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INTRODUCTION 

To 

nILEGIBLE n 

Towa~ds the New Ftlm.-

Fo~ many yea~s now ctnematog~aphtc a~t, due mainly to 

economic causes, seems to have ~enounced tts g~eat c~eattve -­

pos8tbtlttte8 to move in one dt~ectton only: that of REALISM in 

all tts forms. It would take long to explatn why we include unde~ 

the classtftcation of ~ealtsm, the ptctu~e8 pased on d~awingB such 

as Walt Dtsney haB made 80 popula~. 

The only ctnematog~aphtc fonn of our ttme, the Movtng­

Picture-Novel, tt ts t~e, has ~eached a rare perfection, and it 

can be satd tn addttton that there is ha~dly any 8ubJect left that 

has not been developed by thts fo~. Moveove~, themes of any 

originality have almost all gtven out and the realisttc movtng 

picture haa had to turn to ltte~ary productton fo~ tts prtnotpal 

tnspt~atton. 

So the moving ptctures werely repeat what we have been 

told fo~ centuries by novels and plays. Thus, a marvellous instrument 

for the exp~esBion of poet~y and d~eams, (The subconsctous world) 

ls ~educed to the ~ole of simple ~PEATER oj 8to~tes exp~es8ed by 

other art fonn8. 

OUrs is a ttme of uncertainty, and consciouB man longs to 

esoape, if only in imaginatton, from the pat~ul reality which 

su~~ounds him. Eve~thing ts dying in him except the hope that pe~hap8 

society and hence himself may come to ftnd a diJfe~ent and bette~ 
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~ealtty. What 1,s the least that may be asked of a wo~k of 

a~t" of the moving ptotu~es tor example, t! not that they ~etlect 

the anxieties and hopes of p~esent humanity? Eve~ ptcture ought 

toto bring us a message, as well as hold our interest and give UB 

entertatmment. 

It should allude to ou~ vital ongtngs and potnts out ----

perhaps tndtvidual and oolleotive standards ot oonduot. Thte ktnd 

of moving picture can be represented best by the POETIC FILM, whtch 

would at the same time be the NE W F I L M, whtch producers are 

so eagerly looktng lor to-day. 

Seeotaltzed Movte Theat~e8.-

There were some attempts along thts Itne betore the ttme ot 

the talktes. 11 the ptotures that touohe,d even sltghtly the poettc 

plane or trted to get oft 01 the beaten path ot realism were called 

"Avant-Garde" pictures. Even lor Buoh a ve1'1J small produotions as 

there was at that time, hundreds of movie clubs and speoialtzed 

movie houses appeared all over the world. Even ~o-day, tn sptte 01 

the lact the old "Avant-Garde" ptotures a"e just a memory, this 

ktnd 01 movie theatere are tnoreasing greatly tnstead 01 dytng out 

as one mtght expeot. 

In the United States, ~anoe, Belgium, England, Italy etc. 

the"e a~e thousands of speotators that oome regularly to thts 01as8 

ot movte house. At ttmes some of the old "Avant-Garde" piotures run 

lor months. So a publio does extst fo~ these ptoture8:fI'he88 ts a 

market, to explof, t composed ot thousands 0/ Oolleges-Movte-Cluba, 
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and above all of 8pecta1tzed movte8 theatpe8 tn the 1apge 

oenteps of popu1atton. On the othep hand, thepe t8 no wopld 

ppoductton, not even a stngle tentattve to ppoduce ptctupes of that 

ktnd. The pab1tc and the oommepctal netwopk ape cpeated but the 

mepohandt8e t8 1acktng. 

New Movtes.-

The Ptotupe nIl1egtb1en has the ambttton to beoome the 

stapttng potnt of a new bpanoh of the ctnematogpaphtc apt. It 

ppetends to tnaugupate that ppoductton of"newn movtng ptctUP6S the 

anxtety and hope of moaepn man ape cpytng out fop. Nothtng 1tke thts 

has been attempted bU the movtng ptCtUP8 tndust~, and we feel the 

futupe pephaps wt1l peoogntze as betng ppophetto the paths tpaced 

by thts ptctupe on whtch it seems humanity ts a1uady adventuptng. 

Languag9 of Symbol8.-

Illegtble es a ptotuP6 p08sessing two dtmensions, one 

extepna1 and the othep, tntepnal. One, by the fopce of tmages and 

tts supptstng concatenatton acts dtpect1y on the consotousne8s of 

the 8pectatoPj the othep ts directed to the subcon8cious tn its own 

language. It ts a poettc dpeam developed beyond 80ctal consciousness 

tn oraep to move the profound pegtons of the p8ychio betng. 

Phts ptctupe ts a conglomepatton of symbols, netthep 

Ittepapy nop apttftctal, but symbols natupal to ou~ cultuPe. Nothtng 

in the human spt~tt ts concetved wtthout 8ymbol8. 



Language t8 a contesture of symbols arttcu1ated acoordtng 

to the 10gtoa1 necesstttes of the mind. Magtc, ~e1tgion, o~gantze 

and ha~montou8 ptotu~e ot symbols presided over by o~eattve ~ea8on. 

Neve~the1es8, it would be an e~ro~ to ppesent these sYmbols 

too obvtous1y, and crudely uncoveped. As the flesh covers and 

dissemble the skeleton underneath so in thts ptcture what ts -­

appapent covers the symbol which the spectator should teel ~athe~ 

than dtscove~. If this is not the case then all the apttatto effect 

of the work ts lost and tt beoomes a philosophic rathe~ than an 

a~ttBtto ptotu~ej that ts to say, it would be dt~ected mo~e to the 

tntel1tgence than to the imagination. 

SOME SYMBOLS OF THE PIOTURE 

"ILLEGIBLE" 

Thts ptct~e, 1tke all dynamic realtty, has a sta~ttng 

and stopping point. It staptB f~om a deftnitive p~ace of spaoe, of 

ttme, of the psychio being, SITUATED IN THE OLD WORLD - whe~e the 

speotato~ is still psychtoally situated l tn opde~ to stop in anothe~ 

element of spaoe, ttme and psych610gtgal ~eaotton p~ope~ to TEE 

i 

NEW WORLD. 

Hence the protagonist and his home town are one and the 

same. TheV have the same name, VILLA-LOBOS whose fundamental -

reality is deceit. ThUB the woman deoetves him. BUt when the htstoPic 

moment OOOU~B, the deceit ts b~,oght out tnto the open and the polioe 

commtt Butctdej that '1.8 to say whateven on the psychic plane that 
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oonstitute8 the ~ep~e8ston Jonntng oa~ oonsoienoe desappear8. 

Henoe that which held in oheck the development oJ the opeattv8 

i magtnation vantshe8 making way Jo~ all the possibilities oJ the 

oinematographio apt. 

~om thi8 moment the pictuP6 opens up imaginary wo~ld8 whepe 

the~e is no limit to the play oJ the imagination. The time sequenoe 

ts tran8Jopmed. The pep80n that 8eened to be oa11ed to the ~ole oJ 
, 

the protagonist 8 wiJe beoomes his mothep instead. Phis mothe~ is 

the liberty of the Jutu~e that oar~ie8 with it the ppomise oJ a new 

day, oJ a new light, oJ a new consctenoe and the puptupe oJ the ~ 

the chain which keeps us p~i8ioner8. 

The oata8trophe8 (the t~atn8 and the 81ip) happen tn the --

prooes8 oJ pas8ing f~om one wo~ld to anothe~. 

The hea~t SpeaK8j the language oJ love ppomi8in the c~eation 

of its ~or1d i8 hea~d. 

The oharacarte~8 oJ the d~ama 1eave Fint8te~~e, the end oJ the 

earth tn' search of a different ~eality (the J10ating woman, Venus, 

Libe~ty, Mother Eapth) and come to a stop in a dtfferent place, in 

COLUMBIA, the count~y of the pigeon, of the winged being, whe~e 

the c~eattve imagtnatton sppeads its poetic wing8. 

At the end of the ptctu~e is what Rimbaud longs Jor in hts 
, 

lette~ oJ the see~, nLet me awake in ' the Jullness oJ a g~eat d~eamn, 

it is logical that, once the sequence of time a~e wtJed, and by 

mean oJ an Itont~ic" gag" the action oJ the picture is oonneoted 

with "LIlf'E IS A DREAM" this announcing a deJinite awalrentng. 

At thts point a distinotion is established between the two types 

oJ Ltbe~ty alluded to in the Ji~st pa~t oJ the pictu~e: the actual 
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conoept of Ltbe~ty, limited and clothed tn an old-fashtoned 

manne~, and the conoept of Ltbe~ty, ~adtant and nude, suitable to 

the New Wo~ld. ~om this it follows that Ca~~tllo -the teohnologioal 

man- a pe~sonaltty of t~ansttton f~om one wo~ld to the othe~, fo~med 

by the ~ematns of oataBt~ophes, is identified with the p~otagonist 

and his oompanion look fo~ a mo"e p~ofound LibeT'ty, the Ltbe~·ty Bung 

by Walt Whttman tn his poem Spatn~ In that and othe~ poems he used 

the name COLWdBIA to designate ~~toa. 

The piotu"e leaves the double pe,.sonaltty, which alludes to 

that of Don Qutjote and Sanoho, tn the down of a new wo~ld it ts 

necessa~ to o,.eate. Hence one may say the ptotu~e enda exte,.naltztng 

that whioh constitutes its eSBence: poetry (c~eation). Eve~ythtng 

in the ptotu"e ts an tllust~attve pT'oJeotion o! the tttne~a~y the 

vital impulses a,.e t,.actng in man's desttny. 

END. 
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