies. 

And speaking of in t.erml­
nable movies. the companion 

"The Man with the Shaven 
Head" and "Simon Del 

Desierto" 
Philharmonic Hall 

Lincoln Center 
"SIMON OF THE DESERT." A 

screenplay wriHen and directed bv 
Luls Bunuel , a Gustava Alatrist. Pro­
duction., A. C. In Spanish wi th Eng­
lish subti t les. Running time : 44 mln­
ules. With the fo llowing cast : 
Simon .... ...... . .... .. . Claudlo Brook 
The Devil . .. ....... .. .. .. Sil v io Pinal 

" THE MAN WITH THE SHAVEN 
HEAD." A screenplay by Anna de Pag­
ter and Andre Delvaux, from 1he novel 
by Johan Daisne, directed by Mr. Del­
vaux, a Mlnistere de l 'Education No­
t lonale, B.R.T. production . In Flemish 
wi ih English subtitles . Running t imo: 
One hour and 30 minute. . Wi th 1he 
fo llowing cast : 
Govert M lereveld .... Senne RauHaP.r 
Fro" . . .. .. ... ... ... . Seato Tvszkiewicz 
Professor Mato , . Hector Comerlvnch 

piece last night was a Bel­
gian entry, "The Man With 
the Shaven Heaid," a windy 
'and pretentiOUS attempt at a 
psychological thriller, The 
central situation has pos­
sibilities. A schoolteacher :1.<; 
desperately in love with one 
of his pup!ls but he never 
approaches her. Years later 
he meets her a:galn and dis­
covers she was 'and Is a wa.n­
ton. 

Director Andre Delvaux 
develops this situation with 
such te<i~ous deta.1l and ~om­
bel' philosophizing that sus­
pense hasn't a rhance. 

tx: 
LU 
CD 

Bevie,villg 
Stalld Bv ARCHER 

WINSTEN 

~ A Bunuel Beauty Arrives 
a.. 
~ One of the better Bunuels, which also makes it one 
~ of the best Film Festival items, "Simon of the Desert," 
-< arrived last night with "De Man Die Zijn Haar Kort Liet 
Sl Knippen" (The Man With the Shaven Head), a film that 
Z was rudely received with deris- / 
fa ive laughter by the audience, 

~ The latter film was program- ; 
described as a "psychological 

t;; thriller- with m etaphysical over­
o tones." It is a f irs t from Bel-
a.. gium, and its director Andre ~ ?'i· ." .. :":','<>", .. ,.: '. ,;;'" .'\,',>;' ,··· .. ),:: ... ·i'.i, 

~ Delvaux is not well-known, To 'De Mon Dle Zij l'l !-ee C' r Kod 
tx: this ouserver the laughter liet I{ 1ip.?c/1' (The M~l'l 
~ seemed not t horoughly justif ied, ! With the Shave~1 Heol:ld ) 

but there's no denying t ha t the ;' Dir ected by Ar.dre Del,,""x. Sc,-,,"n­
~ picture moved with leaden f eet · ~Ig,;'el b&v AJ~~a" n d'bais~~u anj Cclv oux . 

Z thr oug h sequenges of lov.elorn szr~~"gst~ ,,~E ' ~'~c t~~U f ~'~;;;'y~~;'~~. T¥ci 
m elancholy, laced with corpse ", iou l es. 
dissection, and fetched up in ~~:n:t? ~t:~::/:::::;::{. "::::", ... :-; .. ;::::(~.~." .:.; . " 

weird combinations of qex the-
ory, mysticism and insanity. 

There was no unanimity 
am ong observers as t o what , 
precisely, had hapi;f: ned at t he 

I 
end, or the exact point at which 
insanity did intr ude. Thes2 
points might be cleared up b)' ! t~:J~l~18ntk~~~:~~t%~~~*~f.1~W&lt~J<~:;.~g~~~::n~:w:~;:~~~~i~:n~* 

I a second and closer inspection, 'Simon del Desiedo' 
but it seems unlikely tha~ m any (Simon of the Desert) 
W41uld really fe el like doing it . 
IL is not a fascinating picture, 
though it does come up with 
some original f ancies. not to 
m ention invis ible transiti ons. 

"Simon of the Desert" is Bu­
nuel in his irreverent, straight­
faced mood. He has fo und hi m· 
self a fin e Simon in Clc::ud io 

I Brook, and hi's imagination IS 

working on all cylinders as he 
I tempts Si1110n with fl eshy tnms· 

format ions of the De\-U played 
by Silv ia F ina l. 

W hen they e nd up in a NYC 
frug-m onkey-swim din" the 
compariso n with scenes of som0 
class ic H ell is not a t a ll far­
fetched. 

The pictu re is very sholt, a 
m ere 40 minutes, bu t its in'l pact 
is hard, and very m uch to each 
point as it is made and ham­
m ered home. 

i ---

A Gustavo Alatriste film . Direcled and 
written by Lu is Bunuel. 

Th e cast : Claud lo Brook and Silvia 
Pinal , 40 minutes. 
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Imperfect lPearls' From Prague 
By JUDlTB CRIST 

Worllt Journal Trtbun. Stall . 

''\Pearls on .the Ground," 
the fourth Czech feature to 

I be shown Ilit the Film FestI­
val, proves at very least that 
not all the Prague product is 
perfect. After the superb 
work we have seen from that 
country, It 18, permaps, sa;lu­
ta.ry (t! only for our chauvi­
nistic egos) to see that there 
too there s,re banal and pre­
tentious young movie-makers 
working side by side with 
men of talent and taste. 

This omnibus film, in fact, 
runs a quality g8llllut of Its 
own with the five parts­
eadh by the same author but 
with a. different director­
ranging from the pointless to 
the ordinary to the possl-ble. 
The possible is the final seg­
ment, "Romance," which was 
more successfully shown as a 

. separate short at the Mon­
treal Festival in August; as 

77 

"Pearls on the Ground" 

Philharmonic flail 

Lincoln Center 

the final part of the feature 
it somehow sags into a hap­
hazard attempt to capture 
the simple charm and per­
ceptive realism of Milos For­
man's "Loves of a Blonde" 
or Ivan Passer's "Intinlate 
Lighting ." 

A screenplay DY Bohumll Hrabel, from 
his own five short stories, a Ceskoslo­
vensky Film production. In Czech with 
English sub-titles. Running time: One 
hour and 47 minutes. With the followlna 
directors: Jlrf Menzel , Jan Nemec, Vera 
Chvtllova , Edwald Schorm and Jaro­
mll Jlres. 

company, an artist oabbling 
on rubout the suicide pact he 
and his girl projected. the 
-bride and the artist \Vhirling 
a.way in a macabre dance on 
a windswept hill. 

In "Romance," Jaromll 
Jires does achieve a certain 
charm in his portra.it of very 
young love between a doltish 
plumber's apprentice and an 
enchanting gypsy. Their 
rambling through city streets, 
the girl's quicksilver 'babbling 
about gypsy traditions, her 
womanly assurances that be­
ing a plumber is better than 
being Fanf.an (the high way­
man) and the oboy's helpless­
ness and affection under her 
spell are alI delightful. But 
eventually. In the context of 
the over-all film, Mr. Jires' 
enthusiasm for &.11 that is in 
their path and around them 
p':'oves tiresome. 

The faul,t may well lie In 
Bohumil. Hrabal's screen 
adaptation of his own short 
stories. Much of the humor, 
satire and shock derives from 
a character's narration. In 
the opening episode. "Mr. 
Balthazar's Death," we at­
tend. in cinema verite fash­
ion, a motorcycle ra·ce. while 
fans compare tall stories 
·about the 'bloody climaxes 
they havf! witnessed in the 
past and an old man recalls a 
bar girl's reactions to Mo­
zart. The ra.ce Is both lyrical 
and lusty before its fatal mo­
ment, but the spectators are 
unscathed and the stories go 
on-just as the mm has gone 
on and on, well past its point. 

The same infatuation-with­
sound - of - own-'oharacters is 
apparent in the second seg­
ment, "The Imposters," with 
two ancients In a hospital 
tall-tal!ng each other to 
death and the q1.;estion re­
maining open as to who the 
r eal impostors among us are. 
It is a naive segment, its nai­
vete echoed by the third 
piece, "The House of Happi­
ness," a color sequence about 
a goat-slaugh terer who 
paints his fanbasies. 

In "The Sn.ack!bar World." 
the one woman in the direc­
torial quintet, Vera Chyti­
lova, attempts both realism 
and surrealism but achieves 
neither despite all the jum­
,bled devices at hand-a girl 
sulcide in the lavatory, a. 
'bridal party broken up by the 
groom's arrest. the bride's 
search for wedding-night 

The Festival brochure 
terms "Pearls on the Ground" 
an "authentic sampler of 
Czech film-making today ." 
Fortuna·tely we have had bet­
ter and more generous sam­
ples thereof . 

NEW YORK POST, September 19, 19,66 

'Per6ici>{v No D ll~' 
Also ai' Fesfiva l 

"Perlicky Na Dne" (P earls 
on the Ground) is a Cz-ech 
omnibus film of fi\'e parts , five 
directors, fin~ differen t casts , all 
of them working on fi ve short 
stories fr om one au thor, Bohu­
mil Hra ba l. F es tival guides des­
cribe it as " unusual lh'es of 
quite ordinary people." The firs t 
story carries a family gro up to 
a motorcycb ra ce a t 1.vh ic-h a 
cyclis t is killed. Everyone is a 
character. The r ace itself is full 
of audience color . The second 

'Perlicky ~~a DI12' 
(Pearls On The Gro~nd) 
A Ceskoslovensky F ilm / Nar r andov Stu­

dios picture. Directed by J i r i ..v.er.ze l , 
Jan Nemec, Eweld Schorm, Vera Chy ti­
lava, and Jarom il J ires. The casts: Pev­
la Ma rsalkcva. Ferdinand K ruts, Jan 
Pech, A lois Vachek , Milos Clrn?cl y, 
Frant isek Havel, Jose! Heji , Vac lav 
Zak, Jose !a Pechl , tova, Ivan Vyskocil, 
Vl adim ir Boudnik, Vera M r azkov-3, Alz· 
beta Lastovkova, KMel Jerabek and 
Dana Va llova . 107 m inutes. 

presents a couple of boas tful 
old m en in a hospita l. The thi rd 
shows us a primitive painter, 
and wife, and the insurance 
salesmen who are flabb~rg8 s ted 
by them. The fou r th, goes into 
a snackbar wher e a gi rl's corpse 
has been found in t he icebox. 

The fifth, named "Romance." 
dealt with a gypsy g ir l's seduc 
tion of a long halr ed boy. 

The deter mina ti on of thesc 
young directors to penetrate the 
odditi es of Czech character is 
commendable. When you meas­
ure them against the more solid 
achievements 01 Milos Forman 
or Ivan PasseI', they fall short. 
They are on their way but 
haven't quite arrived. 
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New Wave, Old Hat, Ho Hum 
By JUDlTH CRIST 

!Vorld Journ al Trfbune Staff "Pierrct Le Fou" 
"Pie.r .. ot .Le ;Fou," .th,e •. sec;~ . '" PhilhClrmonic: Hedl 

ond Godard movie spown at · . . '< 
. t},le Film :ij'estival, , demon",!. ~~Hl.colrJ Centc:r . 
. ;stl·a.'te's how' bana1o' and just:'~ '" i:~'~creenplay by Jean·Luc Godard, 

.. plain boring the n~uvelle ~?g~~1 Whlt~~e dl~~d~~ ~~b~~.sl~n~~a~~ 
. vague · can be·.ll.when it be- 0 Rome·Paris Film (Porls) / Dlno de 

, . ' f . Lour.entlls (Rome) production. In French COmeS"VleUX chlu>eau . . Its .,ew - v~lfh ' English subtitles. Running time : 
saving. moments ' are provided ~~n~O~os~~d so minutes. With the fol-

by Jean-Paul Bel,mondq, v.:h9 . ~.,a:d?n"a"n"c! .:::::::: 'je(;ri,p:urngel~"o'"J~g 
does a couple· of vaudeVille Marlanne's brother ...... Dirk Sanders 

routines along the incoherent ~~(dlr;;g~d~sn JJ1r. P.I~; •• i;r~~re'l\~n'b~;~~f 
Gangster .................. Rooer Dufolt 
Gong,ter ................... Hans Meyer 
The dworf .. ............ Jlmmy Koroubl 
Mme. Staauet Chrlsta Nell 
2nd hrother .............. Pascal Aubler 
3rd brother .............. Pierre Hanln 

way. 

were so preoccupied there 
might be a freshness. gaiety 
and youthful spirit to excuse 
the absence of wit or wisdom. 
But Belmondo at best is 
deadpan-tolerant of his role • 
approaching it prosaically 
and soaring only when doing 
fine bits of impersonation, in­
cluding a dandy as an aging 
author (yoU name him) who 
intends to out-Ulysses Joyce. 
And Anna Karina. while 
lovely as ever to look at, is 
ever more the near-tragedian 
as she tries to clown it up 
vocally or· theatrically. The 
vocal part, incidentally, is 
Godard's plunge into the 
"Umbrellas of Cherbourg" 
'routine with a couple of 
songs that are as dreary in 
'sound as they are uninspired 

The entire film-in exqui­
site color-is a collection of 
routines from a variety of 
sources, chief among them 
Godard's own repertoire. But 
despite his preoccupation 
with Viet Nam and a newer 
crop of commercials, it indi­
~ates at best arrested devel­
opment in both intellectual 
corttent and technique. One 
realizes now that the other 
Godard Festival film, ~'Mas­
culine Feminine," owed much 
of its appeal to its dealing 
with adolescents; there fol' 
once there was a meeting of 
the minds on both sides of 
the camera. 

In this film Godard is con­
cerned with an ex-Spanish 
teacher ex-TV director who.' 
leaves his wealthy wife and' 
offspring in favor of the baby 
sitter, a former truelove. Off 
they plunge into a life of 
parodies of American ·gang­
ster movies, Robinson Crusoe 
and, wittingly or otherwise, 
De Broca-Belmondo movies, 
all well laced with anti­
American and anti-mass­
media cracks. 

. in translation. One line 
about "our merry mingled 
bodies" is typical. 

The hottest ticket at the 
film festival ovez' the week­
end was undoubltedly for the 
1929 silent movie , "A Woman 
of Affairs," with Greta Gar­
boo The packed house gave 
cheers to' the incomparable . 
Gal'bo 'on the screen and af­
fectionate illUghter to some 
of the dramatic foolishness o[ 
the period. 

A . bowdlerized version or 
the sensational 19205 best­
seller, "The Green Hat," the 
film has Garbo playing a 
madcap heiress whose lo\'c 
affair with John Gilbert can­
not end In marriage because 
her stuffy father disapproves 
of her. She marries John 
Mack Brown who commits 
suicide when his embezzling 
is brought to light. 

Douglas Fall'banks Jr. plays 
Gal'bo's brother who blames 
her for Brown's suicide and 
drinks himself to death . Di­

rector Clarence Brown tries 

If a couple of teen-agers 

"A Woman of AHairs" 
Clnd "The Cheat" 
PhilhClrmonic HClII 
Lincoln Center 

"A WOMAN OF AFFAIRS." A ser"". 
~Ioy by 80ss Meredyfh, basde on the 
novel "The Gren Hat" by Mlchael "',.. 
len. directed by Clarenee Brown, are· 
,.nted bv MGM. Running time: One 
hour and 30 minules. With the followln!! 
c:.o st : . 
DiaM ......... :' . .. .. .. .... . Greta G4:1~ 
N~vi/le . .. . " .... . ........... John Gilbert 
HUQh .... ..... .............. Pewis Stone 
Dnvicl ... ..... ........ John Mock Brown 
Geoffrr:v . .. . .. . , .Douglas Folrban~5 Jr. 
Sir Monlool" ... .•••.. Hobort Bosworth 
Coostoneo . . . . .. . . .. .. DoorthY Sebastian 

"The Cheot." " scr~nplay by Hector 
Turnbu/l , di r~cled and producod by 
C.ell F.I. DeMiJle, presented by Famous 
Plavp,rS I Laskv/ Paramount. Runnino 
lim" 42 minutes. With the following 

~~Si\~ Hardy ..... ..... .... . Fnnnl. Ward 
Dick Hordy .... .. ........ .. .. Jock Dean 
Torl . ..... .. . .. .. .. .. . 50%uo Hayakawa 

to ~ive a st>mblance of reality 
t.o t:his cIa ptl'RP alle! occasion­
ally succeeds. 

"A Woman of Affairs" was 
a. pel'fcct choict' [01' senti­
mental f 11 m buffs. good 
enough and bad enough In a.ll 
the right places . 

Cecil B. DeMille 's 1915 fea· 
ture. "The Cheat," was also 
on the bill. A spokesman for 
Eastman H 0 use Museum, 
owner of the print, said an 
efort was being made to es­
tablish DeMille's reputa.tion 
as an artist ltnd not just M a. 
moneymaker. 

Godard's problem is that 
he derides the cliche world in 
cliches. His ~ocktail - party 
characters who, converse 
with advertising slogans use 
brighter and better verbiage 
than his romantic protagon-

JEAN-PAUL BELMONDO 
VCludeville Routines 

ists who trade tritisms even 
when they're not tediously 
aping Batman or the cinema­
of-the-ThirUes cult. They 
suffer from the intellectual 
indigestion inherent in God­
ardism - for example. the 
"Appointment in Samarra" 
epigraph is retold so that the 
point is lost entirely; the 
her.oine is named Marianne 
Renoir so that bits of Renoir 
paintings can be fiashed on 
screen along with comic-strip 
characters; if the girl calls 
the boy "Paul" he then calls 
her "Virginia" and the "in" 
thing to do is snicker madly. 

Typical of the high style 
of wit is the girl calling ths 
boy "Pierrot" because she 
thinks of him, in Au Claire 
de la lune terms, as "mon 
ami Pierrot" ; every time she 
calls him Pierrot he says "My 
name is Ferdinand." And 
this goes on through every 
one of the various chapters 
into which Godard, as always, 
has divided his film. Hilari­
ous. And if you don't think 
so, don't disillusion the kid­
dies next to you who are lap­
ping up these brilliants. 

"Pierrot Le Fou" is strictly 
for those who have never 
seen a Godard film and want 
to see one for all- and, of 
course, for the cult. The non­
cult ist , who has been waiting 
for the glimmer of feeling 
and understanding, for the 
warmth and intellectual 
revelat ion t.hat should come 
with maturity, will be, to say 
the leas t, disappointed. 78 
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Film Festival: By Godard 
'Pierre le Fou' Shown 
at Philharmonic Hall 

79 

By BOSLEY CROWTHE'R 

JEAN-LUC Godard dl·opped 
his other shoe at the 

fourth New York Film Fes­
tival last night. His second 
film to be shown~his much­
talked-about "Pierr~ le Fou" 
("Peter the Crazy")-was a 
wet night's sole attraction iil. 
Philharmonic Hall. The other 
film scheduled for the eve­
ning, Jean Renoir's 1931 
drama, "La Chienne" ("The 
Bitch"), had been canceled. 

The splash caused by Mr. 
Godard's picture was minor 
compared with the splashing 
o)Jtside, for it turned out to 
be a synthetk, repetitious and 
overlong account of the ram­
bles of two highly elastic 
lovers who can't make up 
their minds. 

• 
The fellow, ·played by Jean-

Paul Belmondo, appears 
rather gone on the girl; but 
she, played by Anna Karina, 
keeps bouncing away from 
him. Thus they bounce a bit 
around Paris, until the fellow 
tosses up his job as a tele­
vision director. Then they go 
to the Riviera, where they do 
a bit of indecisive bouncing 
around Toulon and St. Tropez. 

Since the film is in excel­
lent color. the sight-seeing 
is good, and that includes 
some sight-seeing of Miss 
Karina, whom Mr. Godard 
photographs lovingly and 
with great care. Blit the curI­
ous identification of the young 
woman as a secret consort 
of .criminals and the custodian 
of a corpse she is compellfld 
to dispose of, intrudes a hint 
of cryptic symbolism that is 
unresolved and thus obscure. 
Of course, this is not uncom­
mon in a Godard film. 

Also there are intimations 
that the young man, a blunt 

Jean-Paul Belmondo 

an.d stupid sort, l).as romantic 
illusions a.bout his relations 
with the girl. He visions 
themselves as lovers ranging 
all the wa.y from the Paul 
and Virginia of Jean Jacques 
Rousseau to the melodrama­
tic couples in contemporary 
comic strips. 

• The concept is mildly amus-
ing, but is .not sufficient to 
sustain the almost two hours 
of rambling that the couple 
do. A song or two by Mr. 
Belmondo, rendered in an 
unmelodic voice, and some 
tossed-in impersonations of 
vulgar Ameri.cans seemed to 
amuse the Godard worshipers 
in the audience, but the 
morsels of entertainment were 
few and far between. 

Once again, as in his entry 
last Sunday, "Masculine 
Feminine," he fails to build 
up any feeling for his people. 
They are just types in an 
insistently specified film. 

Re,rie"rillg 
StOlid By ARCHER 

WINSTEN 

'Pierrot Le Fou· . 
At NYC Festlvol 

"Pierrot Le FOu," second ol 
Jean.Luc Goddard's film romps 
.found In the currently ending 
Festival, is in his characteristic 
vein, which is to say that he is 
thumbing his nose at conven· 
tion. 

Never mind whether it gets 
much of a story told. Never 
mind if it's more distraction 
than aid. The plain facts are 
that Raoul Coutard's photog· 
raphy, in color, on the Riviera, 
is sensational. And Anna Ka­
rina has never looked prettlel·. 
And Jeln·Paul Belmondo has 
never behaved in more it're· 
sponsible fashion. 

So there's certainly enough to 
look at. The shortcoming seems 

. to be in the continuity depart­
ment where screenplay author 
Jean.Luc Godard has let dlrec· 
tor Jean·Luc Godard have his 

wn way with Lionel White's 
vel, "Obsession." 

'Plerrot Le Fou' 
tIi~ D~:;'c1i~~:'s-t'~~tfc~~ncllV d~eJ:eU;e3.; 
Baureqard. Directed and written bv Jean­
Luc Godard. Novel by Llonel White. 

Th, cast: Jean·Paul Belmondo. AM_ 
Karlna. Dirk Sanders, Ravmohd Devos, 
~~~~~Ia JI~ar:,v:"lka~'1,W ~~:I~~;' ~~~~ 
Pascal Aubier and Pierre Hanln. · 110 min' 
utes. . 
.lNif!!fi!!fJiW-%W .. "ffi&Jffr/M.0f%:'J!!f}tJtf$!tw:~ 

This Belmondo falls in love 
with Karina, takes a car, steals 
gas, and away they go to the 
great outdoors where b l ·u e 
water, blue skies, white clouds, 
sunshine, sand and nature are 
in good supply. For a while 
they get along. Then they don't. 

Before anything can be settled 
they're both killed. 

It has been suggested by the 
Festival management that the 
plot doesn't tell a story. Check. 
That it does express a philoso· 
phy. Perhaps, but it this is a 
philosophy, give me spinach. 
Somewhere along the line your 
reviewer has this irresistible 
tendency to give up, even 
though Anna Karlna Is so won· 
del'ful to watch · and Jean·Paul 
Belmondo still moves like an 
athlete. 
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T rite,: Instant 
Psychoanalysis 

By WILLIAM PEPER 
Worlcl Jourftal Trlbu1l. StllJf 

The sm.a.ll but ardent band: 
of admirers of Vit torio de 

I Seta's "Bandits of Orgosolo" 
had their faith put to a tor­
tuous test with his new 
film, "Almost a Man," a t 
'the f Llm festival last night. 

From the trials of a sim­
ple peasant in the earlier 
:film, de Seta ha.s moved on 
the sophisticated psycho­
logical problems of a writer. 
The new atmosphere has 
proved too heady for him. 

The writer is plainly 
headed for a nervous break­
down when he can no long­
er write or maintain rela­
tionships and has taken to 
watching lovers in the park. 
When electric shock treat­
ment · doesn't help, he goes 
back to the family home to 
recall his formative years. 

He wanders through a 
series of artfully construct­
ed, ravishingly photograph­
ed flashbacks. But from 
this pictorial splendor, we 
get only banal revelations. 

His mother, of course, is 
revealed as the cause of his 
t roubles. "Why can't you be 
more like your brother?" 
she asks. He'd like nothing 
better because his brother is 
a handsome war hero and a 
devil with the girls. When 

"ALMOST A MAN" 
PHILHARMONIC .HAil 

LINCOLN CENTER 
A screenplay by Vlttorlo d. Seta, 

Vera Gherarduccl and Fablo Carpi; 
directed and produced by Mr. d. 
Sela. I n Italian wllh' English sub­
l ilies. Running t ime: Two hou~. WltII 

~rCh~~~o",:,~~~ .. ~~! : .. ;. JaCQ~eS Perrl" ' 
His motller ............ Lea . Paral/O"I 
His brolher .. ...... .. .. Glanl'll Gartco 
Marina ......... .. . ROSJ:marv Dexter 
Elena ... .. .. ... . , ~. ~ •• } Harla Occhl~': 

'~< i..t.:. r • 

his brother I is ;: ~ecldentlY 
killed, his ,neurosis comes 
into full I.Jloom. 

This kind of instant psy­
choanalysis may be the hot 
new thing in Italy but it's 
a cliche over here. 

The telling of this trite 
tale is agonizingly slow be­
cause de Seta and his cam­
eraman, Dario de Pa.Ima., 
cannot bear to let go of any 
of their admittedly beauti­
ful photography. Each scene 
goes on and on . 

Jacques Perrin looks an­
guished and haggard as the 
Wli ter, Lea Padovani Is 
properly ferocious as the 
mother and Rosemary Dex­
ter is lovely as the. girl both 
brothers want. 

"Diagram," the t h r e e­
minute Polish short, is for­
gettable. 

THE NEW YORK TIMES, 

September 23, 1966 

The Roots of Torment 

IN "Almost a Man," Vittorio 
de Seta has projected suoh... " 

a keen, quicksilver flow of 
dazzling' imagery that the 
New York Film Festival's sec­
Olid-to-Iast feature was a 
stunning eyeful for everyone 
of its 120 minutes. As a high­
ly introspective drama of a 
tormented man sea,rchi·ng out 
the roots of an enveloping 
psychosis, it also rings true. 
The catch-t o h im and to the 
pictur&-is what ails him. 

In the final reel, even as 
the director steps up the swirl 
·of visual brilliance, the br(Jod­
ing hero relives his home 
years, crushed by a steely 
mother and by t he theft of 
his girl by his war -hero 
brother. Fair enough for a 
source of lingering sexual in­
adequacy. But ~.!~0~! .reve-

lation is n ~i thel' ncw nor 
especi<llly provocative. and 
lVir. de geta l'cdundantly spell~ 
it a ll 04t. This is a climactic 
damper for an otherwise in­
teresting tou r de force , hing­
ing on fragmentary sugges-
tion. . 

E ven so, the Italian wri ter­
director-producer is a born 
moviemaker, who can hyp­
noticallv hook the viewer. And 
his second feature, though 
seriously fl awed, remains far 
m ore complex and i!1teres ting 
tha n the acclaimed "Bandits 
of Ol'gosolo," with its 8pare, 
modern documentary style. 

The ' film opens with a 

'Almost a Man' Shows 
de Seta's Virtuosity 

close-up of the young pz-o­
tagonist, played by J acques 
Perrin, brooding in a leafy 
glade and idly watching a 
group· of limber teen-agers. In 
pits and pieces and in random 
images later made meaning­
ful, the picture moves back in 
time, exploring the landscape 
of his self-destructive tenden­
cies. A writer of sorts, the 
hero is frozen . a t his type­
writer k~ys, dourly reliving 
his rejection by a Vivacious 
brunette, Illaria Occhini, and 
in numbed desperatiqn after 
electric-shock treatment. 

• But in Inching Mr. Perrin 
back to the home hearth, Mr. 
de Seta and his photographer, 
Dario di P alma, have deSigned 
a superb Visual labyrinth, as 
rhythmically meshed as a 
Swiss watCh and aptly oiled 
by a background s tring en­
semble. Some images are 
truly memorable, such as Mr. 
Perr-in at his typewriter , his 
night drive toward an urban 
skyline and a clus ter of rifle 
nozzles spitting death at a 
writhing bird. There ·;s an ex­
traordinary momem toward 
the end when the darkened 
profiles of two lovers part 
like a curtain, revealing the 
chalky face of the a gonized 
hero. 

"Almost a Man" has everv­
thing but a man who realiy 
matters. 

HOW.-lRO THO~lPSON 
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Film Festival: 'La Guerre Est Fini' 
Resnais Closes Series 

With a Taut Drama 

THE fourth annual New 
York Film Festival was 

brought tu a close last night 
with a film appropriately 
titled "La Guerre Est Fini" 
("The War Is Over"). And in 
other respects, too, this mood­
drenched drama from France's 
Alain Resnais was appropri­
ate to the windup of the cin­
ema series in Philharmonic 
Hall . . 

It is a beautifully made and 
acted picture, as many in the 
festival have been. Mr. Res­
nais has created, from a 
screenplay by J orge Semprun, 
a strikingly realistic and emo­
tionally taut account of the 
trip that a veteran revolu-
tionary makes from contem- ¥ves Montand 
porary Spain to report to ----- .. '-. -----.. --.­
party headquarters in Paris 
and to visit" his Scandinavian 
mistress wh:!le there. 

The drama is on two levels 
-first, that of the intrigue 
and peril of the man getting 
over the border and avoiding 
detection in France, and then 
that of his indecision toward 
his mistress ' and toward his 
work. He is getting' on, he 'is 
weary, he is disillusioned and 
he is bored. Perhaps he should 
give up being, a revolutionist 
and settle down with his 'mis­
tress and a job . 

• 
Mr. Resnais blends the 

drama of both these levels 
most artfully, moving with 
s\lre fluidity from the realis­
tic' tensions of his man's po­
litical contacts and his activi­
ties into the sweet and wistful 
areas of his own feelings. And 
the role of the revolutionary 
is played strongly by Yv:es 
Montand, while his mistress is 
played With serenity and com­
passion by Ingrid Thulin. 

In short-and short is what 
this notice must perforce be 
- "La Guerre Est Fini" is ar­
tistic and appropriate to close 

. a festival. 
Furthermore, it does have 

the distinction of being some­
thing ' of a cause celebre at 
the Cannes festival this year 
because it was considered 
inimical to the Spanish Gov­
ment. It has in it several 
references to the suppression 
of workers' demonstrations in 
Spain and of intransigience 
toward the leftist opposition. 
Its showing here upholds the 
freedom of the screen. 

But it must be said that it 
runs long, tediously long-two 
hours-and its heavy political 
orientation may be too slanted 
and intellectual for general 
taste. Out of its socialistic 
sentiments may flow some 
wistfulness for old loyalties, 
but its summation is uncon­
Vincing. 

It is to be distributed by 
Brandon Films. 

BOSLEY CROWTHER. 

u 
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[!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!~ I d enly appear 01\ the screen wi th-

R 
•• i out a line dividing them from 

eVle,.7111g· current action. The picture has 
'Y introduced too many unfamiliar 

people, too many lines of narra· 

S.J.o11d By ARCHER tion, to<> much historical sub· a WINSTEN stance not to become difficult. 
Probably it cannot be complete­
ly apprel!iated at a single view­

~ Powerful Films End Festival 
ing, for there is too much to be 
straightened out in your mind 
before you can attend to the 
feelings involved. Tangled webs 
of politics of the left, sex in 
the meantime, police pursuits, 
ideas, and personalities give the 
picture such complication that 
it assumes the formidable as· 
pect of an intellectual exercise 
rather than an experience to be 
assimilated directly. But it is 
possible that when the basic 
information has been securely 
plaiCeu, you could give it a 
stronger response· 

~ Two pictures of uncommon power and subtlety wound 
~ up the NYC Film Festival at Lincoln Genter last night. 

_ The first, "Un Uomo a Meta" (Almost a Man) was a 
~ gloomy Italian effort, produced, directed and written by 
9 Vittorio de Seta (assisted on the writing by Vera Gherar­
ff: ducci and Fabio Carpi) who 

_ ma\le "Bandits of Orgosolo." 
t;; J acques Perrin magnificently 
o embodies a young writer who is 
Q.. losing contact with the world, 
~ who gets beaten up in a park . o as a Peeping Tom, whose friend 
>- tries in vain to establish con-

'La Guerre Est Finie' 
A Brandon Films release , A sofroei­

ma/Europa Film Produced by Catherine 
Winter and Gisele Rebi llon. Directed 
by Alain Resnais . Screenplay by Jorge 
Semprun. 

The cast: Yves Montand, tngrid Thulln, 
Genevieve Buiold, Michel Piccoli, Jean 
Bouise, Yvette Etievant, J-= rancoise Ber­
tin, Jean Daste, Dominlque ROlan, Jean­
Franeois Remi. and Marie MergeV. 120 
minutes. 

~)':M§mmm~l~t.%:~~r~~~~~~,*H:~m~:*~1'f0:~;~~~:~~~~bl~1:"f,~l:1 

In any event the film is cer· 
tainly a major effort by a ma-tact, and who recalls the two 

~ loves, the sibling rivalry, the 
Z unsympathetic mother, and the 

long-vanished fath er that have 
combined to reduce him to this 
sorry state. 

De Seta and Perrin h a v e 
worked together with a brood­
ing, internalization that almost 
takes you over the brink with it 
into insanity. The picture has 
a pace that is slow, but with 
its power it exerts an almost 
'mesmeric spell. Neither WIth 
respect to subject nor technique 
can the f i I m be considered 
lightly or heavily entertaining. 
Rather, its like yourself going 
through the withering experi· 
ence of rejection by the world, 
of confusion in facing the world. 

ly felt. The politics makes very ! jor film-maker, one that has 
fine distinctions among old and ' the structure, dimensions and. 
new members of the ' Left, consistency of a work of art, 
Spa n ish and International, The specific political orienta· 
Leninist or not. tions may limit the numbers 

Diego, the Spaniard who h~s of those who can take it to 
been crossing and re·crossing heart. But the picture's a r tis try 
the border between France and 
Spain all these years, still fight- ~nd substance compel the atten· 
ing underground battles against tlOn and resp~ct of .those who 
Fascism there, is played beauti- ta~e the mOVIes senously. Ad· 
fully by Yves Montand We are n:;lrably complete English sub­
taken into the center of a crisis tltl~s by ~oelle GiIlmor flatter an 
in this struggle in whlcn the a.udIence m avoiding simplifica­
. t t' If' tlOn. m erna lOna pro esslOnals want _ . __ ... 
to take the risk, Diego prefers 
to save a life by retiring, and 
some young revolutionaries 
want to blow up something. The 

The director took '20 minutes' 
and the father figure entirely 
out of the picture when it wa3 
sent here. At 100 minutes it is l 
still on the longish side. j 

suspense grows while lives hang 
in the balance. 

1(.1(.1(. 

The Alain Resnais film, "La 
Guerre Est Finie," chosen to 
conclude the Festival with a 
bang that has proven cont~·o- ! 
versial in some parts of the 
world, is complex despite its 
plot of political adventure deal­
ing with plotters being sought 
by the police. You could say 
that essentially Resnais is back 
at his old stand of the three 
P 's, Politics, Passion, and Phil· 
osophy. And yet, there is no , 
sense of repetition here. The 
scene, whether at the Spanish ,I 

border or in Paris, is new, and 
the passion, whether with the , 
old flame, Marianne (lngrid ' 
Thulin), or the young girl, Na- ' . 
dine (Genvieve Bujold), is fresh. ! 

Thoughts and memories sud· 
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Resnais 
By JUDITH CRIST 

World Journal Tribune 'SLoll 

"La Guerre est Finie," the 
tinal and most significant 
offering at the New York 
Film Festival, is a brilliant 
and cogent work, a beautiful 
and absorbing movie con­
cerned with a vital force of 
our time. 

Without a dou.bt It is 'a 
triumph for its French di­
rector. Alai'n Resnals , best 
known here for his "Hiro­
shima. Mon Amour." "Last 
Year in Marienbad" and 
··Murle!." Certainly in It be 
has .perfected his technique 
in dealing witti the interre­
lation of time and place In 
purely cinematic"terms; never 
before has he brOUght such 
lyricism to the harshness of 
realism 01' given such scope 
to the probing of the heart 
an d the mind . 

It is a 'black and white 
film of infinite shadings and , 
although Resnais himself de­
clared that the choice was 
primarily motivated by eco­
nomics, the medium is pecu­
liarly suited to the serious­
ness -of his theme. But 
neither the theme nor Its \n-

"La Guerre Est Finie" 
Philharmonic Hall 

Lincoln Center 
A screenplay by Jarge Semprun , di­

rected bY Aloin Renais, 0 Sofracimo 
IPorisl / EuroDO Film (stockholm) pro· 
ductlon, dis1ribuled in the United States 
bv Brondon Films . In French wi1h Eno­
Olish subti1les. Running lime: Two 
hours. With the following cost : 
Diego . .. ........ . .. . ... .. Yves Montond 
Morionne •.••.• .. • •• ...••• 1 ngrld Thulln 
Nodine . ••••• . ..• ..• •. Genevieve Bulold 
Inspector • •••• •. . ...•.••• Michel Plccoll 
Romon ...... ..... ....... . ... Jeon SoulsE.' 
Yvelte , ................ Y veUe Etrlevent 
Carmne •••.• , .•••.••.•. Fronc:ols8 Bertin 
Chief ..... , . .... ....... ...... Jean Ooste 
Jude ..... .. .. .. .. . .... Oominiaue Rozen 
Juan ... •..••••••• , .Jean·Froncois Reml 
Madame Lopel .. . .• ... •.. Morie Meraev 

- - _._- -----

Scores- Triumph 
tellectual content. overshad- .. 
ows the essential humanity 
and sense of hurnor that a.re 
prime elements In the direc­
tor 's sophistication. 

The film has been con­
troversial-w I t h d raw n as 
France's official entry at the 
Cannes Festlv·al under pres­
sure from Franco Spain 'and 
withdrawn as a competitive 
entry at the Karlovy Festi­
val under Iron Curtain pres­
sures~but it won non-com­
petitive prizes at each. Cer­
tainly It is designed to please 
no one involved, for this Is an 
uncompromising portrait of 
the professional .revolution­
a.ry-a man' under orde.l's In 
a Ji.fetlme 's cause. but a man 
who Is beginning to doubt his 
dedication and question his 
goals. It will please neither 
the reds nor the blacks ; Res­
nais deals in the various 
shades of trutq. 

Yves Montand portrays 
Diego, the Spanish-Republi­
can exile In France who has 
spent his life in the under­
ground. as courier and · or­
ganizer. We see him In the 
course of an Easter weekemi , 
on his return from SpaIn on 
a borrowed 'Passport to head 
off a colleague en route to 
Spain and, Diego believes, a 
trap set by t.he Frl'lnco f01;ce~. 
And as he attempts to head 
Juan oft t.hrough the net­
work , as he Is reunied with 
his mistress. becomes In­
volved with a young girl and 
her radical fellows a.nd re­
ceives his orders. he begins to 
see hmse).f and others objec­
tively, 

It is the jargon, the failure 
to realize that Spain Is not 
"the drea-m of 1936 ,but the 
reality of 1966" or the "tour­
Ist dream of civil war legend , 
mixed up with Lorca," that 

inakes"hl-m ·question.- the dedi­
cated men who are, he sus­
pects. out .of touch and out 
of date, substituting theit' 
under·ground for the mass 
movement that aces not 
exist. Nor do the young radi­
cals have the answer In their 
plastiC bembs and use of ' 
Lenin as ' "a prayerwheel." 
Diego finds himself In limbo 
but with honesty a sense of 
humor and the appreciation 
'that "patience and Irony art! 
bhe chief vllilues of a Bolshe­
vik," and "patience, mainly 
patience" on the "program of 
·a professional revolutionarY." 

Montand epitomizes t.he 
mature and wearied ma·11 re­
assessing his ideals and 
values, beautifully compli­
mented by Ingrid Thulin. as 
the -mistress who llICcepts him 
unquestioningly , and Gene­
vieve Bujold, the youngster 
who cannot experience too 
much too soon. Resnals' abil­
ity to blend the prose and 
poetry of human relations 
has never been so clearly dis­
played. This time he Is not 
concerned so much with the 
past as in the future-in a 
"frontflas'h" of a man's an­
tiCipation of what each of his 
decisions can' -bring . These 
a·re used with artistry. an 
artistry underlined by Res­
nals' blending, along with hi,; 
Intellectual thesis , a thrilling 
chase that culminates In a 
surpri"se revelation of identity 
and a Ufe-saving race to the 
border. 

"La Guerre est Finie"­
and the war of 1936 has 
ended as myth and symbol, 
Resnals decla.res. while the 
struggle continues-is an out­
standing mm for our time 
and certainly the outstanding 
of·ferlng at the Festival. It 
will be distl'~buted here later 
this year by Brandon Films. 

u 
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THE S~REEN 

At this writing, the Fourth New York Film Festival is 
going full blast; and your eye'-strained reviewer, who is try­
ing to see as many of the feature films (sometimes four a 
day) and shorts as he can during the ten-day gala mant­
thon, will report on the Festival after its last trumpet has 
sounded. But one unusuai circumstance to this year's Fes­
tival is that two items on its program are being released 
for commercial runs immediately. So here are some com­
ments on these two French films which may already be at 
your theaters. 

Jean-Luc Godard, who, as a New Wave director several 
years ago, started making a big splash with his "Breath­
less," continues to be popular with the Festival's selection 
committee and with its youthful audiences. As much as 
any director, Godard is typical and good for film festivals; 
he continues to be avant garde and he continues to grow, 
with some startling cinematic imagery and outspoken 
frankness in dialogue. His "Masculine Feminine," whieh 
analyzes today's youth in their early twenties, is typical 
Godard. Its slight plot is only an excuse for the Gociard 
tricks, the in-jokes, occasional reel numbers, titles to sec-

tions of his film (like "Dialogue Without Consumer Prod-
uct" and the reference to this being about "the children of 
Marx and Coca Cola") long, seemingly endless, scenes in 
which the young characters spout their philosophy or play 
question and answer games, and other scenes that move 
with speed as they illustrate an amusing point. 

"Masculine Feminine" is extremely well acted with 
Jean-Pierre Leaud (who was the ill-fated youngster in 
"The 400 Blows") in the lead role as an ill-fated, 1eftish 
young fellow-sensitive, brooding, and worried, like most 
young people today, about Vietnam and that his girls show 
so little interest in politics and the really important things 
going on. His girls, however, are interested in sex and 
clothes and movies, and the three into whose apartment he 
moves are very attractive looking. Whether or not their 
behavior and conversations on life and death and sex and 
an endless list of minutiae are accurate is debatable, but 
Godard makes them convincing. Perhaps what Godard is 
saying in "Masculine Feminine" is this is how he sees and 
hears today's youth-and we're stuck with them and him. 

Interestingly enough the other Festival film already in 
release is also about the pursuit of youth and happiness, 
but "The Shameless Old Lady" is as different from "Mas­
culine Feminine" as day from night. Instead of spouting 
its ideas, "The Shameless Old Lady" acts them out, and 
the movie, written and directed by Rene Allio, js ~ heart-

warming delight. Its plo •. ~ t(' ml11ing from a story by Brecht, 
is simple enough. A )"l2.~~;:,:Jlcs widow of 70 who just lost 
her husband refuses to :.:: ':;' in ·\\"ith Clny of her chi ldren. 
After a short period or ;-::"~" :: 1);, :,hl' ~l;:'cidcs!o S~:! :). little of 
life. She makes a few ·f< .. '::J, :11 the ;:c~gh1;)or~ :;od-the 
waitress in a nearby C~! :" ~, \\ ht,'~ ~omc'.';l1o.t : Jst ·.f;ith the 
boys, a shoemaker who : ~' :. :'"~ t,)\\':l ru anar.:his!J" t::.!id a few 
other unconventional p:.::- : ~ '" ,:: ,'S " In no time tl"::: '; :d lady is 
kicking up her heels, a!,~! ::." :,,) time her more c ':Y::.!:1tional 
and definitely mean-sp ir : : ~'J :':l;n il y start to fr-: ~ ::1::out her. 
Bit by bit she sells her ;h"~ :s ~iol1s-and continu:.!5 on her 
merry way for the rest ,"i i1er life. 

While the script of :>: .~ F1'(,l1c11 picture is ~ood and 
AlIio's direction has grc~ '. :dity, \\"hat l1l:lkcs "Old Lady" 
so wonderful is the first-:-:::;:- performance by that fine act­
ress, Sylvie. She glows in ::lC role as the old lad\' discovers 
department stores, ice c!"~.:m sundaes, the rac;s, and just 
being with companions \\":10 don't lecture her or tcll her 
what to do all the time. Perhaps the cards are somewhat 
loaded with the wom:l::l's :~ids being so unpleasant and 
selfish. And it's hard to believe that this particular W0man 
would ever be the drudge she's supposed to be at the film 's 
beginning, but in any C2.se, without getting sentimental, 
Sylvie makes her a char,'::: r. As Brecht said of her: "She 
savored fully the long years of servitude and the brief years 
of freedom, and she swallO'>ved the bread of life to the last 
crumb." And the movie about hcr is a "must'.' for young 
and old. PHILIP T. HARTUNG 
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Newsday 

4th Film Festival a Sparkler, 
With Glitter On and Off Screen 
By Joseph Gelmis 

The New York Film Festival appears 
finally to have found its audience and its 
niche in this, its fourth year. 

For the first time, i,t managed to live up 
to its billing as one of Fun City's more 
festive events. There Were more directors 
on hand, and more extracurricular activi­
ties, parties, receptions and exchanges of 
ideas. ·For the first time, it managed to 
arouse a fair amount of excit~ent over 
its opening and closing films. And there 
were even a feW entries of special note in 
between. 

There were more directors on hand­
Alain Resnais, Rene Allio, Agnes Varda, 
Pier Paolo Pasolini, Jean-Luc Goda-rd. 
And bhey seemed to enjoy the nonoompet- , 
itive (no prizes are awarded) atmosphere" 
as did the near-capacity crowds which 
filled Lincoln Center's 2,600-seat Philhar­
monic Hall at most performances. I 

This year films were heckled less and 
audiences were more uniformly enthusias· 
tic, or at least polite, indicating that the 
merely curious moviegoers have been re­
placed by a given director's fans. In some 
oases, I1here were standing ovations as a 
spotlight picked out a filmmaker like 
France', Allio ("The Shameless Old 
Lady") for recognition 'after his movie WdS 

shown. 
There were no extraordinary standoll tii 

among the entries, as in previous ' year, 
"Ihen "Women in the Dunes," "The Ser­
vant," "The Shop o~ Main Street" or 
"Nothing But A Man" were presented. 
Among the best films offered this year 

were "Loves Of A Blonde," . "Intimate 
Lighting" and !'Do You Keep a Lion At 
Home?" Czech films of great compas­
sion, humor and wisdom; "The Shameless 
Old Lady;" "The War Game" and "The 
Hunt." . . 

"The Shameles~ Old Lady" - was p~r­
naps the most perfectly realized festival 
fiIm, an understated jewel that combines 
the best facets of traditional .. storytelling 
and new moviemaking techniques. It 
opens today at M~nh ::t tta n's Fine Arts 
Theater. 

A Book 0/ Snapshots 
Based on a Bertolt Brecht short stO!};. 

Rene Allio's first feature stars ~-year-old 
Frenoh aotress Sylvie as a lady of 70 who 
has a spiritual rebirbh when she becomes a 
widow. In unsentimental, impersonal and 
deliberately indirect arid off-center se­
quences, Allio captures what amounts to a 
scrapbook of Isnapshots as Sylvia discovers 
modern gadgetry, the oldest profession, 
horse racing, ;marchists and the selfishness 
of her family ... ~\'".ho try to insist· that she 
sit quietly and await death without upset­
ting their dignity or pocketbooks. 

Instead, in the final words of the film, 
"she savored fully ~he long years of servi­
tude and the brief ye3rrs of freedom, and 
she swallowed the bread of life to the last 
crumb." The acting is superb, the direc­
tion impeccable. It is recommended to 
those who love life and good movies. 

"Intima·te Lighting," 'like "Loves of a 
. Blonde," whioh was reviewed atter open­
ing night qn these pages, i:; a splendid 
movie whose virtue cO'nsists in human na-

ture well-O'bsen'ed and whimsically pre­
sented. "Do You Keep a Lion At Home" 
is an imaginative children's film with bril­
liant technical effects. It runs a trifle too 
long, but this story about two young 
brothers whO' are heroes to' their city but 
merely babes at home is ';j must-see if ever 
it O'pens commercially. 

"TIle War Game" is a unique anti-civil 
defense, anti-war horror mas terpiece mad(;. 
by the BBC arid then not shown because 
it:s fiotional documentary account of what 
would happen to Britain during a nuclear 
attack was deemed too shooking for public 
consumptiO'n. It should be seen; 

"The Hunt" is a powerful, gory Span­
ish film about a savage rabbit hunt that 
turns into a11 org\' of hatred and murder 
among the hunters. Unsettling, even 
stomach-turning as pure action film , it has 
another level as commen ta ry on the aging 
fascist.s who brought Franco to power. 

The undisputed worst film of the festi­
val must be Belgium's "The Man With 
The Shaven Head," which wa, deservedly 
booed after making no sense ·at all for 90 
minutes. It was one of a dozen fuzzy­
headed, intellectually pretentious and vap­
id films that included Jean-Luc Godard's 
'.'Masouline Feminine'" and "Pierrot le 
Fou," as ,well as "Almost A Man" and 
Balthazar." 

There was a remarkably good central 
performance in "Hunger." Yvc:; Montand 
was faultless as a harassed, weary and cyn-

. ica'l professional Spanish revolutionist in 
Alain Resnais ' festival-closing "The War 
Is Over." l'here were others who found 
this firm much less tedious ~113n I. 
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,thought some ,of them are either -rehensive Md much more vasto, work, is a step forward. 
illuminating or entertaining and Iy . experienced In seeing detail. TYLER: I agree. But the step 
well worth reproducing here: Anybody can see detail. I think is a . small one • • • . I GEORGE AMBERG, to a .ques- anyone who is used to seeing pASOLINI: In the eyes of God 

10 D r Dation about "what do you mcan by films becomes very astute in dis- a small step is a big step. 
'seeing': do you mean a picayune covering all sorts of vel'y won- TYLER: I hope you're right. 

by Jonas Mekas detail?": Not at all. What I del'ful things the. cameraman did, Third Excerpt (from the· Young 
The New Yerk Film Festival mean is really difficult to tell. un- ', the directer did, the designer Critics Symposium): 

less you have seme kind of per- did, the acter did. It yeu watch a· P . ADAMS SITNEY: Jchn Si­
Is beginning to ·fade Olway in our sonal experience-that is the n- II film by Gedard, it's .overwhelm- men, here Is a man who is 
memories. And there are people, 
like Bosley Crowther, who mitation of making this point, ing how much delightful detail very intelligent, who appears to 

What I mean, however, is that I is in it. But that's really not what be so all the way through, and would like to see it fade away 
the motion picture camera is an I mean, it's only part of it. What his imagination is like a pea: it for good, Those people must hate 

, I h th I apparatus, a machine callable of I I really mean is that something has to be utterly real, for him 

ti
c,memas" . ave no 0 er lexPhana- discovering more than meets the , transpires that I can only corn- evcrything in a movie ha.s to be 

on. IDce some peop e ave , , . , ' 
, d t d 't' I eye. If the eye lS attuned to It, pare With mUSIC, When you can't real. PauJine Kael too-she 

ntlJsunde~sh ooF IDt,y lOW In hPosl 10tn then we see those things Which say what .it · means, but it affects comes out with a funny state-
owar c e es lva , ave 0 , . 

k· th' I I f the im'age discloses, Partly by "ou very strongly. Thcre's some- 'ment. every now and then, and ma 'e one mg c ear' am or · .. . J 

th N Y 'k F 'I . F t · I intense looking and partly by re· thing evocative 01' something sub- she measures film in terms of 
e . ew or ) m cs Iva , I k' It' l'k 'th I' , I d 't 11 I . ' th t . tl d 'I I peatcd 00 mg, s I'C WI . Imma , on rea y mow m its bitchability, I mean if films 

\Vl my ee 1 an nal s , am ., " . ' . " . 
t · .... G· AlNST th F t' I' pamtlng!! .. Ti1e fll'st time you see which area this happens, ThlS IS didn't have titles .. Pauline Ka.el 

no oh e es Iva . . nlY ' , , . "G th t· th ki d f' , 
criticism of it comes from the one you mlg!lt say, e~, a se ,; n . q s~emg WhlCh does not wouldn't be able to write at all, 

f t th t I ' tb a · nice girl" ; the seCOlld tune you negate (and m a sense, it should) A mal'veJous line : "It takes an 
oPPOSmOl)l . th t· 11 see It yotr m1ght think of com- the ordinary way of seemg-that awful lot of shadows to make ac a am m II I . " I ' . 

I · lA"ik Wtlhn
g

, ha~ ~ - a f' pes ition the third time .you ... is; we l'ecognize the ' details 1lnd- an Eclipse." 
was vu !Jlg roug som.e 0 "', . ". 

the . ( t f th t ' d' ) I I And then you see with another I we become mcreasmgly astute ID .Fourth Excerpt (From Andl'ew nOles mos 0 em ape " . ' 
made during: the Festival and I kind of eye which is more co mp- :;eelI;1g this. The m.~re 7i1ms we Sa1'l1S syrpposium): 

. ' 

see or the mere thmgs we see, AN DREW SARRIS: When you 
the rn-ore . . . . But the true tell anyone that to review· a film 
seeing experience is semething· of adequately · yeu have to sce it 
whi~h· only celtain people are several times;- it's still a huge 
capable, just as o'nly ceitairi peo- heresy. They say, " Oh~ 
pJe are . . , nonsense! " 'Veil, a film to me Is 

Second Excerpt ·(pasolinj's much halider to get the first 
press conference) : time than any other work of art-

PARKER ·TYLER: Does Paso- I don't care what it is : music, 
)ini conSider t~at the hero (in 
"Accattone" ) is redeemed on 
end? 

PASOLINI: Yes, certainly , 
Specifically, this is made clear 
in the dream sequence. 

:rYLER: The dream indicated 
a religious conversien. But in 
lite, when he wakes up, he ·is 
going as he was going before. 

PASOLINI: Accattone starts 
trom ·such a low moral level-as 
a pimp-that a mere step ot be­
coming a thief, · after trying to 

the novel, painting, the most 
esoteric work. You're just not 
aware ot all the cuts, the camera 
angle changes, of how many dif­
ferent tllln,!! go into a film . This 
is a fundamental" question of film 
scholarship, one that hasn't pen­
etrated yet. Dwight MacDon· 
aId, for instance, when arguing 
about films, always won with 
most people because (besides his 
natural wit, which I freely .con­
cede) he was able to establish 
that there was something a little 
silly and ridiculous ahout seeing 

I
· too many movies, Most people be­
. lieve that, and there 's nothing 

I 
you can do about it. People who 
go to see a lot of movtes are 

I
, nuts, cultists, kooks- if you read 
too many books, of COllT"i5e, you're 

' a scholar, 
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CINEMA 

The Eyes Have It 
"The cinema is changing. Unless au- . 

diences catch up, they will be left , be­
hind. The onus is not on the artist; he , 
is -merely the sensitive antenna . .It is , we .. 
who must learn to read him." 

With this hard-slurlg 'peqble for the 
Philistine$, Director Amos VogeI' of the 
New York Film Festival last week 
op,ened the fourth annual session of 'the 
most prestigious U.S. cinema congress. 
In a way, the pebble ricocheted. Too 
many of the far-out films shown at 'this 
year's festival tried hard to be difficult 
but just turned out dull . Too many oth­
ers were bad jobs by good directors 
(Buiiuel, Bresson, Godard, Torre Nils­
son, Varda). Though the sponsors had 
doggedly previewed 400 films, their ef-

PUCHOLT & BREJCHOVA IN "LOVES" 

Slicing life in swift, easy strokes. 

forts faiJ'ed to turn up enough hits to 
fill out the festival's fortnight. 

Despite these demerits, Vogel & Co. 
presented a provocative cinematic cir­
cus. There were eye-grabbing sideshows 
enlivened by the thumps and grinds of 

. U .S. inoependent film makers: exhibi­
tions of Undet;ground Cinema, Direct 
Cinema, and something the Marshall 
McLuhanatics call Expanded Cinema 
or Intermedia Kinetic Environment 
{IKE)-a sort of slap-happening half 
on and half off the screen. For movie­
goers who did not particularly like lKE, 
there was periodic excitement in the 
main tent. Seventeen nations were rep­
re~ented in a program that included ten 
or a dozen superb shorts and five fine 
features. Pursuing ever more strongly a 
direction evident for more than a dec­
ade, the new films showed more free· 
dom of narrative form, more richness 
of visual vocabulary. The new movie­
makers more and more firmly reject the 
rules of the drama, and more and more 
sensitively obey the laws of the eye. 
They mean to write with the lens and 
not with their pens. The festival's best: 

The Hunt. A burgeoning new school 
of camera-wise Spaniards enters a stur­
dy claim for recognition in this spare, 
gruesome drama about a quartet of 
upper-crust Spanish hunters-three 

middle-aged malcontents and a wealthy 
young sprout-who slaughter rabbits 
for sport. The cool mechanics of death 
are recQrded,; in some of; the most grisly 
tlUnt . sce~es ever fiImed, and during a 
long, ·hot afternoon the lust for killing 
slowly grinds, J9;Wa.!;d a , l;itting climax. 
Boozing arid broiling in the sun, the men 

. try to buy, sell and slander one another. 
The hair triggers of anxiety' touch off 
frustrations over their wives, mistresses, 
businesses, and their expanding waist­
lines. And at last the verbal sniping 
takes a deadly turn-hunters hunting 
hunters. , . 

Writer-'Director Carlos Saura's 
achievement is to arouse concern for a 
markedly unsympathetic crew in a cred­
ible ' horror story, drawing u'pon the 
well-documented' history of' mankind's 
particular gift for committing violence 
against his own species. 

Loves of a Blonde is a boy-meets­
girl comedy so fresh and unassuming 
that 34-year-old Writer-Director Milos 
Forman appears to have put it together 
without quite realizing the strength of 
his perceptions. The seeming simplicity 
con'ceals extraordinaI:Y skill: Forman 
observes small human aspirations very 
precisely, then borrows the style of a 
documentary to carve out a comic slice 
of life in swift, easy strokes. 

The unglamorous blonde of the title 
is a pudding-faced little pretty (Hana 
Brejchova) housed with other unfortu­
nates in a shoe-factory town where the 
girls outnumber the boys 16 to 1. To 
boost morale and expedite production, 
the factory manager gets some foot­
slogging soldiers assigned to the area, 
most of them doggy, dumpy and mar­
ried. The blonde succumbs by default 
to a callow young piano player (Vladi­
mir Pucholt) who has all but forgotten 
her when she shows up, a week or so 
later, at his parents' apartment in 
Prague. 

Forman strews this commonplace 
tale with insights that are compassion­
ate, painfully true, and almost continu­
ally beguiling. Instead of jokes, there is 
abundant, honest humor, erupting spon­
taneously in a dance-hall sequence that 
pits the man-hungry girls against a trio 
of loutish army Lotharios. One furtively 
removes his wedding ring, only to see 
it go spinning crazily off among the 
dancing feet. In an endearing seduction 
scene that avoids nearly every nudenik 
movie c1icht\ the shy blonde hasn't a 
stitch on by the time she reproachfully 
tells her playboy-pianist: "I don't trust 
you." He, in turn, observes boyish dis­
cretion by bounding up at intervals to 
tussle with a window shade that lets in 
too much light. The sly tone is sus­
tained through a dormitory matron's 
wonderfully irrelevant lecture on morals 
to the film 's bittersweet climax in 
Prague, where the boy's parents forcibly 
separate their wayward son from his 



unexpected guest by dragging him off 
to their own bed for a riotous family 
quarrel. 

Using nonprofessional actors in all 
but the principal roles" Forman has col­
lected a gallery of picture-perfect types. 
They not only look right; they smash the 
formulas ' of sex comedy. They sleep 
through situations that usually call for 
sobby sentiment, squabble when they 
should be snoring, sulk when they should 
be squirming. Altogether human, thus 
seething with quirky surprises, they satis­
fy the primal need of festivalgoers who 
forever sit down in darkness hoping that 
small miracles may come to light. 

Intimate lighting is another exquisite 
Czech comedy by one of the scenarists 
of Loves of a Blonde, 33-year-old Di­
rector Ivan Passer. Slight but abrim with 
self-assurance, the film simply jogs along 
delightfully from moment to moment, 
following a young middle-aged musician, 
Peter, who takes his cello and his mis­
tress to the country for a day or so, in­
tending to play a concert with his former 
classmate, Bambas. 

Little happens, except 'what Passer 
calls "life as it is, unheroic, unexcep­
tional but nonetheless interesting." More 
than interesting, Lighting reflects a hu­
manist tradition seldom seen on the 
screen since the early films of Rene 
Clair, Renoir and De Sica. The young 
city visitors quicken the tempo of ex­
istence for Bambas' family. Everyone 
goes off to supply music at a country 
funeral. Later the menfolk, including 
Grandpa, get together with the village 
pharmacist to form a string quartet in 
a rehearsal sequence that is disrupted 
by intramural arguments and arthritic 
aches, with additional time called by 
Peter's giddy girl friend for sexual over­
tures and fun with a cat. The scene 
is a brilliant tour de force of unstrained 
comic invention. 

Passer's highly personal style, patient, 
prying, makes a feast of the small telling 
details that reveal human character in 
uJ;lexpected ways. The entire hierarchy 
of the family is threatened during a 
chicken dinner that ends in a wildly 
hilarious dispute over who gets the 
drumsticks. Behind the laughter lie the 
ordinary interwoven tragedies-of time 
passing, of the unbridgeable gulf be­
tween generations, of youthful illusions 
gone, and finally, the rueful acceptance 
of one's lot. 

Hunger. A dry bone lies in the gutter. 
Above it, a snarling dog stands muzzle 
to muzzle with a snarling man (Per 
Oscarsson). Suddenly the dog snatches 
at the bone, but the man grabs it first 
and begins to gnaw ravenously at his 
prize. It is clear that the man is starving, 
and before long it becomes clear that 
he is not starving for bread alone. Hun­
ger is a deep and touching study of a 
map going mad because he dare not 
satisfy the natural hunger of his heart 
for love. 

The man is a young Norwegian writer 

of the last century who lives alone in 
Kristiania and suffers the fearful anguish 
of alienation. Mother complex is written 
all over him. Terrified of life at its 
source, he pretends that he does not 
need the milk of human kindness and 
instead takes refuge in a crazy pride. 
He jostles people in the street to assert 
his importance, scolds strangers for im­
agined insults, brags pathetically as h~ 
pawns his vest that he is "a name in the 
world," declines toplofttly a publisher's 
advance and then can't finish his article 
because he is too hungry to write. 
Kicked out of his room for not paying 
the rent, he wanders the streets in rags, 
sleeps under bridges, sinks swiftly into 
delusions that he is conversing with his 
Doppelgiinger and even with his own 
two feet. At film's end, the poor man is 
at wits' end. 

Oscarsson's sketch of a schiz is easily 
the festival's finest performance, and the 
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OSCARSSON v. DOG IN "HUNGER" 

For more than just bones. 

film itself, though too long and some­
times repetitive, is a clinical classic of 
its type. 

The Hawks and the Sparrows. "I am 
a Communist," Pier Paolo Pasolini re­
cently remarked, "but I am nostalgic for 
Catholicism." In his films, Director Pa­
solini attempts to combine the best of 
both worlds. In The Gospel According 
to St. Matthew, he presented Christ as a 
revolutionary firebrand. In this delight­
ful little political parable, he makes 
frisky fun of both cop-it-all-ists and 
communi twits. The first half of [he pic­
ture tells the story of a 13th century 
Franciscan fra (Toto) who learns the 
language of birds and teaches both 
hawks and sparrows to believe in Christ, 
but then discovers to his horror that 
Christianity isn't quite enough-the 
hawks, being hawks, still eat the spar­
rows. The second half of the picture, 
applying the lesson to the modern scene; 
makes a rueful admission that Com­
munism, personified in a shabby old 
crow that talks itself to death, may not 
be the final answer either. The whole 
show is wonderfully fey and unfanatical. 
The graceful shrug, Pasolini 'seems to be 
saying, is a gesture every Communist 
should practice in a country so prosper­
ous that most of its workers have noth­
ing to luse but their chins. 
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Masters and Mavericks 
The New York Film Festival awards 

no prizes. No polyglot gaggle of movie 
moguls meets in smoke-filled hotel rooms 
to haggle over worldwide distribution 
deals. Up to now no starlet has been in­
spired to strip and dive into Lincoln 
Center's fountain. Orson Welles does 
not show up to consume every lobster 
in Christendom. This is a film festival? 

Well, if 65,000 people sitting through 
40 movies in every size, shape, color, 
length and language, some fiends spend­
ing eight or ten hours daily in Philhar­
monic Hall's recently deplushed seats, 
gobbling rubber turkey sandwiches in 
the intennissions, and talking montage 
and mise-el1-scelle for eleven solid days 
-if all this makes a film festival, then 
New York's is possibly the only pure 
specimen from Cannes to Karlovy Vary. 

New York's fourth annual fete Irlade 
clear last week that cinema has become 
the excitement, tlle meeting ground, the 
new international language for a whole 
generation. Betweeri the wars it was 
writers-Hemingway, Fitzgerald, Faulk­
ner; and then after World War lIthe 
new American painting captured the im­
agination of art lovers all over the world. 
Now it is cinema-in itself and in the per­
son of the new king of the world's cul­
turati-the film dir'3ctor. 

Bolex: "Wheli I was in high school 
and college, art lessons were the thing," 
said one young trench-coated movie­
quin. "Now everyone ~eems to be get­
ting hold of a Bolex and making films. 
Jean-Luc Godard has replaced J.D. Sal­
inger." And Henry Geldzahler, New 
York's pocket-size Cot"teau who is the 
super-Hack for the new American paint­
ing, haunted the festival every day. "Ev­
eryone can paint and sculpt now," he 
said. "Everyone knows the system and 
there's no need to worry about the strug­
gling painter anymore. It's the filmmaker 
who's important now-this is the area 
where art is growing and exploring new 
experience." 

The New York Film Festival ham­
mered this point home in the enthusi­
asm and expertise of its crowds, and in 
the double-balTeled thrust of its pro­
gram-new films from old masters, and 
an additional program of special events 
designed to bring into the international 
foreground that embryonic, chaotic, con­
troversial ~l1t ~1ificant movement (or 
movements) variously called Independ-
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ent Cinema, New Cinema, Underground 
Cinema or assorted names ending in -nik 
by those who smell subversion or per­
version in every new thing. 

As for the old masters-and the new 
masters in old forms-festival director 
Amos Vogel and his colleagues corraIled 
new works by France's Robert Bresson, 
Jean-Luc Godard and Agnes Varda; 
Mexico's great Spanish expatriate Luis 
Bunuel; Italy's Pier Paolo Pasolini and 
Bernardo Bertolucci; Argentina's Leo­
poldo Torre Nilsson; a covey of the bril­
liant new Czech directors; a remarkable 
film from Hungary suggesting that sorely 
tried country may be the next surpris­
ing source of powerful new cinema and 
some nostalgic revivals spotlighting 
Garbo and Cecil B. DeMille. 

Some of the best: 
• AU HASARD, BALTHAZAR. The title 
of Robert Bresson's' film can only be 
translated into the language of the 
heart. Bresson is one of the last of the 
pure, classic stylists of traditional cin-

Movie Drome: 'Experience machine' 

ema. His last movie was about the pas­
sion of Joan of Arc. This one is about 
the passion of Balthazar-a donkey. 
Bresson never falls over into sentimen­
tality as he uses this white-muzzled, 
long-eared, velvet-eyed spirit to express 
the inexpressible elements in his story of 
a young provincial girl, her cruel, black­
jacketed young lover and her proud-to­
a-fall father. Bresson seems eloquently 
to say that a dumb animal is as close to 
saintliness as this world can get. 

• SIMON OF THE DESERT. Only 
minutes long, Luis Builuel's movie is ,the 
most brilliant and puzzling of the festi­
val. It is the story of the fifth-century 
Saint Simon Stylites, who stood on a pil­
lar in the desert for more than 35 years. 
Talk about black humor-nothing could 
be blacker or more humorous than Bun­
uel's fable, with its savagely funny blas-

phemy that can come only' from a truly 
religiolls man. But its abrupt switcheroo 
ending with a lady devil 'whizzing Simon 
to the rock-'n'-roll present suggests that 
Builuel stopped midway for his own 
good or others' not-50-good reasons. 
• MASCULINE FEMININE. Jean-Luc 
Godard buttons were everywhere as in­
ternational vouth's new . culture hero 
premiered h'i~ lates t film . Godard, 35, 
has composed a hilarious and moving 
film-poem about the two-decades-old 
generation. Love, sex, Vietnam, de 
Gaulle, Gallup polls, Coca, Pepsi and all 
the other colas, race relations-every­
thing foams up clear, sharp and tickling 
in it film that is so authentic an expres­
sion of its time that it has no time to 
care about its flaws . Jean-Pierre Leaud, 
the little boy eight years ago in "The 
400 Blows," is nothing short of marvel­
ous as the gloriously confused hero . 

Also notable were THE SHAMELESS 
OLD LADY, a first film by Rene Allio 
starring the delightful 84-year-old Sylvie 
in Brecht's story about an old widow 
who crams all of life into her last eight­
een months; THE ROUNDUP, a stark, 
original, scary, brilliantly conceived 
Hungarian film about an evil police gen­
ius who anticipates modern brainwashing 
techniques in rounding up rebels a cen­
tury ago; SH;<\DOWS OF OUR FOR­
GOTTEN ANCESTORS, a Russian folk 
legend that has more color, music and 
beautiful people than can be comfort­
ably assimilated by two eyes and ears; 
and two outstanding shorts-THE WAR 
GAME, which was banned by the BBC 
because of its calmly frightening projec­
tion of a nuclear attack on Britain, and 
MEET MARLON BRANDO, by Amer­
ica's Maysles Brothers, in which Brando, 
as patient as Balthazar, is shown endur­
ing the twentieth-century agony of the 
idiot interview. 

r 



Planetarium: As brilliant as some of 
these films were, they are pure nickelo­
deon to the American "underground." 
Apple - cheeked, above - ground - looking 
25-year-old John Brockman was the fes­
tival's official wrangler for these maver­
icks. He arranged a series of showings 
and discussions, the high point of which 
was a bus outing to the Movie Drome at 
Stony Point, where 36-year-old film­
maker Stan Vanderbeek lives and works. 
The drome still unfinished, is a 31-foot 
aluminized' steel hemisphere in which 
viewers lie pillowed on the floor, while 
on the white, planetarium-like surface 
of the drome Vanderbeek projects a 
multiplicity of images and sounds. 

For Vanderbeek this is no gimmick 
but the shape of the future . "Art and 
life" he told NEWSWEEK'S Frances Hel­
Ier ' "are coming closer together and it is 
be~oming hard to distinguish the two. 
There is so much going on today that 
we can't see the shape of our own cul­
ture. In the drome I can project 50 

images of something crucial to you at 
one time-1 can soup up the whole thing 
and get it to you. It is an experience 
machine-a landing field for the mind." 

The new, urgent young filmmakers 
see cinema as the synthesis of all the 
arts-the esthetic alchemy that artists 
have been waiting for ever since the 
cave painters. "Our problem," says 32-
year-old Ken Dewey, "is that we've in­
herited structures that don't work for 
us; we are more mobile than our struc­
tures. Movie theaters are fantasy pal­
aces. They and TV try to find escapes 
from one's own situation. The new ex­
panded cinema attempts to form some 
type of compatible relationship with 
that situation. It's a way to get back into 
yourself." 

USCO: lndeed, many of the new 
movie men see the medium more as 
religion than as art. Another festival 
visit was to a group called US CO (Us 
Company) in Garnerville, N.Y., where a 
community of young people who thirst 

Simon and lady devil: Black humor 

for anonymity have assembled in a 
white-clapboard "church" a life and rit­
ual centering on a projection system 
which surrounds them with images of 
everything from their own household ac­
tivities to copulating cats. 

The European directors who made 
these visits were not about to buy the 
new dispensation. "The way of life in­
terests me," said Agnes Varda, "but 
where's the art? I suspect these people 
do this in order to 'turn on'." But that's 
just the avant calling the garde black. 
The new filmmakers are riding the wave 
of the future, however awkwardly, in 
their varied attempts to "live" film-the 
last of the arts, child of the machine 
and the dream. "There should be a mar­
riage of art and technology," says Van­
derbeek. "I would like to be the artist 
in residence at CBS." 



NEW YORK'S Fourth Film Festi­
val represents a marked im­

provement over last year's pitiful 
gallimaufry. It may be that this is 
due to the infusion of new blood 
into the selection committee, whose 
numbers were raised from two to 
four; there may, after all, be truth 
in the old German saying that four 
eyes see more than two. Perhaps 
also this was a better, or less bad, 
year for film. Whatever the reason, 
there were fewer absolute nullities 
among the feature films, and there 
was a decent proportion of pictures 
that could be watched with interest. 

The outstanding event of the Fes­
tival was Peter Watkins' The War 
Game, a 47-minute proto-documen­
tary of what atomic warfare would 
be like if it hit Great Britain. The 
cataclysm is seen chiefly from the 
point of view of a part of Kent on 
which, accidentally, an atom bomb 
is dropped by the enemy. Far from 
contenting itself with recording su­
perlatively the biological horrors 

. entailed, the film also probes the 
far-reaching social, political and 
moral consequences that sinisterly 
mushroom from this disaster. Wat­
kiDs further examines, by intelligent 
inten:utting, the ignorance of the 
public before the event, as it answers 
questions with pathetic unawareness; 

. and he re-enacts actual statements 
by government officials, scientists 
and clerics in all their grueling fa­
tuity. Thus the film contains ele­
ments of black humor as well as 
tragic blackness. 

One is aware throughout of hor­
ror being faced squarely without 

ON SCREEN 
Bv John Simon 

A Fair 
Fourth 

hysteria and even-a much great­
er achievement-without allowing 
righteous indignation to get out of 
hand. Perhaps the most shattering 
scene of all, one in which the docu­
mentary transcends itself into art, 
shows an interview with a group of 
post-bombardment school children. 
One after the other, these boys, 
physically relatively unharmed but 
their blotted-out facial expressions 
bespeaking a deeper marring, an­
swer the single question, "What do 
you want to be when you grow up?" 
with the same blankly intoned, "I 
don't want to be nothing when I 
grow up." That is' one of those ul­
timate statements in which (to 
emend myself) even art transcends 
itself into self-effacement before the 
ineffable. The BBC sponsored this 
film, then refused to televise it. It 
has, so far, found no distributor in 
this country. If it is not to be re­
leased, the loss will be immeasur­
able. 

Several pictures can be classed as 
meritorious near misses. There was 
Kon Ichikawa's dignifiedly humane 
war film, The Burmese Harp (made 
10 years ago), about a young J apa­
nese soldier upon whom, at war's 
end, the dreadfulness of it all weighs 
so heavily that he becomes a monk 
in Burma, goes about interring the 
unburied dead and lets his regiment 
return without him. I have heard a 
critic I respect compare this film 
to the loe Pasternak sentimental 
outpourings of the '40's, and there 
are two scenes that are a bit sticky, 
largely because they are overlong. 
But the relationships between the 
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soldier and his captain, between the 
soldier and his buddies, and, indeed, 
the interaction of various military 
and civilian persons, are portrayed 
with such quietly respectful sympa­
thy; there is such reverence for the 
ultimate mysteries of motivation­
which does not mean that, as in 
Godard and Bresson, the highly im­
probable becomes the order of the 
day; that if I am reminded of any­
thing by The Burmese Harp, it is 
of Renoir's The Grand IlLusion. 

The intimate role a musical in­
strument can play in the psychic de­
velopment of a man, and how this 
can extend even to his fellow-sol­
diers, is delicately apprehended. If 
Ichikawa had done nothing more 
than capture this elusive theme with 
such lyrical finese, he would already 
deserve our thanks. It is, however, 
true of this as of many another 
Japanese film that it has a begin­
ning, a middle, and at least three 
endings. 

The Hunt, from Spain, is a re­
markably courageous and intelli­
gent work-if only it could have 
had commensurate artistry! Carlos 
Saura's film concerns three friends 
who once fought with Franco and 
are now big businessmen of vary­
ing degrees of success, and a fourth, 
a young man, the son of another 
old ex-Falangist friend of theirs. The 
four go rabbit-hunting together on 
land belonging to one of them. In 
the course of what starts out to be 
a carefree hunting party under a hot 
sun, old rivalries and resentments, 
exacerbated by new feudalism and 
materialism, reach such a pitch of 



fulminant hatred, that the three 
older men kill one another off to 
the helpless consternation of the 
younger one. 

The action moves on three planes. 
Thae is the sheer voluptuous brutal­
ity with which the rabbits are exter­
minated (ckarly, . the poor beasts are 
symbols ror the populace) . There is, 
parallelly. the genteel. patronizing 
inhumanity with which the overseer 
of the land, his mother arid daugh­
ter. are all treated by the older 
huntsmen. Lastly, there is the con­
tempt or envy with which the three 
s~pposed friends ' regard one an­
other. until, no longer containable, 
the feelings erupt into massacre. 

All this is told patiently, pains­
takingly, with a nice sense of detail 
and atmosphere. Success and failure, 
riches and po.verty, confront each 
other with all the poignance of the 
contrast: but without lapses into sen­
timentality or cliche. Some (but 
only some) of the incidents have 
genuine bite reminiscent of Bu­
Duel's, and the dialogue has its mo­
ments, too, as when the youth asks, 
upon hearing his elders mention the 
war that raged in this .area, "Which 
\yar?"-as,if it could be something 
from the ,days of Napoleon or Ferdi­
nand and Isa~ella. But the recording 
of subtly mounting viol~nce needs 
consistently good dialogue, better 
pacing (the r~ythm here is too slow 
for too long, then suddenly too fast 
-a deliberate device. but unsuc­
cessful). a~d, probably. more in­
genious cinematography. Evcn so. 
Saura's film is considerable in itself 
and promising for its maker's future. 

Buiiucl. Saura's apPrJ,rent mentor, 
was represented by a fine short film, 
Simrlfl nf the Desert. While this 44-
minute satire mpkcs fun of the 
church and thc,Iaity as they impor­
t.une the stylite in their \'arious ways; 
d th e devil (IS h,e tC!1lnfs .the saint 
in sllTldry. mostly fe mini ne. dis­
guises; (lnd, in a gentler way. of the 
saint himself; it is Buiiucl at his 
best: styJite and stylist facc each 
otllcr from their rc~recti\'e pedestals. 
Bnt the-re is ~ rmtuitolls cilding, 

' possibly tacked on to get the..' fi}m 
over with q'uickly when financing ran 
out. which leaves us with a bad taste 
in the mind. 

I)?HE PROVOCATIVE Italian novel­
U ist and tilm-maker, Pier Paolo 

Pasolini. was represented by two 
films. The vintage 1961 A ceattolle 
(for some reason, it was nowhere 
made. clear that the title means 
"beggar") now 'seems fairly uninter­
esting. It is an extension of neo-real­
ism to essentially obnoxious, or, at 
kast. opprobrious characters, mostly 
pimps and whores; it is discontinu­
ous, lackadaisical, sometimes im­
probable. almost always superficial. 
But Pasolini's new film, The Hawks 
Gild the Sparrows, is something 
else again. It is a fantasy, mixing in 
equal measure frivolity and satire, 
and for the first half it works well 
enough or better. A man and his son 
undertake a symbolic 'journey to the 
city, and are joined by a Commu­
nist crow. The episode in which the 
crow transmutes its human travel­
ing companions into two monks 
around St. Francis of Assisi, whom 
the saint orders to convert the 
ha\vks and the sparrows, is beauti­
fully conceived, written, directed and 
photographed. But in the second half 
of the film the' satire becomes either 
slapstick or so far-fetched as to seem 
pointless. and though an occasional 
comic touch still registers effectively, 
the sophomoricalIy desperate strain­
ing to get in ~ potshot at everything, 
as \vell as the obtrusion of effects 
for effects' sake, manage to undo 
much of the good of the first half. 

A 111 ore upsetting, but still highly 
imposing, miscalculation is Vittorio 
de Seta's Almost a Mall. De Seta, 
who made that overwhelming film 
unjustly condemned to speedy dis~ 
nppcarance. Bandits of Orgosofo. 
here examines the CirCllll1stances 
that'tllrncd an intelligent young man 
into an unhappy, self-destructive 
voyeur. The script is a rather ordi­
nary psychiatric case history. undis­
tinguished in the writing. and finally 
comnwnplacc ann unililllllin:1ting. 

But acting, direction and photog­
raphy combine to make A lmost a 
.HolI visually commanding from 
st~lft to finish. It can honestly be 
s;lid that de Seta and his cinema­
tographer, Dario di Palma, have 
succeeded in making a film of which 
e',ery frame is worthy of framing, 
a film you would prefer to sce, not 
on a theatre screen, but hanging, 
image by image, on your wall. 

For example, a writer struggling 
for inspiration at his type\vriter has 
become a filmic platitude. Here, 
however, the oppressive lighting, the 
expressive face of that flawless ac­
tor, Jacques Perrin, and tbe impres­
siw camera angles merge' to make 
the conventional motif a profoung 
experience. The way in which the 
white sheet in the typewriter creeps 
up between us and the hero's face, 
obliterating more and more of it, 
and then, with a shift of the car­
riage, ' starts its unholy march over 
again; the manner in which a page 
of manuscript is being belabored by 
a thick, severely excising pencil un­
til almost all traces of writing are 
obliterated; a view, suddenly, of the 
writer's face from below, through 
the typewriter keys, which are now 
projected, like some horrible rash, 
onto that grappling face; the final 
explosive gesture with which every-:­
thing is swept to the floor, the cam­
cra hurtling along-all this is cine­
matographic art of the first order: 

So, too, is a pheasant hunt, made 
unbearable in its sad cruelty through 
striking use of repetition, yet again, 
by inge nious camera work. auditory 
err: .::s, and montage, turned into 
n; f;i ':1~arjsh beauty. Or there is a 
series of shots in which the hero is 
losing a girl to his brother now danc­
ing with her. I have never seen 
tripl e clo~c-ups, two happy faces and 
onc \\'fe tched onc. mancllve rcd with 
S1iC~ c l~ ( ' r(~(1graph!c ima:;inat;veness 
ac~n'. <; ~hc ~"l-.;.:; n. Just three large 
fac(; ~ , joining, separating, evolving: 
the t'.'.'o radiant ones now obscuring 
the thi rd, now pnrting to reveal ' it 
in i~ s 11.111 , agony. Jf the :,-:: :-'.'cnpJay 
( \·· ·.dd iu '';c li \'cd lip to ~: : ;: rest of 
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the film. Almost a Man would have 
been a triumph. 

Much can be said, too, for an in­
sinuating little charmer from Czech­
oslovakia, Intimate Lighting. Ivan 
Passer's film tells of a small-town 
music teacher's entertaining for a 
couple of days a former fellow-stu­
dent from the Prague Conservatory. 
The friend is to be guest soloist with 
the local orchestra, and he brings 
with him a pretty and playful mis­
tress . The host, an homme moyen 
sensuel , lives with his amiably 
dumpy wife, two small children, 
and two charmingly eccentric par­
ents. There are several scenes that 
are gems of spontaneous, offhanded, 
rather microscopic humor, none the 
less fraught with total humane sym­
pathy. Best of all are a much-inter­
rupted string-quartet session, where 
a little night music results in much 
funny mutual scraping on nerves; 
and a nocturnal drinking bout for 
the two friends in which . bumbling 
conviviality and melancholy long­
ings for the greenness in the other 
man's yard blend into the very tex­
ture of human confusion. There are 
unforgettable lines, as when, after 
the friends have 'Iistened to a sym­
phony of snores from various rustic 
sleepers. the guest leads the host to 
the door of the bedroom where his 
mistress is sleeping, and asks with a 
mixture of CandauJes-like pride, 
amusement. mild resentment (she is 
a rather childish creature), and even 
a trace of cosmic sadness, "Have you 
ever heard a lovely woman snore?" 

Milos Forman was represented 
by LOI'es vf (/ Blonde, likewise in 
the tradition of recent Czech films: 
small people, everyday incidents. 
and sympathetic scrutiny not un­
tinged by a sense of the absurd. But 
this · film seemed to me less pleasing 
than Form<}n's previous Black Peter, 
for reasons that are hard to pin 
down. Perhaps it is that in the ear­
lier work Forman brought out more 
mischievously the surreal inherent 
in reality; now an overgenerous dose 
of ordinariness gets the better of a 
nice touch here. a moving insight 

there. Loves of a Blonde accentuates 
. Forman's tendency to stretch slen­

derness beyond the breaking .point. 

THE YUGOSLAV FILM, Three, 
offers a trio of diverse but 

equally harrowing episodes from 
World War n. It is based on short 
stories by a notable experimental 
fictionist, Antonije Isakovic, who 
collaborated on the script with 
Aleksandar Petrovic, the director. 
The first sequence relates an inci­
dent during . the initial panic of the 
German il'lvasion: a man is killed 
as a fifth columnist by ignorant 
soldiers abetted by the mob merely 
because he cannot pronounce his 
r's correctly. The episode effectively 
evokes the forlornness of a small na­
tion caught in a huge war, and the 
petty meanness of crowds in the grip 
of fear. The second episode is a 
more or less conventional hunt of a 
Partisan and a regular Army man 
by Nazi soldiers, dogs and planes, 
but the relationship between the two 
men, one absolutely brave, the other 
slowly emerging from cowardice, is 
not unmoving, though portrayed 
somewhat sketchily. The last se­
quence, about the execution of an 
attractive girl collaborationist and 
its elfect on a sensitive Partisan offi­
cer, is rather primitively written and 
filmed. Three is structurally and 
otherwise indebted to Paisan, though 
it lacks the power of Rossellini's 
film. 

Several rungs lower was Hun­
gary's The Roundup, a study of 
19th-century police brutality, both 
psychological and physical. Miklos 
Jancso's film is jerkily told, full of 
obscurities and loose ends as well as 
sheer improbability, but there are 
good scenes in it and also a feeling 
for composition and the use of sets 
nicely learned from Antonioni. 
France's The Shameless Old Lady, 
based on a Brecht short story and 
showing the strain of drawing out a 
vignette to feature size, tells of an 
old woman who, widowed, suddenly 
changes from drudge to Sybarite, 
much to her family's dismay and 

her own satisfaction. Rene Allio's 
film is quite amateurish, but that 
superb actress, Sylvie, invests the 
protagonist with a sly vitality that 
makes one oblivious to the surround­
ing ricketiness. 

An all-Scandinavian co-produc­
tion brought to the screen Knut 
Hamsun's Hunger, and Henning 
Carlsen's film did have a good 
period atmosphere, pleasing per­
formances, and one job 'of pure bra­
vura by Per Oscarsson as the auto­
biographical hero. But the gloom 
and sordidness of the film are so un­
relieved, the pride of its hero is so 
monotonously fanatical, that first 
the mind, and gradually even the 
heart, ceased to be engaged. Also 
worth a pat is Wholly Communion, 
a 47-minute record of American 
beat and British quasi-beat poets 
disporting themselves amusingly be-

. fore a scarcely less amusing audi­
ence in London's Albert Hall. 

The rest was disappointing or 
downright bad. Of Resnais' La 
Guerre Est Finie Tshall probably 
write when it opens commercially; 
perhaps also of Godard's two new, 
and customarily offensive, films, 
Pierrot le Fou and 'Masculine Fem­
inine. Bresson's Balthazur carries 
that film-maker's perverse aridity 
and maniacal pseudo-mysticism a 
depressing step farther, and Agnes 
Varda's Les Creatures is the last 
word in distastefully pointless, pre­
tentious mumbo-jumbo. A Czech 
episodic film, and a Russian and a 
Belgian entry might as well be 
passed over in silence, as should 
campy revivals of old Garbo and 
De Mille claptrap. A splicing to­
gether of three unrelated but equally 
ineffectual documentarics, The 
Scene, was boring, as was Bernardo 
Bertolucci's maiden effort, the Grin! 
Reaper (preferable, at that. to his 
later, fulsomely overpraised Before 
the Revolution). But a word must 
be emphatically said about Torre 
Nilsson"s latesl compilation of bogus 
psychology and politics with preten­
tious frissons thrown in, The Eaves­
dropper. The word is: Desist! 



• 

Well, it's back to the nabes now tnat the local 
~ film culture klatsch yclept Festival is over. As in the 
~ ~J past, the "commercial" hits of the PhilharmoniC Hall 
~ ~ session (ah there, Jean-Luc Godard) are filtering into 
_~ the art houses at slightly and not so slightly lower­
........"' than-Festival prices; a few of the worth-while films 
~ ~ arc still going begging for local distribution-and the 

W 
. echoes of the perennial bombs are dying out. 

\Vhat made thi!' fourth New York film festival 
different from its predecessors is that it started off 
with a bang-i.e. with a film of indisputable quality 

~ by a young film-maker that set a standard that several 
~ other offerings neared or reached. Thc Czech opener, 

, Loves of a Blonde, b), Milos Forman, was a far cry 
from Bunuel's Thl' Avengillg Angel, the Russian Ham­
let or Godard's A Iphaf'ille that were, all too unin­
tentionally, I fear, pace-setters for much of the earlier 
festivals. 

Set for distribution before thc Festival, the For­
llIan film ~pitomizes the sp~ial gift the current crop 
or Czcch film-makers seem to have in the realm of 
human comedy, their ability to see both the humor and 
the poignancy in ordinary human relations--whether 
it is, in this work, a long night's attempt by three 
middle-aged soldiers to pick up three young factory 
girls at a dance, or in I van Passer's IlItimate Lighting 
the problem of politely dividing a small chicken among 
cight diners, or in Jan Kadar's The Shop 011 Ma;" 
Street an ignorant carpenter's slow appreciation of 
the human dignity embodied in a doddering, doting 
old lady. Kadar's film was the highlight of last year's 
fC!'tival; Passer, a screen-writer for Forman, made his 
local directorial debut at this year'!" with his film al­
ready having won acclaim at the San Sebastian and 
:Montreal festivals. 

There are, of course, the cineastes (and Lincoln 
Center hubbles with them at fiesta time) who consider 
the Czech films "sQuare"-they do, you see, have form 
and content, with the emphasis on the latter, like the 
Jean-Luc cultists wouldn't be caught having. On the 
other hand, the HoHywood factory hands could never 
for a moment contemplate the quiet realism, the un­
derstated humor and the purely inherent and com­
pletely unstated compassion evident in these films. 

But they're great for us middle-brows--and still 
another mark of this Festival's distinction seemed to 
he a slight dichotomy in its attitude toward "intellec­
tual" critics~i.e. th~ ...... '1 write for publications with 
very little circulation. ¥d Roud, the Festival's 
perennial program directOl , 1 lives abroad between 
times as critic for the M anclzt. er Guardian, decried, ' 
in a pre-Festival statement, the fact that "the notion 
that film cap come as close to painting as to literature 
or the theater never seems to have occurred to most 
of our intellectual critics." ... "What is really aston­
ishing," he continued, · "is that many of our 'difficult' 

.. The F orman film epitomizes the spe­

cial gift the current crop of Czech film-

·makers seem to have in the realm of 

human comedy, their ability io see both 

the humor and the poignancy in ordinary 

human relations . . ." 

Something for Everyone: 
Squares and Cineastes 

by J udith Crist 

films-and we have had quite a few-have received 
a more sympathetic response from the sO-,called middle­
hrow papers and even from the trade press, perhaps 
because these critics were capable of approaching the 
cinema without the rationa.listic conceptual blinkers 
that afflict so manv , of the remnants of New YorIc 
intellectual society ~f the '30s. The trouble i~ that the 
most interesting; 'new cinema concerns itself le~s and 
less with motivation, plot and the ,sort of content these 
critics are talking about." 

Beyond the Forman and Passer films, however, 
the "content" charge can be laid a~ainst such excel­
lent offerings as Bunuel's Sill/all o.f the Desert and 
Passolini's The HaU'h all(/ the Sparrows-wonder­
fully wittr and satiric films both-and not only they 
but most of the festival bill, good, indifferent and bad, 
even gave evidence of motivation and plot. \Vhen 
one talks of "most ,interesting new cinema," perhaps 
one should specify. The Festival lahel for amateur. 
underground, student and a variety of non-theatrical 
(non-movie-house) film including television commer­
cials is "the independent film" and 27 programs thereon 
were scheduled during the Festival. Good Festival 
fodder-hut "most interesting?" 

But the more experimental film work explored, 
if need be at the Film Festival, so much the better. 
For the first time no new American feature film was 
shown on the program; this omission-regardless of 
whether no (JuaIity film was either available or made 
available-is preferable to the ' showing of second­
rate Hollywood artsy craftsmanship, National honor 
was left in the hands of Cecil B. DeMille, via his 1915 
The Cheat, and Garbo, via her 1929 A !fToman of 
,/fJairs. The American Twenties are real far in, as 
the Venice Festival indicated. A pity the Sixties can't 
compete. 

\Vith the "independent" programs we captured a 
\\'hiff of the atmosphere that makes the Montreal 
Film Festival the most exciting, least pretentious and 
personal of the current festivals. \Vhile a broad series 
of international films are shown (Montreal steals a 
month-ahead march on New York, having shown about 
a half dozen of the films later seen here), Canadian 
films alone are sho'wn in competition. With their 
makers mother-henning their entries, the festival be­
comes a directors' rather than celebrities' fiesta, and 
nightlr gatherings after the show, open to the festival 
patron~, give one entree to the movie-makers' world 
and the scene. There's a stimulation in the after-hours 
encounters, which have a leisurely social pace. 

The New York Film Festival, steadily expanding 
its activities, seems to be groping its way to broader 
interests-but its timing is still off. It comes at the 
husy period of the year; the afternoon special events 
are scheduled for "professional" movie buffs rather 
than just movie nuts who have to earn a Jiving and/or 
budget their plea:-ures. But let's not carp in the face 
of progress. After all, it's being made-this time there 
were only two Godard films on view and no Andy 
WarhoI. JI. 
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SR GOES TO THE MOVIES Antonionis, and Kurasawas are , missing 
these days. Godard and Agnes Varda 
ar~ disappointing even t heit.most ardent 

,admirers, and such relative -oldsters as 

Film Festivals~1966 
Bresson are still proving too difficult for 
the majority audience. Obviously, we 
are in a trough. 

Quite naturally then the ' selectors 
looked to the Eas'tern European coun- ' 
tril1s for freshness, and - foqnd it in 
'Milos Forman's Loves ot a Blonde and " 
Ivan Pa:sser's Intimate Lighting. Arthu:r ' 

for 1966 of c~itics Althur Knight and Knight coined the term "neo-humanism" 

1. New York: Compleat 
EDITOR'S NOTE: SR continue[: its cover­
age of 1I1a;or film festivals with reports 
from New York City, Venice, and Van7 
COl/vel', British Columbia. 

NEW YORK'S fourth 'annual film 
festival at Lincoln Center (Sep­
tember 12-22) g;tve the one-shot 

visitor to the showings at Philharmonic 
Hall about a one in three chance of see­
ing a feature of some' distinction. Since 
last year's show presented an even 
higher hazard, it might be a good idea 
to have a handicapper on hand in ad­
vance at future festivals. ~n that case, 
Jean-Luc Godard, basing his rating on 
his two entries this yea'r, would be a 
longshot. Alaili Resnais and Pier Paolo 
Pasolini could 'come in at even money, 
and any Czechoslovakian director would 
be an odds-on favorite. ' 

Audiences at Philhalmonic Hall, how­
ever, were harc,lly, 'as discriminating ,as 
horse-players ,at Aqueduct. They filled 
the big hall evening after evening, stoi­
cally endured the bad films, ' applauded, 
and cheered the better ones. One thing 
became absolutely ,dear: New York 
wants its annual festival, evel~ ' if it 
doesn't like very much what is shown. 
Some of the heat was taken off the two 
main factoturris of the festival, Richal:d 
Rond and Amos Vo'gel, by the addition 

Andrew Sanis to the selection commit- to describe what they were up to, What 
tee. But all four were kept bu~y explain- this means, essentially, is that these di­
ing such choices as a' Belgian dud 'calIed ' rectors see their characters in p'athetj~ 
The Jlan With' the Shaven Head' and a' and humorous telms, look on them "with .. 
Soviet; piece of 'arfy eri')ptin'ess, Shadows· a certain amount of tenderness, and fol­
of OttI' Forgott~n AII'cestors, not to men- low the tenets of Italian neo-realism in 
tion the inclusioil ' of two ' bad Godard , presenting them. But this is 'hardly new 
films. ' , ' -although I guess it may 'be neo. And 

Viewed objectively, their task this it has to be remembered that for all the 
year was hardly an easy one, for the seeming freshness of these films from 
problems of putting together ' a worth" , Czechoslovakia, Hungary, and Yugo­
while and represel~tative festival clearly slavia, they are neveltheless made under 
~re becoming all but unconquerable. the rigors of state-controlled industries. 
For one thing, while s~veral noted names In such an atmosphere, the vapid ex­
of the American film industry are listed perimentihg and political anarchism of 
on' the sponsoring committee,- nary an G6dard would hardly be tolerated. For 
item from Hollywood or i'ts international the real clue to the situation, one only 
produ'ction branch was to be found on has to note the presence in Loves of a 
the program. The festival committee Blonde of the kindly, paternalistic fore­
made' an attempt to ge,t a few films, ,and , man gleefully arranging the love lives of 
wa~ turned down cold. Paramount and "his lonely female employees. One can 
Columbia offered a ,few of their about- almost see the State stamping ApPROVED 
to-be-released pictures, and the~e the , on the script. 
festival ' committee tumed down, al- :Yet ' ~he festival kept its reputation 
though their decision in at least 'one . going for , discovering films. There was 

, case, that of Georgy Girl, was question- " the, Scandinavian Hunger, with its Sll-

able. ' , '" , ' ' perb portrayal of a starving writer 
T,he." selectors' were also ;faced with , by' Per Oscarsson, 'There was Robert 

what appears to ,be a virtual crisis in the Bresson's curiously moving tale of a don­
tleH of the serio1!Is film. Although enthu- key' and his various owners Baltlwzar 
siasm 'abounds and dedication is ram- told ,with austerity and purity and de~ 
pant in the fi~ld, the Bergmans: Feliinis, ' monstrating perhaps that the only can-

didates for sainthood these days are to 
be found among beasts of burden. And 
there was The Shameless Old Lad!/, a 
French film starring that enchanting 
eighty-year-old vetei'an of the French 
stage, Sylvie. Less successful, but never­
theless wort,h seeing, were Resnais's The 
Wai' is Over, technically interesting bllt 
diluted in its eA:ect; a featurette bv 
Buiiuel, Simon of tI,e Desert, containing 
his by now familiar mixture of religious 
irreverence, sex, and boldly crude hu­

, 11101'; Pasolinj's The HOICks and tile Spar­
rows; impudent and thought-provoking 
in its satire, but only spottily fascinat· 

-ing; and The Wa/' Game, a BBC tele­
vision program that was thought too 
strong tO' be pubJicly aired. A sickening 
look at the possible consequences of an 

.- atomic ,llttack, it had salutary shock ef­
fects, but its television seams showed. 
The Spanish The Hunt, unveiled at Ber­
lin ; also"impressed here, 

Sylvi(' in Tllt< Shamelen Old Latly-"The fes­
tival kt',)! it~ reputation for rliscoverinj{ films." 

The short films accol11panying the fea­
tures ~vere again an incomprehensible 
mixture of the' good. the had, and the. 
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',JtH1mr r U CIJOH ana Hana nn·J CIIU 'i.'O III lUI/'OS J· orlllatfs "L01!eS 01 a lilonae," the Festival's opener. 

banal. A solid hit was The Scene, a hu­
morous cinema verite glimpse of Marlon. 
Brando, which may help overcome the 
bad impression he has been making 
lately in Hollywood. It was made by 
the Maysles brothers, two young Ameri­
can exponents of the reality-on-the-run 
technique, who have found their own 
special cinematic niche. Hungary's St. 
Matthew Passion combined Bach, the 

. New Testament, and concentration camp 
footage into an ironic dirge of great 
power, and admirers of the camera work 

. of Cunnar Fischer, who once worked for 
Bergman, were enabled to view his skill 
again in The Piano Lesson, a delightful 
Swedish short. But, good heavens, why 
were such rear-guard specimens of the 
avant-garde as 0 Dem Watermelons and 
Son of Dada shown? The festival ought 
to grow up and cut out that nonsense. 

On the other hand, it can be forgiven 
for its loyalty to such "festival" directors 
as Agnes Varda and Leopoldo Torre 
Nilsson. Miss Varda's proficiency as 
a director grows, but as auteur film­
maker, with The Creatures, she lacks 
both imagination and the ability to en­
gage. Torre Nilsson's The Eavesdropper 
is earnest, but slow and obvious. Watch­
ing such films, and adding to them the 
two Godard pieces, Masculine-Feminine 
and Crazy Peter, can induce a peculiar 
kind of anguish, more painful than sim­
ple boredom. Many who saw most of 
the festival output complained of this 
illness. 

For relief, the Festival offered some 
retrospective material, notably De 
Mille's 1915 short epic, The Cheat (the 
museum enshriners are already enshrin­
ing C.B.I), and a late Creta Carbo 
silent, Woman of Affairs. As a movie, the 
latter wasn't much, but women in the 
audience thought Miss Carbo wore her 
clothes beautifully. Perhaps a reminder 
is necessary that, from the festival point 
of view, Hollywood films when first 
made are bad, but thirty, forty, or fifty 
(in the case of De Mille) years later, 
they become classic. 

Also new this year were sideshows. 
In the auditorium of the Library of the 
Performing Arts, independent film-mak­
ers, the so-called underground, had their 
showings and their say. Impotent fury 
at the failure of everyone else to recog­
nize their genius seemed to be the pre­
vailing note. The sad fact is that the 
underground cinema is a form of exhi­
bitionism and not' an art form , and one 
wishes it were different. Parties were 
prevalent, too, mainly for such visiting 
directors as Pasolini, Forman, Varda, 
and Resnais, and the big opening-night 
party at the New York State Theater 
promenade was a great success. The 
mop-headed musical group was ampli­
fied so loudly that conversation was im­
possible, and no one had a chance to 
argue. And a girl dressed in the new 
nude-look style showed up, as though to 
prove this was truly a film festival. 

- HoLLIS ALPERT. 
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SADLY, NOT ONE OF THE FILMS shown at the New 
York Film Festival, Sept. 12-22 will receive general distri­

bution in this country. A few of the feature films screened at 
Lincoln Center will have a limited New York City run; others 
will get the national art-house treatment, but the rest will re­
turn to their native land, unheralded and unknown to the 
vast U.S. movie-going audience which will continue to munch 
its popcorn and watch Rock Hudson (or James Garner or Rod 
Taylor) chase Doris Day through virginal bedrooms, and be 
largely unaware that it is witnessing the vulgarization of an 
art form . 

The films shown at the New York Festival were selected 
(not always successfully) as works of cinematic art, but since 
distribution of motion pictures remains a commercial operation, 
no festival film will make it into the mass market because the 
public has' never bought art with its nickels and dimes. The 
festival films will be confined to limited or no distribution for 
the same reason Beethoven or Bach pose no threat to Sinatra, 
Welk, or the Rolling Stones. Directors represented at the festi­
val will command their greatest following in film societies, 
college campuses, and in those few church groups which are 
beginning to recognize the secular film as a valid artistic expres­
sion which holds potentially a word of redemptive or judg­
mental grace. 

It is in the awareness of this church interest that we once 
again present an evaluation of the offerings of the New York 
Festival, acknowledging that the church's business is to under­
stand, evaluate, and receive gladly those moments and events 
in. the midst of culture which restore our humanity to us. 

One overriding impression I received from seeing 16 of the 
fes tival feature films this fall was the depressing awareness that 
this love of humanity continues to be most apparent in films 
made outside the United States. Rare is the U.S. film that has 
that quality of artistic integrity that announces itself to the 
viewer with such force that he emerges from the theater with 
new courage, insight, or sheer joy over being alive. The reason 
for this sterilty in U.S. films is purely commercial. With any­
where from 1 to 18 million dollars invested in a film, U.S. 
producers ate concerned for early return on their heavy invest­
ment and care little for artistic integrity. They prefer to tickle 
the shallow and stimulate the obvious, because this is what sells 
tickets in mass culture. This focus on commerce accounts also 
for the absence of any major U.S. film at the New York Fes­
tival. Distributors have only three to six months to obtain 
maximum return on their product and they do not wish to 

risk their commercial investment to the critical glare of an art­
oriented festival. 

Of course, because a film is made outside the United 
States is no guarantee that it is brimming with authenticity and 
grace. But it is true that nations other than our own subsidize 
their film-makers, giving them some freedom from box office 
pressures. (Ingmar Bergman spends $100,000 on a film while 
the cheapest quality U.S. film will cost $750,000.) Government 
control also raises the spectre of official censorship, another 
danger to artistic freedom, but in areas other than politics, 
even the Iron Curtain film-makers appear relatively free of 
control. Still, subsidy is highly unlikely in this country, and if 
the gap between art and commerce is to be narrowed, another 
alternative must be found. In a free society, the only remaining 
course is education. Here the church has a role to play. Since 
church leaders know that businessmen listen more to profits 
than to prophets, they should recognize that the only effective 
way to raise film standards is to provide box office for films 
that possess artistic merit rather than continue our ineffective 
muttering against "dirty" movies. To do this, we must engage 
in an extensive educational task to move our constituency from 
the dark ages of viewing film as entertainment and escape into 
a contemporary awareness of cinema as art form. 

lames M. Wall, editor of the CHRISTIAN ADVOCATE, has cov~ed 
the last three New York Film Festivals. A minister, he is a 
member of the North Georgia Conference. 

As a part of this educational process, the CHRISTIAN ADVO­
CATE has been presenting occasional evaluations of current com­
mercial products, recognizing that these are the films that are 
being shown in local theaters and eventually on television. Our 
coverage of the New York Festival is designed to supplement 
this evaluation, highlighting artistic trends which will eventually 
influence the commercial product and pointing to specific films 
which may finally make their way to the 16 mm. rental market, 
where local church units select their own fare, not subject to 
the whims of the mass market. 

Previous New York Festivals, for example, have presented 
such films as Knife in the Water, Woman on the Dunes, and 
Nothing But a Man, all of which had brief commercial runs 
and are now being distributed in 16 mm. prints. Several of this 
year's festival films will probably enter this market, while 
others are worth a trip to a nearby urban center if you are 
fortunate enough to be near a genuine art theater. (Don't 
confuse these with "exploitation films," which play in most 
cities under an "adults only" heading. These are usually cheap, 
independent U.S. productions that concentrate on nudity, sex, 
and violence.) 

Against this background, here are capsule comments on some 
of the films I saw during the festi;ya1: 

The Shameless Old Lady (France), directed by Rent: Allio, 
based on a story by Bertolt Brecht, starring Sylvie, a prominent 
French actress in the role of a 70-year-old widow who spends 
the last 18 months of her life receiving her world, not fighting 
it. This was for me, the outstanding film of the festival, 
cinematicaily capturing those moments in the life of a widow 
when her family gathers around before, during and after the 
husband's funeral, only to desert' her to whatever style of life 
she can find in her loneliness. Her decision to live, rather than 
to vegetate in a conventional old-age pattern, provides a joyous 
statement about the importance of remaining open to the future, 
no matter how short. Director Allio is superb in his depiction 
of the family's gathering for the funeral, with the widowed 
Sylvie routinely fixing their breakfast on "this, of all days," as 
her shocked daughter-in-law puts it. He also captures her 
movement into freedom with a scene in a department store 
where the "shameless old lady" quietly lifts her hand to receive 
a sample of perfume from the salesgirl. 

The Hawks and the Sparrows (Italy), directed by Pier Paolo 
Pasolini, who also made The Gospel According to St. Matthew, 
starring Toto, a well-known Italian comedy performer. Pasolini 
has had some affinity for Communism in the past, but this fable 
of a crow telling stories to a father and son seems to suggest 
that neither Communism nor Christianity in their present form 
are adequate ideological answers to life. The crow quotes ex­
tensively from Pope John, to whom Pasolini dedicated his 
Gospel, thus underlining Pasolini's statement to a festival press 
conference that he recalls his Catholicism with nostalgia. The 
film's title comes from the crow's story of St. Francis' attempt 
to convert the hawks and sparrows and the disillusionment that 
settled over his helpers when the converted hawk proceeds to 
eat the converted sparrow. The m900 is provocative, amusing, 
and somewhat sad. Pasolini's technique in the Gospel was 
better, but then he had a stronger story with which to work. 
In any event, an important work by a gifted artist. 

Hunger (Denmark-Norway-Sweden), directed by Henning 
Carisen, starring Per Oscarsson, who won a Cannes Festival 
award as best actor for his exhausting performance as a writer 
starving to death in turn-of-the-century Oslo, Norway. The 
evocation of hunger is potent as Oscarsson nibbles at strings of 
meat on a discarded bone, or is unable to keep food on his 
stomach after buying stew with money he gets from pawning 
his vest. His real sin is pride, for he refuses help when ac­
ceptance would mean admitting failure. Gunnel Lindblom (one 
of the sisters in The Silence) provides little but beauty in her 
role as the sex-starved gi rl Oscarsson wants, but cannot p06sess. 



A gratuitous sex scene lare in the film is unfortunate, but it 
probably will not get past customs if the film is shown here. 

The War Game (Great Britain), a 47-minute film produced 
for the British Broadcasting Company by Peter Watkins and 
then barred from television showing by an overly squeamish 
government censor. Now available -for limited showing in 
Britain, there are at present no plans to show the film in the 
U.S. Watkins' mixture of styles impedes the film, but the im­
pact is still strong as he describes what could happen to a sec­
tion of England in the event of a hydrogen bomb attack. Chil­
dren , blinded by glare, skin peeling from horrible radiation 
bums, and police shooting dying victims are images that visually 
depict the unspeakable horror o~ World War Ill. A total mis­
understanding of the role of this film was evident in a New 
York Times review by Bosley Crowther, who said the film's 
weakness was that it offered no solution-as though no accurate 
statement about the horror of war should be made until one 
has a campaign to stop wars. 

Loves of a Blonde (Czechoslovaki 'l ), directed by Milos For­
man, one of the "hew wave" from the Czech film industry 
which in this instance, at least, is willing to present honestly 
the emptiness of industrial life in modern Czechoslovakia. 
Cinematically excellent portrayal of a young girl who spends 
the night with a tou r-i ng musician and then assumes he really 
meant his invitation to come to Prague to meet his family. 
Tasteful handling of seduction scene, several comedy sequences 
taken from the raw embarrassments, and sheer boredom of liv­
ing guarantee this film the same kind of U.S. reception given 
Shop on Main Street. ' 

The Eavesdropper (Argentina), latest film by noted director 
Torre Nilsson, stars Janet Margolin, who was the mentally 
disturbed girl of David and Lisa. A ' portrayal of a young 
Fascist terrorist who suspects some Spanish Republican refugees 
are plotting an assassination. The plot requi res considerable 
awareness of (and interest in) Argentine politics, while the 
love interest is unrelated to film's basic theme. A technically 
well-made film which lacks substance. 

Balthazar (France/Sweden), directed by Robert Bresson, 
who made The Diary of a Country Priest. A noble attempt to 
present a donkey as society's victim, who patiently views man­
kind's brutality and selfishness. Fails to convince because the 
direc~or's point of view is so filtered through the donkey's per­
spective that no compassion is evoked. Interesting for students 
of Bresson, but otherwise of no real merit. 

The Creatures (France/Sweden), directed by Agnes Varda, 
who made Cleo From 5 to 7, and the more recent. Le Bonheur. 
Another noble 'effort that succeeds better than Bresson, but is 
more entertaining than significant. A novelist on an island 
vacillates between his imagination arid reality and the viewer 
is never sure which is which. Fascinating, more for ' its tech-
nical virtuosity than as 'a statement about life. ' ' 

Do You Keep a Lion at Home? (Czechoslovakia), made in 
1963, directed by Pavel Hob!. Recent interest in Czech films 
probably prompted its revival in this country. A children's 
film, following' two delightful boys around the city as their , 
imagination permits them to talk to bears, direct traffic, win an 
automobile race, and rescue an orchestra held captive under 
the city fountain. Children should enjoy this look at a fan­
tasy world which is more open-ended than anything Wait 

, Disney dreams up, and consequently has the merit of serving as 
the beginning of imagination, not as its end. 

Troublemakers (USA) , a 54-minute documentary made 
in part with money from the National Council of Churches, 
by Robert Machover and Norm Fruchter. An almost dispas­
sionate 'look at attempts to organize the poor in Newark, N,J . 

Efforts to improve slum housing, install a traffic light ami enter 
politics all fail as the city's power structure crushes all elIorts 
to change present patterns. The film suggests that conventional 
means of changing the present system are of no avail and asks, 
"What next?" 

Intimate Lighting (Czechoslovakia), directed by Ivan Passer, 
A small-town teacher who must share his home with grand­
parents, a wife who "is no intellectual, but she can cook," and 
quarreling children discovers that life is empty and he is 
trapped. Documentary in style, this is a sensitive, personally 
evocative film that will cross cultures and pose the same ques­
tion to the U.S. viewer, "What does life really mean after all ?" 

Three (Yugoslavia), directed by Aleksandar Petrovic. Three 
incidents in the life of a Yugoslovian soldier. Petrovic's camera 
caresses his terrain, making the war that scars it all the more 
absurd. 

The Roundup (Hungary), directed by Miklos Jancso, set in 
a 19th-century prison camp }Vhere the Austrian army is round­
ing up the last of a group of Hungarian insurgents, Remark­
able in its presentation of personal oppression, focusing on 
response, rather than actual mistreatment. Its theme will have 

, limited V.S. appeal, but its technique suggests strong artistry. 

The Burmese Harp (Japan), made in 1956 by Kon Ichikawa, 
now 'a leading Japanese director, this film was shown as one of 
the retrospectives of the festival. Its ending is prolonged, and 
certain segments seem overly sentimental to the Westerner, but 
its mood of guilt, loneliness, and alienation in a strange 
land is skillfully developed. The harp belongs to a Japanese 
soldier who shoulders the burden of his dead comrades whose 
bones lie decaying on Burmese soil. 

Festival Ratings 

Excellent 

THE SHAMELESS OLD LADY 
THE HAWKS AND THE SPARROWS 
HUNGER 
LOVES OF A BLONDE 

Very Good 

THREE 
,THE BURMESE. HARP 
INTIMATE LIGHTING 
THE WAR GAME 
TROUBLEMAKERS 

Good 

THE CREATURES 
DO YOU KEEP A LION AT HOME? 
THE ROUNDUP 

Not Recommended 

BALTHAZAR 
THE EAVESDROPPER 
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THE 
LIVELY 
ART'S 

EYES OF THE WORLD-
THE REEL THING IN THE '60'S 

THE hall darkens, the screen bright­
ens, and worlds begin to open up 

before you. One evening it's Belgium 
in the 1960's: the story unreels in black 
and white, -slow and intense, with 
Hitchcock-like touches of mystery and 
horror. Next evening it's the Ukraine 
of a century ago, wild, whirling, and 
full of color, ringing with the shouts 
of mountain shepherds, the blare of 
12-foot sheephorns, and the thudding 
of village dances. 

Both these movies-The Man with 
the Shaven Head from .Belgium and 
Shadows of Gur Forgotten Ancestors 
from the Soviet Union-could be de­
scribed as love stories. They have a 
basic family likeness to the thousands 
of "screen romances" that have flickered 
by ever since movies began. But in 
the past such films were made to be 
forgotten, because others just like them 
were always "coming next week." Now-
adays, when television has taken over 
the job of pumping out forgettable 
entertainment, more and more films 
are being made to be remembered. 

The soft gray plains of Belgium and 
the rolling, birch-studded hills of the 

__ ~ Ukraine settle in one's memory. So do 
many of the other worlds that were 
opened up in the 4th New York Film 
Festival, held last month at the Lincoln 

__ ~' Center for the Performing Arts in New 
York City. There were 28 major films 
from 14 countries, nearly all of them 
making their first U. S. appearance. 

It was a festival of contrasts but 
not of competitiveness, Unlike Cannes, 
Berlin, Venice, and most other film 
festivals, New York had no judges and 

___ ~ no prizes. Or rather, it had thousands 
of judges-spectators who evaluated 

, each entry for the enjoyment it gave or 
its conttibution to the art Of the film. 

Amid the obvious differences be­
tween films there ran a dominant 

, concern with the problems and chal­
lenges of our mid-20th-century world. 

:........_....-= This isn't too surprising. Just as sculp­
ture is made of clay or stone, movies 
are made of sights and sounds sliced out 
of reality. ' Even without trying to, a 

_ movie maker is bound to reflect some­
thing of the mood and tempo of the 

,age he lives in . 
Many of the flIms at this year's festi­

__ "" val dealt with the ways individuals 
respond to war and violence. The 

Burmese Harp, made in Japan in 1955 
but never before given a public show­
ing in the U. S" set its story in Burma 
at the end of World War 11. A Japa­
nese soldier loses touch with his unit 
during the confusion of surrender. 
Searching for the Allied authorities, 
he passes across desolate battle~elds 
strewn with both Allied and Japanese 
dead. In shock and anguish he tries 
to help bury as many as he can, some­
times using his bare hands to dig their 
graves, When Japanese troops are re­
patriated, this soldier decides to stay 
on in Burma as a Buddhist monk to 
bury more war dead-a symbolic 
atonement for his part in the bloodshed. 

The French film La Guerre Est Finie 
(The War Is Over) tells about a 
middle-aged Spaniard who has lived 
in exile in France ever since the Re­
publicans lost the Spanish Civil War 
(1936-39). For a quarter of a century 
Diego (superbly played by Yves Mon­
tand) has worked patiently with other 
left-wing exiles, trying to organize 
agitation against the Franco govern­
ment. Then he runs into a group of 
younger revolutionaries who talk brisk­
ly of different goals and more violent 
techniques. Diego realizes that he has 
been living in the past-that the revo­
lutionary methods on which he has 
staked his life for nearly 25 years are 
out of date in the 1960's. He decides 
he must try to disentangle himself 
from the past and find a , new life in 
the present-but can he? Director Alain 
Resnais (of the prize-winning Hiro­
shima M on Amour) has again thrown a 
brilliant light on the interweaving of 
individual morality and socio-political 
change in our time. 

The young terrorists of La Guerre 
Est Finie are mirrored-from political 
left to right-in the teenage neo-fascist 
"hero" of an unusual' Argentine film, 
The Eavesdropper. Impatient, bored, 
full of aggressions, Martin (played by 
Stathis GiaIlelis, the young Greek hero 
of America America two years ago) is 

Youth in conflict: scenes 
from New York Festival 
films show (top I.) neo-fas­
'cist terrorist in Argentine 
Eavesdropper; (lower I.) re­
morseful soldier in Japan's 
Burmese Harp; drifter 
in French Pierro' le Fou. 

attracted to a terrorist group that plans 
an attack on Argentine leftists. While 
waiting for the attack he goes into 
hiding in a hotel. But his aggressive­
ness won't let him wait in peace. He 
begins to suspect that some of his 
neighbors are plotting' to assassinate a 
visiting military strongman. In the end ' 
Martin brings i~ the police to have 
the "subversives" arrested--only to find 
himself humiliated instead. 

Two less grim films on the deadly 
serious topic of violence in our time 
were the work of the controversial 
young French director, Jean-Luc God­
ard-Pierrot le Fou (Crazy Peter) 
and Masculine Feminine. Both might 
be described as comic-strip commen­
taries on the world of the 1960's. 
Neither has much of a plot: scenes 
leap from place to place and characters 
switch abruptly from mood to mood. 
One moment the action is like a spy 
thriller, next moment there's a song 
and dance, and the moment after that 
the characters are discussing the war 
in Viet Nam'. Godard's films may well 
be the most "realistic" of all in captur­
ing the inconsistencies and ever-chang­
ing patterns of the world today. 

There was one striking similarity 
between Masculine Feminine and The 
War Game, a British film about nuclear 
war. Both films contain TV-type inter­
views with people-in-the-street, who 
are asked basic questions about the 
world they live in. The interviews ap­
pear to be unrehearsed, and the answers 
of a young girl in M asc1).line Feminine 
are typical of them all. 

Asked whether a war is going on 
anywhere in the world at present (the 
film was made less than a year ago) she 
says: "That's a difficult question I Let 
me see .... Well, er, no." 

Obviously the girl had done more 
than neglect her social studies. She 
hadn't even seen the kind of movies 
that are being made in all parts of the 
world today. 
-WILLlAM JOHNSON & Roy HEMMING 
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York Fihn F~tival l,:,,~~, 
Having passed its fourth year, fue '. 

New York Film Festival has proved it­
self incontestably one of the cultural 
ornaments of this city. By the simple 
process of doing what everyone always 
asks of institutions for the performing 
arts, opening new areas of experience 
without paying too much attention to 
the requirements of the commercial 
entertainment industry, the festival has 
managed to collect at the same time 
both a large and reasonably loyal audi­
ence and the general contempt of New 
York's most powerful reviewers. That 
a Jean-Luc Godard can at once fill 
Philharmonic Hall and drive Bosley 
Crowther into a rage is a phenomenon 
strange enough in the New York movie 
world to merit respect. Everybody knows 
that movies are "in"; the problem now 
for a few important people is how to 
get them out again. 

:';':" t'>:":""-::':' :.~ .. ~' .":" ·'.":~:"1'~ 
;,! :.1. ~ ; 

.. \.t 

Bosley Crowther began by attacking 
this year's festival before it opened, and 
he advised his readers that they shouldn't 
feel they had to go. He continued with 
a Sunday column on the scandal of there 
being no new American entry in the 
festival, and he concluded the following 
week by suggesting that the festival 
voluntarily cut itself down to size in 
the future with no more than, say, ten 
films "punctiliously selected for quality 
and catholicity." What I think Mr. 
Crowther really"has in mind is that the , 
festival should disappear entirely, and 

Alain Resnais: La Guerre est finie, Yves Montand and Ingrid Thulin. 

Ivan Passer: Intimate Lighting, Vera 
Kresadlova. 

his method is to expose its mistakes, its 
embarrassments, its enthusiasms-as if 
the whole thing were politically suspect. 

No one should underestimate the 
defensive animosity that usually greets 
new works of art whenever they appear. 
But neither should one undere~timate 
the wrath of a reviewer scorned, and 
what has happened is that movies in 
New York have sufficiently come of ag.e 
to command an audience that sometimes 
knows its own mind, that at the very 
least knows better minds than it finds 
writing in the daily " newspapers. The 
audience I am taking about is neither 
so faddist, so intellectually precious, so 
fanatic, nor even so young as its de­
tractors - those who are not getting 
through to it-like to complain. But it 
is a real audience such as the arts re­
quire and not just a. public such as reads 
the newspapers. The creation of that 
movie audience is partly the work of the 
New York Film Festivals. "Jean-Luc 
cultists," complains Judith Crist in the 
World Journal Tribune. God bless 
them! They constitute a line of defense 
against every manipulative insult the 
entertainment business throws out, there 
are more of them each year, and they 
may even be winning. 

* * * 
The best movies at the Fourth New 

York Film Festival came from the direc-

tors one would have expected: Godard, 
Bresson, Bunuel, Resnais. And the worst 
also came from the directors one would 
have expected: Ichikawa, Torre Nilsson, 
de Seta, Varda. So there were no major 
surprises. The quality of the worst was 
pretty low, but the best, especially the 
Godard and the Bresson, was absolutely 
dazzling. About the films of the new 
Czech cinema, which had star billing 
and most of the publicity at the festival, 
there is relatively little to say. If Milos 
Forman's Loves of a Blonde, Ivan Passer's 
Intimate Lighting, and the omnibus film 
Pearls on the Ground avoid the embar­
rassments of last year's dismal critical 
and commercial success The Shop on 
Main Street, they also avoid the risks 
that might have raised them above the 
ordinary. It is not a matter of their 
being films about little people and small 
situations so much as of their seeing 
in their people and situations nothing 
that is not little and mundane. All three 
films tend to substitute a sometimes 
considerable technical exoertise and 
close observation for feeling and vision. 
The principal method of both the For­
man and Pass er film~ seems to be the 
exploitation of a sense of sustained, 
slightlv suoerior discomfort. And both 
films, which were praised generally for 
their ~arrn humanity (movie Philistines 
always prefer people to works of art. 

T 
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Andre Delvaux: The Man With the 
Shaven Head, Seata Tyszkiewicz. 

spite 5ylvie's magnificent presence, 
Madame Berthe never succeeds in be­
coming for us more than an exemplary 
old lady, whether in serving her family 
or satisfying herself. The film begins 
and ends with death, but death is essen­
tially a wonderful convenience---at the 
beginning, a release for the old lady 
into a childhood of trust and new ex­
perience, and at the end a release from 
the dependencies of adulthood. 

I group the films by Pier Paolo 
Pasolini and Bernardo Bertolucci to­
gether because Pasolini's Accattone and 
Bertolucci's La Commare Secca matter 
for me mostly as indicating stages in 
the development of the director of Be­
fore the Revolution. Bertolucci worked 
on Accattone, and Pasolini collaborated 
on the screenplay for La Commare Secca. 
Accattone today looks less good than it 
must have looked when it was made in 
1961. Certain elements, for example the 
use of a musical score "by J. 5. Bach," 
sho'w their age in the stylistic prefer­
ences of their time, and the mystique of 
the engaging low-life bastard with a 
soul of something if not of gold has 
faded with the passing of the early '60's. 
For all its expansiveness and detail, Ac­
cattone has little more than sympathy 
for a particular life style to keep it go­
ing. La Commare Secca was Bertolucci's 
first feature, and it bears the stamp of 
the kind of sensibility exhibited in 
Accattone. Its treatment of a series of 
vig,nettes revolving around the murder 
of a prostitute suggests that Bertolucci 
has some commercial potential as a 
dir.ocror, but in the long run the sort 
of poetic flamboyance that distinguishes 
Before the Revolution appears here and 
takes the film over. 50 thoroughly is it 
taken over that, despite some gimmicky 
tie-ins, the end belongs to a different 
movie than the beginning. I think that 
Bertolucci is most successful with his 

strangest characters (especially a grave 
homosexual who at the end identifies the 
murderer) and that everything becomes 
most bri.iliant in the moments of super­
fluous lyricism that fill the loose places 
in the plot. La Commare Secca is a 
remarkable film from a 20-year-old; it 
is even more remarkable that the same 
director could have made Before the 
Revolution two years later. 

Two films by new directors merit spe­
cial consideration. Shadows of om' For­
gotten Ancestors by the Russian 5ergei 
Pardjhanov looks at first like nothing 
so much as late Eisenstein imitated with 
a hand·held camera. It swoops and flies 
and never moves from a point here to 
a point there without racing through a 
360 0 turn in the process. The matter 
of the film is folk -tale, and it involves 
a certain amount of communication from 
beyond the grave between a dead girl 
and her living, now married, lover. 
Much of the action is ceremonial: a 
carnival in the snow, church services, 
a wedding, a Christmas celebration, a 
wake--and the tendency is always to 
push ceremony beyond the limits of 
decorum. With its unreal colors, im­
probable camera angles, and precarious 
balance between ritual and orgy, 
Shadows of our Forgotten Ancestors 
proves that nothing exceeds like excess, 
and in the process it succeeds in estab­
lishing its own vital stylistic basis, some­
thing that the fastidious The Roundup 
never does. 

Andre Delvaux's The Man with the 

Shaven Head was for me the most inter­
esting introduction of the festival. A 
slow, deliberate, cryptic account of a 
man's obsession with his dreams of a 
woman, the film superficially resembles 
the work of Dreyer and Bresson (Del­
vaux uses Bresson's photographer Ghis­
lain Cloquet), but differs in being almost 
completely subjective. The world we 
share with the self-effacing anti-hero, 
looking over his shoulder, as it were, 
and twice in brilliant flashes ' through 
his mind's eye, has a weird atmospheric 
density, almost as if it were being seen 
under water. In each of the film's three 
sections a long, loosely connected train 
of experiences leads to a confrontation 
of the hero with his beloved that is fol­
lowe:d by a crisis of action and/or recog­
nition. Each of these confrontations (the 
last is no more than a brief newsreel 
clip), which are both real and visionary, 
is a mystery that yields nothing to 
clinical or symbolic ·explanation. The 
Man with the Shaven Head is in fact 
a deeply moving love film. 

Delvaux acknowledges an admiration 
of Bergman, and his precisely observed 
interiors and alien but strangely familiar 
exteriors seem to owe something to 
Antonioni, but his film is in a tradition 
rather than in slavish imitation. The 
passion of his diffident hero's life is at 
once more personal, more obsessive, and 
less weighty than it would have been 
in the hands of either of those directors_ 

* * * 
Bunuel's Simon of the Desert has been 

Luis Bunuel: Simon of the Desert, Silvia Pinal and Claudio Brook. 
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face blue and wraps himself in red and 
yellow layers of dynamite sticks bdore 
he kills himself, and by implication he 
completes the extinction of the known 
world in destro'ying himself. This is 
cosmic, wide-screen, myth-making, God­
ard, to whom not even ultimate alien­
ation is alien. It seems to be a kind 
of summing up and a returning to 
sources (a return auto trip, for ex­
ample, to the southern coast from which 
Breathless started out). Its final shoe 
pans across that unbroken line of sea 
and sky that Odysseus faced at the end 
of Contempt and upon which Odile and 
Franz floated at the end of Band 0/ Ottt­
sjders. I can't begin to assess a movie 
that includes so much after just one 
viewing, but I think that Pierrot le Iou 
is major Godard, better than Masculine 
Feminine, for all that film's winning 
sensitivity and pathos, and that it will 
be found to explain a good deal that 
had seemed only conjectural or arbitrary 
before. It is in many ways a parody­
of other films, of styles in life and art, 
of the events in human history; the 
kind of very serious though sometimes 
funny parody that great eclectic intel­
lectual artists of many ages have dis­
covered as their form, but that may be 
new to film. It is well that Godard has 
his words to use; he needs traditions 
of greater depth than movies at this 
early stage can possibly provide. 

Alain Resnais' lovely La Guerre est 
jime has its own depths, which are a 
gift of visual perspective. This is a film 
full of doors that open to reveal friends 
and loved ones, and (unlike Muriel) 
there is never a doorway unattended. 
I know of no film maker for whom 
human relations have such reasonable 
potential and dignity as for Resnais. 
Whether between the slightly disaffect­
ed Spanish revolutionary Diego (Yves 
Montand) and his mistress Marianne 
(Ingrid Thulin) or the beautiful young 
girl who helps him, or in what one 
feels must have been between a woman 
Diego visits and her husband who has 
gone into Spain and vanished without a 
trace, or between Diego's many revolu­
tionary colleagues and their wives-in 
this world, domestic arrangements work 
with a special but not unimagjnable 
grace. 

The war is indeed over, but the strug­
gle continues. It is still dangerous, but 
shot full of ambiguities, or so pro­
tracted that it is difficult to hold in view 
what it is all about, and carried on bv 
comrades who at this date are as likely 
to die from heart attack~ as to disappear 
into political prisons. In Mttriel it was 
World War 11; in La Gtterre est jinje 
it is the Soanish Civil War. Both films 
are satur;ted with the past. But in 
Muriel the events of the past are lost, 

Jean-luc Godard: Masculine Feminine, Jean-Pierre leaud, Chantal Goya, 
Catherine-Isabelle Duport. 

or being lost, or never happened; in 
La Guel"re est finie the past is massively 
reclaimed. The danger is that it threat­
ens the present, particularly for a man 
obliged to render his accounts with old 
currency, even though it may no longer 
be valid. Diego's heroic g.estures have 
a peculiar poignancy in· a settled world 
that is largely satisfied with present ar­
rangements and where the coming 
generation makes its own radical plans 
to meet those arrangements-to smuggle 
in explosives that will be used to make 
Spain unsafe for tourism! 

There is a fine moral sensibility in 
La Gtterre est jinie, a morality that the 
film never talks about but that it finds 
waiting behind every apartment door, 
in every glance exchanged between man 
and wife, in all the contacts made by 
lovers. In Muriel everything is misplac­
ed, personal taste is a fraud, memories 
are illusions, buildings collapse, people 
disappear. In La Gtterre est jinie all this 
is reversed; lives are full, and the places 
in which people live are substantial and 
above all seemly. I cannot imagine any­
one seeing this film without feeling that 
it would be good to live where and as 
these people live, and to love with a 
companionable passion like theirs. 

* * * 
Four of the festival films I did not 

see and cannot discuss. The cancellation 
of Renoir's La Chienne was a national 
disaster; the showing of Peter Gold­
man's fine Echoes 0/ Silence in the 
festival's special events !;:rograms was at 
least partial restitution. 

-Roger GREENSPUN 
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THE SCREEN 

Strangely enough, the most played-up item about this 
year's N.Y. Film Festival was that there were no new 
American films scheduled. It was reported that the selec­
tion committee, who looked at 400 feature films, had 
asked for "The Appaloosa," (directed by Sidney J. 
Furie and starring Marlon Brando) and were refused. 
They were lucky. While this picture is as arty as most 
Festival films, it had little form or content-and the new­
style cinema insists on the former if not the latter. The 
selection committee was also fortunate in being denied the 
new Billy Wilder movie, "The Fortune Cookie," which is 
now set for release. Expertly acted by Jack Lemmon as 
a TV cameraman, Waiter Matthau as his brother-in-law, 
a shyster lawyer, and Ron Rich as the big Negro halfback 
who injures Jack slightly during a game, "Cookie" is 
really only a half-hour TV show expanded into a two­
hour verbose movie. While it is amusing at times, it is 
definitely not Festival fare . 

But what is Festival fare? Amos Vogel, director of the 
N.Y. Festival, informed readers of the N.Y. Times: "The 
cinema is changing .... Unless audiences, exhibitors, 
distributors, and critics catch up with these new trends, 
they will be left behind." Thus challenged, audiences 
flocked to the Festival which ran at Lincoln Center's 
Philharmonic Hall from Sept. 12th through the 22nd 
(many of the programs were sold out) and learned that 
form is now more i.mportant than content, characteriza­
tion more important than plot (which can be non-ex­
istent), and the farther out a new film is the more highly 
it is considered. 

I saw all except a few of the 27 movies shown at this 
Fourth Festival, and while, as a whole, I liked this year's 
bunch of films less than the . complete programs of the 
former festivals, I was glad to see the 1966 Festival. We 
must always remember that if the four-man selection com­
mittee is limited by what's available, then that's what we 
have to see to "catch up with these new trends" and not 
be "left behind." If the Americans don't want to show any 
good movies, that's a trend too. And if some of the foreign 
films, even those made by highly considered directors 

are a waste of time, then maybe that's a trend too. I 
could have done very well without Torre Nilsson's "The 
Eavesdropper," Jean-Luc Godard's "Pierrot Le Fou," 
and a five-part Czech film which was supposed to show 
off five Czech directors and didn't live up to its title, 
"Pearls on the Ground," at all. But even these mediocre 
movies keep us abreast of what's going on in cinema to­
day. 

The films I liked best were "Intimate Lighting," an 
incredibly funny and warm and poignant (and plotless!) 
film made by Czech director Ivan Passer, "Almost a 
Man," a complicated picture of a man going through a 
mental breakdown, expertly told by Italian producer­
director-writer Vittorio de Seta, and "The Burmese 
Harp," the 1956 Japanese film made by Kon Ichikawa, 

a N.Y. Festival Retrospective Choice, which in spite of 
occasional sentimental touches is one of the best anti­
war films ever mad~ and gets across it theme far more 
effectively than the new British horror, "The War Game," 
which is supposed to terrify us into hating the very idea 
of nuclear warfare. 

Second best, I liked the Scandinavian "Hunger," Alain 
Resnais' technically interesting but somewhat tiresome 
"La Guerre Est Finie," Pasolini's "Accattone," the well­
directed, amusing, and touching "Loves of a Blonde" 
made by Czech director Milos Forman, the strange, slow­
moving, fascinating Belgian psychological thriller "The 
Man with the Shaven Head," and the two pictures which 
are already in release and which I reviewed last week: 
"The Shameless Old Lady" and "Masculine Feminine." 

Most disappointing among this year's Festival items 
were those with religious connotations: three films which 
were either trying too hard or not trying enough to say 
something but they're not sure what. In any case the 
"what" doesn't come through in Bresson's "Balthazar," 
or Pasolini's "The Hawks and the Sparrows" or Bunuel's 
"Simon of the Desert." I have no objection to Bunuel's 
kidding a saint as he does in "Simon," but his film is 
such a half-baked affair that nothing is clear except his 
attempt to give the man the raspberry. Phyllis McGinley 
did it better in her delightful poem: "And why did 
Simeon sit like that? . . . It puzzles the age, It puzzles 
me. It puzzles many A Desert Father. And I think it 
puzzled the Good Lord, rather." 

Some of the movies in this Fourth N.Y. Film Fesitval 
puzzled me too; but I'm still glad to have seen them. And 
I'm ' grateful to Program Director Richard Roucl, Amos 
Vogel, and their good staff members for getting me caught 
up with the new trends. I still like a film with a plot, but 
I'm willing to play this "changing cinema" game-for a 
while at least, until the new change comes along. 

PHILIP T. HARTUNG 
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The FillD-Makers Take a Trip 

OFF TO SEE THE- WIZARDS of the mixed m~dia scene, a 
load of luminaries frolll the New York Film Festival Jast Sunday 
toured the sylvan workshops of USCO (Ta,bel'nade, below r'i" ' ,: 
inside view above) and STAN "ANDERBEER, who iIltmlinat.es 

'. l\Ioviedrome at abo"e left. The exterior is immediately belt '-__ - 1 

' GERD STERN of USCO is below left wit.h Frt'nch director AGNES 
VARDA. At bottom are SOme of the New 'Yol'k film'makel's 

Ifriemls-Susan Szeckley and Paul Morrisey, left, and Sllil'lt'r CIa 
','. and Andy Warhol, right,. The two men with Iliifraction rainb, t:r' 
" on their foreheads, COllI'tesy of USCO, are Festival direc-
tor A;}IOS VOGEL (top) and the man who organized the Un "", 

programs of the Festival, JOHN BROCIL'\IAN. (Pho1 
:i;;';'>~';;"";;';;;';;" M,«,,;;;;,;;,;.,;",of.,;_F~o· red W. ;UcDarrah.) ~ __ '" 
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~y ELENORE LESTEB "HATE Happenings. 

Love Intennedia 
Kinetic Environ-
ments." John Brock- . 

man speaking - partly kid­
ding, but conveying the notion 
that Happenings are Out and 
Intennedia Kinetic Environ­
ments are In in the places 
where the a:ction is. John 
Brockma.n, the Nf!W York 
Film Festival's 25-year-old 
coordinator of 8. special 
events program on independ­
ent cinema in the United 
States, plugging into the 
switched-on "expanded cine­
ma" world in . which a fibn is 
not just a mOvie, brit an 
Experience,an Event, an En­
vironment. This is 8. hum­
ming electronic world, in 
which multiple films, tapes, 
amplifiers, kinetic sculpture, 
lights and live dancer. or 
actors are combined to In­
volve Audiences in 8. Total 
Theater Experience. Unlike 
Happenings, whi'Ch often in­
..-olve audiences in complicat­
ed relationships with plastic.!, 
bottles, sacks, ropes and other 
objects, Intermedia Kinetio 
Experiences permit audiences 
simply to sit, stand, walk or 
lie down and allow their sen­
ses to be Saturated by Media. 

No Way Oat 

"You can't escape' from an 
Intermedia Kinetic Environ­
ment the way you can from a 
play or any art form that 
reaches you through lan­
guage," says Brockrnan. ''ThIs 
is primary experieMe. It takes 
place in a 360-deg-ree environ­
ment." Brockman, who fully 
accepts Marshall McLuhan's 
" the - medium-is-the-message" 
thesis, believes that full elt­
posure to I.K.E. is positively' ­
"therapeutic." 

When he ' was selected' 

diately thought in terms of 
helpingil:o bring 1JMs fal'\thest­
out development in the film­
art-dance-music world before 
a public "that really doesn'.t 
understand how our world 
has changed." When . the fes­
tival starts at Lincoln Center 
on Sept. 12, four Of 27 special 
events will be concerned with 
this area of film experimenta­
tion. The other prog.rams 
cover a wide range of aspects 
of independent film-making 
from the cinema veti.te work 

of Ricky Leaoook and Albert 
and David Mayse1s to poetic­
impressiorustlo works and ex­
periments involving the phys­
ical aspects of vision. 

But how came Brockman, 
pink-cheeked, shiny-eyed, fresh 
out at business 8ohool, a. 
train~. at Bloomingdale's 
and involvement in & leasing 
oo11pOl'ation, to the world at 
artistio experimentation where 
in one year he has been. larg~ 
ly responsible for bringing the 
undenground cinem'8 mto tM 

light of day and promotIng 
an unlikely ma.r.ria.ge· bebween 
mixed media. and commercial 
discotheques-a marriage con­
summated when USCO (Us 
Company), a group of poets, 
artists and engineers, de­
signed an "environment" for 
the World, a teen-age night 
club on Long Island. "All ac­
eluent. I did what I wanted," 
says Brockman. "After that 
it was logical thinking. Th~t 
l learned at business school." 

Brookman was enmeshed in 

b'y New YorK: ~rn F~tivf!.l -" 

~~c~~~ ~~{~~~?e~Jf~ ,. ;.~>! ,:: , .:~ Tht NI .. York TImes (Tlm Kantor) 

-John Brockman, champion of Intermedla Klnetio Environments 
program, Brockma.tt imine- "It can't be toZII4n wor~ou Jud have to ~l'8Ttence It'' 

.• I' - ' " . 
o 

finances and knew practieally 
nollhlng Of media outside of 
The Wall Street Journal when 
his friendship with - Off-Of.f­
Broadway actor Kev1n O'Oon­
nor led him to an interest in 
theatrical activities at St. 
Mark's Church-1n~the-Bouw­
erie. He and O'Connor wg­
gested to Ralph Cook, director 
of the church'.!I art program. 
that a showing of the work 
of young independent Ifilm­
makers might be interesting. 
The thing ca,ught on.. But n ;) 
one was more caught by ,t 
than Brockman himself: In 
the work ' of the underground 
(Urn-makers, the young busi­
nessman found a soul the com­
puters lacked. "Money is just 
an llibstraction. These people 
were doing lomethlng Impor- ' 
tanto They are Grtt8ta. They 
see through years of condi­
tioned responses." The bar­
riers of his own conditioned 
rellPonses fell like the .took 
market. "Movie. T I had 
loved Ithem - ' Westerns, for­
eign films, all kl.n.ds of 
Hollywood tilmlll. But thia wu 
Something Else!" 

A New Wave 
J 

Dominating the far-out 
scene at this time (which will 
undoubtedly go down in film 
history as the first perlod ot 
the new American cinema of 
the 60'8) was the 'beat type at 
film-maker like Jack Smdth. 
ROll Rice and Andy WarhoI. 
whose work proJected & wry, 
personal 1JOcla.l criticism, us­
ing everyt.hlng from pathOlll to 
put-on to point up modera 
man's alienation from hi .... 
ciety, from his own body and 
soul. However, this program­
atically naive, home-movie ap­
proach represented 'only one 
strain In the new oinema. 
Other film-makers w.ere more 

-concerned with eXtendipg t,he .' 
range of film-making ·tilrough· ", 
technical innovations such ~ 
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Af'ter Happenings, What? 
Continued f rom Page 9 

the use of multiple screens 
and projectors, video t apes, 
and light and sound exper i­
ments. It was this aspect of 
t he new work that most fas­
cinated Brockman: Becoming 
connected with the Film­
Makers' Cooperative, he pro­
moted a week-long f est ival 
that brought widespread at­
tention to the group. 

Since then, intermedia pres­
entations by Robert Whit-

man have been given at the 
Martinique Thea ter and at 
Circle-in-the-Square, and a 
Whitman work was shown 
before an invited audience 
at Easthampton, L. l. , last 
weekend. Although Circle 
audiences have displayed 
amusement, bafflement and 
hostili ty, the art-orien ted 
audience of Easthampton 
was enthusiastic about a 
"t~eater piece" bas~ on a 
watery theme-penguins, a 
boat, a strange inflated 

whale-like object, amplified 
watery sounds and people 
wrapped in plastic coverings 
that made them appear to 
have emerged from the 
depths of the sea. The work 
will be given as the final 
presentation of the special 
events program at Lincoln 
Center on Sept. 23. 

Brockman feels sure that 
exposure to Intermedia 
Kinetic Environments like 
t hese will change people's 
perccptions. He finds it dif-

flcult to describe exactly 
from what to what ("You 
just have to experience it. 

. The whole point is that It 
can't be told in words.") In 
any case, he Is sure the 
change will be for the bet­
ter-"After all, we're living 
in the second half of the 
20th century, and for all most 
people know we may as well 
be in the 16th. Only the hip­
pist, most aware artists are 
able to make a statement 
about our world today." 

Wedne8day, September 7, 1966 

N.Y. Film Fest-From Subterranean 
To Surface for Fresh-Air Kick 

By RICHARD ALBARINO 

Independent U.S. film produc­
tion, long buried in the so-called 
"underground," will be spotlight­
ed by this year's New York Film 
FestiV'ad at Lincoln Center via a 
comprehensive program . of 27 
events - exMbitions, demons"a­
tions, screenings, talkf.ests and 
panel discussions. Details of the 
greatly expanded 27 vs. 12 events 
last y-ear. N.Y. Fest "sideshow," as 
learned last week reflect what is 
tantamount to a separate festival. 

Once confined to backrooms of 
village boites or the classes of 
venturesome universities, the sur­
facing of the "independent cine­
mah" should do much to remove 
some of the misconceptions (and 
also some of its "in" glamot) of 
the movement by separating the 
film "poets" from the poseurs, the 
gagsters from the real achievers. 
In any case, it's almost a sure bet 
for controversy - always a de­
sireabIe dramatic angle at a fes­
tival. 

One of the more serious motiva­
tions for the in die focus, besides 
the" reasonable assumption that it's 
"long overdue," is that it gives the 
fest an additional credential in its 
unstated but frequently intimated 
competition for Federal and pri­
vate "Film Institute" funds. It also 
provides a logical launching pad 
for the festival's year-round "on­
going" events, so far described as 
providing a showcrule for other­
wise unaV'ailable or unseen films. 
Other filmfest credential for funds 
is the recently disclos·ed student 
fi lms award program, now linked 
with the festiV'al and scheduled to 
follow it immediately. 

Both festival director Amos Vo­
gel and special events coordinator 
John Brockman have been asso­
ciated with the indie film move­
ment. Vogel is the founder of Gin­
ema 16, one of the original show­
cases and libraries for the "non­
commercial" film, and BrO'ckman 
has been organizer of the current 
so-called "intermedia" (anything 
with more than two projectars, 
but usually a gaggle of visual me­
dia projected simultaneously), 
which is expected to' be the special 
focus of the special events sec­
tion. 

Sideshow, to' held, like last year, 
at Lincoln Center's library audi­
torium, will offer 27 discussions. 

interviews and demonstrations, at 
least 12 of which involve screen­
ing of films, one being Richard 
Leacock's feature-len gth "Stra­
vinsky." One demo reportedly is 
a kind of "do it' yourself" film, 
during which strobe lights are 
flashed on a blank screen at vary­
ing tempi and duration while the 
viewer exper iences a " trompe d '­
oiel" and presllm'ably "sees" 
things. Latte r offering will be 
welcomed by bleary-eyed fes t­
goers. 

Events and panels, skedded at 
rate of three per day, at 1:30, 4 
and 6:30 p.m., 0''1" 11 a.m., 1 p .m. 
and 4 ar e as fOl'lo ws: 

S ept. 13: open in te rview with 
Czech Milos Forman, screenin g of 
last year's student award winn ers, 
screening an d followup grilling 
of ·Leacock's "S travinsky." 

Sep t. 14. Talkfes t v'ia Par ker 
Tyler "Is Film Cl"i t icism Only 
P ropagand a'? ," scre:!n ing of Stan 
Va nderbeek, Robert Breer multi­
media fi lms, unreeling of Peter 
Goldman 's $1,500 feature "Echoes 
of Silence" ; Sept. 15: screening of 
Sheldon Roch'lin 's "Vali," Tony 
Com'ad 's "Flicker" and Victor 
Gra uer's "Archangel"; "The The­
a tr e o.f Mixed Means," talk by 
Richard Kos telanetz. 

Sept. 16: discussion of indie film 
dis tribu tion, screening of Har ry 
Smith pix, Maysles B'ros. "cinema 
verite" screening. 

Sept. 17: screening of Ed Em­
schwiller's "RelaHvity," lecture by 
Andrew S'arris, lecture by An­
nette Michelson re European "rad­
icalism" in film . 

Sept. 19: critic's panel, George 
Amberg on psychology of film vi­
sion ; screenings of Ber t Stern and 
Harold Becke(s commercials. 

Se pt. 20: talkfest re "expanded" 
cinema, visiting foreign directors 
snipe at indies at home and abroad; 
Michael Mayer, IFIDA director, 
mOl:ierates panel on indie '.'ind ie" 
distribution. 

Sept. 21: screening of Robert 
Whitman's "Theat're Piece," (th ree 
times that day). 

Sept. 22: ' Richard Roud in ter­
Tiews fest film directol's, screen­
ing of Hilary Hanis' .featurf 
length documentary of Gotham; 
Amos Vogel and fest film depart­
ment discuss present state of in ­
die filmmaking in U .S. 
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TH[ TALK OF TH[ TOWN 

J\S autumn in the country brings the 
I'\. count\' fair, with its oxen draws, 
square daJ} ces, and gooseberry pre­
serves, autumn in New York now 
bring:s the urban film festival, with l~­
cal celebrities straining together in sym­
posiums, ~'oung folk giving one another 
an intense conversational whirl in the 
hallwa~'s, and the local equivalent 
of · +-H-the Underground-offering 
juries and fellow-members some samples 
of film that were canned and preserved 
at home in an earlier season. 'Ve passed 
through a drenching rain one evening 
last week to spend a few hours among 
the exhibits at the fourth New York 
Film Festiyal, at Lincoln Center. A 
kw couples in informal dress, having 
arriwd b~' taxi, raced through the 
downpour across the plaza and into 
Philharmonic Hall, where they browsed 
onl' a display of leaflets!!t a press table, 
:1nd then stood in line for several min­
utes, dripping, at a ticket window. They 
did not speak. Having spent between 
two and four dollars for ' that evening's 
feature (films by well-known directors, 
likt: Resnais and Godard, ~hich wiil 
almost certainly he ' shown at lower 
prices in commercial theatres, were 
almost immediately sold out, while 
tickets for films that might never be 
seen ()utside the Festival were still avail­
ahle ), the couples rac.ed across the pla.ia 
again, passing the fountain, . which 
seemed fixed in the night at mid-high 
spray, and the new Metropolitan 'Opera ' 
House, through the second-floor win- . 
dows of which a kitchen, with a row of 
copper pans, was visible. They entered 
a smaller building, the Library and 
Museum of the Performing 'Arts, and 
found seats in a crowded auditorium, 
where a "Special Event" -a film called 
"Echoes of Silence," by Peter. Gold­
man, to be followed by a general dis­
cussion-was taking place. The film 
featured a rather hirsute young man 
and a girl, both of them very moody, 
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in New York. The action of the pic­
ture was occasionally frozen in stills, 
and the sound track consisted mainly of 
the sort of orchestral accompaniment, 
rendered flat and full of static by faulty 
equipment, that one hears with low­
budget travelogues. A nUl1)ber of people 
left while the film was in progress, but 
their places were taken by hew arrivals, 
and when the lights went on for the 
post-film discussion the auditorium was 
still crowded. 

Andrew San-is, a film critic for 
the VzLLage Voice and a member of the 
Program Committee for the Festival, 
introduced Mr. G oldman, a young 
man who was sitting on the stage in 
the lotus position. Mr. Sarris said that 
the film had oeen made for fifteen 
hundred dollars; that ] onas Mekas 
(also a writer on films for the Village 
Voice) had praised it, "but nothing 
much happened;" and that he himself 
thought the insight into the characters 
was more important than polish or tech­
nique. "You were only what-between 
twenty-five and twenty-six-when you 
made this film i" he asked, turning to 
Mr. Goldman. 

"Twenty-three," Mr. Goldman 
_ said reproachfully. 

Several members of the audience 
questioned Mr. Sarris's appraisal of the 
importance of technique in making 
films: Soml'! expressed doubts about a 
"shaking or a jittering camera," some 
remarked that certain shots might have 
been better lighted or better realized, 
and one member of the audience ven­
tured to suggest that the stills were not, 
in certain instances, successful. 

"AJ;'e you making objections to stills 
generally?" Mr. Sarris asked. 

"No, 1-" 
"Because if you are," Mr. Sarris said 

sternly, "there are stills in 'Tom ]ones,' 
you kno,w." 

Thereafter, the questioning was con­
fined to practical matters, and since the 

discussion resembled an interview with 
a farinboy abo ut how he had fed, wa­
tered, curried, and markete<,l his low­
budget cow, we went out into the rainy 
night again, passed the pool, and the 

trees lighted garish green from below, 
and entered Philharmonic Hall, where 
the main events of the Festival took 
place. 

The people inside were surprisingly 
dry, which may have meant that they 
had been inside the building attending 
c:vents all day, or possibly for se eral 
dm·s. Almost everyone was walking up 
and down the corridors greeting friends, 
pointing out critics, and discussing the 
program. On the second floor, there 
was an exhibition of German posters 
ad vertising such films as "Das Kabinett 
des Dr. Caligari," and in the basement 

there was a mixed-media display called 
"Selma Last Year." ] ust before nine­
thirty, there was a rubbery sound of 
chimes, like the ones that summon pas­
sengers to meals on shipboard, and peo­
ple began clustering around the singu­
larly impractical, narrow opening that 
admits ticket holders to Festival per­
formances at Philharmonic Hail. As 
they filed two by two into the glass­
enclosed paddock that leads to the es­
calator, we left them. The audience 
snorted and nodded and growled, 
knowledgeably, and it occurred to us 
that making films may have become as 

much a part of the life of modern 
youth' as was, in the old days, writing 
'\,erse or taking piano lessons. 

r 
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TV MARVELS JOIN 
FILMS IN FESTIVAl 

Special Events Will Include 
Familiar Commercials 

By ~CENT CANBY 
Films about detergent con­

tainers that turn into white 
doves, beer bottles that dance 
and deodo'rants for the family 
that plays together' will have 
their day at Lincoln Center for 
the Performing Arts. 

"The One-Minute Movie," 
tha.t is, the TV commercial, will 
be one 9f the subjects to be 
covered in the program of 27 
special events to be held in 
conjunction with the fourth 'an­
nual New York film festival at 
Lincoln Center, Sept, 12-22, 

While the public will have to 
pay for tickets to the 25 film 
nrograms being shown in the 
e!-<I&ln festival, at Philharmonic 
Rall, tick~ts to the special 
events will be free , These 
events, 'including forums as 
well as film showings, will be 
held in the 200-seat auditorium 
of the Library and Museum of 
the Performing Arts, 11 Am­
sterdam Avenue at 65th Street. 

Amos Vogel, the fe~tival's 
director, said here yesterday 
that the program, under the 
over-all title of "The Independ­
ent CInema," would attempt to 
offer "a valid cross-section of 
what's going on in the inde­
pendent cinema today," ~y 
Mr. Vogel's definition, the In­
dependent cinema includes com­
mercial films, student films. 
cinema vel'it or documentary 
films, as well as underground 
films and avant-garde films. 

The difference between un­
derground films and avant­
garde films is usually defined 
by the name of the film maker. 
Underground films are made 
by a group, usually based in 
New York, associated with Jo­
nas Mekas, the film director, 
critic and head of the New 
American Cinema Group. They 
mayor may not be avant-garde 
In style and content. 

The main part of the festival 
will get under way next TU,es­
day evening with the shOWIng 
of the Czechcslovak film, "The 
Loves of a Blonde," ,at Phil­
harmonic Hall. 

Interview First Event 
The special events program 

will begin at 1 :30 P .M. the fol­
lowing day with an interview 
with Milos Forman, director of 
"Blonde," at the ':M:useum's au­
ditorium. The: 'e will be three 
such special events cach day 
during the remainder of the 
festival. 

According to Mr. Vogel, while 
the main part of the festival 
is concerned wi th revicwing the 
best and most interesting films 
of today, the emphasis in special 
events program will be on 
"films of the future," including, 
apparently, television commer­
cials. Some critical circles con­
tend that the style and form of 
comme'rcials is having a pro­
found effect on feature films. 

The program devoted to com­
mercials will l)e hcld at 6:30 
P.M. on Monday, Sept. 19. It 
will include the screcliing of 
representative commercials , fol­
lowed bv a (' i ,('ussion led by 
Bel't StC"I';l ~:1 : Ha'rold Decl, er, 
both of WilOITI are active in the 
TV commercial field , 

Expanded Cinema, sometimes 
called intermedia, the recent ex­
periments in combining film 
with live actors and musi9ans, 
will be the subject of five of 
the 27 events, including two 
forums and a demonstration. 
TI~e latter, a work by Robert 
Whitman as yet untitJed, will 
be shown three times on 
Wednesday, Sept. 21. 

Among the filmmakers who 
will show some of their wor~s, 
and who will be on hand to diS­
CUSS them, are Richard Lea­
cock, Stan Vanderbeek, Robert 
Breer Peter Goldman, Albert 
and David Maysles and Ed 
Emshwiller. Mr. Emshwiller will 
8)ppear at 11 A.M. on Saturday 
Sept. 17, to show his film, 
"Relativity," produced with the 
help of a grant from the Ford 
Foundation. 

Tickets to each of the events 
will be available in the museum 
IQbby beginning at noon on the 
day the event is sch~duled. ,The 
f~stival is not acceptIng mall or 
telephone reservations. It is 
limiting the tickets, one to a 
person, and the same person 
n~ay not have a seat at more 
than t ..... o of the three dally 
events. 
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'Independent Cinema' Series Adds Dimension to Festival 
By VINCENT CANBY 

THE lale F . Scott Fitzger­
aid once suggested that 

New Yorkers became neu­
rotic the day the Empire 
state Building opened. The 
view from the top provided 
the rather disturbing evidence 
that beyond Manhattan there 
existed another world, How 
long it had been there, no one 
could tell. 

A revelation of similar, if 
slightly less traumatic, pro­
portions was provided by the 
27 programs presented under 
the umbrella tag of "The In­
dependent Cinema" during 
the just-concluded fourth 
New York Film Festival. 

In addition to various sym­
posiumlj, the series presented 
the works of 16 filmmakers 
at the 200-seat auditorium of 
the Library and Museum of 
the Perforl'Qing Arts at Lin­
:coln Centef, while the main 
event, embracing 24 pro­
grams, was lumbering along 
ln stately fashion at nearby 
Philharmonic Hall. 

• For the observer who has 
been trying-usually without 
success-to zero in on the 
matter and mt;!aning of con­
temporary filmmaking 'put­
side the Hollywood E~ab­
lishment the series provided 
a compr~hensive, occasionally 
numbin~ view, and one that 
was gIven particular sub­
stance when seen in con­
junction with the films at 
'Philharmonic Hall. 

As put together by John 
Brockman, a 25-year-old 
former associate of Jonas 
Mekas, the guru of the un­
qerground cinema, and super­
vised by Amos Vogel, the dl­
.rector of Lincoln Center's 
film department, the series 
earned the praise of hardly 
anybody except the youthful 
einema buffs who daily 
,packed the museum 'audi­
torium. 

Those few members of con­
servative film circles who 
dropped by were inclined to 
:view the whole thing as a 
'Put-on. Members of the un­
derground, even those who 
'partlcipa.t.ed. criticized the 
-programing for not being ad­
venturous enough, 

Where, after all, were the 
films of Warhol, Markopoulos 
and others who .have been so 
effectively promoted by the 
underground's publicity ma­
'chine, which, for sheer per­
sistence. matches anything on 
Madison Avenue? 

• The thing that may have 
most disturbed these critics 
was the point, implicit in the 
series. that today's independ­
"eilt cinema embraces film­
makers beyond Manhattan's 
underground, where the garde 

could be called derriere as 
often as it is called avant, 
particularly in the treatment 
of nUdity. 

The series did, however, 
dramatize the underground's 
principal contribution to the 
contemporary film scene--an 
irreverent attitude toward 
conventional film form and 
narrative content. 

If the series did nothing 
else, it may have sent a few 
people back to Philharmonic 
Hall, described by one beard-
ed buff at the museum as "the 
ant palace," with new appre­
ciation for the discipline 
required by convention. 

But the series did ,accom­
plish more than that by em­
bracing everything from 
"light" films of Tony 'Conrad 
and Victor Grauer. animated 
collages of Stan Vanderbeek 
abstracts by Harry Smith, a 
pappening by Robert Whit­
man, to stunning documen­
taries (by Albert and David 
Maysles) and television com­
mercials. 

The .series ' was both "far 
out" and extremely "in," As 
one gentleman left the audi­
torium during Mr. Conrad's 
"Flicker" - simply a light 
frickering on the screen at 
various frequencies accom­
panied by a noise that sounded 
like a troubled outboard 
motor-he announced, not 
without reason, that "I'm get­
ting off at Bear Mountain," 
In contrast, a young couple 
down front cuddled and 
watched the screen as if it 
were "Thursday Night at the 
Movies." 

• They were a.pparently fol-
lowing Mr. Grauer's sugges­
tion, to let the film come in 
to them rather than, 'as one 
does with a conventional film. 
stepping into the film through 
character identification. 

Later, in answer to a ques­
tion from the aud'ience. Mr. 
Conrad said (if notes taken 
during a psychedelic moment 
are accurate): "I like the 
effect (of the light films). 
It's hard to tell wllether 
they're a ' hoax; .or not." 

iI. sobering antidote to the 
orgy of subjectivism going on 
elsewhere. Mr. EmshwilIer, 
who made ihis film on a Ford 
Foundation grant, is also a 
revolutionary. "I value a cer­
tain discipline," he told his 
audience. 

• 
There was a good deal of 

liveliness in -technique and 
style in the films shown in 
the program devoted to TV 
commercials, but the content 
and purpose of the films made 
it an uncomfortable occasion. 
Is it really appropriate, as 
one commercial suggested, 
that Eastern ~irlines should 
sponsor a television review of 
our foreign policy? 

The Maysles brothers, whose 
16-mm. documentary on Mar­
Ion Brando was lost in the 
huge spaces of Philharmonic 
Hall, presented excerpts from 
three of their works-on J 0-
seph E. Levine, Truman Ca­
pote and ·the Beatles--to ex­
cellent effect in the more 
snug museum auditorium. 

Their next project, in what 
they call "direct cinema" (as 
opposed to reconstructed or 
re-enacted documenta.ries) is 
to be a film record of the life 
of an anonymous door-to-door 
salesman, 

At the other end of the 
spectrum was Robert Whit­
man's newest inteqnedia pro­
duction, "Two Holes in the 
Water, No. 2," presented 
three times last Wednesday 
while New York was in the 
midst of a storm that 
dropped 5 inches of rain on 
the city in 24 hours . 

About 20 minutes after the 
start of the third and last 
performance, the lights In 
the auditorium were suddenly 
turned on. The audience at 
that point was watching 
a film, projected . on the left 
wall of the hall, showing 
a nude woman (fore and aft 
simultaneously), while a huge 
vinyl balloon was being in­
flated on the stage, both .ac~ 
companied by the sounds of 
rushing water. 

Only slightly less subjec­
tive, but having .an . identifi­
able, breezy beauty, were the 
short, abstract color films of 
Harry Sm'ith, a comparatively 
elder (mid-50's) avant-gard­
ist who earns a living as an 
illustrator. However, his 
"Ben-Hur," actually titled', 
"Harry Smith's Heaven and 
Earth Magic Feature," was 
an hour-long surrealist;c 
bore, depicting, one was told, 
"the dance of death and res-
urrection." • 

The show had to be can­
celed: Lincoln Center had 
sprung. a leak. Rain, coming 
through the roof backstage •. 
was endangering the electri- ' 
cal eqUipment. 

When you mix your media, 
anything can hl!-ppen. 

More perfectly realized was 
Ed IDmshwiller's "Relativity," 
a beautifully photographed 
color montage of shots of in­
sect, animal, man /I.nd galaxy; 



.lack O"Brian 

. . press agent. . . . 
Frankie will call her 

;'t\o~~ ! t\\!ee ear .... Capt. Peter Tov:nsend ped­
& ttW to -part article to a French mag wIth one s~e­
&elCtion-no mention of Princess Margare~; W.hICh 

would seem to remove any reason for runnmg It ~t 
all ... Interior decorator Jeff Leeds is leading Cynth~a 
Phipps toward their own furniture .... Bob Hope WIll 

The Lyons [)f'~l 

Haquel Welch, Hollywood's newest sex symbol, anflOURced 
that she's going to play Josephine in the DeLaurentis epic, 
"Waterloo." She was promised the role, in fact, by a top executive 
of the sudio ••• But it has to be quite a' role: Josephine, 20 years 
older than Napoleon, was divorced by him 10 years before 
Waterloo and died the year before the battle. 

Sen. Jerry Scilutzer's tickets for last night's preview at the 
Met Opera wer' . " . 

TV GUIDE /1290 Avenue of the Americas / New York, N.Y. 10019/ LT 1·9100 

Invitation: The three American TV 
networks have been as _...t'st~ le 
first world-wi . dtoUS ~.~ 'pe a 
meetin . ...'-e 'llOn ;a\S ~ .... ot 

~ ..t". ~ ,. etc. -p3). • , 
it IP··· cOtl\tl\ t\1lj as -<{ ot't s 

\\\1\ \S ",-n,n -r'1 se sC~ ~e'll '10~e\, 
i cetv>- liet c\O be\1i at p..tC'os the 

o i\acea ~esti'la\ thiS fa\\· pe\ie'leS ,~' 
-p fl\11l centet . eCtot, "ctO~ ~e a ;\l\ ,<llJ _\ a tl\0 
~co sti'la\ s te'le3> nlient. c\ulie 
the te ~ou\1i \1\lieye as to ~ ot 

~atl\ 'Ilttent \1\te~ ..otUonS \1\ 
-pt " of C >,-erefore {tee ~- thetc\ 
tion ~Ii ~. . a\S as ()lSCUSS 
'llOr\(.. _~etC~ Ii to ~tl\s. . 
the COl~a\,~. ea to erl-
the fesU the -p\~ yet committed 

e ot 
sO~ _. 

T Tel Aviv: Israelis, who have, until 
now, been forc!!d to limit their video 
viewing to Arab fare, may hire CBS 
to act as advisor to their proposed 
TV service. The Israeli government 
discussed contracts with European and 
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Jean-Pierre 
Leaud and 
Catherine-

lsabelle 
Duport in the 

!ean-Luc 
Godard film, 

"Masculine­
Feminine." 

4th New York Film 
Festival Ready to Roll 

By Sam Lesner 

THE FOURTH annual New 
York Film Festival-gets uu­

der way Monday at Lincoln 
Center's Philharmonic Hall. 

The 12-day festival opens 
with a 1965 Czech produc­
tion, "The Loves of a Blonde," 
directed by Milos Forman, 
who has gained an' enviable 
reputation as a filmmaker with 
a shrewd insight into contem­
porary youth, a subject with 
which Forman is much taken. 

PROGRAMS for the first 
week include the controversial 
BBC film, "The War Game," 
directed by Peter Warkins and 
depicting what might happen 
if nuclear warfare were to ex­
plode in Eugland, and three 
films with mixed Scandinavian 
parentage: "Hunger," a Den­
mark· Norway - Sweden pro­
duction directed by Danish 
Henning Carlsen; "Balthazar," 
a French-Swedish production 
directed by Robert Bresson, 
and "Les Creatures," another 
French-Swedish co-production 

directed by Agnes Varda, 
whose earlier work, "Le Bon­
heur," opens here Wednesday 
at the Playboy Theaterr 

Still another French-Swed­
ish production, "Masculine _ 
Feminine," directed by Jean­
Luc Godard, to be screened 
Sept. 18, adds to the Scandi­
navian emphasis at this year's 
festival. 

"A WOMAN of Affairs, a 
1929 American film release 
starring Greta Garbo, is the 
major retrospective showing. 
Miss Garbo, one of the most 
elusive, nonpublicity-seeking, 
slars in film history, reportedly 
will join the "luminous parade 
of stars and directors" at the 
festival. 

Based on Micllael Arlen's 
"The Green Hat," "A Woman 
of Affairs," was one of the 
Swedish star's last silent films. 
It hasn't been shown in New 
York for more than 25 years. 

"A Woman of Affairs," di­
rected by Clarence Brown will 
be shown with another Amer­
ican antique, the late Cecil B. 

De MilIe's "The Cheat," filmed 
in 1915, with Japanese actor 
Sessue Hayakawa and the late 
Fannie Ward as its stars. 

Godard, who created a stir 
of controversy at Jast year's 
New York festival with his 
"Alphaville," is represented 
this year also with a French­
Italian production, "Pierro le 
Feu," starring the ubiquitous 
Jean -·Paul Belmondo who 
plays a former television direc­
tor, a man destroyed by love. 

OTHER IDGHLIGHTS of 
the New York Festival in­
clude "The Eavesdropper," a 
1964 Argentina-U.S.A. produc­
tion directed by Leopoldo Tor­
re-Nilsson and starring young 
Greek actor Stathis Giallelis 
("America, America") and 
Janet Margolin ("David and 
Lis a") and "Meet Marlon 
Brando," a documentary film 
offering the a::tor in a series 
of promotion interviews. 

Alain Resnais' "La Guerre 
Est Finie," starring Y~es Mon­
tand as Diego, a Spllnish Civil 
War refugee who continues 



Lewis Stone and Greta Garbo appear in the 
1929 American film, "A Womall of Aff airs." 

anti-Spain undcl'ground activi- swinging discussions, a very 
ties from present-day Paris, slIccessful feature of last year's 
ends the festival Sept. 22. fCSliv<l l, will be repeated this 

Resnais may have been in­
fluenced by Fred Zinneman's 
"Behold a Pale Horse," a 1964 
production starring Gregory 
Peck as a Spanish refugee who 
waged underground war for 
20 years on the Spanish fas­
cists. 

Montand was awarded the 
Grand Prix of the Academy 
of the French Cinema, 1965, 
as Best Actor for his charac­
terization of Diego. 

A REA VY CALENDAR of 
special events - interviews, 
seminars, lectures and free-

year. 

Parker Tylcr, a respected 
film hi storian, leads off early 
in I he week with a lecture, 
"Is Film Criticism Ouly Prop­
aganda?", and later in the 
series, Tyler and four young 
colleagucs will kick around the 
subject, "What Are the New 
Critics Saying?" 

V fadimil' 
PI/cholt 
and Hill/a 
Brejchova 
are The YOllfl !:1 
lovers in the 
Czech ell try, 
"The Loves 
of a Blol/de." 
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Gotham Lures 
Art Film Buffs 
To Its Festival 

Usually when I write about the doings in New 
York they involve the footlights wares, for the movies 
in the big' town are the same as we have here. But 
today on the eve of the fourth New York Film Fes­
tival I'm prompted to write about it. 

'The reason: I must confess that for the first time the 
lordly foll,s behind the event have condescended to send me 
some information on it. The other 
thl'ee times they ignored Show 
Shops, the snobs. 

But (1ft old pal of 
mille, an able press agent, 
Walter AlJord by name, 
made up an orderly, de­
cently put-together kit 
about the festival and was 
thoughtful enou.gh to send 
it to me. 

Thumbing through it idly 
(wondel'ing how the Bucs will ever 
start a l'eal drive for that pennant 
and cease this dilly·dallying) I 
found some items of interest_ Read­
ing on, I gradually took on a little 
more of enthusiasm--and now 
regret that I can't be in New York 
this week to cover at least part 
of the festival, which opens tomor­
row in Lincoln Center's Philhar­
monic Hall and will run through 
Wednesday, Sept. 21. 

Okay-Let's All Attend 
Now I have never attended a 

film festival. P)'obably you haven·t 

SHOW 
SHOPS 

By 
Kaspar 

Monahan 

either. But aftee browsing through the kit and perusing the 
program I thinl, that maybe both of us ought to attend a 
film festival some time. If you're going to New York this 
week 01' the forepart of the next why don't you take a peel< 
at a movie or two on the program? 

The Jilms, oJ course, are mostly foreign and the 
so-called (lu(l1lt-gnrde category. But due to the activ­
ities of UlLr local art houses we in Pittsburgh have 
come to appreciate their products-some of them 
unyw(£y. 

So if you're an art film buff-full or part-time-take a 
pe':!k over -m:; shoulder ·as I eye the contents of the kit, no 

121 ter how haphazardly. 

Four hperts In Charse 
First the short biographies of the four men in charge 

- each stc:pped in 1 he art and lore of the cinema. Richard 
Roud, American·bom is described as the "architect of the 
London Film Festival." He's direclol' of the festival pro­
gram committee. He's a film critic on the side, contributing 
to better periodicals on both sides of the Atlantic. 

/Vith /l.I:m OIL the committee are two noted film 
critics, Archur Knight and Andrew Sarris. Latter, 
among other activities, is the author 0/ "The Films 
of .loseJ von Sternberg" to be published the coming 
fall by the Museum oJ Modern Art. Mr. Knight, 
lecturer in many universities, is the (luthor of 
the mot.ion picture entry in the new Encyclopedia 
Britannica. 

Amos Vogel, festival director, has devoted most of his 
adult life to furthering the art of the motion picture. He has 
served as co-ordinator of film cenlers at New Yorl< Univer­
sity and the New School For Social Research. He has been 
a board member of the Creative Film Foundation and was 
an instructor in film history and esthetics at Pratt Institute 
and the School of Visual Arts. These are just a few of his 
expel'iences in the Iilm world. 

Lectures And Discu$sions 
These men, after screening hundreds of movies, carefully 

selected the entries for the festival, starting tomorrow with 
"The Loves of a Blonde," filmed in Czechoslovakia. This and 
all the other features will be teamed with short subjects. 
Two other features will be shown the same day-and so 
on to the end of the project, interspersed with discussions 
and lectures by scholars of the motion picture. 

. . Many ?J the Jeatures are olll.stattdin~ entries 
In InternatlorUll Ji/m. J(!st-ivaL.~, slLch liS hl'he War 
Game," tvltich speculates on the eI/ects 0/ (l /luclear 
bomb dropped· on 1~·n;;lalLd. One '/loled critic com­
mented, "This may be f},e most important film 
ever m.ade." 

One standout is, curiously enough, an old Greta Garbo 
film, "A Woman of Affairs," a silent film which paired her 
with John Gilbert. On the same bill, DeMille's 1915 film, 
"The Cheat, .. considered by the film pundits a turning point 
in film making. 

But you'll be wanting to know about tickets and prices 
if you've read this far. All seals are reserved, the admission 
prices range from $2 to $4, and may bE' purchased at Lincoln 
Center Plaza, Broadway at 64th St., New York. 

Just Take Pot Luck 
Can I promise you a satisfactory hour or so at Lincoln 

Center if you go to see one of the films? No. I'm not familiar 
with these movies and even if I were I couldn't surmise your 
reaction. But if you are a film art buff you'll take pot luck 
and probably have a good time. 

Mr. Vogel has some comments on the changes in movie­
making and reactions to the new crop of young artists who 
are defying all the old, set rules. In part, I quote one of 
his statements on the 'was out films of today: 

"The cinema. is chnnging. Thematically, stylis­
tically, . philosophically, esthetically. It was alwaY6 
CL bit silly to imagine that film (insofar as it is art) 
could remain. exempt from what is happening in 
the other Ilrts. 

"We are inundated by abiguity, allegory. improvisation, 
.existentialist complexities; in short (and as always)-llfe aA 
seen by the creative artists of the dominant generation." 

As one who never cared too much for ambiguity-for 
I'm an old square who thinks an artist should communicate 
cIearly-I have to unbend a bit and agree partially with 
Mr. Vogel's analysis. Either that or be trampled by the 
dominant g.eneration. 
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I ~ °Cafcalls ! 
~1,,?'\}I:M::i:l'::::}?::ll~:\?~ By B ERNARD L. DREW ~*~~~~~ 

NEW YORK-The lights, the glamour, the excitement, the 
lushness and the fun that exist at the splashiest Hollywood 
premieres were in full abundance when the New York Film 

Festival at Lincoln Center's 
Philharmonic Hall opened with 
the Czechoslovak "Loves of a 
Blonde," plus a stature, a sense 
of dignity and importance and 
an international air Hollywood 
never dreamed of. 

"Loves of a Blonde"-de­
spite dire omens by those In­
imical to the aims of the Fes­
tival that everything would 
be avante-garde and preten­
tious-turned out to be noth­
ing more than a light-hearted 

salute to young love with a few serious but hardly agonizing 
overtones. 

Andula, beautifully played Ly Hana Brejcilova, works in an 
all-girl factory town. The girls are ,,somewhat depressed, and 
the romantic factory manager makes .arrangements for a group 
of soldiers to come visHing to permit it little romance to flower 
and make everyone happy, and iust possibly, &peed up produc­
tion. 

Youth and Age 
The train arrives one winter metrning, and 'to the girls' 

flbvious and bitter disappointment, the men are a bu·nch of 
middle-aged reservists . 

Nevertheless, a party is h.eld for the girls to meet the 
men, with the romantic manager busily throwing everyone 
at each other. Andula, who is young aud lovely; and her two 
friends sit at a table in haughty and lonely contempt. 

Next to them sit three girls, somewhat Qlder and much less 
attractive who cannot afford to be so fussy , and who are quite 
obviously 'to be had-if only someone would ask. 

Now three rather sad, not too attractive, and not too 
youn~ reservists come to a table ready for action, and they 
see the action at Andula's table. But they get Icy stares 
there, while the girls at the next table gaze dreamily at 
them to receive nothing but disinterest in return. 

AU Seeking Love 
Out &f the people at these three t.lble~, at cross purposes, 

all lonely, all seekin.g love, all concerned with pride-its refention 
or loss-director Milos Forman has woven a marvelotL~ ~eouence, 
sad and true, and funny and true. 

One of the reservists, attempting to hide his wedding 
ring, alows it to slip, and chases It under a sea of women's 
legs; another wants to go home and go to sleep. A bOttle of 
wine hopefully sent to Andula's table, is mistakenly delivered 
to the next one, and · before the older ~irls, in transports of 
·ecstasy can sip the brew: it is roughly taken from them. 
All of them sit !lround, petrified of rejection. 

Andula eventually walks · out on the party, and allows herself 
to give her all to a young man of her own choice, Milda, the 
attractive young piano player from Prague (V!adimir Pucholt) 
and she dreamily listens to and naively · believes the line of 
romance the big city boy hands her . 

Accordin~ly, a couple of days later, she arrives llt Milda's 
Prague apartment-comDlete with suitcase. But Milda Is off 
playing somewhere, and his nervous, workinlt-class parents 
(convl1lsively acted by Milada Jezkova and Josef Sebanek) 
greet her in panic and alarm. 

Then follows a side splitting sequence in which the WP.lIl'V 
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~.~::?::'tm:'::"':";;'-J,,'::,,{:,zr@;:a By B ER NA R 0 L. DREW """"":;:::,::,::"":" ,:,:,:" ::',,,,,Y}m~ I 
I 

NEW YOR.K-The New Ynrk Film Fesfival continues at 
Lincoln CenLer 's Philharmonic Hall, and now it settles down to 
simply seeing pictures 0 fter the ether , at Lh~ press showmgs 

duri ng the day and the public 
ones at night. 

With " Love, of a Blonde" 
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~" ':'}?m'7:r,'},':~" ,:,':~'"",:!::~,,, By B ERN.4. R 0 L. DREW 1" ;":"~':'::::"::::::::::::::::::::',:!~::T,~m@; 
NEW YORK-The New York Film Festiv'il which has been) 

operating on a generally high level all along, ~oved intet t~~ , 
Elysian Fields FridayWt with the presentatJon of two PlC- I 

? tures by P ier Paolo Pasolini, 
.:;) director of the already much 

4 acclai mp.cl "The Gos,pel Accord-
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~:",n~;;c';;" ",:" " ,:,:",,:,,:,,,,;;; By 8 ER N AR 0 L. OR EW ~:~" ';:,?~:,:,:,;,;;,:;:;:}::,,r"~'~ : 
NEW YORK- If Agnes Varda , the brilliant French director 

of "Cleo from 5 to 7" and " Le Bonheur" intended to mystify 
the critics and pUblic~ew York Film Festival with her 

latest movie, " Les Creatures." I 

~ she succeeded admirably. AI-

41l t:."",;,;- ~~~.t..}o n~,,~_a_~_~l: ~~mi,,~: 1 

P:'~$'~M\'b@lm::;;;.,:~ By BERNARO L. DREW !!'?''>~i:'im:;,<g1M,,;''~ 1 
. NEW YORK-In · th'e four years of it~ existence. ti?e New ! 

York Film Festival had ' never shown a film from ~pam u~tll . 
Carlos Saura 's "The Caza) the other evertmg, whICh 

. to everybody's amazement, not 

5 only turned out to be a sm,a!l 
masterpiece but, though a cnb­
,.,,1 ,,11 .. anru n" t.he aftermath 
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'::?",%~%:;r.9.J.'41m"'~ By B ER NA R 0 L. D:R EW ~~%l'ltM,~t~':::'iU'~ 1 
. NEW YORK-The New York Film Festival decided to relax 
J~st weekend and p.ermit a slight recess from the intensive and 
powerful ass~ult of the(;5y themes of foreign films (and one 

or two ', heavy bores) on the 1___ ~ . ::i~~';F~:h~~t~:~:~~:~:.i:O ' 
j C . THE HARTFORD TIMES, Tue~cray, Sept. LT, i96C r 

~.':;~'0m"~@:'l:" ~;""';';:,m:r,;s By BERNARD L. DREW ~~l,m;,~m,~~~~~ . 
. NEW YORK - The New York Film Festival. which for the " 

pasr few days has bee~. i.ed with - and quite rightly _ ' 

1 introducing some brilliant new ~ 
talents , paid obeisance to an old : 

!. one , and to many people, a 
. ',0r1' "".,. ...... 4 _.. ... . - . t , 
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~·::;?~rmrm:"":;:";,:;:m':'Ml By BERNARO L. DR.EW ~';,,;,;,:::<:}:,,:,=::,:m;::;:m~J 
New York: The New York 7 ilm Festival had hoped to end 

thi ngs in a blaze of glory with Alain Rcsnais' " La G!lerre Est 
F inie" (The War Is Over,) and they did . 

® 
For this map,"nificent study 

of a Spani' 'I Republican 
revQlutionary in Paris, by 
the director of " Hiroshime 

. Mon Amour" and " Last 
Year in Marienbad" is his 
most mature work to date, 
his most moving, the ~jm­
plist and easiest to follow 
in so far as tcchniqu(' is 
concerned and yct his s 122 
n.u;:t !:Inrt "",ncl n ... nfnl1nrf .. , 



Some N.Y. Festival Films 
Due for Wider Success 

By AL MILGROM 
Special to the 

Minneapolis Tribune 

NEW YORK, N.Y.-The 
annual film feast at one of 
the nation's shrines of cUl­
ture - the New York 
Film Festival, now solidly 
established at the Lincoln 
Center complex for the 
arts-is under way here 
with 28 feature films and 
as many s h 0 r tf films in 
blue-ribbon, U.S. debut. 

Opening I a s t Monday 
with a new Czech film, 
"Loves of a Blonde," di­
rected by 33-year-old Milos 
Forman, the festival runs 
11 days. 

MINNEAPOLlS TRIBUNE E Sun., Sept. 25, 1966 The festival's films wl4 
culled from more th 

:~~rt:a~~:n!~~~l~ a~~d~:-; N-e-w--Y-o-r-k--F-,.-/m--F-est,.val 
at major foreign film fel 
vals this season. The p 
gram committee inch 
ed R i c h a r d Roud, 
American critic worki 
for the British Film Im 
tute, which screens 1 
Lincoln Center progr. 
next month; Amos Vo~ 
founder of New Yorl 
Cinema 16, critics Arth 

Lives Up to Expectation 
By AL MILGROM 

Special to the 
Minneapolis Tribune 

K n i g h t of The Saturd NEW 'YORK, N.Y.-The 
Review and Andrew Sar 4th ,Annual New York Film 
of the (Greenwich) Villa ~stival, without a doubt 
Voice. the major bacchanal of the 

UNDOUBTEDLY son year ~or t~e serious film­
f est i v a I selections \\ goer m thiS country, has 
achieve important recogl co~.~lu~ed 11. day s of 
tion-as did last year's t scree~mg at L~ncoln Ce?: 
,the Czech "Shop on M. ~~r here. Alam. ~;,snals ' 
Street," via Oscarizati La Guerre Est Flme ~The 
and Hollywood. War Is Over), appropnate-

. ly enough, w0und up the 
On the b~ls of Fl event Thursday 

m an's achievement . . 
"Loves of a Blonde"-l The. fe~bval pres~nted 
second feature _ he ; what Its d~rectors behev~d 
ready has been offered u were ~he pick. of the year s 
limited means and a HI ~st mternabonal produc­
lywood salary ($40,000 tion ,,- 24 fe~tur~~ and 
direct one film) to ma f?ur retrospecbves, ~arly 
pictures in America, films of now-famous dlrec­
against staying in Czect tors .. or h~retofore unseen 
slovakia at $100 a week archive prmts. 
turn out bittersweet COIT All told, it was a strong 
dies about the "genel festival, which seems to 
tion con f I i c t" betwe this hall u c i n ate d and 
teen-agers and parents bleary-eyed correspondent 
a worker'S state. What to reflect the continuing 
do? His next film will bl fecundity ·pf world cinema 
story shot in New York. as the most dynamic med-

The blatk - tie celebr ium of "presentational" art 
audience took note in F, today. 
man's gentle story about THE FILMS here this 
factory girl:s roman~~ w year, . are critically, t~chni-
123 :age la~z musIcian cally and popularly more 
lI.t: srlmnl11hnl? new fr. "'1(,,, .. ,,,,1',,1 if I\no ft\a" 

the good ones, of course, 
can be packed into one 
festival and not all the 
films, of course, can be 
masterpieces. 

A number of films un­
veiled the second week of 
the festival seemed to live 
up to advance expectati9n. 
French director Rene Allio 
presented his "Shameless 
Old, Lady," with the · 84-
year-old French actress 
Sylvie in the starring role 
of a Brechtian "Mother 
Courage" who at 70, lib­
erated by the death of her 
husband, spends the last 
18 months of her life kick~ 
ing the traces in uncon­
ventional liberty, a t t e r 
years of toil for her grasp­
ing children. The film is 
bound to be a ,big success 
for the 42-year-old Allio, 
his first feature. 

THE RUSSIAN f i 1 m, 
"Shadows of Our For­
gotten Ancestors," another 
first by a new director, 
Serge Parajanov in Kiev, 
dealt with a Carpathian 
folk saga in one of the 
most unusual apd experi­
mental works of the festi­
v a 1. Parajanov's prosaic 
tale of a village Romeo 
and Juliet is transformed 
via camera to lyric as well 

features "Masculine-Femi­
nine" and "Pierrot le Fau," 
both big hits with the 
avantgardists here, must be 
included among the criti­
cal successes ' of the week. 
The "sexual revolution" of 
the "children of Marx and 
Coca-Cola," as Godard la­
bels it, is the overt subject 
of "M-F". It is done in 
"cinema-verite" style, with 
Jean-Pierre Leaud, the one- · 
time boy - hero of "400 
Blows," a romantic: leftist 
teen-ager taking surv.eys in 
Paris. 

IT ,IS· A d a r i n g, yet 
charming, film which will 
tell you more about the 
con t e m p 0 rary western 
jukebox consci~nce t h a n 
all the Beatles films that 
could be made. Godard's 
other work at ' the festival, 
"Pierrot," ("Crazy Peter" 
is probably the best trans­
lation) became the subject 
of manY 'il corridor debate 
of what this undeniably 
true film poem (yes, that's 
the word) is ab 0 u t. For 
some time now, Godard 
·has bee n experimenting 
with the con v e n t i onal 
story form and if the fes­
tival s e m i n a r s on new 
trends in cinema have any 

exemplar, Godard in • 
rot" is it. 

Jean-Paul Belmondo, 
archetypal post " Bog 
hero, is again Godal~ ... "..J 
protagonist in the ac,cmmt 
{)f a restless ~(lVp.l'hllrp,,,,,:rl-l 

the Rivier~ (in 
scope), with Anna 
(Godard's former wife) 
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Fourth New York Film Festival Ooens 
By DONALD CRAGIN 
'Film Reviewer CD TO LAY HANJ;)S on some l09Se . ArIen's THE BOSTON HERALD, MONDAY, SEPT. 19, 1966 mmittee's think­

The phraseology "three 
to make ready and four to 
GO" can well be applied to 
th&; fnMhl"nmina N.,,,, v" .. tr 

thre~d . of the . planned festival 
with ' the hope of verbally unr~v­
eling the planned programs to 
give an indication of just what it 
is all about seems ·almost impos-

ally, the festival .has 
TH! BOSTON HERALD, TUESDAY, SEPT. 13, 1966 1ozen ' countries repre­

the new Czecbos-

the 

SCREEN ® 
Czechs Relinquish Spotlight 
At 4th N.Y. Film Festival 

C EEN 
Czech Film Opens 

and war, and whose S R At Philharmonic Hall in ~Y DONALD CRAGIN 

I BY DONALD CRAGIN @ Mter a hilarious sequence in .parents is nicely d THE BOSTON HERALD, TUESDAY, SEPT. 20, 1 

based 
tJhe 

I
1 NEW YORK-Czechozlovakian which one ?f the three soldiers truth and illusion. 

I 
film director Milos Forman's quickly removes his wedding Forman's come.q 
tender and winsome comedy ring, and is then forced to crawl light and his ' play~ 
i about a boy, a girl and his about the floor retrieving it, known to me, are I' 
' f.amily, "Loves of a Blonge," bumbling about midst girls' The film will be 

e threesome 
I 

the stat,~s . later, 
THE BOSTON HERALD, THURSDAY, SEPT, 15, n66 oldiers in a s tat e d by 

! Films. The choice I 

Th~creen 
Second Ni'gff.{ol N,Y. Festival nous Philharmonic 

a festival, furs 

SCREEN (I) 
Quality Range Is Extreme 
At New York Film Festival 

By DONALD CRAGIN at leas,t isn't diluted by 
.tr} "lrc:wru 

THE BOSTON HERALD,· MONDAY, SEPT. 26, 1966 

Presents an Uneven Selection valid. The aCOoUSLICS II2! SCREEN 
By DONALD CRAGIN and in focus on the script. It's the screen is 

NEW YORK-After being de- just that it doesn't stop, or ing quite 
. lightfulIy charmed by the CzeclJ. seemed as though it never would. we noticed ·the 
. film "Loves Of A Blonde" at · . ." que on tlhe back 
'tMonday night's opening of the .Gunn~l LmdtrblOOmt~Slc . IT~e front of us 
Fo rth New York Film . Festival '· SIlence ). por . ays e gtr m 

u B'A ~.fA.'a dreams ' who 

' \ THE IiOSTON HERALD, FRIDAY. SEPT. 16, 19~6 r a~ai~, does Sc>hool, 
11 . ... L L .. ' • '. n" hIm nf th" a.udience · was 

I FestivaL.Quality . ~~:~~~:i~f 
~ thuslasm, 

DroppIng SteadiIYI,=:tE~~ 
By DONALD CRAGIN 

NEW YORK-The third and 
fourth evening programs at the 

, fourth New York Film Festival 
: included representation from 
i 'Italy and Argentina and two 
. films from France. The best of 

In assembling what would be 
for him C.n all-star foreign ca1it, 

Nillson nonetheless came up with : 
a film with severai major weak- ; 
nesses The . first is a flawed 

could any Fascist 

4th New York Film Festival 

Comes to Outstanding Close 

HERALD. 

as he is in bed with his 
nearly. mistress, played by Ingrid 

'!'hI! loin jI nrp.tiv young thing 

TUESDAY, SEPT. 27, 1966 ~.h to soon, is 

SCREEN 
New York Film' Festival Ends, 
Critics Question Some Shows 

DONALD CRAG IN 
Film Revlew~r 

The Fourth New York Film 
Festival has ended. It ended 
with a bang equal to that which 

English and chatted 
"Umbrellas", to the 
groups of peopJe she 
became acquainted with. 

Renais, a tall man 



10 • Monday, October 3, 1966 THE CHRISTIAN SCIENCE MONITOR 

New Yorli Film Festival 
• No prlZeS, but much 

Franco Citti 
••• plays the title role in 'Accattone,' an 
Italian film directed by Pier Paolo Pasolini 
in It61. It was screened in the recent New 
York Film Festival. 
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By Louis Chap in 
New York 

In the glamour of the Cannes or Venice 
film festivals it is the razzle-dazzle of corn· 
petition which is naturally celebrated. 

Lincoln Center, the scene this 'fall of the 
4th New York Film Festival, now has a 
slightly Venetian look. The new, partrician 
facade of the Metropolitan Opera, opened 
during the 10-day. event, has enough of the 
arched monumentality of St. Mark's Cathe­
dral 'to make the big plaza a distant, mod. 
ernized relative. of Venice's Campo Santo·. 

Even so, this young, non'competitive festi. 
val, attracting flock.s of young people among 
its 60,000 ticket-buyers, showed serioilsness 
along with the exuberance. There was both 
admiration and intense criticism. It was 
surely one of the most balanced festivals, 
reflecting the poised, enthusiastic spirit of 
its director, Amos Vogel. 

FeatuT.e films were screened in Philhar· 
monic Hall, and 26 programs mixing talk 
and fi,lm titled ,"The Independent Cinema'" 
were· held in the auditorium of ·the Library, 
Museum of" the Performing Arts. 

Balance shown 
There were clear balances among the 24 

·films in Philharmonic Hall. The six French 
examples ranged from the freewheeling 
talkativene.ss of Jean-Luc Godard ("Mascu­
line Feminine," "Pierrot le Fou"), to the 
muted visual poetry of Robert Bresson 
("Balthazar") and the lyricism of Alain 
Resnais ("The War Is Over") as he slips.in 
and out of his characters' thoughts'. Tradi. 
tiorial style was exemplified in Rene Allio's 
delightful first film, "The Shameless Old 
Lady." 

The Italians 'and the newly prolific, well. 
schooled Czechs were each represented by 

to cheer 



four works. These included early ("Ac­
catone") and recent ("The Hawks and the 
Sparrows") films by Pier Paolo Pasolini. 
His sometimes intrusive, repetitive use of 
Bach in the background could be contrasted 
with some of the same music. in "St. Mat­
thew Passion," an extraorainary Hungarian 
short which sets Bach's account of Jesus' 
~rucifixion against actual footage of Jews 
In ' World War II concentration camps. 

Another excruciating item was the Brit­
ish pseudo-documentary "The War Game" 
projecting the physical and moral effects ~f 
nuclear attack. 

Candid documentation 
Cinema verite, thp, actual and candid 

documentation of unaware subjects, was 
epitomized in three short American offer­
ings, and mose engagingly in a sequence of 
interviews involving Marlon Brando. 

Incidentally, the only feature films pub­
licized with reference to an actor were 
Greta Garbo's "A Woman of Affairs," a 
retrospective showing, and the ~Scandinavi'an 
"Hunger," built around 'Per Oscarsson's 
tour-,de-force perfo,rmance. Most of today's 
festival stars are directors, and several 
were here in person to meet eagerly with 
press and public. 

Among. the .half-dozen or so other coun­
tries, the Soviet Union came through with 
a picturesque but unimaginative "Shadows 
of Our Forgotten Ancestors": Spain pro~ 
vided a short sample by Bunuel and a 
brutal parable, "The Hunt," by one of his 
disC'iples: and Belgium, tn '~The Man With 
the Shaven Head," offered a 'bleakly intro­
spective study of failure. 

The range in ~tyle reflects something of 
the ' range of the festival's sponsors and 
planners, which include ' beside Lincoln Cen­
ter the British Film Institute, the Motion 
Picture Assoc~ation, of America, and the In­
dependent Film ' Importers and Distributors 
of America. On the program committee 
were Richar'tl Roud, Arthur Knight, Andrew 
Sarris, and Mr. Vogel. 

Less partisan 
Philharmonic Hall audiences were said 

to be less partisan this year in their accep­
tance of films, though occasional boos were 
to he heard among the applause. 

Yet over in the library auditorium there 
was a swirling give and take on questions 
of experimental filmmaking, mixed media, 
the work of critics and criticism, film style 
and history, and the distribution of inde­
pendent films, Several avant-garde samples 
were shown. 
\ One lively session was titled "What Are 
the New Critics Saying?" They were saying, 
not sLirprisingly, that we should share their 
horror at big-circulation criticism and es­
pouse all the really new, "underground" 
movies. But even these four panelists, held 
in slight check by veteran critic Parker 
Tyler, 'betrayed a ' certain fledgling · range. 

At one end' of the table Was Ken Kellman, 
munching lunch in his raincoat and smiling 
distantly like a bemused mystic who ' has 
been interrupted in some other conversa­
tion. And balancing him was Sheldon Ren­
an, delightfully admitting "I'm a ' movie'· 
goer. I write so I can go for free." In be­
tween, P_ Adams Sitney, looking as bright 
as a bearded sophomore, gave his darting 
opinions. 

Selections praised 
Mr. Vogel felt the festival selections had 

been better because "this has been a good 
year for films. Of course, every year we 
make some real howlers. One becomes ter­
ribly aware of the subjectivity of all art." 

He countered an often-heard complaint' 
about the lack of an American feature film 
by ' pointing to the simple, "disheartEming" 
matter of unavailability. The major com. 
panies are still unwilling to release their 
best new films in an implicitly competitive 
situation which they distrust. Yet he looks 
forwaJ'd to a loosening of this attitude, as 
hinted in va,rious experiment-oriented proj. 
ects currently being started by the MP AA. 

As to the second favorite criticism-that 
the program committee, through their ad­
vanc~ publicity, had inappropriately touted 
each of the films-he broke into a laugh. 
"My only answer is that , we believe what 
we say. We all felt that way, and so we 
wrote it." 

His and the committee's estimation, nat­
urally, wasn't shared by all , the Lincoln 
Center visitors or by all the press. But it 
seemed like an excellent point of ' view from 
which to and celebrate 'a festival. 
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-San Mateo ~bL' l(Il:intt.cr Tuesday, AU'gusf 2}, 1966' 
.'--~-'--'--------------

pose of human existence. sym-I 
bolicalIy, the film spelIs out the 
late Pope John's view of human I 

.Noted Italian film dil'ectod:sequence "L a Ricotta" (The and a pedantic t Ik' survival via co-existence, for-
PIe PIP I" h I; • a mg crow · h' t . '" r a? o. a.so ml as a~ce~t- rcream Che~se), starring Orson are jour~eying down the high- m an IS oncal flashback-the 
eu nn InVItatIOn from Lmcoln. WelIes, whIch was considered way of lIfe, debating the pur- father, now a venerable monk, 
Cent~r's Fourth New York ?iim the most outstr ,. .. "" .. ,_ .. - ;~ M n_ 1pending years~on in-
Festival to attend the American episodes. 0 966 f S . . premieres of two of his films at Both -San Mateo ~bt ~imts Tuesday, Sep'ember 2 , t rom amt Francls-

the non-competitive Festival distributed ne 
'hei~ s~p~mber 12 through 22. after their Nev t:.. ............................... , ........................................ · .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. : .. :..0 

~. ~~~~:~Y~F,s:EJ;:~!~ ~~~~~:~:' ! ......... Tb' . 'e' , . , 'M' , , 'A' RQUE'E . 
fqlIowmg .the international re- at the V'enice :1: 1 
:~ase of hIS fourth fe~ture film in 1962 It brou~ ::: 
. The GO~'pel Accordmg to St. prize from th, {-
Matthew. (Czechoslovaki. ~: By Barbara Bladen 
,The Fourth New Y{)rk Film "Th H k Times Drama Critic 

Festival takes place in early rows"e ("~w ~ 
S~ptember . at Philhar.monic ni"), under ~C~I Opera and Films Topic of N. Y. Conversation 
H~ll and, m the course of 22 "Bad Birds N<!w in its fourth year, 

the New Yorl< Film Festi­
val is an enormous success, 
It is well programmed, ide­
ally situated, professionally' 
managed and includes a 
broad spectrum of events 
from lectures, to photogra­
phic displays , to closed cir­
cuit films on television sets 
in the lobbies of Freedom 
Marches in Selma to inde- ' 
pen den t cinematic pro­
g r a ms, retrospectives, 
shorts, cartoons, and fea­
ture films, 

fe.atures from here and abroad '. . 
w ill present Pasolini's first was a much-prasled ~ntry m 
f i 1 m, "Accattone" (made in the. Cannes FIlm Feshval last 
1961) and his most recent "The ~ay, .and was .shown. for the 
Haw k s and the S ' " fIrst tIme on thIS contment ·in 
(completed in 1965). parrows the rece~t Mont:eal Film Festi-

. val. It IS a pIcaresque fable 
Th.e Flr~t New ~ork Film s tar r i n g T{)to, the famous 

Fesb.~a~, I n 1963, mtroduced Neapolitan comedian seen in 
PasolIm tQ. Q,S. filmgo~rs in the "Gold of Naples,'; "Mandrago-

I tJb.e lrt.nteS Tburs 0 Sept. 1 

Greta Garbo Film Slated 
As Entry in NeY. Festival 

I 

Greta Gar..bo joihs the l~mi- Meredyth's screenplay purified ' 
nous pal'ade of stars and dlrec- the motivation Qf the suicide of l 
tors at Lincoln Centsr's Fourth Garbo's mate. 
New York Film Festival, Sep- h " 
t~mber 12-22, at Bhiln.armonic T e pr~?ucers of A Woman I 
Halt 'l1he occasion win be the ~f AffaIrs ga.ve Garbo a' senSa­
Festival's retrospective presen- bonal supportIng cast. John <;iil- I 
tation of "A Woman of Affairs" bert was '~er co-star ; the fIlm 
one of the Swedish star's la~t was the . t~lrd of~he lou-r films 
silent films-in' one of the few ~ade durIng tbell' much-publi­
roles she. herself chose-made ClZed romanee, 
in 1928 atld. . .not seen in New The director was Clarence 
York for more than 25 years. Brown WIllo Piloted six -other 

The. rare print, made availg:-- Garbo films :'the silent, "Flesh 
ble by George Eastman House, and the DeviI""and the talking 
Rochester, New YQrk, and with "Anna Ohristie," «Romance" 
the kind permission of Metro- "Inspiration," "A n n a Kare~i­
G6ldwyn-Mayer, will be shown na" and "Conquest:" 
o~.,a . .special d~ub}e bill wit~ Ce- "The Oheat," made 51 year 
'C f 1 B. DeMIIle s 1915 SIlent, ago by DeMille for Famou 
"The Cheat," made available Player-soL ask y-Paramount i 
·~ough the courtesy of Pa·ram- best-remembered for the f~in 
ollnt Pictures and the Cecil B. ous scene when Japanese sta 
DeMille estate. ous scene when Japanese sta 

Michael A[len's b e s t.selling Sessue Hayakawa ' as the v.ail 
"'The Green Hat," a sensation lainous Tori, br.a~ded the bac · 
()t t~ ~'s as a novel, :and as of society woman Edith Hardy 
~am.atizM for . Katharltie Cor. (the late 'Fannie Ward). Th 
nel! on the stage, was the inspi- film was .very much in advanc 
rab.on ~?r "A Woman of Af- of its time in technique an 
·f ~ I r s, ~tr.o&ldwyn-Mayer served as a model for film di 
'was preven~d_ by the tben a11- rectors of its time in teehniqu 
lI'ower¥, ~ayll code .from using and' served .1S a mode! for fH 
12 7 ')rlim~ book· title or the directors of the 20's-particular 

lOOS names, and B~ss ly those in France. 

There is criticism for the 
lack of Hollywood parti­
cipation (no entry from the 
mn,h:j=ul film capital) oth-

'Tuesday, ~t~er 6; 1966 l't see where 

New Films Slated For 
Fourth New York Festival 
Two new films by France'sor-s tar s Anoo Katina and 

J e a n-Luc Godard have been Jean-Paul Belmondo,. in the sto­
added to the international pro- ry of the destruction of a man 
gl1am of Lincoln Center's fourtJh by love. 
New York Film Festival, Sep- On the heels of "Plerrot le 
tember 12 through 22 at Phil- Fou," Godard completed "Mas­
harmonic Hall. culine-Feminine," an extraordi-

"P i err 0 t le Fou" ("Crazy nary survey of the manners and 
Peter") ,: the prolific young filIll-:' mores of · m.adernFrench youtih 
maker's t~nth work has been ir! which the director further 

.hailed as his most 'popular and 'pursues the .totally unconven­
controversial since "Breath- t ion a I narrative techniques 
less," with which !he made his which have earned his reputa­
feature debut in 1959. Lionel t ion as one of the cinema 
W bit e 's novel, "Obsession," world's m6$t personal directors. 
pro~ided the .. basil! for Godard'& l'he film, de!lcribed by ' Go­
iiCrlpt in WhIC? ga?gste~s anc\dard as concerning "the chil­
'U,y8rs oross 1115~ . live Oll'cuits. dren of Marx and Coca Cola '~ 
Winner of the ~oung . Oritics' was highly . 'accl~inied ' at the 
Award at the VeDlce ,Fllm Fes- Berlin Festival and the Silver 
t i v a ,1 and nominated for an Bear A ward fQr best actor went 
A mer i can Aca~emy ~ward, to its leading player, Jean 
'!Pierrot le Fou"-hlmed ID col- Pierre L-eaud (the ' little boy 

MW grown-up, from "The 40 
Blows"). . 
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THE PASSING SHOW 

Dawn of a Season, 
And a Film Festival 

By EMERSON ~EAUCHAMP 
. Sw Staff Writer 

4th New York Festival Main , Resnats, wppniade 
But New York's more "Hit6shiqllk~ Mj)D, A~out" and. 

. ~dent fiInlgoers will be able "Last: Year. at Marienbad.;" 
to tide .themselves ?ver wit~ will he" r~Ptes!lpred by "La 
ijle 4th New York FIlm Fest!- ,Guerte Elit Fhlj.e';' ,. }'{fii~h '\fas 

vat; ' which oMns .Mo~day at withdrawn from fiIni :feStivais 
'Lineoln'.centel'; in -F-r,anee and Ozecholovakia· 

11Hi '11~day'fesiiv;ll:1, which is in defefend~ - to . Spanish pro­
non-competitive' ' ~n(j:" prlies~, tests. 
will show ,28 . fin.ns in its 11 
days, "ope at 6:30', and ODe at 
9:36: each I)ight,On '£he:· week­
end, geh!l~n~,]aillities can see 
five mOVleS' :On: ' Saturday add 
,three on Sunday. 

Alf but · 2 of the 28'· ate for­
eign, 8.f)d the' ~ ,American filIfis 
are from the ar<!nivesl CiA 
Woman of ,'A(fl,iirs," the , 1929 
movie· ~ version- of Michael 
ArIen's liThe Green Hat," 
directed by Clarence Brown 
and starring Greta Garbo and 
John Gilbert. . and "The 
Cheatt" atJ early 'CecllB. D~ 
Milla' film ' made in 1913 and 
staqing' , S~i;sue Hayakawa 
an4 F~e:W1ll"d •. 

The . only other . American 
rep~es~ntation .at . the f~stival 
will ,Qe "''rhe Scene," a collec­
tion. (If . three docum.entaries­
. one on Marlon Branoo, one on 
a social:: expenment In 'a 
deprived . community ,in Ne-
wark; I'!l.J., and one on jazz. 

Seven From France 
The breakdown of foreign 

films is 7 from France, 4 each 
from. Italy and Czechoslo­
vakia, 2 from England, and 1 
each :uom Japan, ' Mexico, 
Argen~a, Belgium, Den­
mark, Spain, Hungary, Yugo­
slavia and the : Soviet Union. 

The large number: of films 
from Czechoslovaltia is 'a 
tribute to the widespread 
acclaim received by tbe Czech 

. moVie ' industry . . in . the p¥t 
year, . ,including 'an ' Academy 
Award for ".The Shop on Main 
Street.'" . . 

Two new Jean-Luc Godards 
will bi!" on ' the festh'al ' pro­
gram: "Masculine Feminine," 
a co-winner of this year's 
Grand' Prix 'at Cannes, and 
"Pie.rrW )e, ; Fou~?' .' a{',prize­
winner' at Venice,in 1965. ' 

Two by Paso'lInl 
Two iLims ~y Pier Paolo 

Paso1ini, wHo made "The 
Gospel. According to St. Mat­
thew" . (e~travagantly ad­
mired in New York if not 
here), will ·be shown: "Ace at· 
tone," his first, made in 1961, 
and "The Hawks and the 
Sparrows," his latest. 

Luis BWluel, best koown for 
"Viridiana/' is sending "Si­
mon of :the besert/' a 40· 
minute comedy ' about a saint, 
made in Mexico. 

The festival · also· will show 
"The War Game," the BBO 
television film about what 
might happen if the bomb 
were dropped on England, 
which has caused considerable 
controversy over there. 

ENTERT AINMENT 
EXCITED AS WE ARE aoout Broadway. t.here's 

still more, The New York Film Festival opens Sept. 12 
in Lincoln Center's Philharmonic Hall with 28 films 
from in ternational production cen ters on an ll-day 
program. Richard Roud, program director. along with 
Amos Vogel. Arthur Knight and Andrew Sarris viewed 
some 400 feature films and 600 shorts in making their 
selection. Vogel is the Festival's director and Knight 
is film critic of 'Saturday Review' while Sarris holds 
the same post with 'The Village Voice ,' Showings each 
day are at 6: 30 and 9: 30. Twenty-six of the films are 
foreign, If you wpnder how we plan to work these in 
with our other scheduled activities, its not too difficul t. 
Press ' showings start around 10 o'clock in the morning 
with time set apart for special lectures and interviews. 
Some of the celebrated European directors whose 
works will be screened include Jean-Luc Godard. Alain 
Resnais, Pier Paolo P.asol'ine, Luis Bunuel , Robert 
Bresson, Miles Forman, The latter's THE LOVES OF 
A BLONDE will be the first picture shown 011 Sept. 12. 
BALTHAZAR is the Bresson film to be shown Sept. 15 
at 6: 30, Godard has two, MASCULINE-FEMININE 
which shared the Grand Prize at Cannes and PIER­
ROT LE FOU, Resnais, remembered of HIROSHIMA, 
MON AMOUR and LAST YEAR AT MARIENBAD, 
will be represented by LA GUERRE EST FINIE on 
Sept. 22 at 9: 30, Pasolini who won fame with THE 
GOSPEL ACCORDING TO SAINT MATTHEW also 
has two, his first film (1961) ACCATTONE and his 
newest , THE HAWKS AND THE SPARROWS, Two 
films long in the vaults will be rescreened: Gret.a Gar­
bo-John Gilbert's silent classic - A WOMAN OF AF­
FAIRS and Michael Arlen's THE GREEN HAT, Look­
ing forward to these especially. 

:j: l~ .. 

-THE DETROIT NEWS- Sunday, Sept. 11, 19611 
-~~.:: ":':;:;-'. :'" .....!------:~-:-. - .-. -, :=';:'::::::'::':.-::-::::" -. 

B,ast Foreign Films 
in New York Festival 

SPECIAL TO THE PETROIT NEWS 

NEW YORK - The newest 
works of several celebrated 
European directors will be 
among the 28 films to be 
shown at the ll-day New York 
Film Festival, opening Mon­
day. 

I n c 1 u d e cl are two by 
France 's Jean - Luc Godard, 
and one by Alain Resnais, who 
came to fame with "Hiro­
shima, Mon Amour" and 
"Last Year at Marienbad," 

FIRST AND LATEST' 
Admirers of Pier P a 0 I 0 

Pasolini's "The Gospel Ac­
cording to st. Matthew" will 
have a chance to see the 
Italian director's first film, 

, 
"Accattone." and his newest 
"The Hawks and .the Spar. 
rows." 

Luis Bunuel's Mexican-made 
study of the doubts and temp­
tations that beset St. Simon 
Stylites also will be shown, 

Four Czechoslovakian films 
are also entered. plus pictures 
from Russia, Hungary and 
Yugoslavia, 

BRITISH ENTRY 
Other entries are "The War I 

Game," a British film origi­
nally produced for television, , 
which imagines a A'uc1ear at· . 
tack on the British isles; "The 
Man With the Saven Head." a 
psychological thriller f r El m 
Belgium, in Flemish; "The 
Eavesdropper." about the rise 
of neo-Fascism in the Argen­
tine. 

Also "The Harp of Burma." 
an antiwar allegory fro m 
Japan, and "The Hunt," thp. 
New York Festival's f iT" 
entry from Spain, . 128 
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Cinema Buffs Focus on 
By Mal Vincent ' 
Virginian·Pilot Sfaff Writer 

NEW YORK 
The New York Film 

Festival is fulfilling its 
purpose as an outward, ~f 
often superficial, recognI­
tion of the motion picture 
as the most potential art 
form of the 20th century. 
The very fact that Phil­
harmonic Hall can be cap­
tured from the more tradi­
tional art forms of music 
and ballet for two weeks 
is, in 'itself, some cause for 
rejoicing among movie en­
thusiasts. 

Here on the stage that is 
customarily occupied by 
Leonard Bernstein and the 
,New York Philharmonic, 
a small (16mm) screen 
has been the focal point of 
much probing discussion 
during the past two weeks. 

Actually, the fourth annual fes­
tival was less exciting, less sig­
~ificant, than the t,hird. \ The 
event was most in need of a 
standollt success such as Czecho­
lovakia's "Shop on Main Street," 
which took the 1965 event by 
storm and went on to win the 
Academy Award for the best 
general reaction of the closing 
night's audience last week, it ' is 
not likely that any of the 1966 
entries will repeat the feat. 

For an event that is dedi­
cated to "world cinema," the 
absence of an American entry 
was most unfortunate. Ameri­
can producers may well have 
foregone offering their films to 
the festiv~ I in fear of "inter­
lectual" repercussions some­
times guised in the form of 
bias against the homegrown 
product. The young film cult­
ists, who filled the han for 
most of the screening, have 
an apparent proclivity to 
worship the foreign product­
especially the type of confusion 
that can be labeled "visual 
symbolism." 
Their god of shadowy illusion 

15 French d ire c tor Jcan·Luc 
Codard, who was represented 
this yeaJ by "Masculine Fem­
inine," and "Pierrot le Fou"­
both immediate sellouts in the 
2,600-seathaIl. 

Film Festiva '~'l~\)! 

Vladimir Pucholt and Hana Br ejchova in "Loves 

The New York Film Festival's opening movie 

This reviewer, who was at­
tending the festival for the sec­
ond year, found the several 
films he caught t6 have more 
form, if less content, than the 
1965 crop. "Almost a Man," from 
Italy, presented us with a 35-
year-old writer on the brink of 
self-destruction. Unable to main­
tain ordinary human relations, 
be undergoes a vain attempt at 
an electric shock cure and wand­
ers, mentally, into his past to 
seek some iJIumination on the 
causes of his dilemma, The cam­
era wanders with him to pro­
vide us with some stunningly 
beautiful black and white photo­
graphy, The overall effect, how­
~ver, is. that of an individual 

case history that is easily for­
gotten. 

The French director Alain 
Resnais was present for the 
press showing of his film "La 
Guerre est Finie," which pre­
sented Yves Montand as a 
Spanish Republican working 
in Paris against Franco Spain. 
Resnais is the man who found 
international fame with "Hiro­
shima, Mon Amour," an arty 
examination of the effect of 
atomic annihilation upon two 

contemporary lovers. He fol- . 
lowed this with "Last Year 
at Marienbad," a visual ex­
amination of a single incident 
in time as seen from several 
viewpoints and in several per­
iods of time. That film was 
a fascinating puzzle for view­
ers-many of whom have not 
yet come to a conclusion as 
to just what did happen "Last 
Year at Marienbad." 
Membe!oE;.gf. the press viewing 

the American premiere of Res­
nais' new film had a distinct 
advantage 0 ve r audiences in 
general-the director met with 
them following the screening to 
answer questions. "La Guerre 
est Finie" was, however, a 

straightforwa;d spy yarn with 
a clear, understandable style. 
The highbrow crowd, however, 
maintained that "the general 
theme is the heartache of men 
faced with new situations," 

Indeed, there is a good deal 
of snobbery present at the s. e 
annual festivals. The vugue 1S 

always, but always, to refer 
to the foreign titles of the pro­
ductions. Hence, only the bour­
geoise would refer to "La Gue:­
re est Finie" as "The War IS 

Over." 

Wandering through the lob­
by, one can hear such com­
ments as "A striking film­
just great" and "a bore -
just like all the rest of the 
festival this year." One wom­
an was commenting, "I know 
such forces are at work in 
our society, but why should we 
make a big deal of it?" An­
other was saying, "I think 
Resnais is slipping. He is be­
ginning to cater to the trivia." 

Resn~is, himself, said his 
new clarity is "a natural evo­
lution," The end of his film, 

hClwever, leav;s ' the audience in 
tJhe dark as to whether the hero 
makes it through a Spanish bor­
der 'guard. When asked about 
this the director commented 
thr~ugh an interpreter that "I 
think he does escape and lives 
happily every ~fter." The fact 
thal he "thinks" and does not 
know may I~ad some of us to 
believe what we have always 
suspected-that he is putting us 
on just a little. 
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.: New Allio Movie Highlight Of NY 
[ lIJ:.~~a"'h.!~~~i: Fl-Im Festl-val 
~

J' in chOIce of subject Thea ter 
i ~ria:l makes the great-
. 'forward progress in 
., lW:uence and critical al?peal E. B. Radcliffe 

It the fourth annual New 
-- Film Festival at Lin­

Center's Philharmonic 

picture was made by 
-' ''--''"4t:9r ... nld Rene AllIo of 

"'U '""U<L.,, 84-year-old Frenoh 
vie. Its title is 

Sham:eless Old Lady." 
my bet that Cin­
Ed Salzberg will 

for it for the 

subjects (two) to a feature 
length picture creator. 

He has an assist from 
Bertold Brecht in a 1930 
short story idea source but 
the adaptation, change, and 
updating of subject mate'L 

rial is as "original" as 
Shakespeare's classtc thea­
ter creations on borrowings 
from 16th Century literary 
inheritance. 

THE STORY has a defiant 
simplicity to make interest­
hnlriinp' when it is reduced 

CINCINNATI ENQUIRER Thursday, September 15. 

mg IOr~e Or unconventional 
behavior and "scandalous 
behavior," . Allio's script 
makes the little girl a 
neighborhood waitress and 
prostitute: The political ac­
q u a i n tan c e (fascinating 
French Indo-China war vet­
eran, becomes Anarchist. In 
the present as well as origi­
nal story, labels mean noth­
ing. The outside world-in­
·cluding members of the 70-
year-old widow's family -
read wrong circumstantial 
evidence. 

The development of this 

lJt "nt! COmmUlllJluvv __ 
individual, who has 
tained keen youthful 
osity despite a 
sheltered personal 
ence. 

Her investigation and 
action to her "adventure 
are audience g r a b b e r 
They cover an initial 
partment store 
ride; first view of 
tric orange squeezer 
eration; observing 
women try on fashionab 
hats and wigs; outwitting 
used-car salesman (HI alwa; 

NYC Film Festival May Solve Puzzlements 
YORK CITY-What 

of movie can you 
in New York for $200 

the price of a 
~ __ .Js~lITalren? 

Tbelter 

E. B. RadcliHe 

man. The subject is "Echos cessors is approval by a 

THE CINCINNATI ENQUIRER Page 11 

dates ancient Ohinese foot­
binding. 

WHAT IS Marlon: Brando 
REALLY like? 

Tell you Friday. Thursday 
I'm gOing to see a s'hort 
shot in free style called 
"Cinema Verite"-meanir..g 
like for real. 

Pictures are taken by 
pennissiO!ll of the subject 
of his life in private and 
unguarded moments. You 

-~<I'" <In PY<ln1n1p rm '1''' 1 <I",t. 

AllIUSEIIENTS I 

Mama." He pJayed a 
year-old boy. 

I hope I lIke him as 
with his hair down off 

eet Brando' Reveals· A Warm 
YORK: Marlon 

is a devil of a lot 
~.~ __ .,Jr interesting as himself 

as he has bee n in 
t h a n a few screen 

he has played. 
over strong in 

Brando," a 
screen compila­

radio and TV inter­
when he was 

movies he 

moviemak­
to be daring they 

~epd the Maysles film 

Theater 

E. B. Radcliffe 

Brando warm, bright, re­
laxed, and for real. 

TAKE HIS co m men t 
about news. 

"Names" not only m a k e 
news, as the old saying 
goes. They make "salable 
news," he said. 

When "star names don't 
co-operate" S 0 m e news 
people take it out on them. 
He had a great · pun about 
a I ate, prominent, Holly­
wood columnist (a pun 
made before her demise: 
O. K. when the picture was 
made: In bad taste for cur­
rent publication). -

TV INTERVIEWERS who 
come on with sweet flattery 

Personality 

as you're sayIng about a 
stax," !he told one "butter­
upper." "But when the pub­
lic tires of us, we're in as 
much demand as fly swat­
ters!" 

A PRESS agent had to 
ride to the rescue of one 
interview w h i c h wasn't 
making a justifiable quota 
of movie plugs. Great by­
play ad lib by P. A. and 
Brando. His kidding mock­
'ery was as effective promo­
tion as the P. S.'s banner 
waving bombast. 

Interviewed by a French 
TV and news camera crews 
about social and political 

swers to F r e n ch inter-
viewers. 

(P. S. in background, by 
parking meter, there was a 
Hollywood press agent, who 
works behind scenes. Won­
der whether this was a 
plant, Mr. Neal, hUh?) 

ONE INTERVIEWER kid­
ded about Bnindo's interest 
in American Indian affairs. 
Wammyl A quiet recital of 
statistics straightened the 
quizzer up like a hard right 
under his chin. "Indians 
ain't for laughs, baby,,, 

FUNNIEST revelation was 
his turning off of a gush 
about "Guys and Dolls." 

He sadd: "I can't carry a 
tune more than three notes 
without gOing off pitch. So 
we did all my songs in bits. 
When we played the first 

breath' " 
BEST 

to aMi 
during 
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Wednesday, September 14, 1966 .... A. U F I A U 

WEt T DES F1lMS 

Filmfestspiele im Lincoln Center 
Filme, .die ni~ht alltagfich sind 

FUr die Zeit vom 12. bis 22. Septembe~ ist ~e Phi1h~r~oriie 
Ha.ll im Lincoln Center keine Statte der Musik. In dIeser ZeIt fmdet 
hier zum vierlen Mal das N.Y. Film Festival statt. In de~ Jahren 
vorher gab es bier die Urauffill1rung solcher grossen Filme wle 
"The Shop On Main street", "Woman In The Dunes", "The Serv­
ant", "Knife In The Water>' und "Nothing But a Man". 

In diesem Jabre zeigen wieder $an1schen Regierung. ven der 
1'1 Leitung der Festspiele m cannes 

junge Regisseure Ihre Expe - vom Spielplan abgesetzt; auf den 
mente. Aber wir werden auch ein tschechoslowakioohen Festspie­
Wiedersehen mU "alten Mel- len In Krarlsbad gIng es ihm nicht 
atern" feiem, wae mit dern Garbo- viel besser. Der Held des Films 
"".1 "A Woman Of Affairs" der 1st em spanlscher Republ~aner, 
I: um • der in Paris a-rbeltet lmd fur de,n 
zu den besten st~en Fllmen der Biir:geJ.'lkrleg eben nlcht been­
der "GQttllchen" gehOrt. Im glel- det 1st. 
ollen Programm wlrd Cecil B. De "f' d D's 
M 'll "The Cheat" gezelgt. Er Neben den F~m.en m en .1-

1 es t . d It da kussiene.11 und Dffentllche Inter-
wurde 1915 gedre~ ~ ga - views statt, die slch mit den VDr-
mals als revolutiDnar. . gefiibrten Filanen beschafttgen. 

Die Russen sind mit dem Film Aussel'dem w-erden Vortrage ge­
HShadows Of ~ FDl"gotten ~n- halten iiber RadlikaIismus lm 
cesters" yertre~. Diesel" ~l1m Fllm., uber Filmkritik, PsyChele­
gewann emen PrelS bel den Film- gie des Sehens und Rekl!lime im 
festspielen In Mar del.Platra, war Fernsehen. L. W. 
ein grosser Erfolg bel den San 
FranciscO' Festsplelen und wurde 
der "Film des J·ahres" ven Paris. 
Dieser avantgardlstlsche Streifen 
in Farben behandelt elne Rc­
itlleo-Julia-Bage In den Karpa­
then. Gezeigt wkd a,uoh del" naeh 
dem Roman VDn Knut Hramsun 
gedrehte nDrweglsch-schw~disch· 
danlsche Film "Hunger". 

Von dem Regisseur Faselini 
wird lDa1l den F1lm "TIle Hawks 
And The Sparrows" sehen, ... der 
den SOJlderprefs In Cannes be­
kun. .. anderer Faselinl-Film 
1st "~a.tone". der In den Vel"­
stadten von Rom spielt. 

"Do You Keep A Lien At 
Home?" 1st ein tschechischer 
Film, del" i1i.r Kind.e.r gedacht 1st, 
aJbe;r asucll Erwach~ne dtu!rch 
seine Mischung vDn' Phantasie 
'UIDId Wirkllchikelt Interessier-en 
wird. "The Burmese HaJ:lp". del" 
in Venedig preisgekront wurde, 
brrachte dem jun·gen japanischen 
Regis.seur lCIhi KaJWa seIne er,sten 
Lorbeeren. 

Unter dem TIte1 "The Shame­
less Old Lady" brlngt das Film 
J'est1tva.l Bert Brcchts "Ge.schlch­
ten von der alten FrMl, die In 
den Ietzten 18 Monaten lhres Le­
beM Freihelt !and". 

Die Generation, die slch dIe 
Kinder von "Karl Marx und Coca 
Cola" nennt, wird In dam Film 
"Masculine Femdnlne" geschil­
dert. Spanien 1st m1t den Fil­
men "The Hunt" und "S1m.on Of 
The Desert" vertreten. Die Tsche­
ehoslowrakei zelgt ausser dem 
Kinder!ilm "Pearls On The 
Ground" auch "IntImate LIgih.t­
Ing". Jean RenoLr zelgt semen 
Film "La Chienne". 

Den Schlu.sapunkt del" Serle 
blldet "La Guerre Est Fmie". 1 
Dieser Film wurde Mlr Druck del" 

Friday, September 23, 1966 

Ein Bert Brecht·Film 
" 'Th~ Shameless Lady" (Festspiele 

in der Philharmonic Hall) 
R.A. Ein Mensc·henalter lang 

war eine Mut ter Dienerin uno 
Bediente ihrer Familie. In den 
lebzwn 18 MDnaten ihres Lebens 

I a:ber hDlt sie nach, was sie ihr 

I 
Leben lang vemaumW. Sie findet 
einen Menschen. der ihr Leben 
.alusftillt und kindliches Gliick 

I Mlf der RDlltreppe eines Waren· 
,ha·uses. Sie erfahrt Freu~e an 
: einer ubel'gressen Eiskreme-PDr. 
, tion 'llnd kauft sDgar ein AutO'. 

Die aIte Frau 1st Syivie, die 
Schauspielerin. dIe weiss, g.resse 
Dinge durch kleine Dinge aus. 
2ludriicken. wie beispielsweise die 
Einsamkeit dadurch, dass sie 
nooh wli.hrend des Essens den 
ben'lltlzten Teller abwascht, um 
dureh Geschaftigkeit Alleinsein 

i l!IU ubel"Winden. Das Mactcl1en, 

I 
<la-s sie findet wIrd VDn Malka 
Ribovska wie ein aus dem Nest 
gefallener Vogel dar,gestellt, der 

. elne Mutter be.kommt. 

. Der gut phetographierte, bis 
in die kleinsten Rollen gut ge­
spielw franw.sische Film gleitet 
7Jum SchIuss aus gresser Tragik 
In ikle~ne Koml,k und wil'd da-

. durClh zu lang. Rene AlIio wurde 
fur seine gute Regie-Lelstmng 
mit Recht d,urch ·einen Prehs aut 
den FUmfestspielen in Vene'<iig 
belohnt. 

Dem nach einer Brecht·Nc­
velle gedrehwn Film ging ein 
mrl!ler ungoarlsClher Streifen vo-

I rasus, der eine amiisante, cha!!'­
mante Persiflage wuf das Leben 
e.iner Durcl1schnittsfra,u 1st. Bei­
de Filme gewinnen durch ii';;' 
hervorragende BegleitmulSik.' 

AUFIAU 
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Einen der gross­
ten Erfolge hat· 
te der tschecho­
slowakische Film 
"The Loves Of A 
Blonde" (Regis­
seur MHos For­
man). Ha n a 
Brejchova und 
V I a d j m i r -Pu 
choIt in einer 

Liebesszene. 

New Yorker Filmfestspiele 
Interessante Filme im Lincoln Center 

Die Schauspiele­
dn Sylvie in dem 

franzosischen 
Film "The 

Shameless Old 
Lady", der von 
Rene Allio nach 
einer Novelle von 
Bert Brecht ge-

dreht wurde. 

grossen der frlln:~o~'IS(:hl~1 
akademie bekam, und seine Partnerin seit vielen Jahren, die 
dische Schauspielerin Ingrid Thulin in "La Guerre Est Finie 

gie Alain Resnais). 

Wir sahen die 
Garbo wieder _ 
Lewis Stone und 
die grosse · Dar­
stellerin in dem 
Film "A Woman 
of Affairs" 
(1929). Garbos 
Partner war 
John Gilbert, der 
spater im Ton­
film versagte, 
wahrend Garbos 
Ruhm noch 
heute dauert. 
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CINE 

Pel icu las y problemas 
De Nueva York: En ultima instancia, 
organizar un festival de peliculas es algo 
coma escoger una antologia de poemas: 
cuestion de capricho. Sobre todo en el 
caso del Festival de Cine que anualmen­
te se celebra en Nueva York, desde 
1963. Sus promotores no se preocupan 
por conceder premios entre produccio­
nes recientes que buscan mayor distri­
bucion comercial, sine por presentar 10 
que juzgan son buenas peliculas vistas 
en otros festivales intemacionales 0 me­
recedoras de llegar a un publico cine­
matogrMico de alto nivel. 

El Festival de este alio incluyo una 
veintena de largometrajes y ca si el do­
ble de filmes de corta duracion, asi co-

mo una exhibicion simult~nea (y gratui­
ta) de peliculas de tipo experimental. 

En primer termino, se dio preferen­
cia a los filmes de origen checoslovaco. 
En ciudades latinoamericanas coma 
Buenos Aires y Mexico se sabia mas del 
cine checo de posguerra que en Nueva 
York hasta el ano pasado. Ahora, el 
Festival neoyorquino tiene sus razones 
de orgullo para hacer enfasis en que el 
cine checo actual es de importancia: 
file su seleccion el alio pas ado de una 
pelicula de ese origen, (La tienda de 
la calle real) 10 que inicio la moda. 
Este filme fue el mas elogiado del pro­
grama de 1965; una firma comercial 
adquirio los derechos para exhibirla en 
los Estados Unidos y en pocos meses 
conquistaba a criticos y publico, term i­
nando por llevarse el Oscar de mejor 
filme extranjero del ano. Ahora, no me­
nos de 55 peliculas checoslovacas han 
sido contratadas para exhibici6n co­
rriente en los Estados Unidos, donde 
no se vieron mas de dos 0 tres de esta 

procedencia el ano 
pasado. 

A Los amores de 
una rubia, del di­
rector Milos For­
man, se dio el ho­
nor de abrir el Fes­
tival. Forman fue 
invitado al Festival 
asi coma su colega 
y compatriota Ivan 
Pass er, de quien se 
exhibio Luz intima, la primera pelicula 
que ha dirigido. La de Forman describe 
con simpatia y sencillez los primeros 
arrebatos y penas de am or de una jo­
ven obrera de una fabrica de zapatos. 
La de Passer, el reencuentro de una 
pareja, diez alios despues de sus amo­
res de estudiantes, y su intento de re­
cIJlar la magia del pasado. Tambien se 
exhibi6 Perlas en la tierra, serie de cin­
co episodios basados en otros tantos 
cuentos del escritor checo Bohumil 
Hrabal, dirigidos cad a uno por un rea­
lizador diferente. El cuarto filme checo 
del Festival fue dTienes un le6n en ca­
saP, fantasia para niiios dirigida por 
Pavel Hobl. 

Asi coma los directores checos fue­
ron la novedad del Festival los france­
ses desempeliaron el papel de maestros 
jovenes ya consa­
grados. De Jean­
auc Godard se pre­
sentaron Pierrot le 
Fou y Masculin­
F emenin, su deci­
ma y undecima 
creaciones filmicas, 
ganadoras de va­
rios premios inter­
nacionaIes. De la 
mejor directora de 
cine frances, Agnes 
Varda, se exhibi6 
"Les Creatures" so­
bre un escritor de-

'El arpa birmana' 

dedicado a prepa- 'Masculino·Femenino' (coproducci6n franco-sueca, 1965) 
rar en una isla bre-
tona I una ficci6n 
cientifica: los personajes humildes de la 
aldea le dan tema para los casi mito16-
gicos de su narraci6n. De Alain Resnais 
se estren6 La guerre est {inie su 
obra mas reciente, retirada del festival 
de Cannes para no of ender al gobiemo 
de Espalia. Protagonizada por Yves 
Montand e Ingrid Thulin, se refiere a 
la indeclinable actitud politica de los 
grupos espalioles republicanos que hoy 
viven en Paris. De Robert Bresson, ci­
nematografista galo, se present6 Au 
hasard Balthazar, el primer filme que 
ha hecho en los ultimos tres alios. 

Pier Paolo Pasolini, Bemardo Berto­
lucci y Vittorio de Seta fueron los di­
rectores italianos representados en el 
Festival. De Pasolini se incluyeron tan­
to la obra mas nueva, Halcones y go­
londrinas, coma su primera creaci6n 
Accatone. Pasolini carga sus peliculas 
de intencion social y romanticismo po­
litico, actitud que con otro estilo tam­
bien asume Bertolucci. La commare 
secca, dirigida por el cuando tenia 20 
alios, entusiasmo a la critica del Festi­
val de Venecia en 1962. Casi un hom­
bre, de Vittorio de Seta, tiene por he-

LJ 
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'Baltasar' (de Robert Bresson; coproducci6n franco-sueca, 1965) 

Mexico, 1965) 

La caza' (Espana, 1965) y, a la izq., 'Halcones y golondrinas' (Italia, 1965) 

gentina, esta vez 
el del neofascismo; 
La caza, de Carlos 
Saura, contando la 
historia de cuatro 
hombres que se 
van de caceria un 
domingo, describe 
muchas tensiones 
actuales del media 
espanol. 

'La captura' (primer filme de Miklos Jancso; 

Entre las reposi­
ciones acordadas 
para el Festival la 
mas llamativa pu­
do ser el tardio es­
treno en N u e v a 
York de El arpa 

roe a un escritor que sufre una honda 
crisis sico16gica, se somete a cura por 
electrochoques y rem em ora episodios 
de su infancia y juventud en Cerdeiia. 

Mexico, Argentina y Espana hicie­
ron contribuciones de valor_ Sim6n del 
desierlo, de .Luis Bunuel, confirma su 
obsesionante preocupaci6n por 10 reli­
gioso y 10 grotesco; El ofo de la cerra­
dura, de Leopoldo Torre-Nilsson, exa­
mina .otro lingulo de la sociedad ar-

birmana (1956), la 
gran pelicula de Kon Ichikawa. 

Panama y Veftecia: Otros dos fes­
tivales se realizaron tambien en sep­
tiem bre, el de Panama y el de Venecia. 
En Panama gan6 -tres premios la pe­
licula sovietica Hamlet, que se estren6 
en Nueva York en el Festival de 1964; 
10s de mejor pelfccla, mejor director 
(Crigori Kozintzev) y mejor· actor 
(Innokenti Smoktunovski.) El de me­
jor actriz fue para Lolanta Ume1ca, por 

su papel en el filme polaco Hermana 
Juana de 10s Angeles. Tambien se exhi­
bieron peHculas de Colombia, el Brasil, 
Francia, los Estados Unidos, 'China na­
cionalista, Japon, Canada, Rolanda, Ita­
Ha y una hecha por cubanos exilados. 

El Festival de Venecia estuvo, como 
ya es costumbre, salpicado de escan­
dalo. El conde Volpi;hijo del fundador 
del Festival, se nego a entregar los pl'e­
mios que llevan el nombre de su p.adre, 
por estar en desacuerdo con la selec­
cion de fllmes. El diario del Vaticano, 
L'Osservatore Romano, . dijo que el Fes­
tival producia ''la sensacion de estar 
viendo un horrible hospital de demen­
tes ... " Rasta tal punto se consider6 
escabrosa una pelicula; la sueca Juegos 
noctumos, dirigida por la actriz Mai 
Zetterling, que solo seproyecto ante 
los jura dos y algunos invitados. Los 
franceses protestaron por la exhibicion 
de La guerra de Argelia, ' una pelicula 
italiana dirigida por Cillo Pontecorvo, 
que francamente toma el partido de los 
patriotas argelinos. 

Algunas peliculas exhibidas en Vene­
cia Fahrenheit 451, producci6n inglesa 
dirigida por Fran90is TrufIaut, prota­
gonizada por Julie Christie; se refiere a 
un pais hipotetico, gobernado por tira­
nos que ordenan la quema de todos los 
Hbros, y a la rebeH6n de j6venes que 
se proponen aprender de memoria los 
mas irnportantes. La curee, dirigida por 
Roger Vadim con su esposa Jane Fonda 
en el papel estelar, se basa e~ una no­
vela de Emilio Zola y se refiere al exceso 
de amores e"traconyugales de una pa­
reja mal avenida. "Comedie," dirigida 
por Jean-Marie Serreau, Marin Karmitz 
y Jean Ravel sobre una obm teatral de 
Samuel Beckett, produjo protestas: con .. 
tiene una escena de media hora en qu:' 
s6lo se yen las cabezas de tres personas 
enfrascadas en una conversaci6n. 

Aunque cad a ano se dicen pestes del 
Festival de Venecia, sigue siendo uno 
de los principales. Lo importante en 
Venecia no es tanto ganar premios co­
mo ser comentado. Y, ciertamcnte los 
comentarios han sido abundantes. 
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Al Lincoln Center dal12 al 22 settembre 

"La Commare Secca" di Bernardo Bertolucci 
~Ii!! • . if ..,-- ,' ..... ...,. . ' ,,.Q t • ....... Ill. .- ) "..--~ .'~ ... • 1. .... 

in "retrospettiva" aLf~~!.'y',~l1l~ New York 
Al IV Festival del Film di 

New -Y'Ork,""clieSITer rd alia' 
Pbilarmonlc H~l dl Lincoln 
Center del 12 al 22 se~:: 
bre, saranno presentate anche 
tre pellicole" retrospettive", 
film, cloe, che appartengono a­
gl1 inlzl 'delle carriere di tre 
famosi reglsti, e non proiettati 
precedentemente SUgl1 schermi 
degl1 Stati Uniti. 

Questi tre film, della Francia 
del Giappone e dell'Italia, con­
tribuiranno a comprendere me­
glio l' evoluzione artistica del 
registi Jean Renoir, Kon 
Ichikawa e Bernardo Berto­
lucc1. Si tratta, in effetti, di 
pellicoie gia significative: "la 
Chienne", che' risale al 1931; 
"The Burmese Harp", del1956, 
e "La Commare Secca" , del 
1960 del giovane Bertolucci. 

La carriera di Jean Renoir, 
l' intramontabile veterano del 
cinema francese, rispecchia 10 
svlluppo stesso dell a cinema­
'tografia francese, dai film d'a­
vanguardia degli anni venti sino 

alIe espressione dell a "Nou­
velle V gue" dell'ultimo do­
poguerra. "La Chienne" si i­
st1irava al romanzo di Georges 
de la Fouchardiere ed e la sto­
ria di una prostituta (imper­
sonificata da Janie Mareze),11 
suo "protettore" (George 
Flament ) ed un uomo anzia­
no (Michel Simon) cos! infa­
tuato della tagazza da rubare ed 
uccidere per lei, permettendo 
pOi che 10 sfruttatore sia in­
criminato e ghigliottinato per i 
suoi delitti passionali. Una ver­
sione americana, dal titolo 
"Scarlet Street", fu prodot­
ta successivamente a Holly­
wood da Fritz Lang. 

Jean Renoir si merit?> suc­
cessivamente la fama di uno del 
piu grandi registi cinematogra­
fici ( recentemente egli e stato 
anche nominato membro 
dell' Accademia di Francla), 
con "Grand illusion", del 1937; 
"Rules of the Game" (1939): 
"The Southener" (1945); "The 
River" (1951) ; "The Golden 

Coach (1953) , e "Le Caporal 
EplngIe( 1962). 

"The Burmese Harp" (L' Ar­
pa blrmana), che vlnse 11 
Premio San Giorgio al FesU~ 
val dl Venezia del 1965, e 11 
primo film dram matico di un 
regista conosciuto fino a quel 
momento in America per i suol 
cartoni anlmati, marionette e 
commedie. E' un f11m suggesti­
vamente evocativo suI senU­
mento di colpa per 1 crlmin1 
della guerra e conseguenU rl­
morsi di coscienza, che 1ndu­
cono un glovane soldato glappo­
nese a dedlcarsl ad una vita dl 
esplazione. Benche la guerra 
sia cessata e 1 suol camerati 
si preparino per 11 rlmpatrl0, 
egli rlmane In territorlo stra­
niero e, diventato monaco bud­
dista , dedlca 11 resto della sua 
vita a ritrovare e seppel\l1re 1 
cadaverl dei soldati dl entram­
bi 1 Paesi che eranostati 1n 
confl1tto. 

IL PROGRESSO ITALO-AMERICANO-Domenica 28 Agosto, 1966 

Bernardo BertoIuccl 1nizlc} la 
sua carriera nel 1961, quale as­
slstente di Pier Paolo Paso­
lini nel prlmo film del giova­
ne scrittore ital1ano: "Accat­
tone" , anche questo in pro­
gramma al IV Festival d1 New 
York. 11 prima film dl Berto. 
luccl "La Commare Secca' 
prodotto quando egl1 aveva ap­
pena venU annl, rlscosse un e­
norme successo al Festival d1 
Venezia nel 1962. Tratto da un 
lavoro dl PasoUnl, "La Com­
mare Sec ca" e la storia 
dell' assasslnl0 dl una prosti­
tuta sulle rive del flume Te­
vere, e dell' Interrog'atorl0 dei 
sospetti In un giardlno pubbl1-
co vlclno che let frequentava. 
Tutto 11 cast e composto dl at­
tori non professionisti. 

Anc'he un film per ragazzi 
al IV Festival di New York 

n nuovo film del regista ce­
coslovacco pavel Hobl, "Do 
~ Keep a LIon at HOmer, 
It stato scelto per esse re pre­
sentato nella prima" matinee" 
per bamblni at Lincoln centel" 
durante 11 quId/) Festival d!}l­
l'".!.lm Ul Haw yotk. E' la prinla 
-.. ",lta,questa , che ai bambinl 
vlene dedlcato uno spettacolo 
tutto per loro nel quattro anni 
dl storia del festlval. 

Diretto da uno delgiovanl re­
glStl cechl che si stanno affer­
mando brUlantemente alla xi­
balta del cinema internazlonale, 
Cl Do You , Keep a Lion at 
Home", ~ una fantasia umori­
stlca che descrive le avventure 

<11 due bambini che hanno deci­
so di esp!orar da soli le me­
raviglie di una .grande citta. 

Nel presentare 11 suo film, 
che vlnse unpremloal Festival 
di Locarno del 1965, 11 reglsta 
Hobl ha dichiarato: "Orlgl­
narlamente questo film era in­
teso per i bambini e gli adul­
tt, ma 10 spero di esse re riu­
scito a fare un filmperadulti 
e bambinl". Ed ha splegato che 
ha Invertito apposta l' ordine 
delle parole perch8: "V or rei 
che gli adultl comprendessero 
il film nelIo stesso modo in 
cui 10 vedono i piccol1, con 
candore e ingenulta'. 

"Do You Keep a Lion at 

Home"?, 1n bianco e nero e a 
colori, sara distribulti negli 
stati Uniti a "WaIter Man­
ley Enterprises, Inc.", una 
casa cinemaiograflca che ha 
dato incarico al regista Pavel 
di dirigere due aItri film nel 
suo Paese. 

22 film e 1 documentarl piu 
interessanti dell' anno saranno 
presentati durante il quarto Fe­
stival del Film di New York, 
che si terra dal 12 al 22 set­
tembre alLlncoln Centerfor the , 
Performing Arts, In associa­
zione col British Film Insti­
tute e con , la cooperazlone 
dell'Independent Film Impor­
ters 

I 
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AMER.TKAT MAGY AR NtPSZA V A 

HAROM MAGYAR FILM 
A NEWYORKI FESlTIVALON 

NEW YORK .szeptem-j 
i bel' 12-'en, :h etfon kezd6clot: 
I meg az immci.r negyedik eve ' 
ismetlOcl6 newym,;d filmfesz­
tival, amely nemcsa;k New I 
Yor'k es Ame6ka, hanem az 
e~esz vilag figyelemkelt6 kul­
turaJis esemenye . .A newyor,ki 
iesztival ah~·an Ik i,i.lon'hozilk a 
tCH~bi 'has1onl6 jeHegu ne:mzet­
kozi filmbemut'a t6t61, 'ho'gy 
itt nem rang1sorozz3:k es di-: 
jazza,k a legki'V'aI6hbnak ibE~lt I 
filme-ket es 'hogy a legmoder- i 
nebb, leg>U'jwhb aJ.kotasolk mel­
lett l"elgi, Iklassziikus, szinte 
mar tort.enelmi nevezetess'egu 
filmeket is bemutatna:k. 

Az ide'n ·28 hosszu J·at&k.fil-
I • 

met es 23 rovid fiJmet mu- I 
1 

tatnak be, amelytlket 100'0 be- I 
nevezett mub61 valasztotta1k 
ki. Franciaorszag, Olaszor­
s.zag, Spanyolorszitg, Anglia, 
Belgium, Oseihszlov:i:kia, Swv-

,jetuni6, JugoszMNi'a, .J apan, 
Argentina, Mexik6, Dania, 
Svedorsz'a,g, Lengyelorsz1ag, 
Magyaror'szag es termeszete-

,sen az Egyestilt AIlamo1k vesz­
nek reszt a fesztivalon. 

!MagyarO'r'Szag- egy hosszu 
es k,et rovid filmmel szerepel. 
A hos,szu film a ".szeg>enylege­
nYe'k" (angol cime: The 
Roundup). Rendez,6je a nem­
zetkozileg ,er<beke.Jt Jancs6 
Mikl6s, a szovegkonyvet Her­
midi GY'llla irta, a feny'k'epe­
zes ped-ig rSomh) Tam:is mun · 
blja. at ferfi fo.szerepl6je van 
a filmnek: 'Gorbe Janos, Mol­
nar Tibor, Koza'k Andras, 
Agardy GaJbor es Latinolvits 

Zolban. A film az idei canne­
si rfesztivalon nagy elisme.res­
ben reszestilt. A kritikwk ideg­
ferszitOne-k, dt',a.mainak nevez­
'1:iek, ame].]ett a f ,e:nykepezes I 
remekenek. A tortenet 1849-
ben, a szabadsag:harc leverete· 
se utan jatsz6di,k, amikor az 
osztnlk hadsereg kikulfogja 
'es megsemmisiti a megm·a­
radt :es tovabb 'kuzcl6 szwbad­
sag'hare-osci}{ malor;';nyi c.sapa-. 
tat. Le'hetetien, hogy az ott· I 

Ihoni nez6 ne 'Vonj-on par'huza-

l
mot az 19516-os f'.zabadgagharc 
szinte azonos mozzanataival. 

A rovid filme'k egyi'ke a 
"Mate Passzi6", amelyet Czi· 
g.any Tamas rendezett. A film 
tulajdonkeppen a1l6kepek so-
ro.z,ata. E.16bb Krisztus k:al­
V'ari,aj.anak allolmisait h1:tjurk 

a legna-g-yorhh mesterek vilaJg-' 
hirLi festmenyeinerk reproduk­
cioj,arh<'1l1, majd a nemet de­
portaJasorkr61 e.s l<oncentnki-
6s taboro-kT61 keszLil t feny'ke-

. peket, mintegy toI"t:ene~mi 
prar'hu z,a m:{leppen. AzegielSz 
filmet Ba~h zeneje fef'..ti ala 
e,>; a szoveget a k6rus sZQJvege 
szoJgiiltatja. 

A mAsi'k l"i:i'\rid film cime: "A 
nD'·. Ez egy derii,s tanulmany 
a niy.kroL Larkatos Ivan mun­
hija. 

A Szegenyleg'enyeket szep­
tembel· 18-an, va::;larnap du. 
6 :30 kol' mutatj ak be a new­
),ol'ki Lincoln Center P.hil·har­
moni c HaJl-ji:tban. 

I . .B~rdekes, hogy l;ll, E,g-yesLilt. 
1 Allamok az id'en egyetlen u.i 
ho::;sza.hb filmmeJ sem szere­
pel, ellenben ket olyan klasszi­
kus aJ'kotaRt u,iit fel, minL 
Greta Garbo u-tols6 nema film­
je, az 1928-ban keszUlt HA Wo­
man of Affair", amelyben a 
muveszn6 John Gilbert tars·a­
sagaban szerepel, valamint Ce­
cil B. DeMille 51 eves "T/he 
Cheat" cimu filmje, amelynek 
foszerepet Sessue Haya.kawa 
ala':dtja. Ez is azt a tetelt hit­
szi.k bizonyitani, hogy Hol·]y­
woo'cl elvesztette l'egi hegem6-
niajat es atengeclte helyet a 
t'r-ancia, ola!'.z, angol , sV'eo es 
mas eur6pai filmkozpolJ1tck­
lla:~. 

Masreszt viszont feljegy­
zesre mel t6, hogy a rovid fil­
mek sora!ban 8 amerikai film 

I s:erepel ·es a fesztival rkere­
; heben, de nem a koncert:h<.t.!I­
I ban, hanem a szinrhazmuzeum 
. l<amaratel'meben bemU'tatott 

un. "fu'g'getlen", masneven 
"folclalatti" filmek kozott ugy­
.:;z61van tel,iesen az amerikai­
::'~{ clomimllna k. Ezek a filmek 
j'e37,ben Clmatol' Pl'&biHkoza" 
.wk, 1'E!:; ~_ben a l.onban avatott 
muve',~ze:k, nagyreszt abszt­
mkt, de miJlc1enkeppen utWro 
kiserletei. S miutan mindig 
:~ fi:lta Jo'K e a jovii, J'em eny vall 

i arret, hogy eze'kboJ az egyelol'e 
tn'eg fnnmi.t1an Ikezdemenye­
_'esekllol kiaJakul eg''y ujfajta 
anH'rikai filmmuv eszet, ameJy 
-- lek inh'e HZ orsz-ilg szin te 
korlntJaJl tec'hnil<ai es an,vag-i 
e l'ejH lIjrH il'1:inymutato 
Jes% a viJilj.{ fi!mtermel,eseben. 

M. Gy. 
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Ausschnitt aus den Festspielen 
\ 

mlt de'l' Presse a.1s eine'n LntelU· 
,genten undo ste,Uenweise soga.r 
amiisanten Kontrahenten ken­
nen zu 1ernen. 

• • • MA Wom'an of Affairs" - "00 You Keep a Lion at Home?" -
"Meet Marlon Brando" Unserer Meinung nach der 

Was wir in der vo'rLgen Woche die hervorragendste Nummer HOhepunkt des Tages war die 
w3ihrend eines einzi,gen Tages fraglos "Meet Marlon Brando", Vorfiihrung des a1ten Garbo 

I im Linooln Ceniter sahen, wwren von A.lJbert und David Maysles Films, "A Woman of Affairs" 
alles keine sogenannten grossen prod:uziert, die ein ausgezeich- (Deu'bscP: "Hea:rin der Lie'be" > , I Filme. Aiber sie waren eine reine netes Portrait des vieIum.stritte- der aus den Archiven des East. 
A'Ugenfreude und, jedelr auf seine nen Filmschauspielers bot. Be- man House Museums in Roch· 
Art, von jenem KaJ.ilber, das kanntlich schwankt sein Oharak- ester, N. Y., hervol"geholt wor­
nicht so sehr auf KassenerfoLg tel'biLd ausserordentlich stark den war. Man kann lange Ab­
und Massengeschm3iCk abzielt, in der Geschicdlte de:r amerika- handlungen daruber schreiben, 
wie auf die Aufnahme<bereit- nischen Filmkunst; und es ist 'wie es kommt, dass die U.8_A. 
sch.af-t des stillen Geniessers und daher UlmSO mehr ZlU be griissen , es nioht vea:mocht ha>ben, das 
internationalen Filmfreundes. dass man hier Gelegenheit hat, N.Y. Film Festival mJt neuen 

"Do You Keep a Lion at ihn in einem Masseninterview ,Beitragen zu versorgen. Geniige 
Home?" ist ein herrlicher FiIm, - - es zu sagen, dass aus Man gel 
delr, mit f·remd.en FiLmpreisen ' . ~aran eine Reise in die Vergan-
reich be1aden, endl:kh a'n un se- : . genlheit un-ternommen worden 
ren Ufern gelandet iSt. Wenn die- ist und der jungen Generation 
ser, von Pavel Hobl gedrehte jetzt etwas prasentiert wird, was 
Streifen nidht a tempo von einer Ende der 2O'er Jahre als hohe 
hiesigen Verleihfimna. auf>g>egrif- lmk'unst gatt. 
fen und im ganz.en Lande v~- Das z,T. aus jungen Leuten 
teilt wird, verlieren wir allen bestehende Publ1kum reagierte 
Glauben an das kiinstlE'rische 
Urt€il d€'S amerikanischen Film- war m~t hoh~ischem Geliichter 
geschii.fts. a.uf die moralisohen "Probleme" 

Was es in diesem surrealisti- der englischen Gesellchaft je-
schen Film nicht alles ZlU sehen 11 ner Zeit, alber die grosse Kunst 

g~bt! Die marehenhaftesten Er- der Garho iibersclhatte<te alles. 
, lebnisse, die zwei kleine Jungen I Ein moderner Filmfotograf hat 

I im alten Prag haben; und die ' kiirzlich einmal gesagt, dass es 
Erfiillung so vieler Wunsclh- sich nicht mem lohnt. Gross-

auf.nahmen zu mlWhen. Wei.l ' trii.ume, die nicht .our Kindern, 
sondern vielleicht auch Erwach- namlich die GesicJh.ter der mei-
senen beschieden sein mogen , sten jungen stars Ilibsolut leer 
FUr uns, die wi? prinzipl-,ell an T t d l·t . h sind und a.uch in kunstvollen 

11 1 
,. 0 0, er g'rosse neapo I aIllsc e 'close-ups" nichtlS hergeben. 

a es g auben, was sic:h im Mii.r- Komodiant, spielte in "The Wie anders dagegen die Garbo, 
chenlande .abspielt, eine der Hawks And The Sparrows" (Re- deren beseeltes Lii.cheln dem 

,reizvollsten Begegnungen war gisseur Pier Paolo PasoIinl) die Beschauer eine ganze Welt der 
die mit einem lang'haarigen .Hauptrolle. Hinter ihm Ninetto GefUhle erschliesst. Ein hen-
"Irish Setter", der toohechisch : DavolL ] 

; spricht. Auch "das kleine Auto'~, ! liohes Erlebnis, sie noch einma 
: das, van den Ibeiden Kindea-n aus : ' als Vertreterin der Hauptrolle in 
: der Gefangenschaf.t ii:berfiillten : ' Michael Arlens ber-iihmten Grii-
! Parkplatzes befreit, fiir diese ein I ' nem Hut" sehen zu diirfen -

I 
Rennen gewinnt, ist ausserst lie- I einem der besten englischen Ge-
benswert; und e'benoo der arrme I sellschaftsromane, . der hie<r aut 
strassenmaler, der sie mit einer Grund eines blOdsinni'gen Ver-

hots llie unter dean Original-
· magischen Palette beschenkt titel auf der Leinwand gezeigt 
und es tlmen gestattet, der 

· grauen Stadt und ihren Men- werden durfte. 
schen Far.be und Frohsinn zu Vera Craellel'. 
verleihen. 

Wenn einmal dieser t&ehechi- f 
sche Film mit den englischen I 
Untertiteln in New York g'ezeigt I 
wkd, sei es alIen Miittern, Gross­
·miittern und anderen Anver­
wandten dringend empfohlen, 
die junge BrUlt an die Hand zu 
nehmen un-d ihr 2lU zeigen, was 
aIles in einer surrealistisctlen 
Welt geschehen kann, wenn man 
sein HeLm mit einean LOwen teilt. Vera Kresadlova in dem tsche-

In dam "The Scene" genann- choslowakischen Film "Intimate 
· ten Nachmittagsprogramme war i Lighting" (Regie Ivan Passer.) 
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Dopo lunghi anni di sdegnoso isolame·nto 

La divina Garbo presenziera' 
al Festival del Cin,ema 

Greta Garbo prender! parte La rara pellicola, messa a gludicato un libro sensazionale 
alla scintillante sfilata cti stelle disposizione dalla Casa George nel 1920, fu l'ispirazione per a 
cinematografiche e registi al Esatman di Rochester, New. HA Woman of Affairs", nelle 
'}Lincoln Centre" nella York, e grazie alla gentile versione interpretata suI 
"Philarmgnic Hall" in oc- autorizzazione della Me- palcoscenico da Katharine 
casione del 91ij1-rto Festival del tro-Golwyn-Mayer, sad. Cornell". Alla Metro Goldwyn 
~~_ N~w V .n1;.k T . '?V,..ll~i_ Droiett::lt~ in nnn ~n,:lf"'i~l,::a ~tlr"'11 "''r"i'hH-n. n<::l1l1<::ll1n1'"<::t 

IL PROGRESSO ITALO.AMERICANO-Mercoldi 14 Settembre, 1966 

Anche i cineasti indipendenti 
al Festival del Film di lV. Y. 

<>-e 

film di cineasti indipen­
denti saranno oggetto dell 'at­
tenzione e della valutazione dl 
~registi; criU~J" sceneggiatori, 
rlf,:;:trihlltn1'"i on oA,.'u .. j. .... _.; .; .... 119'\ 

esperim enti sulle tecniche 
cinematografiche al serivizio 
della pSicologia audio-visiva. 

Scopo speciale del I'rogram-
m~ n"'tT'~";.,.,,..,,.... ~... T ...... "'." 

SONNTAGSBLATI' STAATS·ZEITUNG UND HER OLD. DEN 21. AUGUST 1966 

w Y orker Filmiest ohne Beitrag der US: 
Oas.grosste Aufgebot wird diesmal von der Tschechoslowakei gestellt - V 0n Henry Marx 

AUS DEM jetzt vorl1~endenlschon berichtet, das Filmfestivall Pavel Hob!, Er wird in einer fUr 8chamlose alte Dame), den Rene 
nahezu vollstandigen Programm eroffnen, und ,sein Regisseur Samstag. den 17. September, Allio naoh einer Erzahlung von 
!tir das vom 12. bis 22. Septem- Mllos Forman wird anwesend Bluf 11 Uht' vormittaglS ange- Bert Brecht gedreht hat. Agnea 
bel' in dei" Pl;''''------:-'- =nl l 0<>;"" u';", _ ,n,,"'" "~:,,j,., ~~;;"'a,.a" setzten Kindel'auUUhrung her- Varda wiJ.'Cl den Film "Les 
stattfindende vJ TlitNffer, Film, Mwile,.... "f:'U';"I' .• . -d Id D· d 20 S b 1966 

ilmfestival ge . IN:,':!. Staats-Zeltung un Hero , lenstag, en • eptem er 
sich unter den , I • 1 - '- rP" U .1U";'U .. l:l, 

VorfUhrung ge~ (The War Game" und ltHunger" bisherigen 

~~;r.~ New York Film Fesf fortgesetzt §1:E 
on; ("Ia,.\ "", Man· hatte viel uber dde beiden aufsetzt wie es e' Streifen Kanzlei.en der Welt sein sollte. ,men bel­

Filme geoort, cUe am 2. Tag zum Thema hab ,mit der Lupe ' Die Augen von Kindern, cUe aus 

N. Y. Staats-Zeitun~ un~ Herold', F.reitag. den 23. September !h .~hsot" grausam ihren Hohlen schmelzen, cUe 
Feuerwand, cUe ' alles verschlilll!'t 

_ G 3i = ...... a ca_ __ .> £:f. . 1"'AoD.1.J.c.,t-J-_l-._ 

Film-Festival fortgesetzt: 
) 

Einige Hiibepunkte - IIber "". ,eleNieten 
Es war nlcht schw-er voraus­

zu:;agen: Keinem Film-Festival ­
wird ea je gelingen, dem Ge­
schmack aJler PelDlde det1 ["ein­
wand , gerecht zu ,werden ·U11.d 
selbst der Gast, der aJs Kritiker 
oder Ber1chterstatter geladen 1st. 
wlrd nlcht Immer restlos obJek­
tiv bleiben ·konnen. Letzten En· 
de-Cl Im; s.uch er nUr ein lIlensch 

lDld sie _ liebt ihn. aber beide 
sind so kompl1zierte Charaktere. 
das sie 1h.re. Liebe in einem 
Nia.gara von Worten verwii.ssem. 

Paris. cUe Riviera · (ohne d1 
es scheinbar keine FUme 
Fra.nikredCh meihr_ g.1bt). 
- und noch Dialo 
Dialo • • ., Dia • 
sanft auf seine 

ren Menschen -
Probleme - unsym­

zu e1nem Orad sind, 
e normale AblehnlDl'g weit 

rste1gt. 
,,Auch' hter slnd GodaJ.'ds JUDge 

Menschen konfus, irreal, mit 
dem Intellekt und Auffassungs· 
gabe eine6 Sextaners. ,Sle ma­
novrieren , stall in Sltu8Jb1onen 

eine Personlichkeit, die 
nlerend sind. 

Ander Kurzfilme von 
"Troubl~makers", eine ernst­
ha.fte Auseinandersetzung mit 
dem Slum-Problem. "Notes ,for 
a. Flbn on Jazz" lDld danri ein 
abendfilllender Film aUs den 
Ateliers der Tschechoslowakei, 
ill.. 11n." i .. b,t. m .. h,. 11nn m .. h,. 
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IS JUST ENOUGH FLESH ON P ASO­
:. S FACE to cover the well placed bones. His 
:, suit is a little rubbed at the edges. His shoes need 

a shine. At 44, this sad Italian is a world celebrated 
film director with equal success as a novelist, poet, 

. essayist, actor, and scriptwriter. Last year his film: 
"The Gospel According to St. Matthew," received 
the greatest number of awards at 1'he Venice 
Festival. 

This year he speaks (via a female Interpreter 
"I like him and I want to make sure you un-:ler­
stand him.") of "naive pride" at having two 0 

his films "The Hawks and the Sparrows" and "Ac­
catone" selected for the New York Festival. He 
finds the cinema deals with reality, in terms of re­
ality. Painting copies reality while the theatre mimes 
it. Even literature and poetry simply recall reality. 
"In the cinema I can drown myself in the action of 
life ... 

Pier Paolo Pasolini makes movies about Italians 
living in an "underdeveloped environment." The ac­
tors are almost always non-professional. There are 
no costumes. No make-up. No roles. "I don't deal 
wi th men or women, just human beings. The male 
or female 'role' is a middle class division. Among 
the underprivileged the mentality is more archaic. 
Sex is dominated by honor (an infantile phase of 
love). In the middle class love (a mature emotion) 
ideally rules sexual feeling." 

Pasolini, who worked with "nice, interesting and 

I 
simpatico" Fellini feels the direction of the Italian 
cinema is toward the problems of middle class as 

, a reaction against the popular neo-realism .• , His 
newest film, in work, revolves around a middle dass 

I family who have a religious experience. "As a result 
, everyone is tormented" except the maid who be­
I comes a saint. , • crazy but a saint." 

I NEW YORK OVERWHELMS HIM. The size. But 
: he likes it. His "Gospel" was more successful in this 
. city than in Italy. He has ~hought about filming bhe 
: first Negro woman in Albany, Ga" 'I"ho refused to 
i give her seat to..a white woman and also about the 

students of the Student Nonviolent Coordinating 
j Committee. 

Directors like Chaplin and Renoir Rre admired 
"for being great poets"-director Buste.r Keaton 
"for being and even greater poet." Success to 
Pasolini is complete sincerity. "Not ho.nesty. Often 
there is honesty without a sincere idea of one's 
own self." 

At the moment, Pasolini feel s RS though he were 
looking down from the tallest skyscraper. "Not the 
smallness ... just the mystery ," 



AT FIRST AGNES V ARDA SEEM A LITTLE 
TOUGH. Her pose: In her hotel room at the Sherry 
Net>herlands she greeted us in «orduroy dungarees 
and talked with a cigarette in her mouth. Then 
she was very firm about wanting a straight back 
chair. After she established that she couldn't speak 
English very well she declared, ''I'm no messenger. 
Don't talk to me 'about the film messages." 

It was hard to connect this dark, intense little 
woman with a bleached fringe on her upper lip with 
the sens,itive film "Le Bonheur," which she wrote, 
photographed and directed. Once she became con­
fident that her English was good enough, she was 
more believable, 

HER FESTIVAL FILM "LES CREATURES" with 
C;;·atherine Deneuve fuses fantasy and reality until 
.they melt. "I want to have more than an enter­
Jainment, I like to awaken the senses. Often they 
are asleep,''' 

Agnes refuses to be categorized as feminist. "I 
am not a woman specialist. 1 like to think that I 
can write as well about men as men write abou 
women. Film to me is a connection with the world, 
'male and female," 

She just finished making a TV film about her 
husband making a film. The husband, Jacques 
f?,emy ("The Umbrellas of Cherbourg"), directed 
'The Girls of Rochefort" wit>h Catherine Deneuve 

and her sister, Francoise Dorleac, who play sisters. 

She enjoys these sisters "who really look \'Cry 
~uc,h alike when they are side by side. They are 
htodern and rational in some ways but also sweet 
~nd romantic. No, they are not competitive. There 
f,a complicity ••• sharing , the same room until they 
wero 16 and 17. They love each other." 

BY THIS TIME AGNES WAS GETTI NG 
READY .for the formal showing of her film. Her 
tl'hite and yellow Courreges was ready over the 
chair. She especially liked his yellow plaid coat 
w.hich she pulled out of the closet with enthusiasm, 
A little anxious about the time, she b egan to put 
en her make-up. 

She was different now, •. fun, light, much 
younger. They wanted her to say something when 
they introduced her film that night at Philharmonic 
Hall. She thought of something 'amusing. "Two 
Jokesl A zero meets the number eight , and he says, 
'I see 'you have added a belt: And then two to­
matoes are crossing the street. One is hit by a car 
end bhe ovher says 'Come on ketchup,' .. But they 
told, her not to tell them. 142 
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"I LIKE WOMEN." HE SAYS. SMILING A SUG 
GESTIVE SMILE. "Y ou know misogynist. well I a 
a philogynist." Director Rene Allio means it as 
holds your eye the moment longer than necessa 
••• 8S h .. twists your passing remark. Bl,lt don't mis 
understand. Allio is not a flirt. He just has a serio 
feeling about women. 

The two feature films he directed are abou t 
women. The first one selected for the festival .. The 
Shameless Old Lady," is about a 70·year-old woman 
who discovers the world after years of child-wife­
mother service. In his second film. a 30·year-old 
woman finds she still has time to change. "I hav e 
seell so many women and men having problems. If 
the films help them find something in themselves. 
it's good." 

Allio admires three actresses. "J eanne Moreau 
and Anna Karina. because they can be true and 
intelligent. It is more important to be intelligent than 
sensitive. Anyone can be sensitive. But to control. the 
senses intelligently is special." The third actress. 
Malka Ribowska. who acts in both Allio films. is 
this and more. "She's my wife." 

Although he is not about to be labeled. Allio 
admits he could never have made his movies without 
the Nouvelle Vague. AlIio. originally a painter and 
then a set designer, says these laid the foundation 
and he went on. "We are now less realistic to be 
more realistic. We have more liberty." And he 
points to Godard. 

THE MODERN FILM IS MORE SELECTIVE. 
rwenty years ago it' was necessary to catch every 
phase of the action and yet the results were less 
believable. "W e have a new way of piecing reality 
together." AUio also makes the point that TV and 
cinema are really the same. "We often try to draw 
a line between them. It's artificial. They are both 
moving pictures." 

He talks about New York. He would like"a year 
but only has a week. Then more talk about women. 
"The women in this country have an advantage. 
Tlwy are not as trapped as they are in Europe. H ere 
the women in the mid dle class can buy solutions to 
th:::r ilroblems." 

- TONl KOSOVER 
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PASSER APOLOGIZED FOR BEING ; 
" , LATE. He had fallen asleep. Collapsed really. His : 
L:: first trip to New York has been frantic, exciting, ; 

" ".:' incredible. Ten days beginning with critical suc- j 
cess of "Loves of a Blonde," which he helped to 
write and then "Intimate Lighting" which he di-, 
rected, too. In between, he and his friend of 20 ) 
y~ars, "Blonde" director Milos Forman have been , 
writing a film for Carlo Ponti in their hotel room, ; 

Passer, whose gentle boyish manner hides his " 
' ~4 years, says, in very good English, "We, can't : 
believe it. We never though about success in our'; 

, country. We just wanted to make a film." He : 
admits, however, this lack 'of successful thinking ! 
gives the Czech film freedom. "There is no eco- :' 
nomic pressure whioh is dea~h for art in film. Once '~ 
you know you can afford mistakes, you feel freer." ; 

The director in his country has more authority'; 
which also leads to more freedom. "The director ! 
is the chief. He even picks the producer. And :)f 
course the photography and the dramaturgy are 
different. "We do very small, simple stories so we 

, have time to develop th~m." 

In dialogue, what is not said becomes more im­
portant that what ' is said. Actors are given more 
freedom with the, camera followin~ rather than con­
trolling them. Of course, one of the big diff( Le" of' '' 

i -is the number of non-actor actors. 

THIS IS NOT TO BE CONFUSED WITH CINEMA 
VERITE where the actors play themselves and the 

,film becomes reportage. "In our film~ the non-actor 
iacts out a part which we ha,'e created." 

I Working with a non-professional actor pro~ides 

I 
an artistic and emotional challenge~ "I feel like a 
hunter. Finding the key to the personality gives 
m~ the chance ' to live through my work. By corn­
I panson working with professional actors is like 
1 working with an animal in the zoo. 

i He sees the film as 'a "mosaic" comp,oS'ed of all 

I
·banal details which make peopl~ think "that is me. 
This is not a time for heroes. Everyone is banal." 

,The person 01' th~ story orily becomes interesting 
11 
_______________________________ . ' in terms of people and society. 

--- : He and F ~rman made the "Loves of a Blonde" 
THERE WAS THE NEW WAVE. NOW THE NEWER ... THE NEWEST'about a common factory working girl. "We felt 

IN' FILM DIRECTION MOVES IN, _FOUR INTERNATIONAL DI-sorry for her. Society is unfair to her and we wanted 
RS, IN NEW' YORK RECENTLY FOR THE FILM FESTIVAL. to open up the problem." 
ABOUT THE NEWEST CINEMA. 

er .. dass prob-144 
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THE NEW YORK TIMES, SUNDAY, OCTOBER 23, 1966. 

The Nude Boy Needed Three Days 

Hana Brejchova, left, star of "Loves of a Blonde," 

By HOWARD THOMPSON 

X 34, MHos Forman, personifies 
the new, international pres­
tige of the Czechoslovak 
movie industry. "Loves of a 

Blonde," his delightfully affecting 
comedy of a wistful factory girl, 
was the top hit of the recent New 
York Film Fes tival; it begins a 
regular, commercial engagement 
on Wednesday at the Sutton. Back 
home in Czechoslovakia, the pic­
ture is r eported to be the biggest 
money-maker ever. True or false? 

"True," modestly admitted For­
man. He is a solid-set six-footer, 
handsome in a virile way. His Eng­
lish, learned as a teen-age student 
in Prague, is excellent. His man­
ner is forthright. 

"As for why the picture was 
such a hit at home, I think there 
are three reasons," he mused. "It's 
a comeqy, people like to laugh. It 
also contains the first nude se­
quence in Czech films. Finally, 
everybody -- and I mean every­
body -- wanted to see what our 
blonde, Hana Brejchova, looked 
like, because she was the sister of 
the Brigitte Bardot of Czech films, 
to whom I happened to be married 
at tire time." 

* 
"My primary aim in 'Loves of a 

Blonde,''' he continued, "was to 
show young people in real situa­
tions that I know from life. Two 
personal experiences started me to 
thinking. I met a girl in Prague 
who told me that in three or four 
towns there existed the kind of 
place depicted in the picture -- a 
small factory specializing in light 
work for many, many gir1s, and 
not enough boys around. / Then 
once, when I was unmarried, I hap­
pened to see a girl at 3 A.M. 
standing with her suitcase at the 
Prague railroad station, just like 
our girl waiting there in the road 
in the film. I stopped the car and 
picked her up." Forman smiled 
roguishly. "Something most un­
usual in Prague, though I under­
stand it's not unusual here in New 
York. Anyhow, she, too, had been 
given a boy's address -- but a 
wrong one -- and she was waiting 
to catch a train back to her home 
town. What was so Interesting 
was that even before we started 
talking, I could see how extremely 
sad and distraught she was. But 
do you know, after ten minutes of 
talking, she forgot her problem. 

F'orman's primary aim "was to show young people in real situations that I know from life" 

o 
L.J 



to lnink It Over 
She was gay, happy, la ughing. 
That. is youth, is it not?" 

' 'I'ith his or igInal idea for "Love3 
of ~ Blonde," Forman and two co­
scenarists, Jaroslav Papousr:k and 
lvan Pa~.,p. r, developed the 
scena rio. His young sisler-in-Iaw 
was recruited to be the blonde. 
Vln.dimir Pucholt , who had played 
the young hero in "Black Peter," 
Forman's f irst fea ture film, was 
recruited to act the boy from 
Prague for whom the blonde leH ves 
her smrlll town. Both we re profes­
s ional actors; one of a trio of mid­
dl e-aged soldiers in a b;tllroom 
scene was also a pro(essionHI. 

"All our other prople were non­
professiona ls," said Forman . "The 
two other soldiers \I' ere men I had 
pl a~'ed football wilh years H.;:::O 
near my school in Prague, a liltle 
older than myself. The boy's father 
was a relative of my cameraman. 
As for the key role of the boy's 
mother, she was a housewife my 
two writers noticed one day riding 
the tram on their way to my home, 
They saw her face and knew she 
was very bright and intelligent." 

F'orman was asl<ecl to accollnt 
for the sudden outward surge of 
human-interest movies from his 
native country. in contrast to the 
previous tric'kle of official-type 
fare. "It started with Sta lin's 
dea th; since then things have been 
rlifferent for C7.ech moviemakers. 
Under the Stalin regime, there 
were severe restrictions. They were 
always suspicious that socialism 
would be destroyed," he said, with 
a tinge of irony. "Then after his 
death, the new people in charge 
had the wisdom to activate cul­
tural and artistic policy changes." 

Still, Stalin died some time ago? 
"Ten years ago. And the bars to 
creative freedom were lifted high 
only comparatively recently and 
more as a reaction to the success 
of other pictures made elsewhere. 
If you see happy pictures showing 
the truth, you want to do the same. 
What brought 'things to a head 
were three sincere films of ours 
that came out about the same 
time: Stephan Uher'.~ 'Sun in the 
Net,' Vera Chytilova's 'Of Some­
thing Else' and my 'Black Peter.' 
With the success o! this trio, a 
major change was in the air -- and 
inevitable." 

What a.bout censorship and that 
long n1lde sequence in "Loves of :1, 

Blonde"? "There simply wasn't 

any censorship. Oh, I did get some 
anonymous letters and phone calls 
from _. what's your word? -
crackpots, yes, tha nk you-saying 
I was a pig who wanted to destroy 
youth. Actually, if you watch the 
sequence very carefully , a t no time 
do the girl and boy see each other 
fu ll-length. Originally, I discussed 
the sequence with the director of 
Lh e studio in Prague and he sug­
gesLed ~noth er, shorter way. F i­
ll fl lly - and it was a friendly dis­
(,lIs"ion- he Si! id. 'Go", hf'3 d H nd rlo 
as you wanl.' Under Stalin, the 
stllrlio dircC' Lor CH m C' to YOll and 
"aid, 'Do this' or 'You can't do 
LhHt.' " 

W(,re the lwo young" people cm­
b<l.lTas~ed by their bedroom in­
timacy? "They were very shy," 
s~, id their director, smiling. "Dur­
in;; the <l ctua l shooting, Hana was 
more emba rra.ssed than Vl a.dimir, 
but it was the opposite at firs t. 
Vladimir is a strange boy, a little 
odd but nice. I like him, But he's 
very puritanical in his relation­
ships with girls. When I said, '1 
need you naked,' he put a finger to 
his mouth, frowned and said. 'Can 
I have three days to think it over?' 
Three days later he said, 'All right, 
if you can guarantee it won't be 
a dirty picture.' " 

Forman was asked about hi s 
eA.rly years. "My father wa.s a 
teacher in a little lown a.bout 75 
kilos from P rague. 1 am the young­
est of three brothers; one is now a 
painter, the other died five years 
ago in an ac:cident. Until the war, 
when my parents were imprisoned 
by the N azis, we all lived together. 

Then I moved around with various 
relatives and families and finally 
came to Prague in 1949 to finish 
high school." 

Interested in theater but not ac­
cepted by the Prague Drama 
School, Forman thought of trying 
law. "Stupidly," he declared. "Two 
days before I applied there, I heard 
the film school was open for appli­
cations." Drama's loss - - and t.he 
law's - became films' gain. 

The four-year school, c<l ll ed the 
Prague Film Faculty, I., om: of the 
most thorough and r eputA hl~ film 
training grou ndS in the world. " I1: 
offers every ('onceiv?ble <I!'pect of 
movie producLion <lnd t('chniqup. 
and th (> re is Cl. direct but free tie 
with Prague's Bitrrandov Studios , 
01.11' movie center," FOl'man ex­
pla.ined. "The school is swamped 
with applications and I was lucky 
to get in, This ,was in 1950. And 
even more luckily, a friend advised 
me to apply for the screenwriting 
section since the directors' branch. 
was overcrowded. 

"The result was that I had four 
wonderful years of absolute free­
dom, based in film writing. But I 
was also learning a.n absolutely 
fresh approach to the technical 
side of filmmaking." 

* 
Forman bp-came a director "sim­

ply hecause every script writer 
eventually wants to make pictures. 
him self." In 1963, he directed 
"Black P!)teJ'." 

During his recent visit to New ' 
York, Forman spent much time 
walking about the city and catch­
ing up on films . "Some sights I'll 
never forget. Such as Gorki-like 
people thronging West 42d Street 
late at night. Or the sight, inside .. 
one of those cinemas at <1 A.M., 
of a Negro woman sitting there, 
holding a small child while her 
husband or somebody slept next to 
her. And the atmosphere of those 
Sunday afternoon folk-singing con­
certs down at Washington Square. ' 

"These are the things I most. 
vividly will remember about your 
New York, sights I have never 
seen on film - exciting, graphic 
Images to be stored away. I have 
had .~ev~ral Hollywood offers, but I 
want to travel around in many 
countries and make films in them, 
loo. The two things at once. I'm 
not young any more, I can't was te 
time." 
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Wave of the Future? 
" __ ~ _________ .By BARRY ROBINSO~ __ _ 

IT IS OF MORE than ju ~t pass:ng s.;g­
nifi::ance that the film ,that opened the fcurth 
New York Film Festival in L',!':.coln Center's 
Philharmcnic Ha,lI Monday night was Milo 
Forman's "The Loves of a Blonde,." a fre­
quently comic, somet·jmes <' lmost trag:c, b ~:" 
always engaging vignette about the romantIc 
adventure of a naive but naughty young lady. 
At t';le same time, it is hardly s1l'~pr.is: n ,j 
that ~he film-a produc,tion of trhe Baorrandov 
Studios of Prague, Cze'choslovaba-was se­
lected for top b:,lling over the 23 ether mov es 
bein!{ shoWl!1 during the H-d-ay rci.nema car­
nival. 

After an it was at bh:s same festi val a 
year ago that another Barrandov film was 
fir-st shown in ·the Un:,ted States. Fdlow1n <:{ 
its initi'a.! exposure here, "The Shop on Main 
Street" went on to win excel,lent revi£,\'.';. an 
Academy Award (as bhe best [ore.ign film , 
an example of HoHywood prov '.n:~ j akm if 
there ever was one) and a highly lucrative 
series of general release bookings a:: rn ss the 
country, bhe .laHer a rather rare tr iump,h 
for an art film. 

THUS, IT IS only natural that the studio's 
next release be treated with more than ul­
most respect (if such is possible) since it is 
the product, not only of a superb production 
company, but-and this may be even more 
important-nf the burgeoning Czech film in­
dustry that has come of age with awe-inspir­
ing suddenness. When one stops to note that, 
in addition to "Blonde," this year's festival 
includes three feature-length and one short 
Czech film, it doesn't take a crystal ball to 
m&ke_one realize that this may very well De 

a cinematic wave of the future in the mak­
ing. 

Foreign film dominance tends to run in 
decades. For about 10 years, Italian films 
were at the aesthetic helm, a position held 
for almost equal pcriods by French, British, 
and Scandinavian productions. Now, it would 
appear, the decade of the Czechoslovakian 
film is almost upon us. 

THERE IS ANOTHER reason for the re­
spectful reception accorded "Blonde." Direc­
tor FOl1IIlan is a festival fa'vor~te, his pre" 
vious effort, "Black Peter," naoy,ing been 
screened here last year to almost universally 
rave reviews. Thus, irt is pcssnlJle .to compare 
the 33-year-0'id fi:lmmakel"'o re,turn to ,that 
of a favorite son coming home w:·!lh an all-A 
report card in his hand. Sirnce "Brlondie" 
won a number of arwards at various film 
festivals on its way to New York, its r'~ lpu­
tation preceded it, a consideraJtion ~ha.t no 

dsuht contributed to its wa,!1Il1 welcome. 
All cf whioh, however, does nothing to 

ma!(e the film less S3rtisfying. "The Loves of 
a Bb nde" is an ext remely well done and 
acutely sensirtive exploration of the world of 
a young Czech fac,tory wcrker and her. initial 
invr·lvemenot in romantic love. The girl be­
comes infatuated wibh a young musi'Cian 
fmm Prague and gives hefisedf to him in 
a beaUr:iful'ly tender i.p',terlude. then fol,lows 
r ··m b even.tual dis'iHusionment. Yet, because 
the sorrow of her experience will ho'peiful'ly 
rr·:'pare her for future happiness, the film 
;s vcry mu:~h a comed,y in the truest sense 
of t,he word. 

"I DON'T UNDERSTAND the wnrld nf 
l"V contemporaries very well. or that of the 
rJder ~eneration," reflects Forman, whosp. 
/i1l'1S deal mostly with the relathtnships nf 
t!J~ Vlllln.!!. "The 16- and 17-year-olds are 

)1111ch closer tn me. I like them, understand 
11,'>11-. kMW th~m and-if you like-I am 
blasr.d in their favor." 

Makin!!; his second anpp.arance at the fes­
tival in that many years, the young director 
-wh"se credits include only a number flf 
short subiects in addition to his two afore­
mentioned features, both of which will be 
rci<'ased to theaters this fall-joins !'ther di­
rrctllrs and cinematic personnel in npen 
~eminars, scheduled to take nlace most aft­
I'r"~nn~ and early evenin,!!s during the festi­
val. Admissinn to the seminars is fre~ (seat­
in.!! space, however, is somewhat limited) 
and a.nyone can go to the evening screenings 
~;mnly by buying a ticket. It's as simple as 
that. 

EARLIER THIS week, Forman - lookin~ 
very mUl211 like a coJlege stUdent in pale tan 
ch;nos, p.l,a,id shirt, and dark sui,t coat -:­
S'1ent a ·h~Cltie half,hour talkin<! ~~lC·O with a 
b~1l of film critics. Because the love scene 
in "Blonde" is rthe fi,rst in ~he history of 
Czech mms to show as mudh ruesh as it does 
(whi;ch is not an awfU'l lot), he was asked if 
.there had been any censcrrship problems. 
"No," 'he replied. "Lt sooprjsed me; I was 
expect:'ng them and they never came." 

Wha,t about tfJhe commercial aspects of hhe 
busi'ness? Even though Czech fHrms are gov­
ernmel':t-subsidized, isn't there some pressure 
to produce ones that are commercially suc­
cessful? "If a film is a commercial failure, 
the,re is no,~h:ng to warry about as long as 
i:'s an arnlistic sUrOCess." He paused and 
g'rinned a knowi'ng grjn be'fore concluding 
t.hart ilt's when it is both a commercial and an 
arti~t;c failure that there are problems." 
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Set Designer Makes 
By Josepb Celmis 

T\\':J d:)z{,1I m:Ji'ic dll :::: t:Jrs WlT~ guest, Jt 
thi, )'e.1I" N-:w Yod, l,' dm F::,tiI'J1. I"el\' were 
a, littk known bdore the fe,tl l'll began <\5 \\,18 

l ' rJnc{", Rene Alk). F::w w::-r:: better known 
after it en..:led. 

Alllo, 40, I) J. ti l;::Jtl.I::Ji 'd dc>ign::-r oE in· 
terLl.ltlOlul reput::. I I i, hr,t fC1 tLlle film, "ntt 
Sh,UllCie" Old LJc"'," e llned IIUIl 1 standwg 
OI' JtlOI1 .lnd a couple of spotlighted b:Jw, <.It 
Lincoln Center'; PIIlIl1.1[[11,1I1ic HJII. It WJs 

onc of scveral Imllorta nt film, to come out of 
the II-d'l}de')til' JI. 

Ol'e r lunch a ftw d,II') J.fter hi'> film had 
heen ,crccned, Allio 11".l~ IUl ned and excitee! 
by hi~ >L1dde t~ 5L!CCes5. 10 :::a [litalize illll11edt.­
atcll' Oll the (,:lve Il'l·iewi. "The Shal11ele3S Old' 
Lad}':' lud J[)tned that ::lJ.y at a l\'hnhattan 
theatel. 

[1I o[ile c'Jurdumy jJckct. 5triped .,hirt, silk 
tie llld tOI toisc-:;hell gia)e5, Allio', fine-boned 
face lI'a5 cOllventioll ~t1[y youthful and hand­
some in the tndition of French artist, and 
intellectual.;. 

"The Shall1eie,; Old Ltdy" (;m! Allio 
$164,000 t,) 1111 k(' , with ~., per cent of the 

c:ost being subsidized by the French govern­
JIIcnt. !le had little difficu1ty raising the 
mOlle)" sincc his work for theaters in Plrl" 
Britain and Italy have made him one o.f tl1 ,~ 
richcst, most hlghly acclaimed set designe r> 
a[i vc. 

" I don't make films to make money, so I 
really don't care if they are commercial," he 
nplaincd. ''1' m a sct designer. I just ma ke 
fi[m s like ~ painter paints-about 'things that 
concern me, tha t touch me," 

"The Shameless Old Lady" wa5 one of th:! 
stoties in a Bertolt Brecht anthology for 
which Allio lI'a5 asked to design the book 
jackct. It is about an old woman who gets :1 

chance at a second life when her husband dies . 
''The French actress, Sylvie, plays a woman 

of 70 in the movie to make the character seem 
more believable: Allio said. "Sylvie's really 84, 
but thc audience would have trouble believing 
a fictional character could be so spry and in·tel· 
ligent at such an age." Sylvie has been in films 
since the 1890s according to Allio. 

Because of is subject and its unsentimental 
style, "The Shameless Old Lady" has been 
compared unfavorably by some to "Umberto 
0 ," a classic film about old age. But, said 
Al1io, "I believe that if you involve too much 

the Scene 
tile spectator, it i, )'OU, rhe artist, that realll' 

, t[lln [;:s, you tha t hope,. [ want in this film tha't 
it t., the ,)pect~tor who should think. 

"fi'or lIlstancc, when )'OU go to the office. 
yem may sce a IIHn alld a woman pass by 
separately eve ry day. They are part of your 
mOrlllllg landscape. And )'OU cross them every 
dly at the same time. And then one day you 
pJ>l them and tht), He hand in hand and 
olmou5ly in love. V/hat happened? You'll 
ne\'er know. Blit you CJ n see what happened. 

"This i3 p,csenting the audience objective 
facts In:>tead of sentimental facts. If you show 
thlS bo)' Jnd gll"[ in closeup an.d show thier lips 
tJ uch1l1g as they sa)' 'I love you.' these would 
be sentilllent~ l fact5 . I'm not against them, 
don't misunderstand. But in "The Shameless 
Old Lady" I'm interested in the objective facts 
of how an old thing, an old lady, is discarded. 

"I n her kitchen, she's just an old thing, 
with teeth that can hardly chew. But out with 
her new friends (an anarchist 'and a charming 
town tramp) and discoveries ( a car, depart­
ment store escalators, trips to the seashore), 
she refuses to sink to be discarded. 'Umberto 
0 ' was a film about-a man sinking, unable to 
help himself. That's the main difference be­
tween them." 

Newsdav 

Rene Allio 
Noli' I-le's Known 

Monday. October 10. 1966 
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and Bag@s 
Outrages 
By ARCHER WINSTEN ~ 

~ Milos FOl'man, the Czech director, came into the 
Z Figaro, looked around very carefully and said, "Yes. Good 
>=" place." 
~ We had dinner at Rocco's and .he mentioned with the 
Z cocktails that in Russia, at Tblisi, they drank vodka toasts 
~ in a large glass. Very much. _ . _ _ .. _-

·~"Suddenly," he said, "stands up And if you refused, you were 
..: and, a toast on you r father. impolite. If you didn't dri'1k, 
~ Toast on your children." they became cold. In MoscOW, 
4:. It was suggested that perhaps , though, this did not happen. 

He was in NYC from the I'ild 
of the Montreal Festivnl to the 
end oL the Film Festival here. 

~ they were really drinking water. ~ ~ ~ 
~ "Afterwards," he .said. "200 un· 
>- der the table, not with water," 

He watched the Beatles at Shea 
Stadium, seeing them, not hcar· 
ing them, except the announce· 
ments. Near him a girl was 
singing their songs, but since 
she could no more hear against 
the screams oL the fans than he 
could, she was out of SYl1ch 
wit.h them, and ended after 'they 
did. Another girl with a tap e 
recorder held out the milw at 
arm's length towards thc dis· 
tant Beatles (size of hand,> mG.k· 
ing a square). Forman thought 
it was funny and pathetic. ' 

He has been all over the city. 
In Washington Square he was 
at an evening concert and 
thought it was wondertul to RN.'. 

He doesn't know. Do the film· 
makers in New York show this 
kind of: thing? He hasn't seen 
it. The people are so beautiful, 
so tragic, more beautiful than 
stars in American movies. 

The last time he was herc 
he got records by Miriam Ma· ' 
keba, Petula Clark and Sammy 
Davis. When he retur:Jed to 
Prague they asked him to put 
on a radio concert with them : 
on a Sunday noon when the 
housewives are making the din· . 
ner and listening. The concert ' 
was so popular it was repeated 
twice by requcst. This time he's 
going back with Beatle records 
Bob Dylan, Miles Davis, Loui~ 
Armstl'ong and Roland Kirk. 

~ .y. ~ 

Forman JI8S one serious diffi. 
culty in making his pictures. He 
explained, "I look at the scene 
I'm filming and each shot is 
. . . it is nothing. It's hard to 
believe it is funny. It can't be 
good; it is nothing. W hen you 
wrote it you believed it is 
enough. During the shooting no· 
body laughed. The electricians 
didn't laugh. Nobody laughed. 
It was long, terrible, nothing." 

On the other hand, in "Loves 
o.r a Blonde," he had two prof0s­
slOnal actors, One of them be­
gan to exaggerate and the elec­
tricians laughed. He was a co· 
median for many years. He was 
playing the part of the leading 
soldier. For-man told him not 
to act. to "be how you are." 
The actor protested that would 
not be fUll n y. But Formun 
knows that it will be when it·s 
the truth about people, though 
he always has t.hat difficultv 
when filming it. . 

~ ~ ~ 

He gradnated fl'om t·he CZl'I'h 
Film Academy in 1955, the n 
spent a year in TV as a com· 
mentator, wrote two scripts no· 
body took, made som.e film puz· 
zles, worked three years on La· 
tcma Magica as an assislant 
took off a year to do nothing: 
and in 1963 made a 45·minute 
film, "Competition," about jazz. 
He had taken his own monev 
and his own 16 mm camera to 
shoo!: enough for the gr)Vel'n· 
m(:nt. to authorize him to corn· 
pl€!t~! (1 20· minute s h 0 l' t, He 
made it. but it turned out much 
long el', so he had to make an· 
othcl'. "IE Music Doesn't Plav," 
'for thE' older folk. He 10110\,,;('<1 
that with a sllccessIul feature, 
"Black Peter," and then c a m e 
t h r (, u g h with "Loves of . a 
Blonde." 

His next pi('tul'iO', to b(~ shoL 
this month near the Kt'konose 
Mountains where he can ski in 
his time off, is culled "On Fire, 
My Love." It's about a Fire· 

man's Ball .In It smr111 town a 
kind or m('~·:I.~ (, u.f pe~)p1c.' in 
tllC' to\\'n. 

Ht' ('xplain('(l, ''Ye,Lt know how 

people need sometimes a cis.'1s, 
tE'r of somebody' else. to f(~el 
I]appy themselves., .Yr:,u .ul'dm', 
stand what I mean'?" 
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LOSSES ARE GAINS 
AT FILM FESTIVAL 

Small Deficit Hopeful Sign 

To Lincoln Center Aides 

By VINCENT CANBY 
The fourth New York Film 

Festival, which closed Thurs­
day eveniilg ffith a sold-out 
performance for the Alain Res­
nais film "La Guerre Est Finie " 
had total ticket sales of '$120',-1 
183, according fa Schuyler 
Chapin, vice president in charge 
of programing for Lincoln 
Center. 

Althoilgh this is equivalent 
to 86 per cent of capacity for 
the ll-day festival's 24 film 
programs, there was a deficit of 
$95,210 after expenditures of 
$215,393. 

Deficits, however, are as 
much a part of any festival 
scene as the films. 

The budgets for such .festi.; , 
vals as those at Cannes; France, ' 
and Venice, Italy, may range 
as high as $500,000, ffith most 
of the 'costs underwritten by 
local chambers of commerce, 
bureaus to promote tourism 
and allied interests. Beca.use 
most of the tickets to such fes­
tiva;IS 'are gi'Ven free to mem­
bers of the film trade and the 
press, the deficits, which are 
never made public, are under­
stood -to come close to. matching 
the budgets. 

In this context, the New York 
festival, held at the 2,600-seat 
Philharmonic Hall, is practically 
a bonanza of profits, ' even 
though, as Amos Vogel, the 
director of the center's film 
department, has pointed out re­
peatedly, the New York festival 
was not designed to make a 
profit. 

He noted here yesterday that 
one of the prime purposes was 
to provide a showcase for im­
portant films that might not ' 
otherVl'ise be seen in this coun-I 
try. Of the films in the 24 pro-! 
grams, only 11 are scheduled I 
for commercial release. 

Ticket ·sales for last year's I 
festival were $127,000', about 
85 per cent of capacity, which , 
resulted in a deficit of approxi­
mately $70,000. There were 25 
programs last year. Mr. Chap in 
said he considered this year's 
even more successful with the 
public than 1965's. 

He further revealed that Lin­
coln Center's expenditures to 
maintain a film department and' 
to sponsor the four film festi­
vals have amounted to $419,451. 
Tha t represents the net outlay, 
after deducting receipts from , 
ticket sales. 

The money for the center's 
film activities is provided from: 
the $3-million portion of the , 
Lincolr.. Center Fund earmarked 
for programing and commis­
sioning new works. The fund's ' 
remaining $4-million is allocat-, 
ed for such projects as the es­
tablishment of the JUllliard 
~chool of Drama, the Juilliard 
scholarship fund and education-I 
al television. i 

The center now plans to raise ' 
money specifically for the film 
department, ffith intention of ' 
making it a semi-autonomous! 
constituent, comparable to the 
Music Theater and the Metro- ' 
politan Opera. The center, which ' 
completed its capital fund-rai~­
ing drive last ffinter, is, start­
ing a new drive to replenish; 
its $7-million fund for educa-· 
tional and programing purposes. ; 

It is the aim of the center to , 
provide a year-round program, 
of film events. It may be, said 
Mr. Chapin, that the center will 
play an important role in es­
tablishing an American Film 
Institute. 

Indie U.s. Distribs Beginning to See 
The B.O. Light in N.Y. Film Festival 

Somewhat resistant to submit- , 
ting their product tQ the New York 
Film Festival during its first three 
years, independent U.S.. distrib­
utors have finally swung over to 
the fest's side, claim the event's 
tlirectors, Amos VogeI and Rich­
ard Roud. Proof of the contention, 
they point out, is that of the 25 
offerings, 12 were obtained from 
U.S. distributors~the highest num­
ber in the fest's history. 

Though distributors are by na­
ture reluctant to give away a po­
tential ,2,600 admissions (the festi­
val, as a non-profit operation, re­
tains all proceeds from ticket sal!!s' 
to cover expenses), the boxoffice 
bonanza history of several fildis 
launched at recent N.Y. festivals 
seems to have impressed the indies. 

Previous" resistance to entering 
product" to the N.Y. fest stemmed 
not only from the event's non­
profit aspect, but also from the 
,influential New York newspaper 
critics' habit of reviewing the se­
lections when presented at the 
festival, thereby depriving the dis­
trib of press notice for its "com­
mercial" precm. 

Also, argued the distribs, unless 
a film has a good chance of be:­
'coming a stJandout at the festivaJ~ 
it could be buried in the tide and 
ectually suffer from the competi­
tion. , Another objection to the fest 
.~temmed from the difficulty of 
locating a New York theatre im­
mediately following the film's fest 
showing in order to 'Capitalize on 
the bally received. 

lVloTION PICTURE DAILY 

Thursday, September 22, 1966 

Film Festival Wind-up 
Today in New York 

NEW YORK - The fourth New 
York Film Festival will conclude to­
day at Lincoln Center for the Per­
forming Arts with the presentation of 
two feature films in the 2,600-seat 
Philharmonic Hall . 

Bringing the ll-day non-competi­
tive event to a close will be Vittorio 
de Seta's Italian production of "Al­
most' a Man," presented at 6:30 P.M., 

and Alain Resnai~" Franco-Swedish 
film, "La Guerre Est Finie" (The 
War Is Over), at 9:30. 

The final programs of "The Inde­
pendent Cinema," a series of special 
events being presented in the audi­
torium of the Library and Museum 
of the Performing Arts, are: an open 
interview with visiting foreign direc­
tors, who will discuss their work with 
Richard Roud, Festival program di­
rector, at 1:30 P.M.; screening of 
documentary by Hilary Harris, at 4, 
and "Independent Cinema, 1966," a 
"personal view" of the present state 
of independent film-making by Amos 
Vogel, director of the Festival. 

One byproduct of the Festival 
came yesterday with the announce­
ment by Max N. Osen, president of 
Promenade Films, that his company 
has acquired from Frank Kassler the 
feature film "Intimate Lighting," 
which was screened at the Festiva! 
la~t Sunday. A late Fall opening in 
New York is planned for the Czech 
film. 

Nowadays, 'however, with the 
majors shutting out indie prod\lct 
from their natural habitat '-'the', 
East Side "artie"-the indie dis-, 
tributo.rs apparently reason that a • 
festival showcase is their last hope 
of obtaining a "class" house and 
. ,etting for the film's premiere. 

New' York FestiV'al films inchid­
ed in the "with a 'O.S. distributor. 
Alategory" are: "The Loves of a 
Blond," CBK / Prominent; "Hun­
ger," Sigma Ill; "Masculine Fem­
inine," "The Eavesdropper," both 
Royal Films Internationa,l; '''l'he 
Hawks and the Doves" "Acliat­
tone," "The Burmese HI1l:P''' and 
"La Guerre Est Finie," , all. fOl1f' 

,Brandon releases; "Do Yoo~'Keep , 
a Lion at Home?", Walter Ma)}ley ' 
Enterprises;' "The Shameless :Qlq 

'Lady," Continental; "Shadows :of 
Our Forgotten Ancestors," Artkino/, 

,Sovexport, and "Pierrot Le Fou," 
I United Motion Picture Organiza­
pon. 



! See Rival Circle of N.Y. Fdm Critics 
~ Outside Regular Daily Scribes Org. 
J I An indirect result of the N~w4 
S York Film Festival, or at least Its 
! , sbility to bring critics together f~r 
eo ('ocktail chatter, is that there, IS 

fIJ s plan underway to fo~'m a rival 
film critics' circle outsIde of the 
(>·' tablished New York Film Critics' 
Circle currently 'comprised of re­
viewers .for the daily New York 
newspapers. 

Initial founder-members of the 
new Circle are The Saturday Re­
view's Hollis Alpert, The New Re­
public's PauIine Kael, New York­
er 's Brendan Gill and Andrew 
Sarris of The Village Voice. Rea­
son for the formation of the new 
circle, according to one of its 
members is that the recent news­
paper m~l'ger and demise of the 
Herald-Tribune leaves only four 
dailies now operating. Resulting 
decimated ranks of the New York 
Film Critics' Circle, he said, 
"hal'dly makes that group r~~re- I 
fientative of New York crItical 
thinking anymore," As critics for 
weekly magazines, the four foun­
der-m'embers ar~ not eligible for 
inclusion in the established Crit-
Ics' Circle, , 

The new Circle, though explain­
Ing that the group is still in the 
"talking stage," would widen its 
membership and inviting Bill i 
Wolf of Cue Magazine, Bruce I 

New Pix Critics Org Seen Giving 
Own Prizes at N.Y. Film Festival 

Tho 'No Laurels' There Promised 
One ()f th. contemplated func­

tions of the now - forming rival 
group of New York film critics, 
comprised of plc reviewers out. 
sIde of the established New York 
Film Critics' Circle (Gotham daily 
reviewers only), Is to award prizes 
to films unreeled at the yearly 
New York Film Festival at Lincoln 
Center. 

Though non - competitive, Festi­
val officials are known not 'only 
to have given their blessing to the 
idea, but are enthusiastiClally en-
couraging it. Via this kudo-tossing Though not yet officially found. 
gambit, the festival could add the ed, the new Circle is already hav-

ing its problems. Time and News. 
glamour and excitement of com- week film critics, pegged by the 
petition, retain its non-competitive new Circle as potential members, 
status which gives it access to ' 'are reportedly being sought by 
films from other fests, while dodg. the established Film Critics' Cir-

cle, which could result in the rival ing the almost certain controversy groups "rushing" members like 
the selections will stir. Publicity , college frats. 
rewards from the awarding of I Sidelight to the proposal from 
critics' ' prizes to festival films the festival itself Is that lilt least 
would be "immeasurable" said one I two attending directors referred 

" ' '. i to the New York event's non-
fest ?fflClal. Random samplmg of competitive status in their pre. 
reactIon to the proposal from New screening remarks wHh relief. 
York indie di9tribs, once resist· First was Anges V~rda ("Les Crea-

IC ant to the fest, but now apparent- tures"), who thoug,ht the relaxed 
~ ly boosters (more than a dozen of atmosphere c~lnduclye ~o real ~x­
"'''. ,. . . change of cmemahc mfo, whIle ~ t~lS .year:.s. entnes ~ad U.S.: mdie Alain Resnais, whose "La Guerre 
cS dis~lbs pn?r to their showmgs at Est Finie," was festival closer, 
~ Phllharmol1lc), was nearly ~OO per- simply expressed relief at not hav­

cent favoI"able. Most said' th'at ing to go through the heat of com-
chance of award would encourage petition again His film which 
t~eir support, while _all cited that was revealed to be prob~blY the 
wm,ners would be almost assured most precisely crafted and evoca. 
of mcreased b,o. value. tive offering at the festival,had 

Revealed last week in VARIETY, been through the competitive mill 
the rival group's (yet without its in Europe, and because of its "po­
own monicker) founding members 'litical" nature (it deals with ex­
include The Saturday Review'S Spanish Civil War loyalist's' un­
Hollis Alpert, The New Republic's derground efforts), was denied a 
Pa~line Kael, the New Yorker's competitive berth at "the Cannes, 
Brendan Gill and Village Voice Venice and Karlovy ' Vary festi­
fil,m critic Andrew Sarris. Reason vals. Curiously, the latter Czech 
for the new roundtable is beli~f . fest refused competitive statL:S be. 
of these four that the current Clr· ClaUSe of Communist complaints 
cle is no longer representative of tjat it was "unorthodox," while 
critical opinion owing to the de- the Cannes fest denied fest un­
mise of the morning Herald- reeling due to pressure ~om 
Tribune a_nd the merger of two Franco's Spanish delegatieoi<. 4 
metropolitan dailies, leaving crit- Guerre," besides its overall' excel­
ical ranks decimated. Also most lence, was remarkable because it 
weekly and several monthly mag- contributed the only usable new 
azines are ineligible for inclusion I film technique at this year'. fest. 
in the established Circle. . 

u 
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Young and Offbeat 
Mal'lied N e,v Y ol-li 

1966 Fi.lnl F esti val 
I No Reason I 

By William Glover I Disc~rnjhl p. , '?O was, "Cl hope.. "They nevh offered us any 
NF.;W YORK 1/1'1- Nobody can l f~ll shift of crltlc!'1 at:'tl",ld<:, ;hp, ;of their films;" comments 

please evcrybociy, buf Amos ,f' l111 111 <I k"'l'S arr. ll1'1 V'n(! an~ : Vogel. "If we'r turned them 
Vogel and Richard Roud detecl ,1llaybe , at l~~t, S()l'le of thp crl- I down there might have been 
widening acceotance of .vhat's tICS ap~ too I reason for complaint." 
young, new and' offbeat in movie- , Roud, who progra '-,1 III ed 2:; I Then there were the journalis­
making. ;feature films frol1l 17 nations, :tic reviewers, Although _ there 

Roud and Vogel are co-bosses iagrees that thpre wa~ iJ'lt:reased ,were many more favorable re­
of the Ne wYork F(lm FeStival' I' cordiality. tut ~till plenty of 'views for individual films, sev-I 
a cinematic global grabbag. ,room for festIVCll -growth. eral caustic over-all appraisals I 
which n few nights b~ck ~ound l "T'm pleaspd thingi' went as were made in major publica­
up at Lincoln Center s Pllllhar- l w~1l as they ho ve," says Roud , ,tions, 
manic Hal~., It was the fourth ; "but I haven't ha~ time to i,1 "In try~ng to be all th.ings .!PI 
annual exhIbit.. [figUre out wha,t shOUld be done ;, all men, It ended up mamly bYj 

"This year we'vf' found an next." i\ being a sort of splashy fun-thing 
audience that is o11rs." sums up At the boxoffice, ticket :;ales ', for cults," said one. "The festi­
Vogel, the exe.c~l~ive direc.tor· lduring the ll-day fete totalled : val is steadily expanding, but 
"The mere CUrIosIty mgredlent ,$120,183,. represent.ing 86 per , its timing is still off," another 
was down .. " icent of potential capacity .. The ; complained. A thi'rd verdict: "A 

',ipair regard that as about the ! provocative cinematic circus." 
imaximul11 realistically possible. The purpose of the fest.ival' l 

The statistics were just about which avoids making any 
identical with last year's festi- awards, is to display a repre- I 
\ial, although the g r o's s was ', sentative cross-section of con- l 
down slightly because one show 'I' temporary productions, ! 
this year had to be canceled "New Generation" 

because of last - minute legal I "A new generation of film-
mixup. , makers has arrived ," declares 

$95,210 Defic~t , , 'l' voge1. "The 'giants' we know so 
" Although an operatll1g defiCIt well-Fellini, Bergman, Kurosa- , 
,of $95,210 had to be made up Iwa or even Antonioni-have im­
out ~f Center's f,und for just .su,ch !perceptively become the middle 
contmgencles, Schuyler Chapm, I generation ' and we must get ' 
ming rated the festival even : used to new names knocking at 

,more successful with the public the battered gates of eternity. 
than 1965's, , "Also, the cinema is changing 1 

Lincoln Center plans further ,-thematically, stylistically' phi!-
expansion of the film division 'osophically.'" . 
into an eventual year - round f Of 24 new pictures shown 

' series of events, ' there were also several "retro 
, Among the big winners with ,! spectives" of past glories, a 
' press .. and public were "Loves hClve been booked for commer-
of a 'Blonde," from Czecho- cial exhibit. 
slovakiCl ; "The Hawks and the An expanding aspect of the 
Snarrows"; "The Sh~I1l('I!'ss festival, aside from the main 
o'ld Lady ," France; and "The :display , is the programm~ng of 
War Is Over." '7rancc-Swedcl1 , ' special events, open Without 

, Some IJri ckhr;,.; ts its. wcll as ~ charge to rile public, After ,a 
bouqu('lS turncfi-rtil!-"tW't>irig the I catch-all start in 1965, thiS 
run, On opening night there was ,i year's theme was "indepen~ent 
some youthful [licknt ing by i, cinemil.." ranging frol11 fairly 
Greenwic)l Villa,c:e movie ex- 'I conventional efforts on a shoe­
perimentF!rs who felt the fes- :string to wild mixed-media ki-
tival hCld~en ~ bourgeois, I : 'ne~,i: .. S~~'~1,1pers. 
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New York Fihn Festival Economics: 
More People, Choosiness, Costs 

While the fourth New York 
Film registered a sUde in box­
office ticket sales from $127,000 
for the 10-day eVi!nt in 1965 to 
$120-,183 this ¥ear, Its total capac­
ity edged upward to 86%-1% 
over the previous year's capaCity 
figure. -The "bigger and better" 
fest, however, cost more, and its 
$215,393 outlay for expenses left 
a deficit of $95,210, against last 
year's $70,000. 

Apparent paradox produced by 
increased attendance but lower 
overall ticket sales stems from the 
fact there were fewer perform­
ance this year-23%, according 
to fest official figuring-as op­
posed to 25 last year. Oni! show­
ing, Jean Renoir's classic "La 
Chienne," a retrospective choice, 
was - scratched because of -a last 
minute rights hassle (VARIETY, 
last week), while the festival 
added a children's show this year 
(7), the Czech "Do You Keep ·a 
Lion At Home?," at rwuced rates 
(a $2.50 top versus a $4 ceiling 
for all other fest entries) which ac­
counts for the %rds program. 

Increased expenditure was laid 
to normally increased costs over 
the past year for all items, and 
partly to "the growth of the festi­
val." Latter was described by 
festival officials as a large num­
ber of visiting directors, an ex­
pahded special events program, 
the larger number of festiv-als and 
production centers visited by more 
program directors this year than 
in previous years. In addition to 
Amos Vogel and Richard Roud, 
the Saturday Review's Arthur 
Knight and Andrew Sarris of the 
Village Voice were named prQ­
gram directors for this year's 
fe·stiva!. It was also noted that 
the cost of importing prints has 
risen over the past year. 

Shifting audience patterns this 
year noted by festival directors 
Vogel and Roud were that there 
!leemed to be more and steadier 
"'casual" ticket buying on a daily 
basis and slower advance sale. 
Consequently, several shows which 
seemed to be downbeat earlier -in 
the festival developed into sell-outs 
by curtain time. This "casual" 
nearly "off-the-street" trade h~s 
been a growing factor in ma~y of 
the cultural pJ;"esentations at Lin­
celn Center, the most notable ex­
ample being a Mozart Festival at 
Philharmonic Hall this summer 
which seemed to be a failure by 

advance sale standard, only to re­
sult in a sell-out on the day of the ! 
program. Fest officials also noted 
that the audiencelj for sPi!cific pro­
grams were more selective, and 
fewer fest patrons attended the 
broad range of programs at Phil­
harmonic Hall, preferring to choose 
specific films for patronage. I 

Total expenses thus far, to 
operate Lincoln Center's"'film de­
partment and produce the four 
film festivals, were revealed to be 
$419,451, which is reportedly con­
siderably less than the yearly cost 
of most major overseas film fes­
tivals, which are partly promoted 
by local chambers of commerce 
and tourist offices. The figure is 
derived from-deducting the cost of 
film activities at Lincoln Center 
from the b.o. receipts garnered 
during the festivals. New York 
Film Festival deficits are ab­
sorbed by the $3,000,000 portion 
of the Lincoln Center Fund which 
is tab bed for programming and 
commissioning new works. 

Attendance at this year's festi­
val was approximately 59,000 vs. 
60,000 for the previous year, 
despite 1 e s s program which 
prompted one official to' describe 
this year's performance as "on a 
par" with last year's attendance. 
Festival deadheads. number 200, : 
split evenly between press and 
festival sponsors, which includes 
distributors, contributors, and 
others involved in the yearly 
event. 

~ . . 
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The Manchester Guardian's Roud 

Distinguished British Cri ;ic 
A Yankee From Boston 

By MARJORY ADAMS 

A graduate of Brookline 
High School who turned 
down a Harvard University 
scholarship to accept a Ful­
bright award was the pro­
gram committee direclor of 
the New York Film Festival. 
Amazingly, even his close as­
sociates at the Festival have 
been of the conviction that 
Richard Roud, the distin­
guished critic of the Man­
chester Guardian and con­
tributor to many internation-

al cinema magazines, Is an 
Englishman. 

Yet it was only after the 
sponsors of the New York 
Festival, at its inception, were 
told that Roud was an Amer­
ican, that he was asked to 
try to repeat in the United 
States the success he had had 
with the London FilII?- Festival 
in England. 

The moment the festival 
closed last week, Roud 
planed to Boston where he 
was a guest of his sister, 
Mrs. Irving Smo!ens of Ra-

me rd., Melrose, and his two 
nieces. There was also ,a visit 
to Aunt Emma Roud of Ev­
erett before he w~s off to 
England and his writing du-

Undoubtedly Roud read the 
Boston Globe as he used to 
do all through his school 
years, with speci~l .att~ntion 
paid to the motlOn pIcture 
department. , 

I asked this ingratiating, 
'erudite 37-year-old critic 
why he chose to attend the 
University of Wisconsin rath­
er than a nearby college. He 
explained it w~s because his 
sister went to Wisconsin, and 
he liked what he knew of 
the Enilish department there. 

When he had to choose be­
tween Harvard and the Ful­
bright scholarships, Roud re­
marked, "To hell with 
Harvard. I want to li ve in 
Europe." There was some talk 
about his using the Harvard ' 
scholarship a year later but 
by that time Roud was en­
chanted with life across the 
Atlantic and the French uni­
versity where he pursued his 
graduate studies. 

"Maybe I made a mistake 
-my family always thought 
so," mused Roud. I told him 
I didn't agree. He might have 
gone to Harvard but I knew 
that many of the literary­
minded Harvard undergradu­
ates buy the Manchester 
Guardian to learn his views 
on the latest films. 

Roud and I conversed over 
·cheese cake and coffee in the. 
elegant restaurant at Phil­
harmonic Hall, Lincoln Cen­
ter, between festival ses­
sions. 
. We were the only people 
in the restaurant because it 
was opened solely for his 
benefit a half-hour before 
scheduled time. That's how 
·they regard Roud in New 
York these days. 

I asked him many ques­
tions . about festival proce­
dure, including how he and 
his committee choose the pic­
tures, can a festival make 
money, and does he select the 
same films for London and 
New York? 

" 

Regarding money first. 
"No film festival will ever 
make money," declared Roud. 
"It can't be done. In Europe 
the festivals are put on for 
various reasons, but money 
making at the festi val itself 
is not one of them. Some­
times the festi va Is are pri­
marily tourist bait; some­
times, as in Berlin. there is' 
a political reason. The West 
Germans want to prove that 
West Berlin is not cut off, 
culturally at least, from the 
rest of Europe. 

"A festival like t.his one, 
or its t.hree predeces?ors, may 
cost the Lincoln Center as 
much as $100,000. I don't 
know the figures. But it is 
considered a part of the city's 
cultural achievements." 

Could Boston have such a 
festival, I asked timidly. And' 
if so, could he, a former Bos­
tonian, take charge of it? 

"Yes, it. could be do.ne," he 
replied. "But it needs pro­
fessional handling. There 
must be a merger of cultural 
and financial sources. These 
things are best done through 
a fnundation. 

"We have talked here about 
extending our Own festival 
to such cities as Chicago and 
Washington. But not to Bos­
ton I'm afraid. New Yorkers 
are' apt to think of Boston 
as a suburb-a little farther 
off, perhaps, than some 
others." 

"What are the qualities you 
look for when you select the 
final films for the festival?" 
I asked. 

"That's a hard question to 
answer," he replied . "From 
now that the festival is prac­
tically over here and through 
the European Festival 
months between April and 
late August I am on the 
watch for films for 1967. I 
wnnt something out of the 
ordinary' made by men not 
content to copy other people. 
I have no formula for selec­
~ion myself. I prefer a picture 
which is a personal statem~nt. 
The director and the wrlt.er 
must express themselves and 
not trot out the same old 
'techniques, the same run of 
the mill productions ." 

He says that 80 percent of 
the pictures shown at the 
New York Festival will be 
shown later in the London 
Festival. However. not always 
:do the pictures get the same 
'reception from the two au­
diences. 

: "The Shop on Main Street," 
for instance. was only mildly 
:praised in London; it has b.een 
!an enormous hit in the Umtect 
:States. In England the Rus­
'sian "Hamlet." had long lInes 
of ticket purchasers when­
ever it was shown; yet so 

'far in the United States t~ere 
' )1.as been far less enthusIasm 
in the places it has run. 

William Schuman, pl'esi­
.dent of Lincoln Center, w~s 
not too happy when Roud s 
name first came up as the 
man who would head the 
program committee. 

"Would it be such a good 
idea to have an Engl~sh writ­
er in such an important 
post," he wondered. 
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THE TALl( OF THE TOWN 

T H E fourth annual New York 
Film Festival, at Lincoln Center, 

is reaching the halfway mark, and we 
feel tempted to preach on a familiar 
text : that the principal req uirement of 
any festival is simply that it be festive, 
and that to spend one's time deploring 
the obviously uneven quality of th e 
movies shown, as some of the crankier 
of our movie-fan friends persist in do­
ing, is to miss th e point of th e event as 
w ell as its pleasure. The Festival has 
scheduled well ove r twenty new films, 
and it would be absurd to expec t more 
than a fraction of them to be.- first- rate. 
Are twenty first-rate novels written in 
th e course of a year? Twenty first-rate 
plays? Assuming a certain level of taste 
on the part of th e. Program C ommittee , 
one can sca rcely ask more of it than 
that th e nature of the particula r movies 
it chooses for us to see bear a just 
relation to th e nature of the generality 
of movies being made throughout 
the world; if that principle is followed, 
then the movies that fail as works of 
art are likely to prove every bit as in­
structive, if not as interesting, as the 

ones that succeed. This yea r, th e Pro­
gram C ommittee, mingling old and 
n ew movies with an unusually free 
hand, has achieved the delightful ef­
fect of turning different generations of 
actors into contemporaries ; in the 
silvery light and da rk of Philharmonic 
H all th e Garbo of 1929 and the Bel­
mondo (;f 1966 a re equally yo ung and 
full of promise, and it is consoling to 
think that, on screen, th ey will remain 
yo ung and promising foreve r. The 

committee has done a couple of other 
wise things. It has encouraged th e so­
called underground movie-makers to 
'poke th eir heads aboveground and be 
counted and judged (even in a palace, 
Marcus A ureJius said , li fe can be lived 
well, and eve n in a m ovie palace an 
und erground mo vie ought. to seem 
precisely as good or as bad as it would 
seem in an abandoned loft in th e East 
Village), and it has persuaded a la rge 
number of famous movie directors to 
accompany their movies here. Young 
people making th eir first movies a re 
to be found in every F estival audi­
ence, and it is important for them to 
take the measure of their heroes and 
vill ains at close range. We salute Alain 
Resnais, ] ean-Luc G odard, Agnes Var­
da, Milos FOt'man, Pier Paolo Pasolini, 
L eopoldo T orre Nilsson, and Luis' 

Bufiuel, among others, for th eir brav­
ery in appearing at the F estival, to be 
applauded, booed, and, no doubt, sol­
emnly lectured to, at length and eye­
ball-to-eyeball, by an army of eage rly 
beave red and becorduroyed young cine­
matic g urus. We wish th ese distin­
g uished visitors strong butt?nholes, 
th ough perhaps it would be klllder to 
wish them detachable ones. 

September 15, 19[~ 1 
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Arguing the Film Festival 
To THE EDITOR: 

Bosley Crowther's rhetorical 
question "Was That a Festi­
v·al?" deserved a far more 
affirmative response. Even by 
his own exacting standards, 
eight out of 24 features at 
Lincoln Center rang the bell, 
and '8. .333 Is not 8. bad bat­
ting average in baseball or 
moviegoing. 

In compiling his List of hits, 
however, he neglected to men­
tion suoh arr~sting films as 
Godard's "Masculine Femi­
nine," the Czech comrrilation 
"Pearls on the Ground," the 
disturbing "ALmost a Man," 
or Resnais' exciting and well­
received "La Guerre Est 
Finie." Furthermore, Mr. 
Crowther makes no reference 
to the excellent selection of 
short subjects or the fine 
series of special events on 
film sponsored by the festi­
val. 

I submit that, contrary to 
his ",iews, it all added up to a 
significant cultural event for 
our town. 

This association of foreign 
film dlstributots co-sponsored 
and backed up this event with 
over 10 fine features headed 
for theatrical distribution. 
Other festival features are 
presently under negotiation for 
American rights and certainly 
will be seen. We are proud 
and happy to be associated 
with this program of out­
standing films. 

MrcHAEL F. MAYER, 
Executive Director 

Independent }i\ilm Importers & 
Distributors of America, Inc. 

New York City. 

"IMAGE" REACTION 
TO THE EDITOR: 

Two loud and spontaneous 
audience reactions broke out 
dur;ing the film festival at Lin­
coln Center. on Tuesday, Sept. 
14. It seems to me that they 
were expressive indicators of 
the point of view of the liter­
ate and fairly' well-to-do film 
audience. 

During "Wholly Commun­
Ion," 8. British poet read a 
poem whioh ha;d the refrain 
" and tell us lies about 

Vietnam." When he finished 
his reading the audience bUrst 
into 5I1Stained applau.se. The 
few scattered boos were 
drowned out by clapping. 

Then, at one point in the 
semi-documentary, "The War 
Game," PreSident Jdhnson's 
image was. flashed on the 
screen. The audiience ' immedi­
ately. started to boo and hiss. 
Very feIW people clapped .. 
Loud booing and hissing com­
ing from every part, of the 
2,800 seat audiitorium con­
tinued so that one was unable 
to hear the fiLm narrative. 

Mr. Johnson appears con­
cerned about his "image." He 
might like to know how 2,800 
people in America's largest 
city reacted to his image on 
the screen as the undeclared 
war in Vietnam escalates. 

CYRUS ADLER, 
Assistant Professor, 

Long Island University. 
New York City. 

"WAR GAME" 
To THE EDITOR: 

I think that Peter Wat­
kins's "The War Game" 
.should be seen by every liv­
ing human being-shown in 
every public and private 
school, viewed by every social 
and religiou.s gathering, 
screened in every motion pic­
tUre house. It is perhaps the 
most important film made 
since the development of high 
altitude bombing - that is, 
since war became an undis­
criminating destructive. 

Bosley Crowther writes, 
H. • • the monstrous piling 
up of these horrors in one pic­
ture seems a calculating 
showing of the worst. . ." 
Exactly! What better way to 
inflict change? As far as 
avoiding or correcting the 
situation, only th·rough such 
efforts as this film will the 
world become a better place 
to live in. For example, I 
don't belJieve that anything 
Significant will be done about 
air travel safety until a plane 
load of congressmen goes down 
in flames-it Is the nature 

. of our present chaos. The only 
way we can avoid nuclear 
holocaust is complete public 
outrage. The banning of this 
film ~y underscores the re­
luctance of the world govern­
ments to deal realistically 
with tlhe problem. 

PARE LORENTZ Jr. 
New York City. 
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