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"THE YOUNG ONE®

1
|
| Vi
i _

The bow of the bpat hits mud and stops. Traver
| climbs out of the hout into ankle—deep water and
’ = 3

Erabs the bow and Deging to hHaul i€ ashore.

I - -

He wears a worn blue work-shirt, worn blueé-jeans,

& capy under the cap is ¥visible 8 hanokercnier
! gtained with dried blood. He 18 exhausted sand

now, pausing Tfor breath ¢ |

something OFF, a look o

aomes To his Trace:

TRAVER'S ANGLE - A SIGN

o R
¥111l be prosectted to the
full e:xtenl of the law.
! .

| HE—ANCGLE — THAVER
§.-He tugs the boat vioclently off on another angle
and Tfinishes drawing i shore in the matted
f undergrowth of the island shore
‘ -




MED. SHOT - THAVER

. P £ .
He reaches to the stern seat ol the © and
retrie battered clarinet case; tucking
g I i T | I o i ]
i

L nt
T
hands over his ears and
i s T b Ll Pt | 3 T Y
LG = L 1y M8 Lk L
EXT, IECTION L FOREST = THRAVLEHR — HlEHL
'\'-\: LLAL L 1 = T1CE
immedis ta, ] T througn
1 1 | i’ 1 1= | 'w . "B - - ! - L= | W -
the underbrush. "whichn y'd that black bastard
go?" "Look at the dogs! Vatch your dogs! They
got the scentih  1Thgl 4§ UEM . IhHat! By g
Meep going!™

The dogs' baying lncrease
15 nearby as Iraver bursts
T 151 L | ) N R aTalal b
I .HII!..FII_-.] [ J_i:'.-.ll-':-rl -l g
4 cut and the blood wasnes
iz breathless, gasping H
tux coat, bow=tie and whit 8
is the clarinet case For
leans againat a tree, as th
and regains his breath.
P —a W ORCHARD - NEEHT

s . !

aDURds oL LALNT

TRA s s -

N ELL o | B i | =M 1-

E 2 1 1

in the cro y BYE
coat,

watochtful,
. and

T

EXT. SWAMP BANE - TRAVER — NIGHT

He creeps into foreground, surveys the Iour or
ive boats pulled up on the bank: only one has
i motor and this he takes, pushes it down Lo
the water and jumps in and pushes off OUT OF

S HOT

Rl = wm
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CAMERA HOLDS: sound of the motor chokKling and
: ; P g il ety e T L
then starting and then roaring to 1lile and
turning away .

Sound of motor fades away; water laps g
ainst the other boats, sends them bobbing up

and down, up and down.

Sound of gently lapping water and then -- sound

o Ay R =1 4
of a lond shoTs

=
-

CLOSE UP - MILLER - DAX

The island gamekeeper, he aims and fires a second
'I'I 1 L]

ORIGINAL ANGLE — TRAVER ON ISLANL

He takes hands from his ears, sound of shot still
echoing., He gets slowly to his feet and turns to
oreep forward and look about.

TR - T
LB ke bt ®

i walks forvard to retrieve
over his shoulder is slung a heavy
-1

He draws back inte underbrush, crouches quietly.

_aETT SRRk CTTT T
Wikl . SRl = ...|:,.;:.! H

T picks up a rabbit which
stl i He holds 1t by the hind
legs -and dispatches 1T wiih a cutting blow Iro
the aide of his palm to the back of 1its neck.
At some sudden sound he looks up and off:
MILLER'S ANGLE - A VILD PIG
It charges through the undergrowth —— followed

by another.
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im his zun but throws i1t
1d starts forward. .
g8 him start to mount &

from the shore,

158 thresgquarters—
al strings of well-
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and a box

1 and ammunition, |
ed comics, magazines

¥y, the only book

hich rests on the i

1
. r F. o5 - 1 F
improvised as a bed-=
N 4 T

oW
M b
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=

hangs above the crude
i

i 5 gun and 1
hen table w
‘ a3 have not
alea to him=zeli, |
o the
dry 75 the
the O BOVE
bur s -on
21 B old,
=

arn

E
£

W

As he leans in doorway and shouts off in drritation:

g 8 A

Evviel,..Evyvie!

muttering something tC
ard the other cabin,

Tk

¢ BET BN S 7

’¢— a& He approaches, pushes open the door:

MILLEH

«ss B8t cracking, The breakfast
ain't even washed,
INT. EVALYN'S CABIN - HILLER AT DOORVAY
R (cont'd:)
what you been doling all day anywayS...

His wvolce trails aviay at ywhat he sees Inside.
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1
WELEERLS-ROINT-OF—¥Imy - ENT T CARIN-
Evalyn kneels beside one of two single beds and
has been staring at the sixty-five to seventy-
yvear—old man wheo lies dead there, his arm and
body twisted in some last arrested action. He
has several days' growth of beard, wears patched
pants; &an open shirt.
.
l'.l'l '.'J.llrl I
imps 4 iead,
P WIPEH ANGLE - G#P
7% -Miller is affected for a moment, moves forward,
looks.
F'?;SL
Yeah?...Finally went, eh. Foor old

((she rubs her hand over

it comes to everyone
Sure., To me.

(-takes her by the arm brusquely)
-.lr
:

Now stop the bawling. Get on over
to.my cabln and make mé & wodd Iire.
Stovets ocold as~a dog's nose,

h She rises and shuffles slowly out of the cabln.

Miller picks up the half-emptied bottle of cheap
whisky that sits on the shelf beslde the bed,
examines the empty, finger-printed jelly glass,
looks at the dead man and shakes his head,

= 5 the dead man's limbs in & more
uonp&:eu position, ocovers the face with the
es to the door and looks back a moment.

€ spakKes hls head again, grunts to
mself, and goes,

EXT, SHORE OF ISLAND - TRA

Traver squats
weapon he has
a heavy stick

on a raciky
made by bi
is poised

outcropping, the crude
nding his pocket-=knife to
above the surface of the




He draws the lmire
impaled on the blade,

He pulls the ocrab from the '-’nil‘u.;, lays '7.'|';-:- Weapon
s

o hide lrmopa and Chew
pglel-po 5 KOoges o 1
T

the meat. BSome sound m&a Ja- him ,-'*.a'

LB o Gl W

1eft a dead tree and flies, now silent,

eps back
ies, upside
serably,

flaged with swamp ETass.
: p make sure he 1is .ht Lﬂaﬂﬂvﬂd,

-

L - -
he edges under the boat and, lying on his back,
tries to make himself comfortable.

He shivers uncontrollably.

ralyn's hand brings a matcn to the paper and

¥ pel
f"-x'l'_.'r"_:'-_ﬂ up W I—.-h ] |:-]_'H.':]':-'_!" i Al turns irom the e
and gathers the dirty dlsh the tat places
them in a chipped enamel

~H#iller sits on the chair, He removes his boots

L
and pulls off hils aweat-stiff socks.

Here. Wash these while you're at 1t.

She sets clean kniy
iy to Erope 1

as and forks on table, climbs
= | A
L L

w2y a can of hominy BEriis.
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‘smorrow's
LTurns; ] -
on wall; she re

pusly for can)
Right. Jackson' e by wlith the
2 T ou into £ T

dashing whisky

om his TINgers;
{ th his
.'i'! T.§ '_-_.'
Krnucklehead!
¢ —~Tears ¢lou =

she retrieves the ocan, rubs
3

Miller subsides, pours himself amother drink.

Thing to do is let the folks st the: church
know about you, Sure. You go see tham —

they'll straighten you away.
-y (1ights his pipe, considers
her through its smoke)
Huh. A& brat like you —— mever bean 1o
school., Can't read. Can't write. Grown
up like ] o

0ld Pe
how I
JOU Up,
in to
weelk.

{ laughs)

la1ll,. tomorrow's next weaek.




hardly having heara
and his BOCKS. g
He crosses, rabbit up by its hina Ieet
1 = | 1 A 3 - 5 -
and makKes i long cut down 1L5 S10maci,
preparatory ing 1t3 entrails.
.
& T e e
EXT. MILLER'S 'CABLN — HVIEELN
1 =15 1 - - . N 1Y 13 1 — "
valyn rubs socks energetically. ohe dUmMpPS out
spapy water and puts in fresh waler Irom a tap
1 3 4 =} =t - 1 - a1 —
that climbs up side i bullding.
* She starts to rinse the SO0CKS.

Miller hangs up the gutted, gleaming body of the
skinned rabbit: talkes anecther-—drink- and s5toQps to
put woed on the fire.

There is no wood left in the box. He shakes nils
head, long-suffering at EZvalyn's sloppiness, and

turns and goes outsldea.

=y e e
EXT. MILLER'G ASLNH

Miller removes his pipe, stretches his back muscles,
luxuriating in the sensation of relaxation, the drink.

@,

iLLLER
o - i Nt - E o
rouy fire's ghout 1 die. Neegs ITuel.

He moves past Evalyn who s water from the
socks: leans down over one of half-a-dozen chicken
nests nailed to the side of the cabin.
MILLER (confd.,)
As for me, I got my mouth all set for a
plate of ham, aggs &nd grics;,

¢2.- pLOSER SHOT - MILLER

takes one egg from one

He bends over the
nest, three from




% )

(fondling them)
hice, iresh wihite eggs.

IJI'I Lo STAFe

He slams the ne: 3
i wyes suddenly

off, smoke ris
contemplative:

dg on tip-toes 1o hang B15 SOCKS 00 the

line, Her thin T-shirt, now drawn tight across her
, revegls two sharp-tipped buds of breasts.
Miller, in b.g., takes his pipe from his mouth,
HMILLER

Fee={lege'd only held on a little
longer he'd have seen you a woman,
E

approaches, inapects her)
Yes, Bir. A real woman,

tention to him and turns to lean
t wood and begins to heap soms

But she ignores him, still angry, and moves toward
cabin,

Miller watches her, appreciating her movement, as she
does sc} watches her enter €

crosses and puts wood in the stove while liiller
E drainboard and pumps and lights the

e
i [®
uring this operation he keeps his oyeos
y interrupte—his staring—only—to»eadh—abs
rink- of whislor,

;ntly'




1
How old you, anyways?

Used to knmow. ThAT WaS

alive, Hefore Gramps

She puts frying pan on stove, spoong tinned butter
into pan.

Miller adjusts lamp's volume, moves up and down
thoughtfully, finally hali-sl gdge of table,

Here, Come here,
(obedliently, She turns irom
QI e R O e
frying-pan, crosses)

@1l the age of a horse by 1ts teeth.

1 Ko r

18 ner head)

=
=Dk § ik

108 or woman what

]
i
i
o
rt’
=
=

With an assumed i, scientlirlic interest, ne
¥

{a 1
holds up her arm and pal here, there,

You're fleshed out, at that.
{looks down at her legs, lifts
the hem of her skirt)
Let's have your leg.
She 1lifta it, automatically obedient, glances toward
melting butter as he feels her calf, her knee, the
thirh.

She pulls her skirt a bit higher to accommodate him.
He glances at her auickly to see if there 15 any
deliberateness 1n the act, There 15 not. onhe, TOoO0, 18

curious to know how old she 1s; then something more
important catches her attention., 3She looks oIl €O

where the butter sizzles loudly in the pan.

EVALYHN
(alarmed)

It*11 burnt




..‘I.1

o

ha pulls away and salvages the outier) Lo —afaa
raschas—tor-_hls Jripes—

‘He paces up and dovn affer the dpink, wrestling with

L e,
COMLEN -

MILLER
Ldisgusted)
And wash your face and hands. 7Your knees,
too. Yeah, And brush your halr.

lets go of her chin)

L]
et you run around®s a cryin

L ETUNTS

He tehes—drimit; starts for door.

[ *a & T WAT

T

By LT N

Your dinner —— 7

She places the pan to one side and he, confused,
Bati—tor—table—and—paraanstherdrink——=—ano Watohes
her go.




135

Suddenly, he notices that the skinned rabbit, red and
raw, drips bloocd onto magasines below where 1t 15 hung.

He takes a big plate and, crossing; places it so &s to
catoh the dripping olood.

"TEXT, MILIER'S CABIN - EVALYN

She finishes washing her face, dries 1it, her hands and
knees, plckas up her comb and runs it through her hair,
But the comb is old, broken, gap-toothed; it leaves
her hair in widely-separated swatches, better.ordered
but stlll Tary from belng combed.

She examines her reflection in the stGrap of mirror that
Miller uses to shave in, shrugs, puts comb back where
she got 1t and goes inside.

INT, MILIER'S CABIN - MILLER, EVALYN

as Evalyn enters, oconscious of her appearance. Millex
glances at her, grunts, indicates chair:

0%

HILLER
5it down., Here,
(she crosses and sits as
he takes his own comb from
toilat articles)
You look better, I'll say that. Thing 2
1s you just don't lknow how.
(=laps dandruff out of his
comb on his pants, starts
to comb her hair)
You'll have to learn, Take g bath avery
day. OQut here 1t's okay to go around all
ratty and rumpled. In town those kilds'll
make fun of you. KEKnow what 1 mean?
{finishes combing her hair
gecures 1t behind her HRea
with an elastic band)
Thaerel HNow lock at yourself. G&o onl

He steps back, not without a certain pride in her
appearance and she, slowly, orosses and loocks at
herself in the mirror.

For the first time she sees herself, hair combed and
neat, face shining —- beginning to bud out,

‘He orosses bahind her, smooths her hair, leans dowm
and kisses her on the negk. She reacts in sudden
bewilderment, almost paralysed as she stares at him,




Llaughing)

What's wrong? Tickle?

ghing he Stoops, sweepE her up in hi= arms
' . I nis a

carry ner toward bed.

- THROUGH WINDO
e T3 e R AT o s L T — o » L
» SValyn in nis armms, looking down

T :
1]
Laugning, reassuring her.

B as WAV oM o TR N {PRER Yt L1 s n:ts \'-j 2na 1 L.Il.-'.\i.
1 . =% LF =1 B
! il RN, o Whnare SR REAT 1 (i i v jn |:' miea s i ToOm ThE
o 4fdaad N LLE I B b L = al L LI Ui 2 = LAl bids

pen door.,
@ Near Milley's laughter., hiz wo
1d of." And then his exglams

evades: nhim.

H._
ik
= .
P
i
L
,.__:
=
=
L
=
bz

SNe runs o1 cabin and turns and

23
b Steps . to
; to door,
] MILL H
BEle Evyiel
HLLLLE, HOT® EVALYN'S CABIN 7.0 T TITRR.NG T
bl % LFd g i.hd e a g

i
EValyn moves guii
5

at her beck as

behind her,

kly into her cabin.

coming

Ha maar -
“e moves easily up to her eabin, pushes loor open:

tands at tshle 1T 14 o4 1 1 .
e LAULe, Just lighting the lamp, looks off

8r, shrinking baclk,

EVALYN'S ANGLE - HILLER
He stands on the threshald " 2 ) i Rt
laughs: ' FESR0Ld, staring at her; suddenly

1
1
]




T arwy

EY ALYN

renlaces chimney,
' r under-shirt,
lay has troken a

J== L1}
B e O -

of her grandfather off
ses siowly, and sets it

ahe erouches down an y 10T & moment, regards his
covered face with fear and ascination. Over Shot

we hear the sound of Miller's banjo as his finpers
strilkke the opening chords of "Wy Love 1s Like & Rosa',
The sound of his playing and singing 1s a usual one to
Evalyn and she nays it no attention but leans forward
and gently lifts the sheet from the dead man's Tace,

>he regards this for several seconds, ayes wide and
interested, then, just as gentiy she replaces the sheet
and risses, remembers that she has baen placing boots

on Fee-fee's feet and crosses o Tfoot of bed where ahe
leans over to make lace: tight. Hiller's Voide is
heard 0.5, singing the words of the old song but she
rays no attention until, stralghtening up, moving to

in aroma strikes her nostrils,

=
L]
:

=
=
(=]
=
=

some ‘distant

INT. MILLER'S CABIN — FRYING SLICE OF HAM,
ANGLE WIDENS TO REVE r, Seated on the table,
inner ocooks.

#5 she comes to door, smells ecstatically, is tempted
h an angry expression turns back into cabin

& 1o breadbox. JHERA ENTE] a5 she finds
8lloes of bread, takez 211 but one, takes a
Jar of honey and crosses to table.

wie sScrapes bottom of honey—jar to cover one slice of
bread and sinks intn straight-backed chair, eyes off
UL 08r grandifather, As Hiller's Voloe continues 0.35.,
she eats slowly, with relish,

-

UISS0LVE -TO:
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Ve MO S S

1) 1535 at

r. !"J.'-ll.-‘li.l.""]
the boat,

rson's boat, powered by an anclent fi
ohnson cutboArcd mMOotor LwWith T 1 00T
he wharf; Jackson has just hoist
with supplies to the wharf: now g
and plcks the carton up.

%
ro

arto
f

o

CUT TO:
65, EDIUM SHOT - TRAVER
Half hidden in the undergrowth, his back to CANMERA, we
- ses Traver, who, a Et .! iistance away, keeps a& watchiul
{ i : - gty
irightened eye on uruk.c.‘y landing.

He 1lifts carton to shoulder and proceeds away Irom

wharf, Ye see that hanging tc his belt at back,

customary part of his dress, is a sheath-knife.
67. MEDIUM SHOT TRAYER

-

facing CAMERA now. As he realises that Jackson i
walking towards him, he leaves his observation post.
.reeping through the bushes,; he is soon lost to sight.

Ilmost crawling, he arrives at the place where he has
nidden his boat. Alongside 18 the primltlve W“qﬁﬂn
i lch we have sean him sptariny crabs, Instinoti-

e takes it in his right hand. He listens warlly
goh of the boatman. He hears nNothling.

& Jaft]

Heassured, he lays the weapon beside him. His head 1is
5111l bandaged. He feels the wound and tears the
bandage off. The dry blood, sticking to hils halr, has
formed a protective soab. Traver throws down the
bandage and, squatting, rests his arms on his knees,
His head on his arms, he assumes a pensive, absent ailr.

Fh

50
I
'
+
|
= |
—
i
Il
=

Jackson is seen approaching, begins to climb the slope
between the beach and the wooded hillside.




-

1 1look of sat
off down towar

.- BExT. HMILLER'S CABIN - JACKSON

He comes into clearing, stops, yells:

:
i T EeRErT,

¥ HLS AN - EVALYN
che has n zailed gincham
a4l slol i3 =5 2 L =4 & Bdeligddadils

Just. putting on

1 for her.
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'.r.".l\.-'."'r.-_'ll.-l']rl\:\l 'l".'J_'-..-F. 1 _f,._'l'.'-l

YVhara's Hr. [Hiller?

Evalyn gestures up and oIl,.
o =l e s
] ORIGINAL AMNGLE = JAGASUN
He nods, grunts and takes a seat at the rustic table a8
[{iller appeayrs around corner of cabln.
JACKESON
Oh, Hi, dJdust asking ior you.

Nothing hard. But I'd sure appreciate a

, - g - = q

dope = ¥ou got one ain't being used.
Miller nods and goes into cabin from where his volce
COMES 0.5,

MILILER
Vihat's new from the mainlana

1 ) JACKSON

Hr. Hargreave wants you to come DB&CK
to town with me is all.

[11ler appears at doorway, two coca-colas in his hand.

MILLER
Yeah?

Wb ia=Tat
il ."'.-.-r'-.-_-L-i"I

Had a meeting of the club board otner night,
Finallvy decided to bulld the clubhouse out
hera,

(Miller removes coke top w

1
eyve=teath, his eyes wlidenling
- 5

ldon't say?')




| p5.=Mille? responds with a 1I£t of his bottle: they both
i

TACKS( N

(15 . &0

{ 51 ghg )

e e e

I neaded that.

Going to
ot running
notel.

yOou some

_._‘
{

-

=

i

——
8
=
=

MLELER'S VOIUE (o0.8.)
!l 0l1d Pee-ilea finally kicked off.
JAL RSN
Noticed he wasn't around.
{belohes)
ihat got him'




L]
]t~ M4ller smerges DULL ning clean shirt, a new
windbreaker on his arm, town cAp on his nedd.
He makes a gesture ol drinkings
MILLEH
ihite mule., Age, too. He was oOvVer
sixty-five, pushing seventy. You'll
have to help me with the burial.
(drops windbreaker on 1 ble,
hurriedly stuffs shirt in
™ Vo pants)

My. Hargreave says COM to town I got
x5 '‘come to town'. la -gadin't EDOT
much time. Come on.

' windbreaker, starts to put {t on as Jackson

" EyT, EVALYN'S CABIN
Fyalyn ComEs putslde, & string-bag Witd all her
possessions 1in her hand; she watches them approach
and go inside.
e s muffled sound of voloes IXOm L s and in a moment
] H411ay backs out. OB holds tight to one ELU oI Chf
- I stained and tattered piece af canvas that he has used
ko devise B comblnation shroud and coffin.
Grunting with affort, Jackson brings the 0 ther end:
-
- JACKESON

No mother. MNo Iather. hat're you

poing to do with the kid heret

LT T.H
4 3 - e . 1| T 3 AF e [
Figure that's up ¢n ilr. Hargreave. U ing
- 55 % : - g = - &
'I" Lo }.. 1T J_JI ¥ Nnim TC 18Y -
1: of Sl Lys Lian
L pPRusSeES;, tales anoiner

I gy,
Erip)

Never knew alc¢ohol weighed so heavy.




Thay move BWa) he pabln and Up
the grave has been dug, bending under

Evalyn Tfollows,

el o | i

Bl s

ISLANL

s il
Trom snelLgar )1

nls hand.

the

satiok

4 7

th and starts ECros5s, 685
gshrubbery on othed side therse 15 & sudde
i = ;! aif s - T LT g Ay [P ! A 1l
jerk at his stick. He looks down; start

P e e e L T r e
CLOSE SHOT =-A SEELL THAl

toward
] rn g g

T ok

|

=

Where
load.

shrubbery,
166

o = L
=
= A =

ol = R

=

(=)
Idl'
i

Anohored to a stake 1T hE B8] prung by the atiegk
which it hea Ffailed to catch.
TR A F

THAVER (to himage
Man! BHeal friendly folk.

FALLS -OH CANVAS

ANGLE Y IDEHS THELUDE Miller,
the hole, Tvalyn and Jackson standing
watching., Both men have their hats
awaating from the climb up the hill

e

Evalyn steps forward and taps Wlller on
he looks dovn at her and sess that sl

Ch,

Ha

shove

18t and

a the E:ii;]-&, T

Take
1 handle undar

T
I i
- o

=

shovellin
tr.:'.

on en

11 )

Real friendly.

g dirt into
e s5ide,
d

both are

tha Torearm:

e proffers a

tucks the




i !




EVALYM
He likes 1it.
MILL o
None of that. Go on, take
to learn to respect the dea
(a glance at Jackson)
——4it's a waste of bad Whisky.

it -ont. GOt

They both grin and Evalyn, who has received his order
h interested eyes, removes the bottle, pats dirt
ik in the hole

ier hikes shovel cover his shoulder:

MILLER
(humoring rava
mf - Next weak I'1]l make a marker, real pretiy,
[ e ' 1]

o I g = i
A T oy o 5 i =3 % |
id put it up. hat Wwas Feeg-yeg's iU

EVALYHN
Clinton Ignatius Stroud.
MILLER
flinton Ignatius? G1¢E‘H
Lturns o sLart of L)

Next week.

Zvalyn pauses for a moment to regard the grave, then
starts after him.

THREE 3HOT - MOVING CAMERA

Miller and Jackson 8t
—~ . to keep at liiller's &
r of her. Looks at her

bag.

ride down the trail; Evalyn runs
1bow Finally, he becomes aware
a g

:ﬂugle of times + the string

1o

i =g = 7

net you

LE
sticking so close for? How ocome
you're all dr

essed up? Got that bag?

I got to go back to tovm with Hr. « ackoon,
You sald.,

You s aid yeaterday I wes golng.

a8 el ]

flﬂ scible)
Sa7 Now I say you aren't.




-~

EVALYN
Wihy not?

MILLER
Because I say so. Now stop bothering me.

He continues down path with Jackson; she stops, hurls
bag furiously to one side.

- JACKSON
( glances back)
How come you treat her that way?

HILLER (sore)
Look, do I have to give written
explanations for sverything? I've
changed my mind. That's all.
They walk on in silence.
EVALYN AND GRAVE
She walks back to grave, looks down at it, angrily kioks

At the fresh dirt, turns and picks up the bag, the
bottle, and starts off,

EXT. LONG SHOT - THE TV0 CABINS

Evalyn's cabin is closer, the door swinging open;
Miller slams shut the door of his ocabin and moves away
after Jackson toward wharf and boat.

A5 they both disappear from sight Traver's head and
shoulders appear in f.g., partially concealed by
bushes.

CLOSE SHOT - TRAVER

As he surveys the tranquil scene.

TRAVER'S ANGLE - THE M0 CABINS

Both doors wide open; chickens pecking 4in the yard,
Traver moves quietly, quickly INTO SHOT; CAMERA PANS
SLIGHTLY as he moves to quick shelter behind Evalyn's
cabin; he holds in his hand the orude weapon he has
made with his pooket-knife.
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pd=stained hendkerchief. ZEvalyn's hanad

CAITERA follows hand till girl's face is

o

Teaver's

ploks it

¥
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1

rl -~ -y I 3. =
framed. 'Sh ooks puszzled at kerchiei. Thinking lor
a moment, she starts walking while gxamining kercniel
which is of fine silk. DOLLY with her as she passes
among trees. She stops agsin and lays down the objects
she had been carrying. Again looklng at the handxer-
chiaf, she strokes the silk, surprised at 1lts soiiness.
A hand, followed by an arm comes out from behind one
»f the trees and is clapped firmly over her mouth.

Don't yelll

No yelling or
and feed 1t to the
]

(he re

Okcays

(she steres up at him, nods;
and he, slowly, relaxes hils
hand from her mouth)
No need to be scared. Like, I mean, I
ain't vad. I won't hurt you none. Get 1t?
( she no staring with wide,
intere 05

L
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g how come he's
land® ell, I wWaAB
y 1 run out ol gas.
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out fishing an' 131

TRAVER'S VOICE (o0.8.)




T TN AT AMATH = 'I]]:I r'_'llj

AT DANEL L AT L

Trawver looks at his hand

5, surprised himself,

(surprised himself)

Your mammy and pappy live hera?

SV A L L N
iney're dead,

TRAVER
ho plse is hers then? 1 mean, who
‘._"I;id_-.'._l;j care of .':'i r'\-.‘ll--\:! '_.

serve, private; keep oIiff?

Gramps-and Miller. No, Gramps 18
1

'_'.l'l."..'\[
He went to town.

TRAVER
Just you then?

EVALYH
Just me.

p—i
o=
.

—
[

LTraver, for the Tirst time, relaxes a

TRAVER

h
H m
=

D |=*
I.-\_.'I £

o ol F

a4 s 1ot
...'1--1-;.--

Ho. It's Hr. Hiller'"s.

nce 1 saw 'em like that.

LT L._'."l"' PrE=—

51T

Look, ohiid, 1'm 50 hungry 1 could et
1::1& tail of a dead skunk. You got
anything I could put in an mnyt_,

5 l.-
omaoch?




She steps back, determined.

Give 1t to me, child,.

He reaches for the Jar but
up with a handful of her dres
interests him.

she turns away and he ends
& —— but this, of a sudden,

hat's this

Nothing. It's minel

He pulls an apple from her pocket and, not walting for
anything, begins to devour 1t, core and all.

- EVALYH {furiﬂus}
Thief!

She starts awayY.
He looks after her, chewlng.

TRAVER

(starts after her)
Now look here, girl - don't go getiing
a mad on. _

(she continues away)
Come back hersa.

(reaches into his pocket,

pulls out a colin)
Here. Here's a dime for you.

She pauses, looks back at him,
8 EVALYN

Don't want anything from you,

! He reaches out and plsces it on a log beside the pathj
it shines brightly in the sun.

Slowly tempted, Evalyn comes back, plcks 1t up, dropsa
it in her pocket,
TRAVEHR
That wasn't a bad price for an old apple
now, was 1t9

She looks at him but says nothingj she turns and walks
up the path,

He, chewing up last of apple, follows her.

DISSOLVE TO:
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Lt ips Trom woodpile int the bushes.
-~ -
NE ANGLE - AV ER EVALYN
Iraver ralaXxes.
!
Just an iy ocoon.
Smiles, lights ancther match and pulls on Clpgar.
= o
ot 1ting
..1
hls Tood,
He sits and leans back YEaiTL,
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He crosses, takes ancient shotgun down Irom i1s Degs,
takes ahell from nearby box,; loads the gun, hefts 1%,
smiles

N

Long time aince I had one el tnese.
Used to go hunting possum.

THAVER
I'd lika to, But I can't. Just plaln
gan't. Anyone comes after me -- I got

L to have this to fight 'em off.

He reaches up for handful of shells and pours them
into nis pooket.

HiThH

sen determination Evalyn jumps forward and ftries
the shotgun from him.

sudd
EET

f
W ES

)
La

11N
Give 1t to me! Glve

=
4
1
2

1]

Just as determinedl Traver pulls 1t, inexorably
' ! 1
beyond her reach.

Suddenly, the gun goes off. Daged, they both look ofIlf
THEIR ANGLE — THE SKINNED RABBIT
t sways from the impact of the charge; one shattereq
=
i TRAVER'S VOICE (o0.8.)
Man|

TRAVER & EVALYN

TRAVER

‘e got ourselves a rabbit,
(amused)

=

That's real togetherness,

her firmly away from gun. She stands,

gy —




32 .75

EVALYN
(scornfully)
Angel of mercyl

TRAVER
fou are, honey, You are,
( shudders)
If you knew the trouble I've seen these
last days. You'd mow I meant it when
L o8

lled you that.

EVALYN
Tou still got no right to steal. HMr.
Miller he's going to be real mad at youl

This causes Traver to pause; he looks down at the
shotgun, at the gasoline can in his hand.

- TRAVER
That's right. He will, won't he.
(comes to a decisicn, sets
down can, and reaches into
his pocket)
Tell you what. This here gun is old,
like I mean, real old, I could buy me
a good one for twenty-five dollars —
put seein' as 1t's you =
{he grins)
-— I'm going to glve you this twenty.
' That should cover the gas and the reat
. of the truck, too.
(quickly, an after thought)
| Ain't got a revolver has he?
That'd be even better.
| EVALYN
Ty No. shotgun and rifle's all,
Evalyn plcks up the twenty—dollar bill and turns it
over, examines it with wide-eyed interast.
' TRAVER
Okay, then?
E.Ilrf-'. L -l ]':
Ckay.
I He goes out the door, smiling baok at her, leaves.

I INT. MILLER'S CABIN - EVALYN

Eyes still on the bill sha turns slowly back inside,
crosses to the drainboard and reluctantly places the
bill under the btig box of kitchen matches.
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| Yes, sir, God's own fooll
i start to haul the bhoat laboriously
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got to borrow me & hammery, S0me
i ir 1 =

Dy 5 g 10U EOow SHaT Around LBl
t you?

. turng off shower.

where it hangs, dries

u want to help me
e  AlL'I nmeed's
She steps out of the showe: the towel wrapped Around
ner., }
HEe takes in her appearance &L & gElance.
EVALYN
That you need?
A
2 ] 1
She nods and walks past him, turning into cablm.

INT. EVALYN'S CABLN

Evalyn takes from & rougn workKoenohn.

TRAVER

“{ takes hammer from hen)

-

i,




Jb, e,

ohe walks into F.G. and reaches up to get a can of
nalls from the shelf; her breasts press agalnst the
wet towel. He eyes her Ifrom across the room.

'EH lll 1" EH
And tar or pltoh, or whatever they call
iy
NEY ANGLE - EVALYN F.G., TRAVER B.G.

ohe climbs onto chalr to reach down the tin of tar
with its brush stuck inside,.

Traver sweats slightly now and looks about for some
covering for her,

dIHAV CH
You got no show to walk around like that,
child, Don't you know nothing? TYou going
to catch yourself & cold or somp'n.,

He snatches up her threadbare topcoat and drapes it
over her shoulders.

EVALYHN
It's not cold,
TRAVER
You keep 1t on anyways, It might get

cold.
(takes nails, hammer and tar
and backs toward door)

I'1ll be gone by sunup. So long.

EVALYN
( shrugs)
Bye.
He backs out, reaches back, closes door.
NEW ANGLE - EVALYN

She shrugs, impatiently removes coat, drops it on bed
and begins to dry her hair.

DISS0LYE TO:




PANORAMA SHOT ~ ISIAND - HIGHT

o+ %

off at the oclarine

He sighs, exhausted, looks et case
which is close, reaches it over and, from some hidden
recess takes o cigarette, rather longer, cruder oi
manufacture than most. He stares at 1t a momant and
then, decisive, taps it on his thumbnall, puts it %O
his lips and inhales its famillar smoke, sucking 1t
igap into his lungs, half-closing his eyes as he does
5¢,-and, anticipating its effect, relaxes against the
boat.

= CAMERA HOVES CLOSER and as he tekes a sedond drag:

INT, EVALYN'S CABIN - NIGHT
CAMERA ADVANCES SLOVLY toward her bed whers she lies,

arms limp, head pillowed in 51BED.

Ugter shines with reflection Irom the MOON; dead branche
stick up straight and stark. CAIERA HOLDS on Traver who
has finished nailing patch to the bottom of his boat,
looks at the tar yet to be applied, gollapses beslde thne
boa n

The sound is clearer now, brought on by some change o0l
wind ang she throws back her covers, Cro3ses L0 the
door wWhich ahe 0OpENE.

e door tThe sound beo

1th the
T ty awakened, rea
r

louder an
ragged shawl
rts

and sta

I |

as she comes outside there is a slow goraping nolse
from nearby and she looks off.
ER AHGLE - A SNAKE

It pases away through dried leaves Lthat have bhEen
blown against the cabin.

i |
, puts it over her shoulders
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igep concentration. The musio
rhythm of his own, and his

keys.,

closed as hisz

- EVALYN

Evalyn comes into foreground, 1 down, curlously
at the misician'and at the instrumeant.

CLOSE

inues to play, oblivious to the fact that she

-~ moment, loi closer at the clarinet ana
| ad  jusat to the musio, 51iCs on a

v oand 1151 pEinm
ayr-does, ana to smile.
nusio comes to a-halt and Traver t[akes
s LIPS,
He s5t1l]l doesn't see Evalyn, He licks his lips,
!.l_"ﬁ!-\.'-:-\._'""' Oy Lo JLREYLOE O 1LT
R
. Lijd & A¥
How you're playing?
He turns, surprised and yet, not surprised slther.

you come from? I mean,
nimples|
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H laale=s a7 + thi lapinet., 1 it 1n his
, admiring its qualities - maybe remembering,
i OBT - ig- B
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That, honey? Why that's called s clierinet.
’ s 1 - .. _"'
(mockinglys: & chuckle
: _ . . i,
These hersa aou rn rednecks they call it
. - - - -y - |
'glaraenat! 38 guys, trying to be -nlp,
b My
they o t a "licorice stiok",

EVALYN
Flay me some more,

I.-'.:'- UEHRH
LeEring) I

Tell you — you start back —- and 1'11
3 that?
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cha picks up carton and takes 1t inSid Llier
follows,
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40.

EVALYN (waves)
Down there. By the slough.

-

Miller grunts, dewns his coke, Has an afterthought:

MILL.ER
hite or oolorad?

EVATYN
Like old Jeb.,

Miller takes down his rifle, expertly, slips
EVALIN
He ain't here. He'll be gone by now!

Miller mrabs match-box from drainboard, revealing
twenty—-dollar bill.

- CLOSE SHOT - EVALYN

She stares down at the bill.
MILLER'S VOICE (0.8.)

If he ain't — he scon will be., Long gonel

ORIGINAL ANGLE - EVALYN, MILLEH
]

Failing to see the bill, Hiller takes handful of wooden
matohes, tosses hox back to drainboard and, purposefully,
leaves. Bvalyn watohes him go — then her hand reaches
for the bill; she looks at it, thoughtfully, then takes
a safety-pin from her slip and pins bill inside her
dress.

&
5
1

EXF.. ISLAND PATH - ANGLE UX

Hiller :E-'-El'-:'_ﬂ_ﬂﬁ-ﬁ- down TOWARDS CAMERA, pauses, 1{}0:‘_;_..3. =
about him :grefullg, and starts forward. S '

EXT. SHORE - TRAVER % =

He is about to oarry thkpgéifaiggat, he looks off and
up: —— R

- e

S

HIS ANGLE - DISTANT - MILLIR

e

He appredches,
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ORIGINAL ANCLE — TRAVER

He grabs shotgun, turns and runs.

1t is flat, extensive; Traver runs in, looks over his
shoulder and starts out only to discover that the
surface which looks safe enough is treacherons. He
begins to sink.

He turns, backs out, and moves off to the left,

EXT.—5EL SHOHE — MILLEER

He walks forward, looks down at Traver's beat. It rests
in a few inches of water.

t a moment, loocks off toward

Hiller contemplat i
no ubt, Traver has Iled.

&E
island where, no do
Julckly, expertly, he anserews—the—outboard, hoists it
from the stern and puts cars under same arm. He is
about to leave when he gets an idea,

fle almeost idly in his right

He turns and, holding his rifl
to the boat'sa bhottom.

i
arm, scatters six shots into
MED. SHOT - BOTTOM OF BOAT

The bullets are soft-nosed and they have shattered the
wood around the holes almost irreperably; muddy water
begins to ooze up, covering the whole bottom.

SECTIONOF ISTANS—MILLER ——

He—oarries motor lightly in his—hofid, oars under his
arm, but now, CToming 4o & hollow tree, he props motor
and cars inside, checks Yosding of his rifle, and
astarts-forward. e—

—

EXT. MANGROYE SWAMP

CAMERA PANS ACROSS water, the tranquil tangle of trees,
HOLDS on Traver who has come to top of the bank and who
now scrambles down to atep into one of the two heavy
boats there and push off, sitting in the stern and
paddling with & crude paddle,

He glances behind him for some sign of pursuit, sees
none; and continues paddling. % .
N ¥

EXTIHE-SYAMP—MITETR

Comesto—the—same place as Fraver-has heen, glances
abouts—starts off left, in same directien—Praver—tool:r
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HED. SHOT = HILLER
He-reiaxes, Bhen, Euﬂdenly, he looks forward, eyes

EQUINTINng.

T T [T S [ '

HES—AHGLE. = TRAVER

€ paddles Tfrantically, trylng to round a point. He
looks hehind. |

umphant, he keeps going a moment or two,
agtk, turnas his motor to low speed Rid
le expertly.

pltoches as Traver plunges overboard on
'

n held high he comes to surface, then, quilet,
ims with one hand to the bank.

He flips the motor to top speed and, rifle held ready
. T - L
eyes off, surges forward.
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ANOTHER ANGLE = MILLER & HIS BOAT
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') 1
pomes abreast of Traver

o
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cr

He eircles 1t, then moves alongside,

¥ TT T T'5 , k| T MTITT 15k
MILLER'S ANGLE - — THIE-FHERE
- ]
- - e L e * 2 4 1 = = il e = - % TN
uiet; flickering with light reflected from the water,
gound orf & bird, more

nter, leta his eyes sweep the
v 1y, floating on the water something

= TRAVER'S CAE
r togth sharp checkKs S B
to sink.
reaze hil Clgarettia;
B matoh B

wn boat back, towing the empty

He liea full length in underbrush, shotgun at hand,
at11] breothing hard: he sees Miller leave, hears
sound of engine fa atefully lets hisg head fall
forward on hia arm,

[SSOLVE TO:

INT. MILLER'S CABIN - NIGHT

Killer smokes plpe, works on steel trap; Eva
- finishes putting away the freshly-washed dishe
n
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KLLLER
(contentedl pushes
cup forwa

Another cup oI Jaw

[
[
i
1=

i
[

Evalyn, wiping her hands, picks up pot and pours
E L]

4
his cup, eyes him, interested.

The nigger? Look, forget about him,

He takes a drink of
the carton he broughb

fee, rises, pulls a package from

ave a look at what L bought you.

He unw

unfold.

washdrass to

bl
4]
IL‘
[44]
:‘."
B
e
=]
h
i
I
=
I
-
H
Jud
m,
i

R
Haow L, eht
Lico her,
¥ on shoulder)
3o ahead, Try her on, Let's have a look.
He watohes her as she rises, tries the dress on her
front for length, starts for door.

He drinks and as he does his eyss catch her refleofion
in & piece of mirror.
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Itls nica,

She Orosses
holding her
dress.

) } i S E
[ e gshed wvour hair tode
{she nods; hl:
on her snoulders)

«THETE, S88 ——

ns her 2rouna )

.. - - ..- & 1

he shakes her head

nd now genuinely provoked
N |

he gpestures wildly with
: :

Hpa's

L

:
Yeah. You Know ——

g women wear to keep their

: - { I4d aFas SR ol
She has turned away again to go to dishes and he

*ures saround hey front Irom nenlnd .




He slowly gives in to the temptation and allows his
handa to touch her —

Here.

ihe looks down coolly, curiously.

)

L

MILLER (softer)
You don't know anything at all, do you?
5 ]

e draws her closer so that his hands are pressed tight
agalnst her front and his nostrils are buried in her hair.
MILLER
Hothing at all.

g .'_':-I||? .'I'. _T_.1:rh1|
Let go.
She draws away and he helds her hands, sits Iin ghalr.
MILIER
Here, sit down. Now listen, in town,
you mustn't sver let anybody touch you
like that, you understand?
She sits on edge of table in front of him.
MILLER
There's other things, too.
(puts his hand on her knee)
Iike this. HNustn't let 'em do that.
EVALYN
~ -~ They won't anyways.
MILIER
They won't! That's all you kmow.

(he rises, kisses her on cheelk)
That's all right. Get me? And that.
(kisses her on forehead)
Thia too.
(kisses her on other chesk)
But not here, E
(kisses her on shoulder)
Or here either.

He succumbs completely and kiss
holds her tight against him unt
the breath is out of her and sh
him, half-puzsled.

s her on lips and then
1 when he latas her go
stands looking up at




ILLER, breathling hard, stares down at ner; ihen Dla
gye catches something beyond her shoulder:
MILIER'S ANGLE - EVALYN'S UL DRESS

Tt lies rumpled on a chalr; 'fi.si_l'.'l-r:, still pinned to
inside of hem, is the twenty dollar bill.

He pushes her aside and grabs up dress, rips bill Irom
e it is pinned.

I I: I..ll-l-
What's this? Where'd you get 1it?
Who gave it to you, ;h*
Lhmurpnrq=1.
That nlgger? He rlue it to you

2a

[

Evalyn no

MILLER
kﬂuau_u;-:}
How come he gave 1t7 Hnw come'’?
(beginning to rage)
Yhat you give him that he glves you this
(she stares back,
silent)
Tell mel

Sha is5 still silent and he hits her across the Tace.

e 'ﬁ =
HMILLER
Tell me the truthl
(ateps forward, she
retreats

)
1'11 give you until tomorrow — if you
dontt tell me then, I'l
(throws her
bed)
_.p'_ e |_'.5_.||_|l
{ turns)

Go to bed, 1 gaid.

He looks down at bill, orumples 1T up furiously and
throws 1t towoedbox.
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i‘ji i
Hillexr's eye-brows go up, ZIraver, he figures, has a
surnrise in store for him, whén he puts the boat in
the water.

and, bit by bit, lowering his hands,

Thaera iz silence a
he realires that Traver has gone. Slowly he turns,
then crosses and loocks the door.

FADE QUT:
FADE IN
EXT, ™D CABINB = EVALYN — DAY

Evalyn, wearing flopping boy's boots, unlaced, & ragged
shift, orosses yard toward iidller's cabin.

INT, MILLER'S CABIN - WMILLER

He finishes filling with powder and screwing imn the
fuse of a hand greonade; a GI colored machine-gun
iqunitiﬂn box =tands on table nearby.

He hears sounds of approaching footsteps and hurriedly
tightens fuse on grenade, pushes it into his pocket as
Evalyn enters, searches for her dress and begins to
slip it on:

MILILER

Svvie?
(she pulls dress over her

head, looks at him)
It's importent that you tell ma the
truth, see? Important for him that i=.
vhy'd ‘he give you that twenty’

ohe looks at him, buttons dress, shrugs.

EVALYN

For the shotgun. Some gas.

—1
& a

ILL
Ukay, 1 believe you.

(Btarts for Woodbox, remembara,
straightens up and pulls crumpled
blll from breastpocke £)

Here.

es, uncomprehendingly)
1t's for you. That's what you get for
telling the truth.

Unbelievingly, she tekes it, and, bright eyes on him,
talkes a safety-pin and starts to pin it inside her
dress,
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pr e 8

He looks at her, curious,

How come --— like, you don't even
know me.

ot
4
o1 |
£a
=
=
-
I,
K
-

VER
>hild, I do believe you 1t.
EVALYN (puzzled)

linat's 1

Traver smiles mysteriously, goes back to work.

chunk oI wood.

n the patch of plywood and he applies 1T TO

MED. SHOT FARTHER UP BANK - MILLEH
He comes quietly into foreground, leooks down.,

They talk and work; Evalyn holds one end of patoh as
Traver nails 1t ho




5b

EVALYN
(atill pueslied)
And dig, Vhat's that)

.. 1 i e . .
v that's to get with LT, o swWlng.

He follows her eyes which have turned T0O vhere Willer

appears 1ln background.

Fraver grabs the ritle ana holds it at his hip.

Get back, man.

(gestures)

a-ih Sk
Do 11ke I & AY =

MILLER
Smiles coolly.

5iET T L

8 B
But suppose I like 1t here.

Judging =ach step, MEeASUring it against Traver's mood ;

eaches his objective, a Erassy hilloock, and

Traver slowly lowers the rifle.

Miller pulls out & pack of cligarettes; Traver, kKeeplng
ave on him, continues wori.




=l
MILLER )
4 oy £ & -
(ayes amused, lmperious LORE,
Evviel You oome way from there.
Come oVEr RErs
L 4
He gestures.
- = B i 1r o p DR ! - hck .T' & 11 "11_""
Evalyn turns to obey, then thinks beiter 0L LTy Luris
baok to the boat.
W

Py - %
Lioily)
Y lon't want troubls ¥ yome here.
Tou don't Want TIX i 2 DL Lk
g bead } lanc b TPrgife che leaves; 81ts
[ Obediently, with a glance at I'raver,; =ne leaves; 5
a4 good distance Irom Hiller.

{E-:I'\-'l_r.:T":'lt.n]'H-l_l

iversatio . St 2
You know when I was a baby I was kind ol
D negded special feedin'., I gOt 0§
milk frem an old black Mammy.

Ll
e

MTI.TLER

My Pa used to run a store near
old cotton gin that Colonel Mercel
puteide ol town,.
(contemplates Cl1E g
f 1 A g e T s Lol repddt mostly
le sold snuff-and-fatback,; Ccredit MOSLLYy,
; 5 7

I 7N to niggers worked

went broke that 18,

TRAVEE
A real old southern family.

P i
RILL 0 BN

T geen a lot of niggers, might Say

'rienda., But L never

e
yet seen one as fresh as you.

Man tries to kill me. Man fiﬂalﬁ ™)
motor. Busts my boat - ana he says
I'm freaesh.

o,







5 |

AL E el

here was you in the armys

ol i "_l"_. i sots,
Third Division.
- :E.Eli\"l: el L
r
AT L] .l;:l ) !
T 2 -+ r=ans AP TFTa=T 1T L. e, |;'\;_'!.d_l','.
i A - R E _!'.:ll_ I:'!_l' i i f 4 1
¥ o ] -
MILLER
feg yrere COmMDAT.
3 RAVER
I suppost sran't! Man —— you kKnow
i L 1. = e L el -
that oo ry —— that weaTilel . AN .
% = i = r 1 e - T |
all the mules was ShHOT WOY WE arrled
Lhd mmo i I UE DRECES .
' N =
417 ey vopards Traver SKEepUlOaait's
R ."lg'_-ﬂl-..-- L'T LE k
w
..__I
| 4
r 1ioks oclipgarette, rises)
Lat's BO.
s 4= ar .'-I il :.;_ ;.I:-l
e nate T ‘.-rrnl- heaad B85 roluctantly, 240 move
It DALE LGVE LY = LW i vt a
! N e walea haok -
ahead of him, pauses, 1 oka back,




Bl .

HIS ANGLE - TRAVER

The cigarette has fallen, two thirds moked , mo at

5 almost
his feet, He watches it hungrily — then pglances at
Miller.

TRAVER'S ANGLE - MILLE
Watches, expectant,

TRAVER & CIGARETTE
TRAVER
You nigger-lipped it.

Deliberately, lets go a blob of spit, It hils the
cigarette neatly.

MILLER AWD EVALYN

fillar repards Traver, for the first time, with the
faintest show of respect.

MILLER
And that rifie, when you go —— leave 1t
where 1t's dry.

He moves away after Evalyn.

TRAVER

Looks after him, goes back to his work on the bo
applies the lﬂﬁi of the six outside patones, Oare
holds and nails it.

MILLER AND EVALYH

Miller stops on path, Evalyn at his shoulder, looks
badk:

MILLER
( grudgingly)
I'11 say one thing —— that nigger aure
puts out the work,

Evalyn glances up at him sharply; he turns and leads
way up the path.




EXT. CLEARING - CLOSE SHOT - VOODBLOCK & AXE
ANGLE WILENS TO INCLUDE Miller chopplng wood; he
x completes a blow, ELr&-ﬂhLEEﬂ up, looks off, surprised
as ANGLE INCLUDES Traver who stands at edge a;_cltering,
shotgun on one shoulder, rifle on the other, his
- rRLE o . . 3 X T4 = e il
personal things bundled in a cloth held in his leix
hand.
MILLER (chuckles scornfully)
{ I knew it, You work from 'kin to kain'tg®

vou won't repair that hull toaay,.

I.. '_.";_i :I-__--I..l;
LI .
Could sure as hell kick those patohes oll,

Ston |:'.1':1_'1:-.."_ |.‘|I_?',-n ideas in my head.

" - (shakes his head, _|.u"r.:,1:'_;J_1.r;
Man, you got to be l1ifted to be mean.

He starts off again to water trough, near whicl Evalyn
’ hangs up clothes to dry.
HILLER
Hey. Walt up.
(Traver turns, Miller
41118 pipe)
Less'n a week there'll be a by from

boat
the mainland, Comes every seven days.
They'd glve you a 1ift "n:".'. to town —
meenwhile, why my handyman just died -—-
you gould help around Lere.

(lights ?‘1{-":" =
Need stove wood for winter. Pleaty od
it. Twenty-five g week, minus fiva for
board ‘and room. Vhat do you say?




“{.l.'r'
r¢3nﬂ5.
'm at.

43 | l '!l'll"‘ llu‘:l-p-il:-'-mt.
ot to cut out of
a

pauses)
Sure could use some of that 'board' though.

Leas y:u %Hhu to steal 1it, that is,

- = Traver loocks at him, bitter with himsell that he made
the pleaj his lips start to form some answer, then he
turns and strides to the waiLer Tap.

Miller shoots an amused glance at Evalyn, BhTUgs,
;ﬂﬁiﬂ‘tinﬁ, tyou see, it's hopelessz'; drives axe into

— F.
block, starts for Evalyn's ocabin,

CLOSE SHOT — EVALYN - MOVING CAMERA

She looks after

) crosses to where he stands AT T
trough between himself and [I111
under the cooling flow of the Wi T | 1t
trigkle down hls face, sucking part of the Ilow into
his mouth.

< = {to Evalyn, &
Looks like we got Eﬂm?””'. jﬂ'tPr
io vou sleep in my oabin tonlght.

EVALYN (to Traver)
[ Whyn't you do what Mr. Miller says
Take the Job?

THAY LR
Whip a dog hard enough, he don't Come
when you call,
( grins)

Same pgoes for 'cats!.

He starts to fill bottle




EVATLYHN
How ocome you two can''t  be Iriends.

TRAVER
Ask him.

Traver puts bottle to lips and takes flrst luxurious
swallow,

But, 1 don't much want to u

He knows that, DMdd he h

bad step and — like yesterday, PAMI
(slegant gesture)

You boy, just brush that black traah

under the matl
(roefills bottle)

Easy for him t: ]

=

2. ard for me
t1ill got the poweXrs.

Offers me his handl xpeots me 10 KLS58
it. Yassuh! Nossuhl
. |

{(taps rifle)
I 1ike it better this way. Yeah. BHMNIght
gay i1t made us almost

Evalyns stands, locks after him, then moves

EXT—EVALYIHS-CABLHN - MLILLER

jm =
T
=
o

acks out the door, heaving Evalyn's folded cot
er him., ANGLE INCLUDES TRAVER who approacghes,
rifle under his arm:

MILLER
(mook civility)
You ain't goin' to get all ruffled up an'
hurt inside because I'm moving the kid's
bed? I mean, you don't think it's
disgrimination not to let her sleep in

nereay

(hi

is southern colonel accent)
Hot at all, HNot at all, suh. Just you
tredt these cabina like they was your
own. Be my guest.
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ED, SHOT - EVALYN & MILLE

L1id:M0
Yes gl 1I'm coming, Tor my heaq 15
bending Low ==

Ha has taken Irom thce Ial:
gne of his homams nlgare
ipg, apaps a mateh ¢ his
Ml
I hear 4}

Traver su in th ok 1 the oclgarette ang lnhales
1t wlith nou leasure.,

As he lets the smok ut he hears Evalyn approachling
ing Logks Up.
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69,

He ocontinucs To play, softly, ocaressingly.

ExT. HILLER'SCCABIN — MILLER & EVALIN

) S & £ = - ¥ e 5 T - P
: S8 GOle S u"l‘ GO nim 1T L1t wLilth '_l-' L s 3 0 Lrayar ¥

indicates with a nod that she get inside to bed.

She goog inside and he, aftor a moment, follows,
purposefully.

MED. SHOT - TRAVER

[
=p
v
1
Fa

i back, olarinet pointed high, he plays.

EAT. MlLLER'S LADI

| He oomes outside, checks on the grenade which he holads
o < : L : i -
- in his hand, pulls ti > lds the safety handle
tight and, CAMERA 1 11f walks atross yard
toward Traver, i

watoh thisl

-l
il
[
=
| =
]
L
i
-

rinet at mouth, rifle aoross lap, looks off. Tho
rinet 15 silenta.

He takes a couple of steps Iforward and, with arm
atralght, heavos something out into the night.

EFFECT SHOT

— black night — roar that deafens and a




T0.

MILLER
See how I oould have minced you un,
did I want to? Now why don't you
hand me over those rifles and get you
a good nignt’'s DY

[ gFant iy
I got two more Souvenirs from Italy ——

[
L=
0
¥
¥
s

He is prosted by a high, cackling, derisive blast from

e e
By S UL

in doorway ,

Be pushes hor -insid d b to corner of
cabin whore he y 541711 off on the
faintly—-seen Traver.

MTLLER'S ANGLE - TRAVEE
On his feet, stretoching, yawning; ne Tturng and EOES
. inslde cabin, closing dooOr.
|
o F- . MILLE?

Iar
gabin,

as, Slowly, he starts forwaxs

b . — "
X ted in someathlng ne CILIAES he
r 2abin.

W0R whish

nd, on




A TRINT
baok at

larinet at his 1ips, and
JCLY &
INT. i1 ! IH - MILLZR
o ] _*
He has checked rifle and placed 1t on 11is ACCUSTOMEQ
pegs, the shotgun, bencath t: he now puts grenade
wank in its ammunition DOX swings down cemlijonn
to table.
i e pours himseld inik, glances off toward Evalyn:
EVALYN F.G. = MLLI EdGe
Her ey in feignzd sleep; in bug. Hiller
] ) Pl m ones 1 trilcas . o a1d
: SMmL L Ly o matohes, Btrikes one, ald
BT 1% L0 1 |
Puffing, he yps anothor drink, sits at table ana
sglect 1y gomic from plle of MAREABITE .S,
f - MILLEL

¢ She allo har 25 to open, thinks of the man behind
her, ol hem purpasefully.
MILI:ER
He Tinlishes dYXLIlc, Loz ] i  Ficl radn his eyes RO
to Bvalyn in bed.
I
He I 11lshies 1 ¥ |;E 3. DLOEE
tip=toes; goi to door and
-:':' & 1 _'_':.'|__-I:F_I| oro Tt ~ o1

He moves to &ide of Evalyn's bed, ] yoks  dowr
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Tlrr‘.'ll
3he 15 o0n her Isgt:
EVALYN
{the guide)
There's a possum I been watching almost
a yeelk.
She turns and starts off but he calls her back, squats
down so that his fece is level with hers:
ILLER
One thing, HBvvie. What I said. How I
acted. an't tall 'em in town. Okay?
~ '.i!-:.,"-'_':".-\..- ner arm;)
K Okay?
(CAIERA DEGINS TO LOVE IN)
No matter questions they ask, you
don't kno thing. Not a thing. Don'*t
ANSWEY s g Bvvie, if you do, why
. I'm just to take that rifle, put
{ 4 hapd =
(touches her temple)
and pull the frigger? Hear me?
Moy hear me?
Her eyes ars wide, as, slowly, sha nods.
NISIOLVE TO!
f
—
-
F
(]
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You nevel f+tad them back
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1Ti0us., I NS back v ahe can et D
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: = - 1 - *] HE-1-8a0 1
e gats with relish, i up rabblit bone, cleans 1t.
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This guy s&
hundred ol 3

Lexnale;g
iigd one o

t - d gat caught out &%
{rat why they'ad ¢
L

rﬁnr the chick was
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MILLER

— a1 e
:l!'.'\'.'ll'.:p_l

Ve AT T
Man, 1t gave us 8 kick, the way those
Germans worried about a “second front'.
Claughs )
We had ours going against us all the
time, Bullt-in. De-it-yourself. Yeah.
The Germans and our own M.P.'s.
[bittexrly) .
Even colored boys, give 'em a wWhito
hat, arm-band, leggings —— and they'a
use that oclub on us like any other
Hgnowhite
(crushes ©
|

oometlmas e I'e

1y had to think which
gun.

1garn tte)
I L1
way to point that

-
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nca, brokenm by Zvalyn.
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(to Traver)
k = 5
Go get your licorice BUlCK.

(chuckles)
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FLEETWOQOD
(shakes his head)
Hot coffea —- if there is any?

Hiller inddicetes to Evalyn that s
she puts pot over hot part of sto
saucer and sugar,

he provide this and
vo, sets out oup 'and

. ackson)
How come yt nded up here? Get

blown oIf course

FLEETV00D (laughs)
Not at all, By, Hiller. This was our
destination.
(5its, eases ocut of rubbers)
Mr. Hargreave called me. HNaturally 1
was affected — gt lir. Stroud's passing
ﬁ - that is; wife was a momber of our
oongrogation, before my time of course.
{accepts ocup of coffee
from Evalyn, smiles)
And this, I imagine -~ 1s the_child?

1
(at Hiller's blank look)
Mr. Stroud's grondaughter?

Glad to meet you, Evalyn. I know we'ra
going to be geod friends. Tell me, what
Mr. Jackson tells me is it true -- you've

nevey oven been baptizea?
Evalyn starea, pussled, locks to Miller.
MILLER
Right, Pee-ifes just never got around
toitt,

Fleetwood nods, understanding.

e

FLEETHUOGD
The ladies' auxiliary has already arranged
for plage where you can stay, until

™ a
final plane can he made.

{&JPF coffee; to Iillcr}
take hor back to town with me

HILLER

i MRS R g
{inveluntarily)
Nooyou won't,

Fleetwood looks up at him, curious,
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JACKSON
That the bed the nigger used?

(Miller nods
Better have the kid put on clean blanketis.
It'11 be kinda funky.

33 Miller's eyes go quickly from Evalyn to the minister.

MILLER
Good idea.
{reaches to shelf
for clean blankets,
hands them to Evalyn)
1'11 go with her.

= b He picks up electric lamp from table, opens door and
R e allows Evalyn to precede him, closes door.
FLEETV'O0D

(rises for raincoat,

umbrella)
Tomorrow, Mr, Jackson, early as possible,
we'll have to head back.

Jackson regards him over rim of glass, oynically polite.

JACKSON
Oh sure thing, reverend., OI course.
0f course.

INT, EV.LYN'S CABIN - EVALYN, WILLER

Evalyn orosses to lamp in f.g., starts to light 1t
Millay looks through window to make sure the minlster
is not comlng yet.
MILLER
Evvie!
(crosses, whispers
urgently)
1f he asks you anything about me,
— don't answer., Is that olear?

BEVALYH
About you? What's he gonna ask?

MILLER

Last night. You and me. Het a word.
Look, I'll explain -
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Sound of footst

teps
ralnooat over his

and door opens as Fleetwood anters,
hea

KHILLER
(ocovering, al
Everytiing's okay,
change blankets for
you need, just tell
{puts elegtric

on table)

i
=1
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= m
o
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« Byvia'll
. Anything elsa
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=

Leave this for when you come back, Evvie.

hrp L
ST REDY
P L

Al b T |

Thank yod, Mr. Hiller, thank you.

MILLER
Sge vou in the morning. Hurry it up,

' ,  Don't want to kesp the reverend
up all night,

f pld blankets, prepares to put on new, but
i

_E I I
catches her, turns from hanging up rain-coat,

FLEETWOOD
How many nights did this -- this man
- = sleep here.
»

EVALYN
One night.

B e
L Pl R

Here, we'll turn the mattress.

rosses and between them they turn mattress To
i

FLEETHOOD
You know, Evvie, I think you have the
wrong ideaz of this place you're golng.
It won't be an orphan asylum. It'll be
a Toster home,
(feels mattress to make
sure it's not damp)
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She turns out lamp, gets into bed.

Jagkson exhales a plume of tobacco smoke,
butt to I[{ller who absently crushes it out
e et

o Al Fe U B

(giggling)

"This a clareenet?" yells old Charlle

shanson, and picks up & shiny old horn.
WHell, no," says one of these smart colored
boys. "That's a saxe"." "Looks like a
alareenst to me," says Charlieé, and whammo
right over the nigger's head.

Chuckling, repeating to himself "Is this a claresnet"
he turns on his side and prepa 8

Miller puts his hands behind his head, stares at ceiling.
EXT. THE WHARF - CONTROL PANEL = JACKSON'S BOAT

ANGLE WIDENZ as Traver's hand tries starter button, moves

to ignition switch, feels for key, finds none. ANGLE
NOW INCLUDES Traver who stares about, frustrated, moves
[

to stern and exemines motor and then, angrily turns,
leaps to doock and moves quickly to the snore.
ad

{sappears in some underbrush which closes at his back.

- ol

EXT. PATH UPVARDS - THAVER

He mounts rapidly TOVARD CAMERA, peuses, looks behind
him to all sides, moves off path to right.

EXT. GROVE OF TREES - TRAVER

He enters, moves slowly now, looks through the modsture-
dripping grove for some shelter, GCAIERA FANS with nim
to include a large hollow hole of a tree; he pauses,
beginning to grow frightened at some fantasy that rushes
in on his consoiousness and then, suddenly he leans for
support against the tree and holds his head in his hands
as, Over Bhot, we hear the same clamor of dogs and men
as when we firast saw him: Voices: "Vhic wagia That
black bastard go?" "Look at the dogs!" "Watch your dogsi®
atc, oto.,

At the height of this sound Traver, hands to his oars,
terrified eyes staring behind him, retreats into the
hollow of the trese, orouches down for shelter.

As CAMERA APPROACHES he manages to take his hands from
his sars, the sounds, slowly, in receding eoho, fade
aAWRY .
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Adid the preacher ask any questions

-

pwly ., she shake
r head)
EVALYHN
Hothing.
Miller sighs 4in relief, but returns again tTo the BUDJICE.
HILLER
But 4f he had — What wowrlc Fou heve
AnswWereat

EVALYN
I wouldn't have.

HMILLER
: %ﬁriLLlﬁlIJJ
Good gl
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hand starts 0 oaress

r head, he turns quickly as

here is some interruption in

ackson's snoring; it continues,
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Raverend looks down at her, pats her on the head, takes
her hand.
FLEETH0OD (gently)

Evalyn, don't you want to show me Wners

your grandfather is buriled?

nods, turns, but loocks arter i{111ler and Jackeon as

legves.

re
i

mphe
o oo

" Py . - R
Jll."ul:l s Loy Ll = 1181

1 a T [l .I'.l
Traver, moving cautiously, comes Lh?ﬂqgh /i ﬁ{awe of o
saplings, looks behind, starts forward, sLops and looks
down and off:

- P WFO T T LB O i F AT Al
THATER'S ANGLE - MILLEH & JAaLKaUN

1 - - - o . b'! Lo
Guns in hand they move, single ;_1_1-:, down a trall that
leads into a cluster o HANErOVES.

TRAVER

TRAVER (to himselfl)
Those old boys ain't hunting duok.

Ho, s17.

He watches them; withdraws slowly.

£ET—GROVE OF SAPLINGS — PRAVER

He moves quickly off in oppoaite direction.
IT. A GROVE OF TREES - MOVING CAMERA —
THT. A GROVE OUF 1

CAMERA PANS ACROSS tha screen of leaves, hranﬂhgg that
hide the white trunks of the trees, CAMERA HOLDS om
Miller and Jackson as they stand at edge of Erove,
Miller holding a branch to one side To pear beyond,
~ MILLER
(indioates,
You go that way --~ I'1l head there.

Jackeon nods; fingers trigger purposefully.

JACKSON

Do you see that dinge — let him have 1t.
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Not me. I shoot
He turns and starts off.

As he moves slowly through the trees, SEarClNEg.
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Evalyn's eyes ere wide as she listens to him:

FULL SHOT = BANK OF A RIVER

Jeatwood leads Evalyn down to the sandy edge, carefully
places his briefcase on a rock, tightens his belt and
adjusts his coat, his tie, before he takes her hand,

EVALYN (puzzled)
Where are we going?

FLEETHOOD
That gift I promised you.

Benignly he leads her forward into the water., At firat
she is hesitant but when =zhe sees that he proceeds with
gomplete confidenoe so does shea.

MED. SHOT - FLEETWOOD, EVALYN

The water reaches above his belt; he stops, seelng that
the water reaches almost to Evalyn's chest. He takes
her hand:

FLEETWOOD
Now have nc fear.
(he reises his eyes to heaven)
(Ritual words of total immersion baptism)

Evalyn watches, wide-syed, he then gently puts his hands
behind her head and just s gently forces it forward.

Her head goes under.
NEW ANGLE - EVALYN
as her head comes up: fear, surprise in her eyes as she

wipes the water frantically away, splutters water from
her mouth.

FLEETWOOD'S VOICE (o0.8.)
(Ritual words of end of ceremony)

DISSOLVE TO:
MED. SHOT - BEACH, FLEETWOOD AND EVALYN
Fleetwood has removed his shees to empty water from them

oo
and now puts them back on. Evalyn squeezes water from
socks and dress:

EV ATYN

Now do I gat the key of gold?




FULAT. YN
Pl o B NSl | F
Yes, That chrome twenty-two pistol

Mr. Miller promisad me.

She continues squeezing her ATrEsSS,

EA'L ISLAND — WAIST-HIGH SCRUBS — TRAVER - MOVING

the slope of the land, pausing to look
glpsely on all slides.

or anything
r'h the so0Tiibs.

It gets off a heavy trap. (NOTE: this 1s the trap Wwe
saw Miller set the first time we saw himj 1t 15
anchored by chain and an iron peg driven 1n Eroundf.
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CLOSE SHOT - TRAVER
Agonlized, proaning, he falls,
MED. SHCT - TRAVER

Behind him, caught in a nearby trap, is a dog ¢
it pulls and wrenches at 1ts trapped hindleg to get

Traver pulls back from this hazard; sits up, examines
his Toot with eyes that Flutter, on the point of
closing in a faint,

The trap holds his foot scourely. He tries to pull it
open but has no leverage and only increases the agony

He tries to prize the Jaws apart again -- again, weakens
now, and his hands relax and he fallas back in a faint.

CAMBERA HMOVES UP to coyote which snarls, and drags at
its anchored trap, to get at him.

EXT. GROVE OF TREES - JACKSON - MOVING CAMERA

shotgun held at the ready ahead of him he moves,
CAMERA DOLLYING WITH HIM through the trees and 1
hanging branches of the large trees. He sto

stare off, raises the shotgun:
JACKSON'S ANGLE - BRANCHES

T

hey move with susplcious movement.
JACKSON

He firesn.

MED. SHOT - MILLER

He locks off, rifle in his hands, as shots pepper
leaves ahead of him:

MILLER
(yells; furious)
natoch yourselfl

JACKSON'S VOICE (0.8,
It's youl

Hapl
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HIT.LER
Yeés. No thanks to you....Now move ahead,
olow. Careful,

He starts forward.

EXT. HILL OVERLOOKING GROVE OF TREES - FLEETWOOD,
BYALYN F.G.

Flestwood loocks off, disturbed, angry. Evalyn is
alarmed,

EVALYN (listening)
1 don't hear any more shots. They must
havo killed him.

[ ]
[

M IN FRONT - FLEETWOOD, EVALYN

1, hunting man, and with such
delight.

(his eyes drop to Evalyn,

his jaw seta, he reaches

for his watoh)
1 had a christening this afterncon,
too. My wife will be half-dead with
worry, thinking I'm drowned. But of
course such gentle matters don't count
with Mr. Jackson down there, or Mr.
Miller.,

(takes her hand)
we'll wait for the mighty hunters at
the Ccabin, Evalyn. But wait —

(looks down)
—last night, what you said, about no
longer being a child, I ocouldn't sleep.
Come, we'll walk —— but as we do, I
want you to axplain that to me. All

£
DL itl

He turns, and with Evalyn at his side, walks AWAY FROM
CAIERA, looking down at her, walting for her to speak.

She stoops, picks up a formidable thick branch which

ghe finds ﬂﬂﬂidﬂ the path, swings it angrily at the
wiaads.
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]
FLEETWOOD S VOICE
{(faint]
': ] [+ 8 ..-"]'j.l,l"l.. 'l'_-.'-"_ [0 o a0 & & &
MED. SHOT - TRAVER
He regains consciousness, sits up, and tries once more
to frae hims elf.
Behind him the coyote snarls and yaps.
He strains at the jaws of the trap; they begin to open,
they are too much for him and snap back, He puts his
hands behind him, ﬂdDﬂD‘ZE himself in this half-swoon,
sweat running from his face, eye half-closed, tongue
enched between teeth.
3 - EXT, TRAIL - FLEETWOOD AND EVALXN
The minister gravely leads the way down trail, Evalyn
walks at hls side}; she has answered his question.
FLEETVO QD
I e, I understand everythling now.
auﬂu"ﬂly, there is the sound of the ooyote's snarling
bark; tﬁ y both stop, turn and listen. There 1is
silence and then, the sound of low groaning.
Evalyn leads the way from the trall, plunging inta the
scrub and forcing herself forward.
EXT,.SCRUB — EVALYN F.G., FLEETWOOD B.G. — MOVING CAMERA
> CAMERA FRECEDES Evalyn, STCES with her, REVEAL IIG Traver,
half-sitting, foot caught in the trap; the coyote nearby.

NEW ANGLE -— THE THREE.

Fleetwood takes in Traver's situation in a moment,
= kneels and examines the trap.

TRAVER (writhing)
Help me. Get me out of here.

FL i""":='."f1ﬂ:3 |;. "d‘-"lj_.’.l':r'l::l
Bold still. Hold still, I can't do a
' thing.

Bvalyn, behind him, turns and moves toward ocoyote
1lifts stlok and hr.rr 1t down hard: there is sound
of a yelp of pain,.
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THE THREE - TRAVER, *LEETYOO0D, EVALYN
Traver stares down at his injured leg.

TRAVER
Man! That bit deep!

Fleetwood gets to his fset,

FL
Now, let's

=l

o =l

kd

Wioa
gg 1

=

you can walk,

He puts his arm under Traver's and 1ifta; Traver pushss
up with free hand and, manages to stumble to his feet
but, as he puts his injured foot to ground he winces,
Erimaces.

=, - TRAVER
Looks 1lke I earned that Purple Heart
after all.

Evalyn gets on Traver's other side so he can rest his
Welght on her shoulder and, so supported, he starta to
move off,

EVALYN
(genuinely concerned)
And the coyote?

FLEETWO0OD
( pauses)
Better to kill 4t, But I have nothing
-, to do that with,
(decisive)
Leave it. Better to leave it as it 1is,
Evalyn gives him a disgusted look,

CAMERA HOLDS as the threoe move off slowly, painfully,
through the scrub.

J58~CLOSE SHOT - COYOTE

Sparling, pulling at its trap.

DISSOLYE TO:
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INT. EVALYN!'S CABIN - CLOSE SHOT - TRAVER'S IEG
Fleetwood finishes bandaging it with torn pileces of
s5hlrt ‘as ANGLE VIDENS TU INCLULE Traver, stiretched out
or. the bed, weight rested on his elbows; Flestwood

' kneeling at his leg, Evalyn standing by with axtra
pieces of the crude bandage ready for the preachar's

hand.

He takes the last plece from her and begins to apply
1t -
THAVER
I told you, reverend, I didn't do thi:
thing like they say. I didn't,
i FLELTWOOD
— Unfortunately, they colaim you did.

laiml Chaim!,, Héverend — listen —

(I ’legtwond continues

bandaging)
-= 1 was boxed in. There was this white
woman =-— Kept coming to the "Hot NoteM —
that's where we were blowlng, and, well,
she had dough - she asks me to come aroun:
her place next day to talk business. Look
neverend, you believe me?

i}

]
8

]

(]

Theroa's nothing to dL;WEILEVEP B0 IAT.
(becomes aware of Evalyn,

d him, her growing
'rest == holds up hand for

-

L*}

Fo outsi . ohtld And let me know when
You see them coml

. Reluctant, but cbedient, she goes outaide,

ohe sald she was thinking of having some
: ma to bring the

Tolks in and she wanted
orochestra over and play a few sets — you
know == for danoing?




hersalf,

yarx
Really looping. Tells me to go into he
living room and pour myself a drink. We
I did — to be sociable — and then she
calls me — 50, I looks around —— 1 mea
I been out of the south for some years,
sea? But she called again and says sho
wants to speak to me, and I went down
this hall -— hadn't even had a drink,
Heverend, now believe me -—- she calls

i 1 I this here door and
A a5 ok, it was the
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Reverend? You believe me? 1 mean,
I'm Lnno

-

Fleatwood

rer comfortable, consults watoh and moves

L S

P e e e 2 e Pl A i Wy oy
Evalyn stands SLTATINE A0Wn TOWAL d the
Fleetwood annears 2t her 51 1 ol
FliggTWwood App BEgTrE AL [Nel SlLuEy »t
Spe tham
SEE
AT M
= — 18]
AT
-ll'l‘i
=
P ialui LA,
It's too la to leave tonight. That'

Sk 17 g
{ By = ! LT

to support him, he tries to hobble owa
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Traver radoubles his effort — the minister runs
L=

Fleetwood grabs hilis arm.

TRAVER
(tries to

Leave me be. They'l

e

=

He half-leads, haelf-forces Traver back 1nto ca

=

in.

HED., SHOT - EVALYD

.
=
et
=
q
H
i
e
w
i

She turns from watching Fleetwot
with quick interest; st Tor

They enter clearing from direction of woods,; weary,
dirty, guns held across thelr arms

Traver's nere. Ingide the cabin.
He! hurt.

w1t acrel

I : - ' ' T o L ey £l o ri wra]
He starts ofl for capbln: JacKson __d_l_.'\-ru’ L YaL)
] Start ¥ B8 LOT :

looks after t Lows,

INT. EVALYN'S CABIl - FLEET00D AND TRAVER

Fleetwood turns from making him lie down in bed as
M1 3

= T S A,
1ier bursts inside ., Jackson on hls NEEBLB.

lin]
i
oy
i

between them and LTTAVEX;

lnoks ofl
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Teave him alone. Night well be he's lnnocent.

.
LER ¥

L S
L s
3 tands over
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et
L41+]
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i P Lh E

Jackson grabs him and pulls him

raped her.

g face glosge TO

3 4 2 - - |
a white woman woilld 41318

i#}—~ Jackson brin
Traver's mouth,

s hia hand up in a cruel oross blow to

e

JALKSON
'e11l me, Hap, ever remember & nigger whio
1as f

ded Eulltyd

Holding Traver yches down some OC
P 5 - . i e
thet nang Irronm rogs Traver's AT

Lat!'s go.

. i ¥ 3 5 = 4} am armid hoatwaasy EFHan f |
HMiller catches Traver's other aym and beEtween theEm T

push and hustle him Iyom
Fleetwood tries to stop them but MHiller pushes him 0

one sidgde,

-
oy
=

~ABIN GROUL

Evalyn jumps back as the two men wrestle Traver througn
the door, and, hardly letting his feet touch the groun:
i

lead him towards Hiller's cabin.
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He sits slumped against the post; he opens his eyes at
1ight from door, and looks up.
Sound of the minister's wvoice is audible from inside

cabin,
MED., SHOT - JACKSON

Stares down at Traver with a mixture of pleasure and
triumph, moves forward, CAMERA PANNING V'ITH HIN as he
bends down and checks the ties.

. JALKSON

(a ochuckle)
Tight. Tight enough to hold any coon
aliy

{(he stares at Traver,
Traver returns the lcum)
Well, say something. Say something fresh,
TRAVER
{lavelly)
Easy enough to cut a man — when you got

him hog-tied.

‘o-Jackson starts away and then, effected by the remark,
comes back and sguats down.
JaLES :.Ir

. - You intimating I'm a coward, 'cause l
got you tied up here. That ain't it.
pelieve me. Don't balieve me. Makes
no difference. I sean my death half-a-
dozen times. Never yet been scared.
Don't know what it 1s to be scaread.

Leamokes )
That's the truth. See, it's Iike do

¥ou have a-pessumor a 'gator, why you
tie him up. A lot of soft-hearted
people try to make out a nigger's a
man,

(ar .fﬁnr drag)
I just don Lutiutn you are. God left
“ﬁmurllng our of you. BSoul or something,
Was you'a men I'd be mad at you. But
I ain't, Not really. Trying to prove
he's a man -- that's what gets a nigger

into trouble, Hell -= I'm sorry for you.
Yes, sir, And that's the truth, Thirsty?
ffant soma water?
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_ 8 5
38 and moyes 011l baf

goes in=side and Evalyn comas to

o Look over at lraver.

eetwood's Yoloe Btill audible.
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INT. EVALYN'S CABIN - FLEETWOOD, MILLER

Flestwood adjusts flame in the kerosene lamp. Hiller
standas inside door.

I have an unpleasant duty to perform and
feel that wyou should know of it.

y I hold the gravest suspicions that you
- have abused the innocence of this chdld.

| el T L B o ™
o = Hh O

Bhe's not g ohild -- she's & woman —

FLEETWOOD
Then you acgept the accusation?

MILLER

No, sir. do not. Why should I?

FLEETVIOOD
he child told me., I know, You're 1yin

—

|

e

=

[ ILLER
(furious)
A11 right. I admit it. And what?
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1Nnen
urveys Hiller, his eyes iing I
from cabin.
her head romn .
JASEER
te with rage, swings & |
Adust.
-
_——
g8 him in %l
moutn Lral
1 to Evalyn
't supply i
I
'ﬁ ' JACKSOn.
But leetwood's ayes, as he 58 this. Are on l1ex
TAL
sne had 1t Qoming.
.
21¥=Ficks up shotgun, ohecks 1t, turns away.
J
's got To be close because of
:'_= t— and this ¥ime I won't
yhHances ., L1770 hoot on ight.
| A 1
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FLEETY00D
I'd say yes. 10U Dave,.

Flaetwood puts his hsnd on his &r.
FLEETWOOI
Suppese he were gulliy, this colored ‘man,
your killing him would be bad enough.
wt innocent! And of all people to hunt
him — yoursalfl
LA £ 24
Miller stops as though he had been hit bodlilyj his &yes
- meat Flestwood's, he turns and B1LS s1oWlY s
Fleetwood watches him a moment, then turns and moves off.
EVALYN & JACESORN
&he ostches up with him, TURES at Hls arm.
|IJ'-.'\.-:]'|-.::|'\.'!'i L
(furliously)
Sure I heard the preacher. And T say to
nell with him. Now go on back. GO on!
He pushes her sway and she stops, watches him gO and
moves back up path toward c¢abin.
ED. SHOT - MILLEH
He has pulled a pipe 1ronm his mouth, put it tec his
- mouth, puffs at 1t as n¢ thinks: now, with sudden wild
decision he rises, grabs his rifle and &% rts off.,
- EXT. ISLAND FATH - JACESON
He comes into foreground, stops; looks carefully to
right and leit, nroceeds on way, the shotgun held
reany .
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Slowly, openly contempiuous,
shotgun.,

MTT.T.FR
Lol ahe bl gt L
{gastures with riils
R 1=
How get n baok to your BQaT.

.I-"
"k
He looks after his departing friend's back, his own
145 his hips '"how do you Tike that?'; shakes N1S
! cigarettes, collapses on
h and light3 up.
ss his head again, still
_|'I:'-|

) P (e 4 afanas
his brielCaag,
-t S i == = -t
L ANGAG

¥ S s
ST ETHYN S I [ .= g’
L L | - | L N B Rl

Reverend! HReverend!




X

b))

ANGLE MO\ INCLUDES TOOL-3HED beside cabin; she pulls
the door wide as Traver, blinking in the bright 1ight
trying to smile, pulls himself awkwardly outside:

JUST run out

-
(indicates £)
Last night I f+ pyvan touch 1t T©C
the ground d least I'd sleep warm.

e L

I -.I. Hlll
Catch onto my arm here.
Traver does and he helps him back &ACross L0 rusvii
o y

table and benches.
o BT
- b I---

if only I'd had a stick. But, like, 1t
can 1

TR R - - i
aln't egasy when you

nimself to edge of table, stiffens, looking

i 5
gudden fear.

s
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REV ANGLE - EXTS

He walks up to

]:'." T ] [ T A o LT
.l.'lJr-\.l-\_-.‘ L dd. B Ll & A

e WaS

Miller has besn regardir

in his mind, now he resc

That boat of yours tight by now?

- Do what you want with

I'm frozen., Immobile. I crapped out.
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i : ateps inside cabin and, as
Miller eyes him a moment, Stepe _njlub g y
othes wateh, comes QUL with paly 0i 0AIS.

g —_
MILLER

mew walking with these.
L Rt e |

=
it}

(17

aver,
15 DArS, 11
i

. +his ghange in Miller, gi
4 by thlis chalg 4
+s them under I B 13

e
]

ko A

et |

]
1]

1T you ons

happened
I'm

7 Lim with it. 1'm swinging.
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LLER g . e
Se po ahead —— make time. I'11 be rignt
(™ | foit - =

: SER e
along with the moTor.
1
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Thanks., You, too, reverend.

mnk  wen e CEAE O
, maling slow put consistent progress BULLUS
ing.
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i
D
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H

NE! ANGLE - GROUE

im Miller turns to face Fleeiwood, Evalyn.
JL = L - —

(FE-R 1-,.-:-'{ il e B oome j]n-*-—- ToWn t:]kﬁ t-h_-I'
% 2 - - = i “I_!_ -

- - 0Tl . 1 = b i ke ] Y] | ]

(my bW SIS | ri :' = z L l:'-.l.--lLal- v .h I::'u

ing 1ii ]
held off that report till then?

Flastwood looks at Evalyn, at Hiller.




Fleetwood turns, glyve Lvalvn -his hand and starts

away.

gcareases her oheek,
.\'-l

3
pulls away, turns and

Jne turns and waves her hand.,




He wat Trom hack
1 o - . i -I 3
ITTTO Cal TLLllBE,
toward
T g 1T ™ 1ITTE
Bl . Llaslanl (L FALEH = LOAY Sk
- : Bd o o e -0 - s | "1"]"‘.""1-_. awminging
ong- on his 1mproviaed rutches, SWINg1NE
toward his boat.
] . - B
There 18 sgund of & yell, he turns
f mp A - N Nalbidslal
i T A I'\-ri-r' a2 T ':':--. [}

)Y,

Jackson runs up to Alm yirele
ducks in fast and pushes him.
' to the ground.
MED, SHOT — TRAVER F.G. = JACKSON B.G.

Jackson spits the oigarette from between his 1iDs.

. I
eF P b DL EY
-'h ;% o i
AT

made it! Eh? Figured you'd

his back and comes out with his

W but Jackson moves 1in,
agt 3 point for attack.
£ 1. Freantically, on hls back; EKeeping

deliberately, wickedly, sees his Opening
jard gulcicly.
{ : L
' & CLOSE SHOT - THAVER
13 L] i =
B8 Eﬂlu‘l_,:\- 22T .
ORIGINAL ANGLE — TRAVER & JALUKRGUN

Phe oar sweeps Jackson feet from under him and he falls
] r ¥ =F

=
Elrls ¥k L8 @
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It fiies to rest in roots of scrub,

hand he lunges forward, drags himself

44 1
to-a sitting position on Jackson's chest.

Smiling in savage anticipatiocn he puts the blade oI his

The knife makes a nregsure line g

The savagery drains from his face —— he regards the
imife, the throat -— he oloses his syes, opens them,
starts to press the knife home -—— but again, falls,

CLOSE SHOT - JACKSON THROAT & KNIFE

alowly, the knife is withdrawn:

Lo

aﬂksﬂn'ﬁ ey
.I

up, seas Traver
eated on h r

TRAVER & JACKS
Jackson struggles but Traver's knees hold his arms

tight:

=
i
11 me. Let me have 1%,

DI-"'-

& B

hill me. o aheads 2
(5pits violently)

Dirty niggerl

g LA

{contemptuous)
ihite trash, Did I k111 you I'd
nave ggt away with it.

(8pits baock
i

That's the only reason [ don't.
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MED. SHOT - FLEETVIOOD & EVALIN, JACKSON - BOAT

The motors catch and it backs up; stops, gces forward,
awinging away Irom the whartl.

e
2
i
i
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o o
|
=
E
e
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BXTS

- = - L p e o Y - =y + T i oat :"-1{:5_5
He has Tinished screwing on thé motor, the boat 10D
1 1y o . | 5 1 ga a0l g 0an o-1ts
1ightly on the water; he swings the gasolingé QOan
place, surveys his work and turns, to step to ShOrS,
§ ok . " 1 o | -
impatiently looking.
[{l1ler cnps hls DANOE
o= =
o MILLER
e 5 L"[" '_.'-:-I.-.- ';.] B :.1
MLD. & Fih ! el S reean
EPeasHOT, - IN SCRUB - 1TRAVER
] [ ] kTt 7 v aithar =id '
On his back. arm thrown back, the oars on elther 30t L
nim: blood stains the whole front of his white shirt,
LL AN g - i - _|. _._-._.- il ; : - ~
trickles thinly from his mouth.

- i YENT e,
MILLER'S VOICE: CO.8.)
' o A Sl e 1
Meavar] Everything's ready! oShe all
A & - -1 - i n e g -1:|"'"
set to go. <Come on there, you Traveriills
man!
) N N ToT 1
1 LONG - SHUE CLL R = |

; v hands cupned. impatier valling, small on
- L He stands, hands cupred, impatient, ¥ g, 3

1
1 Erakia
che sShores

[ LS 5

L e

Traver! Jh, “Traverl
He continues t all
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