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FADE IN:

SHORE OF AN ISLAND OF HE 1 2 I COAST -

AFTERNOON -

=V T TR ES PALOZ

Traver becomes visible in the

shore-—-growth: he rows a sma rowboat

on the stern of which i

power outboard.

e glances wearily, apprehensively, over his
ulder towards land — and again bends to

0ar S .

ANOERER - IR TR = PHANER =TI RO

pf the boat hit id and Traver
of the boat in itkle— y water and
oow and begil |

e
a

He wears a worn blue work-shirt,. worn blue-=j

e
2 cap; under the cap is visible a handkerchie
Rl

ans,

stained with dried blood, He is exhausted ant
now, pausing for breath as he turns and sees
something OFF, a loock of anger and irritation
comes to his face:

* iy,

[JN PoFTEeE CoOA ROT Lo

TRAVER SoANBIE "=k 2168
Hammered into the mud of the bank it reads:

FRIVATE

Trespasse

Wwilll be prasecuted

ARG =
T

o~ B9 tugs the boat violently off on ancther angle
and finishes drawing it ashore in the matted
undergrowth of the 1sland shore.




He reaches to the stern seat of the boat and
retrieves a battered clarinef case; tucking
this-into Dib lap he finally collapses on the
bank, shivers violently (from cold, lack of
food) and rests his head in his hands.

CAMERA MOVES IN SLIGHTLY. Traver hears i1n
memory the bark of dogs and Taint SOUNDS of
volces; he puts his hands over his ears and
tries to block them out. CAMERA HOVES IN
FASTER:

X— EXT. DBAC LoT AecHE
Eﬁ%f}iiﬂﬁmﬂq'ﬂ~fuxﬁﬁﬁ¥F¢ AT T e BGH

Sounds of dogs and men's voices is loud and
Immediate, the crash of LLElT passage through
bl

=
the underbrush. "Which way'd that black bastard
go?" "Look at the dogs! .athh your dogs! They
got the scent!" "Follew 'em. Thatl's Ty 1S

"Heep goingl"

- The dogs' baying increases and sound of voices

' i{s nearby as Traver bursts into sight. He has
been whipped by branuics. his head bleeds Irom
4 put and the blood washes down his cheek. He
is brea th]&:a, gas;ln,. He is dressed in & cheap
tux coat, bow-tie and white shirt. All he carries
is the clarinet case, For a blessed moment he
leans against a tree, as the hunt swirls close,

and regains his breath.
B S e e i 0t 2 o

/o - Sounds of the hunt are now Iainter as Traver
valks from BEHIND CAMERA, lays the clarinel case
in the crotch of a tree and, eyes always alert,
watohful, rips off the tux coat, the tie, the
shirt and pulls on the worn blue work-shirt.

f e ERT. MEARLAGLSD Dif (Gfecde Ao aschs
EﬁTi'SWAEPr?ﬂHF'i' P R HEEHT
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He oreeps into foreground, surveys the four or
five boats pulled up on the bank; only one has
a motor and this he takes, pushes it down to
the water and jumps in and pushes off OUT OF
SHOT.
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CAMERA HOLDS: sound o
then starting and then
turning away.

ek
ﬂnT_Eﬂ to 1life and

Sound of motor fades away; we

1
against the t1;r boats, s en
i up and down.

Sound of gently lapping water and then -—— sound

of a loud shot. [
- 4
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CLOSE UP - MILLER -4

The island gamekeeper, he aims and fires a second

W TRES PFALosS DA

."
E:_ GINAL ANGLE - JF'.I'-'-'. H ON ISLAND

He takes hands from his ears, sound of shot still
echoing. He gets slowly to his feet and turns to
oreep forward and look about.

-y .
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Lowers his rifle and walks forward to retrieve
his games; over his shoulder is slung a heavy

=
ap for some largish animal
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He draws. back into underbrush, crouches guietly.
MED. SHOT = HILLER

cks up a rabbit which

still kloks with - holds 4t by the hind
legs and dispatches it with a cutting blow from
the side of his palm to the back of its neck.

He walks to foreg

e et

At some sudden sound he locks up and off:
Al JABALY F A \
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L

t charges through the undergrowth —— followed
by another.
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the wall is & shelf with can ﬂau-Envj and a box
of tools, boxes of shotgun shells and ammunitlon,
tec. Apart from a few dog-eared comics, magasines
f the FIELD AND STREAM wvariety, the only book
visible 18 a well-used Bible which rests on thne
gecond shelf of an app Lﬂ-b”ﬁ improvised as a bﬁﬂ-
table. The light, at night, is furnished by
Coleman gasoline Ilamp which hangs above the vruda
kitchen table., A well-used banjo hangs on one
wall.

']

Miller turns from placing his gun and i= about to

v

throw the rabbit to the lkdltchen table when he
sees that the breskfast dishes have not yeu Deen
cleared. He curses guietly to himseli, kicks the
Htehen chair aglde and orosses Lo the 1ﬂﬂ1'""~"l ed
dry—sink and drainboard. He throws the rabblit to
the drainboard and holdes his hand above the wood-
burning stove, he presses his hands on the black
greasy top 31H1 as it is olearly cold, turns
angrily and crosses to the cabin door.

EXT. omgEePae [D/4

B = I Ghenr S LB LN == HITTRR-

O TRERAS

As_ pe leans in doorway and shouts off in irritation:

Evvie!l...Evyvie!

There is no answer and, muttering something To
himself he strides off toward the other cabln.

B B e TR AT e iER

&8 He approaches, pushes open the door:

1 .
Eyviel.. ¢t cracking. The breakfast
dishes a t even washed.

[NT. CABIMA DE EVELYN DiA

-ﬁﬂf_ RIS CRRZN” - HILLER AT DOORVAY

MILLER (cont'd:)
That vou been dolng all day anywaysS. ..

L

His voice trails away at what he sees inside.
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Gramps 1s de=ad.

DB R BT

Hiller is5 affected T i momeant. moves fTormpar

- = "
looks.

bawling.
and make
old as a dog

slowly out of the cat

half-emptied bottle of ¢

on the shelf beside the bed
empty, finger-printed jelly glass,

dead man and shakes his head,

He adjus che dead man's limbs in a more
composed position, covars the face with the

door and looks back a moment.
L6 head again, grunts to




He draws the
}

impaled :on the

He pulls the crab from the knife, lays the weapo
across his knees and chews and sucks ravenously
AT the meat. Some sound makes him start, look

14y -

il

He finishes g crab, drops its shell
small le of simils 1*1“ﬁur“ and-creeps
through undergrov 3y where his | LE
down, udmaui.uaf Wit SWamp Erass

more lc"-

undear

malea

He shivers uncontrollably.

T AT . A Pl A A ':.,.-'d.._r.l..f;:

B RS — TRFER AND I PINE IN GRATE

1.

Si_:ll"._" I T F ke E Che turns i'r.;.;l 1'|-.|

Eu'ai_;rz'.' 8 hand '. ings a match the paper and Tl
L
and ga ;he dirty dishes the table, pl:

il
wil &2

'ash these while

clean kniv and forks on
to grope for i [ off ‘hominy gri
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romorron

Right.
launch.
wlth' him.

He is on L ing whisky orf his pants,

=
fliocking whisky ingers; he gives her a
whack acrosa the sku’ with his half=clenched hand
as she gets dow '

eyes a

she retrieves the can, rubs

]
moves to drainboard.

subsides, pours himself another
MILLER

T
N OW &

Thing to do is 1 - a1 & ohurc
Enow about
they'll straighten
L lighta hi=s
her through
Huh. A brat l1ike you == never
gchool, Can't read., Can't write,
up
glass, thinks Ior
oment of the dead man)
ed this up. I1eah.
Many's the time I told him
apbout the way he was Dringing
up, that he should send you té school
town, 'He always said next week, nex

: { laughs)
iell, tomorrow's next week.
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herdly having heard him, carrying
and his spcks., He takes another

28, holds
kes the first
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of

toops
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lvn's slopnis
turns and poes

g/ = EXT. OOEFEEPES ATARDECER
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Miller removes
lwxuriating in
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runzs. and




MILLER
fondling them)
fresh white egps.

up to atare
auddenly

INCLUDE Evalyn.

she stands on tip—toes to hang his socks
line. Her 1 T=shirt, now drawn tight
front, reveals two sherp-tipped buds, K of br

i} W
Miller, in b.g takes his pi Trom his

td . - " 1 |. |_ ttla
nger he'd have seen you a woman,
vvie,
(approac]

1 m ol
Yes, sir.

.
L B8

Evalyn has paid no attention to him and turns to 1
over plle of fresh—cut wood &and begins to heap some
in her arm.

' MILLER
LEallant)
Here, You take
the wood.

LEgnores him, 8till angry, and moves

CA Big’A DE AdiL&s @

FRAS-CAPEY , SIETH NG,




MILLER
volu, anyways?

Jzsed to kno m Ma was
alive, rramps OUE me' out here,

=] 4 oy . % v . B aTalats . - TR s
frying pi N stove, Spoons mmed butter

lamm! s
finally

yediently,
¥ing-pan,

. .
=N e LA

L ':m t‘

fith an assumed
holds up her arm

Tou're fleshed out,
(looks down at
the hem of

™

have your leg.

whe 111 .,.ut matically ol 1t, glances toward
melting butter as he feels he alf, 1 ]
COLER .

She pulls her skirt a bit higher to accommoda
He .;'L'a-..".::-w.-- > her quiclly a1y '
dn:—'_-]'m- A = il." the act,

.l|'|1r-l OULE ; ._;_ i '] =

a..'”_-'.IG:C at 15 |

fthere

[ala r'l;ﬂ.-id ]

I£'1l burnl
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che pulls away and salvages the bDutie

—
peathea—trrTig—rr ety

Ly - He ypaces up and dow il i, WIES
. r._:_i o i

s and hands. Your
halzr.

SO e ]
- & i Db donh

EYALL

Your dinner — %

MIL
[ hoarsel
do what I

s lals b
L ARV

one side and he, confused, &oweS
et e e e ——rr] :
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Ay §- Suddenly, he notices that the skinned rabbit, red and
raw, drips blood onto magazines below where it 1s hung.

He takes a bilg plate and, crossing, places i1t Bo as to
catoh the dripping blood.
EXNT-  SRAXTORES AdcmE

T PeNTRERA!

she Tinishes washing her face, dries it, her hands and
¥knees, picks up her comb and runs it through her hair.
But the comb is old, oroken, gap=toothed; it leaves
her halr in widely-separated swatches, better ordered
put stlll far from being combed.

she examines her reflection in the scrap of mirror that
Miller uses to shave in, shrugs, puts comb back where
she got it and goes inside.
M. CABy A 2 WO HE

Le o ABIAA MILLER ALY

as Evalyn enters, conscious of her appearance, Millex
glances at her, grunts, indicates chair:

HITLER
S5it down, Here,
(she crosses and sits as
he takes his own comb from
tollat articles)
You look better, I'll say that. Thing
is you just don't know how.
(slaps dandruff out of his
comb on his pants, starts
to comb her hair)
Tou'll have to learn., Take a bath every
day. Out here it's okay to go sround all
ratiy and rumpled, In town those kids'll
make fun of you. Xnow what I mean?
(finishea combing her hair,
secures 1t behind her head
Wwith an elastic band)
There! Now look at yourself, Go onl

o/~ He steps back, not without a certain pride in her
appearance and she, 5lowly, orosses and looks at
herself in the mirror.

For the first time she sees he:ﬂu}_fﬁ hair» combed and
u

neat, face shining -- beginning to bud out.

- He orosses behind her, smooths her hair, leans down
and kisses her on the neck, She reacts in sudden
bewilderment, almost paralyszed as she stares at him,




MILLER
tlaughing}
.'.l n.d-?; ! 2 '-'-'I'S'['l,';'.-'

Still laughing
and starts to

BV TS B THROUGH

Miller entars FRAME y
at her, laughing,

He moves away from window Ctowards his bed and CAIIERA
T

PANS TO : where shaf Lght comes om the

e hear M: [id 'y D15 volce: "Nothing to be
afraigd ' A nen his exclamation as she Jumps up,

and closes door,

44~ He look
table, I
pulls 4

steps to
to door,

Evviel Evvie|
e OV TRERAS

SAATENGEE W
quickly into her cabin,
as Milller iz =ssan coming

Y up:to her ca
WA EVELYA

- EVALYN

HILLER

threshold, staring at her; suddenly

]
i
J

12 ald man company tonight,
nat's all right with ma,
morning.

He pushes away and leaves the doorway empty.




EVALYN

the lamp, replaces chimney,

8 ick, comes conscious of her undar-shirt,
which, during her encounter with 1filler has broken a
surap which 1 ! shoulde

irritably, she orosses to mirror and pins this back in
place, catches ght of nherself in the "_rrur, and,
angrily, rumples up her fr&:hly—,nnnﬂd hair, rips off
the elaastic band and throws it aside

o

2= w

the body of h

1 ayes oat er grandfather off
and she picks up mirror, crosses slo owly, and sets it
F I ]
¥ e |

ouches down and, for a moment, regards his
overed face with fear and fasc cination, Over Shot
we hear une sound of Niller's bi.}ﬁ a8 his I'ingers
strike the opening chords of "y Love is Like a Hoae"
:h: ound uF nis playing and J*nhlnr i a usual one to
b i

-l
and she pays it no attention but leans forward
iTts the sheet from the dead man's face,

Ly I
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Hq

sZeconds, eyes wide and

1
d, then, ently she replaces the sheat

z g .

ises, remembers that she has been placing boots
on Pes-Wee's feat and crnraes Lo ﬁn t of bed where she
leans over to make laces tight. liller's Voioe 1is
heard 0.5. singing the wr*Js o0if the old song but she
DAYS no attention until, straightening up, moving to
window, some distant aroma strikes her nostrilas

: She sniffs 41t hungrily:
&2~ N7 CABINA &l s.i'.Eh;' Arocs

fL. L ;.-|__.,_.r.
dhuﬂ W IDENS TO REVEA 1 2eated on the table,
strummin singing, as hi

= nner oooks.

she oomes to door, smells ecstatically, is tempted
but, with an angry expression turns back into cabin
and orosses to breadbox. CAMERA ENTERING as she finds

Several slices of bread, takes 511 but one, takes a
Jar of honey and Erﬁ“"ﬂu to table

She scrapes bottom of honey-jar to cover one slice of
bread and sinks into straight-backed chalr, eyes off

on her grandfather, /s Milleér's Voice continues 0:5.,
she eats slowly, with relish,

DISSOLVE TO:






A SHATL VHARE AT SHORE— DAY —
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yon's boat, ;&wergﬂxyf An
utboard motor (Wiih

Jackson has just™h

to the wharf; n

*ton up and starts

Ontrol ),
garton
out of
ihie whart,
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e ] shoulder,

from wharf. We see tF hanging to

ctstomary part

throws up the

i 13 =
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what
with a look of satisfas
rts off dewn toward the
/4
EXT. APELPRIS TABIH-=
CoNTRERAS
2 comes into clearing
g 3, h_'l'.--., ! L "J"‘---"-—a-r_.-|
JALCKSON
iap! Oh, Hap!
(y¥ells off to
pther cabin}
Hey there,

e I

out a8 s50il

ibin door and

Wwliping his

w

i e
| ¥ ; '-.-I--.-'\.-i||

has come from
urnfastened




JACKSON'S VO
br, [H1llex?
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Wik i

nods, grunts

Ililler anpears

ne ]

takes
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O TIEY

JACKSDN
hard, -But
dope —— ¥ou L one

i
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ito ocabin

MILLER
from
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Er2EAVTE

with

O
Yants you
me 1s all.

e
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town
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{¥-Willer appears at doorway, two o
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ACKSON (eont'd)
T next month. SUT
archeetect) comi
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they both

TS down bottle, start
to unbutton shirt)
0] build, eh? Been talking
L got here. Well,
to

year,

DT DETH.

coke, head thrown back,

VOICE Vo8,
i e e S
CLCKEed oTf .




Miller emerges buttoning clean shirt, a new
windbreaker on his &rm, COWD Cap on nls nead.
He makez A gesture ol drinking.

It
aAELE

S1XTY-
have i

He was
Tty

sevanty
the buria

can

[

F -
o I = T
== T
=

B8 H ok

gOT

inibreaker, st: put 1t o 5 Jackson
follows.
AONTRERAS DISSOLVE TO:

~ R g P 1 R Y |

XT. RAKTTEREE DA

AT ENRELEN Lo-CRE1n

Evalyn comes outsi tring-bag with all her
pogsessions In h | he watches them approach
and go inside.

A muffled sound of woi from inside ani 1 & moment
i#1ller backs out, He ds tight to o end of the
stained and tattered of eanvas t ; has used
Lo devise a combinatl hroud and cof

pther end:

Grunting

to Hr. Hargreave. Going
today.

es another

hol weighed so heavy.




They move awaj; ‘om ca
the grave
Evalyn follows,

B -Ehe PReY CEN T
Y- EXT. Exd-Pe—Tiaric

Traver ¢
holding ; _
and down path

shrubbery on othey
Jexrx at his stick

s =E

e EI_I'_I._I_..I" il i bt

stick

TRAVER (to
Real Triendly

He starts off, cAXTEPEC
SR~ EXT gt L

TLE Iy

/ A
L™ - K
: SRR B L Ra- G- DAY RS
EAT

ANGLE UIDENS TO INCLUDE Nille ; relling dirt into
the nole, Evalwyn and Tackson - 0 one aide,

L oe e e OO
watoh both are

Bings Both men heve thedr h
aweating from the olimb up the h
Lvalyn steps forward

he looks dovm st har a
battered-looking Bibi
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EVAL
He likes it.

MILLER
None of that. Go on, take it out. Got
to learn to respect the dead. Besides —
(a glance at Jackson)
-—it's &8 waste of bad whisky.

They both grin and Evelyn, who has received his order
with interested eye=, ramoves the bottle, pats dirt
back in the hole.

diller hilkes shovel over his shouldar:
MILLER
{humoring her)
Hext week 1'1l1 make a marker, real pretty,
and put 1t up. WVhat was Pee-fles's full
name; anywaysy

EVALYN

Clinton Ignatius Stroud,

HILTLER
Clinton Ignatius? Okay.
(turns to start off)
Next week.

Evalyn pauses for a moment to regard the grave,; then
gtarts after him.

-~ THREE S5HOT - MOVING CAMERA

Miller and Jackson stride down the trail: Evalyn runs
to keep at Hiller's elbow. Finally, he becomes aware
EI ner. Looks at her a couple of times, at the string
8.

MITLER
what you sticking so close for? How coma
you're all dressed up? Got that bag?

EVALYN
I got to go back to town with Hr. Jeckson.
You said,

MILLER

Tou got no place to stay in town.

EVALYN
You said yesterday I was golng.

MILLER

(irascible)
Now I say you aren't,




EVALYN
Why not?

Because I say so. Now Stop bothering me,

41~ He continues down path with Jackson; she stops, hurls
bag furiously to one sida,

JACKSON :
(glances back)
How come you treat her that way?

MILLER (sore)
Look, do I have to give written
@xplanations for everything? I'wve
changed my mind, That's all,

They walk on in sllence,
- EVALYN AND GRAVE

she walks back to grave, looks down at it, angrily kicks
at the fresh dirt, turns and pioks up the bag, the
bottle, and starts of £,

COATHERAS

iﬂ??ﬁEBHGLEEBTTQITHE*THﬂ-EABIﬁE
=i AT T T PFA
EValyn's cabin 1s closer the door swinging open;
Miller slams shut the door of his cabin and moves AWAY
after Jackson toward wharf and boat,

48 they both disappear from sight Traver's head and

Sshoulders appear in f+8+, partially concealed by
bushes,

- CLOSE SHOT - TRAVER
A8 he surveys the tranquil scene,
TRAVER'S ANGLE - THE TVO CABINS
Both doors wide opren; chickens pecking in the yard,
Iraver moves quietly, quickly INTO SHOT: CAMERA PANS
SLIGHTLY as ha moves to quick shelter behind Evalyn's

Cabin: holds in his hand the crude weapon he has
made with hie pocket-knife,
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He sees the table is empt 1 ;0 shel grabs bread-

?:¢+ ings i LBd CTU thich He Fnaws ravenously as
e searches Trantically along shelve 1”.".q~= honey-
Jar, pulls: it down, finda it 15 scraped empty. He

.
.-r'l. "ows At
1] Ao

8t
T

= 1 ak
oz
P v, — 5

X TE o T

s '--"'t:_.:." O OTTT ] I i 52 1 B » above: ghe swings

LLLjm o

the bottle over and over tha 1 L:-ftun' +f her arm
then, seeing & ro¢k nearby sl 3tops, swings bottle

rooK

ONCE mor wwE I TR B
LVe HUre. 8and Let

EVAEY NS

{f¢ the honey—jar that Traver threw

plcls it.ups, looks—at bbp-ounious:
o shelf and leaves.

The motor-boat turn ) avay from the wharf;
Miller and Jackson talk in the cockpit.

APl




97 - INT. CABINA EVELYN  DIA

Iraver oye el ruido produecido al romperse la botells
¥ queda sobrecogldo, Pero como un relampago se lanza hacia
la puerta y sale corriendo,
BeATRERMS
EXT., OEISEFSS  DIA
TRAVER RESREEES rushes across ghe clearing to disappear
to the undergrowth.
For & moment the door is ampty.
Evelyn comes into shot from apposite direction and
enters the RA&EA ocabin.

INT. CABINA BVELYN  DIA

Evelyn unbuttons and takes off her overcoat. Humming to
herself she picks up = lerge jar, s basket,a boe-amoker
end face vell;and atarts to leave.

Her foot kicks the hone =Jjar that Traver threw on to
fldor, Bhe picks it up,locks at it,curious; replncaa

it on shdlf and lesves.

I00 - EXT. SIgFEEPRE  DIA
oW TRERAL

Sale Evelyn que ss dirige hacias los arbtoles. Va moviendo
el brazo cuya mano empufia el sshumador a modo de pendulo,
Mientras caminas va silbandeo alegremente. Todo su aapecto
@3 el de una nifia aunque ya 3¢ delinea en ella 1a mujar
De pronto se detiene un momente y mira algo en el sueln
€ lnos pasos de ella. Desvia su cemino y 8e ascerca sl asitio
que atrajo su ateneion,

I0I - gleak yp

Una arafis caminsa torpemente sobre unas ramitas seeas.
El pie de Evelyn entrs en cusdro Y aplasta el insecto.
= MEDIUM SHOT

Evelyn que compruebs com su vista la muerte del insecto,
8885 Tmpasible sigue su camino y se pierde entre los
arboles,

BLEREL g CUT 70 ;
103 - Exv, THES PALO3 DIA

The motor bost turns,moves away from the wharf;Miller
and Jackson talk in thes cockpit.

DISBOLVE
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a8 Rerx

= CLOSE SHOT

El pafivelo ensangrentado gue llevabam Traver como venda,

Lo toma la muno de Evelyn. Camera sigue la trayectoria

de ls mano hesta encusdrar la cars de la muchschsa,

que mire intrigade la prenda, Pienss un momento ¥ camina

de nuevo examinando el pafiuelo gue es de asds fina,

DOLLY con ella al pasar por entre los trongos de los arboles.
Vuelve a detemerse y deposita lo que llevan sus manos

en el suslo. Acericis la seda,extrafisds de la finurs de

U tactos Una mano seguida de un brazo sparsce por detras

de uno de los arboles y le amordaza la boca.

Don't yelll

{looks down at her
startled eyes)

No yelling or I'11 cut out your heart
and feed it to the fishes.

(he relaxes his grip a bit)

C:!;{,.'-J_"_'f"?

(she stares up at him, nods:
and he, slowly, relaxes his
hand Irom her mouth)

No need to be scared, Like, I mean, I
ain't bad., I won't hurt you none. Ge

(she neds, staring with wide,
inrerested eyes)

Guess you're thinking how come he's
nere on this here island? Vell, I was
ouf fishing dn' like, I run out of =As.
Look at here,

t

He holds out his hands.

-
| | &~ CLOSE SHOT — HER ANGLE — HANDS
Stripped of skin, raw and blistered.

TRAVER'S VOICE (0.s.)

Man, I had to row here.




i . : . "
2 e r 4 . ran .
She starts forwar - ' CAMERA

ROV ES AHEAD OF herx : pusk 31de the bushes,

searches the g 10 WItTE : Dontinues,

as she Tinde, in foreground,
branch. She examines 1t, 1
curious, interested, and starts forwar
entering an area where there are tall
from wind and rain.

She passes the trunk ¢ yne o these large trees
pauses, looks down agad takkes a step forward as
hand 1s cl: ] mouth from behind and Traver
has

Don't yelll
I: looles

Ko yelling 1t out your heart
and feed it to » fishes.
(he relaxes hi a bit)
Dkay?
stares up at him, :
he, slowly, relaxes his
from her mouth)
be scared, Like, I mean, I
i won't hurt you none. Get-1t?
nods, staring with wide,
es5ted eyes)
3 thinking how
re¢ island? , L Wwas
like, I run out of :as.

T
i
4
I

ANGLE = HAWDS

raw and blistered.




| |3~ ORTGINAL

fraver lonks

TEAYER
L .r,_.il_

i T P L
em llike that.

live hera?

I mean, who
re hunting pre-
off?

WHo, Gramps is dead,

EVALYN
Just me.
KAy, 2 7 . o
(15%= Traver, for the fTirat time, relaxes a little.
TRAVER
Ln?kf child, I{m 20 hungry I could eat
the tall of a dead skunk. You got
anything 1 could put in an empty stomach?
ances down at I ho L Shakes
sy ; L . L shakes
TH
Give me tha




She steps back, determined.

THAVER
Give it to me, child.

;Jﬁlﬂa reaches for the jar but she turns away and he ends
up with a handful of her dress --— but this, of a sudden,
interests him,

TRAVER
That's thiz here!

EVALYN
Nothing. It's minel

He pulls an apple from her nogket and, not waiting for

anything, begins to devour it, core and all.

EVALYN (furious)
Thiaf]

she starts away.

| l6-He looks after her, chewing.

, TRAVER

(starts after her)
Now look here, girl - don't go getting
a mad on,

(she continues away)
Come back here,

(reaches into his_pocket,

pulls out a coin)
Here., Here's a dime for you.

g

(/7 7She pauses, looks back at him,

EYALYN
Don't want anything from you.

3 iF Rt
[lF- He reaches out and plagea it on a log besida the path;
1t shines brightly in the sun,
f '.'T_r-
I I =

‘lDle tempted, Evalyn ocones back, picks it up, drops
A% in her pocket,

TRAVER
That wasn't a bad price for an old apple
now, was 1it?

She looks at him but says nothing; she turns and walks
up the path,

He, chewing up last of apple, follows her.

DISSOLVE TO:
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TRAVER (con't.)
# } %
ourious)
I don't frighten I none. -How come?

EVALYN

i

You

e angel of mercy.

to herself: "angel of mercy",

N
L. 5

steps to door agaln and glances quickly

EVALYN

I told you; there's mo one here.

TRAVEH
You told me all rij;
tell when someone’

EVALYH

Duclk season there
tents dovn on the
[reminiscent

W
o AL TR

e

THAT

(mock surpris

buckal! MManl

row. He




aver watc
his
nly

e

|_ A J.!l.llr =1 s

to wL my

- s
For my motor

where she indicates:

EVALYN AND
He crossas, g it, swishes it to find
almost full; reaches up an aKes
cans of sardines, a carton
FU&LTﬂ
|:r"' i 1 '1E:|
What you tnming'
TRAVER
Getting me to eat, girl.

TRAVER
He won't even milss

'nt b T

sevaral

1T 185



He oross shotgun doivn

takes 13 Fpar y 3 loads the
smiles.

sinece I had on
nunting possum

1ike to. But I can't., Just plain
't., Anyone comes after me — I got
L;Te this to fight 'em off

He reaches uL for handful oI

shells and pours Them
into his pooket.

4th sudden determination Evalyn jumps o

to wrest the shotgun from him.

it to mel

Just as determinedly, Traver pulls it, inexorabl
beyond her reaoh.

Suddenly, the gun goes off. Daged, they

both look off

|32 - THEIR ANGLE B SKINNED RABBIT

the charge; one shattered

I'}'..ll.'.' FIJ 'I'I::'I'u-'- {D!'\—i-'

TRAVER
e got ourselves a rabbit.
(amused)
That's real togetherness.

He pushes her firmly away from gun. 3he stands,
Stares at him.




EVALYN
{ scornfully)
Angel of mercy!

TRAVER
You are, honey. JYou are.
( shudders)
If you knew the trouble 1've seen these
last days., You'd mow I meant it when
I called you that.

EVALYN
You still got no »ight to steal. My,
Miller he's going to be real mad at youl!

r?E*This causes Traver to pausej he looks down at the
shotgun, at the gasocline can in his hand.

TRAVER

That's right. He will, won't he.

(comes to a decision, sets

down Can, &nd reaches into

his pooket)
Tell you what. This hera gun is old,
1ike I mean, real old, I could buy me
& good one for twenty-five dollars —
but seeln' as it's you —-—

{he grins)
-= I'm golng to give you this twenty.
That should cover the gas and the reat
of the truck, too.

(quickly, an after thought)
Aln't got & revolver has he?
That'd be even better.

EVALYHN
No. shotgun and rifle's all.

Evalyn picks up the twenty-dollar bill and turns it
over ., examines it with wide-ayed interest.

TRAVER
Okay, then?

EVALYN
Okay.

He goes out the door, smiling back at her, leaves.

T R DTN\ R

Eyes still on the bill she turns slowly back inside,
Crosses to the drainboard and reluctantly places the
bill under the big box of kitchen matches.
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hammer, some
around here,

off shower,

Wnere

TRAVER

did I, -But'I

- - ¥ %

{pleading)

By -5 = T . : k. :

Come on, child, does you want to hel
leave this island or noe? All I ne

that boat-mending junk.

Bin't.

out of the shower, the towel wrapped arounc

1.8 !

stands looking at him.

her appearance at a glance.

EVALYN
What you need?
TRAVER

A hammar,

hammery from a rough workbench.

TRAVER

“(takes hammer




36.

she walks into F.0. and reaches up to get a ocan of
nails from the shelfj her breasts press against the
wet towel. He eyes hor from across the room.

TRAVER
And tar or pitch, or whatever they call
1t.

143 - NEW ANGLE ~ EVALYN F.G., TRAVER B.G.

She climbs onto chair to reach down the tin of tar
with 1tz brush stuck insids.

Traver sweats slightly now and looks about for some
covering for her.

THAVER
You got no show to walk around like that,
gchild. Don't you know %EIEEEE? Tou going
to catch yourself a cold or somp'n.

He snatches up her threadbare topcoat and drapes i1t
over her shoulders.

EVATYN
It's not cold.

TRAVER
You keep it on anyways. It might get
oold.
( takes nails, hammer epd tar
and backs toward door)
I'1l be gone by sunup, S0 long.

EVALYN
(shrugs)
Bye.

He backs out, reaches back, closes door. .J A
s

£ :
_%he shrugs, impatiently removes coat, drops it on bed
and begins to dry her hair.

DISSOLVE TO:
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g clarinet.

_ they call it
trying to be hip,

Eeﬁ?ﬂ?Tes up at 1 Wu;jeriﬂ; Fﬁce_and, suddenly,
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it one
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v 4 - EXT. TRES PALos CUT 10

EXE, SHORE Jr'T“Tn.Jh-—*"*T”*_

Traver climbs out from under his boat where he has
slept; he checks the bottom which has bean sealed

With tar: nails and ngm”.r lie nearby; TravE" Elﬂph
{
i}

another couple of awipes oi ar aro

¥

the "r-‘mrler r.J'“l- turns: the |
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und the edges o
over and ].ID,L,J.:U t
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Lae Wager

gut in the

Seeps in here and theres around the patoh, bk
Lenough canse him concern.
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boat., He Sea : ches
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TRAVER'S ANGIE - JACESON'S BOAT

1t passes,with Miller and Jsockson in goekpit,towards
the distant wharf.

MEDIUM SHOT TRAVER

He drews back,mllows the Sen-grasses to coms together
in front of his fece -turns snd erawls boek to his
boat.

MILLEE AND JACKSOR / (El embarcadero)

Miller wawea goodbye to Jacksonand,a carton of aup=-
plisa and packages under his arm,& paper bag in his hand,
starts yup toward the cabins.

FULL sHoTr

The boat turns to head baeck to mainland,

EXT. REVOLCADERO DIA (Como el Ho. 69)

Miller msclende por la cuesta qus conduce a ls clmn

de la colinm en donde estan las viviendas,
CONTRERAS DISSOLV

EXT. WEAZORETS4 DIA

Miller viene por el sendero y se intern: antre loa
ertoles.

CUI? |l"-.|::| 1

1:‘4:-'1"5' f-"lfl': i
EXT. GhERERSC DIA
Evelyn este barriendo la AShSRRRAS pegquefia explanadns
fronte a le cabina de Miller. De pronto se detiene
para escuchar los pesos de algulen jueé llega. Ve acer=
garse s Miller.

MILLER
1 spoke to Mr. Hergreave about you. He'a
going to give the preachsr over at the
chureh a esll today. Beems the county don't
have sny provision for kids over twelve...
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EVYALYN (waves)
Uown there, By the slough,

Miller grunts, Aoyms—hde-sele, Haszs an afterthought:

HMILLER
White or colorad?

EVATYN
dE

Like o0l4d b.

Grimly, Miller takes down his rifle, expertly, slips
in a elip,

EVALYN
He ain't here. Ha'll ha Zone by now!

Miller grabs match-box from drainboard, revealing
twenty-dollar bill,

CLOSE SHOT - EVALYN
he stares down at the bill.
MILLER'S VOICE (o.5.)
If he ain't — he s00n will be. Long gonel
| <= ORIGINAL ANGIE - EVALYN, MILLER

Failing to see the bill, Hiller takes handful of wooden
MAtohes, tosses box back to drainboard and, purpcasefully,
leaves. Evalyn watches him go — then her hand reaches
for the b%i11; she locks at if, thoughtfully, then takes

4 safety-pin from her Slip and pins bill inside her
dl"E.'EI.ﬁ. ﬁL'T "'I-'L1 :

rk\L ISLAND PATH - ANGLE UP =

= 8 -
Hiller“atx;dEE down TOHARDS CAMERA, pauses, looks
about him carefully, and starts forward. —
'-\._\___ e

EXT. SHORE - TRAVER
He 15 about to carry th;;Egi%aﬁhpat, he loocks off and
ap: - h""*-s.__&

HIS ANGIE - TISTANT - MILLER

Jl_ire “approzonsT,




EXT, COLINA MAR DIA

Vemoa desgender & Miller entre los arboles,hacia el mar
que 8e ve sbajo,al fondo. Bin dejer de caminar escudrifia
ambos lados de le colina con el rifle preparado para
hacer uso de el si llega el csso,

EXT, THES PAILO3S D

{(Ordilla)

Traver easta retirando el pocdo de agua gue queda en

el fondo de su esquife. Sus movimientos son spresurados,
nerviosos. Emples un bote vacio de conssrva para su =
trabajo gque con otros objetos tomo en le aeabina.

Terminn de achicar y en DOLLY se iirige con paso rapi-
10 al cercano matorral en donde oculto sus pertenen
claa. Toms el motor del bote ¥ los remos ¥ vuelve a

la orilla,

CUT TO

EXT, REVOLCADESO DIA

L
Miller deseciende agilmante por el sendero que desemboos
en la plays y despues de recorrer com la vista los
matorrales que ecrecen a la orilla viene hacia ls Camara
¥ sale de cuadro,

EXT. JHES FALOE DIA

Traver esta coloeando el motor en ls popa del bote
cusndo oye el ruido de los pasos de Miller. Avamsa un
pPoco ¥y asomando su cabeza por detras de un arbol va

i su perseguidor,

FULL SHOT

Miller apercibido para tirar se sproxisa,




1 1] ¥= ORIGINAT ANCILIE - TRAVER

He grabs Shotgun, turns and runs,
|19 - &% A SWAMP

sy Bxtensive; Traver runs in, looks over his
shoulder and starts out only to discover that the
Surface which looks safe enough is treacherous, He
begins to sink.

He turns, backs out, and moves off to the left,
RIS -BEA_SHORE ~MILEER

| §¢~ He walks forward, looks down at Traver's boat, It reats
in & few inches of weter,

liiller contemplates 1+ 8 moment, looks off toward
island where, no doubt, Traver has fled,

Quiclkly, axpertly, = » hodstas it
Irom the stern and PUts oars under same arm, He is
about to leave when he Eets an idea,

He turns and, holding his rifle almost idly in his right
arm, scatters six shots into the boat's bottom,

|¥]-MED. sEOT - BowTON oF BOAT

The bullets are Soft-nosed and they have shatterad the
Wood around the holes almost irreparably: muddy watery
begins tg o0Ze up, covering the whole bottom.

8 ] r lightly is—mis—p
T but now coming~to & hollow
"{id id CHpades -

MANGEAR  Fid.

$1- £ENT
(9 LSS uans e AtS At

CAMERA PANS ACROSS water, the tranguil tangle of trees,
HOLDS on Travep who has come to top of the bank and who
nowW scrambles down to step into one of the two heavy
hngts theére and push off, $1itting in the stern and
Paddling with a erude paddie,
[65- MEPIvA Close ey

He glances bahipd nim for some aign of pursuit, sees
None, and continues paddling, -

J-'j‘ll I E Ve

T'-__ F ;.I!'_'.. .._'“-IJE"" _____?T']"rr__ T
Bretid y BIand

TEtarte—off 1444, dn sdmeHTTTITON Traver t ‘.




Eh¢1—fﬁf&—fﬁ HAHERQVES
_,'.- L L i W i .:-

Hiller appears, walks in long strides
at top of bank,

He notes the missing boat and turns off to whers y Shield-
ed by the roots of a mangrove tree is & similar boat to
the one Traver took, but this one aqu:ppud with & motor.

ith
NILLER AND BOAT

He Jumps in, pushes off and turns to start motor.
ANOTHER ANGLE - BOAT

AS the motor catches and he &P n its own length,
31%8 amldships, reaching back

the water ahead, the passing banks,

i -
ANGLE - M{HORDISS: :ll*J* Lf']
CAMERA PASSES SLOVLY the wall of woven branches and
roots that rise from the water to the leafy tops above,

= MILLER & BOAT

he passes and awings away from CALERA, negotiating
A bend in the waterway.

SHOT - TRAVER

inexpertly, but f _ { w, far behind
gound.

sound is the
water, drops of water
le and -=—— the approach-—

searching with the
r some sign of movement.

[ Pick LF /

{ o
SUCompaniadg




m— 1]
|__'_J_r=. 'II_-u.Il_ ———
L L §

; I
sompe sound And tU¥

||r‘.;.r'jn.'-;3 SHO' — AT BANE

(3 ome Yarer—sreature—slipo—from—a—Top-and—

T Ty EL"HE“-v, he looks forward,

'|,|.__|:

ur1H”nLdnh, he keeps going a moment or two,
_U5Uh turns his motor to low speed and
rle expertly.

He sgueem

TR P e T AV R

Lraver's boat pltches as Traver
Upposite side from KMiller.

_r T:E\. - I:II].::..'..I!r‘:.'ﬁ

Jhotgun held high he
eyes tehjnd, he swims

MILL

S

the motor to top speed and,

‘I' | _"‘J.I'_I_rll'-:-\. I-.I'IT".,'.':':: .""-l "
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ingy gratefully lets his head

muddy arm,

In underbrush, shotpun at h

fall

DISSOLVE TO

ISS0LYE
A¢ Ol E

ap; Evaly
14

hly-washed dishes




K1LLER
(contentedly, pushes
CGUP Torward
Anothar ocup of jav:
Wiping her hands,

gyes hi

He unwraps , e A T .
UWraps package a '8 a bright wash
unfold

E

¥ on
Try her

turned.

i ET o &) b g 1 " o o I
TS HL HE-WHITEY uemdjohn down—Ffram—the—she
BouRs—himeslf a Adrdink Studdo

QLS

“Urned, but aware that behind




By an effort of will he
nand trembles slightly as
looking down:

MI
something yol

i

careful

You know

EVATLYN
Th<huh.

’ MITLER
Lworried; 11

and pours

You don't even

Do You Ton )

ylitd 1

il

MILLER

loolks

nim though s}

nim to

her pld

5 away Ifrom mirror;
relights his pipe,

there.

tallking about.

1 1f-nakead
got to be careful.

thea timel

oW WEATS
tying the sash at her

seg Q1S s

gEood.




EVALYN
It's nice.

She crosses to finish with dishes but he stops her,
holding her arm, turning her around so he can see the
Qress.

HMITLER
Little snugger here maybe, huh?
{ ties the belt, drawlng it in slightly: her hair
2 t0 his nostrils and he scents 1it.

o8

2. r
8 ©

MILLER

Yashed your halr today, didn't you?

(she nods; his hands are

on her shoulders)
Thought s0...There, ses —

(turns her around)
-—you can't let anyone touch you
like that. See what I mean;y

{she shakes her head

and now genuinely provoked

he gestures wildly with

his hands)
There'll be men in town who'll take
one look at you and then — look out.
I mean, to them, you're just country
stuff,

(looks down at her)
Bet you don't even know what a bra ia?

EVALYN

MILLER
Yeah, You know —
(gestures)
- @& thing women wear to keep their
breasts up.

She has turned away again to go to dishes and he
gestures around her front from behind.

HILIER
Here —— like thisg —




49,

He z=lowly gives in to the temptation and allowa his
| hands to touch her —

| MILLER
Here,

She looks down coolly, curiously.

MILLER (saofter)
You don't know anything at all, do you?

He drawe her closer so that hls hands are pressed tight
againat her front and his nostrils are buried in her hair.

MILLER
Nothing at all,

EVALYN
Let go.

2 /¢~ 5he draws away and he holds her hands, s8its in chalr,

MILIER
Here, sit down. Now listen, in town,
you mustn't ever let anypody touch you
like that, you understand?

She sits on edge of table in front of him.

HMILLER
There's other things, too.
(puts his hand on her knee)
Like this. Mustn't let 'em do that.

EYALYN
They ywon'+t anyways.

MILIER
They won't! That's all you know,
(he rises, kisses her on cheek)
' That's all right. Get me? And that.
(kisses her on forehead)
This foo.
{kizses her on other cheek)
But not here, Evvie.
{kisses her on shoulder)
Or here either.

He sucoumbs completely and kisses her on lips and then
holds her tight against him until when he lets her go
the breath is ocut of her and she stands looking up at
him, half-puzgled,




MILLER, breathing hard oL
eye catches something be 0 g

2 || —MILLER'S ANGLE - EVALYN' Y DRESS

It 1ies rumpled on a chair; visible, still plnned to
inside of hem, 1s the twenty dollar bill.

MILLER & EVALYN

I and grabs up dress, rips bill from
wher

MILLER ;
What's this? Where'd you get it?
fho gave it to you, eh?
( comprehension)
That nigger? He give 1f to you?

Evalyn nods.

MILLER
( suspicion)
How come he gave it? How come?
{beginning to rage)
What you give him that he gives you this?
(she stares back,
silent)
Tell mel

She is still silent and he hits her acrose the face,

HMILLER
Tell me the truthl
(steps forward, she
retreats)
I'1ll give you until tomorrow — if you
don't tell me then, I'll
( throws her dress to
bad)
—g0 to bed.
{ turns)
to bed, I said.

She backs up to door and leaves.

He looks down at bill, crumples it up furiously  sad
throws—4t—tTwoodbox.










he figures, has =
puts the boat in

bit by bit, 'Dﬂﬂ'iIE his hands,
has gong. Slowly he turns,
the door.

FADE OUT:

N: CENTRERAS
0 CARINE P ATy pirivy
2/~ EXT, _ Sviwmifiod DiA
svalyn, wearing flopping boy's boots, unlaced, a ragged
shift, crosses yard toward liller's cabin.
I -_.".rT- ':-"i_ﬂrﬂ.-'l 4|_..-'_r_.-'_ R
R S P B L

puuﬂa finishes filling with poy

owder and screwing in the
fuse of a hand grensde; a GI
ab

g
colored machine-gun
g nearby.

i=

ammunition box stands on tabl

He hears aaunﬂa of appre aching footsteps and hurriedly
tightens fuse on grenade, pushes it into his pocket as

Evalyn eltuvs, searches for her dress and begins to
3lip it on:

MILLER
Lyvie?
{(she pulls dress over her
head, looks at him)
It's important that you tell me the
truth, see? Important for him that is.
Uhy'd he give you that twenty?

She looks at him, buttons dresa, shrugs.

EVALYR
For the shotgun. Some gAS.

Hiller sighs, relaxes.
fL

L
Ukay. 1]
: r
8
1

ER

{
t

ieve you,
5
1g
¥

for woodbox, remembers,
htens up and pulls crumpled
rom breastpocket)
(she stares, UﬂCﬁmprLHEﬂdinE]I]
Llt's for you., That's what you get for
telling the truth.

Unbelisvi
takes g sza
dress,

ngly, she takes it, and, bright eyes on him,
Tety-pin and starts to pln it inside her




1y . ! . i F
taking hi 85 1rom her retreating form,
i

v
I'e oW TP
DDX - and

grenade irom pocket, replaces it in

DISS0LVE TO:

At sound of approaching footsteps he graba the rifle
and whirls, :

svalyn comes inte view, waves, smiles, and olimbs
down to shore.

BT SR Z R R g

Traver sighs, wip ey rom his forehead and lays
the rifle to one slde 088 back to his work.

He didn't say so, but I thought,
maybe he shot you.

Traver looks at her, grunts.

TRAVER

Shot my boat.

EVALYN
luscky.

. THAVER

.socornful )

Child, the man o

Like, well, no s
#

going to do :

L:

EVALYN

Anyvays, you're alive. I'm happy.




Bt her, curicus,

FRAVER

OW comé -= like, you don't even

EVALYN
:l-;'.':.[i up a8t ]'.-"_I':I:I

Enough.
hed, pats her on the head.

A

T
g L

Child, I

do believe you dig it.

EVALYN (puzzled)
that's 1it7

a L

mysteriously, goes back to work.

TRAVER
ny that's that big, inviaible,
Just-around-the corner mething that
everyone's alwa) and 'r_E--'.i.'ﬁ'l:‘.i'
for, and orying f , well, that
you got no o nal 3 C L say
1t.

-
L

{p
Hand me

there chunk of wood.

he picks up the patch of plywood and he applies it
cat, starts to nail,

LER
quietly into foreground, looks down,
HI5 ANGLE — TRAVER & EVALYN

and work; Eval

s Bralyn and of patoh as
nails 4t home.

easily, hands in pooket.
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T R
LAN=TRAVER & SYALIN

He follows her eyes which have turned to where

appears in backpground.

the rifle

IHER
STUres i

—Fraid
oLy W

MITLER

Smiles coolly.

[PV
T 1ike it here.

I
SUppose

Judging p, measuring it against Traver's mood,
he walks

TRAVER

careful aim.

Fofsy HILLER B.G.
grassy hillock, and

ghjective, &

itk

TRAVER

t come no cl

keaping
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-t 5
MITLER
{eyes amused, imperious tone)
Evviel JYou oome away from there,
Come over here.

You don't want trouble. You come here.

Obediently, with a glance at Traver, she leaves; sits
A good distance from HKHiller.

rma“vF“";

1
,_|.
I:.-
i
et
|_I

f-..‘

)
You know when I u.q & baby I was kind of
puny; neaded special feedin'. I got my
mllx from an old black Mammy.
TRAVER
|'J:|,-.||‘|'_|
No kidding. So did I,

HILLER
My Pa used to run &
old cotton gin that
outside of tnwu.
(contemplates cigarcatn]

e 80ld snuff-and-fatback, credit mostly,
to niggers worked around there. Till we
went broke that is.

oreé near that blg
nel Kercer owned

O b
|—'l'..l

E

TRAVER
A real old southern femily.
HILLER
1 seen a lot of niggers, might say
. T i

some were my friends. DBut I neve
¥et seen one as fresh as you.

THAVER
Man tries to kill me. HMan steals my
motor Busts my boat — and he says

L:':.-tl ¥

(to Evalyn)
what kind of man could that be? Why,
no kind of tan at all, That's just

white-trash,




e a

3 . 3
el —Hiller n his feet and Traver has the r levelled.
AFTT T

Tan'+ aall ma that
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i |

b
®

e age
LAY Sl
- .
Lreplages Y11 Le)

S

HILLER

LeE Were 0omoaxt.

T - s s I . 1o 1

1 BUppose g wWweren VO KTOW

that country —— 1l ind srthen
1 the mules wae carried

i A ¥ — o = e 1
=~ I = Hiller regards Traver skeptically.
HILLER
Packboards, I remember. Yeah. One
night, we'd been out of ammunitlox

J-] day -- no way to get back,
this little sorawny guy, Jjust
TrYlng-sige, comes shagging up

¢ railn, & hundred pounds oI
ammo, mortar shells. Had a bul
lung. Died in my lap.
last drag)
was a poor white, out of South

T

« He wWasn't no =
L = o ;5 P S E et LR M

LSEEn natT 1raver A5
ol - 3 2 = = P —
SLiLllIlaned,., reacnes 1o

rifle)

Evvie; Let's g

He pats Evalyn's head aa, reluctantly, she moves on

£ 3 G
ahead ol him, pauses, ooks back, amused.
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-3 35~ HIS ANGLE — TRAVER
The cigarette has fallen, two thirds smoked, almost at
his feet. He watches it hungrily -— then glances at
Millex.
TRAVER'S ANGLE - MILLER

Watohes, expectant.

TRAVER & C

THAVER
You nigger-lipped 1t.

Deliberately, lets go a blob of splt, It hits the
clgarette neatly.

MILLER AND EVALYHN

Hiller regards Iraver, for the first time, with the
faintest show of reaspect,

MITLER
And that rifle, when you go =- leave it
where 1it'zs dry.
He movea away after Evalyn,
TRAVER
Looks after him, goes back to his work on the

b
applies the last of the six outside patches, ca
holds and nails it.

=

1
ully

oat
-
rel

MILLER AND EVALYMN

Miller stops on path, Evalyn at his shoulder, looks
back:

MILLER

(Erudgingly)
I'1l say one thing — that nigger sure
puts out the work.

glances up at him sharply:; he turns and leads
the path,

PrysoeL p&




S
[ =%

&

EXT. omrT s

T BER

e

AT

ANGLE

2k

ST e

shotgun on
personal
hand .

TIRE~— CLOSE

completes a blow,
as ANGLE INCLUDES
one shoulder,
things bundled in a

;:{LH;T: L

L
=

SHOT {JOODBLOCK

T0 INCLUDE Miller
straightens up,

“ra"er who stands at

rifle. on the

aloth

MILIER {(chuckles =
it. You work from
won't repair that hull

I kneaw
you

TRAVER
She's repaired. Needs s0
Tomorsow she'll be tlght
h

N
ET
%

H
2
i

5ta forward, pa
Do you tough that boat ag
# ]
tgestures with rifl
sipnificantly)
- gnd I*'11l find you — W
MILLER
I m:'t hoot no more ho

hell kick

A
Stop putting mean ideas 1
TRAVER

(shakes his head,; p
L

Man, you gpot to be 1ifted
= i el s v b
apain to smter trough, n

Leéss'n

the
T3 = 4
They'd
HEgal

trul'l-l"a'lr-l]_ _:“._
Lomes BYVEer

5 11Tt ba

ma iy

you ool

Heed st or winte
it. [Twent e a week,
:r.l-:f :'-| = ¥ n!"'-r-.l.' -'\].

chopping wood;
looks

ear* which

o

anJj"'h
here

& AXE
he

off, surprised

edge of Dlﬁarlﬂﬁ,
other,

held

".|"

|—' I'n

in his

BT T

scornfully)
"kin to kaln't!

L

| tjﬂ

i 1L ﬂlll-
warden's

ngly)
be mean.

1tyd
to

by Irom
dayss

town
died

g boAt
¥ SEVEN
T0
just

R r
LE L

P o
Lk

Planty

L s

minus five for
you

Bay?




Traver looks
vhe plea: his
turns and str

Miller shoots
indicating, !
block, starts

s
CLOSE SHOT -

She look
Grosses

tr:ugh betweae
under the coo
trickle down

his mouth.

g art
A I||'i.'|
et
2

Whyn't you do

He startas to

TRAVER
I got friends. They'll be wonde

where I'm at, I got to cut out
here, -Soon s L can,
10d3, starts off,

Pauses

Sure could use some of that 'bos

- MILIER
Lcool,
No work, no food,
Lacornful)
Less you want to steal it, that

at him, bitter with himself that

L1ips atart to form Some answer,
1des to the water tap.

an amused glance at Eva shr
¥

iyn,

rou sen,_tL's hopaltess’; drives
Ior evalyn's cabin,

EVALYN - MOVING CAMERA

er Iraver and then, CAMERA MOVING
ére ne stands at tap, carclu‘ to
n himself and ..l'.I.lU*:r:1 he ducks hi
ling flow of the water, allows i

hls face, sucking part of the fl

MILLER _
to =valyn, a8 he passes)

ring
of

rd' though.

18,

he made
than he

g,
axe 1nto

r WITH HER,
keep the

15 hesd

il W v

ow into

hnuku like we hﬂi company. Hetter

do you sleep in my cabin tonight

.I'l"'_["l'

EVALYH ktﬁ T™ra
what Iir. Miller sa

Take the i1ab?

THAVER
Whip a dog hard enough, he don't
when you call,
{ =)

ya’r




EYALYN
How come you two can't be friends.

TRHAVER

Miller who enters her cabin, b.g., =

Traver puts - - d takes first luxurious
awallow.

THAVER
thlg, Tight?
(taps rifle; she nods)
don't much want to use 1t on him.
that, Did he nawf it why, one
and -- like yesterday, PAMI
fﬂlﬁ&ﬂni gesture)
just brush that black
e ma:l
(refills bottle)
E’Ex Tor him to ki1l me. Hard me
to kill him. So, he still got I DOWET,

Offers me his hand| Lapeahg me to kiss
it. Yassuh! HNossuh!

(taps rifle
[ 1ike it better this way. Yeah., HMight
say 1t made us almost equal.

poks after him, then moves

oks out ths door, heaving Evalyn's folded oot
him, ANGLE INCLUDES TRAVER who approaches,
under his arm:

MILIER
(mock civility)
You ain't goin' to get all ruffled up an'
nurt inside because I'm moving the kid's
bed? I me:n you don't think it's
dlscriminat cr not to let her 31eer in
here?

THAVER
(his southern colonel accent)
at all, Not at all, suh. Just you
these cabins like they was your
Ba my guest.




ba.

Evalyn arrives from other cabin, relieves Miller of
sheets and bedding.

MILILER
Thanks .

He moves off as Evalyn turns and, hand held behind ner,
51ips Traver two oranges, moves off.,

Traver grins, delighted, after her, weaches4n=ide
cabln—te Pull-ahaln-uuéaiéﬂngnﬂ—%fgh—iﬁn&gﬂi:&t—frunt.
oE-agbin, f

- . 4
He—s3t¥in chatryrifle aoreww—3=p, bites into orange
as if it were an apple, chewing it slowly, closing his

eyes as he saveors the bitter sting of the peel,

. o » . DISSOLVE TO:
4 NT. = '1'!-'."{1;-"'-1 LA K AT & l|'_|l"|:

2 <R ERFTB=CRFWW - CLOSE SHOT - A BANJO

Miller's hand comes INTO FRAME to take it down as ANGLE
¢1DENS TO REVEAL Evalyn; she finishes making her bed,
Miller tuning up the banjo.

HMLLLER
Going to give that old boy out there a
little serenade. Something to make him
feel gt home.

Idly tuning? he prosses to door,

T 45 = EXT FHEE Afc HE:

ot N — [{ILLER — -easey

CONTRE RAS
He leans against outside of doorframe, lets his eyes
go off, amused, to where Traver 8itp el leaning
back against front of his :ahin,;.X;. Acilead {Jf‘

Miller atrums a chord or two and then 1ifts his head
and sings as he accompanies himself. He sings with a
broad southern Negro dialect,

MIT.LER
Gone are the days when my heart was young
and gay.

L& é&~ TRAVER
Looke off, irritated,

MILLER'S VOICE (o0.8.)
Gone are my friends from the cotton
fields away.

e | ]
EVALYN wi/h

She-—owl¥ a2 shawl over her nightgown, comes to doorway
and looks out, from Miller to Traver.




of

Lurns and moves inside
AT A BINVA LI."-"I'*!- A

Arﬂr—ﬁhmEIWI

Traver pulls L :
matches Trom shelf, s outside,

g C

U T

YO LUE
pming,

repeats:










-

EVALYH

g5 up to him d he, with ayes off on Traver,

oy e

with a nod he 8 inside to bed.

moment, follows,

T - TRAVER
Head back, clarinet pointed high,
BN GBI 50, -
outsid r which he holds
hand, pulls pin, holds the ety handle
ght and, CAMERA FHECEDING HIM [5 aoross yard
ward Traver,
Wiatoh this!

i

Clapdiai—atmou i el e acrosb—ludy—hooen—oit — By

 steps Torward and, wWith &2rm
gsomething out into the night,

black night — roar that deafons and a
blindsa,

TS E s
TRAVER

He rises : ] ; elarinet in one hand, rifle in the
other.

J.E'..J'. L
. mlr =5 i
(mock alarn

Soma cat just fell the druml




70.

S@e how 1 oould have minced you up,
did I want to? Now why don't you
and me over those vifles and get you
| ] -
[ gently
I got two more souvenirs from Ltsly =—
(pats othexr po }
PNl nere,
He—4a—pgroviod—by—a—high, oacklingyderipiya—frisst—tvron
drfre—edariTet.

He orosses back to his own cabin, keeping his eye off
on Traver CAMERA INCLUDING Evalyn who stands in doorway,
wide-eyed, looking out.

and backs gulckly to coxner of
'

r
3 he gan s8till keep his ayes off on the

on ‘his :"-_-ﬁ-‘_!, :::tr-:-l:.?i;:_:'..:'_1 yawning; he turns ang goes
Inside cabdn, closis

7 £ 8 — MILLER

g5 the sound of
ntly inside the far

CAMERA PRECEDES

aorocss the yard,

geEgs outside thi

forvard

thinks he

Finally, he stog IH DOOR which
is-¢closed, the o raight and; on
ita seat he r 1as, butte




a |
-

Ly

A Taint whistle on his lips he moves away, a glance
DECK a he silent cabin .
{ [

T (G & = Td

I

gy A i R - o i——
AL Nt IR ETE — TRAVER

ng lies on the cot, the clarineot at his lips, and
"goofs!' a faint, soft melody, )
1 e L .I"_.--'."I--'1 . l“'."‘-\.-.*'l'l %

He has checked rifle and placed it on 1ts moccustomed
Efgﬁ, Eh%_fﬂ?fiuT:.h:?i;i!a Lt he now puts gronade
LRELE 1N ALE ammunitilon boX and swings—down-dondSohn-

Ha puffs

plpe, Etiro—indmmic

T R R
e d D slra =

I" L: J O

] gl
N

to open, thinks i

: he
purpogefully.

She allowa he

= N P d: e 2
r';, cloges them

il ..'-.._...."“-I-.LLE-T\- '""-!,I [ 1."' 15 JOMLG 10 S Fa J_J-_ Ell."- 2y (1 a ]
to Evalyn i . . : o

Taodd - T : N Ty~ ;

HE FeTETEE—UTIMe, rizos, takes off ¢ 2L, MOV1iNgE on
Lip=toea; goes to door and locks L, turns back. looks
FFfoe Fwalun. OTaes ! MR L e i
FiT ﬂl EValyn, Qros: ITLlll on tip- 8; lays jacket
'-'1- ]-' & i

He moves to side ol Vvalyn's bed, looks down.
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- MED. CILOSE SHOT -

Qha stasss
SEHE SLEATresS

trunk, frighte

Evalyn nerv:
which, sudd

EVALYN'S ANGLE

-

S

a..:r

= Y
laly &Ild

Get

She scrambles

and lunges

18d .

==

TP L T e
= LW

lovin 4t him,

goain=st
AFalnNgt

the

urea




glie- axXpertly Yanks

Chrome. was going to buy .
Ine 0
ST
lant
5
put her handa for gives it to

T &
11
shut, 0
A
. go hunting. hereal
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she tarns and
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710,

EVALYN
{ the guild a)

There's a possum I been watching almos

B Weelk.

| my

stayta off but he calls her back, sguat
his face 1s level with hers:
{ILLER
OUne thing, Evvie, What I said. How I
acted. Don't tell 'em in town. Okay?
LErabs her arm)

(CALERA DEGINS T0 LOVE IN)
No matter what questions they ask, you
don't know anything. Not a thing. Don'
answer. bBocause Bvvie; if you do, why
I'm just liable to take that rifle, put

it here —

{ touchas har ';,-,,Jr".l}lr_-:J
--and pull the triggor? Hoar me?
How hear me?

wide, as, slowly, she nods.
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MILLER

This guy sald they strung up over a
hundred of you on that charge.

TRAVER

Teah'y

{exhales)
But dld one ol you Eet
firat why they'd swear the chick was
professional. Yeah. And she'd better
watoch herzelf or she'd get time in the
jailhouse.

caught out at

MILL:?
(shrugs)
Just what this guy sald is all.

THAVEHR
Man, 1t gave us a kick, the way those
GFermans worrlied gbout 2 "seoonpd Ifroot".
([ laughs)
We had ours golng against us all the
time., FBuilt-in. Do-it-yourself, Yeah.
The Germans and ouy own M. P.
I.H_U-"'--t-'-\'-“-l"_:l

I =
L= ]

'sam a white
—— and they'd
ko any other
"snowhite",
Lorushes
vihiioh

_ THAVER
{ chuckliss)
mean the olarinoth
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00D
his head)
Hot ooffee if there i1s any?
lilller indicates to Evalyn that she provide this and
she puts pot over hot part of stove, sets out cup and
Sauocer and sugar,

HILLER (to Jackson)
How come you folks ended up hers? Get
blown off course?

FLEETVOOD (laughs)
Not at all, Hr. liiller. This was our
déstination.
] out of rubbers)
WMr. Hargreave called me, Naturally I
was affected — at Hr. Stroud's passing
that 1s; his wife was a member of our
congregation, before my time of course.
Lacocepts oup of coffee
from Evalyn, smiles)
And this, I imagine — is the child?
(at Hiller's blank look)
Hr. Stroud's grandaughter?

Ha gu
o &S R []

HILLER
That's right.

FLEETWOOD
(shakes hands)
Glad to meet you, Evalyn. I know we're
Eolng to be good friends. Tell me, what
ir. Jackson tells me is it true —- you've
neyer even been baptized?

Evalyn stares, puzsled, looks to Miller.
HILLER

Right., TFee-fee just never got around
3 4
w0 LT,

Fleetwood nods, understanding.

FLEETHOOD
The ladies' auxiliary has already arranged
for a place where you can stay, until
final Flana can be made,
.81pa coffee; to Miller)
I'11 take her back to town with me
tomorrow,

HILLER
(involuntarily)
No ywou won't,

Fleetwood looks up at him, curious,
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FLEETWOOD
Ana why not?
"!1‘11."1 =10 Y =amA ) i
——=&, Surprised by his own reflesx ick
8 reason. He glances at Evalve cwrcan. 0 OTEanizes
at is for her egws: 9%y SPeaks with emphasis
MITLER
N0t before I give her tha 14447
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JACKSON
That the bed the nigger used?

(Miller nods
Better have the kid put on clean blankets.
It'11 be kinda funky.

- lliller's eyes go quickly from Evalyn to the minister,

MIT.LER
Good idea.
(reaches to shelf
for clean blankets,
hands them to Evalyn)
L'11l go with her.

He picks up electric lamp from table, opens door and
allows Evalyn to precede him, closes door.

FLEET'00D

(riges for raincoat,

umbrella)
Tomorrow, Mr. Jackson, early as possible,
we'll have to head back,

Jackson regards him over rim of glass, oynically polite.

JACEEON
Oh sure thing, reverend. Of course.
0f course.
CAB AN EVELIA ATCHE-

- INT. BV=FEFS—OkBIN - EVALYN, WUILLER

Evalyn crosses to lamp in f.g., starts to light 1t;
Hiller looks through window to make sure the minister
15 not coming yet.

MILLER
Evvial

(crosses, whispers

urgently)
I1f he asks you anything about me,
=— don't answer, Is that clear?

EVALYN
About you? ilhat'as he gonna ask?

MILLER
Last night. You and me., Not a word.
Look, I'1]l oxplain w-




dl.

Sound of footsteps and door opens as Fleetwood enters,
rainceat over his head.

MILLER _
(CF?LrJTE, all smiles)
”V=*yﬁh*ﬂﬁ 8 ukay, reverend, Evviae'll
change blankets for you. Anything else
You negd, just tell her.
{puts electric lamp
on table)
Leave this for when you come back, Evvie,.

TL:E.”GD‘
Thank you, Mr. Miller, thank you.

y &%t door, catches Evalyn's eye, indicate

She catches his signal. ZLooks at him flatly.

MILLER
See you in the morning. Hurry it up,
Evvie., Don't want to keep the reverend
up all night,.

He leaves.

She rips off old blankets, prepares to put on new, but
Fleetwood catches her, turns from hanging up ra*nucnmt

FLEETHOOD
How many nights did this -- this man
sleep here.

EVALYN
One night.

FLEETO0D
@'l]l turn the mattress.

Here, w

He crasses and between them they turn mattress to
reverse side,

FLEETYOO0D
You know, Evvie, I think you have the
WIOong idea of this place you're going,
It won't be an orphan asylum, It'll be
a2 foater home,
(feels mattress to make
sure it's not damp)
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She turns out lamp, gets into bed.

3.{% — Jackson exhales a plume of tobacco smoke, passes ths

5
oy

[ 5~ EXT: BPNEFEv R NICHE 4 ? ecte )
e JHCKSON!

butt teo Hiller who absently orushes 1t out in esh-tray.

JACKSON

(giggling)
"This & clareanet?" yells 0l1d Charlis
Johanson, and picks up a shiny old horn,
'Hell, no," says one of these smart colored
boys. "That's a saxe"." "Looks like a
clareenet to me," says Charlie, and whammo
right over the nigger's head.

Chuckling, repeating to himself "Iz this a clarsenath
ne turns on his side and preparass for sleep

Miller puts his hands behind his head, steres at oceiling,

Sl = — CURTRUL, PANEL = H'3 BOAT

IRES PALesS
ANGLE WIDENS as Traver's hand triss starter button, movas
to lgnition switoh, feels far key, finds none. ANGLE
NOW INCLUDES Traver who stares about, frustrated, moves
to stern and examines motor and then, angrily turns,
leaps to dock and moves guilekly to the shore.

He disappears in some underbrush which closes at his baok.
Ll f

ARFFERCY o i € Yo b
3/&~ EXT, PREEDeRees - TRAVER ke <F

PAe PetER e - ( ofectc)
He mounts rapidly TOVARD CAMERA, pauses, looks behind
him to all sides, moves off path to right.

R i aaat r +13

5f% — He enters, moves slowly now, looks through the moisture-

drlpping grove for some shelter. CANERA PANS with him

to include a large hollow bole of a tree; he pauses,
beginning to grow frightened at some fantasy that rushes
in ‘on his consciousness and then, suddenly he leans for
support against the tree and holds his head in his hands
as, Over Shot, we hear the same clamor of dogs and men

as when we firat saw him: Voicea: "Whioh way'd that

hiaﬂk bastard go?" "Look at tha dogs!" "Wateh your dogs "
etc., ate.

At the height of this sound Traver, hands to his ears,
terrified eyes staring behind him, retreats into the
hollow of the tree, crouches down Tor shelter.

A8 CAMERA ATPPROACHES he manages to take his hands from
his ears, the sounds, slowly, in receding echo, fade
AWaY .
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neverend looks down at her, pats her on the head, takes
her hand.
FLEETWOOD (gently)
Bvalyn, don't you want to show me where
your grandfather 1s buried?
=he nods, turns, but looks after Hiller and Jackson as
Sne LEBEVEE LFI‘.-"'.-"- --.-';_' ¥
e ¥
 CIREZLALEE DA,
224~ EXT. ¥ e
P EENTATAAS
Iraver, moving cautiously, comes through a grove of
saplings, looks behind, starts forward, stops and looks
down ard orff:
i.iﬂ- TRAVER'S ANGLE -~ MILLER & JTACKSON
Guns in hand Thuy move, single file, down a trail that
leads into a cluster of mangroves,
2T~ TRAVER
TRAVER (to himself)
Thosa o0ld boys ain't hunting duck.
No, sir,
e watches them; withdraws 5155‘.‘1:’!'.}’1"‘;
T SEETEELTRY.
We moves quickly off in opposite direction. . .
R WO R .{_.'-J"-‘?F-E.L'rc.r"g-:’ DA Dy SOL Ve

MILLER _
(indicates)

You pgo that way — T
Jackson nods; fingers trigger pur po
JACESON
Uo you see

CAMERA PANS ACROSS the scoreen of leaves, branches that
hide the white trunks of the trees. CAMERA HOLDS on
Miller and Jackson as they stand at edge of grove,
Miller holding a branch +o one side to peer beyond.

"1l head there.

osefully.

that dinge — 1lat him have it

L]
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Evalyn's eyes are wide as she listens to him:

LT 4

L PALS Bol €RO 12/ A DISSOLVE TO:
FULL SHOT - aNi-or—S=Rawren

Fleetwood leads Evalyn down to tha sandy edge, carefully
places his briefcase on a rock, tightens his belt and
ad justs his coat, his tie, before he takes her hand,

EVALYN (puzzled)
Where are we golng?

FLEETWOOD
That gift I promised you.

Benignly he leads her forward into the water. AT Ilrst
she is hesitant but when she sees that he prooceeds with
complete confidence so does she.

MED. SHOT - FLEETWOOD, EVALYN

The water reaches above his belt; he stops, seelng that
the water reaches almost to Evalyn's chest. He takes
her hand:

FLEETWOOD
Now have no fear.
(he raises his eyes to heaven)
{Hitua] words of total immersiaon haptiam]

Evalyn watches, wide-eyec, he then gently puts his hands
bahind her head and just as gently forces it forward.

Her head goes under.

NEW ANGLE - EVALYR

a6 her head comes up; fear, surprise in her eyes as she
wipes the water frantically away, splutters water from
her mouth.

FLEETWOOD'S VOICE (o0.5.)
{Ritual words of end of ceremony

DISSOLVE TO:

- MED. SHOT - BEACH, FLEETWOOD AND EVALYN

Fleetwood has removed his shoes to empty water from them
and now puts them back on. Evalyn squeezes water from

socks and dress:

EVALYN
Now do I get the key of gold?
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SRS ke L
That ochrome twenty-—two pisto
lle» promised me.
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YT, PN —ESTERTeH-SeRyYRES — TRAVER - MOVING
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He moves up the B.
behind, and ¢lose

CAMERA PRECEDES HIM as, withou
¢lose to hand, he proceeds

Abruptly, there iz the sound
cloge At hand — Traver stepsa

CLOSE SHOT - TRAVER'S RIG
o'l & heavy I
er get the Iirst time we saw nim; : :
by chain and &n on peg driven in ground),




Behind him, caught in a nearby trap, is a dog coyote:
it pulls and wreénches at its trapped hindleg to get
at TI&YGT.

hazard; sits up, examines

iaa"Er pulls back from this
i flutter, on the point of

his foot with eyes that
ulUbiﬂE in a faint.

The trap holds his foot seourely, He tries to pull 41t
open but has no leverage and only increases the agony
of the steel teeth in his flesh,

He tries to prize the JBW8 apart again -- again, weakons

now, and his hands relax and ha falls back in a faint,

:-".:!I'I'L' I"L-'Ilr]..._l U"' to "-"'\-'-:I"-"-' .-']'I_-_LI:]"'

L1568 Anc hored trap, to get at him,
A UL T #i‘-:-.. /A

EIT.'ﬁﬁﬂﬁﬁ~HF-EEE - JACKXSON - MOVING CAMERA

Shotgun held at the reéady ahcad of him he moves,
CAMERA DOLLYING WITH HIM through the trees and low-
hanging branches of the large trees. He stops to
stare off; raises the shotgun;:

rls, and drags

[+
=
ia]

ACKSON'S ANGLE - BRANCHES

They move with suspicious movement.
JACKSON

He fires.

MED. SHOT - MILLER

He looks off, rifle in his hands, as shots peppar
laaves HhE&ﬂ of him:

MILLE
(yelle; furious)
Watch yourself!

JACKSON'S VOICE (o.s.)
Hapl TIt's youl

=
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MILLER
Iga.” No thanks to yvou....Now move ahead,
Slow. Careful,
~Breiul

EVALYN (listening)
1 doen't hear any more shote, They must
have killed him.

FROM IN FRONT - FLEETWOOD, EVALYN

FLEETWOOD
{almost to himself)
Lo see men, hunting man, and with such
delight.
(his eyes drop to Evalyn,
nis jaw sets, he reaches
for his watch)
I had a christening this afternoon,
too. My wife will be half-dead with
worry, thinking I'm drowned. But of
course suoh gentle matters don't count
with Mr. Jackson down there, or Mr.
Miller.
(takes her hand)
We'll wait for the mighty hunters at
the cabin, Evalyn. But wait ——
(looks down)
—last night, what you sald, about no
longer being a child, I couldn't sleep,

Come, we'll walk —— but as we do, I
want you to explain that to mo, All
of 1t.

He turna, and with Evalyn at his slde, walks AVAY FROM
CALIERA, looking down at her, waiting for her to speak,

She stoops, picks up a formidable thick branch which
she finds beside the path, swings it angrily at the
weads.,




FLEETYO0D'S VOICE
(faint)
Come, child, tell mo...sas
MED. SHOT — TRAVER

He regains consclousness, sits up, and tries onc
to free himself,

Behind him the coyote snarls and yaps.

He strains at the jaws of the trap; they begin to open,
they are too much for him and snap back. He puts his
hands behind him, supports himself in this half-swoon,
sweat running from his face, eye half-oclosed, tongue
clenched batween teeth.

FLEETWOOD AND EVALYN

The minister gravely leads the way down trail, Evalyn
walks at his side; she has answered his question.

FT. i
(]

ETWOOD
I understand everything now.

-
e

Juddenly, there 15 the sound of the coyote's snarling

bark; they both stop, turnm and listen. There is
ailcnuu and then, the sound of low

Evalyn leads the way 1 the trail, plunging into the
sorub and foreing her forward.

. BRSNS - EVALYW F.G., FLEETY00D B.G. - MOVING CAMERA

with hor, REVEALING Traver,
the trap; the coyoto nearby

NEW ANGLE - THE THREE.

Floetwoed takes in Traver's situation in a moment,
kneels and examines the trap.

TRAVER (writhing)

Help me. Get me out of here.
FLEETY00D (angry)

still. Hold still, I can't do a

Evalyn, behind him, turns and moves toward coyote,
11fts stick and brings it down hard; there is annd
of 8 yelp of pain.

FLEETWOOD
SJtop that! You, child.

Evalyn has raised stick to strike again.







THE THREE - TRAVER, FLEETWOOD, EVALYN
Iraver stares down at his injuregd leg,

THAVER
Man! That bit deap!

Fleetwood gets to his feet,

FLEETWOOD
Now, let's see if you can wallk,

He puts his arm under Traver's and 1ifts; Traver pushes
up with free hand and, manages to stumble to his feet
but, as he puts his injured foot to ground he winces,
Erimaoas.

TRAVER
Looks like I earned that Purple Heart
after all,

FLEETV0O0D
Now -— let's see how that leg works.,

Evalyn gets on Traver's ofher slde 50 he can rest his
Welght on her shoulder and, so supported, he starts to
move off.

EVALYN
(genuinely concerned)
And the coyote?

FLEETWOOD
(pauses)
Better to kill 1it, But I have nothing
to do that with,
(decisive)
Leave it. Better to leave it as 1t is,

Evalyn gives him a disgustad loak,

CAMERA HOLDS as the three move off slowly, rainfully,
through the scrub,

CLOSE SHOT — COYOTE

Snarling, pulling at its trap,
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Fleetwood finishes bandaging it with torn pieces of
shirt as ANGLE "IDENS TO INCLUDZ 'JT'T'.'I‘-'E'.L‘, stretohed out

on the rested
kneeling
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hand .
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the minister runs INTO

+TAEVETD

SHOT,

Fleetwood grabs his ar

protect you. LGoms

should be lying down

an
Forward.
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They enter clearing
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dirty, guns held

valyn

he cabin.

fli L LER
hastardl
son, disgusted)
over ‘hell's half acrael

follows; Evaly

down 1in

heals.

etwood turns
filler bursis 4

Eleﬁtw them and
Traver




well be he's innoocent.,

Letwood to
stands over

innocent?

grabs him and pulls him
T CTRON
k=% W LAY

she swears you raped he

44 mli-o = 1
3 3 N LECE

E
Traver's

fou mean, boy, a white
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hrivﬁ: 0y one wWrist he reaches
Trom a
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Miller ocat 1: FE 1. opther arm and hetw
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JACHSON
Uver thers, Your cabinl

Hardly letting Traver's feet touch the ground
carry and drag him scross the yﬂru.

Eevarend Fleetwood runs after them to catoch ups

FLEETY/0OD
Vhat do you intend?

'.T.' l\.l.-l."'.:" L-'.i.'\l-'
Tie him up, Take him to town when it's light,

”h“E have reaocohed the post outside ﬁ' r's cabin and
bagin to tie him, hands behind him, etwood grabs
Miller's arm, turns him around.

Anger in the minist g eyes, manner, cowes Miller, he
turns Traver's arms in front; pushes him down to sill
of porch.

{11uﬁns}
Don't you know, i, Nigg Tavorice

minister, ourious, CONCET]
CORDS as tqﬁJ are bound wifn
11s tight on Traver's wrists.

- S AT
e AGFAA ‘;_.“_Ig‘.ﬂ N M.

'iuﬂﬁ#q_yﬁir#—-—ﬁfﬂﬂf.--FEEFF%Eﬁ#FﬁH?ii(

eetwood sits at table in shirt sleeves, the book of
MHUI Freyer open befo Evalyn listens, chin on
inde, a faraway look in‘h eyes: tHller listens with
aas attention; Jackson, openly bored, finishes of
ot glass of whisky, rises, yawns, turns to door as

minister continues

FLEETYOQT
(a challenging look at Miller)

-—and above all, keep in our minds & lively
rememorance of that great day, 1in whioh we
must glve a strict acoount of our tho :..r..tu
words and actions; and according to the works
in the body, be etérnally rewarded or punished-




1113,

In b,g. Jackson has opened door and looks outside.
AT EF A

EXT, HErss ¥ — THAY LR

L OANTRERAS

He sits slumped against the post; he opens his eyes at

1ight from door, and looks up.

sound of the minister's volce is audible from inside
I:F!Eiz.n.

MED, SHOT - JACKSON

Stares down at Traver with a2 mixture of pleasure and
triumph, moves Forward, CAMERA FANNING V'ITH HIM as he
bends down and checks the ties.

JACKSON
(& chuckla)
Tight. Tight enough to hold any coon
alive.
{he stares at Traver,
Traver returns the look)
Well, say something. OSay something fresh.

TRAVER

{levelly)
Easy enough to cut a man — when you got
him hog-tied.

2% &~ Jackson starts away and then, effectsd by the remark,
' comes back and squats down.

JACKSON

You intimating I'm a coward, 'cause I
got you tled up here. That ain't it.
Beliave me. Don't believe me. Makes
no difference. I seen my death half-a-
dosén times. Never yet been scared.
Don't know what it is to be scared.

(amokes)
That's the truth, See, it's like do
you have a possum or a 'Eator, why Jyou
tie him up. A 1ot of soft-hearted
people try to make out a nigger's a
MAT ,

Canother drag)
I just don't believe you are. God left
something out of you. Soul or something.
Was you'a man I'd bé mad at you. But
i ain't, HNot really. Trying to prove
he's a man — that's what gets a nigger
into trouble. Hell — I'm sorry for yvou.
Yes, sir, And that's the truth. Thirsty?
iant some water?
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FLEETY/00D
{ turns)

I hald the

have abused the

HILLER
EL

Thought you
asking gusast

]
Quss
who'a "abus

{ wing angry)

wera a preacher, not A Cop =
ons of a kid. You're the one
her immocence'.

nue

L
1
a

ALEPIV M JHET

. certainly before Jesus
Christ - i

violation of an innocent
iveable aoct.

is an unfo

FLEETY/I0OD
Then you accept the a

cousation?

MILLER
No, sir. 1 do

0 NOC.

why should I7
FLEETVOOD
P ohi i —told—mna,

I know. TITou'rTe

MILLER
{ furious)
Allrwight. 1 admit it. And what?
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Then who

He turns, surveys Hi ry his eyes find Evelyn who ha
just come from ocabin.

Averts her

swings a blow that

L o L0
. . o
L2l L LY ]

Damn you Keep your

6 i

Now what was

Jackson to Evaly
he can't supply




goes into cabin for rifle.

Fleetwood shouts after Jadkso

dacksonl 20N I order you
Lo take

Jackson co Pl ) unhe=rin5, away, Ev

L]
glance at t i runs after Jackso
Lan & b o B a .' TG oTq ol R Caf ad 'I-Ilﬁ,,

NEW ANGLE - EXNE=CaRim

put his hand on lille

1y

FLEET 00D
Mr, Miller —-— this colored man is innocent.

How

I know thﬁ ﬂhLLe woman who accuses him,
Know her well. The poor creature once
came to . me for help. I couldn't give it.
Since her huahﬂhd died =- she drinks,

Two years ago she accused a white man of
this same act.

JACKSON
(in distance)
ifiller! Come on.
MILLER
(shouts)
Go on ahead. I'11l catch up with you
{(turns to Fleetwood
Look, what would happen if I was to
marry Evalyn?

1' ]_J.-...-...ul:.l'.hl.I
(after a moment)
That would be nothing I could prevent,
Lrl'.. ||:|.-I ll:.‘]“-

MILLER
tould you still report me?

I' I:l_ -II:-ll Iln:“:.ll:-
I would have to seek advice on that
from my superiors in the ohurch.

T T T
I |T ;..,..".:J_

Then I have a chance?
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Slowly, openly CONtempiuous, Jackson passe
shotgun,

with rifle)
&

to vour boat.

sherifi.
ouT

He looks after his part friendts back, hi3 owWn
1a:ih on his Rips 'hov j- you like that?'; shakes his
€ draws out K cigarettes, collapses 00

h 2|
i¥: 1_J rock, scratches m: and lights up.

He takes first drag, shalkes his head again, still
unable to 11trnn it, Tuming.
oLt LL  PiA

rﬂ1_...-.r..|__.|'-l-irﬂr~ -
CONTHERAS
stands at the rustic
] to get his wrapped-u]

Raverend!

He turns and she
off, takes his har

He was- here.




Traver does and he
table and benches.

hall ANGLE -

He walks up to
hands, CAMERA

in his mind, now

That boat

gy )
explains)

=ghed.

I crapped

out .
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Miller eyes him a moment, steps inside cdbin and, as
othes watch, comes out with pair ol oars.

Tey walking with these.

Traver, puzzled b ; change in Mille
takes oars, fits m under his arm-pits
takes g Tew

don't dig you, d What riff you on’

RN

Huh? ] 1t of things have happened
round here. ust take it easy. I'm
going ne

crutches)

Can you g » the boat then?

it I'm swinging.
make time.

MOTor.

TRAVER

He starts off, stops niles at Evalyn, half waves.

LEYEL I «

He is off, making slow but ¢ istent progress
the clearing.

- GROUE

turns to | Tleatwood, Evalyn.

town, take hed
promisad. Will you

Flegtwood
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He watches them as they dlsap
into cabin, comes ocut with oo
toward ]_]_'a-j-."."E"",_l I'I:":I-\.:i..-\.-l'
REVOLEADERD  TIA
EXT. Sohilo—ed — TRAVER

He moves JlEHE on his impr
along path toward his boat.
here is the sound of a yell, he turns:

Al =i Lk

et aslar
= FHLE
i1 AL oL

He runs towards=s him:

LONG SHOT = JACKSON & THAVER
gnd pushes him. Traver falls

RAVER F.0G. - JACKSON B.G.

Jackson spits the cigarette Irom belween nNls

= B T
o AL R o Ch

{ triumphant)

Thought you'd made it! Eh? TFilguread

get away!l

His hand geoes behind his back and comes out
1 t

.|]-|‘.L1 :':.'-l."“ Il

Traver shifts, frantic
Jackson always in view,

Jackson moves delibera

and moves Torward gulck

a0 SWLINES UEL «

\ " I|| .14 .'. .'.:I JI'- B - .: ..'..'-. .‘:-i' + i.'. :':--' A4
The oar sweens Jackson feet from under him

heavily.

ns up to him, olrcles him, talking I
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| S |

and

NELrLE

Traver fumbles for his own knife, but Jackson movet
sireling to find the best vantage point for attack.

115 back, Keeplng
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f1.{¥-CLODSE SHOT

pf sorub.
.MED. SHOTD

Enife &pen - - e lunges forward, drags him
to a sitti i Jackson's chest.

ng in savage anticipation he puts the b
to the man's throat.

The knil
and sto

TRAVER

The avager5 draina from hi BOoe  yegards the
ind the throat —— h
&

he & ucr"ﬂ Lnen,
5t to press’ the knife
>LOSE SHOT - JACKSON THRO
Slowly, the knifTa iz withdrawn:

open, he looks up, sees Traver

y
his eyes blage hatred.,

Jagkson's eyes flicke
geated on his ohest}

TRAVER & JACKSON

Jackson struggles but Traver's knees hold his arms
tight:

JACKSON
Kill me, Let me
ahapnd.
violently)

contemptuous)
trash. Di1d I k111 you I'd
got away with 1t.
J’“p'l 5 I;.=-.r.",;"‘,.
the only reason I don't.




He reaches out, picks up Ja on knife an in

puts it
pointed,
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nis pooket and then, keeping his own knii
eady, reaches
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He gets hi set slowly, ocareliu. yes on
then turns on the two oars an arts o AWkKWi
He moves through the
and keeps goling.
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He strides up to 1t
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They put thelr varlous sonal belongings
egats 1in the ocock]

The minister consults his watch, looks up at
feet,

soundg ol
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/2] — MED., SHOT - FLEETTOOD & EVALYN, JACKSON - BOAT

The motors catch and it baoks u

: stops, goes forward,
swinging away from the wharf.

o= |

/, 77 - BNT—BEAGH - HILLER

He has finished screwing on the motor; the boat T
1ightly on the water; he swings the gasoline ca
place, surveys his work and turns, to step to s
impatiently loolking.

o il |
l;.'i

Hill

-]

xr cups his hands:

MILLER
Traver! 0Oh, Traveg!
T FXT ¢ R VoL S ADE RO i, |

48 e s3I HaT -'_EE—-uEEt-W 5 - TRAVER
On his back, arm thrown back, the oars on elther s
him* blood stailns the whole front of hls white i
trickles thinly from his mouth.

Flieas buge about -him.

MILLER'S VOICE (o.5.)
Traver! Everything's ready! BShe's all
set to go. +wome on there, you travelling
man! v

ey EXTi TRES PAtos DA
TORG SHUT - HILLER & BOAT

He stands, hands cupned, impatient, yelling, small on
the shore:

MILLER
Traver] Oh, Traverl
He continues to call:

T LT
THE  END.
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